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Letters to the Editor 

Dupre: Fifteen Pieces 
Thank you for Marijim Thoene's fine 

article on Dupre's Fifteen Pieces in the 
January issue. Besides being good teach
ing pieces, these compositions are very 
useful as a way of introducing mildly 
modern music to a congregation which 
has had no experience of it and doubts it 
would like any. 

I wonder if I could venture a com
ment on Verset I of the Magnificat, 
beyond Ms. Thoene's. The two against 
three, the registration, and the short
ening of the phrases as the piece pro
gresses, combined with a fluent tempo 
and a smooth performance, produce a 
very programmatic effect which could 
be explained in two ways. In the first, 
the archangel Gabriel is depicted as a 
"being of light" "attired in shining 
white robes," an insubstantial, shimmer
ing apparition (think of the transporter 
room in Star Trek). The ascending end 

depicts his return to heaven. In the sec
ond, the effect portrays Mary's quiver
ing emotional state (and perhaps butter
flies in the stomach as well) as Gabriel 
appears and starts talking. The short
ening of the phrases represents her 
thoughts tumbling one over the other, 
the next starting before the previous one 
ends, in a constantly increasing excite
ment. The ascending end represents her 
ecstatic outburst into speech, "My soul 
doth magnify the Lord ... ", especially 
if played with an accelerando up to the 
last few chords. 

So far as I know, Dupre did not leave 
any such explanation of this piece. But 
he did write other programmatic music, 
and these two explanations seem to fit. 
In any event, they work very well to 
help the layman get hold of the music 
and relate it to the Magnificat. 

Carl E. Schroeder 
Mount Joy, PA 

1988 Summer Institutes 
Workshops and Conferences 

Premiere Academie d'Orgue. Schola Cantorum of Paris. 
April 7-10. See listing in the March, 1988, issue. 

8th Annual Bach Aria Festival and Institute. SUNY at Stony Brook. 
June 13-27. See listing in the March, 1988, issue. 

Lutheran Summer Music-1988 
June 19-July 17. Augustana College, Rock Island, IL. 

Musical growth for talented high school students in a Christian environment. 
Lessons, chamber music, ensembles, concerts, worship. 

Contact: Dr. Carlos R. Messerli, Lutheran Music Program, Inc., 2225 Washington 
Street, Lincoln, NE 68502; 402/474-7717. 

11th Annual Summer Liturgical Music Workshop 
June 20-22. St. John's University, Collegeville, MN. 

Discussion of current issues in the Catholic Church, choral techniques, vocal 
technique, organ and service playing, guitar. James Frazier, Michael Hay, Kim 
Kasling, others. 

Contact: Kim Kasling, Music Department, St. John's University, Collegeville, MN 
56321; 612/363-2862 or 363-5684. 

Baroque Music Workshop and Recorder Workshop. San Francisco EMS. 
June 26-July 3. See listing in the March, 1988, issue. 

Liturgical Music 1962-1988: The Continuance of a Fine Art 
June 27-30. New York School of Liturgical Music. 

Annual seminar with Morning Prayer and daily Eucharistic liturgies, concerts, 
fellowship. Michael Connolly, Christoph Tietze, others. 

Contact: New York School of Liturgical Music, 1011 First Ave., New York, NY 
10022; 212/371-1000. 

Music in Parish Worship Seminars. University of Wisconsin-Madison. 
Various locations. See listing in the March, 1988, issue. 

2nd International Church Music Workshop. Geneva, Switzerland. 
July 7-20. See listing in the March, 1988, issue. 

Conference and Organ Study Tour 
July 8-15. Sydney, Australia. 

The Organ Historical Trust of Australia celebrates the Australian Bicentennial 
with a week of recitals, lectures, visits to historic and modern organs. 

Contact: Kelvin J. Hastie, N.S. W. Secretary, Organ Historical Trust of Australia, 
P.O. Box C40, Clarence Street., Sydney, 2000, Australia. 

33rd Haarlem International Summer Academy. Haarlem, The Netherlands. 
July 10-29. See listing in the March, 1988, issue. 

Christian Initiation and the Pastoral Offices. Sewanee, TN. 
July 11-12. See listing in the March, 1988, issue. 

34th Annual Church Music Workshop. Michigan State University. 
July 11-13. See listing in the March, 1988, issue. 

5th Annual Baroque and Classical Music Workshop 
July 11-22. Wilfrid Laurier University, Waterloo, Ontario. 

Master classes, baroque dance, chamber ensembles, choir and orchestra. Boyd 
McDonald, Colin Tilney, others. 

Contact: Summer Music Workshops, WLU, 75 University Avenue West, 
Waterloo, Ontario N2L 3C5 Canada; 519/884-1970, ext. 263l. 

Conference on Music in Parish Worship. University of Wisconsin, Madison. 
July 12-14. See listing in the March, 1988, issue. 

The English Choral Tradition: a study course 
July 16-24. Cambridge Choral Studies Seminars. 

Daily Evensong, open rehearsals, Cambridge Festival concerts, courses, seminars. 
George Guest, John Scott, Sir David Willcocks, Stephen Cleobury, John Rutter, 
others. 

Contact: Joanna Holland, Course Director, Cambridge Choral Studies Seminars, 
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18th Annual Interpretation Course. Romainmotier, Switzerland. 
July 17-3l. See listing in the March, 1988, issue. 

Church Music Workshop 
July 25-29. Rollins College, Winter Park, FL. 

Sponsored by the Florida Chapter of the Fellowship of United Methodists in 
Worship, Music and Other Arts. Wilma Jensen, David Weck, others. 

Contact: Robert R. Fejes, Box 1138, St. Petersburg, FL 33731; 813/894-466l. 

9th International Organ Week. Bruges, Belgium. 
July 29-August 6. See listing in the March, 1988, issue. 

Medieval Music Workshop. San Francisco Early Music Society. 
July 31-August 6. See listing in the March, 1988, issue. 

The Third International Romantic Organ Music Symposium 
July 31-August 5. Chicago, IL. 

Recitals, concerts, lectures, masterclasses on Alexandre Guilmant. Robert Glas
gow, Wayne Leupold, Kurt Lueders, Earl Miller, Thomas Murray, Orpha Ochse, 
others. 

Contact: William A. Bottom, 9228 Oak Park Ave., Morton Grove, IL 60053; 
312/965-3387. 

Festival of English Music. Milwaukee, WI. 
August 7-12. See listing in the March, 1988, issue. 

Renaissance Music Workshop. San Francisco EMS. 
August 7-13. See listing in the March, 1988, issue. 

North American Conference on Worship 
August 22-25. Washington, D.C. 

Lectures, workshops, rehearsals and services take place at Omni Shoreham Hotel. 
David Haas, Marty Haugen, others. 

Contact: North American Conference on Worship, Time Consultants, 650 Ritchie 
Highway, Severna Park, MD 21146; 301/647-8145. 

Pistoia 1988 Academy of Italian Organ Music 
August 29-September 7. 

Masterclasses, seminars, concerts. Luigi Tagliavini, Stefano Innocenti, Francois 
Seydoux, Liuwe Tamminga, others. 

Contact: Academy of Italian Organ Music, P.O. Box 346, 51100 Pistoia, Italy; 
phone 0573/23020. 
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Here & There 

Elizabeth Anderson has been named 
recipient of the Charles Peaker Scholar
ship for Church Music. Each year the 
Scholarship Committee, being members 
of the staff of St. Paul's Church and the 
Dean of the Faculty of Music, Universi
ty of Toronto, awards a scholarship to a 
musician who shows commitment to 
high standards and superior skills in 
organ playing and choir training. 

Miss Anderson has done undergrad
uate study at The University of Western 
Ontario in London, where she studied 
organ with Dr. John McIntosh, and 
assisted him in the music program at St. 
James' Westminster (Anglican) Church 
in London. She has done further study 
towards a Bachelor of Music degree in 
Organ Performance with John Tuttle at 
the Faculty of Music, The University of 
Toronto. She has also served for a season 
as Assistant Conductor of the Hart 

,. House Chorus, and for two seasons has 
been . Organ Scholar of Trinity College, 
where she assists Robert Bell. 

Two new works by composer / arran
ger James R. Biery were premiered this 
winter in Connecticut. His Rejoice in 
the Lord for SATB choir, strings, guitar 
and harpsichord, was performed for the 
first time on December 21, 1987 during 
the Festival of Lessons and Carols at 
Holy Trinity Church in Wallingford, 
under the direction of the composer. 
Biery's arrangement of the Hebrides 
Overture, Opus 26 by Felix Mendels
sohn, for organ and piano duet, was pre
miered on January 24, 1988 at South 
Congregational-First Baptist Church in 
New Britain, CT by organist Richard 
Coffey and pianist David Westfall. 

Marilyn Perkins Biery, Director of 
Music Ministries of the First Church of 
Christ (Center Church), Hartford, CT, 
delivered the sermon for the morning 
worship service on January 24. The ser
mon, entitled "The Music of Worship," 
was the last in a series on the topic of 
worshipping Christians in 1988. 

Douglas Butler 

Douglas L. Butler returns to concert 
management as a fortepianist and or
ganist with Artist Recitals Concert Pro
motional Service, Ruth Plummer, Arti
sts' Representative. Dr. Butler is cur
rently active in performance and teach
ing in Southwest Georgia as organist at 
First Baptist Church and Temple B'nai 
Israel, Albany; director, Albany Record
er Ensemble; instructor/teacher at 
Georgia Southwestern College, Ameri
cus; and maintains a large piano/organ 
studio in southwest Georgia. Butler is 
newly appointed Director / Artist-in-Re
sidence of the Historical Keyboard In
struments Division in the design firm of 
Ducworth and Bass, Albany, GA. 

In August 1987, Elizabeth Farr won 
first prize in the second triennial Mag
num Opus Harpsichord Competition. 
Judges Mireile Lagace, Karyll Louwen
aar, and Peter Williams unanimously 
awarded her the first prize over the oth
er two finalists who shared third prize. 
In addition to a $2000 cash prize, she 
will be sponsored in several concerts and 
recitals, and have the opportunity to 
make a recording at the Magnum Opus 
harpsichord, built by Keith Hill and 
Philip Tyre. 

APRil, 1988 

Elizabeth Farr 

Elizabeth Farr studied harpsichord 
with Edward Parmentier, a faculty 
member of the University of Michigan, 
and holds degrees in organ performance 
from Stetson University, Deland, FL, 
and The Juilliard School, New York. 
Her teachers were Paul Jenkins and 
Vernon de Tar. In 1984, she won second 
prize in the Magnum Opus Harpsichord 
Competition. As an organist she has won 
top prizes in a series of competitions, 
including first prize awards in the Na
tional Organ Playing Competition held 
in Ft. Wayne, IN, and the Young Artists 
Competition held at Harvard Universi
ty. In 1986, Elizabeth Farr played four 
recitals in West Germany, including an 
organ program on the historic Arp 
Schnitger organ in Norden's Ludgeri
kirche, and a festival appearance as a 
harpsichord recitalist for "Festtage fur 
Alte Music" at Glucksburg's 16th-cen
tury Wasserschloss. A native of Florida, 
she now resides in Grand Rapids, MI. In 
addition to her performing career, she 
teaches harpsichord at Calvin College, 
and is organist-choirmaster of Mayflow-

Appointments 

Michael Farris 

Michael Farris has been appointed 
assistant professor of music at Thiel Col
lege and director of music at Holy Trin
ity Lutheran Church, both in Green
ville, PA. Farris is winner of the 1986 
Young Artist Competition of the AGO. 
A native of New Mexico, he began the 
study of piano with Elizabeth Brandon, 
and organ with Ferrell Roberts. He 
completed an undergraduate degree at 
Southern Methodist University as a stu
dent of Robert Anderson, and received 
the master's degree and performer's 
certificate from Indiana University, 
studying with Wilma Jensen and Larry 
Smith. Currently a doctoral candidate at 
The Eastman School of Music, he is a 
student of Russell Saunders. He holds 
the performer's certificate from East
man as well as the Artist's Diploma. In 
addition to winning the AGO competi
tion, Farris also won the MTNA Colle
giate Artist Competition in 1976 and the 
Fort Wayne Competition. In July of 

er Congregational Church. 
Elizabeth Farr is available for con

certs and recitals by contacting: Lynn K. 
Asper, Chairman, Magnum Opus Harp
sichord Competition, 143 Bostwick NE, 
Grand Rapids, MI 49503. 

Arthur Lawrence will lead an Organ 
Tour of Holland, with two departure 
dates, one in late May and the other in 
early August. The tour will include stops 
in Amsterdam, Apeldoorn, Utrecht, 
Zwolle, Staphorst, Paterswolde, Noord
broek, Loppersum, Groningen, Uithuiz
en, Polder, Spijk, Delefzijl, Farmsum, 
Alkmaar, Gouda, and Rotterdam. The 
first tour takes place from May 23 to 
June 1; second departure is August 1-
10. 

For further information, contact: 
Robert B. Edens & Associates, Inc., 175 
East 74th Street, New York, NY 10021-
3218; 212/772-1503. 

Kenrick S. Mervine and Barbara F. 
Mervine presented three world pre
mieres at Trinity Cathedral, Trenton, 
NJ, on February 7. Featured were 
Alfred V. Fedak's Incantations for or
gan based on chants of the synagogue; 
David H. Hegarty's Improvisation on 
Marian Themes composed in the style 
of a French Romantic organ symphony; 
and Michael Horvit's Prophesy oj Amos 
for organ and soprano, based on the 
final chapter of the book of Amos. The 
Mervines will be presenting the New 
York premieres of the two Jewish com
positions in a recital at Temple Emanu
El on May 8 at 3:00 p.m. 

1987, he performed for the Internation
al Congress of Organists in Cambridge, 
England. Farris has signed with Delos 
Records and released his first recording 
of French music on compact disc. 

Jerald Hamilton 

Jerald Hamilton has recently been 
appointed organist and director of mu
sic at the Cathedral Church of St. John 
in Albuquerque, NM, effective August 
1. He will retire June 1, after twenty
five years as Professor of Music at the 
University of Illinois at Urbana-Cham
paign, and as organist-choirmaster at 
the Chapel of St. John the Divine, 
Champaign. His teaching career began 
in 1949 at Washburn University, Tope
ka, KS, and he taught subsequently at 
Ohio University, Athens, and at the Uni
versity of Texas, Austin, before going to 
Champaign-Urbana in 1963. 

Long active in music of the Episcopal 
Church, he served as organist-choirmas
ter at Trinity Church, Lawrence, KS, 
from 1945 to 1949, and then began a 
ten-year term at Grace Cathedral, To-

William T. Pugh, of Top Rung Tow
er Chime & Organ Service, Lawrence, 
KS, has recently completed the restora
tion of the strikers of the 1927 Deagan 
tower chime system at Grace Episcopal 
Cathedral in Topeka, KS. Previous Dea
gan restorations by Mr. Pugh include 
Salemsborg Lutheran Church, Smolan, 
KS, and Second Presbyterian Church 
and Trinity United Methodist Church, 
both in Kansas City, MO. 

G.I.A. Publications, Chicago, IL, has 
just released four new volumes of music 
arranged and edited for organ and 
instruments and brass quartet (trom
bones or mixed brass) by Richard W. 
Slater. Besides the Tower-Chorale on 
«Christ is Arisen" for brass quartet (G-
2939), there are Eight English Volun
taries for Trumpet and Organ (includ
ing three for two trumpets) (G-2905); 
Eight pieces for Flute and Organ (G-
2907); and a Voluntary by Georg Berg 
for oboe and keyboard (G-2906). 

James Welch Pulls Out All the Stops 
is the title .of a new recording by James 
Welch, organist, harpSichordist, and 
carillonneur at the University of Cali
fornia at Santa Barbara. The 80-minute 
cassette contains excerpts from five of 
his previously-released records: Con
cert, Recital, Magnum Opus, Vol. I and 
II, and Discovery. Included are works of 
Bach, Daquin, Carvalho, Koetsier, Mar
chand, Durufle, Hewitt, Clokey, Parker, 
Wood, Widor, and Vierne. The cassette 
is available for $10 (includes tax and 
shipping) from James Welch, 556 Calle 
Mastil, Santa Barbara, CA 93111. 

peka, KS. Concurrently with his work at 
the University of Texas, he was organist
choirmaster at St. David's Church, Aus
tin, and Lecturer in Church Music at 
the Episcopal Theological Seminary of 
the Southwest. He has served as mem
ber and sometime chairman of music 
commissions in the dioceses of Kansas 
and Springfield. In 1962, he joined the 
Colbert-LaBerge (later Lilian Murtagh) 
Concert Management, and since 1979 
has continued with the Phyllis String
ham Concert Management, through 
which he is available for limited recitals 
and workshops. 

Richard Schneider 

Richard Schneider has been ap
pointed organist-choir director at AI
dersgate United Methodist Church in 
Redford, MI. His position includes di
recting the adult choir, children's choir 
and handbells. He received his B.M. and 
M. M. from the University of Miami 
where he studied with Arden Whitacre 
and is currently working on his Mus.D. 
at the University of Michigan with Mar
ilyn Mason. 

Mr. Schneider has served as organist 
and choirmaster in the south Florida 
area prior to his move to Michigan. He 
succeeds Ruth Turner, who has served 
Aldersgate for the past thirty years. 
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Choir of St. Paul's Cathedral, London 

The Choir of St. Paul's Cathedral, 
London, England, makes its third U.S. 
concert tour in April. Founded over 
nine centuries ago, the choir will per
form in Belleville, IL, Kansas City, 
Omaha, Denver, Oklahoma City, Ft. 
Worth, Shreveport, Memphis, Washing
ton, D.C., Charleston, Charlotte, New 
York City, Lancaster, PA, and Darien, 
CT. 

John Scott, who directs and trains the 
choir of 30 boys and 18 men, will con
duct the American performances. 
Christopher Dearnley, Organist of St. 
Paul's, will both accompany the choir 
and perform solo organ works at each 
concert. The organists of St. Paul's Ca
thedral over the centuries have included 
such figures as Thomas Morley, Adrien 
Batten, Jeremiah Clarke, Maurice 
Greene, Thomas Attwood, Sir John 
Goss, Sir John Stainer, Sir George Mar
tin, Dr. Charles MacPherson, Sir Stanley 
Marchant, and Sir John Dykes Bower. 
The first foreign tour by the Choir of St. 
Paul's was to perform in America 36 
years ago. This tour is being handled by 
Phillip Truckenbrod Concert Artists, 
Hartford, CT. 

The University of Michigan School 
of Music has announced repertoire re
quirements and prizes for its 1988 Inter
national Organ Performance Competi
tion. The Competition is open to all 

organists of any nationality and age; 
Elimination Round tapes must be re
ceived by September 1. The First Prize 
consists of $1,000, a recording for the 
national Pipedreams radio program, 
and 12 recital engagements. A $500 Sec
ond Prize and $300 Third Prize will also 
be awarded. Further details and appli
cation information are available from 
Dr. James Kibbie, The University of 
Michigan School of Music, Ann Arbor, 
MI 49109-2085. 

South Congregational-First Baptist 
Church, New Britain, CT, will present 
Benjamin Britten's War Requiem on 
May 1 at 7:30 p.m. The program is co
sponsored by The Music Series of South 
Church and the Woodland Concert Se
ries of Hartford. Larry Allen is conduc
tor; Richard Coffey, associate conductor 
and organist. For further information, 
contact: The Music Series, South Con
gregational-First Baptist Church, 90 
Main Street, New Britain, CT 06051. 

St. Thomas Church, New York City, 
will sponsor a conference for choirmas
ters and organists, "Training the Boy 
Chorister," May 1-3. The faculty will 
include George H. Guest, Fellow and 
Organist of St. John's College, Cam
bridge, England; Joseph W. Polisi, Pres
ident, The Juilliard School; Gerre Han
cock, Organist and Master of Choristers; 

The University of Michigan School of Music 
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1988 International Organ 
Performance Competition 

The Competition is open to all organists of any nationality and age. 

Elimination Tape and $40 Registration Fee must be received by 
Round: September I, 1988. 

Final Round: Saturday, October 8, 1988 

First Prize: $1,000 
A broadcast for Minnesota Public Radio's Pipedreams 

series, heard nationally on the American Public Radio 
network 

A performance for the University of Michigan's Twenty
Eighth Annual Conference on Organ Music 

Recital appearances on the following series: 
All Saints Church, Windsor, Ontario, Canada 
Central Reformed Church, Grand Rapids, Michigan 
Ebenezer Lutheran Church, Columbia, South Carolina 
First Congregational Church, Columbus, Ohio 
Grace Episcopal Church, Mansfield, Ohio 
Jefferson Avenue Presbyterian Church, Detroit 

Michigan 
Metropolitan Methodist Church Music Guild Series, 

Detroit, Michigan 
Society for the Performing Arts of Trinity Cathedral, 

Trenton, New Jersey 
St. Paul's Episcopal Church, Flint, Michigan 
Western Michigan University, Kalamazoo, Michigan 
Yale University, New Haven, Connecticut 

Second Prize: $500 

Third Prize: $300 

For repertoire and application information, please contact: 

Dr. James Kibbie 
International Organ Performance Competition 
The University of Michigan School of Music 
Ann Arbor, Michigan 48109-2085 

and Judith Hancock, Associate Organist, 
St. Thomas Church. The program fea
tures Evensong, an organ recital, lec
tures and demonstrations, and an open 
rehearsal with the St. Thomas Choir. 

For further information, contact: 
Quentin Lane, Music Administrator, St. 
Thomas Church, 1 West 53rd Street, 
New York, NY 10019-5496. 

The Association of Anglican Musi
cians will present "Education for Voca
tion," a conference on the challenge of 
being musicians, educators, and litur
gists in today's church, June 20-24 at 
Yale University, New Haven, CT. The 
program will feature Eucharist, Even
song, Compline, Morning Prayer, con
certs, and addresses. Faculty includes 
John Cook, Verna Dozier, Marilyn Keis
er, Alec Wyton and others. 

For further information, contact: 
Yale University Conference Office, 
Commons Dining Room, College & 
Grove Streets, New Haven, CT 06520. 

"Sunday Afternoons in May" is the 
title of a series of organ recitals held at 
Trinity Divinity School, Deerfield, IL, 
on the 25-rank Casavant organ in Olson 
Chapel. The schedule includes: May 1, 
Paul Satre; May 15, Devon Holling
sworth; and May 22, Leon Nelson. 

The Guild of American Luthiers 
will hold its lIth national convention/ 
exhibition June 16-19 at the Shrine to 
Music Museum 3,t the University of 
South Dakota, Vermillion, SD. The con
vention will include lectures, demon
strations, an exhibition of hundreds of 
instruments, and the sale of instrument
making wood by dealers. For further 
information, contact: Tim and Deb Ols
en, convention coordinators, Guild of 
American Luthiers, 8222 South Park, 
Tacoma, W A 98408; 206/472-7853. 

The Organ Historical Trust of Aus
tralia will hold a special Conference 
and Organ Study Tour to mark the Aus
tralian Bicentennial. This will be held in 

Sydney, July 8-15. The week will con
sist of recitals, social functions, lectures 
and visits to historic and modern organs. 
Two days out of Sydney will afford 
opportunity for sightseeing. All partici
pants will be able to see and hear the 
organs of Sydney Town Hall and Syd
ney Opera House with visits to 19th
century English and Australian organs 
as well as modern organs by such build
ers as von Beckerath of Hamburg. In
quiries can be directed to: Kelvin J. Has
tie, N.S. W. Secretary, Organ Historical 
Trust of Australia, P.O. Box C40, Clar
ence Street, Sydney, 2000, Australia. 

The fifth annual Baroque and Clas
sical Music Workshop at Wilfrid Lau
rier University, Waterloo, Ontario will 
be held July 11-22. The daily schedule 
will include master classes for voice, 
dance and baroque instruments; ba
roque dance for all participants, 
coached chamber ensembles, gesture 
classes for singers, lectures, and concerts 
as well as a choir and orchestra partici
pation. 

Once again a concerto competition 
will be held with tuition scholarships to 
be awarded to the top semi-finalists. 
The winner will perform with the 
Workshop Ensemble in public concert. 
Previous winners include Tamara Bern
stein, fortepiano; Melanie Dement, so
prano; and Larry Hamberlin, harpsi
chord. Faculty will include Boyd 
McDonald, fortepiano; Colin Tilney, 
harpsichord; and others. 

For further information, contact: 
Summer Music Workshops, WLU, 75 
University Avenue West, Waterloo, On
tario N2L 3C5 Canada; 519/884-1970, 
ext. 2631. 

The Third International Romantic 
Organ Music Symposium will be held 
July 31-August 5 in Chicago, IL, co
sponsored by the Chicago and North 
Shore AGO chapters. It will provide 
detailed investigation of the life, music, 
students and influence of Alexandre 
Guilmant (1837-1911), one of the foun-

Pistoia 1988 
ACADEMY OF ITALIAN ORGAN MUSIC 
14th Interpretation course directed by 

Luigi Ferdinando Tagliavini 
August 29 - September 7 

1. Masterc1asses (Luigi Ferdinando Tagliavini, about 20 hours, 
and Stefano Innocenti, about 12 hours) on appropriate and 
exciting historical instruments: pieces by Girolamo Cavazzoni, 
Tarquinio Merula and Girolamo Frescobaldi on organs by Lorenzo 
da Prato (1470-75), Onofrio Zeffirini (1562), Baldassarre Malamini 
(1596), Cacioli-Tronci (1745) and Antonio and Filippo Tronci 
(1755 with the Ripieno pipes mostly from 1504); pieces by 
Domenico Cimarosa, Giovanni Simone Mayr, P. Davide da Ber
gamo, Vincenzo Petrali, Luigi Ferdinando Casamorata and Ferdi
nando Provesi on organs by Serassi (1792-96), Tronci and Agati 
(19th century). 
Easy opportunities for practice: at least 15 historical organs will 
be at the disposal of the active participants! 
2. Seminar by Fran~ois Seydoux: Tarquinio Merula's pieces in 
new sources of organ music of 17th century. 
3. Concerts: Luigi Ferdinando Tagliavini and Liuwe Tamminga 
(demonstration of the two famous San Petronio organs), Stefano 
Innocenti (Serassi organ, 1792-96), Francesco Saverio Colama
rino (Cacioli-Tronci organ, 1745), Lorenzo Ghielmi and Doron 
Sherwin (organ and cornetto), Motoko Nabeshima (harpsichord). 
Fees: active participants Lit. 250,000 auditors Lit. 100,000. 
At least three of the best participants will be invited by the 
Academy to give recitals on historical organs in Tuscany. 
For further information write or call ACADEMY OF ITALIAN 
ORGAN MUSIC, P.O. Box 346, 51100 Pistoia, Italy, Tel. 
0573/23020 (you can also call when the office is closed: your 
message will be recorded). 
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ders of the French Romantic Organ 
School. 

During the week, many of Guilmant's 
organ works will be heard in a series of 
recitals by William Aylesworth, Jesse 
Eschbach III, Robert Glasgow, Will 
Headlee, Brian Jones, Earl Miller, 
Thomas Murray, and Mark Toews. 
There will also be recitals on period 
instruments of early 20th-century music 
by Guilmant's American students and 
his French student Joseph Bonnet. The 
ten organs to be used include instru
ments by Roosevelt, Hook & Hastings, 
Johnson, E. M. Skinner, Kimball, and 
Van Dinter. 

Lectures, masterclasses and lecture
recitals will be given by Agnes Arm
strong, Robert Glasgow, \Vayne Leu
pold, Kurt Lueders, William Peterson, 
Edward Zimmerman, Orpha Ochse, 
and Stephen Pinel. A limited number of 
registrants will have the opportunity to 
study with members of the faculty. Rob
ert Woodworth and Leon Nelson are co
general chairmen; Wayne Leupold is 
founder and program chairman. 

For further information, contact: 
William A. Bottom, 9228 Oak Park 
Ave., Morton Grove, IL 60053; 312/ 
965-3387. 

Beth Zucchlno 

Concert Artist Cooperative, an asso
ciation of concert artists, lecturers, and 
clinicians, also including a composer 
and an ensemble, has been formed by 
Beth Zucchino. The associates are or
ganists Edward Hansen, Philip Man
well, and John Pagett; organist/lectur
ers Mary Ann Dodd and Eileen Hunt; 
harpsichordist/ organist Larry Palmer; 
organist / harpsichordist / fortepianist 
Beth Zucchino; composer and choral 
clinician M. Lee Suitor; singer/clinician 
Louise Wohlafka; and The Los Angeles 
Baroque Players. 

Dr. Hansen is Chairman of the Organ 
and Church Music Department at the 
University of Puget Sound in Tacoma, 
and Organist and Choirmaster of Ply
mouth Congregational Church in Seat
tle. Mr. Manwell, Director of Music 
Ministries at Community Presbyterian 
Church in Pleasanton and Conductor of 
the Oakland Oratorio Society, will also 
be available with flutist Yaada Weber, a 
San Francisco Conservatory faculty 
member. Dr. Pagett is Minister of Music 
at First Congregational Church, Berke
ley. Ms. Dodd, Colgate University Or
ganist in Hamilton, NY, will also be 
available with soprano Sheila Allen, a 
Texas Christian University faculty 
member. Dr. Hunt is Organist and Mu
sic Director of Green's Farms Congre
gational Church, Westport, and Adjunct 
Professor of Music at the University of 
Bridgeport. Dr. Palmer is Professor of 
Harpsichord and Organ at Southern 
Methodist University in Dallas, and Or
ganist/Choirmaster of St. Luke's Lu-

Illinois College 
Jacksonville, IL 62650 

KAREL PAUKERT 
and 

NORIKO FUJII 
Recital and Masterclass 

Sunday, April 17 at 8 p.m. 
Monday, April 18 at 9 a.m. 
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theran Church in Richardson. Ms. Zuc
chino, a freelance keyboardist in the San 
Francisco Bay area, will also be avail
able for performances of two-keyboard 
literature with Susan Summerfield, a 
Mills College faculty member. Mr. Sui
tor is Or&anist and Director of Music at 
All Saint s Episcopal Church and Or
ganist of Congregation Kol Ami in Salt 
Lake City. Louise Wohlafka, Visiting 
Specialist at Montclair State College in 
Upper Montclair, NJ, will be accompa
nied by pianist/organist Barbara Gar
ges, a SUNY Binghamton faculty mem
ber. The Los Angeles Baroque Players 
include Wm. Neil Roberts, harpsichord; 
Frances von Seggern Bach, viola da 
gamba; Anthony R. Brazier, baroque 
flute; and Ulysses Roseman, Jr., baroque 
violin. 

Further information can be obtained 
from Concert Artist Cooperative, Beth 
Zucchino, Director, 740 Knocknaboul 
Way, San Rafael, CA 94903; 415/479-
0317. 

Twenty-four organists from the San 
Francisco area participated in "A Bach 
Birthday Marathon" on March 19 at the 
First Presbyterian Church, San Ansel
mo, CA. The event was presented by the 
San Anselmo Organ Festival as a fund
raiser for its 1988 summer festival. Most 
of the major solo organ works of J. S. 
Bach were performed, as well as some 
pieces for organ and other instruments 
or voice. Both the three-manual Aeol
ian-Skinner organ in the gallery and the 
two-manual Schoenstein organ in the 
chancel were used. 

Nunc Dimittis 

Richard Hudson Ladd, carillonneur 
and organist, died January 23 at his 
home in Portland, OR. He had been 
organist of All Saints' Episcopal Church, 
Portland. 

Born May 12, 1944, in Loma Linda, 
his family soon moved to Portland, 
where he attended Portland Adventist 
Academy and Laurelwood Academy. 
He later studied at Walla Walla Col
lege, College Place, W A. He studied 
carillon under a Rockefeller Foundation 
grant in Amersfoort, the Netherlands, 
and won the Prix d 'Excellance in caril
lon performance and an award in im
provisation. He served as carillonneur at 
the University of Michigan for 10 years, 
and then moved to Berkeley, CA. In 
1985 he was appointed organist at All 
Saints'. 

Alexander Schreiner, former organ
ist of the Mormon Tabernacle, died Sep
tember 15, 1987 in Salt Lake City, UT. 

Dr. Schreiner was born July 31, 1901, 
in Niirnberg, Germany. In 1912 the 
Schreiner family immigrated to Utah, 
settling in Salt Lake City, where 
Schreiner studied piano, harmony and 
organ under John J. McClellan, then 
organist of the Tabernacle. In April, 
1924, Schreiner was appointed Organist 
of the Tabernacle. He subsequently 
spent two years in Paris where he stud
ied with Henri Libert, Charles Marie 
Widor, and Louis Vierne. In 1930, he 
was appointed to the faculty of the Uni
versity of California in Los Angeles, 
while continuing at the Tabernacle. He 
also served as director of music at the 
Wilshire Boulevard Temple. In 1939, he 
resigned the Los Angeles positions in 
order to work full time at the Taberna
cle. In 1954, Schreiner earned his docto
rate from the University of Utah, com
pleting as his dissertation a Concerto for 
Organ and Orchestra. He held honora
ry doctorates from the University of 
Utah, Utah State, Brigham Young Uni
versity and Westminster College of Salt 
Lake City. In addition, he was awarded 
an Officers Cross of the Order of Merit 
for distinction in the performing arts by 
the West German government. Dr. 
Schreiner worked closely with G. Don
ald Harrison on the installation of the 
Aeolian-Skinner organ in the Taberna
cle in 1948. He retired from the position 
of Tabernacle Organist in 1977. 

Carole Terry John Walker 

I be Cboirs 
The Choir of Christ Church, Oxford (1989) 
The Choir of New College, Oxford (1990) 

The Choir of York Minster, England (1991) 
The Choir of Wells Cathedral, England (1992) 

The Choir of St. Paul's Cathedral, london (1993) 

I be Organists 
Robert Anderson / David Bowman 

James David Christie / Robert Clark 
Michael Corzine / Raymond Daveluy 

lynne Davis / Jean·louis Gil 
Robert Glasgow / Richard Heschke 

August Humer / David Hurd 
Nicolas Kynaston / Huw lewis 

David Mulbury / Michael Murray 
John Obetz / Mary Preston 

McNeil Robinson / John Rose 
John Scott / Herndon Spillman 

Ernst-Erich Stender / John Chappell Stowe 
Carole Terry / John Walker 

Marianne Webb / Gillian Weir 
John Scott Whiteley 

Thomas Richner, organist/pianist 
Robert Edward Smith, harpsichordist 

I be Agency 
PHILLIP TRUCKENBROD 

CONCERT ARTISTS 
PO Box 69, W. Hartford CT 06107-0069 

Telephone (203) 728- 1 096 

I be Applause 
1987-1988: our 20th Anniversary Season 

Marianne Webb Gillian Weir 
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Music for Voices and 
Organ 
by James McCray 

Music for young voices 
Happily, in recent years there has 

been an increased interest in children's 
choirs. While the thorough develop
ment of young singers has been a vital 
part of music education in England for 
centuries, America's approach to this 
has been spotty at best. Many opportu
nities for children to sing were avail
able, but it only has been in the past 20 
years that a concerted effort has been 
made to propagate "advanced" groups. 
We all know that singing is work, and 
only too often children's groups empha
sized the lighter side of the process; 
good singing was less important. 

Today there are many communities 
that have a children's choir with a paid 
director and a more professional ap
proach to the entire process. These 
ensembles require an audition, intense 
rehearsals, and especially a committ
ment to quality by the young singers 
and their parents. Public schools and 
churches still provide fine opportunities 
for children to sing. Church groups 
meet weekly, have time for the magnifi
cation of vocal gifts through exercises, 
but still rely on volunteers which often 
means a lack of consistency. Those of us 
in church work have learned to live with 
the volunteer and generally there is a 
nucleus of dedicated singers who are 
always there; also, there are members 
who attend with less regularity and are 
a bit of a problem. 

Children's choirs in the past were 
often associated with loud, undisci
plined singing; today, however, it is 
much more common to find groups that 
sing gentle, lyric vocal lines with a con
trolled pure tone. This change is, in 
part, the result of directors having strin
gent demands, more basic knowledge, 

and a sense of tradition is unfolding. 
With the rise of children's choir festivals 
and performances at various music con
ventions, people are able to hear what 
can be done with young singers. This 
also has led to the establishment of 
national associations which provide ma
terials for these groups. Certainly the 
Choristers Guild of Texas stands as a 
vital link for directors of these groups. 

There are many composers who spe
cialize in writing music for this level. 
Their knowledge of the children's abili
ty is combined with their own broad 
musical background so that works are 
created which are inventive, fresh, 
highly singable, and thoughtful. Often 
the message is designed so that it will 
appeal to both the children and their 
adult listeners. The settings are not just 
little compositions that fall into that trap 
of being "cute," but rather are just eas
ier and shorter settings of timeless 
messages. 

The development of good children's 
choirs requires careful planning, pa
tience, clever motivation, and instanta
neous success. Since the attention span 
of children is limited, there must be 
shorter goals that can be quickly at
tained. When working with young sing
ers having limited background there is 
so much to teach that the director often 
feels overwhelmed. Much of the success 
in any musical group may be traced 
back to the director; in children's choirs 
this is even more important because the 
young singers bring so little background 
that almost everything has to be molded 
by the director. Even the vocabulary is 
new to most of the younger children; in 
effect, the teacher is generating almost 
everything. An older, more experienced 
group has more foundation and basics 
such as the rudiments of singing, read
ing music, style and other fundamental 
matters. Not so with children, and they 
need strong guidance with all of it. 

The directors of choirs with young 
singers are a marvel. If you have the 
chance to hear a good children's choir, 
please be sure to let the director and the 

THE SAN ANSELMO ORGAN FESTIVAL 
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children know how much you appre
ciate their accomplishments. They need 
that reinforcement more than most 
groups, and' they probably deserve it 
more than most. Children's choirs are an 
investment in the future of our choral 
art. For those of you who work in this 
area, all of the reviews this month are 
for this level. 

I Love the Lord, Michael Bedford. 
Unison/Two part with keyboard, Cho
risters Guild, CGA-419, $.85 (E). 

At times the keyboard doubles the 
voices, but there are also brief soloistic 
sections. The music moves in three with 
strong accent on two. Only the final sec
tion employs two parts. The charming 
characteristic of this setting is the har
monic movement through modal 
changes which produce progressions 
that surprise but do not shock. Effective 
writing for young voices. 

Dh Jonah! Allen Pote. A musical for 9 
soloists and chorus, Choristers Guild, 
CGCA-430, $3.95 (M). 

There are 12 short movements in this 
30-minute musical. Pote employs lim
ited spoken dialogue and some rhyth
mic speaking. The keyboard is busy 
throughout and very important to the 
spirit of the production. Ideas for cos
tumes, sets and staging are included. 
The story of Jonah and the whale is told 
in modern words and music; it should be 
fun for a group, and has both humor 
and a message. 

For the Beauty of the Earth, Charles 
Yannerella. Two part and keyboard 
with optional melody instrument, Sun
burst Music Company, S 106, no price 
given. 

There are four verses that are varia
tions on the theme; two are in unison 
and the final one modulates higher. The 
mood is joyful with flowing, dancing 
rhythms for the familiar Pierpoint text. 
The keyboard gives support for the 
voices and has ornamented soloistic in
terludes. T jght and tuneful. 

Hosanna in the Highest, Audrey Sny
der. Two part treble and keyboard, 
Columbia Pictures Publications, SV 
7931, $.70 (E). 

The keyboard consists of arpeggiated 
chords that drive the music forward; lat
er, the chords are heard in a syncopated, 
vertical fashion providing a different 
type of background for the voices which 
have an alternate third part in this sec
tion. The music is exciting, but not diffi
cult for the voice. This setting is certain 
to be a hit with everyone. 

Four Anthems for Young Choirs, Ron 
Nelson. Unison with divisi, Boosey & 
Hawkes, 5576, $.95 (M). 

The anthems have distinct characters 
for each setting. The titles are Cause Us, 
a Lord; I Will Not Leave You Com
fortless; Let Thy Work Appear; and 
Hear, a People. The vocal lines are sen
sitive and interesting; accompaniments 
do not double the voice parts and have 
an equal role with the singers. The 
music has quality, fineness, and is quite 
perceptive. These works are highly 
recommended. 

Faithful Shepherd, Bob Burroughs. 
Unison and piano, Bourne Co., 
B237446-350, $.40 (E). 

Although the lines tend to be long, the 
melody is easy to sing. The keyboard is a 
pulsating chord with pedal tone, and the 
opening material is repeated. This is a 
gentle setting that would also be suitable 
as a vocal solo. 

Let All the World be Glad and Sing, 
Natalie Sleeth. Two part and key
board, A.M.S.I., #531, $.80 (M). 

The simple harmonies and melody 
give Sleeth's anthem the character of an 
American folk tune. The tempo is fast 
and the melody is used several times 
with varying keyboard background. 
When the voices move to two parts for 
the final verse, the lower voices sing the 
melody while the upper voices have a 
counter-melody. This is delightful mu
sic that will have immediate appeal. 

1988 _NINTH ANNUAL 

tJ~9~§~o/0UPOjw 
Tour II 1 

JUNE 15 - JULY 01 
Holland - Northern Germany - Denmark - Sweden 

Tour II 2 
JULY 13 - JULY 29 

France - Southern Germany 

Tour II 3 
AUGUST 10 - AUGUST 26 

West Germany - East Germany 
Czechoslovakia - Austria 

Passau - Dom Organ 

For a free brochure, write or call: 
Dirk Bakhuyzen, P.O. Box 7082, Grand Rapids, M149510. Ph: (616) 534-0902. 
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Psalm 103, arr. Clarice Knight. Two or 
three-part variable voicing with piano, 
Cambiata Press of The Kendale Com
pany, T 180137, $.65 (M). 

This Psalm is designed for young 
singers, especially at the junior high lev
el. The third part is in the bass clef and 
is optional. The vocal lines are very easy 
to sing with the top line serving as a 
descant for the middle voice singing the 
melody. There are two verses with an 
Alleluia. The keyboard provides a mov
ing chordal background. 

Make Us to Be, Betty Ann Ramseth. 
Unison with flute and Orff instru
ments, Augsburg Publishing House, 
11-0349, $.65 (E). 

This is a production work which has 
speaking parts, various ways of per
formance including using a minister, 
etc. The singing line is easy with much 
repetition and several repeated sections. 
The score has all of the Orff instrumen
tal lines and calls for flute, wood block, 
autoharp, alto metallophone and finger 
cymbals. The effect will be more com
plex than it is, and this setting could be 
used for concert or service. 

The Metric Song, Marilyn Matzuki. 
Two parts, narrator and piano accom
paniment, Somerset Press of Hope 
Publications, SK 2713, $.65 (M). 

This is a concert, secular work whose 
text explains (with humor) the use of 
metrics throughout the world. The key
board score has chord symbols so that 
other instrum~nts could possibly be 
used. The vocal lines are busy but not 
particularly difficult. A fun work for a 
school choir. 

Song of Thanksgiving, David Eddle
man. Two parts and piano, Jenson 
Publications, 422-19012, $.65 (E). 

The first section has two verses fol
lowed by a contrasting section; the 
theme then returns in a new key with a 
harmony part. The keyboard has a 
chordal background and does not dou
ble the voices. The music is similar to a 
pop tune and can be learned quickly. 

New Organ Music 

W. A. Mozart, Adagio and Allegro 
K.594, transcribed for organ by Arthur 
Wills. Oxford University Press, $6.75. 

Mozart's AdagiO-Allegro-Adagio was 
written for a mechanical organ in a 
clock, and is therefore free of the tech
nical limitations of a single performer's 
two hands and two feet. It should be 
self-evident to an arran~er that he is 
obliged to respect Mozart s intentions at 
all times, and it can be accomplished 
very satisfactorily with this particular 
work if one consults the existing 
sources. 

No autograph manuscript is extant, 
but there are two scores, each written on 
four staves, one in a private collection in 
Vienna, the other owned by the New 
York Public Library. The New York 
score was owned by Beethoven, and was 
once believed to be a Mozart autograph. 
(For more information see "Mozart's 
Three Pieces for Clock Organ" by 
Thomas Richner and Edmund Shay in 
MUSIC/The AGO-RCCO Magazine, 
June 1977, pp. 44-46.) There is also a 
version for two pianos, but it was not 
arranged by Mozart himself, and con
tains many octave transpositions and 
doublings that are appropriate for the 
piano but not for an organ arrange
ment. 

In the Adagio sections Mr. Wills has 
omitted all of the ties and appoggiatura 
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slur signs that appear so clearly in Bee
thoven's copy, and thereby eliminated 
important visual information concern
ing musical expression. More serious 
problems are to be found in the Allegro, 
where the clarity of the original texture 
has been obscured by a detrimental 
thickening and doubling of voices. Par
ticularly objectionable are 1) pedal lines 

. that can be played more easily and nat
urally by the hands, if left in their origi
nal registers; 2) octave displacements to 
the pedals that cause wide gaps with the 
manual voices (to correct this situation 
the editor compounds the problem by 
adding inner octave doublings which 
only thicken the texture and increase 
the technical difficulties), and 3) bottom 
heavy bass lines caused by unnecessary 
octave pedaling. In addition to these 
negative features, two questions should 
be answered by the arranger: 1) why has 
he omitted the second ending which fol
lows the exposition of the Allegro sec
tion, and 2) why does he believe the 
dynamic indications of an unauthorized 
piano version relevant for an organ 
adaptation? 

Tony Hewitt-Jones, Music for Joyful 
Occasions (Intrada, Toccata, Fanfare 
and Procession). Roberton Publica-

tions (Agent: Theodore Presser Co.) 
No. 98016. $5.75. 

Each of these festive, bright, toccata
like pieces was composed for a different 
wedding ceremony, and not intended to 
be performed as a group. They are tech
nically demanding, well written, and all 
evocative of a similar style and mood. 
Hewitt-Jones expresses himself harmon
ically through the use of traditional, but 
non-functional triadic structures that in
clude ninths and elevenths, and added
note chords. There is much repetition of 
motives, phrases and sections; however, 
the music fits the hands well, it is fun to 
play, and it will undoubtedly appeal to 
congregations and recital audiences. 

-Edmund Shay, DMA 
Columbia College 

Columbia, SC . 

Thomas Daniel Schlee: Deux Prieres 
Mariales, Alphonse Leduc AL.27.349. 

Schlee demonstrates his thorough un
derstanding of the sonorities of the 
organ in these two Marian prayers. The 
first, "Magnificat," a Messiaen-like 
work, consists mainly of long atonal 
cluster-chords (two notes in the pedal, 
five to seven in the hands) and long trills 
which become part of the texture, not 

·just ornaments. The organist who is will
ing to overcome the difficulties of 
changing chords smoothly (the piece is 
marked "legatissimo sempre") and the 
amorphous rhythm (half and whole
note triplets, etc.) will be rewarded 
accordingly. "Stabat Mater" is some
what easier (once the rhythmic com
plexities are worked out) and uses Vox 
Humana, pedal 16' reed, and Cornet 
sounds with great effect. Schlee's evoca
tive works might not be suitable for 
every church, but they do deserve to be 
played and heard. 

Paul W. Whear: Music for Service, ed. 
by David Craighead, Ludwig Music 
Publishing Co. #0-11, $6.95. 

Music for Service was commissioned 
by the Kanawha AGO chapter, and first 
performed by David Craighead at the 
1985 AGO Mid-Atlantic Regional Con
vention. The three sections of the 
work-Prelude, Interlude (possibly suit
able for Offertory use?), and Postlude
quote the hymn tune Truro; while the 
harmonic language is moderately dis
sonant, with mild bitonality, the work is 
not beyond the grasp of the ordinary 
listener. Whear's writing is very fine, 
although at times a bit ill-suited to the 
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organ-a sensitive performer is needed 
to make the work effective. The overall 
duration is approximately 13 minutes; 
moderately difficult. 

Holst: "Jupiter's Theme" from The 
Planets, arr. by Bryan Hesford, Fen
tone Music Ltd. WA4101 (Theodore 
Presser Co., agents), $2.00. 

Holst's theme is wonderful, and Hes
ford's transcription is competent 
enough, but it is hard to see how anyone 
would use this arrangement (except per
haps as a wedding processional?). The 
three pages of music contain only the 
flowing secondary theme of "Jupiter," 
first softly, then again in fortissimo 
octaves with chords on beats one and 
three. 

Elgar: Pomp and Circumstance (Mili
tary March No. I), arr. by Bryan Hes
ford, Fentone Music Ltd. F370 (Theo
dore Presser Co., agents), $6.25. 

Hesford has transcribed the famous 
graduation march in its entirety, with 
results which are practically identical to 
Lemare's arrangement (published by 
Boosey and Hawkes). The organist who 
needs or desires to play this march can 
choose either edition, although the Le
mare transcription has some historical 
interest. 

Mendelssohn: "Wedding March" 
(from A Midsummer Night's Dream), 
arr. by Bryan Hesford, Fentone Music 
Ltd. F351 (Theodore Presser Co., 
agents), $4.50. 

A slightly cut transcription (7 pages of 
music) of Mendelssohn's score which 
would serve the title's purpose just fine; 
most organists will only need the first 
two pages anyway. 

Purcell: Suite in C major, transcribed 
and arranged by Bryan Hesford, Fen
tone Music Ltd. F350 (Theodore Press
er Co., agents), $6.75. 

Four of Purcell's harpsichord pieces 
(titled "Prelude," "A Song Tune," "Ce-

JJ[IRST BAPTIST CHURC~ ~ HENDERSON, KENTUCKY ~ 
Great (Exposed) Swell (Enclosed) Pedal 

8' princi'pal 16' lieblich gedeckt 32' resultant 
8' rohrflote 8' geigen diapason 16' principal 
8' salicional 8' stopped flute 16' bourdon 
8' VOIX celeste 8' sallclonal 16' lieblich gedeckt 
8' dulclana 8' voix celeste tc 8' principaf 
4' octave 4' geigen octave 8' gedeckt 
4' rohrflate 4' koppelflate 4' choral bass 
4' dolce 22/3' nasat 4' gedeckt 
2' super octave 2' blockflate 16' posaune 

IV mixture 8' trompette 4' oboe 
8' trompette 4' oboe 8' trompete en chamade 
8' trompette en chamade 16' trompette en chamade TC 

chimes 8' trompette en chamade 
cymbelstern 4' trompette en chamade . ~IL . 

~VV~ ____ ~K _____ C=-trem_o_,o~~=-____ ~§ __ ~ 

pipe organ craftsmen since 1906 
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bell," and "March"), all in C major, 
arranged for organ, i.e., with a pedal 
part. If you qm get the original versions, 
do so; these arrangements are for the 
most part not an improvement. Particu
larly annoying is the way the pedal part 
capriciously drops in and out. Bursts of 
16' tone here and there don't enhance 
Purcell's already interesting music. Also, 
some ornaments are written out, in 
stilted manner, while others are not. 

- James R. Biery 

Book Reviews 

Proclaim - A Guide for Planning Litur
gy and Music, prepared by Barry L. 
Bobb and Hans Boehringer. 
Series A, Part I, The Time of Christ
mas (Advent/Christmas/Epiphany), 
110 pages, Concordia 99-1267, $9.00. 
Series C, Part 4, The Time of the 
Church II (Pentecost 19-5unday of the 
Fulfillment/Christ the King, Selected 
Minor /Lesser Festivals and Occa
sions), 65 pages, Concordia 99-1260, 
$5.00. 

Proclaim is a complete liturgical mu
sic planning guide designed primarily 
for the use of Lutheran church musi
cians. Each volume is published in 
loose-leaf format (you supply your own 
binder), making it a simple matter to 
add your own ideas and keep track of 
music choices for future reference. 

For each Sunday and Festival, Pro
claim discusses the Theme of the scrip
ture lessons, then lists in amazing com
pleteness anthems which relate directly 
to each reading. Music of all publishers 
is included-not only Concordia-with 
all necessary ordering information. 
Hymn suggestions are given, with num
bers for Lutheran Worship, Lutheran 
Book of Worship, The Lutheran Hym
nal (1941), and Worshir Supplement, 
plus additional liturgica ideas and an
thems which relate to the lessons in a 
more general way. Organ music is not 
dealt with. 

Series A, Part I, also includes a great 
deal of interesting historical background 
and general principles of liturgical plan
ning, a lectionary index, a psalm index, 
plus suggestions for preparing addition
al services such as a Lessons and Carols. 
It might have been helpful to have 
printed "Series A" on each page to 
avoid possible confusion due to the 
loose-leaf format. 

For those who are new to liturgical 
music planning, and for musicians with 
years of experience, Proclaim is certain
ly a complete and helpful guide which 
will prove to be a wise investment. 

-James R. Biery 
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New Handbell Music 

Ringing Basics, Beverly Simpson. Har
old Flammer, Inc., HL-5231, $6.95, for 
2 octaves (E). 

Here's a comprehensive introduction 
to handbell ringing for beginning musi
cians. This concise methodical approach 
presents ringing in several sections includ
ing the basics of bells and the musical 
language of them, notation, sight-reading, 
practice and performance pieces includ
ing "Lightly Row"; "Little Brown Jug"; 
"Are You Sleeping?"; "Crazy"; "Lo, How 
A Rose" and "Beautiful Savior." With its 
systematic approach, illustrations and 
graded songs, Ringing Basics appears to 
be a helpful part of the development of 
new ringers. 

Majesty, Jack Hayford, arr. Jack 
Schrader. Agape, No. 1287, $1.75, for 
3-5 octaves of bells (M - ). 

This popular and newly written cho
rus is well arranged for handbells and 
brings out the maximum in harmony 
and "majesty" that this tune demands. 
Younger choirs, especially, should find 
this a rewarding piece. Once the words 
from the choral version are in your 
head, the piece has double the meaning. 
Highly recommended! 

How Firm A Foundation, American 
Folk Hymn, arr. D. Linda McKechnie. 
Harold Flammer, Inc., Organ/Full 
Score $1.95 (D), for 3-5 octaves of bells 
and organ with optional trumpet or 
brass choir (Brass parts, LB-5152). 

The hymn-tune Foundation is a com
manding melody which, with all of the 
forces written into this arrangement, 
will make it a very festive piece. The 
fanfare-like quality throughout is truly 
inspiring with the organ and brass. For 
those who want the challenge, this is a 
great piece. 

Promenade, Modeste Moussorgsky, 
arr. Kevin McChesney. Harold Flam
mer, Inc., Organ/Full Score HP-5237, 
Brass choir and tympani parts BL 
5161 (D), for 3-5 octaves of hand bells 
with optional keyboard, trumpet and 
tympani or brass quintet with tym
pani. 

Here is another blockbuster that will 
make a big hit with any player or listen
er. From Pictures At An Exhibition, 
this familiar piece, when performed 
with all of the options, will surely 
inspire. It is fairly straight-forward with 
bells playing all of the time, and key
board/brass at times providing an ac
cent, as well as filling out the arrange
ment and giving it a heavier texture. 

-Leon Nelson 

V The Handbell Connection 
Malmark Handbells & Cholrchlmes 

MUSIC • Supplies • AcceSSOries 

SelVing the Handbell Ringer and Director w ith a complete line of 
Handbell Products. 

(800) 422-0044 
Calif .• Alaska & Hawaii call (213) 439-0481 

10328 Redondo. P.O. 80x 91235. Long Beach. CA 90B09 

ANNOUNCING: The Revised Edition of 
A Performer'S Guide Through Historical 

Keyboard Tunings by Martin B. Tittle 

"Ideal for both the novice and experienced tuner/performer" 

Contents: 
Main Text: 

• A performer's-eye view 
of the history of tuning 

• Illustrated checks for 
tuning pure intervals 

• 5 original tuning recipes 

Backmatter: 
• 1/ A Parallel Chronology 

of Tuning Genres" 
• "How to Construct a Tun

ing Recipe" 
• Annotated bibliography 

Order postpaid in U.S. and Canada from 
Anderson Press, 706 W. Davis, Ann Arbor, MI 48103 

Paperback: $ 7.50 - Library Binding: $ 14.50 
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New Recordings 

The Iberian Baroque Organ of Ataun 
(Guipuzcoa, Spain). Esteban Elizondo
Iriarte. Antonio de Cabezon (1510-
1566); Tiento del Quinto Tono. Fran
cisco Correa de Arauxo (fl early 17th 
C.); Quinto de medio registro de tiple 
de Septimo tono. Anon. (17th C.); Qua
tro piezas de clarines. Juan Cabanilles 
(1644-1712); Batala Imperial. Padre 
Antonio Soler (1729-1783); Rondo in F 
Major. Diego de Alvarado (d. 1643); 
Ten to por delasolrre, fa e ut no mesmo 
signo. Sebastian Duron (1660-1716); 
Tiento de ler. Tono (Gaitilla de mano 
izquierda). Anon. (17th C.) Cancion 
para la corneta con el Eco. Andres de 
Sola (1634-1696); Segundo Tiento de 
ler. Tono. Padre Antonio Soler; Sonata 
de Clarines in C major. TI-4l. Titanic 
Records, 43 Rice Street, Cambridge, 
MA 02140. 

This recording is the first we've heard 
on a Basque organ, one built by Lorenzo 

,. de Arrazola in 1761 and located in the 
Church of St. Martin in Ataun in the 
Basque country of Spain. It has one 
manual with 45 notes, a split keyboard 
and a short octave, but includes the typ
ical horizontal trumpets of Iberia in its 
distinctive palate of 20 stops, and vari
ous special effects of drums, birds and 
bells. There is no history of the organ, no 
mention of restoration in the notes. 
Though the organ seems to be at mod
ern pitch and in equal temperament, 
the sleeve insert lists Ralph Dopmeyer 
of Titanic as "Recording en~ineer, pho
tographer and bellows boy.' 

The main interest of this disc is hear
ing these 17th-century works on the 
kind of organ they were written for. 
The discursive Arauxo Tiento, for in
stance, pits a gentle, sombre flute 
against a brassy brilliant corneta, while 
the anonymous Quatro Piezas ring out 
an imperious fanfare on the smoother
sounding trumpets and clarions. These 
last are not only smoother-sounding 
than the corneta, their sound has depth 
also. 

Elizondo-Iriarte performs with grace 
and understanding of the music, and has 
chosen his selections and his registra
tions well. He has kept the latter simple, 
and they display both works and organ 
excellently, specially the clear light 
colors of the quieter stops which could 
easily pale to insignificance given the 
brilliance and large numbers of the 
brassy reed stops. 

The inserted notes, in English, 
Basque, Spanish and French, are brief 
but adequate, and include registrations 
for each piece (though the Side A Soler 
piece listed is on Side B, and vice versa). 
The cover carries the specifications, and 
eight fine photos of the church, the 
organ facade and details such as the 
faces carved on the pipes. This is a good 
addition to the library, though a short 
one (just under 48 minutes in all). 

The Iberian Organ, Volume II. The 
Organ of Evora Cathedral. Bernard 

Brauchli. Antonio Carreira (c. 1510-c. 
1589); Ave Maria a Quatro; Quarto 
Tento a Quatro em Sol. Manuel Rodri
gues Coelho (c. 1555-1635); Tento do 
8° tom natural. Anon.; Meyo Registo 
de 3° tom. Pedro de Araujo (1610-
1700); Fantasia de 4° tom. Anon; Ba
talha Famoza. Jacinto do Sacramento 
(1712-?); Sonata em Re menor. Carlos 
Seixas (1704-1742); Sonata No. 1 em 
Do maior; Sonata No.8 em Do maior; 
Sonata No. 22 em La men or. TI-157, 
DIDX 840. Compact Disc. Titanic Re
cords, P.O. Box 204, Somerville, MA 
02144-0204. 

This very early organ seems to have 
been built by Heitor Lobo for Evora 
Cathedral in south central Portugal dur
ing the decade ending 1559, the case 
being completed a few years later. It 
was restored, without fundamental al
teration, in 1670, 1830 and most recent
ly, in 1968, the last time by Flentrop. 
Though it has but 12 stops, they include 
the typical Iberian trumpets "en cha
made" (horizontally placed across the 
front of the organ case) and a tambou
rine. The single manual has a split key
board, its contrasting timbres shown off 
in the anonymous Meyo Registo de Ter
ceiro Tom. 

Tonally, it's a fascinating instrument. 
The overriding impression is of gentle, 
pure sound, serene and shimmery, with 
a distinctive, breathy "chiff." The 16th
century music Brauchli plays is rather 
sedate, decorous. The 18th-century 
works are more cheerful, with grace and 
humor, particularly the Madre de Deos 
fugue. Most of the sonatas probably 
were written primarily for the harpsi
chord. Like the Ataun organ, this one 
shows off in its most sympathetic light 
music of which we hear little as a gener
al rule. This is a charming recording 
and a generous one-74 minutes of 
music. 

Notes, in English, Portuguese and 
French, are minimally adequate. It 
would be nice to know the registrations 
Brauchli uses (it is possible to guess from 
the stop list), the tuning of the organ 
and its pitch. This last appears to be A-
415, but tuning, surprisingly, sounds 
like equal temperament. There is a pho
to of the organ facade but no closeups; a 
photo and short profile of Brauchli are 
included. 

Antoni Soler; Six Concertos for Two 
Keyboard Instruments. Bernard 
Brauchli and Esteban Elizondo. Con
certo No.1 in C Major (2 clavichords); 
Concerto No. 2 in A minor (2 clavi
chords); Concerto No.4 in F major (2 
organs); Concerto No.5 in A major (2 
organs); Concerto No.3 in G major (or
gan and harpsichord); Concerto No. 6 
in D Major (organ and harpsichord). 
TI-152. Compact Disc. Titanic Re
cords, P.O. Box 204, Somerville, MA 
02144-0204. 

An entire hour (this CD runs 59.05 
minutes) of Padre Antonio Soler's music 
leaves the listener a little cloyed and 
wishing for something less charming 
and more substantial, but for shorter 
periods, these concerti are a delight to 
hear. It's thought these six were written 

INDIANA UNIVERSITY SCHOOL OF MUSIC 
announces a 

CHURCH MUSIC WORKSHOP 
June 13 - 17, 1988 

Featured clinician 
DR. ALEC WYTON 

former Organist and Master of the Choristers, 
the Cathedral of St. John the Divine 

Other faculty to include Kenneth Leighton, 
Marilyn Keiser, Robert Rayfield, Dale Moore 

For further information and an application, please write or phone: 
Office of Special Programs 
Indiana University School of Music 
Bloomington, IN 47405 
(812) 335-1814 

APRll,1988 

for Soler and The Infante Don Gabriel 
de Borbon to perform together on a spe
cially built, two-sided chamber organ, 
but they are equally suited to the key
boards used here. 

There is something endearing about 
the two delightful duo-clavichord per
formances. The music sounds great fun 
to play, and there is the usual clunky 
feel of two keyboards in duet. Elizondo 
and Brauchli use clavichords built by 
Eckehart Merzdorf of Remchingen, 
Germany, after a 1796 one by Manuel 
Carmo of Oporto, Portugal. One is a 
shade more muted than the other, and 
the two are not tuned together quite 
accurately. 

All but the second concerto are in two 
movements, the first often an andante, 
the second a minuet consisting of a 
theme and several variations. The sec
ond concerto has a third movment, an 
allegro between the andante and min
uet, which is almost a caricature-it has 
some of everything. 

The 1761 organ of Ataun (Guipuzcoa, 
Spain) and a 1978 positive organ by 
Gabriel Blancafort of Coiba to, Spain are 
excellently matched. Soler has been fair 
in his apportionment of the musical text, 
and it adds to the performance to hear 
first one organ and then the other out of 
opposing speakers. The minuet of Con
certo No.4 has a strong flavor of cal
liope music. 

The third pair of concerti use the 
positive organ and a 1984 harpSichord 
by Jeremy Adams of Danvers, MA, after 
a Blanchet of 1730. The recording is of 
Titanic's usual superb quality. The 
notes, in Portuguese, English and 
French, say nothing about the instru
ments apart from naming them. There 
is a minimal discussion of the music, and 
a paragraph about the two performers. 
These are fine, sensitive performances 
of delightful salon music, but the disc is 
a little bit like too many sugared 
almonds. 

-William and Philippa Kiraly 

St. Monica's Roman Catholic Church 
East Peoria, Illinois 

America's 
Most Respected 
Organ Builder 

For Free Literature: 

Name ________________ __ 

Address ________ _ 

City _____________ _ 

State _______ Zip __ _ 

Rodgers Organ Company 
1300 N.E. 25th Avenue 

Hillsboro, OR 97124 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N 1 M 2W8 (519) 843-5450 
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New Organs 

10 

Cover 
George Bozeman, Jr. and Company, 

Organ builders, Inc., Deerfield, NH, 
has built a new organ for the Eliot 
Church of Newton, United Church of 
Christ, Newton, MA. The physical de
sign of this instrument, the firm's Opus 
40, harmonizes with the neo-Colonial 
building. Inspired by the 1685 Father 
Smith organ formerly in Durham Ca
thedral, the four-towered case was de
signed by T. Lance Nicolls. The interior 
arrangement, with the Swell at impost 
level and the Pedal behind, and the 
Great on the upper level, is a free adap
tation of Gottfried Silbermann's work, 
as is the scaling and construction of 
many of the pipes. Kirnberger III was 
chosen for the temperament. The organ 
has a responsive suspended action and 
wind is supplied by a single wedge bel
lows. The church's Minister of Music, 
Jane Hamon, collaborated with the 
builders on the stoplist. John Skelton 
played the dedication recital on Novem
ber 15, 1987. Compass 58/30. 

GREAT 
16' Bourdon 
8' Principal 
8' Chimney Flute 
4' Octave 
4' Spindle Flute 

2%' Nazard 
2' Recorder 

1%' Tierce 
Mixture IV 

8' Trumpet 

SWELL 
8' Violin Diapason 
8' Celeste (tenor C) 
8' Stopped Diapason 
4' Principal 
4' Spire Flute 

Sesquialter II 
2' Octave 

Sharp Mixture III 
16' Bassoon 
8' Shawm 

Tremulant 

PEDAL 
16' Principal 
16' Bourdon 
8' Octave 
8' Gedeckt 
4' Choralbass 

16' Trombone 
8' Trumpet 

Burton K. Tidwell, Inc., Erie PA, 
has completed its Opus 3 for Our Lady 
of Victory Catholic Church, Northville 
MI. The commis ion for a new organ 
came as a part of a totaJ renovation pro
gram of the worship space and parish 
social facilities of this large suburban 
Detroit parish. Rebuilt and / or revoiced 
pipe work from an existing seven-rank 
organ installed in 1970 were used in the 
new instrument. Close cooperation be
tween the architect and organ builder 
provided an ideal location the instru
ment being virtually free-standing be
hind a floor to ceiling s Teen, with the 
front porI-ion of the Great slid r wind
chest ca llevered into the room expos
ing the I 'i ncipals 8' and 4'. The existing 
console \. as rebuilt with solid-state con
trol mechanisms and the key recovered 
with grenadilla naturals / rosewood 
sharps. The organ was dedicated on All 
Saints, 1987, with a recital by Michael 
Farri . Compass 61 / 32. 

Fowler Organ Company, Lansing, 
MI, has built a new organ for St. 
Michael's Episcopal Church, also of 
Lansing. The nave of the church seats 
approximately 125 and is quite resonant 
due to the absence of carpeting and oth
er absorptive materials. The organ is 
fully encased with a majority of its 
voices under expression. The 4' Princi
pal forms the facade and is made of pol
ished tin. The case is built of red oak 
finished with a dark stain and hand 
rubbed oil. Accents, including pipe 
shades, music desk, stop jambs and key 
cheeks, are of red oak in natural finish. 
The entire instrument is fixed on a plat
form equipped with rollers. To achieve 
flexibility of its five ranks, electric 
action and unification were employed. 

ANALYSIS 
16' Rohrflute (85 pipes) 
4' Principal (73 pipes) 
4' Spitzflute (73 pipes) 

1 Va' Quinte (61 pipes) 
16' Krummhorn (85 pipes)" 

°1-12 prepared for 

GREAT 
8' Principal 
8' Koppelflote 
4' Octave 
2' Flachflot 
n Sesquialtera (TC) 

IV Mixture 
8' Trompete 
4' Trompete (Ext. ) 

Tremulant 

SWELL 
8' Cedeckt 
8' Salicional 
8' Voix celeste (C) 
4' Principal 
4' Spitzfiote 
2' Octave 

III Mixture 
16' Dulzian (Preparation) 
8' Fagotl 

Tremulant 

PEDAL 
32' Re ultant 
16' Subba 
8' Principalbass 
8' Subbass (Ex t. ) 
4' Choralbass 

16' Posaune (Ext. CT) 
8' Trompete (GT) 

GREAT 
8' Prestant 
8' Rohrflute 
4' Octave 
4' Spitzflute 

2%' Nazard 
2' Spitzpfeife 

1%' Tierce 
Mixture III 

8' Krummhorn 
4' Krummhorn 

SWELL 
8" Spitzflute 
4' Rohrflute 
2' Principal 

11/3' Quinte 
I' Octave 

16' Krummhorn 
8' Krummhorn 

PEDAL 
16' Bourdon 
8' Rohrflute 
4' Choral bass 
4' Rohrflute 
2' Spitzflute 

Rauschbass II 
16' Krummhorn 
8' Krummhorn 
4' Krummhorn 
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Goulding & Wood, Inc., Indi~mapo
lis, IN, has built a new organ for Peace 
Lutheran Church, Rogers, AR. Located 
in twin cases at the front of the sanctua
ry, the organ enjoys favorable place
ment while at the same time highlight
ing the central stained glass window. 
Employing the firm's electropneumatic 
slider chests, the organ contains 26 ranks 
of pipework over two manuals and ped
al. Switching and combination action 
are by an 8-level Solid State Logic sys
tem. Tonal finishers were Thomas 
Wood and Brandon Woods. Dr. Paul 
Manz played a December 2, 1987 dedi
cation recital to conclude a year-long 
concert series inaugurating the new 
instrument. 

GREAT 
16' Bourdon 
8' Principal 
8' Rohr Flute 
4' Octave 
4' Block Flute 

2%' Nazard (TC) 
2' Gemshorn 

1 %' Tierce (TC) 
lila' Mixture II-III 

8' Cromorne 
Tremolo 
Chimes 

SWELL 
8' Spitz Flute 
8' Flute Celeste (TC) 
8' Gedeckt 
4' Principal 
4' Spill Flute 
2' Octave 

lIja' Quint 
I' Scharf III 

16' Hautbois 
8' Trompette 
8' Hautbois (ext) 

Tremolo 

PEDAL 
32' Resultant 
16' Subbass 
16' Bourdon (Gt) 
8' Octave 
8' Bourdon (Gt) 
4' Octave (ext) 
4' Bourdon (Gt) 
2' Octave (ext) 

16' Hautbois (Sw) 
8' Hautbois (Sw) 
4' Hautbois (Sw) 

Furnishing blowers to the Industry since 1900 

Gress-Miles Organ Co., Inc., Prince
ton, NJ, has built a new organ for Bethel 
Park United Methodist Church, Den
mark, Sc. Planning for this instrument 
of 3 manuals, 30 ranks, 45 stops and 
1,629 pipes began in 1981 with discus
sions involving the church organist Roy 
Burbage, and music director Carolyn 
Poole, and a committee headed by 
Claude McCain. Dr. Edmund Shay, 
Professor of Music at Columbia College, 
Columbia, SC, served as consultant and 
played the opening recital January 24, 
1988. 

A former electropneumatic organ was 
poorly located along the sides of a small 
chancel area, and the structural design 
of the church offered few alternatives. 
Possibilities explored included a new 
choir and organ gallery, an organ sus
pended on the rear wall, and various 
corner positions. It was finally decided 
to locate the organ across the front of 
the chancel where the original organ 
had been, scale and voice it moderately 
so the choir members would not be 
overwhelmed, and augment it with a 
small Antiphonal division at the rear of 
the nave. 

The Pedal 8' Principal forms the 
facade incorporating the reredos and 
central cross made from wood from the 
old organ; a few ranks of pipes were 
retained after revoicing. Action is Gress
Miles' bounceless electromechanical 
type using no pneumatics, with a 3-
manual drawknob console. Wind pres
sures range from 2Vs" to 3". Compasses 
are 61/32, tuning is in equal tempera
ment, and there are five unison couplers 
and a complete combination action. 

THE ZEPHYR ELECfRIC ORGAN BLOWER CO. 

APRIL, 1988 

GREAT 
16' Rohrgedeckt 
8' Principal 
8' Rohrfloete 
8' Flauto Amabile (Sw.) 
4' Octave 
4' Spillfloete 
2' Spillpfeiffe 

Mixture IV -V 
8' Trompette (Sw.) 

SWELL 
8' Gedeckt 
8' Salicional 
8' V oix Celeste TC 
4' Traversfloete 
4' Octave Viole 
4' Octave Celeste 

2%' Nasat TC 
2' Octave 

1%' Terz TC 
lila' Quintfloete 

I' Superoctave 
Scharf III-IV 

16' Bombarde 
8' Trompette 
8' Hautbois 
4' Clairon 

Tremulant 

ANTIPHONAL 
8' Holzgedeckt 
8' Gemshorn 
4' Spitzprincipal 

2%' Quint TC 
2' Spitzoctave 

lila' Quint 

PEDAL 
32' Acoustic Bass II 
16' Subbass 
16' Antiphonal Bass 
8' Principal 
8' Rohrgedeckt (Gt.) 

51la' Quintfloete 
4' Octave 
4' Spillfloete (Gt.) 
2' Schwiegel 

Mixture III-IV 
32' Basse de Cornet III 
16' Bombarde (Sw.) 
8' Trompette (Sw.) 
4' Clairon (Sw.) 

ORRVILLE, OHIO 44667 
PHONE: 216-682-6065 
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Performing the Keyboard Fantasies of 
C. P. E. Bach, Part 1 Sandra Soderlund 

T he sonatas, rondos and fantasies of C. P. E. Bach are some of the very first pieces 
of music specifically written for the piano. Of these, the fantasies provide the 

greatest challenge for the modern performer. This article is an attempt to provide 
background information, a few answers to the inevitable questions, and practical 
suggestions for performance. 

Biographical Information 
Biographical data on Carl Philipp Emanuel Bach is readily available in most 

dictionaries and music history books. During his long life he held only two positions, 
the first as continuo player for Frederick the Great of Prussia and the second as 
music director for the five churches in Hamburg. By his own admission he had no 
music teacher other than his father, and he was trained on the Well Tempered 
Clavier just as keyboardists are today. He also had a university education in law. In 
Berlin as well as Hamburg he associated with the intelligentsia, counting among his 
close friends the poets Lessing, Klopstock and Gerstenberg as well as other musi
cians such as Kirnberger, Marpurg and Agricola. Pertinent to this article is the fact 
that Bach was known during his lifetime more as a keyboard player, teacher and 
improviser than as a composer. An epitaph written for his proposed monument in 
Hamburg by Friedrich Gottlieb Klopstock states: "For he raised the art of perform
ance through teaching and practice to its perfection. "1 

Bach's reputation as a teacher was due primarily to the publication of his Versuch 
ilber die wahre Art das Clavier zu spielen and its wide use during and after his 
lifetime. The Versuch shows him to have been eager to communicate to other 
keyboard players the techniques which he used so easily. Two of his fantasies were 
written in connection with the Versuch, the short one in D Major which forms part 
of the sixth chapter of the book, and the last movement of the Probestftcke, the C 
Minor Fantasy. Many of the short fantasies were obviously intended for students. 

Much of Bach's own playing was improvisatory. He would sit at his Silbermann 
clavichord and improvise for hours, usually with only one or two friends as 
audience. There are three separate accounts of his playing: 

After dinner, which was elegantly served, and cheerfully eaten, I prevailed upon him to 
sit down again to a clavichord, and he played with little intermission, till near eleven o'clock 
at night. During this time, he grew so animated and possessed, that he not only played, but 
looked like one inspired. (Burney)2 

In his free phantasies he was quite unique and inexhaustible. For hours he would lose 
himself in his ideas and in an ocean of modulations. His soul seemed to be far removed, the 
eyes swam as though in some ravishing dream, the lower lip drooped over his chin, his face 
and form bowed almost inanimately over the instrument. (Reichardt)3 

Bach played the pianoforte with sweetness, with precision, and with the utmost fire. So 
far as expression is concerned he is perhaps the best player of the present time. If he has a 
long note to press out in slow pathetic movements he knows how to produce an affecting 
mood, of grief and complaining, of which he alone is capable. He often catches fire, and a 
true enthusiasm, and takes on the appearance of one out of himself with rapture. (Junker)4 

In his autobiography, Bach made a clear distinction between music which he 
wrote for practical purposes and music wherein he was free to express himself 
completely. He wrote, "Because I have had to compose most of my works for 
specific individuals and for the public, I have always been more restrained in them 
than in the few pieces that I have written merely for myself." Later he stated, 
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"Among my works, especially for clavier, there are only a few trios, solos and 
concertos that I have composed in complete freedom and for my own use. "5 Perhaps 
a few of the fantasies are examples of this music, similar to the free improvisations 
which he shared with a few friends. 

The Keyboard Fantasy in the Eighteenth Century 
The free style of the keyboard fantasy was not unique to the eighteenth century. 

The so-called "stylus phantasticus" had been used before in toccatas, preludes, 
capriccios, tombeaus and cadenzas-in any piece which departed from the norm 
rhythmically, harmonically, or both. However, most of these pieces were paired 
with fugues or had fugal sections in them, or in some way contrasted the fantastic 
style with a stricter one. With a few notable exceptions, the large fantasies of J. S. 
Bach are preludes to fugues. 

Schleuning6 gives C. P. E. Bach credit for establishing the practice of writing 
keyboard fantasies which were intended to stand alone. Others of the circle of J. S. 
Bach students followed suit-Wilhelm Friedemann Bach, Johann Ludwig Krebs, 
Johann Georg Miithel, Johann Christian Kittel, to name a few. These composers 
usually used the term "freie Fantasie" to distinguish these pieces from the earlier 
imitative instrumental works which were also called fantasies. Daniel Gottlob Tiirk, 
in his Klavierschule (1789) described the fantasy as follows: 

The fantasie, for the most part, is first contrived during the performance, but there are 
also fantasies which, like other composition, have already been composed and notated. A 
fantasie is called free when its creator neither holds to a certain main subject (theme) nor to 
meter or rhythm (although for some thoughts a meter could be used), when he roams 
around in his modulations, when he expresses various and often contrasting characters, in 
short, when he follows his whims completely without attempting to work out a specific 
plan.7 

These new free fantasies were characterized by quick changes of affect or mood. 
C. P. E. Bach stated, "it is especially in fantasias ... that the keyboardist more than 
any other executant can practice the declamatory style, and move audaciously from 
one affect to another. "8 This aspect of the fantasy is what particularly delighted the 
intellectuals of the late eighteenth century, concerned as they were with the expres
sion of natural emotions in works of art. Certainly it is the fantasy which best 
exemplifies the "empfindsamer Stil." 

There are certain characteristics of the late eighteenth century "freie Fantasie" 
which are worth noting. First of all, it is important to realize that most of these 
pieces were not written down, but were improvised on the spot. This did not mean 
that they were without plan, however. C. P. E. Bach wrote, "A free fantasia consists 
of varied harmonic progressions which can be expressed in all manner of figuration 
and motives. A key in which to begin and end must be established. "9 He then stated 
that the extent of modulation away from the home key depends upon how much 
time the player has. At all times the progression of the piece is controlled by a 
figured bass which the composer-performer has planned in his mind at the outset. 
Freedom and ingenuity are demonstrated by applying figures and motives to this 
harmonic structure. 

Often there were purposeful deceptions in the fantasy. These were often har
monic: "It is one of the beauties of improvisation to feign modulation to a new key 
through a formal cadence and then move off in another direction. This and other 
rational deceptions make a fantasia attractive. "10 Other "rational deceptions" 
included sudden changes of dynamics, phrases of irregular length, and avoided 
cadences. 

Keyboard fantasies were often intended for a very sophisticated audience-a 
small circle of connoisseurs who could really appreciate the technical as well as the 
emotional subtleties in them. There were sometimes hidden meanings and quota
tions in these pieces also, especially in those of a tom beau character. These, like 
literary, allusions, would call forth particular thoughts or emotions in those "in the 
know. ' A quote from Bach's friend Carl Friedrich Cramer shows that this style was 
for the musical elite: 

Whoever has heard Herr Kapellmeister improvise on the clavier and is something of a 
connoisseur will freely confess that one could hardly conceive of anything more perfect in 
this style. The great virtuosi, who were here in Hamburg and stood beside him when he was 
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in the right mood and improvised for them accordingly, were astonished at the imaginative
ness of his ideas, the transitions and side-steps - in a word, they rubbed their brows at the 
great variety, much of which was unknown to theI)l, and regretted that they themselves did 
not possess such skills. Jl 

Technically, the "freie Fantasie" made use of every possible device to "rouse and 
still the emotions." Most of these devices were common to all eighteenth century 
composers. They included the use of specific intervals for certain affects, expressive 
and/or ambiguous harmonies or harmonic progressions, and quick rhythmic shifts. 
Tempo markings began to be used widely during the eighteenth century, and these 
also tended to have affective connotations. The practice of attaching emotional 
significance to technical devices was widely discussed by the theorists of the 
day.12 

Virtuosity had always been a feature of the "stylus phantasticus," and continued 
to be so in the eighteenth century. There are brilliant passages in several of the 
Emanuel Bach fantasies, especially those in Volume IV of the collection fur Kenner 
und Liebhaber. However, the virtuosity is a means to the portrayal of a mood or 
affect rather than as a show in itself. His attitude on this is expressed in the very last 
sentence of his autobiography: 

It seems to me that music primarily must touch the heart, and the clavierist never can 
accomplish that through mere bluster, drumming, and arpeggiating, at least not in my 
opinion. 13 

The Italian opera was an important influence on all music in the eighteenth 
century. Both the direct, dramatic inflection of the recitative and the singing 
melody of the aria were consciously cultivated in the keyboard works of the "emp-

• findsamer Stil." Bach said in his autobiography, "My chief effort, especially in 
recent years, has been directed towards both playing and composing as songfully as 
possible for the clavier. "14 

A Survey of the Fantasies 
There are nineteen extant fantasies by e. P. E. Bach. Perhaps the earliest is an 

undated Fantasia con Fuga for organ which was published posthumously. The 
Fantasia itself is brief-the equivalent of about eighteen measures. After six meas
ures of thematic material, the remainder of the piece is in half note chords (presum
ably to be arpeggiated) interspersed with two short cadenzas. It is followed by a 
rather substantial fugue. 

The eighteen fantasies published by e. P. E. Bach date from 1753 to 1787. They 
vary widely in length and difficulty, many obviously having been written as teach
ing pieces. The following survey lists them in chronological order. 

Fantasia in C Minor (18 Probestileke in Seehs Sonaten, Berlin, 1753) 
The C Minor Fantasy is the last piece in the Probestileke. Since these eighteen 

pieces are arranged in six sonatas, the fantasy is the last movement of the sixth 
sonata. The other two movements of the work are in F minor and Ab major. These 
pieces were first published together with the first volume of the Versueh and were 
intended as examples and studies for the students using the book. They are arranged 
in order of increasing difficulty, so the fantasy is the most demanding piece in the 
collection. (One wonders if Bach's own students were actually able to advance as 
rapidly as these pieces indicate, and how much time they had to spend on each 
one.) 

The fantasy is in three sections, two unbarred ones marked Allegro moderato, 
with a stricter section between in 3/4 marked Largo. Harmonically, the first and 
third sections are generally in C minor and the second is in Eb. None of these 
sections is stable tonally, however, as each is full of chromaticism and modulations. 

This fantasy was immensely influential during Bach's lifetime and afterward. It is 
the fantasy to which the poet Heinrich Wilhelm von Gerstenberg wrote two differ
ent texts, one of Hamlet contemplating suicide and the other of Socrates before 
drinking the hemlock. It must have been well known by Beethoven, who used 
Bach's Versueh in his own teaching. Schleuning15 has suggested that this fantasy is 
in memory of Sebastian Bach, since it was composed soon after his death, and shows 
the influence of the elder's Chromatic Fantasy. 

Fantasia in D Major (Versueh uber die wahre Art das Clavier zu spielen, Berlin, 
1761) 

In the second part of the Versueh Bach dealt primarily with thoroughbass play
ing. In the last chapter, however, he set down his method of improvisation and gave 
as an example the D Major Fantasy, written out and also as a figured base progres
sion. Bach hastened to add that this piece is not as chromatic as the C Minor 
Fantasy, but "consists largely of natural and usual relationships." It is also much 
shorter than the C minor work and is completely unbarred. It has long passages of 
arpeggios for the performer to realize, a procedure that was only used in the last 
three chords of the C minor piece. Harmonically it moves from D to A and then 
through E minor and G minor before returning to the tonic and establishing it over 
a long pedal point. 
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Clavierstileke versehiedener Art, Berlin 1766 
This collection contains three short fantasies. These are obviously easy pieces for 

students and amateurs. The first is in D Major, in 3/4 time marked Allegro. It is only 
nineteen measures long and features staccato chords, sixteenth note runs and frag
ments of melody. The second is in Bb, 4/4, marked Allegretto, and is a mere twelve 
measures long. The third is in F and consists almost entirely of arpeggios, unbarred. 
It is also very short, being the equivalent of around fifteen measures of 4/4. 

Kurze und leiehte Clavierstileke mit veranderten Reprisen und beygefugter Fin
gersetzung fur Anfanger, Berlin, 1766, 1768 

This collection is, as its title indicates, a set of teaching pieces. It contains two 
short fantasies, one in the first set and one in the second, both in D minor. The first is 
a tiny piece of seven measures, all in sextolets, marked Allegro assai. The second is a 
series of arpeggios, unbarred, with a cadenza near the end. It would be about 
twenty-five measures long. The tempo marking of this one is in the title, "Fantasia 
allegretto. " 

Musikalisehes Vierlerley, Hamburg, 1770 
This collection contains three fantasies. The first is another very short piece 

(fourteen measures) in G major, marked Presto. The second is similar to the first, in 
D minor, fourteen measures long, marked Allegro di molto. The third is in G minor, 
unbarred, and marked Allegro moderato. It would be about forty measures in 
length, and contains runs, fragments of melody, thick chords, and two arpeggio 
sections. Tonally it roams far afield, touching B minor, Ab minor, F# minor and C 
minor before re-establishing G minor at the end. This piece has the same emotional 
intensity as the C Minor Fantasy, although it is shorter. 

Die seehs Sammlungen Sonaten, Freien Fantasien, und Rondos fur Kenner und 
Liebhaber, Vol. IV, V, VI, Hamburg, 1783, 1785, 1787 

This collection of keyboard works represents the most mature style of e. P. E. 
Bach. There are six fantasies in the collection, two each in volumes IV, V and VI. 
These works return to the three-section form found in the C Minor Fantasy and are 
much longer and more complex than any of the intervening works. 

The first fantasy in volume IV is in Eb with a middle section in A minor. It is a 
virtuoso piece with flamboyant passage work, some lyric moments, but not many 
quick changes of mood. The second fantasy is in A major. It is extremely erratic 
rhythmically, using rushes of thirty-seconds, dotted rhythms and both eighth and 
sixteenth note triplets. 

The first fantasy in volume V is the shortest of these large works, but still uses 
three-part form. Although it contains many harmonic surprises, the three sections 
are strongly in F, C and F with cadences within these key areas on typical scale 
degrees. The second fantasy is in C major and is the longest in this collection. It 
develops two main themes. 

The two fantasies in the sixth volume do not use the three-part form found in the 
other large fantasies. They are also barred throughout, making use of changing 
meter signatures. The first, in Bb, develops three ideas. The second is more like a 
rondo than a fantasy. Its form is clearly ABACA, but the different sections do not 
each remain in anyone key. 

Fantasia in F# Minor, "e. P. E. Bach's Empfindungen," Hamburg, 1787 
This is the last fantasy of e. P. E. Bach and also the longest. It certainly must be 

the closest thing we have to one of his improvisations. Formally it is not clearly 
outlined, but explores and develops three or four ideas. Much of the piece is very 
slow and mournful. Harmonically it passes through several keys, but mainly uses B 
minor and D minor in addition to the tonic. 

Discussion of the Performance Problems 
Fortunately for the modern keyboard player, e. P. E. Bach touched on every 

aspect of performance in his Versueh, giving a valuable guide to the performance of 
his own music as well as much that dates from before and after his work. The 
Versueh is delightful as well as instructive reading for the modern keyboardist 
because Bach so obviously understood all the pitfalls of his art as well as the tricks 
and techniques. His words apply to all performance: 

What comprises good performance? The ability through singing or playing to make the 
ear conscious of the true content and affect of a composition. Any passage can be so 
radically changed by modifying its performance that it will be scarcely recognizable. 

The subject matter of performance is the loudness and softness of tones, touch, the snap, 
legato and staccato execution, the vibrato, arpeggiation, the holding of tones, the retard and 
accelerando. Lack of these elements or inept use of them makes a poor performance. 

Good performance, then, occurs when one hears all notes and their embellishments 
played in correct time with fitting volume produced by a touch which is related to the true 
content of a piece. Herein lies the rounded, pure, flowing manner of playing which makes 
for clarity and expressiveness. 16 

What Instrument? 
It is obvious from e. P. E. Bach's own words that he preferred the clavichord to 

any other instrument. We also know, however, that during his career he played 
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every available keyboard instrument and was thoroughly familiar with the techni
cal problems as well as the possibilities of each. He mentions the organ, harpsichord, 
clavichord and fortepiano in his Versuch and assumes that a real keyboard player 
will be able to play any of them when called upon to do so. To insure the sale of his 
music, he also avoided specifying for which instrument his pieces are intended, 
except in the organ pieces and in the collection fur Kenner und Liebhaber, which is 
for fortepiano. Technically then, many of the fantasies should be playable on any 
keyboard instrument, or at least any stringed keyboard instrument. A closer look at 
the works themselves, however, gives a fairly clear idea which instrument Bach had 
in mind in each case. 

In the Versuch, Bach wrote that the Probestilcke are to be played "first at the 
clavichord and later interchangeably with the harpsichord." A careful look at the C 
Minor Fantasy, however, shows that he really intended the piece for clavichord. 
There are directions for "Bebung" and quick dynamic changes, both indications of 
clavichord rather than harpsichord technique. Also, the introspective quality of the 
piece is more suited to the intimacy of the clavichord than to the brilliance of the 
harpsichord. 

In the case of the D Major Fantasy in the Versuch itself, either harpsichord or 
clavichord will serve. Quick dynamic changes are only found in the arpeggio 
sections and these are readily achieved on a two manual harpsichord. It is also suited 
to the fortepiano. 

The three fantasies in the Clavierstilcke verschiedener Art seem each to be for a 
different instrument. The D Major seems suited to the fortepiano because of its 
octaves and staccato chords. The Bb with its many ornaments seems best suited to 
the harpsichord, and the F Major with its arpeggios and plaintive melody seems to 
sound best on the clavichord. Considering the title of this collection, perhaps this is 
what Bach had in mind. 

The two fantasies in the Kurze und leichte Clavierstilcke work very well on 
either harpsichord or clavichord and fairly well on the piano. They were obviously 
intended as all-purpose pieces. The first two fantasies in the Musikalishes Vielerley 
are also in this category. The G Minor one in this collection is a more introspective 
piece, however, and really sounds best on a clavichord. It is possible on a fortepiano 
also, but is really not suited to the harpsichord. 

As mentioned before, the collection fur Kenner und Liebhaber is designated as 
forte piano music. In these fantasies Bach explored the possibilities of greater com
pass and dynamic range available on the newer instrument. By the time he wrote 
these works he had performed on the piano in public and probably had one in his 
home. 

With the last fantasy Bach seems to have returned to the clavichord. This moody 
and mournful piece is perfectly suited to this instrument and would probably be 
disappointing on any other, with the possible exception of an early piano. 

What about performing these pieces on a modern piano? Helm has written the 
following on the subject: 

.. The fantasias above all ... often demand alternations of mood so abrupt as to be difficult 
to perform on the relatively impersonal modern piano (especially in a large hall), and nearly 
un performable altogether on the harpsichord: sudden remote modulations, startling depar
tures from supposedly cursive statements, melodies shaped like the pitch patterns of emo
tional speech, painstakingly exact dynamic indications depicting an orator's emphases, 
rhythms imitating an actor's hesitations and changes of pace. 

Played properly on the clavichord or early piano, or even on the modern piano in 
relatively intimate surroundings, such passages can be made to sound not only original and 
forceful, but also coherent; for these are not the meanderings of a dilettante. 17 
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Many of the fantasies are quite effective on a modern instrument, particularly, of 
course, those that were intended for piano. To play these works well on a modern 
instrument it is important to pay close attention to the performance problems 
discussed belOw, and also to realize how the modern piano differs from its ancestors. 
Of all stringed keyboard instruments the modern piano contains the smallest num
ber of natural harmonics in its tone. As a consequence the low tones easily become 
muddy and run together. This can be remedied by using a detached touch and very 
little pedal when the tessitura is low. The other important difference between the 
modern piano and all the earlier instruments is in volume. The modern instrument 
will play much louder than any of these pieces were intended to sound. It would 
seem natural, then, to explore the soft end of the volume spectrum in performing 
these works. 

Fingering and Articulation 
The very first chapter in C. P. E. Bach's Versuch is on fingering. It is an 

extremely comprehensive discussion of the subject and represents one of the first 
expositions of modern fingering. Briefly, this means that the thumb is used not only 
in large intervals, but also in turning under the other fingers or in allowing another 
finger to cross it. Bach gave his father credit for developing most of the ideas put 
forth, particularly on the use of the thumb. He presented as many as three different 
fingerings for some scales, showing the old and newer ways of fingering them. He 
obviously expected the player to use whichever fit the context best. He also recom
mended that neither thumb nor little finger be used on black keys except in large 
stretches. 

It is interesting that Bach sometimes recommended such organistic techniques as 
finger substitution and sliding off a black key to a white one with the same finger. 
Also, the division of staves does not always indicate the division of the hands in his 
works. For instance, in one place he wrote, "In three or more part compositions 
where each voice expresses an individual line there arise situations in which the 
hands must be interchanged in order to perform the notes correctly, even though 
only one hand should play them according to the notation. "18 In another place he 
stated, "Every step must be taken to remove accompanying parts from the hand 
that performs the principal melody so that it may be played with a free, unham
pered expression. "19 

Bach indicated fingering in many of his pieces, particularly the Probestilcke, 
which have finger numbers over just about every note. In addition to the fingerings 
there are also carefully marked slurs in many of the pieces. In general, he seems to 
have been more precise in indicating both of these matters than other composers of 
his day. 

Both the fingering itself and Bach's comments on the subject in the Versuch point 
to a relaxed, natural position at the keyboard, with the fingers curved and spread 
out to cover the next key or keys to be played. The result is a very quiet hand and a 
controlled and accurate technique, without tension or excess motion. The modern 
player would do well to follow Bach's directions carefully as to fingering and 
articulation, since he was so precise in indicating them, and where there are ques
tions to look for a similar passage in the Versuch or Probestilcke to use as a guide. 
Where there are no slurs or indications, one should not assume that legato is the 
norm, as in nineteenth century music, however. Bach wrote, "In general the brisk
ness of allegros is expressed by detached notes and the tenderness of adagios by 
broad, slurred notes. "20 In another place he described a non-legato touch and stated, 
"Quarters and eights in moderate and slow tempos are usually played in this 
semidetached manner. "21 
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A Note on Scarlatti's 
Harpsichord Temperament 

~
ven though sonatas in the unusual keys of Ab, Band F* major represent a very 
small portion of Domenico Scarlatti's total output (2, 4 and 2 sonatas respective

y , they immediately suggest that he used a somewhat different temperament from 
those employed by most of his contemporaries. 

Equal temperament is an obvious 
possibility, but the question then arises 
as to why Scarlatti did not write more 
frequently in these remote keys. Kirk
patrick's explanations of "retained asso
ciations" and "tactile sense"l do not 
seem entirely convincing. Furthermore, 
the frequency distribution of the keys in 
the over 500 sonatas2 suggests not only 
an unequal temperament but one which 
favored the sharp keys. 

Measure 18 in K380 (fig. 1) is a strong 
indication that the major 3rd on F* 
should not be too wide. In a tempera
ment which has a Pythagorean 3rd (a 
comma wide) in this position, the sec
ond beat in the measure will be found 
quite obtrusive. The dissonance is ac
centuated by four factors: depending on 
the temperament, the poorly tuned in
terval may immediately follow a pure 
chord; the notes are played simulta
neously; they have a relatively long val
ue, exaggerated by the fermata; and 
they are separated by an interval of a 
17th (see last paragraph). 

It is always possible, of course, that 
Scarlatti either wanted, or was indiffer
ent to, a harsh sounding interval here, or 
that he was willing to tolerate it for oth
er reasons. The former seem unlikely, 
since the interval is quite out of charac
ter with its surroundings. Keyboard 

Fig. 1. Measure 18 of K380 
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compass could not have influenced key 
selection, since this sonata contains a 
gill, implying a harpsichord with a full 
five-octave range3. Thus the sonata 
could have been written a tone lower 
without exceeding the compass in the 
bass. It is thus not unrea~onable to 
assume that F*:A# was somewhat small
er than Pythagorean. Varieties of mean
tone, in which one or more notes were 
retuned, are unlikely, since the se
quence in each volume of the Venice 
manuscripts might otherwise have been 
expected to show some sort of order (cf. 
4), when in fact it does not. The employ
ment of profeSSional tuners (see below) 
also argues against the practice of retun
ing notes. Other familiar temperaments 

Consider the 
Cost of 

Poor Quality. 
YoU will spend the price of a 

new automobile. or more. to 
leather or re-Ieather your cur
rent organ. the replacement 
value of which rivals that of 
a new home. 
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consideration of good con

struction. 
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or rebuilt organ. insist on 
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which favor the sharp keys, such as 
Werckmeister III and Thomas Young II, 
have a Pythagorean 3rd on F#, and can 
be rejected (cf. 2), as can Italian temper
aments after Gervasoni5 or Klop6. But 
an unequal temperament which does 
have a reasonably good 3rd on F* is 
Werckmeister V.7 The fact that this 
temperament is North German in origin 
is not significant, since Scarlatti could 
have learned it from Handel during the 
latter's visit to Italy in 1707-1709. 

It is interesting, in view of the fact 
that Werckmeister V has Pythagorean 
thirds on C# and G#, that the sonatas in 
Ab, B, and F* do not seem to have any 
intervals on these two notes exactly anal
ogous to that cited above, although 
Sherlock Holmes' dictum that their ab
sence means nothing certainly applies 
here. 

The knowledge that the Spanish royal 
family employed professional tuners for 
their instruments8 is relatively insignifi
cant, even assuming that a given tem
perament was in vogue among tuners at 
the time, since tuning would likely have 
been done to Scarlatti's specifications. 

As to whether Handel used Werck
meister V, little can be said. Thirds, 
IOths and 17ths on F# do occur (e.g., in 
the Suite in E), but all seem to lack the 
prominence of the above interval in 
Scarlatti. 

I disagree with Barnes9 that the 3rd 
sounds worse than the 10th (and pre
sumably the 17th). There are several 

Carl Sloane 

reasons that a poorly tuned 17th with its 
bottom note in the bass might sound 
particularly badly: the fifth harmonic of 
the bottom note will be present in some 
strength due to the unlikelihood of the 
string's being plucked at or near a node 
of this harmonic; the strongest set of 
beats is at the pitch of the top note, so 
that there are no powerful harmonics an 
8ve or 15th below to mask the beats (cf. 
10). Obviously, masking by other har
monics affects the audibility of beats, as 
it takes some experience for a novice 
tuner to hear beats at all. The relative 
strength of the beating tones (cf. 9, 11) is 
thus not the only factor to be considered 
when compound tones are involved. • 

Notes 
1. R. Kirkpatrick, Domenico Scarlatti (Prince-

ton, Princeton University Press, 1953), p. 241 , 242. 
2. C. Sloane, Continuo, 8 (5), 8-9 (1985). 
3. R. Kirkpatrick, loco cit. , p . 179. 
4. R. Rasch in Bach, Handel, Scarlatti Tercen

tenary Essays, edited by P. Williams (Cambridge, 
Cambridge UniverSity Press, 1985), p. 307. 

5. C. Gervasoni, La Scuola della Musica, 1800 
(Bologna, Forni, reissue, n.d.), p. 124-131. 

6. G. Klop, Harpsichord Tuning, 1974 (Raleigh, 
Sunbury Press, translation, n.d.). 

7. A. Werckmeister, Musicalische Temperatur, 
1691 (Utrecht, Diapason Press, 1983 reissue), p. 
79. 

8. B. Kenyon de Pascual, Galpin Society Jour
nal, xxxviii, April 1985, p. 35-47. 

9. J. Barnes, Early Music, 7 (2), 236-249 
(1979). 

10. H. Helmholtz, On the Sensations of Tone , 
4th ed. 1877 (New York, Dover, 1954 reissue), p. 
49. 

11 . Lord Rayleigh, The Theory of Sound, 2nd. 
ed. 1894 (New York, Dover, 1945 reissue), p. 23. 
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Acoustics in the Worship Space V 
"Echo" Scott R. Riedel 

"Acoustics in the Worship Space" I, II, III, and IV appeared in the May, 1983; 
May, 1984; January, 1986; and May, 1987, issues of THE DIAPASON respectively. 

Qf all acoustical matters, "Echo" seems to be the term most familiar, least 
understood, and most feared by laymen, musicians, and architects alike. The 

p enomenon of echo has been known and studied for many years. Even during the 
age of Greek mythology the story was told of the angry and jealous goddess Hera 
who limited mountain nymph Echo's speech to repeating only what others said. 

In acoustical science, echo is a dis
tinct, separate, "repeated" sound, heard 
when a reflected sound arrives at the 
listener long after the initial direct 
sound has arrived. In order to be per
ceived as an echo, the reflected sound 
path must be at least 55' longer than the 
direct sound path from source to listen
er, and the reflected sound must arrive 
at the listener at least .04 seconds after 
the direct sound. 

Echo is distinctly different from re
verberation. While both are the result of 
sound reflections, "reverberation" is a 
set of rather early reflections which 
reinforce and seem to len~then the 
duration of tone, while "echo' is a late 
arriving reflection; a reflection that is so 
late it is perceived as a second repeated 
tone. 

Just as the mythological mountain 
nymph was cursed by the jealous god
dess, so is "echo" blamed for many 
acoustical faults. To be sure, a genuine 
echo can be considered a severe acousti
cal fault in a worship space, for it dis
turbs clarity of speech, and interrupts 
musical blend and rhythmic accuracy. 
However, throughout my meetings with 
various congregations and designers, I 
have heard such problems as "hot 
spots," "dead spots," lack of clarity, 
absence of, or excessive reverberation, 
the improper selection or placement of 
speakers, and even poor diction or ar
ticulation falsely referred to as "echo." 
At the same time, I have encountered 
few worship rooms with genuine and 
severe echoes. In one instance the con
gregation was largely unaware of the 
echo until I pointed it out. 

The many acoustical requirements 
and potential faults require special at
tention in the design of a worship space. 
Important matters such as reverberation 

period, proper finish materials and the 
location of sound sources and listeners 
are all too often forgotten or deferred to 
the end of the design stage, while much 
unwarranted attention is devoted to 
preventing "echo"-which seldom oc
curs as a genuine problem, and is rela
tively easy to repair. Unfortunately the 
unnecessary "treatment" of imaginary, 
feared echo often ruins other important 
acoustical features of the space. 

The prevention or elimination of echo 
can be accomplished by either absorb-

. ing sound energy rather than allowing it 
to reflect, or by redirecting the reflec
tion to a location where it will not be 
manifest as an echo. Most often the use 
of absorptive materials such as carpet
ing or absorbant wall and ceiling tiles is 
inappropriate in the worship space 
where useful sound energy must be 
maintained for all listeners. The re
direction of sound energy by proper 
orientation of hard and reflective sur
faces is the preferable method of repair
ing echo. This maintains useful sound 
energy in the space and allows it to be 
reflected to locations where it is 
needed. 

The proper design of the worship 
space involves careful consideration of 
all acoustical matters. We must, howev
er, beware of overcompensating for 
imaginary echoes with absorbants, to 
the detriment of other necessary acous
tical reflections. • 

Scott R. Riedel is a consultant in acoustics 
and organ design living in Milwaukee, Wis
consin. He is director of music at the Sher
man Park Lutheran Church in Milwaukee, 
and teaches the course "Science of Acous
tics" at Columbia College, Chicago. 
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APRIL 18814 Going On Record - a Spring quanerly survey of 
recently released CD's and LP's of organ music. 

#8815 Time Knows No Bounds - Viennese recitalist Michael 
Radulescu plays at the Innsbruck Coun Chapel and 
the Collegedale Church in Tennessee. 

#8816 

18817 

Second to None - Frederick Swann demonstrates the 
new Rodgers pipe organ at Second Baptist Church in 
Houston, TX. 

~ II 

Fair Exchange - landmark instruments by E.M. 
Skinner and Johnson & Son are played by John 
Weaver and Rosalind Mohnsen. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, ,. = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speCi
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 APRIL 
Dean Billmeyer; Trinity Church, Boston, MA 

12:15 pm 
Veronica Heinlein; Yale University, New Haven, 

CT 12:30 pm 
CJ Sambach; Presbyterian Church, Brookville, 

PA 12:30 pm (Also 17 April, 4 pm) 
Donald Sutherland; Cedar Lane Unitarian, Be

thesda, MD 8 pm 
Frederick Swann; Church of the Saviour, 

Wayne, PA 8 pm 

16 APRIL 
Ty Woodward; Auditorium Theatre, Rochester, 

NY 8:15 pm 
'Marilyn Keiser, workshop; St John's Lutheran, 

Ft Wayne, IN 9:30 am 
Britten, Noye's Fludde; Christ Church Cathedral, 

Indianapolis, IN 7:30 pm (also 17 April) 

17 APRIL 
Musica Modus Vivendi; Old South Church, Boston, 

MA4pm 
Joseph Payne, harpsichord; All Saints, Dorches

ter, MA 3 pm 
Charles Callahan; First Congregational, Mon

son, MA 4 pm 
Dean Billmeyer; Yale Univ, New Haven, CT 8 

pm 
St Bartholomew's Chamber Orchestra; St Bartho

lomew's, New York, NY 3 pm 
Brad NorriS; St. Thomas, New York, NY 5:15 

pm 
Patricia Maimone; Cadet Chapel, West Point, 

NY 3:30 pm 
John Rose; Cathedral of the Sacred Heart, 

Newark, NJ 4 pm 
Leander Claflin; Trinity Cathedral, Trenton, NJ 

3:30 pm 
John Stansell, with trumpet and percussion; Un. 

Meth, Red Bank, NJ 4 pm 
Frederick Swann; St Paul's Lutheran, Washing

ton, DC 
Mendelssohn, Elijafr. Good Shepherd Lutheran, 

Lancaster, PA 8 pm 
CJ Sambach; Presbyterian Church, Brookville, 

PA4pm 
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Anne Wilson; Seventh-Day Adventist, Kettering, 
OH 7:30 pm 

Ladd Thomas & Cherry Rhodes; Central Col
lege Presbyterian, Westerville, OH 4 pm 

Victor Hili; Cathedral of St Philip, Atlanta, GA 5 
pm 

Douglas Butler, with brass and percussion; First 
Baptist, Americus, GA 3 pm 

Choral Concert; Belle Meade Un. Meth, Nashville, 
TN7 pm 

Nicholas Kynaston; St Paul's Episcopal, Flint, 
MI4pm 

Robin Dinda; Redeemer Lutheran, Flint, MI 4 
pm 

+Steven Egler; First Baptist, Howell, MI 2:30 
pm 

Robert Glasgow; Antioch Lutheran, Farmington 
Hills, MI 

Mendelssohn, Elijafr. Second Presbyterian, Indian
apolis, IN 8 pm 

Sr. Mary Jane Wagner, with soprano; St John 
Cathedral, Milwaukee, WI 3 pm 

John Whiteley; St Chrysostom's, Chicago, IL 7 
pm 

Choral Concert; Winnetka Congregational, Win
netka, IL 7 pm 

+ Delbert Disselhorst; St James Un. Meth, Dan
ville, IL 7:30 pm 

Diane Belcher; Christ Church Cathedral, New 
Orleans, LA 4 pm 

18 APRIL 
Karen Schneider; Yale University, New Haven, 

CT8pm 
William Wells; Trinity Church, New York, NY 

noon 
'Larry Smith; Union Congregational, Montclair, 

NJ4pm 

19 APRIL 
Samuel Carabetta; Church of the Epiphany, 

Washington, DC 12:10 pm 
'Frederick Swann; St Matthew's Episcopal, 

Wheeling, WV 8 pm 
Joan lippincott; First Presbyterian, Columbus, 

GA8pm 
Brueggen Trio; Oberlin College, Oberlin, OH 8 

pm 
Louis Robllllard; St Paul's Episcopal, Chatta

nooga, TN 8 pm 
Charles Tompkins; Southern Baptist Theologi

cal Seminary, Louisville, KY 8 pm 
Vocal recital; St Philip Cathedral, Atlanta, GA 8 

pm 

20 APRIL 
Geoffrey Greene; Trinity College, Hartford, CT 

12:15 pm 
Musica Sacra; Avery Fisher Hall, New York, NY 

7:30 pm 
John Walker; Morehouse College, Atlanta, GA 8 

pm 
Gustav Leonhardt, harpsichord; Cleveland Mu

seum, Cleveland, OH 8 pm 
St Paul's Cathedral Choir; Second Presbyterian, 

Memphis, TN 8 pm 
Anne & Todd Wilson; Trinity Episcopal, Coving

ton, KY 12:10 pm 

22 APRIL 
Margaret Evans; Trinity Church, Boston, MA 

12:15 pm 
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Gregory Sherman; Yale University, New Haven, 
CT 12:30 pm 

Louis Rollilliard; Cathedral of the Incarnation, 
Garden City, NY 8 pm 

Cj Sambach; Post Chapel, Fort Monmouth, NJ 7 
pm 

St Paul's Cathedral Choir (London); National 
Cathedral, Washington, DC 8 pm 

Nancy Cooper; First Presbyterian, Morehead 
City, NC 8 pm 

Frederick Swann; Lakewood Congregational, 
Lakewood, OH 8 pm 

Todd Wilson; Metropolitan Methodist, Detroit, MI 
8pm 

23 APRIL 
The Canby Singers; St John's-in-the-VilJage, New 

York, NY 8 pm 
Choral Concert; Trinity Cathedral, Trenton, NJ 8 

pm 
St Paul's Cathedral Choir (London); Concert Hall, 

Charleston, SC 8 pm 
Wilma Jensen; Manchester College, North Man

chester, IN 8 pm 

24 APRIL 
Donald R. M. Paterson; Church of the Advent, 

Boston, MA 7:30 pm 
Robert Holden, bass; Old South Church, Boston, 

MA4pm 
Beth Melcher; Trinity Church, New Haven, CT 8 

pm 
Malcolm Archer; St Matthias, Ridgewood, NY 

6:15 pm 
Goodman Chamber Choir; St Bartholomew's, New 

York, NY 3 pm 
Jeffrey Smith; St Thomas, New York, NY 5: 15 

pm 
Paul Hill Chorale; St Thomas More Cathedral, 

Arlington, VA 7:30 pm 
St Paul's Cathedral Choir (London); Covenant 

Presbyterian, Charlotte, NC 8 pm 
John Walker; Salem UCC, Manheim, PA 8 pm 
Rutter, Requiem; Trinity Lutheran, Lancaster, PA 4 

pm 
• James Moeser; Calvary Episcopal, Pittsburgh, 

PA8pm 
Joyce Schemanske; Cathedral of St Philip, 

Allanta, GA 5 pm 
Douglas Butler, with brass and percussion; Cov

enant Presbyterian, Albany, GA 3 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Todd Wilson; First Congregational, Columbus, 

OH8pm 
Donald Kaye; St Paul's Episcopal, Flint, MI 4 

pm 
Marilyn Keiser; Second Presbyterian,lndianapo

lis,lN 8 pm 
Clyde Holloway; Fourth Presbyterian, Chicago, 

IL 6:30 pm 
Marilyn Mason; Chicago Theological Seminary, 

Chicago, IL 3:30 pm 
North Park Choir; First Presbyterian, Deerfield, IL 

4:30 pm 
Louis Patterson; Grace Lutheran, River Forest, 

IL 7:30 pm 
Martha H. Stiehl; Lutheran Memorial, Glendale, 

WI7pm 
Michael Radulescu; House of Hope, St Paul, 

MN4pm 

25 APRIL 
St Paul's Cathedral Choir (London); First Presby

terian, Lancaster, PA 7,8:30 pm 
Janette Fishell; University of the South, Sewa

nee, TN 8 pm 

26 APRIL 
St Paul's Cathedral Choir (London); St Bartholom

ew's, New York, NY 8 pm 
Elizabeth de Ayala; Church of the Epiphany, 

Washington, DC 12:10 pm 
Organ & Brass; Cathedral of St Philip, Allanta, GA 

8pm 

Anne Wilson; Trinity Episcopal, Toledo, OH 8 
pm 

27 APRIL 
St Paul's Cathedral Choir (London); Noroton Pres

byterian, Darien, CT noon 
Mary Fenwick; Trinity Cathedral, Pittsburgh, PA 

12:30 pm 

29 APRIL 
Rosalind Mohnsen; Trinity Church, Boston, MA 

12:15 pm 
·Cj Sambach; First Un. Meth, Riverhead, NY 8 

pm 

1 MAY 
Haydn, Creation; Old South Church, Boston, MA 4 

pm 
Richard Heschke; Christ the King Lutheran, 

Newtown, CT 3 pm 
Britten, War Requiem; South Congregational-First 

Baptist, New Britain, CT 7:30 pm 
Collegiate Chorale; St Bartholomew's, New York, 

NY3pm 
Music for the Church Conference; St Thomas, 

New York, NY (through 3 May) 
Judith Hancock; St Thomas, New York, NY 5: 15 

pm 
Marek Kudllckl; St Francis of Assisi Cathedral, 

Metuchen, NJ 4 pm 
Britten Concert; St Paul's, Washington, DC 7 pm 
Brahms, Requiem; Christ Church, Alexandria, VA 

5pm 
Singing Boys of Pennsylvania; St John the Evange

list, Pittston, PA 
Choral Concert; Trinity Church, Lancaster, PA 4 

pm 
Schubert, Mass in G; Trinity Episcopal, Huntington, 

WV4pm 
William Callaway; Cathedral of St Philip, Atlan

ta, GA 5 pm 
Christopher Toth; Cleveland Museum, Cleve

land, OH 2 pm 
The Bach Consort; Second Presbyterian, Indian

apolis, IN 8 pm 
+Benjamln Lane; Nashotah House, Nashotah, 

WI7pm 
Bruckner, Mass in F Minor, St Luke's Episcopal, 

Evanston, IL 3 pm 
Stravinsky Choral Concert; St James Cathedral, 

Chicago, IL 4 pm 
Paul Satre; Trinity Divinity School, Deerfield, IL 3 

pm 
Kimberly Patterson, harpsichord, with viola da 

gamba; Redeemer Lutheran, Elmhurst, IL 4 pm 
Richard Schneider; Aldersgate Methodist, Red

ford, MI4 pm 
Steven Egler, with flute; St Luke, Dixon, IL 4 

pm 

2 MAY 
William Albright; St John the Evangelist, New 

York, NY 8 pm 
Marek Kudllckl, lecture; St Francis of Assisi 

Cathedral, Metuchen, NJ 8 pm 
Steven Egler, with flute; Hampshire Congrega

tional, Princeton, IL 7:30 pm 

3 MAY 
Mickey Terry; Church of the Epiphany, Washing

ton, DC 12: 10 pm 
Mary Fenwick; First Baptist, Philadelphia, PA 

noon 

4 MAY 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

6 MAY 
Victoria Sirota; Trinity Church, Boston, MA 

12:15 pm 
Wilmington Boys Choir; First Presbyterian, Wil

mington, NC 7:30 pm 
James Brown; First Presbyterian, New Bern, NC 

8pm 
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22050 Varenna (Italy) 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

ELLEN KURn 

FUNK 
M.Mul. A.A.G.O. 

Concord. Colifornlo 

Jobn at. 4Jearbart 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.o. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop w. Anel. Smith Chap.1 

Oklahoma City Univ.r.ity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEATTLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

Your Professional Card 

could appear in this space 

Please write for rates 

VICTOR HILL 
................ 0,. •• 

WIIIIaaIs Col .... 
St ........ Eplscop.1 C"rc. 
WIllI .............. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Records 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. Joh.'. u .... nity 

eo .. " ... MN 56321 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 
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RICHARD W. IITTERST 
M. S. M. 

SECOND CONIIEUTIONAL CHURCH 
ROCKFORD. IWNDIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

Sfi!r(e!f ~U5 
tKu..PJfcMrti, Organ 

)vle( 'En.sm5fe. CIiJcago 
1522 W. Rosemont Ave. 

Chicago. Ii 60660 
(312) 761-1847 

WILLIAM H. MURRAY 
Mus. M F.A.S.O. 

~t. goiutJ~ ~~ ~ 
215~Si.c~Sf...aet, 

~. 0. ilia.< 11132 

J"Wtt S~, ~ 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lIe, Michigan 48138 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

\:\TILL O. HEADLEE 
SCII()()l, OF ~lUSIC 

SYRA(;USE UNIVEIZSI 'I'Y 

SYRACCSE, :\EW YORK 13210 

Harry H. Huber 
D."" 

Kaaau W....,.. thIhenIty. Bmulaa. 
u .............. a...dI 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, Iowa 52101 

Luther College 

David Lowry 
~;": hool of Mu..,ic 

Willthr0r> Collegf' 

Hock Ilili. SOllth Carolina 2<)7~n 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-HIW 

BLOOMfiELD HILLS. MICH. ~013 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
Sac. M •• Doc. 

Covenan' Presby,erlan Church 
'000 E. Mor.hooel Chorlotte, N.· C. 

John Rutter Weekend; Lindenwood Christian, 
Memphis, TN (through 8 May) 

Simon Preston; Fountain Street Church, Grand 
Rapids, MI 8 pm . 

8 MAY 
Brass concert; Old South Church, Boston, MA 4 

pm 
Sharon Dryer; St Thomas Church, New York, NY 

5:15 pm 
Lee Dettra; Cadet Chapel, West Point, NY 3:30 

pm 
Choral Concert; Good Shepherd Lutheran, Lan

caster, PA 8 pm 
Gwyn Bacon; Cathedral of St Philip, Atlanta, GA 

5pm 

9 MAY 
Cristina Banegas; St John the Evangelist, New 

York, NY 8 pm 
'Marianne Webb; First UMC, Hyatteville, MD 8 

pm 

10 MAY 
Phillip Mcintyre; Church of the Epiphany, Wash

ington, DC 12: 10 pm 

11 MAY 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

12 MAY 
Floyd Higgins; Trinity College, Hartford, CT 

12:15 pm 

13 MAY 
Diane Maynard; Trinity Church, Boston, MA 

12:15pm 

14 MAY 
Robert Anderson; Foundry UMC, Washington, 

DC8pm 
Simon Preston; First Presbyterian, Bethlehem, 

PA 10:30 am (also 21 MAY) 

15 MAY 
Thomas Richner; Old South Church, Boston, 

MA4pm 
Carl Gravander; St Thomas, New York, NY 5: 15 

pm 
Thomas Brown; St Joseph's, Bristol, CT 3 pm 
Choral Concert; Trinity Church, Newport, RI4 pm 
Robert Anderson, masterclass; Foundry UMC, 

Washington, DC 4 pm 
Margaret Mueller; Highland Presbyterian, Fayet

teville, NC 4 pm 
Douglas Butler; First Baptist, Americus, GA 3 

pm 
Vaughan Williams Festival; First Congregational, 

Columbus, OH 4 pm 
Robert Shepfer; Second Presbyterian, Indianap

olis,lN 8 pm 
David Hurd; North Shore Presbyterian, Milwau

kee, WI 3:30 pm 
Handel, Chand os Anthem No.6; Park Ridge Com

munity Church, Park Ridge, IL 10:25 am 
Devon Hollingsworth; Trinity Divinity School, 

Deerfield, IL 3 pm 

16 MAY 
Rafael Ferreyra; St John the Evangelist, New 

York, NY 8 pm 

17 MAY 
Ronald Stolk; Church of the Epiphany, Washing

ton, DC 12: 10 pm 
Choral concert; First Presbyterian, Wilmington, NC 

8pm 

18 MAY 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon . 

20 MAY 
James Welch; Trinity Church, Boston, MA 12:15 

pm 
David Craighead; St Stephen's Episcopal, 

Wilkes-Barre, PA 7:30 pm 

22 MAY 
Reginald Lunt; St Thomas, New York, NY 5: 15 

pm 
Choral Concert; St James the Less, Scarsdale, NY 

10am 
Handbell concert; Highland Presbyterian, Fayette

ville, NC 4 pm 
Leon Nelson; Trinity Divinity School, Deerfield,lL 

3pm 
Handel Concert, with orchestra; Independent Pres

byterian, Birmingham, AL 4 pm 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

Choral Concert; Cathedral Church of the Advent, 
Birmingham, AL 5 pm 

23 MAY 
Lionel Rogg; St John the Evangelist, New York, 

NY8pm 
',Slmon Preston; Cathedral of Mary Our Queen, 

Baltimore, MD 8 pm 

24 MAY 
Marvin Mills; Church of the Epiphany, Washing

ton, DC 12:10 pm 

25 MAY 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

26 MAY 
Wayne Earnest; Circular Congregational, 

Charleston, SC 10 am 

27 MAY 
Cyril Baker; Trinity Church, Boston, MA 12: 15 

pm 

29 MAY 
Adrienne Pavur; St Thomas, New York, NY 5: 15 

pm 
Charlotte Klein, Charles Woodward, organ 

duo; First Presbyterian, Wilmington, NC 5 pm 
David Ouzts; Trinity Episcopal, Huntington, WV 5 

pm 

30 MAY 
Kei Koito; St John the Evangelist, New York, NY 

8pm 
James Brown; St Philip's, Charleston, SC 10 

am 

31 MAY 
William Trafka; Church of the Epiphany, Wash

ington, DC 12:10 pm 

UNITED STATES 
West of the Mississippi 

15 APRIL 
St Thomas Choir; St Mark Cathedral, Minneapolis, 

MN8pm 
Marianne Webb; Iowa State Univ, Ames, IA 8 

pm 
St Paul's Cathedral Choir (London); St John's 

Cathedral, Denver, CO 8 pm 
'Rlchard Slater; Lutheran Church, Arcata, CA 8 

pm 
'Louis Robilliard; Crystal Cathedral, Garden 

Grove, CA 8 pm 

16 APRIL 
Marianne Webb, masterclass; Iowa State Univ, 

Ames,lA 9 am 
St Paul's Cathedral Choir (London); First Presby

terian, Oklahoma City, OK 8 pm 
Texas Baroque Ensemble; St Stephen Un. Meth, 

Mesquite, TX 8:15 pm 
'Richard Slater, workshop; Lutheran Church, 

Arcata, CA 9 am 

17 APRIL 
+John Walker; St Michael's Lutheran, Bloom

ington, MN 4 pm 
+Rosalind Mohnsen; St John's Lutheran, 

Leigh, NE 3 pm 
Carlene Neihart; Meadowbrook UMC, North 

Kansas City, MO 4 pm 
St Paul's Cathedral Choir (London); First Presby

terian, Oklahoma City, OK 8 pm 
Louis Robilliard; First Un. Meth, Shreveport, LA 
Janice Stewart; La Jolla Presbyterian, La Jolla, 

CA4pm 

18 APRIL 
'Mlchle Akin; First Presbyterian, Dallas, TX 6:30 

pm 
St Paul's Cathedral Choir (London); First Presby

terian, Ft Worth, TX 8: 15 pm 
Joseph Gelineau, workshop; Gonzaga Univ, 

Spokane, WA (through 21 April) 

19 APRIL 
St Paul's Cathedral Choir (London); First Meth, 

Shreveport, LA 8 pm 
'Michael Farris; St Andrews Episcopal, Ft 

Worth, TX 8:15 pm 

22 APRIL 
David Higgs; Trinity Un. Meth, Denver, CO 7:30 

pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

THE DIAPASON 



David Rothe; St John's Presbyterian, Berkeley, 
CA8 pm 

23 APRIL 
'Gerre Hancock, workshop; Trinity Episcopal, 

Iowa City, IA 9:45 am 
'David Higgs, workshop; Trinity Un. Meth, Den

ver, CO 

24 APRIL 
Carlene Neihart; Trinity Un. Meth, Hutchinson, 

KS4pm 
Jon Gillock; Grace Cathedral, San Francisco, 

CA5pm 
Vivaldi, Gloria; Crystal Cathedral, Garden Grove, 

CA6pm 

27 APRIL 
Michael Radulescu, lecture; Univ of Iowa, Iowa 

City, IA 9 am 
Michael Radulescu; Univ of Iowa, Iowa City, IA 

8pm 
Choral Concert; Crystal Cathedral, Garden Grove, 

CA6pm 

29 APRIL 
Choral Concert, with orchestra; St John's Cathe

dral, Denver, CO 8 pm 
Ty Woodward; The Village Church, Rancho San

ta Fe, CA 7:30 pm 
Clyde Holloway; St Mary's Cathedral, San Fran

cisco, CA 8:30 pm 
Simon Preston; First Congregational, Los An

geles, CA 8 pm 

30 APRIL 
Baroque Festival; Central Lutheran, Minneapolis, 

MN8pm 

1 MAY 
Mendelssohn, Elijah; First UMC, Shreveport, LA 5 

pm 
+ Susan Ferre, with Texas Baroque Ensemble; 

St Luke's Catholic, Irving, TX 4 pm 

2 MAY 
Carole Terry; Church of the Transfiguration, Dal

las, TX 8: 15 pm 

3 MAY 
Simon Preston; Bostone Avenue UMC, Tulsa, 

OK8pm 
Robert Anderson, masterclass; St Michaels & 

All Angels, Dallas, TX 

4 MAY 

Robert Anderson, with orchestra; SMU, Dallas, 
TX 8:15 pm 

6 MAY 
Marek Kudlicki; First Un. Meth, Pacific Grove, 

CA8pm 

8 MAY 
Simon Preston; All Souls Episcopal, Oklahoma 

City, OK 5 pm 

12 MAY 
Frederick Swann; First Lutheran, Sioux Falls, 

SO 

20 MAY 
Marialice Parish; St Stephen Presbyterian, Ft 

Worth, TX 7:30 pm 

22 MAY 
Brahms, Requiem; Manchester UMC, Manchester, 

M08pm 

29 MAY 
Mendelssohn, Elijah; St Cross Episcopal, Hermosa 

Beach, CA 7 pm 

INTERNATIONAL 

21 APRIL 
Robin Davis; St Paul's, Toronto, Ontario 12: 10 

pm 

22 APRIL 
Marek Kudlicki, with orchestra; Philharmonic 

Hall, Cracow, Poland 

28 APRIL 
Ian Sadler; St Paul's, Toronto, Ontario 12: 10 

pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

APRIL, 1988 

4 MAY 
Bernard Lagace; Immaculate Conception, Mon

treal, Quebec 8 pm 

5 MAY 
Robert Mackenzie; St Paul's, Toronto, Ontario 

12:10 pm 

11 MAY 
Bernard Lagace; Immaculate Conception, Mon

treal , Quebec 8 pm 

12 MAY 
Ronald Jordan; St Paul's, Toronto, Ontario 

12:10 pm 

17 MAY 
Simon Preston; Centenary Queens Square, St 

John's, New Brunswick 

19 MAY 
Robin King; St Paul's, Toronto, Ontario 12: 10 

pm 

26 MAY 
Eric Robertson; St Paul's, Toronto, Ontario 

12:10pm 

Organ Recitals 

ROBERT ANDERSON, St. Remigius 
Viersen, October 9: Offerte du 5me Ton 'Le 
vive Ie Roi des Parisiens', Raison; Hymne 'A 
solis ortus', de Grigny; Fantaisie en la 
majeur, Franck; Symphonie Gothique, Op. 
70, Widor; Communion, Sortie (Messe de la 
Pentecote), Messiaen; Toccata 'Tu es petrus', 
Mulet. 

DEAN BILLMEYER, Dr. Martin Luther 
College, New Ulm, MN, September 27: Prel
ude and Fugue in E-flat Major, S. 552, 0 
Gott, du frommer Gott, S. 767, Bach; Sonata 
I in F Minor, Mendelssohn; Troisieme Sym
phonie, Op. 28, Vierne. 

PHILIP CROZIER, Karlkrona, Sweden, 
August 27: Trumpet Minuet, Hollins; Scher
zetto, Idylle melancolique, Impromptu, 
Vierne; Rhapsody on a Ground, Statham; 
Preludium C-dur, BuxWV 138, Ach Gott 
und Herr, BuxWV 177, Passacaglia d-moll, 
BuxWV 161, Buxtehude; Epigrams, Kodaly; 
Pastorale, Fricker; Concert study on 'Salve 
Regina', Manari. 

ROBIN DINDA and JOHN McGOVERN, 
Redeemer Lutheran Church, Flint, MI, 
October 11: Fantasie in D Minor, Op. 87, 
Hesse; Prelude and Fugue in E Minor, 
Bruhns; Fantasie in F Minor, K. 608, Mozart; 
Grand Sonata in D Minor, Op. 30, Merkel; 
Variations on 'God save the King', Hesse; 
The Ride of the Valkyries, Wagner. 

JAMES DORROH, Birmingham-Southern 
College, Birmingham, AL, October 13: Noel 
Suisse, Grand jeu et duo, Daquin; Praelu
dium in C Major, BuxWV 137, Buxtehude; 
o Lamm Gottes, unschuldig, S. 1095, Jesu 
meine Freude, S. 1105, Praeludium und 
Fuge in G, S. 541, Bach; Adagio, Bridge; Epi
logue sur un theme de Frescobaldi, Langlais; 
Fantaisie in A Major, Franck; Choral varie sur 
le theme 'Veni Creator Spiritus', Durufle. 

CA THERINE ENNIS, First Presbyterian 
Church, Wilmington, NC, November 8: 
Concert Variations, Bonnet; Concerto in D 
Minor, S. 596, Toccata, Adagio and Fugue 
in C Major, Bach; Marche Pontificale, Wi
dor; Ride of the Valkyries, Wagner/Lemare; 
Liebestod, Wagner/Goss Custard; Sonata 
No. 5 in C Minor, Guilmant. 

STEPHEN HAMILTON, with Stan Scott, 
flautist, The Church of St. Patrick, Edina, 
MN, October 4: Hymne d'action de Graces 
'Te Deum', Langlais; 0 Gott du frommer 
Gott, S. 767, Sontata No.2 in E Major, S. 
1035, Prelude and Fugue in C Minor, S. 546, 
Bach; Prelude, Fugue and Variation, 
Franck; Three Movements for Organ and 
Flute, Litanies, Alain. 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VI181NIA 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

2809 Sol de Vida, N.W. of the Advent 
Birmingham, Alabama 35203 Albuquerque, New Mexico 87120 

Robert Shepler ROBERT L. 

SIMPSON Organiat - Choirmaster 
SECOND PRESBYTERIAN CHURCH 

Indi.napoli., IndiaN "6260 

Recital. 

Cathedral of St. Philip 
27 .... Peachtr •• Road N.W. 

Atlanta, Georgia 30305 

L. ROBERT SLUSSER Bo6~r' W. Snait'" 
MUS. M., A.A.G.O. 

LA JOllA PRESBYTERIAN CHUICH 

LA JOLLA. CAUfORNIA 

Your Professional Card 

HistDric Firs' Christ;',. Church 

Charlottesville, Virginia 

BEAL THOMAS 

could appear in this space 

Please write for rates 

St. Margaret Catholic Church 

Bel Air, MD 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur KARL MICHAEL WATSON 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD IV AIl 
Tdaity Church 

Galvar. 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 

DONALD W •. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

Gary Zwicky 
DMA fAGO 

Ea.t.rn IIlinoi. Univeraltv 

Charl •• ton 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chic;o 

Reci!8ls Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
California 95942 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

A Two-Inch 

Professional Card in 

THE DIAPASON 

Please write for rates. 

And there's no extra charge 

for photos! 

19 



CHARLES TOMPKINS, Church Street 
United Methodist Church, Knoxville, TN, 
October 5: Fantasy in E-flat, Saint-Saens; 
Poolsche dans, Sweelinck; Allein Gott in der 
Hoh sei Ehr, S. 663, Prelude and Fugue in E 
Minor, S. 548, Bach; Views from the Oldest 
House, Rorem; Allegro (Symphony VI), Widor. 

MONTSERRAT TORRENT, Memorial 
Church, Harvard University, October 9: Pav
ana ltaliana, Gallarda Milanesa, A. Cabe
zon; Dulce Memoriae, H. Cabezon; Tiento 
de 4° Tono, Tiento de Sexto Tono sobre la 
'Batalla de Morales', Correa de Arauxo; Pas
acalles II, Cabanilles; In dulci jubilo; Komm, 
heiliger Geist, Herre Gott; Praludium und 
Fuga D Major, Buxtehude; An Wasser
flussen Babylon, S. 653, Von Gott will ich 
nicht lassen, S. 658, Fantasia und Fuga in G 
Minor, S. 542, Bach. 

SUE MITCHELL WALLACE, Cathedral 
of St. Peter and Paul, Washington, DC, Sep
tember 20: Fanfare, Cook; Requiescat in 
Pace, Sowerby; Four Hymn ImprOvisations, 
Wallace; Cortege et Litanie, Dupre; Prelude 
and Fugue in G Major, S. 541, Bach; 
Impromptu, Op. 54, Vierne; Tu es petra, 
Mulet. 

MARIANNE WEBB, Buena Vista College, 
September 20: Praeludium in C Major, 
Bohm; Fantaisie in C, Op. 16, Franck; Con 
moto maestoso (Sonata III), Mendelssohn; 
Passacaglia, S. 582, Bach; The Wise Men; 
The Angels; Jesus accepts suffering; God 
among us (La Nativite), Messiaen. 

ANITA EGGERT WERLING, Central 
Congregational Church, Galesburg, IL, 
October 17: Processional, Mathias; Prelude 
(SUite, Op. 5), Durufle; Scherzetto, Vierne; 
Adagio (Sonata in C Minor), Guilmant; 
Sonata No. 4 in B-flat, Mendelssohn; Passa
caglia (Symphony in G), Sowerby; Essay, 
Cabena; Te Deum, Demessieux. 

THOMAS WIKMAN, Chicago Theologi
cal Seminary, Chicago, IL, November 6: 
Grand Dialogue in C, Marchand; Herr 
Christ, der einig Gottes Sohn, Scheidemann; 
I am black but comely, Dupre; Prelude and 
Fugue in G Minor (12/8), Buxtehude. 

TODD WILSON, Trinity Church, New 
York City, September 15: Fanfare, Whitlock; 
Fantasia, K. 594, Mozart; Variations on 'The 
Last Rose of Summer', Buck; Rondo Capric
cio, Andante in D-flat, Lemare; Ride of the 
Valkyries, Wagner /Lemare. 
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The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 
Renowned for 
th~ir exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

CLASSIFIED ADVERTISING 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 600 16 

POSITIONS 
AVAILABLE 

Municipal organist, Portland, Maine. Part-time 
position. Salary available upon request. Address 
inquiries to: Friends of the Kotzschmar Organ, Inc., 
c/o Henriette B. MacVane, Production Manager, 61 
Fourth St., South Portland, ME 04106-3828. Deadline 
for applications: June 1, 1988. 

Expanding organ firm seeks experienced Indi
vidual for tuning and maintenance. Possible work in 
other areas of building. Contact Lauck Pipe Organ 
Co., 92 24th St., Otsego, M149078. 616/694-4500. 

Organ builder; shop, voicing & tuning. Reply 
BOX AP 88-3, THE DIAPASON. 

Do you have experience In organbullding, tun
ing and/or maintenance? Do you like working on 
your own? Do you insist on doing the job right the first 
time? Is steady employment important to you? Then 
we want to talk to you. We are an established organ 
building firm in the Great Lakes region seeking a 
maintenance person to do 50% maintenance work, 
50% construction of new instruments. Regular hours. 
Steady work. Good benefits. Reply BOX AP 88-1, 
THE DIAPASON. 

Pipe maker wanted, apprentice or journey
man. Send resume to Reed Organ Pipe Co., 80-24th 
St., Otsego, MI 49078. No phone calls. 

Positions available for experienced builder / 
technician and apprentice level worker. Excellent 
working conditions, pay and benefits. Call or send 
resume to George Bozeman, Jr. & Co., Inc., 41 Ray
mond Rd., Deerfield, NH 03037.603/463-7407. 

Mechanical Action Specialists 

WILLIAM F. BRAME 

P.O. Box 1231 

Kinston, NC 28501 

ADVOCATE OF FINE 
TRACKER ORGANS 

Bill Bramlett 
213 Belvin Street 

Darlington, S. C. 29532·2105 
(803) 393·7390 (home) 

INteRNatioNal 
ORGAN LEA'OiERS 

Q!IaUty LeAthers 

for Pipe 0t!I ...... PC4ya- PIanD$ • MuoimC 'nstnunmu 

BRIAN MERCHANT 
Poe.idem 

1222 east Sou1h S1 
Sou1h Bond. IN 46615 

2190234-8831 

Makers of 
versatile !f1echanical action Mf\ 

pipe organs ~ 

1109 Honeysuckle Way 

Lompoc, CA 93436 

POSITIONS 
AVAILABLE 

Master organbullder for southern firm. Oppor
tunity to take over business. Send resume with finan
cial and fringe requirements. REPLY BOX MR-881, 
THE DIAPASON. 

Peebles-Herzog, Inc., 50 Hayden Ave., Co
lumbus, OH 43222, 614/279-2211. Prefer experi
enced technician with skills in tuning, trouble-shoot
ing, and solid-state equipment. Some travel in Ohio 
and surrounding states required. Paid health insur
ance, good vacation benefits, air-conditioned shop, 
and excellent pay. We have top quality people and 
are looking for more. Attn. Michael Herzog. 

Attention salespeople! If you like money 
and sunshine and are self-motivated 
(sales experience and keyboard back
ground a plus) call or write for details. We 
have openings in beautiful Southern Cali
fornia for action people. Rodgers Organ 
Company, Los Angeles Sales Division, 
625 W. Covina Blvd., San Dimas, CA 
91773. 714/599-7899, Bob Tall, General 
Manager. 

Metal pipe maker, or person with craft ability, 
willing to train in pipe-making. Send resume: Taylor & 
Boody Organbuilders, Rt. 1, Box 58 B, Staunton, VA 
24901. 

Schantz Organ Co., P.O. Box 156, Orrville, OH 
44667 seeking qualified sales representative for 
Northern California. Send resume to company ad
dress. 

PIPE ORGANS 
WANTED 

Used Moeller Artiste or Wicks Fuguetta or 
comparable 3-4 rank organ with console attached to 
case. Southeastern U.S. only. 904/372-8935. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221-8600 

-
GErnGE BOZEMAN,JR 

AND COMPANY 

meAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

PIPE ORGANS 
WANTED 

Practice organ wanted. Compact, self-con
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPLY BOX SE-865 
THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Wanted: Good used four or five-manual draw
knob console. Reply BOX AP 88-2, THE DIAPA
SON. 

Will pay very substantial sum for 9th edition 
of: The Contemporary American Organ by Wm. 
Barnes, in excellent condition. Richard Kichline, 
12186 McCallum Ave., N.E., Alliance, OH 44601. 
216/821-3875. 

Any pre-1957 Casavant pipe work, esp. 8' 
Melodia No.2 scale. Call 718/447-0526 or 718/ 
273-3798. 

WANTED: 8-foot Oboe or Hautbois or similar 
rank. Organist, P.O. Box 755, Greenville, SC 29602. 
803/233-8895. 

Wurlitzer reproducing organ, complete and 
original with roll library. T. Grattelo, 2818 Central 
Ave., Alameda, CA 94501. 

Wanted: Toy Counters complete or parts; roll 
players and music rolls, chimes, remote pipes on 
chests, etc. Please send descriptions, prices to: Nick
elodeon Co., R.R. 2, Guelph, Ontario, CANADA N1H 
6H8. 

Wanted to purchase: used pitman chests 
post-1955. Most manufacturers considered. Phone 
6021795-4610 after 5 pm M.S.T. 

MISCELLANEOUS 

Would you like to help rebuild an organ? The 
association Friends of the Organ of the Cathedral of 
Noyon (France) welcomes new members and bene
factors to help finance the reconstruction of the 
organ destroyed in World War I. For information write 
to: Manoel Rebelo, c/o Cathedra Ie de Noyon, 3 
Place du Parvis, 60400 Noyon, France. 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

CULVER L. MOWERS 
PIPE ORGAN MAINTENANCE 

RESTORATION CONSTRUCTION 

2371 SLATERVILLE RD. 
BROOKTONDALE. NEW YORK 

14817 18071 53907130 

--~ II OI{(j:\N HlIll.Dt-:KS 
_~ tools and supplies 

'1 TRA KER-TOOL 
/ ~~ I SUPPLY CO. 

. j I £. 799 We.t Water Street _ ,U ~ Taunton, Ma.. 02780 
. 1 

Fast UPS Delivery 
WOMEN'S, 6 Colors, Sizes 4 - 11, $30. ppd. 

MEN'S, Black, Sizes 6 - 12, $35. ppd. 
Sizes 12th -13, $38. ppd., Sizes 14 -16, $40. ppd. 

Narrow, Medium and Wide widths 
CAll OR WRITE (203)·453·1973 

282 Stepstone Hill. Guilford. CT 06437 

THE DIAPASON 
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MISCELLANEOUS 

Jobs for church musicians. All major denomi
nations. Weekly mailings. Registration fee. No com
missions. Free information. Write Church Musicians' 
National Referral Service, Dept. 52, Box 36, Hunting
ton, WV 25706. 

PUBLICATIONS/ 
RECORDINGS 

WANTED: Organ Design and Appraisal by 
James Blaine Jamison. James Benzmiller, 620 Sun
rise Ave., Stevens Point, WI 54481; 715/344-4434. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings offers 
Catalog "V" listing 635 books, 2,129 classical organ 
records and cassettes, etc. Send $1.00 or 4 interna
tional reply coupons. The Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 02184.617/848-
1388. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

PUBLICATIONS/ 
RECORDINGS 

Voicing & Finishing: Classical Examples. Prin
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes, Roman
tic vs. Baroque reeds. Scaling examples. Includes 
performance by George Thalben-Ball and Carlo Cur
ley. Chrome Cassette. Send $3.00 for Voicing Cas
sette to: Allen Organ Co., Macungie, PA 18062. 

Stereo video of the historic Second Baptist 
Houston pipe organ dedication, Aug. 24, 1987, Fred 
Swann, organist. VHS stereo tape, postage prepaid, 
$30.00. Rodgers Organ Co., 1300 N.E. 25th Ave., 
Hillsboro, OR 97124. 

A complete listing of all available back
numbers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may also 
be obtained for your personal or library collection. 
Send SASE to: The Organ Historical Society, Box 
26811, Richmond, VA 23261. 

The Organ Historical Society Is offering a 
16-page catalog of publications, recordings, and oth
er items, many of which are produced by the OHS. 
The catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

HARPSICHORDS 

Large pedal harpsichord. Upper manual 8-
8; lower 16-8-4; pedal 16-16-8-8-4. Flat 
pedalboard; historically oriented design 
and sound. Elaborately decorated, carved 
walnut stand, superb practice and recital 
Instrument; must sell to buy house. 
$18,000 or offer. Call 206/451-0325. 

Harpsichords, pedal harpsichords, clavi
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont., Canada NOB 1S0 

Sperrhake harpsichords and clavichords. Ex
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Inc., Dept. 
20, Worth, IL 60482. 

Harpsichord Clearing House: National listing 
of new and used harpsichords, clavichords, fortepia
nos and chamber organs currently available for sale. 
HCH, 9 Chestnut St., Rehoboth, MA 02769. 617/ 
252-4304. 

Neupert harpsichords, clavichords, fortepia
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, M149127. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds form a digital instument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

HARPSICHORDS 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro
gram: our German single-manual (2 x 8' or 2 x 8',4') 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

Harpsichords, Clavichords, Forteplanos. Cus
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning
ton, CT 06378. 

PIPE ORGANS 
FOR SALE 

1960 Wicks organ; 13R, 3M; good condition; 
buyer to remove by early January, 1989. Best offer. 
Contact Steve Newberry, Spring Hill Presbyterian 
Chutch, 10 Westminster Way, Mobile, AL 36608. 
205/342-1550. 

1922 Moller organ, mostly original with 
Reisner console; playable; some Interest
Ing vintage ranks. Best reasonable offer. 
Buyer to remove. Write for complete de
scription to: Preston Blue, Trinity UMC, 
Market & 14th Streets, Wilmington, NC 
28401 

2M,9R 1940 Hall organ, complete. Buyer to 
remove by May, 1988. Contact Mrs. Elbert H. 
Wampler, Bassett Memorial Un. Meth. Church, P.O. 
Box 408, Bassett, VA 24055.703/629-2869. 

BERKSHIRE 0 RGAN CO MPANY INC. + 68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS 
Arca Code 413-734-3311. 736-1079 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
Member: Americ:," Ins~il~te of Or~anhuil~er8 

Intf"rnatlOnal ~o"let,· of OrJtanhUlhienl 
8t. Louis, Missouri 63132 
(314) 569-0366 

KOPPEJAN 
pipe organs 

Tracker:-organ builder 
new organs and restoration 

Chilliwack. B C 
48223 Yale Rd E 
C.nold. V2P 6H4 Phon. (604, 792-1623 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum . 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) 

.$ .35 
5.00 

.50 
20.00 

5.00 

2.00 

CloSing Date (Classified): the first (1 st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

APRil, 1988 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

-..... R~ 
PAK,5()NS ORGAN 

•••••• ______ ~B~UI~LD~ER~S 
4820 BRISTOL VALLEY ROAD 
CANANDAIGUA. NY 14424·9309 

716·229·5888 

$"€f;\~~~1'~IN, li (C0 
_ .... EST 187'7 ........ 

BAN FRANCISCO 
310 1- 20 thStreet 9411 0 ( 415 ) 647- 5132 

VISSER-ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
o rganbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY-DES PLAINES, IL60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _________ _ o Regula( o Boldface 

Ad Copy ______________________________________________________________________________ _ 

Name ________________________________________________ __ Phone~ ________________________________ ___ 

Address~ ____________________________________ ___ Total Enclosed~ _____________ __ 

City / S t a te, ________________________ Z i p, ___________ __ Date Sent~ _______________ _ 
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PIPE ORGANS 
FOR SALE 

1928 Moeller: 2M (refinished console), 13R, 
chimes, 650+ pipes. Great & Swell primaries & res
ervoirs releathered; rebuilt rectifier & blower. Can be 
seen & played by appointment. Asking $10,000; tak
ing bids thru 6/15/88; buyer to remove by 9/1/88. 
Greencastle Presbyterian Church, 110 S. College, 
Greencastle, IN 46135.317/653-5731 A.M. 

Austin organ (1929), Op. 1653, 3M, 22R (3 
ranks modified c. 1960) currently used Christian 
Science Church, Madison, WI. Now accepting bids; 
to be removed by June 15, 1988. Contact: Betty Kins 
(days) 608/233-0934. 

1959 Holzinger organ 2-6, unified 25 stops, 8 
generals duplicated, 10 intra-manual pistons. Excel
lent throughout, pipes mint condition. In storage. 
$10,000, O.B.O. N. Guinaldo, 12051 Orange St., 
Norwalk, CA 90650; 213/868-3335. 

1918 Steere/1946 Moeller organ, available 
late spring of 1988. Four manual, six division draw
knob console, all wind chests, most pipework, blow
er and some reservoirs available. For a complete list, 
contact: Pilgrim Congregational Church, 2310 East 
4th St., Duluth, MN 55812. 

4R, 2M & pedal, unified to 11 stops, full cou
plers, Wangerin circa 1920s. St. Luke's Episcopal 
Church, 4011 Major Ave., Madison, WI 53716. 608/ 
222-6921 . 

Aeolian organ, No. 1342 (c. 19151),9 stops, 
2 manuals and pedal. Needs repair. Contact: Dr. 
Timothy Albrecht, Emory University Organist, Atlanta, 
GA 30322; 404/727-6452. 

1929 E. M. Skinner rebuilt 1957 (w/new 
Great) by Moller; 1951 4M Moller console; approx. 
50 ranks. Currently in use, to be removed August, 
1988. Send SASE for specs and details. All inquiries 
made by mail only to: Organ, Idlewild Presbyterian 
Church, 1750 Union Ave., Memphis, TN 38104. 

PIPE ORGANS 
FOR SALE 

New two-manual and pedal mechanical action 
pipe organ, suitable for reSidence, studio or small 
church. 312/331-0270. 

2M, 6R church pipe organ disassembled & 
ready to move. Also, 4M Aeolian console. $1,000 
each. Larry Eismann, 57 Jennings Rd., Manahawkin, 
NJ 08050. 

9R/2M pipe organ, electro-pneumatic action, 
including 2 unit ranks, chimes. Builder unknown. Cur
rently disassembled in storage. Make offer. Divine 
Word Lutheran Church, 5505 W. Lloyd St., Milwau
kee, WI 53208. 414/476-3189. 

MAXCY Barton 2M 6R; Tibia, Diapason, Dul
ciana, Vox Humana, Stopped Diapason, Salicional. 
Excellent condition. Asking $2,500. Contact Bob 
Dornoff, 2656 N. 86th St., Wauwatosa, WI 53226. 
414/771-4100. 

Hillgreen-Lane, 2M, 11 R, beautiful 
sounds. In use each Sunday. Church buy
ing larger organ. Buyer to remove by May 
1. Best offer, with approval of committee. 
Central Presbyterian Church, West Main & 
Denver, Russellville, AR 72801.501/967-
3955. 

1934 Austin: 3M, 30RK, 5 HP blower operates 
on 6" of wind. Appraised at $16,400. Buyer to 
remove from the former First Presbyterian Church. 
Contact: Friends of Old Brick, 1532 Rochester Ave., 
Iowa City, IA 52240. 319/338-3837. 

Superb 3-manual Skinner-plus organ, ap
proximately 50 ranks. Instrument com
pletely rebuilt and restored; console on 
movable platform, has all-new mecha
nism; new Peterson solid-state combina
tion action. $250,000 installed. REPLY 
BOX AU-872, THE DIAPASON. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S~ 
Johnson City, TN 37602 

(615) 282-4473 

{joulding &-' 'Wood 

22 

Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianapolis, IN 46204 (317) 637-5222 

Quality Part. aDd Service 
SiDce 1966 

SEND S5 50 TODAY FOR OUR 
85 PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE POBOX 129 
ANKENY. IOWA 50021 
PHONE (5151 'l64 1274 

Prestant 
Pipe Organs, Inc. 
P.O . Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

(718) 859-2091 

Ch11"is~or~e11" A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

~~C6, 
816 E. VICKERY BLVD. 
FORT WORTH 76104 

817·332·2953 
MEMBeR · INTERNATIONAL SOCIETY 
OF ORGAN BUILDERS • ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

Newly completed, beautiful 7-stop, one
manual & pedal, mechanical-action organ. 
High quality materials and pipework, with 
solid construction. Oak case,wlth pre
cious hardwoods for manual keys, stops 
(w I Ivory faces), and pedals. Adjustable 
bench. Man: 8, 4, 4, 2, 1%, 16' regal & 
octave coupler; ped: Bourdon 16', man. to 
ped. For more information, please con
tact: Kajkowski Family Organs, P.O. Box 
415, Deer Lodge, Montana 59722 or call: 
406/846-1315. 

12R, 2M console, AGO pedal, built ca. 1927 
and rebuilt in 1951 with new console and addition of 
two reed ranks. Presently ready for moving. $7,500 
or offers. Must sell. Gary Besteman, 7698 Kraft, Cal
edonia, M149316. 616/891-8743. 

Continuo organs by Gerrit Klop, Netherlands 
in "Organo di Legno" tradition (Compenius) with all 
pipes in wood; 8' 4' 2' 11f3" Write or phone: HCH, 9 
Chestnut St., Rehoboth, MA 02769.617/252-4304. 

Portative organ: folding keyboard; has served 
for performances in Phila., Bait., N.Y.; 8' Ged. 4' 
Rohrf, 2' Gems, l' Oct. $15,000. American Society 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026. 215/789-1205. 

THEATRE ORGANS 
FOR SALE 

2/5 Wurlitzer with traps & percussions, 
$7,500; 3/10 Robert Morton $10,000. Others. Lots 
of T.O. parts. P.O. Box 6626, Portland, OR 97266. 
5031771-8823. 

Allen Digital 462, has it all; double memory 
capture action, 16 pistons (32 total), 10 toe studs, 
card reader with alterable voices, 12 key transpos
ers, traps, crescendo pedal, 200 watts per channel. 
P. J. Conlon, 7154 SW Wattling Ct., Topeka, KS 
66614.913/478-3460. 

THEATRE ORGAN 
PARTS 

2M Wurlitzer console reconditioned and refin
ished with relay: $2,500 negotiable; 3M horseShoe 
console, Hillgreen Lane with switch stack, no pedal
board: $200. A. Cook, 116 Leaview Lane, Chagrin 
Falls, OH 44022. 216/543-4242 or 216/338-5375. 

REED ORGANS 

Estey reed organ, two manuals, full pedal
board, electric blower, good condition. $500. 716/ 
381-8686. 

Phoenix Reed Organ Resurrection offers two 
magnificent 2mp pipetop Esteys: Style G 59, Style T 
59. Complete restorations, replacement reeds. Cata
logue $1 and SASE; Box 3, Jamaica, VT 05343. 
802/874-4173. 

1907 Estey reed organ, two manuals and ped
al, 12 sets of reeds, couplers, new suction unit, top 
pipe display. Excellent condition. $2,000. R. Stanish, 
Box 396, Yukon, PA 15698. 

Estey reed organ, two manuals, full pedal
board, blower. Works great. 512/693-2253 or 2776 
(eve.). 

Wanted: organs, reed type, pumpers or 
players, ornate, good condition; prefer unrestored; 
large instruments prefered. Ralph Matthews, Rt. 3, 
Decatur, AL 35603. 

Reed organs repaired. Reeds retongued. 
John J. White, 2416D Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Hammond organ, B-3, w I Leslie speaker; like 
new. Collectible. $2,500. 13435 State St., Grabill, IN 
46741 . 219/627-6238. 

3 Hammond organs: all beautiful, in perfect 
condition. A-100, E-100 & RT. C. H. Wells, Box 1020, 
Tahoka, TX 79373. 806/998-4725, 806/998-5376. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sen I 
(716) 692-7791 on request 

McMANIS ORGANS, 
INC. 

651 Pershing 
WaIn u t Creek, CA 94596 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

I 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838. Lithonia, Ga. 30058.404/482-4845 

Serving Pipe Organs of All Types In the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

~ (216) 826-0097 

~jr CHARLES M. RUGGLES 
Y ,;. PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELECTRONIC ORGANS 
FOR SALE 

Schober recital organ, AGO 32 voices, 6 cou
plers, 2 swell shoes. Good condition. Asking $1,000 
or offer. 609/448-5228. 

Rodgers Exeter 770, current model, less than 
two years old. 312/843-7900. Ask for Chuck Strack. 
312/359-8676 (eves.). 

Custom electronic organ by Associated Or
gan Builders. Less than one year old. Model 401 
(401 generators). Inquiries to: Forbes, P.O. Box 
16133, Pensacola, FL 32507. 

Allen digital model 603, 49-stop with card 
reader; in private home; little use; solid American 
walnut. AGO console, classical voicing. Less than 
seven years old. Excellent condition. Asking 
$20,000. Call 914/968-5253. 

Saville custom 2M, 40R plus antiphonal. Cur
rently in use. Buyer to remove 9/1/88. $3,500. For 
info call 312/328-5912 after 5:00 pm. 

Allen digital 705; one owner, home installa
tion; light use; good classical and romantic stops plus 
digital card ranks; special fruitwood and ebony finish; 
less than 5 years old. $28,500 or best offer. 919/ 
787-3683 after 6 pm EST. 

MISCELLANEOUS 
FOR SALE 
32-note AGO pedal board and bench, birch, 
almost new, $200 O.B.O. for all. 513/859-7983. 

New 2M walnut rolltop console shell (surface 
unfinished) with manual keys, pedalboard & bench; 
must sell; make offer. Contact Bob Lucas, P.O. Box 
276343, Sacramento, CA 95827. 

Warehouse clearance. Just moved shop to 
new building. Everything in old warehouse must go. 
Many ranks of pipes, Wicks remote combo, 16' 
Princ., 16' String, 16' Open wood, blowers. Cheap. 
Lauck Pipe Organ Co., 92 24th St., Otsego, MI 
49078. 

2M rolltop console shell w/2 manuals, pedal
board, bench w/backrest, music rack; 8 ranks of 
pipes: Aeoline, String Diap., Stop. Diap., Flute, Oboe, 
Vox Humana, Sal. & Vox Celeste. Various other 
parts. Make unknown. 216/852-4182 after 4:00 
pm. 

MISCELLANEOUS 
FOR SALE 

Korg tuners: AT-12, $139.95 includes proce
dure for setting 6 historical temperaments. Korg DT-1 
chromatic tuner, $89.95 ppd. Write or phone: HCH, 9 
Chestnut St., Rehoboth, MA 02769.617/252-4304. 

Shaeffer console, two-manual, full pedal; Or
goblo blower 3%" pressure; one set stopped flute 
pipes; other parts. Asking $200. F. Churchill, 414/ 
782-3558. 

Spencer Orgoblo fitted with adapter for reed 
organ suction unit. Capable of handling large reed 
organ. $300. Humpe Organ Co., R.D. #1, Richmond, 
OH 43944. 6141765-4835. 

1920 E. M. Skinner French Horn 7" w.p. 
Excellent condition, 61 pipes. Rack board and tree 
included. In storage in Worcester, MA $2,500. Call or 
write: H. Hokans, Inc., Box 698, Ogunquit, ME 03907; 
207/646-4030. 

Kimber-Allen relay; Peterson combo action; 
unit E-P chests with frame, cover panels, res. and 
trem; Skinner keyboards; misc. pipes. 918 Hinman, 
Apt E, Evanston, IL 60202; 312/328-8852. 

Will buy old Wicks electric switches, 32 to 61 
contacts preferred. Call Ron 312/969-0236 even
ings. 

1951 Casavant 3M console: 9 Pedal draw
knobs, 17 Swell, 9 Great, 10 Choir, 6 generals, 5 
divisionals, standard couplers, 3 expression pedals 
plus crescendo pedal. $5,000 or best offer. 1951 
Casavant windchest, 6-stop, original leather. Best 
offer. Contact Tom Foster, All Saints' Episcopal 
Church, 504 N. Camden Dr., Beverly Hills, CA 90210. 
213/275-0123. 

Deagan class M chimes $500; Moller 16' ped
al Open Diapason, 44 notes with chest $2,000; 
Reisner 1960's 2M console $200; 52 ranks of pipes 
including mixtures, reeds, principals, etc., offset 
chests, bellows. Send for current list. John D. Lyon, 
P.O. Box 299, New Hudson, MI 48165. 313/437-
3059. 

Two Schober theatre organ manuals prewired 
with Devtronix top octave tone generators for the 
Schober organ. Brand new, never used, $1,000. Call 
or write: Frank Roper, 24185 Chardon Rd., Rich
mond Heights, OH 44143.216/531-7082. 

MISCELLANEOUS 
FOR SALE 

Used pipes and organ equipment, Lee Or
gans, Box 2061, Knoxville, TN 37901. 

Misc. organ parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In 
N.J. 201/836-6490. 

Korg AT-12 autochromatic tuner. Play instru
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C2 
to B5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, one lb. 
Introductory offer: $135 postpaid ($190 list). Song of 
the Sea, 47 West St., Bar Harbor, ME 04609.207/ 
288-5653. 

SERVICES/ 
SUPPLIES 

Solid-state switching. We manufacture a com
plete line of high quality solid-state switching systems 
for the organbuilder. Coupler and unification sys
tems/relays for direct-electric straight chests/bus 
bar switching relays/individual pipe valve drivers/ 
tremolo drivers/chime relays. Lauck Pipe Organ Co., 
92 24th St., Otsego, MI 49078. 616/694-4500. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, Inc., 
Dept. 31, Worth, IL 60482. 

Electro-Mechanical Action. Features in
clude color coded 50, 85, 130 ohm coils, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each including 48-
state shipment. Felt and leather valves 
sold separately: %" - 134, %" - 144, 1fe"-
154, 1" - 164, 1% - 174, 11// - 194. Tube 
of valve adhesive $5.00. Justin Matters, 
P.O. Box 1485, Rapid City, SO 57709. 
605/255-4787. 

"The Pneumatic Works" Specializing in all 
types of releathering. Write 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

SERVICES/ 
SUPPLIES 

Solid state switching systemsl combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/ & many more products. Send for 
details. Peterson Electro-Musical Products, Inc., 
11601 South Mayfield Ave., Worth, IL 60482. 3121 
388-3311. 

Austin actions recovered. 15 years experi
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $15.86 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040.203/646-4666. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
8141734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian
Skinner pipeshop. Hans Rother, German Organ Pipe
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi
nets. Immediate delivery on most items. Free cata
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 4141771-8966. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 600 16 

7furriJ (()rfItlRJ ~~i~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE I8()() 

BEVINGTONS AN'D SONS of LONDON 
NECKINGER MILLS 

BROCHURES SENT ABBEY S'fREET 
ON REQUEST BERMONDSEY 

Ariijun Budderj 
806 NP Ave, 

Fargo, N, Oak .. 58102 
(701) 293-8964 

Wood Orgall Pipes 

GUZOWSKI &. STEPPE - -
ORGANBUILDERS INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD. 
FT LAUDERDALE. FL 33334 
(305 ) 491-6852 

Your p.r.ona' wi.It •• 
are in good Itand. 

Jacques Stinken. 
Organ pipe maker. B.Y. 

IEIST 
Holland 

LONDON SEt 2AW 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio ~ 
513-276-2481 

Jlua S ~chumaCh8rr Inc. 

l~ 

PIPE ORGAN SERVICE
Tuning & Repairs 

1708 Atl9-flta Ct. 
Lakeland,~L 33803 

Phone (813) 687-9425 . :,. . . . 
PIPE ORGAN ARCHITECTS & BUILOERS SINCE 1906 

P.O. BOX 1383. ERIE. PA 16512 

·New Organs: Custom Restorations· 
Services available to the organ trade 

-Custom releatherlng 
-New pipes, voicing. re-volclng 
-Reconditioning old pipes 

Phone 814/456-5306 

------------------------------------
REPAIRING TUNING ADDITIONS 

R. 1lV'. KURTZ ORG AN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

Robert Copeland 
P.O. Box 182 

Saltsburg, PA 15681 

(412) 639-9798 

Pipe Organ ~epa;r - All Jrla£es 

Lewis &. Hitchcock, Inc. 
Pipe Organ BUIlders Smce 1915 

H466A Tyeo Road V lenna, Virginia 22180 

mJ» B4-H585 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P_O. Box 18254 7041334-3819 

~USTIN ORGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH, FLORIDA 33480 

(305) 833-2087 

W'. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 
Moiling Address: P_ 0_ Box 520 

Pineville, N_ C 28134 

o R G AN COM PAN Y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 

APRil, 1988 23 



Murtagh-McFar"ane 
,Artists, Inc., 

3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Marie-Claire William Albright Guy Bovet+* StephenOeobury+ David Craighead Gerre Hancock 
Alain+ 

Judith Hancock Martin David Higgs Clyde Holloway Peter Hurford+* Gunnar ldenstam* 
Haselbock+* 

Marilyn Keiser Susan LandaJe+* Olivier Latry+* Joan Lippincott James Moeser Thomas Murray 

Peter Planyavsky+* Simon Preston+* George Ritchie Louis Robilliard* Daniel Roth* 

Donald Sutherland Frederick Swann Ladd Thomas ThomasTrotte~* John Weaver 

AVAILABILITY OF CHOIRS 
Salisbury Cathedral, April 1989 
St. Thomas Church, New York September 1989 
St. John's College, Cambridge, September 1990 
King's College, Cambridge, September 1991 

+=available 88-89 
*=available 89-90 

Larry Smith 

Todd Wilson 


