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Here & There 

The University of Southern Califor
nia is sponsoring a Choral Workshop, 
July 25-29. The daily classes will fea
ture choral conducting and choral tech
niques with Rodney Eichenberger, and 
Dalcroze Eurhythmics with Clayton 
Miller. Special sessions include .. An in
troduction to the Alexander Technique" 
by Jean Louis Rodrigue, and "Vocal 
technique through song and play" by 
Randal McChesney. 

For further information, contact: Dr. 
James Vail, School of Music, MUS 416, 
Los Angeles, CA 90089-08551; 213/743-
2640. 

The 32nd International Conductors' 
Masterclass Hilversum will take place 
August 15-September 2, in Hilversum, 
The Netherlands, directed by conductor 
Hiroyuki Iwaki. Open to conductors up 
to 36 years of age, the masterclass will 
provide an opportunity to rehearse and 
perform with the Radio Philharmonic 
Orchestra. 

For information, contact: Interna
tional Conductors' Masterclass Hilver
sum, NOB Music Division, P.O. Box 10, 
1200 JB Hilversum, The Netherlands. 

The University of Nebraska-Lincoln 
will present its 12th Annual Organ Con
ference, October 6-8. With the theme, 
"Felix Mendelssohn Bartholdy and the 
Organ," the conference will feature 
William A. Little, Russell Saunders, and 
David Higgs. Professor Little will lec
ture on Mendelssohn as the inheritor of 
the contrapuntal tradition and the semi
nal figure for the development of the 
organ sonata. Russell Saunders will ex
plore topics relating to the performance 
practice of Mendelssohn's organ works. 
David Higgs will perform an all-Men
delssohn recital on Friday, October 7, 
consisting of both familiar and newly 
discovered works. 

For further information, contact: Dr. 
George Ritchie, School of Music, 120 
Westbrook Music Building, University 
of Nebraska-Lincoln, Lincoln, NE 
68588-0100. 

The University of Michigan has an
nounced its 1988 International Forum 
for Organists. The 28th Annual Confer
ence on Organ Music takes place Octo
ber 9-12. Guests include Almut Rossler, 
Colin Andrews, David Hill, Heinz Loh
mann, Ferdinand Klinda, and the U-M 
organ faculty. Tour XVIII "France-the 
Provinces and Paris" takes place August 
1-15, and follows the steps of organ
builders Cliquot and Cavaille-Coll. 

Tour XIX "England-the Great Ca
thedrals" will take place February 20-
March 2,1989; and Tour XX "East Ger
many-in the Steps of Bach" is scheduled 
for June 7-19, 1989. For further infor
mation, contact: Conlin Travel, P.O. 
Box 1207, Ann Arbor, MI 48106; 313/ 
769-9680. 

The Organ Historical Society, Inc., 
of Richmond, V A, has announced the 
establishment of a grant program to 
encourage use of its Archival Collection 
at Westminster Choir College, Prince
ton, NJ. The grants, to $1,000, will be 
awarded for travel to and from the col
lection, and for lodging during the 
applicants' stay in Princeton. 

The purpose of the program is to 
encourage scholarship in subjects deal
ing with the American organ, its music, 
and its players. Some European subjects 
may be considered if there is an Ameri
can connection. The Organ Historical 
Society is particularly interested in stud
ies on American organ builders and their 
instruments, and will give this subject 
preference. 

The Archive Collection of the Organ 
Historical Society was founded in 1956 
and in 21 years has grown to the largest 
collection of its type in the western 
hemisphere. It holds material on Ameri
can organbuilders, American music pe
riodicals, including complete runs of 
nearly all the major nineteenth-century 

2 

American titles, a large collection of 
organ periodicals from all countries, 
books, and other published materials on 
the organ. The collection houses some or 
all of the business records of a number 
of American organ makers. They in
clude Hall & Labagh of New York; 
Henry Pilcher of St. Louis; Reuben 
Midmer of Brooklyn; Odell of New 
York; Gottfried of Erie, and Charles 
Durner of Quakertown, P A. 

Applications will be received by the 
Archivist of the Society until December 
1, when a committee will review re
quests for funds. Grants will be awarded 
on the basis of subject, method, and fea
sibility. Funding will be announced by 
January 15, 1989. Funds will not be 
a warded to the same scholar two years 
in succession. 

The committee consists of Craig J. 
Cramer, University of Notre Dame; 
William Paul Hays, Westminster Choir 
College, Princeton; John K. Ogasapian, 
University of Lowell; and Stephen L. 
Pinel, Chairperson, and Archivist of the 
Organ Historical Society. Applications 
can be acquired by writing: Stephen L. 
Pinel, Archivist, Organ Historical Socie
ty, Inc., 629 Edison Drive, East Wind
sor, NJ 08520. 

Prentice Hall has announced the sev
enth edition of the Method of Organ 
Playing, by Harold Gleason, edited by 
Catharine Crozier Gleason. This sev
enth edition features expanded cover
age of Baroque and Romantic period 
compositions; new material and revised 
exercises for Performance Practice, 
Part-Playing, and Specification sections; 
more pedal exercises, including special 
practice tips for "early" pedaling. 

For further information, contact: 
Steven T. Landis, Prentice Hall, College 
Mail Order Sales Dept., Englewood 
Cliffs, NJ 07632. 

The Hymn Society of America has 
announced a search for "new hymns 
with a new vision of the Living God." In 
this search, the emphasis is on the 
words; new music is not essential. Texts 
may be written for existing tunes, in 
which case both the tune and the hym
nal source should be indicated. The 
hymn should use contemporary, inclu
sive language. Deadline for entries is 
December 1. Chosen hymns will be pre
miered at the July 9-14, 1989 Annual 
Conference of the HSA in Grand Rap
ids, MI. 

For further information, contact: The 
Hymn Society of America, Inc., Box 
30854, Texas Christian University, Fort 
Worth, TX 76129. 

The American Musical Instrument 
Society announces that the first Nicolas 
Bessaraboff Prize is to be awarded in 
1989 for the most distinguished book
length work published in English during 
the calendar years 1986 or 1987 which 
best furthers the Soci~ty's goal "to pro
mote study of the history, design and 
use of musical instruments in all cul
tures and from all periods." A commit
tee of four will make the selection, 
which will be based upon qualities of 
originality, soundness of scholarship, 
clarity of thought and contribution to 
the field. 

The Bessaraboff Prize and the 
Frances Densmore Prize for the most 
significant article-length publication 
will be awarded in alternate years. The 
prize for each consists of the sum of 
$500 and a certificate. The Bessaraboff 
Prize will be announced at the 1989 
annual meeting of the Society and in the 
Society's Newsletter. 

Nominations (including self-nomina
tions) and copies of the books nomi
nated should be submitted immediate
ly-the award decision is to be made by 
31 October 1988-to the committee 
chair: Barbara B. Smith, Music Depart
ment, University of Hawaii at Manoa, 
2411 Dole Street, Honolulu, HI 96822 
USA. 
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Three winners and two finalists were 
named in the 1988 Strader Organ Schol
arships Competition at the University 
of Cincinnati College-Conservatory of 
Music. Each will begin graduate/docto
ral studies in organ at CCM this fall, 
under the tutelage of professors Roberta 
Gary and David Mulbury, with full-tui
tion CCM scholarship for 1988-89. In 
addition, winners were awarded a mon
etary prize provided by Mr. and Mrs. 
John J. Strader, devoted benefactors of 
CCM. 

This year's first prize ($2,000) went to 
Joseph K. Painter of Harrisonburg, VA. 
A May '88 graduate of that city's James 
Madison University (B.M.Ed., organ), 
he will study at CCM for the master's in 
organ performance. He has served as 
choirmaster/organist for Park View 
Mennonite Church, Harrisonburg. 

Second prize ($1,500) was awarded to 
Elisabeth Garner of Portland, CT, who 
will enter the doctoral program after 
earning her master's degree in organ 
performance from CCM (1988). She has 
a bachelor's degree in sacred music 
from Lebanon Valley College (1986), 
Annville, P A. 

Third-prize winner ($1,000) is Brad
ley H. Swope of Cincinnati. A graduate 
of Eastern Mennonite College (B. A. 
music, '85), Harrisonburg, PA, Swope is 
completing his master's degree in organ 
performance at CCM, before entering 
the doctoral program this fall. He is 
part-time organist at Cincinnati's First 
Unitarian Church, Mt. Auburn. Two 
finalists in the competition were Victor 
L. Fields of Petersburg, V A, and Peggy 
J. Johnson of Honolulu, HI, entering 

CCM this fall toward the master's de
gree and doctorate, respectively. 

Each participant in the finals chose 
three organ pieces-one Baroque, one 
Romantic, and another first published 
after 1940-to perform on the Holt
kamp organ in the main sanctuary of 
Cincinnati's Christ Church. Judges were 
Melvin Dickinson, University of Louis
ville; Yuko Hayashi, New England Con
servatory; and William Osborne, Denni
son University. 

Ithaca College School of Music has 
commissioned from Richard Wernick a 
piece for mixed chorus on the theme 
"No, thou shalt not Xerox® music." Ti
tled The Eleventh Commandment, it 
was premiered by Lawrence Doebler 
and the Ithaca College Choir on No
vember 14. The 31

/ 2-minute "fuga ine
briata," intended as a lighthearted 
approach to a widespread problem, is 
subtitled "A Silly Piece with a Serious 
Message." The published octavo bears 
the admonition: "The composer prefers 
no performances at all to those using 
photocopied music." The piece is now 
in print in Theodore Presser Company's 
Ithaca College Choral Series, number 
312-41535, with a price of $1.30. 

Historical Organ Notes, a newsletter 
published by Historical Organ Informa
tion, is available from Martin Renshaw, 
North Lyminge, Folkestone, Kent CT 
18 8 EE, England. The February issue 
contains a discussion of the Dulciana 
stop, while the March issue deals with 
the topic of restoration. 
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Here & There 

A Canticle of Praise, for chorus, 
organ, piano, and two trumpets (based 
on Psalms 150, 121, 23) was premiered 
at the University of ~isconsin at Platte
ville on April 17, with Rosemary 
Clarke, the composer, at the organ. The 
work was commissioned by R. Eustice 
Klein in memory of Ada Violet Eustice 
Klein. Dr. Clarke is organist and choir 
director at Holy Trinity Episcopal 
Church, Platteville. On March 23, sev
eral of Clarke's works received their 
first performance on her annual compo
sition concert at UW-P: Clarinet Trio
Sonata; Confluence for Bb Clarinet; 
Trio for Flute (Piccolo), Flute and Cel
lo; Woodwind QUintet; and The Ascent 
of Mount Carmel: One Dark Night for 
soprano and piano. 

Michael Farris 

Murtagh/McFarlane Artists an
nounces the addition to its roster of 
Michael Farris, 1986 Winner of the 
AGO National Young Artists Competi
tion in Organ Performance. Since 
winning at the Detroit Convention, Dr. 
Farris has played over 50 recitals 
throughout North America under the 
auspices of a two year non-profit career 
development program sponsored by 
Murtagh/McFarlane Artists and the 
AGO. Durin~ this time, Farris was chos
en as one of '25 of Today's Young Per
formers Headed for Tomorrow's Star
dom" in Musical America's September, 
1987, issue. In July, 1987, the AGO sent 
him to perform at the International 
Congress of Organists in Cambridge, 
England. 

Dr. Farris accepted the positions of 
Assistant Professor of Music at Thiel 
College and Director of Music at Holy 
Trinity Lutheran Church in Greenville, 
PA in January, 1988. He recently 
earned his DMA from the Eastman 
School of Music, where he studied organ 
with Russell Saunders. He has previous
ly been awarded that school's Perform
er's Certificate and the Artist's Diplo
ma. His new Delos compact disc of 
French 19th and 20th century works 
was recorded at St. Peter's Cathedral in 
Erie, PA. 

A concert of organ music by William 
A. Goldsworthy took place May 24 at 
Bates College, Lewiston, ME. Brian 
Franck of Auburn, ME performed the 
suite Desert ImpreSSions, Joy Cometh 
in the Morning, and an arrangement of 
Mozart's "Alleluia." Goldsworthy was 
instrumental in convincing Bates to in
stitute its first music course in 1925. He 
was the father of The Rev. Edwin A. 
Goldsworthy, a 1927 graduate of Bates 
College, whose daughter, Constance 
Goldsworthy Schwarzkopf, established a 
Goldsworthy Fund at Bates in 1987. 
Income from the fund provides scholar
ship assistance to students intending to 
follow a liberal Protestant calling and 
supports an annual Goldsworthy concert 
at the college. 
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A concert in honor of retiring Profes
sor of Organ Jerald Hamilton was pre
sented by a group of his former students 
on June 3 in the Recital Hall in Smith 
Music Hall on the University of Illinois 
campus. Included on the program were 
performances by Professor Hamilton's 
first and most recent graduate assistants, 
and appearances by Delbert Disselhorst 
of the University of Iowa, Marianne 
Webb of Southern Illinois University 
and Dale Peters of the University of 
North Texas. Of the hundreds of stu
dents Professor Hamilton has taught, 
many now hold university teaching po
sitions, direct church music programs, 
tour as concert artists or have estab
lished careers in allied disciplines. 

Professor Hamilton has directed the 
Organ Division of the School of Music 
for the last 13 years, and has taught 
organ at the University for the past 25 
years. In August he will begin his new 
duties as Organist and Choirmaster at 
the Cathedral of St. John in Albuquer
que, NM. 

David Higgs 

Delos International, Inc. has released 
a new compact disc by David Higgs, 
Bach at Bryn Mawr. Recording engi
neer and producer is John Eargle. Re
pertoire includes: Prelude and Fugue in 
G major, S. 541, Concerto in A Minor, 
S. 593, Prelude and Fugue in D Major, 
S. 532, Trio Sonata No.5 in C Major, S. 
529, and Fantasia and Fugue in G 
Minor, S. 542, played on the Rieger 
organ at Bryn Mawr (PA) Presbyterian 
Church. The record number is DICD 
3048. 

Scott Huston, professor emeritus of 
composition at the University of Cincin
nati College-Conservatory of Music, had 
An Ecumenical Mosaic of Cincinnati 
premiered on May 1 at the Cincinnati 
Art Museum by the Byzantine Singers, 
conducted by Ann Marie Koukios. Hus
ton's new work, commissioned by Cin
cinnati's Byzantine Singers, is scored for 
mixed chorus, organ and double string 
quartet. 

The Des Moines Alumnae Chapter of 
Sigma Alpha Iota has initiated Frank B. 
Jordan as a National Arts Associate. The 
initiation took place April 9, 1988, at 
Central Presbyterian Church, Des 
Moines, IA. Dorothy Whinery, National 
Executive Secretary, served as the ritual 
officer, assisted by the Des Moines 
Alumnae Chapter President, Marian 
Brown. 

A graduate of Illinois Wesleyan in 
1929, Frank Jordan joined the faculty 
that same year as instructor of organ. 
Later, as a professor, he was appointed 
director of graduate studies and, in 
1939, dean of the School 0f Music. He 
became dean of the College of Fine Arts 
at Drake University, Des Moines, in 

1942, and dean and professor emeritus 
upon his retirement in 1972. Illinois 
Wesleyan conferred upon him an hono
rary D.Mus. degree in 1943, as did the 
Chicago Conservatory in 1947. 

On the national level, Frank Jordan 
has held office within the National Asso
ciation of Schools of Music, the Ameri
can Guild of Organists and several pro
fessional societies. He was National 
Treasurer of the N ASM for fifteen years 
and served as an institutional examiner. 
He is a Life Honorary member of 
NASM. He has contributed essays for 
The American Organist and The Quest 
for God Through Worship. He has also 
served the local church as well, as direc
tor of music and organist for Disciples, 
Episcopal and Methodist congregations 
in Bloomington and Centralia, IL and 
Des Moines, IA. 

Joseph Payne 

Joseph Payne, organist of The Parish 
of All Saints, Ashmont, MA since 1983, 
will tour Europe during July and August 
this year, performing 22 concerts in 18 
cities and towns in Germany, Switzer
land, Norway, Denmark, France, and 
Belgium. He will be a featured per
former at international music festivals 
in Bergen, Magadino, and Schwabisch 
Gmund and will present several per
formances of Bach's "Goldberg Varia
tions" on the harpSichord. Mr. Payne 
will also give organ recitals in Luzern, 
Basel, Giessen, Oldenburg, Geneva, 
Oslo, and Aarhus, performing works by 
19th-century American and English 
composers. 

Joseph Payne has played a pivotal 
role in launching plans for The Centen
ary Organ at All Saints'. The 89-stop 
Fisk will be erected in 1992, and help 
celebrate the centennial of the church's 
edifice. Designed by Ralph Adams 
Cram, the building is an important 
example of American Gothic Revival 
architecture. It served as the prototype 
for notable churches throughout the 
United States, including St. Thomas 
Church, New York, and the chapels at 
Princeton University and West Point. 

The music of Gordon Young was fea
tured in a mini-festival at Graham Me
morial Presbyterian Church, Coronado, 
CA, on February 28. The morning ser
vices at 9 and 10 a.m. included a new 
choral piece, "The Greatest of These," 
dedicated to Tim Broadway, organist of 
the church, organ prelude and postlude 
by Young, and the anthem, "Now let us 
all praise God and sing." 

The Missoula, MT Chapter of the 
AGO recently met at the shop of Organ
builder Ken Kajkowski (Kajkowski 
Family Organs) in Deer Lodge, MT, 
about 85 miles south of Missoula. Kaj
kowski gave a talk on organbuilding and 
included a voicing demonstration. His 
recently completed seven-rank tracker 
organ received attention as most of the 
organists inspected and played it. Also 
set up in the shop was a 2-rank portative 
organ built by the Schumacher firm of 
Belgium. Another highlight was a slide 
presentation of Kajkowski's organbuild
ing over the past twelve years. The 
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meeting ended with refreshments. Kaj
kowski has been active as an organ
builder in Montana since 1978. 

Schoenstein terraced jamb console 
with glass crystal drawknobs and stop 
labels in water color under beveled 
glass (Photo by Dennis Anderson) 

Schoenstein & Co. of San Francisco 
has been commissioned to build an 
instrument in the French romantic style 
for the home of Mr. & Mrs. William 
Payne of Sunland (Los Angeles), CA. It 
will be based upon late 19th-century 
~re~ch scaling practi?es. The stoplist is 
mspued by the studIO organ of Louis 
Vierne. Some stops are duplexed to the 
pedal and the second manual. 

16' Bourdon 
8' Montre 
8' Flute harmonique 
8' Bourdon 
8' Voix celeste 
4' Prestant 
4' Flute douce 

2%' Nazard 
8' Hautbois 

The entire instrument with the excep
tion of the bass facade pipes will be 
under expression. The case and the 
reversed, terraced jamb console will be 
of mahogany. Drawknobs will be of 
glass crystal with stop labels in water 
color under beveled glass with brass 
frames. 

Schoenstein & Co. has been carrying 
out extensive studies of romantic organ 
building including a study trip to 
France in 1985 where Cavaille-Coll and 
other instruments were examined in de
tail. They have recently completed 
choir organs in the French style for the 
Church of Our Mother of Good Counsel 
in Los Angeles and the Carmelite Mon
astery of Cristo Rey in San Francisco. 

Rodgers Organ Company, Hillsboro, 
OR, has introduced its new Concord 755 
organ. The model includes Rodgers 
"Digital Randomizer" circuitry, and of
fers divided expression and on-site pro
grammable features-tutti, orchestral 
crescendo, stop levels, chiff levels, con
tinuo compass, and solo coupler com
pass. It is programmed to accept up to 
eight ranks of pipes, and three-channel 
MIDI preparation is standard. Product 
engineer was Richard Schalk; micro
computer programming was by Fred 
Tinker, one of the founders of the com
pany in 1958. 

3 



4 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Syste,ms. 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave; 
Cincinnati, Ohio 45202 

(513) 221-8400 

Here & There 

John Rose (right, seated at console) 
returned to Newark's Cathedral of the 
Sacred Heart in April to perform on the 
series he founded 20 years ago. Rose 
served as cathedral organist and music 
director from 1968 to 1977. He is 
shown here with David Fedor, current 
organist of the Newark cathedral. The 
recital, which benefitted the cathedral 
organ restoration fund, drew a large 
audience which gave Rose two standing 
ovations. (Photo by Jerry Haggart) 

The National Endowment for the 
Arts and U.S. Department of Educa
tion recently awarded 1.2 million dol
lars to the University of Illinois for a 
national center for research in arts edu
cation. The center is established jointly 
with a comparable unit at New York 
University. A primary mission of the 
center, in addition to conducting re
search, will be to become a national 
repository of data on standards, curricu
lum, resources, and evaluation in music 
education. Public school systems that 
can supply data from their own situa-

mwlively 
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PIPE ORGAN BUILDERS 

1617VANDALlAAVENUE • CINCINNATI, OHIO 45223 • (513) 541-0335 

We realize that differing approaches to tonal, mechanical 
and visual design are required by the various situations which 
demand pipe organs. Our work includes faithful restoration of 
distinguished 19th and 20th century organs, new tracker and 
electric-slider instruments, and specialized electric action unit 
organs for situations with limited budget or space. 

We employ traditional materials and methods as well as 
proven products of modern technology, such as solid state 
equipment. Drawing constantly upon the experience of 
builders, performers and composers past and present, our 
work affords a practical and refined solution to your musical 
requirements. 

Your inquiries are invited. 

For a digital cassette recording of Todd Wilson playing the 
III/55 M.W. Lively organ at Calvary Episcopal Church, 
Cincinnati, please send $6 to: 

M.W. LIVELY a co. 
1617 Vandalia Avenue 
Cincinnati. Ohio 45223 
513/541-0335 

Member: International Society of Organ Builders 

tion are encouraged to write to the cen
ter. For further information, contact: 
Music Section, National Arts Education 
Research Center, 606 S. Gregory, Urba
na, IL 61801; 217/244-0404. 

M. P. Proscia & Assoc., Bowdon, GA, 
has been selected by the Woodlawn 
Baptist Church of Birmingham, AL, to 
enlarge and provide additional tonal 
resources to its 1920s Austin. Phase one 
consists of the installation of a new Swell 
division with additional pipework com
patible with the existing pipework. 
Phase two will consist of converting the 
previous Swell division to a Choir divi
sion with tonal improvements to the 
Great and Pedal. The firm also will pro
vide the new swell enclosure and larger 
blower needed to accommodate the ad
ditional pipework. 

Proscia has also been engaged by 
Shorter College of Rome, GA, to carry 
out mechanical and tonal improvements 
on the school's 1955, 35-rank Holtkamp 
in the chapel and the 6-ra.nk Von Beck
erath mechanical-action practice organ. 
On the Holtkamp, work will include the 
addition of an En Chamade reed for the 
Great division, revoicing and relocating 
from the Swell division to the Positiv, 
the Krummhorn and Schalmey. The 
Swell division will receive a new 8' 
Hautbois, new 4' Clairon and 8' T.G 
Vox Coelestis. The 16' Fagot of the 
Pedal division will be revoiced and its 
full-length copper resonators cleaned 
and polished. The Positiv, in addition to 
receiving the Krummhorn and Schal
mey, will have ' a new III Cymbal. 
Mechanical repairs will include com
plete releathering of the relay, regula
tors and stoppered pipes, and replacing 
the action with electro-mechanical ac
tion. On the Von Beckerath organ, work 
will include regulation of the action, 
removal of dents from the facade pipe
work and general cleaning and polish
ing. Dr. Peter DeWitt of the college 
staff served as consultant. 

Appointments 

Kim Heindel 

Kim Heindel has recently been ap
pointed University Organist at Lehigh 
University in Bethlehem, PA. Mr. Hein
del holds degrees from Westminster 
Choir College and New England Con
servatory in organ and harpsichord re
spectively. His principal teachers have 
been Joan Lippincott, John Gibbons, 
and Albert Fuller. In addition to fre
quent solo recitals, Mr. Heindel has per
formed with the Waverly Consort, the 
Philadelphia Orchestra, and the Con
certo Soloists of Philadelphia. He will 
continue in his position as organist at 
Trinity Lutheran Church in Lansdale, 
PA. 

William Ramal has been retained as 
Director of Special Projects at Fred 
Waring Enterprises, Inc. (Shawnee 
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1521 East Sixth Street 
Bethlehem, Pennsylvania 18015 
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Press, Inc.). Among his duties will be the 
development of special activities and 
events for the 50th anniversary of the 
company (1989). In addition, he will be 
in charge of the formation of two new 
divisions of the company, one specializ
ing in works for concert band and 
orchestra, and the other specializing in 
advanced choral works. 

Dr. Ramal is a composer, arranger, 
conductor andlroducer of hundreds of 
recordings an commercials. He has 
been responsible for over 40 hit records, 
nine of which are "Gold." Ramal is a 
graduate of the Juilliard School of Music 
and holds a doctorate in music educa
tion (Ed.D.) from Columbia University. 
He has taught at the University of Geor
gia, the University of Alabama at Bir
mingham and Georgia State University. 

Richard Webb 

Richard Webb has been appointed 
Dean of Westminster Choir College, 
Princeton, NJ. Dr. Webb has served as 
Professor and Chair of the Department 
of Music at San Francisco State Univer
sity and East Tennessee State Universi
ty, and is a past president of University 
Music Administrators of California. He 
holds the Bachelor and Master of Fine 
Arts degrees in organ performance from 
Ohio University and the Ph.D. in Musi
cology from the College-Conservatory 
of Music of the University of Cincinnati. 
He has studied organ with Wilbur 
Royer, Jerald Hamilton, Eugene Wick
strom, and Gerre Hancock, organ litera
ture with Roberta Gary, and perform
ance practice with Carol MacClintock. 
An active recitalist, teacher, and clini
cian, Dr. Webb has been organist of 
Hope Lutheran Church in San Mateo, 
CA, and completed his second term as 
Dean of the San Francisco AGO. 

Nunc Dimittis 

Vesphew B. "Vep" Ellis, Sr., died on 
April 30, 1988, of a heart condition, in 
Tulsa, OK. He is best known as the writ
er of hundreds of gospel songs, includ
ing such standards as "Do You Know 
My Jesus?," "Let Me Touch Him," 
"Love Is Why," "Heavenly Love," and 
"My God Can Do Anything." Born in 
1917 on Straight Mountain, near On
eonta, AL, he began composing at the 
age of 15. Besides being a pastor, evan
gelist, and instrumentalist, he had 
served as music editor for Tennessee 
Music and Printing Company and as 
minister of music and soloist for Oral 
Roberts. 
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Music for Voices and Organ 
by James McCray 

The music of Alice Parker 
Alice Parker is one of those names 

that has become synonymous with cho
ral music. For eighteen years she was 
the arranger for the Robert Shaw Cho
rale, where she created many settings 
with Shaw-those works were then per
formed throughout the world. It is diffi
cult to imagine a serious American cho
ral conductor who has not encountered 
a Shaw-Parker arrangement. These var
ied settings work well for the voices, 
have audience appeal, and often are a 
capsule summary of that particular mel
ody or genre. Generally, they have been 
the standard by which other arrangers 
or arrangements are measured. 

While Shaw-Parker have produced 
numerous settings, Alice Parker has also 
made significant contributions alone as 
arranger, composer and conductor. Her 
interest is strongest in church and folk 
music, with a particular strength in the 
area of hymns. Her music includes four 
operas, a dozen cantatas, numerous 
songs, chamber music, and well over 
200 choral arrangements and original 
settings. 

She is a fellow of the MacDowell 
Colony (1980), holds an honorary docto
rate from Hamilton College, the Smith 
College Medal from her alma mater, 
and remains very visible in American 
musical life. She not only composes but 
also guides others through the maze in 
her choral arranging workshops at 
Westminster Choir College and her pro
fessional organization Melodious Accord 
which is dedicated to "bringing to
gether composers, performers and lis
teners in the creation and re-creation of 
music." This New York based group has 
an active season of concerts, lectures 
and musical events. In 1982 she pre
sented a series of lectures under the title 
Music: Time Transcended at the Yale 
Institute of Sacred Music. Last fall our 
local church commissioned a new work 
and sponsored a workshop with her. She 
is comfortable with both professional 
and lay musicians, and they with her. 

As a person she is engaging, charming 
and immediately accessible. She is able 
to communicate her articulate, sensitive 
musical message through dialogue and 
musical performance. She has humor, 
wit, and a genuine interest in the events 
around her. Time spent with Alice Park
er is certainly quality time. Perhaps her 
own words give the best insight into this 
delightful woman: 

Music is, for me, the most potent means of 
communication that exists to unite people. 
It is not just entertainment, or propagan
da, or an aid to worship, or a media
manipulated 'popular' art. It does fill a 
fundamental need of the human spirit, 
enabling us to express our emotions and 
helping us to glimpse a kind of order that, 
at its best, releases us into a silence more 
eloquent than words ... 

In primitive societies all over the world, 
music is a part of work and play, celebrat
ing and mourning, worship and love. Mus
ic makers are at the heart of the tribe: 
singers and dancers who retell history, 
interceded with the gods, and heal. (An 
American Indian maxim says that 'the aim 
of music is to restore harmony to the lis
tener.') 

As our western civilization became more 
complex, this unity of artist and people 
began to break up. Secular and sacred 
became exclusive domains, performers be
came separated from composers, and the 
listener became passive, waiting to be 
entertained ... 

In this century, we have been greatly con
cerned with originality, with the music of 
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the future, with the theoretical possibilities 
of sound. Yet, at the other end of the spec
trum, there is folk music: springing from 
the activities of daily life, drawn from the 
collective subconscious of a people and all 
peoples. Between these two poles lie a 
variety of artistic possibilities. My thesis is 
that art which balances between the two is 
lasting: the very tension between the ideal 
and the possible hones the enduring 
work. 

Universal Praise. SATB and keyboard 
or brass quartet. E. C. Schirmer and 
Co., No. 2961, $.90 (M-). 

There are six verses to this Isaac 
Watts text, and each carries the basic 
musical theme, but with a different 
arrangement for the voices and/or ac
companiment. The tune is joyful with a 
spirited tempo, and only the ending 
verses use four-part writing. The key
board is contrapuntal since it may be 
played by brass; the parts are available 
from the publisher and the keyboard 
score does not indicate cues since Park
er's setting offers several choices of brass 
instruments. A delightful, celebrative 
work that is easy enough for most 
church choirs. 

Kentucky Psalms. SATB and keyboard 
or flute, 2 violins, viola, cello and bass. 
Augsburg Publishing House, 11-7174, 
$2.50 (M). 

This choral cantata has four move
ments; three are based on material from 
the 1816 Kentucky Harmony and the 
last one from the 1820 Kentucky Har
monist. The early American character 
has been maintained, although it has 
undergone some transformation 
through Parker's style. The music is 
contrapuntal with various vocal combi
nations including one movement that 
divides into six parts. The keyboard ver
sion is on two staves and seems quite 
suitable to the spirit of the music. This 
cantata is a fresh approach to the tradi
tional cantata format. All the move
ments are choral, the instrumental mus
ic is accompanimental, the thematic 
content is borrowed material, and the 
movements could stand alone as indi
vidual anthems. These movements are 
Zion, Vergennes, Amanda, and Wash
ington. The entire cantata has a four
teen-minute duration. 

Be Thou My Vision. SATB and key
board or harp or strings, Hinshaw 
Music Corp., HMC-135, $.70 (E). 

The instrumental parts are available 
separately, and this hymn tune may be 
performed with keyboards (piano and 
organ) or string quintet and harp, or 
organ and harp. The four verses are sim
ple with music that is flowing and gen
tle and the third verse calls for a soloist. 
This is a beautiful arrangement that 
would be useful for any type of church 
choir-the additional instruments give 
it a special warmth. Highly recom
mended. 

Pray for Peace. SATB divisi, unaccom
panied, Augsburg Publishing House, 
11-4633, $.80 (M + ). 

This slowly undulating setting of part 
of Psalm 122 has divisi areas in the bot
tom three voices. At times there are sus
tained tones which form a bass for the 
women in paired voices. Also, Parker 
has areas of call and response, and one 
section of canonic interplay. This is a 
sensitive, somewhat challenging anthem 
that would require a solid choir to sus
tain the pitch and mood at the slow tem
po required. • 
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~ McCray 
It is Good to Give Thanks. SATB and 
keyboard, Hinshaw Music Co., HMC-
743, $.75 (M +). 

As is often found in Parker's music, 
there are verse areas with repeated 
material. This anthem employs a layer
ing technique so that textual phrases 
have musical ideas that recur and over
lap. The music is rhythmic with synco
pations and many articulations to add 
clarity. Some mild dissonances occur as 
themes pile up. The keyboard music is 
somewhat busy and accompanimental 
for the voices in that it provides a har
monic drive under them. There are sev
eral sections with tempo modification. 

Brotherly Love. 2-5 equal voices and 
optional guitar, E. C. Schirmer, No. 
2818, $.65 (E). 

Designed for children, this is a vocal 
canon that may be sung by two to five 
voices. The canon is possible at the dis
tance of one measure or as notated in 
four-measure sets. The guitar chords are 
given for possible use-four chords with 
no rhythmic indication. The text, by 
Parker, is simple and closes with an 
Amen. Interesting music for young 
voices. 

Street Corner Spirituals. SATB with 
trumpet, drums, guitar and/or piano, 
Lawson-Gould Music Publishers, No. 
51594, $.45 (M). 

There are six short settings with a 
total duration of only seven minutes. All 
are Negro spirituals that have been 
arranged by Parker in various combina
tions; some use solo voice. The composer 
suggests that they may be performed as 
a set or "interspersed through a worship 
service as Prelude, Responses, and Post
lude." The drum music has a simple one 
line of rhythm and the performer (and 
guitarist) should embellish the part with 
some improvisatory skill in the basic 
style of the music. These settings are 
fun, easy enough for most groups and 
quite useful. The choral score contains 
all of the instrumental parts. 
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New Organ Music 

Johann Sebastian Bach, Toccatas, 
Fantasias, Passacaglia and Other 
Works for Organ. Dover Publications, 
$7.95. 

This handsome edition of Bach organ 
works is printed on heavy paper, and 
sewn in signatures that allow it to lie flat 
on the music rack; in addition, a sturdy 
paper cover increases the durability of 
this most permanent type of binding. As 
with Dover's other Bach volumes, this 
too is reproduced from the Bach-Gesell
schaft edition with no updated editorial 
materials, other than the addition of 
BWV numbers for each piece. The low 
price, attractive design, durability, and 
basically sound musical text, should 
guarantee the edition's popularity with 
performers and scholars alike. 

Choral-Duette des 18. Jahrhunderts 
(Chorale Duets of the 18th Century for 
Melody Instrument in C or B-flat), ed. 
by Tamas Zaszkaliczky. Schott (Agent: 
European American Music) No. ED 
7417, $17.50. 

This useful and appealing volume of 
18th-century chorale preludes for organ 
and solo instrument includes parts for C 
and B-flat instruments (violin, flute, 
oboe, trumpet). There are no transcrip
tions in the collection, only pieces that 
were originally conceived for this com
bination of instruments. The volume 
contains a brief three-language preface 
in which the sources are listed, and six
teen chorale settings by Krebs, Kauff
mann, Tag, and Oley, in which ele
ments of Baroque, Galant, and Classical 
styles intermingle. These are charming 
examples of a genre that apparently 
vanished with the onslaught of the En
lightenment, and they are well worth 
the publisher's price. 

-Edmund Shay, DMA 
Columbia College 

Columbia, SC 

Triptyque, Leon Boellmann, arranged 
for organ and edited by Bryan Hes
ford. Fentone Music (Theodore Press
er Co.), F316, 1987. $6.75. 

Were it not for the final "Sortie" one 
might be justified in questioning why 
Bryan Hesford bothered to arrange 
Triptyque for the organ. Both the "Of
fertoire" and "Verset" are rather uni
maginative movements which lack mel
odic or harmonic interest. However, the 
"Sortie," with its juxtaposition of loud 
chords and passagework so typical of 
the French Romantic idiom, is an excel
lent teaching piece and a very useful 
postlude. All three movements are rela
tively simple and brief. 

Alleluia, Theodore Dubois. Edited by 
Bryan Hesford. Fentone Music (Theo
dore Presser Co.), F366, 1987. $5.50. 

Much more attractive is Hesford's 
edition of the Dubois Alleluia. This 
majestic piece in the "grand" style was 
dedicated to Widor and incorporates 
the Easter chant "Filii et Filiae." Or
ganists will find it an interesting study 
in the chromatic harmonization of 
plainsong which was an important com
ponent of the French School until the 
"rediscovery" of modality by composers 
such as Tournemire. AllelUia, which is 

only moderately difficult, would be a 
refreshing change of pace for an Easter 
voluntary and, in view of recent pro
gramming trends, could be used in 
recital. 

Voorspel en Koraal over Psalm 124:1, 
Jan Van Westenbrugge. Musiscript 
(Universal Songs) MG 006, 1987. 

This chorale prelude (based on the 
Genevan Psalter tune which, in the 
United States, accompanies the text 
"Turn Back, 0 Man") is a rather typical 
neo-classical creation which features a 
slightly ornamented cantus firmus ac
companied by broken chordal figures 
reminiscent of Clementi sonatinas and a 
harmonic vocabulary which could be 
termed reactionary. Nevertheless, if 
your church still sings this tune, despite 
the movement toward textual inclusivi
ty, you might wish to consider it as a 
useful setting which is accessible for 
both organist and congregation. 

Drie bewerkingen over Passiekoralen, 
Willem Van Twillert. Musiscript (Uni
versal Songs) MG 004, 1987. 

Like the work by Van Westenbrugge, 
these chorale preludes (on the tunes "0 
Sacred Head," "The Church's One 
Foundation" and "Jesu, meines Lebens 
Leben") are not essays in learned coun
terpoint but Dutch versions of Ge
brauchmusik. Most would agree that 
one can never have too many settings of 
"0 Sacred Head," and Van Twillert's 
version is an appropriately gentle, re
flective reading of the tune. Organists 
might also find the prelude on "The 
Church's One Foundation" (a surprising 
inclusion in a Dutch collection!) a useful 
setting of this old "standard." All pieces 
are moderately easy and brief (2-3 
pages). 

Variaties over "Wie maar de Goede 
God laat zorge," Aria en Koraal over 
Psalm 116, Wim Van der Panne. Mu
siscript (Universal Songs) MR 122, 
1986. 

This set of variations based on the 
tune known in the U.S. as "Neumark" 
("If Thou But Suffer God to Guide 
Thee") is moderately easy for the organ
ist and accessible to congregations. One 
might even wish to perform it "in alter
nation" with sung verses of the chorale 
since all variations are brief and in the 
tonic G minor. It is followed by a 
delightful Aria on Psalm 116 in which a 
gently rhythmic motive provides lilting 
accompaniment to the - cantus firmus 
much like the popular transcription of J. 
S. Bach's "Sheep May Safely Graze." 

Musiek uit heden en verleden voor 
orgel: 10 psalm bewerkingen, Vol. I 
(Psalms 18, 22, 23, 26 27) Arie J. 
Keijzer. Ars Nova, 1385006. 

Of the recent Dutch offerings re
viewed here the most innovative sounds 
are undoubtedly coming from the pen 
of Arie Keijzer. His preludes based on 
Genevan psalm tunes are programmatic 
impressions of psalm texts. The compos
er's prefatory notes give a brief explana
tion of the poetic inspiration and the ., 
musical structure of each prelude. 
Every psalm setting differs in terms of 
harmonic vocabulary (from relatively 
diatonic to harshly chromatic), texture 
(trio writing vs. homophony) and form 
(rhapsodic and improvisatory as com
pared to a straightforward ornamented 
chorale) according to the desired poetic 
Affekt. Perhaps the most attractive is 
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Psalm 23 which combines a pastoral 
Shepherd's pipe (4' flute) and Genevan 
chorale. All are relatively brief and 
moderately difficult. 

-Janette Fishell, D. Mus. 
University of North Alabama 

Florence, AL 

Petr Eben, Versetti. Universal Edition 
No. 17478, $9.95. 

Fans of Petr Eben will welcome this 
new composition; for organists who are 
unacquainted with the music of this 
eminent Czechoslovakian composer, 
this work will be an excellent introduc
tion. Technically much easier than the 
frequently performed Laudes and Moto 
Ostinato, the two Versetti are appro
priate for both liturgical and recital per
formance. Registration directions are 
for a modest two-manual organ. 

The composer has provided useful 
notes concerning the origin, structure 
and performance of the Versetti. The 
first movement is based on the Grego
rian Palm Sunday antiphon Pueri 
hebraeorum, and the second on the 

~ familiar Communion hymn Adoro Te 
devote. The structure of each move
ment is theme and variations, but Eben 
stresses that there should be no break in 
the flow of the music from one variation 
to the next, even though there is a regis
tration change. Individual variations are 
often based on just one phrase of the 
chant, or the entire melody is present 
with rhythmic or intervallic transfor
mations. Rhythmic interest is always a 
feature of Eben's writing: Pueri hebrae
orum includes a sharply dotted procession 
and a scherzando; Adoro Te has an ir
regular eighth-note motion throughout. 

Jan Bender, Jesus, Priceless Treasure 
(Theme and Variations for Violin and 
Organ or Piano). Augsburg Publishing 
House 11-7110, $4.50. 

This set of variations has exactly the 
same format as Bender's earlier set on 
the tune "Slane" (Augsburg 11-8775): a 
chorale harmonization with c.f. played 
by the violin, three variations for the 
two instruments together, a variation for 
organ solo, one for violin solo, then a 
finale for the instruments combined. 

This would be useful service music 
for any time of the year. The style is 
conservative, with only modest techni
cal demands required of both instru
ments. With the omission of the few 
double stops, the violin part could easily 
be played by a woodwind instrument. 
The organ part is written for manuals 
only and therefore is also playable on 
the piano; in fact, the final variation, 
with its arpeggiated figures, would 
probably sound better on the piano. 
Variation 3 is especially effective for its 
interplay between the two instruments, 
and Variation 4 for its rhythmic variety. 

Bender's use of the modal key signa
ture of two flats, with all A-flats marked 
as accidentals, rather than the three flats 
of C minor, may cause some initial 
confusion. 

Roger Bourland, Cantilena for Organ 
and Flute, Clarinet, or Saxophone. E. 
C. Schirmer No. 4006, $8.00. 

This lyrical work is Romantic in style, 
with a mild contemporary flavor. It is 
very sectional, with the opening ascend
ing third motive a unifying feature 
throughout. There are numerous key 
changes, not all of them achieved 
convincingly. 

The solo instrumental part, which in
cludes a brief cadenza, is very well 
written. Parts are included for flute (in 
C) and for clarinet or soprano saxo
phone (in B-flat). The organ part, 
though not difficult, is at times unidio
matic-there are sections of "um-pa-pa
pa" writing for left hand and pedal and 
some needless double pedal. The great
est challenge in performing the work 
would be to coordinate the numerous 
subtle tempo changes carefully indi
cated by the composer. 

-Anita Eggert Werling 

JULY, 1988 

Book Reviews 

Jacques van Oortmerssen, A Guide to 
Duo and Trio Playing. Boyenga Sneek, 
1986. 

Since succeeding Gustav Leonhardt 
as titular organist of the Waalse Kerk in 
Amsterdam in 1982, Jacques van Oort
merssen has established himself as a 
brilliant performer and recording artist 
(Denon label). His recent publication, A 
Guide to Duo and Trio Playing, con
tains 59 duos and trios in historical styles 
composed by Oortmerssen; an ap
pended booklet gives fingering sugges
tions for each of the exercises. 

Oortmerssen's concise and lucid dis
cussion of historical fingering in the 
booklet makes clear the close connection 
that can exist between the articulation 
of musical figures and the manner in 
which they are fingered. By consistently 
applying principles of early fingering 
and pedalling to his exercises, the player 
quickly develops a physical response to 
musical patterns and learns to use the 
'easiest' of the many fingering options 
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available. Thus, figuration involving the 
interval of a third is played with the 
middle three fingers of both hands, 
stepwise motion is played with the third 
and fourth fingers, etc. 

Such an approach offers enormous 
advantages for sightreading early mus
ic. Students learn to relate musical fig
ures and fingerings, and are therefore 
able to read pieces built upon these fig
ures without having to work out the fin
gering beforehand. Some may argue 
that original exercises are not necessary 
to develop these skills and that pieces 
from the reI?ertoire would suffice. But 
Oortmerssen s work presents a conven
ient compilation of common musical 
patterns, organized in a logical progres
sion that maintains student interest. 

The author has had nine years of 
experience teaching historical tech
niques at the Sweelinck Conservatory in 
Amsterdam. The curriculum there re
quires that every organ student concen
trate on developing these skills during 
the first two years of the diploma 
course. By publishing his exercises, 
Oortmerssen disseminates to a much 

Automatic wave soldering does in 
seconds what once took many hours by 
hand, with more uniform connections. 

Automated component insertion equipment 
eliminates monotonous job tasks, errors. 

wider public this heretofore specialized 
training. (I have already witnessed the 
potential of his method with several stu
dents, and as a result, the book has now 
been incorporated into the curriculum 
of organ studies at Stanford University.) 
Oortmerssen is to be congratulated on 
the beauty of the exercises; they are sim
ple and refined, and could serve as a 
point of departure for teaching impro
visation in historical styles. 

-Kimberly Marshall 
Stanford University 

The Essence of Music and Other Pa
pers by Ferruccio Busoni, translated 
by Rosamond Ley. New York: Dover 
Publications, 1987. 204 pages. $4.95. 

Ferruccio Busoni is best known to us 
today as a pianist, composer, and arran
ger. His gifts as a pianist were early rec
ognized by Anton Rubenstein and later 
by Brahms and other contemporaries. 
His numerous piano pieces, operas, 
orchestral works, songs, and various 
chamber and instrumental works con-
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Germany produces sounds unique to wind blown 
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.... Book Reviews 
tain adventurous departures from the 
traditional tonal-harmonic system. His 
arrangements encompass the familiar 
Bach-Busoni piano editions, along with 
controversial transcriptions of some of 
Bach's organ works, and pieces by vari
ous composers including Liszt, with 
whom he shared a strong sense of the 
tonal possibilities of the piano. Howev
er, his role as a critic and writer on 
musical topics was largely unknown un
til the appearance in 1957 of this collec
tion of essays, translated from the Ger
man, recently reprinted in a slightly 
corrected edition. Most of the articles 
were first published within a span of 
twenty-five years around the turn of 
this century. 

The opening essay reveals Busoni as a 
proponent of formalism in his claim for 
the "oneness" of music, a belief in 
essences governing the diverse purposes 
and manifestations of the various sound
media, as exemplified in the works of 
Bach and Mozart. Two immediate im
plications follow: the rejection of expres
sionism and programmatic description 
in music, and the justification of his pia
no transcriptions ("the reduction of a 
big thought to a practical instrument ... 
to take possession of the entire literature 
of music. "). 

Busoni's position as a futurist in music 
is established by his sometimes wistful, 
sometimes insightful predictions involv
ing a return to melody as the determi
nant of musical immateriality and ex
pression, a never realized system of 
third-tone intervals and 113 scales, an 
outline of a theory of orchestration, and 
some remarks on a desirable relation 
between music, plot, and action in opera 
of the future. 

The more personal side of Busoni is 
conveyed in two sections: the first con
tains a series of comments on the nature 
of music and his method of composition, 
the meaning of several operatic compo
sitions, and two autobiographical 
sketches; in the second, Busoni speaks 
both as a pianist and as a teacher in 
essays on the requirements necessary for 
a pianist, rules for practicing ("Bach is 
the foundation of piano playing, Liszt 
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the summit. The two make Beethoven 
possible. "), playing from memory, the 
nature of the pianoforte genius, and the 
value of the transcription. 

Busoni the commentator and critic is 
exhibited in two short sections, one each 
on Bach and Beethoven, and in two 
longer collections, one containing an 
appreciative analysis of Mozart's Don 
Giovanni, the other comprised of sev
eral critical studies of Liszt's works for 
the pianoforte. These last two are proba
bly the most timeless and therefore most 
relevant for today's reader. A subse
quent chapter contains fragments de
voted to composers such as Boito, Saint
Saens, Richard Strauss, and Schonberg. 
The penultimate chapter includes ob
servations on miscellaneous musical top
ics, including a witty article published 
on April 1, 1911, which reports the 
invention of a machine capable of ana
lyzing the vibrations of sound atmo
spherics to record the music not only of 
the past, but of the future as well. 

The title of the book, drawn from the 
topic of the concluding essay, raises the 
question of Busoni's philosophical orien
tation in his aesthetics of music. The ref
erence to the "essence" of music brings 
to mind Plato's theory of eternal forms, 
in which all aspects of earthly life par
ticipate to a greater or lesser degree, 
along with Schopenhauer's highly sug
gestive interpretation of this notion 
which describes music as a language of 
revelation or insight into a supernatural 
world behind the veil of appearances. 

Busoni's high regard for form as the 
underlying feature of music ("I am a 
worshipper of Form"), coupled with his 
explorations into new acoustic phenom
ena, find expression in the idea that the 
universe, including the world of which 
we are a part, is permeated with all pos
sible forms, motives, and combinations 
of music. (Now Busoni is not being 
whimsical, as in his April Fool's Day 
piece, but quite serious.) From this 
teeming musical cosmos, a few individ
ual geniuses have extracted and modi
fied the all-pervading essences into min
iature models of beauty and formal 
power. For Busoni, Mozart's music
notwithstanding the monumental for
mal achievements of Bach and Beetho
ven-represents the closest realization 
of this process; for the greater majority 
of composers, it is either unknown or 
misunderstood. There are sufficient ref
erences and other hints throughout the 
essays to ascribe to Busoni a view of 
music as the formal representation of 
human feelings, in which there are 
structural similarities between musical 
forms and human emotions ("form, 
imagination, and feeling are indispensa
ble to the artist," "music ... repeats the 
feelings of life," "now you realize how 
planets and hearts are one . . . sound, 
movement and power are identical ... 
all united, they are life. "). 

While the high-flying metaphysical 
aspects of Busoni's speculations are 
dated-there are even traces of the 
Pythagorean cosmological view that 
yields insights into the rational order of 
the universe-nevertheless his views on 
the interrelationship between form and 
feeling are widely accepted and de
bated by aestheticians of music today. 
There is, of course, no necessary connec
tion between these two viewpoints, and 
Busoni does not attempt to establish 
their interrelationship or consistency. 

Here, then, is the thinker behind the 
musician: an articulate, perceptive, and 
challenging writer, often opinionated, 
but never dull. Busoni's frequently am
bivalent theories, like his compositions, 
reflect an attempt to combine tradition 
and innovation. Both for the value of his 
insights as documents from the recent 
history of music as well as for their 
freshness today, many of these essays 
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New Handbell Music 

Foster Favorites, Stephen Foster, arr. 
Carl Wiltse. Harold Flammer, Inc. 
(Shawnee Press, Inc.), HP-5238, $1.95 
(M -), for 3 octaves of bells. 

This is a great collection, written well, 
and includes "Ring the Banjo," "My, 
Old Kentucky Home," "Good Night' 
and "Camptown Races." They are well
knit together in an effective medley 
that should be a great enjoyment to play 
as well as to hear. For secular fare, this is 
highly recommended. 

All Through the Night, arr. B. Wayne 
Bisbee. Harold Flammer, Inc. (Shaw
nee Press, Inc.), $1.50 (M), for 4 or 5 
octaves of bells. 

This beautiful Welsh folk song is set 
in a flowing and captivating style. The 
several key changes are well thought 
out. This is one of those selections you 
will want for your library; it will be a 
favorite. 

In the Garden, arr. Cynthia Dobrinski. 
Agape, No. 1313, $1.75 (M+), for 3-5 
octaves of bells. 

The arranger has captured the mood 
of this beautiful old hymn and has 
created a wonderful, flowing setting 
that is sure to please. It is a large sound, 
but when played as gently as is indi
cated it will be extremely effective. 

Rejoice! The Lord is Near, Margaret 
R. Tucker. Concordia Publishing 
House, #95-5971, $1.75 (M-), for 3-5 
octaves of bells. 

The Swedish folk tune "Haf trones 
lampa Hirdig" is used as the melody in 
this 5-page arrangement. The tune is 
immediately repeated which makes it 
familiar almost right away. It is a hap
py, bright piece; unfamiliar but inter
esting fare. 

Sing and Rejoice, arr. Theodore Beck, 
6 hymn settings for unison voices, 
hand bells and organ. Augsburg Pub
lishing House, 11-8217, $3.00 (M), for 
3-5 octaves of bells. 

This collection of six hymn arrange
ments is written for unison choir (chil
dren, youth or adult) with optional 
soloists when appropriate balance can 
be achieved. Each arrangement may be 
sung by choir alone as an anthem or 
with the congregation to enhance hymn 
singing. Hymn numbers for the Luther
an Book of Worship and Lutheran 
Worship are listed at the bottom of the 
first page of each arrangement. Titles 
include "In Thee is Gladness," "The 
Lord's My Shepherd," "Our Father, by 
Whose Name," "Praise and Thanksgiv
ing," "Sent Forth by God's BleSSing," . j 

and "Sing to the Lord of Harvest." 
This is a very practical and useful 

approach of incorporating handbells 
into worship on a regular basis. Much 
thought and care have gone into this 
collection-highly recommended. 

Holy Manna. American Folk Hymn, 
arr. Betty B. Garee. Harold Flammer, 
Inc., HP-5230, $1.50 (M +), for 3-5 
octaves. 

The simple yet moving setting of this 
American favorite is refreshing with the 
melody alternated in the bass and treble 
clefs. The nice harmony makes this even 
more appealing.· 
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The Organ Sonatas of C. P. E. Bach 
An evaluation and comparison of three modern editions Wayne Earnest 

Biographical Sketch 
Carl Philipp Emanuel Bach, the second son of J. S. Bach, was born in Weimar on 

March 8, 1714. His father was his only instructor in music. He was educated in law 
and philosophy at the Universities of Leipzig and Frankfort-on-the-Oder. In 1738 
he went to Potsdam and in the same year was appointed Cembalist to Frederick the 
Great, serving in that capacity for nearly thirty years. His pedagogical and theoret
ical interests led to the writing of his epoch-making treatise, Essay on the True Art 
of Playing Keyboard Instruments. His compositions include choral works (orato
rios, passions, cantatas, litanies, motets, psalms, secular cantatas), songs, concertos, 
much chamber music, and many keyboard works (sonatas, fantasies, rondos). For 
organ he wrote sonatas and a few miscellaneous works. Upon the death of Telemann 
in 1767 he assumed the position of director of church music for the five principal 
churches in Hamburg, where he remained until his death on December 14, 1788. 

Compositional Style in the Organ Sonatas 
C. P. E. Bach wrote in an age when the style galant and the empfindsamer Stil 

were in vogue. The intimate nature of the clavichord, his favorite instrument, was 
especially suitable to the empfindsamer Stil. In his organ sonatas Bach uses primari
ly the style galant and the empfindsamer Stil reflecting his fondness for the 
clavichord. In fact, Traugott Fedtke states, "In accordance with the composer's 
intention, the performance of the six sonatas also on the clavichord, harpsichord or 
pianoforte is quite correct from the stylistic standpoint. "1 

All of the organ sonatas are in three movements-fast, slow, fast. The outer two 
movements are usually in a type of sonata form which can be outlined as theme 
cluster, development, reprise. The slow movements are always lyrical and almost 
always employ permutation of one basic motive. Like Mozart, Bach often wrote the 
slow, middle movements in the subdominant key. In the Sonata in F-major, Wq. 
70/3-the only organ sonata in which the slow movement is in the dominant-the 
minor dominant is used, rather than the major dominant. In fact, Bach made 
frequent use of minor tonalities-in any movement-in an age when major tonali
ties were preferred. 

Melody in the organ sonatas is oriented stylistically between the Baroque Fort
spinnung and the periodicity of the Classical era. Phrases are often of irregular 
length. Stepwise motion is prevalent in both slow and fast movements. Wide leaps 
are used in the slow movements to give a sighing, yearning effect. 

In general, the rhythm in the organ sonatas is rather straightforward, as opposed 
to that of his fantasies. One notable exception is the use of dramatic, unexpected 
pauses, notated either by long rests or fermatas, used to punctuate thematic material 
(Exx. 1a and 1b). 

Ex. 1a. Sonata in A Minor, Wq. 70/4, myt. I, ms. 111-113. 

I:) ~ 41 = I =~ I 
Ex. 1b. Sonata in F Major, Wq. 70/3, myt. I, ms. 16. 

Bach writes almost entirely in a non-contrapuntal idiom. Occasionally, though, a 
bit of imitative writing can be found (Ex. 2). The number of voices ranges from a 
single voice, sometimes doubled at the octave, to two, three, and four. Often in the 
thin two-voice texture the vertical distance between the two voices exceeds three 
octaves (Ex. 3). This two-voice texture cannot be regarded as an outline sketch to be 
filled in with extra parts. Sometimes the texture is three-voice in the following 
manner: the upper two voices are paired and within the same register; the bass is not 
paired with either of the other voices and is distinctly separated from them in 
function (Ex. 4). 

Concerning the use of dynamics Bach states: 

There are certain general rules that govern the performance of forte and piano on the 
organ and the two-manual harpsichord; fortissimo and forte are played on the louder 
manual ... In a piano both hands use the softer manual, but with reduced parts.2 

In his advice to accompanists Bach said that achieving proper volume could be 
accomplished by reducing or adding to the number of parts.3 Free voicing is quite 
common and is used to effect dynamic changes. 

Attention to some of the conditions under which Bach wrote provides further 
insight into his compositional style. The Seven Years War had sharply curtailed his 
income and, in order to insure as wide a sale as possible, he wrote music that would 
have a popular appeal. Another factor was the King's conservative taste, which 
tended to impose stylistic restrictions. Finally, much of Bach's music was not written 
for himself, but for amateurs and students, which imposed technical limitations. 
One of the amateurs for whom Bach wrote was Princess Amalie,4 sister of Frederick 
the Great. The Princess had a chamber organ built for herself in 1755/56 by Peter 
Migend, a student of the noted builder Joachim Wagner (see Appendix A). Most, if 
not all, of Bach's organ music was written with this organ in mind. 

The Three Modern Editions 

The Harmonia-Uitgave (n.d.) 
The Harmonia-Uitgave contains the following in one volume: 

JULY, 1988 

Ex. 2. Sonata in 0 Major, Wq. 70/5, mYt. II, ms. 4-5. 

${7f~.rq if~i*t¥r 
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Ex. 3. Sonata in G Minor, Wq. 70/6, mvt. III, ms. 11-12. 

Ex. 4. Sonata in 0 Major, Wq. 70/5, myt. II, ms. 1-3. 
r= 

~~::: ; 'i; I!;==== 
Preludio in D-major, Wq. 70/7 
Sonata in D-major, Wq. 70/5 
Sonata in G-minor, Wq. 70/6 
Sonata in Bb-major, Wq. 70/2 
Sonata in F-major, Wq. 70/3 
Sonata in D-minor, Wq. 69 
Sonata in A-minor, Wq. 70/4 

In his preface, written in both Dutch and English, Hans Brandt Buys discusses 
some of his editorial problems. Buys includes no fingering, pedaling, or metronome 
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markings. Toward the end of his preface, Buys does include a detailed chart of 
ornaments taken from Bach's treatise. For each ornament he gives the name, an 
example, the proper execution, and a letter/number designation (e.g., "al") that 
corresponds to the respective ornament each time it is found in the music. At the 
end of this preface Buys indicates that it is not necessary to use the pedals and that 
" ... one can quite well do justice to these works where the organ has no pedals or on 
a harmonium. They can be played equally well on a pianoforte or harpsichord, 
since the style of these sonatas is not implicit to the organ."s He does, however, 
suggest a pedal part by marking places in which he deems the use of the pedal 
appropriate. Even though his abbreviation for pedal (+p) does include a plus sign 
(+), it is somewhat easily confused visually with the abbreviation for piano (p) . 

The FitzSimons Edition (1957) 
The FitzSimons Edition contains the following in two volumes: 

Preludio in D-major, Wq. 70/7 
Sonata in D-major, Wq. 70/5 
Sonata in G-minor, Wq. 70/6 
Sonata in Bb-major, Wq. 70/2 

Sonata in F-major, Wq. 70/3 
Sonata in D-minor (transposed to C-minor), Wq. 69 
Sonata in A-minor (transposed to G-minor), Wq. 70/4 

Jean Langlais states that he used "an edition published a very long time ago" and 
that it is now located in the Bibliotheque Nationale, Paris. Also, he remarks that a 
musicologist told him recently that the sonatas were composed for Klavier and that 
he (Langlais) " ... added a pedal part which is not obligatory since it is like the left 
hand one octave lower."6 The edition which Langlais used was very likely Rell
stab's,7 since (1) both follow the same order and arrangement of this sonatas, (2) both 
include the Sonata in D-minor (Wq. 69) and the Sonata in A-minor (Wq. 70/4) 
transposed down a tone, (3) both have sections of the upper register rewritten, (4) 
both include the Preludio in D-major (Wq. 70/7). 

In his Preface (written in English), Langlais gives some very brief biographical 
information on C. P. E. Bach and then states: 

At the time the composer wrote this charming collection for the Princess Amalia (1723-
1787), sister of Frederick the Great of Prussia, he was no longer accustomed to use the 
pedals. The Princess herself was not a great organist. In the Prelude the pedal part is 
precisely indicated by the composer, but in the Sonatas he merely writes in the word 
"pedal," leaving the performer to use the organ pedals at will. He is, however, explicit in his 
choice of stopS.8 

Langlais, however, does write the music out on three staves, not two, thereby 
indicating a pedal part per se for the Prelude and all six Sonatas. There are places in 
which Langlais' suggested use of the pedal seems rather overdone, to the point of 
distorting the natural flow and voice leading. His statement that his added pedal 
part " ... is not obligatory since it is like the left hand one octave lower" is confusing 
and not always true; i.e., it is not always "like the left hand" and when it is "like the 
left hand" it is not always "one octave lower." 

From his preface it could be concluded that Langlais apparently mistakenly 
assumed the registrations suggested by Rellstab to be by Bach. Furthermore, rather 
than quoting those registrations, he gives his own, which are for a three-manual 
American Classic organ. (Princess Amalie's chamber organ had only two manuals. 
See Appendix A.) 

Dynamic markings are changed by Langlais to coincide with his registrations; he 
also adds gradated dynamic markings. Four types of phrasing and articulation 
marked by Langlais include: slurs, accent, staccato, and punctuation/breath marks. 
Only the first two types are found in the Rellstab Edition. With one exception, the 
tempo markings are exactly the same in both editions. 9 Langlais does not add any 
metronome markings. Following his Preface, Langlais lists examples of the orna
ments used in the sonatas and writes out the ways in which they should be executed. 
He does not state any source or reference as the basis for this information. The 
FitzSimons Edition is very heavily edited. Langlais gives no indication, in his 
Preface or in the music, as tQ what is editorial and what is original. 

The Peters Edition (1968) 
The Peters Edition contains the following in one volume: 

Sonata in A-major, Wq. 70/1 
Sonata in Bb-major, Wq. 70/2 
Sonata in F-major, Wq. 70/3 
Sonata in A-minor, Wq. 70/4 
Sonata in D-major, Wq. 70/5 
Sonata in G-minor, Wq. 70/6 

The Preludio in D-Major (Wq. 70/7) and a few other miscellaneous pieces are 
published in a second volume. At the end of this edition, the editor, Traugott 
Fedtke, lists the manuscripts he used and the libraries from which they came. Also 
listed is the title of each sonata as found on its corresponding manuscript, the catalog 
numbers (Wotq., Them. Kat., Nachtr. Verz.), the city in which and the date when 
the manuscripts originated. 

In his Preface (in both German and English), Fedtke states that all of C. P. E. 
Bach's posthumously published organ works date from the years 1754-1759 and 
that they were written for Princess Amalie,!O and then lists the specifications of the 
Migend organ. 

In his Preface, Fedtke commented upon his edition: 

In order to clarify the musical structure, short lines indicating breaks between phrases have 
been supplied by the editor and are enclosed in brackets. Necessary corrections in the 
musical text are indicated in the appropriate place by a footnote . .. Accidentals supplied by 
the editor are printed in small type. II 

Fedtke uses two staves and thus does not indicate a pedal part per se. He does not 
include any fingering, pedaling, or registration. Marks of phrasing and articulation 
are restricted to the above mentioned short lines('). Fedtke does suggest metronome 
tempos. A revised, second edition has been made by Fedtke, but it is not yet readily 
available in the United States, and, further, it too contains errors. 

Summary of Problems in the Three Modern Editions 
An examination and comparison of the three modern editions demonstrates that 

they differ in: (1) the compositions presented as the six organ sonatas,12 (2) the order 
and arrangement of the sonatas, (3) sources used, (4) keys, (5) number of staves
with or without a pedal part, (6) notes, (7) octave placement, (8) registration (given 
only in the editions by Buys and Langlais), and (9) ornamentation. 

A comparison of the three modern editions with the Rellstab Edition and manu
scriptsl3 demonstrates that (1) the editions by Buys and Langlais are full of editorial 
changes and are based on only a secondary source, the Rellstab Edition, and (2) the 
edition by Fedtke is based on manuscripts and is, therefore, the most reliable. 

10 

In order to determine to what extent discrepancies may exist in the edition by 
Fedtke, it was necessary to: (1) attempt to determine which of the manuscripts is the 
autograph manuscript, (2) attempt to determine which copy manuscriptl4 is the 
most reliable 'if determination of the autograph manuscript proved to be too indef
inite, and (3) compare the edition by Fedtke with all the manuscripts. 

In his edition of the sonatas, Fedtke lists the manuscripts that he used and the 
libraries in which he found them. In the preface he thanks these libraries for" ... 
granting him the permission to examine the originals in their possession." However, 
he does not state (1) if by "original" he means autograph, or (2) if only some of the 
manuscripts he used were autograph manuscripts, which ones were autograph 
manuscripts. 

In his Preface, Fedtke implies that manuscript P 764 is an autograph manuscript. 
He states: 

Volume I of the organ works of C. P. E. Bach consists of the six organ Sonatas. That they 
were indeed written for Princess Amalie's chamber organ is shown by a note of the 
composer's on the title page of Sonata VI: "These 4 organ solos were written for a Princess 
who was unable to play the pedals, or any very difficult music, but who nevertheless caused 
a fine organ with 2 manuals and pedal to be built for herself, and took great pleasure in 
playing upon it." 

Manuscript P 764 includes: 
Sonata in G-minor, Wq. 70/6 
Sonata in D-major, Wq. 70/5 
Sonata in F-major, Wq. 70/3 
Sonata in A-minor, Wq. 70/4 

At the end of his edition, Fedtke lists the manuscripts that he used; however, P 
764 is listed as being used only for the Sonatas in D-major and G-minor. 

Eugene Helm stated that manuscripts by Michel, Fetis, and Westfall-C. P. E. 
Bach's most important and reliable copyists and collectors-do exist and are, for the 
most part, in Brussels. IS Helm also stated that the largest collection of manuscripts is 
in the Staatsbibliothek Preussischer Kulturbesitz. The present writer has obtained 
microfilm copies of these. 

Cembalo Sonatas vs. Organ Sonatas 
Determining which sonatas were actually written for organ, as opposed to cemba

lo, is made particularly difficult by two facts. (1) Wotquenne lists the Sonata in 
A-Major as both an organ sonata (Wq. 70/1) and as a cembalo sonata (Wq. 65/32); 
for the Sonata in Bb-major, Wq. 70/2, he notes, "Veroffentlicht in dem Hefte: III 
Sonates pour Ie Clavecin, composees par Mrs C. P. E. Bach, C. S. Binder et C. 
Fasch.-Niiremberg, Winterschmidt, in Quer-Fol. Seite 4-7." (2) Performance of 
the sonatas on either organ or cembalo during C. P. E. Bach's time was considered 
perfectly acceptable; four of the sonatas are variously titled both "organ sonatas" 
and "cembalo sonatas." Also, two inscriptions are included in manuscript P 764, one 
of which states that the sonatas were composed for a Princess who played the organ 
and another which states that variant ways of playing a few measures in Sonata in 
D-major, Wq. 70/5, sound better on pianoforte or harpSichord. 

Fedtke stated, " ... Bach apparently composed the Prelude, Wq. 70/7, and two 
sonatas for the construction of the organ in 1755 in the Charlottenbur~ Castle in 
Berlin and only later did he write the other four sonatas for the Princess.' 16 Howev
er, in his edition, with the list of sources, he dates the sonatas as follows: 

Sonata in A-major, Wq. 70/1-1758 
Sonata in Bb-major, Wq. 70/2-1758 
Sonata in F-major, Wq. 70/3-1758 
Sonata in A-minor, Wq. 70/4-1755 
Sonata in D-major, Wq. 70/5-1755 
Sonata in G-minor, Wq. 70/6-1755 

Wotque~ne, on the other hand, dates them thusly:17 

Sonata in A-major, Wq. 70/1-1758 
Sonata in Bb-major, Wq. 70/2-1758 
Sonata in F-major, Wq. 70/3-1755 
Sonata in A-minor, Wq. 70/4-1755 
Sonata in D-major, Wq. 70/5-1755 
Sonata in G-minor, Wq. 70/6-1755 

The four sonatas dated 1755 by Wotquenne correspond to the sonatas of manu
script P 764 and the two dated 1758 may correspond to the two sonatas referred to 
by Fedtke as the ones composed for the construction of the organ in Charlottenburg 
Castle. This indicates that the four sonatas composed for the Princess may have been 
composed before the other two, not the other way around as suggested by Fedtke. 

If we have four sonatas which definitely appear to have been genuine organ 
sonatas, on what basis does the collection increase to six sonatas? As previously 
mentioned, the Sonata in A-major, Wq. 70/1, and the Sonata in Bb-major, Wq. 
70/2, are also catalogued as cembalo sonatas; Wq. 70/1, as a cembalo sonata (Wq. 
65/32) is dated 1757, but we have no date for the cembalo version of Wq. 70/2. u 

However, the Sonata in D-minor, Wq. 69, in the editions by Buys and Langlais, is 
listed by Wotquenne only as a cembalo sonata and is dated 1747 by him, consider
ably earlier than any of the other sonatas or the construction of the organ. It is 
possible to conceive that Bach simply rewrote cembalo versions of the Sonata in 
A-major, Wq. 70/1, and Sonata in Bb-major, Wq. 70/2, for organ, perhaps for 
some particular concert in Charlottenburg Castle; however, aside from the fact that 
the Sonata in D-minor, Wq. 69, is listed as the only sonata for a two-manual 
Klavier, there is no evidence to suggest that this sonata was ever intended for the 
organ. 

Other evidence that the Sonata in A-major, Wq. 70/1, and the Sonata in D
minor, Wq. 69, are cembalo sonatas can be cited. The last movement of the Sonata 
in D-minor, Wq. 69, is "theme and variations," a form much more often associated 
with the cembalo than the organ. The Sonata in A-major, Wq. 70/1, appears only 
once on the list of manuscripts from the Staatsbibliothek Preussischer Kulturbe
sitz l8 and each sonata in that manuscript bears the heading "Sonata it Cembalo." 
Still further evidence that the Sonata in A-major, Wq. 70/1, was composed for 
cembalo can be found in the music itself. (1) It is the only sonata in which gradated 
(as opposed to terraced) dynamic markings occur. 19 (2) The bass note in measure 44 
of the third movement is not within the manual compass of the organ. (3) Even 
though one might argue that in order to sustain the long note A in the bass in the last 
five measures of the last movement, the organ would necessarily be the instrument 
for which this sonata was intended, reasons to the contrary can be given: (a) it was a 
practice to simply repeat long notes when they occurred in music for the piano, 
harpSichord, or clavichord;20 (b) in describing Bach's clavichord playing, J. F. Rei
chardt wrote that Bach was able to sustain long notes even in slow movements and 
states further that this was perhaps possible because of the very fine Silbermann 
clavichord that Bach owned. 21 (Bach, himself, said, " ... our instrument sustains 
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longer than generally believed. ")22 (4) If one played the fortissimo on the loud 
manual and the piano/pianissimo on the soft manual, as Bach said to do, the wrong 
musical effect would result on the organ, but exactly the right musical effect would 
be obtained if played on any other keyboard instrument since the long note would 
naturally and gradually get softer and this diminuendo would correspond to the one 
notated for the upper, moving part (Ex. 5). 

Ex. 5. Sonata in A Major, Wq. 70/1, mvt. III, last 5 ms. 

It is the hypothesis of the present writer that, first, only the four sonatas in 
manuscript P 764-the sonatas composed for the Princess (Wq. 70/3,4,5,6)-were 
originally intended for organ and, second, that since sonatas of the Baroque era 
were usually published in groups of six or twelve, the editors and publishers simply 
added the Sonata in A-major, Wq. 70/1, or the Sonata in Bb-major, Wq. 70/2, and 
the Sonata in D-minor, Wq. 69, to make a total of six. (See footnote number 12.) 
Why, then, do the FitzSimons Edition and the Harmonia-Uitgave include the 
Sonata in D-minor, Wq. 69, instead of the Sonata in A-major, Wq. 70/ 1? The 
FitzSimons Edition appears to be based on the Rellstab Edition. It is possible that 
Rellstab chose the Sonata in D-minor, Wq. 69, instead of the Sonata in A-major, 
Wq. 70/ 1, because the key relationships of the sonatas, in the order in which the 
sonatas appear in his edition, would produce a symmetrical design using the original 

~ keys. 
To ummarize: (1) Manuscript A 87 (in the Gesellschaft der Musikfreunde) is an 

autograph manuscript. It includes only the Sonata in G-minor, Wq. 70/6. (2) 
Michel, Fetis, and Westphal were C. P. E. Bach's most important copyists and 
collectors; and, manuscripts copied and collected by them are the most reliable 
sources for the other sonatas. (3) Other manuscripts are located in the Deutsche 
Staatsbibliothek, Berlin (DDR) and the Staatsbibliothek Preussischer Kulturbesitz, 
Berlin (BRD). (4) The Princess Amalie sonatas are apparently the only ones original
ly intended for the organ; they date from 1755 and are arranged in manuscript P 
764 as follows: 

Sonata in G-minor, Wq. 70/6 
Sonata in D-major, Wq. 70/5 
Sonata in F-major, Wq. 70/3 
Sonata in A-minor, Wq. 70/4 

(5) The Sonata in A-major, Wq. 70/1, and the Sonata in Bb-major, Wq. 70/2, were 
probably originally intended for cembalo and possibly were later rewritten and/or 
designated for organ,23 perhaps designated so by persons other than the composer. 
(6) The Sonata in D-minor, Wq. 69, apparently was never intended for the 
organ. 

Summary and Conclusion 
The three modern editions vary conSiderably. Only the Peters Edition is based on 

primary sources and is, therefore, the most trustworthy; however, a comparison of 
the Peters Edition with manuscripts reveals many discrepancies. Some of these 
discrepancies are only minute and, as in the tradition of the Baroque, can be 
regarded as performers' options. Conversely, some of the discrepancies are major; 
for example, in the Peters Edition there are two cases in which an entire measure is 
missing. 

The FitzSimons Edition and the Harmonia-Uitgave are of value because they 
are based on the original publication by Rellstab, both notate a pedal part, and both 
give registrations. The pedal part in the FitzSimons Edition is often not musically 
satisfactory and the editor's registrations are for a three-manual American Classic 
organ rather than for a two-manual Baroque organ. The pedal part in the Harmon
ia-Uitgave seems more stylistically correct and better in musical effect than that in 
the FitzSimons Edition and the registrations are the old ones suggested by Rellstab. 

The sonatas composed for Princess Amalie (Wq. 70/3,4,5,6), only four in number 
rather than the generally accepted six, were written for a chamber organ which she 
had built in 1755/56 by Migend. This organ has been restored by the organbuilder 
H. J. Schuke to its original specifications and now stands in the Church of Glad 
Tidings (Kirche zur frohen Botschaft) in Berlin-Karlshorst. 

Because the Peters Edition, the most reliable of the three modern editions, has 
many problems and because the organ for which Bach composed at least four 
sonatas still exists, a new edition of the organ sonatas and a recording of them on this 
organ would be of much value in fostering a fuller understanding and appreciation 
of the unique organ music of C. P. E. Bach. • 

:r~e present writer is collaborati!1g with Prof. Gerhard Weinberger of West Germany on an 
edItIon of the organ works, tentatIvely planned to be published by Schott in 1988. The year 
1988 will mark the bicentennial anniversary of C. P. E. Bach's death. (The year 1989 will mark 
the 275 year anniversary of his birth.) It is hoped that this article has revived interest in this 
segment of organ literature and that it will be reflected in organ recital programming during 
the years of 1988 and 1989. To contact Roland Munch, organist at Kirche zur frohen Botschaft 
where the organ for which C. P. E. Bach wrote presently stands, write to him at 1141 Berlin 
K6pe~.icker Str. 227, DDR (East Germany). All concert arrangements must be made through 
the Kunster-Agentur der DDR, DDR 1080 Berlin, Krausen Str. 8/10. 

Wayne Earnest is presently Director of Music Ministries at St. David Lutheran Church in 
West Columbia, SC. He holds the BM degree from West Liberty State College, the MM 
degree from the University of Michigan, and the DMA degree from the University of 
Cincinnati. From 1979-86 he was a full-time member of the music faculty at Newberry 
College, Newberry, SC, and is now continuing there part-time. Dr. Earnest's thesis was on 
the organ sonatas of C. P. E. Bach. 

NOTES 
1. Bach, C. P. E. Orgelwerke, Traugott Fedtke, 

ed. (New York, C. F. Peters, 1968), vol. I, p. 5. 
2. Bach, C. P. E. Essay on the True Art of 

Keyboard Playing. Transl. and ed. by W. J. 
Mitchell. (New York, W. W. Norton, 1949), p 369. 

3. Ibid., p. 368. 
4. Variously spelled as Amalie and Amalia. 
5. Bach, C. P. E. Preludium and Six Sonatas. 

Hans Brandt Buys, ed. (Holland: Harmonia-Uit
gave, n.d.), p. III. 

6. Copy of a letter of March 29, 1977 sent by 
Langlais to the FitzSimons Company in response to 
questions posed to them by the present writer. 

7. The Bibliotheque Nationale, Paris confirmed 
that their copy of the Rellstab Edition served as the 
source for Langlais' edition in a letter to the present 
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writer, May 28, 1979. 
8. Bach, C. P. E. Six Sonatas for Organ. 2 vols. 

Jean Langlais, ed. (Chicago: H. T. FitzSimons, 
1957). 

9. Langlais notes the third movement of Sonata 
in D-minor, Wq. 69, as Allegretto; Rellstab, Alleg
ro. 

10. He does not state which four were written for 
the Princess. 

11. Fedtke, Op. cit., vol. I, p. 3. 
12. The FitzSimons Edition and the Harmonia

Uitgave present the same six sonatas as the "organ 
sonatas." In Peters Edition five of the sonatas are 
the same as those in the FitzSimons Edition and the 
Harmonia-Uitgave; however, the Sonata in D
minor, Wq. 69 in the Harmonia-Uitgave and in the 
FitzSimons Edition (transposed to C-minor) is not 

in the Peters Edition; instead, a completely differ
ent sonata-Sonata in A-major, Wq. 70/1-is 
included. 

1714-1788. (Wiesbaden: Breitkopf und Hartel, 
1964), pp. 25-26. 

In a new thematic catalog, to be published in the 
fall of 1988, Eugene Helm dates the sonatas the 
same as does Wotquenne. 

13. Manuscripts were obtained by the present 
writer. 

18. See Appendix A. 14. In a letter of May 20, 1979 to the present 
writer, Eugene Helm states that Michel was C. P. E. 
Bach's most important and reliable copyist. 

19. In the Peters Edition. Also, in the manu-
scripts; see Appendix A. 

20. Bach, C. P. E., Op. cit., pp. 33-34, 159. 
21. Ibid., p. 36. 

15. Phone conversation of June 25, 1979 and 
Xerox copies of pages from the manuscript of his 
thematic catalog. 

16. Letter dated April 23, 1977. 
17. Wotquenne, Alfred. Thematisches Verzeich

nis der Werke von Carl Philipp Emanuel Bach 

22. Ibid., p. 129. 
23. Manuscript P 774 is attributed to Michel by 

Helm in his catalog. In P 774 both Wq. 70/ 1 and 
70/2 are titled "Sonata per Cembalo solo." 

Organ owned by Princess Amalie, now at Kirche zur Frohen Botschaft, East Berlin. 

Appendix A 
The Chamber Organ of Princess Amalie 

Three people have been consulted by the present writer about the chamber organ of 
Princess Amalie: H. J. Schuke (organ builder from Potsdam who restored the organ in 1960), 
Roland Munch (organist at the Church of Glad Tidings in Berlin-Karlshorst, where the organ 
now stands), and Traugott Fedtke (editor of the Peters Edition of the solo organ works). 

Schuke lists the specifications as follows. (These specifications are the same as those listed in 
a letter to the present writer from Roland Munch, October 15, 1977.) 

I. Hauptwerk C, C#·f3 
1. Principal 8 

2. Bordun 16 

3. Rohrflme 8 
4. Viola di Gamba 8 
5. Oktave 4 
6. Quinte 3 
7. Oktave 2 
8. Mixtur IV 

C 1% 
c 2 
c 1 2% 

C-b old, organ screen, tin 
d-f3 new according to old measure, organ screen, tin 
C-c# wood, new according to old measure 
d-f3 tin, old 
C-f3 tin, old 
C-f3 tin, old 
C-f3 tin, old 
C-f3 tin, old 
C-f3 tin, old 
C-f3 tin, old 

1 4/5 % 
1% 1 4fs 
2 1% 1V3 

c2 4 2% 2 1% 
c3 51/3 4 2% 2 

9. T rom pete 8 

II. Oberwerk C, C#_f3 
10. Principal 4 

11. Gedackt 8 

12. Quintamn 8 
13. Gedackt 4 
14. Nassat 3 

15. Waldflme 2 
16. Sifflme 1 
17. Vox humana 8 

Pedal C, C#-d1 

18. Subbass 16 
19. Oktave 8 
20. Oktave 4 
21. Posaune 16 

22. Trompete 8 

Manual coupler (fork coupler) old 
Pedal coupler new 
3 Ventils 
Tremulant to Manual II 

with boots and containers of tin, new 

C-c (without G) organ screen, tin, old 
G & C#_f#2 organ screen, new according to old measure, 
tin 
gLf3 new according to old measure, inside, tin 
C-O# new according to old measure, wood 
E-f3 tin, old 
C-f3 tin, old 
C-f3 tin, old 
C-b 1 Rohrflme, tin, old 
cL f3 open, conical, tin, old 
C-f3 tin, old (weak, conical) 
C-f3 tin, old (cylindrical) 
new, with boots and containers of tin 

C-d1 wood, new in old measure 
C-p new in old measure, wood 
C-d 1 tin, old 
C-d 1 old containers of wood, new according to old meas
ure 
new with boots and containers of tin 

Sliding shutters out of oak wood 
Mechanical keyboard action 
Mechanical stop action 

It should be pointed out that the specifications as listed by Traugott Fedtke in the preface to 
Volume I (first edition, 1968) of the organ works are different from those given here by 
Schuke. However, the specifications as listed by Fedtke in Volume I (revised, second edition) 
are the same as those by Schuke. Fedtke explains that in the first edition of the organ works 
(1968) he took the specifications from Werner David's Die Orgel von St. Marien zu Berlin 
und andere beruhmte Berliner Orgeln (Rheingold-Verlag, Mainz) but that these specifica
tions were ones which reflected the changes in the organ that had taken place over the course 
of time. In the meantime, however, Schuke rebuilt the organ according to the original. Thus, 
in the revised, second edition (1974) of the organ works he revised the specifications to concur 
with those of the rebuild. 
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The Organ at St. Nicholas Basilica in Gdansk Roman Perucki 

This is the second in a series of articles on organs in Poland. The author's first 
article, "The Organs at the Church of the Virgin Mary, Gdansk, Poland," 
appeared in the August, 1987, issue of THE DIAPASON. 

! n the historical center of Gdansk there are a dozen or so churches located close to 
one another. St. Nicholas Church is situated adjacent to the town market hall, 

arely a few hundred feet from St. Mary's Church-the city's main temple. This 
church traces its origin back to the thirteenth century. On 27th January 1227, the 
convent of Dominican friars-upon having received a little wooden church from 
the Prince Swietopelk-took up the construction of a church built of bricks. At 
present it is one of Gdansk's most beautiful Gothic churches with baroque interior 
decorations; there are also numerous elements in the rococo style. 

History of the Organ at St. 
Nicholas Church 

Up to 1405, Gregorian chant was 
sung in the Dominican convents; simul
taneously, the General Chapter (Ferrara 
1290) declared itself peremptorily 
against the possession of organs by 
Dominican churches. From 1405 there 
occurred a dynamic development 
of organ building, especially small in
struments. 

In 1450-by virtue of a resolution 
passed by the Province Chapter of 
Slupsk-the organist Father Jerzy 
Swenthyn (Acta Capituli Stolpensis-
22.09.1450) was directed to Slupsk. It is 
the earliest reference to a Gdansk 
organist. This fact gives rise to the pre
sumption that there must have been an 
instrument here, which can be num
bered among the oldest organs of 
Gdansk-in addition to the organ of St. 
Catherine's Church from the mid-fif
teenth century. 

A later organist from St. Nicholas 
Church, Pawel Valentin, is mentioned 
in sources as late as 1590; up till then we 
are lacking any other information as 
regards the organ and organ music 
played in this church. 

The Gothic organs were not durable, 
frequently getting damaged, frequently 
being exchanged. In the sixteenth cen
tury much larger organs, with wider 
scales and pedal boards, were built. 
Thence organ music not only accompa
nied the chants but became indepen
dent. Throughout Poland the Domini
can churches were provided with 
organs; Gdansk-to which influences of 
the Netherlandic music reached-be
came an important organ building cen
ter. The first information on the Domin
ican organ is given by Karol Ogier 
who-during his visit to Gdansk in 
1635-1636-was a frequent guest at the 
Convent. In his memoirs he mentioned 

that " . . . there are booming and 
resounding drums and trompets with 
the organ, the whole church being glow
ing of immense lights" (Good Friday, 
21st March 1636). 

The Gdansk architect Bartel (Bart
lomiej?) Ranisch, in his work on reli
gious objects from 1695, states that "be
tween these two entrances (into the 
cloister) there is constructed a large 
organ above." In 1755 St. Nicholas 
Church was provided with a new organ 
funded from collections of the congre
gation, as recorded in an inscription set 
in front of the organ prospect. The new 
organ was dedicated to Virgin Immacu
late whose figure was set amidst the 
organ prospect. 

Undoubtedly the building of the new 
organ was initiated by the Convent, but 
Father Alan Plachta, the organist com
poser and conductor of the church 
band, was most reponsible. The builder 
of the organ is unknown. Certain anal
ogies with other contemporary organs 
refer to the Gdansk organ-builder Ru
dolf Dalitz. Most probably, this organ 
had one manual and pedal, 25 notes, 
shutter-flap wind braces and a mechani
cal action. 

In 1788 an unknown organ-builder 
(supposedly Fr. R. Dalitz) added an 
extra positive and changed the stop list. 
The number of registers totalled 40, the 
manual compass 49 notes (C-c3), and 
the pedal 27 notes (C-d1). The organ 
was additionally fitted with tympans 
(C-Cis). Supposedly, the choice of the 
organ dispositions from 1788 was 
influenced-independently of the 
builder-by the organist Father Lam
bert Liszner from Zwickau, delegated to 
the Gdansk Convent in 1769. In 1866, 
the Szczecin organ-builder Fryderyk 
Wilhelm Kaltschmidt carried out gener
al repairs to the organ, having also add
ed the third manual. 

Roman Perucki is a member of the organ faculty at the Academy of Music in Gdansk, 
Poland. He is a graduate of the Academy, having studied with Leon Bator. He has concer
tized throughout Europe and has made recordings for the Polish Radio and documentary 
recordings of historical organs. In addition Mr. Perucki serves as one of the organizers of the 
International Organ Session in Koszalin. 
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Janusz Gojke 

In 1907 the organ-builder Bruno Goe
bel from Krolewiec undertook a 
substantial reconstruction of the 
instrument. First and foremost the me
chanical action was changed into the 
then modern pneumatic action. The dis
position of the organ was changed too. 
Goebel introduced a free-standing con
sole; up till then the keydesk was 
included in a board set inside the organ 
substructure. Hence the instrument pos
sessed 3 manuals, 48 registers, compass 
54 notes (C-f3) in the manuals. 

The subsequent reconstruction was 
carried out in 1932 by the Gdansk 
organ-builder Jozef Goebel who trans
ferred the positive to the side choir in 
the south aisle. In March 1945-during 
the fight for Gdansk's liberation-a 
shell fell into the church through a 
window and destroyed many pipes, es
pecially those in the prospect. More
over, in this part of the basilica, the roof 
was torn off; consequently rain water 
flooded the organ. 

In 1946 the Convent authorities dele
gated to the church Father Wilhelm 
Pasciak, who is holding the post of 
organist up till now. The first repair to 

the organ after World War II was then 
taken up. On 11th November 1946 the 
organ was commissioned. On the organ 
repaired by Zbigniew Zajac, the late 
Bronislaw Rutkowski, a famous Polish 
organist-virtuoso, performed several 
concerts. Later on, this organ was also 
repaired by Fryderyk Schwartz from 
Gdansk (who emigrated to the FRG), S. 
Kakol from Kartuzy and the organ
builder Przytulski from Gdansk. 

On 14th February 1970, a commis
sion headed by professor Jan Jargon 
from the State College of Music, Cra
cow, decided that considering its rare 
historical-musical worth, the organ 
deserved a thorough inspection and 
evaluation. The subsequent commission 
under the same chairmanship was ar
ranged soon afterwards. This time, the 
debates were also attended by professor 
Leon Bator from the State College of 
Music in Gdansk, clergyman Dr. Jan 
Chwalek from the Catholic University 
of Lublin and organ-builder Zygmunt 
Kaminski. The commission requested 
restoration of the action and the disposi
tion. The commission decided on recon
struction of the organ from 1788 with a ., 
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simultaneous preser ation of the organ 
prospect. 

A detailed account of the reconstruc
tion was contained in the contract of 6th 
November 1976 which was signed by 
Prior J. Rafinski, Professor Jargon, and 
representative of 2 co-operating 
firms- Emil Hammer, Hannover, and 
Wlodzimierz Truszczynski, Warsaw. It 
was agreed that Hammer would pro
cur documentation for making the ap
proved tones and work, Truszczynski to 
provide the indispensable elements for 
the organ. Both firms jointly undertook 
disassembling the old organ and assem
bling the new one, voicing and luning 
the instrument. 

On 2nd April 1977 Mr. Marian Dora
wa from the Relicts Maintenance Enter
prise, Torun, conservator of relict or
gans for North Poland, issued a high 
opinion on the subject of reconstructing 
the organ. The reconstruction of the 
instrument took barely one year. The 
organ was consecrated by the Bishop of 
Gdansk, Dr. Lech Kaczmarek, on the 
Eve of Holy Rosary Virgin. Upon com
pleting the ceremony, Jan Jargon, the 
long-time consultant of reconstructing 
organs, performed the inaugural 
concert . 

The disposition of the present-day 
organ is not fully coincident with that 
from 1788 (compare the dispositions). 
The organ 's keydesk is included in the 
organ-substructure; it has 2 manuals. 
The manual compass is 56 notes (C-g3), 
and the pedal 30 notes (C-fl ). The man
uals have a tremolo, and there are cym
belstern and a tympan (C-Cis). The 
organ prosp ct takes th width of the 
basilica nave, representing the basilica's 
elaborate ornamentation. The organ 
prospect is abundant with ornaments, 
plant motives, especiaU those of the 
acanthus leaf. The coloristic effect is 
additionally heightened by lighting 
from underneath. 

Giinther Metz, Zwickau, a noted or
gan expert \Vrot : "As regards th ma
terial . construction and standard of 
tone, th organ complies with the high 
requirements and can absolutely com
pete with all the organs in Poland 
known to me. It should be hoped that it 
will be possible to promote St. Nicholas 
Church a a center of organ music in the 
city of Gdansk ... " (30th January 
1978). 

And indeed as from that year-under 
the leadership of professor Leon Ba
tor- f sti al of organ music, attended 
by famous organists from Poland and 
abroad, have taken place. At present, 
festivals of organ and chamber music 
are being arranged by the church. • 

The stoplist from 1788: 

Hauptwerk (I) 
1. Bourdon 16' 
2. Principal 8' 
3. Flaut allemande 8' 
4. Flaut travers 8' 
5. Octava 4' 
6. Rohrflot 4' 
7. Spielftot 4' 
8. Octava 2' 
9. Waldflot 2' 

10. Mixtur 6-fach 
11 . Dulcian 16' 
12. T rompete 8' 

Positlv (II) 
1. Fugar Flot 8' 
2. Quintadena 8' 
3. Flot major 8' 
4. Principal 4' 
5. Flot minor 4' 
6. Octava 2' 
7. Bauerflot 2' 
8. Mixtur 3-fach 
9. Hoboe/ Hautbois 8' 

TUNING 
MAINTENANCE 
REBUILDING 
YEARL Y CONTRACTS 
SOLID STATE SYSTEMS 

Pedal 
1. Principal 16' 
2. Violon 16' 
3. Subbas 16' 
4. Bourdon 16' 
5. Quintadena 16' 
6. Quinta major 12' 
7. Octava 8' 
8. Viol di Gamba 8' 
9. Salicional 8' 

10. Spielflot 8' 
11. Hohlflot 8' 
12. Octava 4' 
13. Bauerflot 4' 
14. Octava 2' 
15. Mixtur 6-fach 
16. Posaune 16' 
17. Trompete 8' 
18. Cometto 2' 

The stoplist from 1932: 

Hauptwerk (I) 
1. Principal 8' 
2. Bourdon 16' 
3. Super Quinta 11/3' 

4. Gemshorn 4' 
5. Gamba 8' 
6. Nasard 5113' 
7. Hohlflote 8' 
8. Dulcian 16J 

9. Septime Nona 111/ and %' 
10. Octava 4' 
11 . Gedact 8' 
12. Hohlftote 4' 
13. Quinta 2%' 
14. Super Octava 2' 
15. Scharf 3-fach 
16. Mixtur 5- 6 tach 

Positlv (IJ) 
1. Trompete 8' 
2. Stiftflote l' 
3. Rohrflote 4' 
4. Quintaton 8' 
5. PrinCipal 4' 
6. Flote 8' 
7. Salicional 8' 
8. Geigen PrinCipal 8' 
9. Block Flote 2' 

10. Cymbel 2-fach 
11. Mixtur 3-5 tach 

Brustwerk (III) 
1. Principal 4' 
2. Schalmei 8' 
3. Aeollna 8' 
4. Vox coeles1is 8' 
5. Quinta 2%' 
6. Flauto 8' 
7. Flauto minor 4' 
8. Wald Flote 2' 

Pedal 
1. Schalmei 4' 
2. Posaune 16' 
3. Violonbas 16' 
4. Untersatz 32' 
5. Octavbas 8' 
6. Principal 16' 
7. Sub bas 16' 
8. Octava 4' 
9. Choralbas 4' 

10. Weit Gedact 4' 
11 . Tertz Cymbel 2-tach 
12. Kugeltlote l' 
13. Trompete 8' 

The stoplist from 1977: 

Hauptwerk (I) 
1. Bourdon 16' 
2. Principal 8' 
3. Viola di Gamba 8' 
4. Flet rurkowy 8' 
5. Octava 4' 
6. Flet4' 
7. Nasard 2%' 
8. Octava 2' 
9. Tercja 1%' 

10. Mixtura 6x 2' 
11. Fagot 16' 
12. Trompet 8' 

Posltif (II) 
1. Flet drewniany 8' 
2. Quintadena 8' 
3. Salicjonal 8' 
4. Bifara 8' 
5. Prestant 4' 
6. Flet prosty 4' 
7. Sesquialtera 2x 

CONSUL TATION 
NEW ORGANS 

MODERNIZATION 
REPAIRS 

ADDITIONS 

JEROME J. SCHAEDLE 

JULY, 1988 

978 HILLIARD DRIVE-CINCINNATI. OHIO 45238 
513-922-7088 

Janusz Goj\<.e 

8. R6g nocny 2' 
9. Quinta 1112' 

10. Acuta 4- 6x 
11. Dulcjan 16' 
12. Regal 8' 

Pedal 
1. Subcontra 32' 
2. Principal 16' 
3. Subbas 16' 
4. Octava 8' 
5. Gemshom 8' 
6. Octava 4' 
7. Flet polny 2' 
8. Mixtura 6x 
9. Alikwoty 3x 

10. Puzon 16' 
11. Trompet 16' 
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Naukowe XI PWSM Gdansk. 1972. 
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Orgelbaukunst in Ost - und Weslpreussen von 1333 
bis 1944-Band I Verlag Weidlich Wurzburg 1984. 
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ATTENTION ORGAN BUILDERS 
IF YOU ARE LOOKING FOR RELIABILITY and 

EASE OF INSTALLATION ..• see below 

MUL TI·ACTION 
ORGAN CONTROL 

SYSTEM 

• Superior Pipe Organ Relay 
• 99 Memory Combination Action 
• Sophisticated Record/Playback 
• Spedfication changes in seconds 
• Can handle any size jnstaJlation 

THE ULTIMATE-ALL IN 
ONE SMALL PACKAGE 

COST SAVING-EASY TO INSTALL 

SOLID STATE RELAY 

COMBINATION ACTION 

LOW NOTE PEDAL 
GENERATORS 

ECONOMICAL FOR SMALLER INSTALLATIONS 

• Assemble the relay system yourself 
and put MORE PROFITS into your 
pocket 

• Dual Combination Action with sixteen 
pistons-assembled ready to install 

• Low note pedal generators at a 
LOW COST-blends beautifully 
with pipes 

.~ 
SEND FOR CATALOG AND MULTl-ACnON BROCHURE 
DEPT. 40 

ORGANS. INC. 6101 WAREHOUSE WAY· SACRAMENTO, CA 95826·916/381-6203 

xhantz O'9an Company. O'IVille OhIO ~466 7 • 216/662·6065 • Mpmbef APOOA 
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New Organs 
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Cover 
M. W. Lively & Co., Cincinnati, OH, 

has built a new organ for North College 
Hill United Methodist Church, also in 
Cincinnati. This mechanical-action in
strument replaces a 1927 Moller which 
was located in tile chancel ceiling. The 
new organ is housed in a free-standing 
oak case which rises to a height of 18 
feet across the chancel. Facade pipes are 
from the Great 8' Principal. The instru
ment employs self-regulating mechani
cal key action and electric stop action. 
Keys are of rosewood and maple with 
ivory overlays for the sharps; drawknobs 
are of rosewood. The organ was de
signed and laid out using a computer
aided drafting system which has been in 
use at M. W. Lively & Co. since 1985. 
Temperament is equal; compass 61/32; 
16 stops, 19 ranks. The instrument was 
designed and voiced by Mark Lively. 

GREAT 
8' Principal 
8' Rohrflote 
4' Octave 
2' Blockflote 
II Sesquialtera (TC) 

III Mixture 

SWELL 
8' Gemshorn 
8' Gemshorn Celeste (TC) 
4' Koppelflote 
2' Principal 

1 Va' Larigot 
8' Oboe 

Tremulant 

PEDAL 
16' Subbass 
8' Octave (1-12 Gt) 
4' Choral bass 

16' Fagot 

A radio ptogram for 
the king 0/ instruments 
JULY 68827 Going On Record - a selective sampling of recent 

recordings of organ music on LP and CD. 

68828 

68829 

How Swede It Is - organ music in celebration of the 
.350th anniversary of the first Swedish settlement in the 
New World. 

The Dupre Legacy (IX) - Douglas Butler plays the 
famous Fifteen Pieces, Op. 18 in the context of a 
Solemn Vespers service. 

California, Here We Come Again - encore perfor
mances from the 1984 A.G.O. convention in San 
Francisco. 

PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations. 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call 612-290-1466. 

Larson Pipe Organ Co., Inc., Mar
quette, KS, has built a new organ for the 
United Presbyterian Church, Garden 
City, KS. The 16-rank instrument re
places a Hinners/Larson which was de
stroyed by a fire in 1985. The organ is 
placed in two 4' deep chambers directly 
behind th copper facade pipes of the 8' 
Prestant and 4' Octaaf. Wind pressure is 
75mm. Chest action is electric and elec
tro-pneumatic. The original church 
style Wurlitzer console, which was re
moved from the previous organ in 1978, 
was refinished and rebuilt for use with 
the new organ. A proprietary multilevel 
combination action and solid state 
switching system were used. 

GREAT 
8' Prestant 
8' Roerfluit 
8' Gemshoorn 
4' Octaaf 
4' Roerfluit (Ext.) 
2' Nachthoorn (Prep.) 

1 Va' Mixtuur III 
Chimes 

SWELL 
16' Bourdon (metal) 
8' Viola di Gamba 
8' Voix Celeste 
8' Bourdon (Ext.) 
4' Flute Harmonique 

2%' Nazard 
2' Prestant 

16' Basson 
8' Trompete 
8' Basson-Oboe (Ext.) 

PEDAL 
32' Grand Cornet (Synt.) 
16' Subbas 
16' Bourdon (SW) 
8' Prestant (GT) 
8' Bassfluit (Ext.) 
4' Fluit (Ext.) 

16' Basson (SW) 
8' Trompete (SW) 
8' Basson (SW) 

THE DIAPASON 



George Bozeman, Jr., and Compa
ny, Deerfield, NH, has built an organ 
for South Church, United Church of 
Christ, Andover, MA. The firm's opus 
38 incorporates the work of a number of 
builders, including Hook and Hastings, 
Harry Hall, W. W. Laws, the Andover 
Organ Company, as well as the present 
builder. Its appearance was the work of 
the late L 0 Constantineau; the late 
Charles Fisk was head of the Andover 
firm when the plans were formulated. 
The instrument at that time contained 
new slider chests for the Great and 
Riickpositiv, plus older mechanical 
equipment for the other divisions, and 
an electro pneumatic key action. The 
stoplist contained much excellent new 
material voiced by Robert Reich. 

The present organ retains much of 
the Andover tonal material plus some 
older ranks, to which have been added 
new stops to complete its scope. It now 
has mechanical key action operated by a 
detached console, and an eight-level sol
id-state combination action. The tonal 
objective has been a synthesis of the var
ious materials into a cohesive, integral 
ensemble, tailored to the acoustic prop
erties of the church. 

The stoplist was devised in consulta
tion with Keith Gould. Director of Mus
ic at South Church. Simon Preston 
played th dedication recital October 2, 
1987. Compass 61/ 30. Single wedge bel
lows, Kirnb rger III temperament, me
chanical key action, electro-pneumatic 
stop action. 

Chapline Organs, Newbury, NH, has 
built a new organ for the Norbertine 
Abbey, Daylesford, PA. The Norber
tines have a large church and a small 
chapel in Daylesford, near Paoli. They 
hold their private services several times 
per day in the chapel for which they 
needed a small organ. This instrument 
has four stops and pulldown pedal. 

Each stop is divided at C25. The stop 
pulls are located together on one side. 
That is, the treble and bass of the 8' 
Gedeckt are next to each other on the 
left jamb. It was felt that the more fre
quent use would require both treble and 
bass; having the two drawknobs so that 
they can be drawn with one hand would 
be more convenient than splitting them 
between the two sides. 

JULY, 1988 

GREAT 
16' Bourdon 
8' Principal 
8' Chimney Flute 
8' Gemshorn 
4' Octave 
4' Spindle Flute 

2%' Nazard 
2' Recorder 

1%' Tierce 
113' Mixture IV 

8' Trumpet 
4' Clarion 

SWELL 
8' Violin Diapason 
8' Celeste (tenor C) 
8' Stopped Diapason 
4' Principal 
4' Spire F lut 
2' Octave 

2%' Sesquialter II 
l' Mixture III 

16' Bassoon 
8' Shawm 

Tremulant 

CHAIR 
8' Gedeckt 
4' Principal 
2' Octave 

11a' Larigot 
%' Sharp Mixture II 
8' Cremona 

PEDAL 
16' Principal 
16' Bourdon (Gt) 
8' Octave (Gt) 
8' Chimney Flute (Gt) 
4' Choralbass 

2%' Mixture IV 
16' Trombone 
8' Trumpet (Gt) 

The case is red oak, stained to match 
the woodwork of the pews and other 
furniture in the chapel. The keyboard of 
56 notes has rosewood naturals, satin
wood sharps, and pearwood arcades. 
The organ is entirely self-contained and 
stands on four large casters so that it is 
easily moved on the terrazzo floor. It has 
been used on several occasions in the 
large adjacent church for recitals and 
double organ concerti performances. 

STOPLIST 
8' Holzgedeckt 
4' Principal 
4' Rohrflote 
2' Gemshorn 

CONTACT YOUR ORGAN 
• I BUILDER/SERVICEMAN OR 

... SE,ND f'OR A CATALOG 
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Fowler Organ Company, Lansing, 
MI, has built a new organ for the First 
United Methodist Church, Midland, MI. 
The organ is housed in four chambers: 
Swell and Choir on either side of the 
chancel; Great and Pedal divided within 
two chambers in the back of the choir 
loft. A small Antiphonal division is in 
the rear balcony. The instrument uti
lizes some elements of the church's for
mer organ and ranks from an 1890 Roo
sevelt which were incorporated into the 
olp organ of 1952. Tonal design and fin
ishing by Brian M. Fowler and Richard 
Swanson. Dedication recital by Thomas 
Vise. 58 ranks in five divisions. 

THE 
DIAPASON 

An International Monthly 
Devoted to the Organ, 

Harpsichord and 
Church Music 

Official Journal 
International SOCiety for Organ History and Preservation 

• Feature articles by noted contributors 
• Reviews of organ, choral and handbell music, 

books and recordings 
• Stopllsts and photos of organ Installat/ons 
• Monthly calendar of events 
• Extensive classified advertising sect/on 
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Name ...•...•....................... _ ........................... ~N~~~~::ts I 

Street .......................................................... g !~g:gg=~ :::~ : 
City •..........................................•.................... 0 $1 2.00-1 year 

Foreign subscriptions: I 
State .................................... Zip .................... 0 $46.00-3 years 
Please allow four weeks for delivery of first Issue on 0 $32.00-2 years I 
~~~~~ _______ ~18.~~~_~ 

16 

GREAT 
8' Principal 
8' RohrfluteO 
8' Erzlihlero 
4' Octave 
4' SpitzfluteO 

2%' Quinte 
2' Superoctave 
2' Nachthorn° 

Septieme Cornet III 
lila' Mixture IV -V 

8' TrompeteO 
TremulantO 
Chimes 

° = Enclosed voices 

CHOIR 
16' Dolce 
8' Concert Flute 
8' Dolce 
8' Unda Maris (TC) 
4' Klein Gedeckt 
4' Dolce 

2%' Nazard 
2' Italian Principal 

1%' Tierce 
1 Va' Quintflute 

Va' Cymbale III 
8' Cor Anglais 
4' Cromorne 

Tremulant 

ANTIPHONAL 
8' Bourdon 
4' Principal (Facade) 
2' Fourniture IV 
8' Fanfare Trumpet (10" wind) 

Petty-Madden Organ builders, 
Hopewell, NJ, has built a new organ for 
St. Andrew's Episcopal Church, Arling
ton, VA. The organ is located in the rear 
gallery of the A-frame building. The 
Contrebasse 16' of flamed copper is in 
the facade. Slider chests with electric 
stop and key action; solid oak console; 
eight levels of combination memory, 
programmable tuttis and crescendos as 
well as stop controls by means of illumi
nated push buttons. 51 ranks; compass 
61/32; wind pressure 90mm (except 
Trompette-en-chamade); stable wind; 
equal temperament. 

SWELL 
8' Geigen Principal 
8' Holz Gedeckt 
8' Viole de Gamba 
8' Viole Celeste (TC) 
4' Principal 
4' Traverse Flute 
2' Blockflute 
I' Plein Jeu IV 

16' Bassoon 
8' Trompette 
8' Hautbois 
4' Clarion 

Tremulant 

PEDAL 
32' Grand Bourdon 
16' Contrebass 
16' Subbass 
16' Gedeckt (Sw) 
16' Dolce (Ch) 
8' Octave 
8' Bourdon 
8' Gedeckt (Sw) 
8' Dolce (Ch) 
4' Choral bass 
4' Hohlflute 
2' Hohlflute 

2%' Mixture IV 
32' Contra Posaune 
16' Posaune 
16' Bassoon (Sw) 
8' Tromba 
4' Hautbois (Sw) 

GRAND-ORGUE (I) 
16' Bourdon 
8' Principal 
8' Flute harmonique 
8' Bourdon 
4' Octave 
4' Flute conique 

2%' Cornet III 
2' Doublette 

lila' Fourniture IV 
8' Trompette·en-chamade 
8' Trompette 

Tremblant 

RECIT EXPRESSIF (III) 
8' Salicionat 
8' Voix celeste 
8' Flute a cheminee 
4' Principal 
4' Flute 
2' Octavin 

lila' Plein jeu IV 
16' Basson 
8' Trompette 
8' Basson-Hautbois 
8' Voix humaine 
4' Clairon 

Tremblant 

POSITIF EXPRESS IF (II) 
8' Dolce 
8' U nda maris 
8' Bourdon 
4' Principal 
4' Flute douce 

2%' Sesquialtera II 
2' Doublette 
I' Cymbale 
8' Trompette-en-chamade (G.O.) 
8' Chalumeau 
8' Cromorne 

Tremblant 

PEDALE 
32' Bourdon (resultant) 
16' Contrebasse 
16' Soubasse 
16' Bourdon (G.O.) 
8' Principal 
8' Bourdon 
4' Octave 
4' Flute 
2' Flute 
2' Fourniture IV 

32' Contre-Bombarde 
16' Bombarde 
16' Basson (Rec.) 
8' Trompette 
4' Clairon 
4' Hautbois (Rec.) 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 JULY 
Dennis Schmidt; First Congregational, Ann Ar

bor, MI5 pm 

16 JULY 
Michael Kaminsky; Christ Church, Alexandria, 

VA5pm 
Choral Music Workshop; Lakeland College, She

boygan, WI 
James Moeser, workshop; Green Lake, WI 

(through 22 July) 

17 JULY 
Nicolas Plen; National Shrine, Washington, DC 6 

pm 

18 JULY 
Cj Sambach; St Philip the Apostle, Saddle brook , 

NJ8 pm 

20 JULY 
Grant Moss; Methuen Mem. Hall, Methuen, MA 

8:30 pm 

21 JULY 
Gerre Hancock, masterclasses; Westminster 

Choir College, Princeton, NJ 9 am (through 22 July) 
James Hicks; National Shrine, Washington, DC 6 

pm 

23 JULY 
Simon Gutteridge; Christ Church, Alexandria, 

VA5 pm 

24 JULY 
Jean Wolfe; National Shrine, Washington, DC 6 

pm 
Kevin McKelvie; First Congregational , Waterloo, 

IA 7:30 pm 

25 JULY 
Kim Heindel; St Paul's Chapel (Trinity Parish), 

New York, NY 12: 10 pm 
Samuel Carabetta; Christ UMC, Memphis, TN 8 

pm 

27 JULY 
Ruth Tweeten; Methuen Mem. Hall, Methuen, 

MA8:30 pm 

30 JULY 
Elizabeth de Ayala; Christ Church, Alexandria, 

VA5pm 

31 JULY 
James & Anne Hicks, organ & flute; National 

Shrine, Washington, DC 6 pm 

3 AUGUST 
Lois Regesteln; Methuen Mem. Hall , Methuen, 

MA 8:30 pm 

4 AUGUST 
John Weaver; Christ Episcopal, N. Conway, NH 

6 AUGUST 
Dale Krider; Christ Church, Alexandria, VA 5 

pm 

7 AUGUST 
Betty Louise Lumby; National Shrine, Washing

ton, DC 6 pm 

8 AUGUST 
Cj Sambach; First UMC, Williamsport, PA 8 pm 

10 AUGUST 
Michael Kaminski; Methuen Mem. Hall, Me

thuen, MA 8:30 pm 

11 AUGUST 
Thomas Murray; Mt Carmel RC, Chicago, IL 

13 AUGUST 
Nancy Cooper; Christ Church, Alexandria, VA 5 

pm 

14 AUGUST 
Robert Grogan, with Shrine Choir; National 

Shrine, Washington, DC 6, 7 pm 

16 AUGUST 
Rosalind Mohnsen; City Hall, Portland, ME 8 

pm 

17 AUGUST 
Lois Toeppner, with trumpet; Methuen Mem. 

Hall, Methuen, MA 8:30 pm 
Bruce Bengtson; St Norbert Abbey, De Pere, WI 

7:30 pm 

20 AUGUST 
Brian Carson; Christ Church, Alexandria, VA 5 

pm 

21 AUGUST 
Julie Brown; National Shrine, Washington, DC 6 

pm 

24 AUGUST 
Frederick Hohman; Methuen Mem. Hall, Me

thuen, MA 8:30 pm 

27 AUGUST 
Mark Bailey; Christ Church, Alexandria, VA 5 

pm 

28 AUGUST 
Brian Luckner; National Shrine, Washington, DC 

6pm 

31 AUGUST 
Kent Hili; Methuen Mem. Hall, Methuen, MA 8:30 

pm 

UNITED STATES 
West of the Mississippi 

17 JULY 
Carlene Neihart; Cadet Chapel, Colorado 

Springs, CO 5 pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President Founded 1928 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Sholom, Montreal 

Also Organ Duo concerts with Sylvie Poirier 

JULY, 1988 

2 rue de I'Eglise 
27710 St. Georges-Motel • France 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino R.al 
Oceanside, California 92054 

(312) 472-4888 

W. MICHAEL BRITTEN BACK 
FIRST BAPTIST CHURCH 

ReCitals 

607 Lake 51. 
Evanston, IL 60201 

Organ 

Consultation 

ROBERT CLARK 

Instruction 

School oj Music 
ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamb.r Chair 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

HENRY ruSHER 
S.M.D., A.A.G.O. 

Fint Pr.sbyt.rlan Church 

Nashvill., t.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

robert anderson 
SMD FAGO 

Southern Methodist Univ.rsity 

Dallas, T.xas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, Illinois 

DAVID BURTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 
22050 Varenna (Italy) 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

KATHRYN ESKEY 
The University of 

North Carolina 

at Gr •• nsbo,. 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

EllEN KURn 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn 111. eearbart 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.o. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School .f Music 

Bishop W. Angie Smith Chapel 

Oklahoma City Unlv.rsity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEAITLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

J efferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

Your Professional Card 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

could appear in this space 

\\,ILl, O. HLADLLE 
SCI I ( )( ) L () F \ 1 LSI C 

S\OR:\CUSE C."IIVFIZSITY 

SYR:\CLSE, :\EW YORK 13210 Please write for rates 

VICTOR HILL 
............. 0 .... 

WIIIIaIDs CoIl ... 
St ................ Cllarcll 
................ 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 

Harry H. Huber 
0.11-. 

Kaaaa W....,.. u ..... l7. 1muI_ 
U~II""""a.ada 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

Recitals R.ecords • London Correspondent: THE DIAPASON 

MICHELE JOHNS 
A.Mus.O 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It. Joh.'. UIIt¥...., 

Co •••• ". MN 56321 

GALEKAAMEA 
OMA 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor. Ml48109 
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19 JULY 
Karen Sandy; Christ UMC, Rochester, MN 12:20 

pm 

24 JULY 
Bart Harris; Cadet Chapel, Colorado Springs, 

C05pm 
Louis Robllliard; Grace Cathedral, San Francis

co, CA 5 pm 
Samuel John Swartz; Trinity Lutheran, Reseda, 

CA 7:30 pm 
San Anselmo Organ Festival; San Francisco, CA 

(through 29 July) 

26 JULY 
Rollin Smith; First Presbyterian, San Anselmo, 

CA8pm 
Steve Gentile; Christ UMC, Rochester, MN 

12:20 pm 

28 JULY 
Catharine Crozier; First Presbyterian, San An

selmo, CA 8 pm 

31 JULY 
Lynn Trapp; Cadet Chapel, Colorado Springs, 

C05pm 

2 AUGUST 
Judson Maynard; Christ UMC, Rochester, MN 

12:20 pm 

9 AUGUST 
Sue Walby; Christ UMC, Rochester, MN 12:20 

pm 

12 AUGUST 
Frederick Swann; Crystal Cathedral, Garden 

Grove, CA 8:15 pm 

14 AUGUST 
Eileen Coggin, with choir; Beth Eden Baptist, 

Oakland, CA 6 pm 

16 AUGUST 
Dennis Reppen; Christ UMC, Rochester, MN 

12:20 pm 

23 AUGUST 
Ron Anderson; Christ UMC, Rochester, MN 

12:20 pm 

30 AUGUST 
Merrill Davis; Christ UMC, Rochester, MN 12:20 

pm 

INTERNATIONAL 

17 JULY 
James R. Metzler; Westminster Abbey, London, 

England 5:55 pm 
Marek Kudllcki; Immanuelskyrkan, Stockholm, 

Sweden 8 pm 
John Searchfleld; Sanctuaire Notre-Dame du 

Cap, Cap de la Madeleine, Quebec 2:30 pm 

18 JULY 
Gillian Weir; St Catharine's, Hjorring, Denmark 8 

pm 

19 JULY 
Sophie Trepanier; St James United, Montreal 

12:30 pm 

20 JULY 
Michael Bloss; Knox Presbyterian, Stratford, On

tario noon 

James Metzler; Cathedral, Norwich, England 8 
pm 

Marek Kudllckl; Sta Clara kyrka, Stockholm, 
Sweden 11 :30 am 

21 JULY 
Gillian Weir; Domkirke, Viborg, Denmark 8 pm 

22 JULY 
Gillian Weir; Vor Frue Kirke, Aalborg, Denmark 8 

pm 

26 JULY 
Pamela Hoswltschka; St James United, Mon

treal 12:30 pm 
GIllian Weir; Domkirke, Aarhus, Denmark 8 pm 
Marek Kudllckl; Cathedral, Trondheim, Norway 

10 pm 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

27 JULY 
Angus Sinclair; Knox Presbyterian, Stratford, 

Ontario noon 
GIllian Weir; Soro Kirke, Denmark 8 pm 

28 JULY 
Gillian Weir; St Mortens Kirke, Randers, Den

mark 8 pm 

29 JULY 
GIllian Weir; Domkirke, Copenhagen, Denmark 8 

pm 

2 AUGUST 
Ian Sadler; St James United, Montreal 12:30 pm 

3 AUGUST 
Wayne Wyrembelskl; Knox Presbyterian, Strat

ford, Ontario noon 

5 AUGUST 
Marek Kudlickl; Basilica of St Mary, Gdansk, 

Poland 8 pm 

7 AUGUST 
Lynne Davis; Chartres Cathedral, Chartres, 

France 5 pm 

9 AUGUST 
Jean Ladouceur; St James United, Montreal 

12:30 pm 

10 AUGUST 
Andrew Shaw; Knox Presbyterian, Stratford, 

Ontario noon 

11 AUGUST 
Philip Crozier; Maribo Cathedral, Denmark 8 

pm 

14 AUGUST 
GIllian Weir; Domkirke, Helsinki, Finland 8 pm 

16 AUGUST 
Thomas Annand; St James United, Montreal 

12:30 pm 
Gillian Weir; Domkirke, Turku, Finland 8 pm 

17 AUGUST 
William Maddox; Knox Presbyterian, Stratford, 

Ontario noon 
John Vandertuln; Aeolian Concert Hall, London, 

Ontario 8 pm 

18 AUGUST 
Philip Crozier; St. Sebaldus, Nuremburg, Germa

ny 8 pm 

21 AUGUST 
Philip Crozier; Euskirchen, Kuchenheim, Germa

ny8 pm 

23 AUGUST 

Gilles Rioux; St James United, Montreal 12:30 
pm 

GIllian Weir; Franciscans Church, Salzburg, Aus
tria 8:30 pm 

24 AUGUST 
Anthony King; Knox Presbyterian, Stratford, On

tario noon 

25 AUGUST 
Gillian Weir; Domkirke, Munich, Germany 8 pm 

30 AUGUST 
Philip Crozier; St James United, Montreal 12:30 

pm 

31 AUGUST 
Gillian Weir; Cathedral, Arundel, England 8 pm 
Daniel Hansen, with soprano; Knox Presbyter

ian, Stratford, Ontario noon 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

THE DIAPASON 



Organ Recitals 

JAMES R. BIERY, First Congregational 
Church, Wallingford, CT, March 4: Intro
duction and Fugue in A Minor/Major, 
Nares; Passacaglia and Fugue in C Minor, S. 
582, Bach; Herzlich tut mich erfreuen, 
Herzlich tut mich verlangen, Valet will ich 
dir geben, Daveluy; Three Preludes and 
Fugues, Op. 7, Dupre; Two Slavonic Dances, 
Op. 46, No.8 in G Minor, No.3 in Ab, Dvo
rak, arr. J. Biery (assisted by Marilyn Perkins 
Biery). 

DOUGLAS L. BUTLER, University of 
Florida, February 21: Toccata and Fugue in 
D Minor, S. 565, Bach; Sonata in A Minor, 
Wq 70/4, C. P. E. Bach; Prelude in C Major, 
Kellner; Andante molto (Eb Major), Andanti
no (Bb Major), Tag; Fantasy (g) and Fugue 
(G), Nicolai; Fantasy in C Minor, Rinck; 
Theme and Variations, Op. 16, Koehler; 
Sonata III in A Minor, Op. 24, Ritter. 

EILEEN COGGIN, St. Mark's Episcopal 
Church, Berkeley, CA, March 13: Wachet 
auf, ruft uns die Stimme, S. 645, Aile 
Menschen miissen sterben, S. 643, Der Tag 
der ist so freudenreich, S. 605, Herr Gott, 
nun schleuss den Himmel auf, S. 617, Wer 
nur den lieben Gott liisst walten, S. 642, Ich 
ruf zu dir, Herr jesu Christ, S. 639, Herr 
jesu Christ, dich zu uns wend, S. 632, Vater 
unser im Himmelreich, S. 636, Sinfonia to 
'Wir danken dir, Gott', S. 29, Bach. 

DA VID and MARIAN CRAIGHEAD, 
Deer Park United Church, Toronto, Ontario, 
March 19: Sonata No.3 in A Major, Men
delssohn; Concerto No.6 in D Major for 2 
organs, Soler; Intermezzo, Brown; Concerto 
in G Minor, Op. 4, No.1, Handel; Piece 
d'Orgue, S. 572, Bach; Variations on an ori
ginal theme for Organ Duet, Op. 55, Ca
bena; Sonata in D Minor, Op. 30, Merkel. 

ROBERT G. DELCAMP, Riverside Pres
byterian Church, Jacksonville, FL, March 25: 
March on a Theme of Handel, Guilmant; 
Fantasia and Fugue in G Minor, S. 542, 
Bach; 5. Sicilienne, 4. March du Veilleur de 
Nuit (Bach's Memento), Adagio (Symphonie 
II), Scherzo (Symphonie IV), Finale (Sym
phonie Ill), Widor; Six Studies, Ridout; Pas
torale, Tournemire; Final, Op. 27, No.7, 
Dupre. 

ROBIN DINDA, Lake Superior College, 
Sault Ste. Marie, MI, March 14: Variations 
on 'God Save the King', Hesse; Rondo for 
the flute stop, Rinck; The Swan, Saint-Saens; 
Final (Symphony I), Vierne; Voluntary in A 
Major, Selby; Flute Voluntary, Carr; Trip to 
Pawtucket, Shaw; Variations on 'America', 
Ives; Spring Song, Shelley; Toccata, Dinda. 

JANETTE FISHELL, with John Rommel, 
trumpet, University of Illinois, Urbana
Champaign, IL, March 15: Invocationes, Op. 
68, B. Hummel; Schmiicke dich, 0 Liebe 
Seele, S. 654, Bach; I. Langsam, II. Mit sanft
en Stimmen (Sechs Fugen iiber die Namen 
BACH, Op. 60), Schumann; Prelude et Fu
gue en E Majeur, Op. 99, Saint-Saens; Okna, 
Eben. 

MARSHA FOXGROVER, First Congre
gational Church, Los Angeles, CA, March 11: 
Prelude and Fugue in G Minor, Op. 7, 
Dupre; Wir glauben all' an einen Gott, S. 
680, Allein Gott in der Hoh sei Ehr, S. 676, 
Prelude and Fugue in Eb, S. 552, Bach; Suite 
Breve, Doppelbauer; De jules Lamaitre, 
Chant donne, Andante, Fantasmagorie, Al
ain; Les Anges, Dieu parmi nous (La Nativ
ite), Messiaen. 

JAMES W. GOOD, Southeastern Baptist 
Theological Seminary, Wake Forest, NC, 
March 21: Hymne d Actions de Grace 'Te 
Deum', Langlais; Choral in B Minor, 
Franck; Prelude and Fugue in Eb Major, Op. 
99, No.3, Saint-Saens; Transports de joie 
(L'Ascension), Messiaen; Suite, Op. 5, Duru
fle. 

Donald P. Moore 
COMPOSER-ARRANGER 

ORGANIST ,CHOIRMASTER 
THE PILGRIM UNITED CHURCH 

OF CHRIST 
130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 

JULY, 1988 

WILLIAM D. GUDGER, Cathedral of St. 
Luke and St. Paul, Charleston, SC, March 28: 
Die Kunst der Fuge, S. 1080, Wenn wir in 
hochsten NOthen sein, S. 668a, Bach. 

MARTIN HASELBOCK, Kalamazoo Col
lege, Kalamazoo, MI, March 4: Batalla, Ca
priccio Cucu, Kerll; Toccata in D Minor, S. 
565, Partita 'Sei gegriisset jesu giitig', Bach; 
Final, Op. 22, Franck; Sonata on the 94th 
Psalm, Reubke; Improvisation. 

MONICA CITTY HIX, Southeastern Bap
tist Theological Seminary, Wake Forest, NC, 
March 19: Cortege et Litanie, Op. 19, No.2, 
Dupre; OjJertoire, Basse de Cromorne, Duo 
sur la Trompete (Premier Livre d' Orgue), 
Dandrieu; Toccata in F Major, S. 540, Bach; 
Prelude, Fugue and Variation, Op. 18, 
Franck; Sweet Sixteenths, Albright; Prelude 
on 'Rhosymedre', Vaughan Williams; Final 
(Symphonie Ill), Vierne. 

EILEEN HUNT, Norfield Congregational 
Church, Weston, CT, March 20: Sonata IV 
in Bb Major, Op. 65, Mendelssohn; Andante 
in F Major, K. 616, Mozart; Prelude and 
Fugue in C Major, S. 547, Was Gott tut, das 
ist wohlgetan, S. 1116, Erhalt uns, bei dei
nem Wort, S. 1103, Herzliebster jesu, was 
hast du verbrochen, S. 1093, Bach; Ballo del 
Granduca, Sweelinck; Praeludium for Or
gan, Konzen. 

VALDA JIRGENSONS, Texas Tech Uni
versity, Lubbock, TX, March 27: Prelude 
and Fugue in Eb Major, S. 552, Bach; Thou 
art the rock, Mulet; Fantasia on a Latvian 
Folk Song, Pavasars; I. The Virgin and the 
Child, II. The Shepherds, IX. God among us 
(The Nativity of our Lord), Messiaen. 

CALVERT JOHNSON, harpsichord and 
organ, Agnes Scott College, Decatur, GA, 
February 1: Suite II in G, Jacquet de la 
Guerre; Sonata 3 in E, Op. 1, Barthelemon; 
Sonata 4 in A, Op. 1, Sonata 1 in D, Op. 1, 
Valentine (with Carol Lyn Butcher, flute); 
Praeludium, Hansel; Prelude on an Old Folk 
Tune, Beach; Prelude et Fugue in C, Op. 13, 
Demessieux; Go, tell it on the mountain, 
Diemer. 

BOYD JONES, The Southern Baptist The
ological Seminary, Louisville, KY, March 8: 
Fantasia and Fugue in G Minor, S. 542, 
Bach; Ach Herr, mich armen Siinder, 
BuxWV 178, Buxtehude; Herzlich tut mich 
verlangen, Op. 122, No.9, Brahms, S. 727, 
Bach; M on ame cherche une fin paisible, 
Chant heroique, LanglaiS; Suite pour Orgue, 
Op. 5, Durufle. 

GUNTHER KAUNZINGER, Museum of 
Art, Cleveland, OH, March 20: Prelude and 
Fugue in E Minor, S. 548, Bach; Larghetto, 
Final (Symphony V), Vierne; Symphony V, 
Widor; Improvisation on submitted themes. 

FRANCIS JOHN KOSOWICZ, Christ 
Church Cathedral, Nassau, Bahamas, March 
21: Toccata in D Minor, S. 565, Da jesus an 
dem Kreuze stund, S. 621, 0 Mensch, 
bewein dein Siinde gross, S. 622, Christ lag 
in Todesbanden, S. 625, Herzlich tut mich 
verlangen, S. 727, Ich ruf zu dir, Herr jesu 
Christ, S. 639, Fugue in D Minor, S. 565, 
Fugue in G Minor, S. 578, Pastorella, S. 590, 
Largo (Sonata V), Nun danket aile Gott, S. 
79, Bach. 

NANCY LANCASTER, assisted by Dennis 
Reppen, The House of Hope Presbyterian 
Church, St. Paul, MN, February 28: Dia
logue, Marchand; Preludium, Fugue and 
Chaconne in D Minor, Pachelbel; Concerto 
No. III in G Major for two organs, Soler; 
Prelude and Fugue in G Major, S. 541, Bach; 
Petit Prelude, Priere, Jongen; Sortie (L'Or
ganiste), Franck; Final (Symphony 1), 
Vierne. 
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..... Organ Recitals 
JUDSON MAYNARD, with Polly May

nard, guitar, Rayne Memorial United Meth
odist Church, New Orleans, LA, March 1: 
Fancy, Lady Hammond's Alman, Dowland; 
Toccata and Fugue in F Major, S. 540, Bach; 
Six Variations of the Spanish Folia, Guiliani; 
Andante cantabile, Purvis; Chorale Fantasy 
on '0 God our help', Parry; Sonatina Merid
ional, Ponce; It is Dawning in the East, Bad
ings; IV. Communion, V. Sortie (Pentecost 
Mass), Messiaen. 

THOMAS MURRAY, Cadet Chapel, U.S. 
Military Academy, West Point, NY, March 
20: Fantasia and Fugue in C Minor, Wq 
119, 7, C. P. E. Bach; A.D. 1620, MacDowell; 
La fille aux cheveux de lin, Debussy; Allegro 
maestoso (Water Music), Handel; Sonata IV 
in D Minor, Op. 61, Guilmant; La Nuit, Op. 
72, No.3, Karg-Elert; Classique d'au
jourd'hui, Widor; Scherzetto, Vierne; Pre
lude in F Minor, Boulanger; Two Sketches 
for organ, Op. 58, Nos. 1,4, Schumann; Toc
cata-Vom Himmel hoch, Edmundson. 

JOHN OBETZ, First Presbyterian 
Church, Bryan, TX, March 4: Introduction 
and Passacaglia, Reger; Das alte Jahr ver
gangen ist, S. 614, Wachet auf, ruft uns die 
Stimme, S. 645, An Wasserflussen Babylon, 
S. 653, Passacaglia, S. 582, Bach; Fantasies 
on Familiar Hymns: Divinum mysterium, 
Gloria, Duke Street, Tallis' canon, Lasst uns 
erfreuen, Kemner; Chant de Paix, Langlais; 
Star Spangled Banner, Paine. 

DAVID PALMER, Central United 
Church, Sault Ste. Marie, Canada, March 25: 
Prelude and Fugue in C Major, Bohm; Con
certo in Bb Major, Handel; Chorale Prelude 
on 'St. Peter', Darke; Fantasia in F Minor, 
K. 608, Mozart; Sicilienne, Durufle; Carillon 
de Westminster, Vierne; The King of In
struments, Albright; Fugue in G major, 
Bach. 

HENRY SYBRANDY, First Presbyterian 
Church, LaGrange, IL, March 20: Variations 
on 'Jesus, priceless treasure', Walther; A 
mighty fortress is our God, Hanff; Prelude 
and Fugue in G Major, S. 541, Bach; Sym
phony V, Op. 42, No.1, Widor. 

ANITA EGGERT WERLING, First Fed
erated Church, Peoria, IL, February 7: Pre
lude and Fugue in F# Minor, BuxWV 146, 
Buxtehude; Prelude (SUite, Op. 5), Durufle; 
Dies sind die heil'gen zehn Gebot, S. 679, 
Wachet auf, ruft uns die Stimme, S. 645, 
Allein Gott in der Hoh sei Ehr', S. 662, Pre
lude and Fugue in G Major, S. 541, Bach; 
Sonata in Bb Major, Op. 65, No.4, Mendels
sohn; Essay, Cabena; Te Deum, Op. 11, 
Demessieux. 
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CLASSIFIED ADVERTISING 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

St. Matthew's Episcopal Church, P.O. Box 
508, Wheeling, WV 26003. Full-time organist/choir
master for 600+ member congregation. Experience 
in Episcopal liturgy and ability to combine congrega
tional participation with choral leadership is a prere
quisite. Partially paid senior choir and youth choirs 
plus responsibility for instrumental and choral con
certs. Rebuilt 4-manual E. M. Skinner pipe organ. 
Salary (including benefits) commensurate with expe
rience and training. Send resume by July 31 to Music 
Search Committee c/o above address. 

Jobs for church musicians. Nationwide. All 
major denominations. Weekly mailings. Registration 
fee. No commissions. Free information. Write Church 
Musicians' National Referral Service, Dept. 52, Box 
36, Huntington, WV 25706. 

Organist/Choir Director. We are looking for a 
person or persons for an interim, part-time position to 
be our organist and/or choir director. The choir 
director should have experience in choral conduct
ing. The organist should have competency in organ 
performance with the ability to perform major organ 
works. Send resume to: Music Search Committee, 
First Presbyterian Church, 609 S.E. 2nd St., Evans
ville, IN 47713. 

If~ 
KIMBER-ALLEN makes 
and supplies the finest 

• components/or the organ 
builder. 

P.O. BOX 2178 
HAGERSTOWN. MD 

217422178 

1-800-999-6543 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

J.F. NORDLll: COMPANY III 
Organ Builders 
r,O.J (h,uloll!' \\l"Illlt' - '>IOU\ 1,111, ,>outh 1),II..ot,1 ~-I()I 

(ho,l I Ir, · II Ih John F. Nordlie 

FOR SALE 

This space, as low as $20 per issue on a 
12-insertion contract. Want more de
tails? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

PIPE ORGANS 
WANTED 

Pipe voicer. Senior position with well-estab
lished central New England builder. Full benefits, per
manent position. 4131734-3311 collect. 

Full-time Director of Music position avail
able for 2100 member congregation with 
200 In music program, responsible for 
total music ministry including complete 
graded vocal and handbell choirs. Su
perior leadership and administrative skills 
required. Proven organ and choral con
ducting and performance ability. Minimum 
of 5 years experience deSired, including 
some handbell background. Applicant 
should be committed to the Christian faith 
and the place of sacred music in worship. 
Salary Is competitive. Position opens Au
gust 1, 1988. Send resume to: Westmin
ster Presbyterian Church, Music Search 
Committee, 2110 Sheridan Blvd., Lincoln, 
NE 68502. 

Attention salespeople! If you like money 
and sunshine and are self-motivated 
(sales experience and keyboard back
ground a plus) call or write for details. We 
have openings in beautiful Southern Cali
fornia for action people. Rodgers Organ 
Company, Los Angeles Sales Division, 
625 W. Covina Blvd., San Dimas, CA 
91773. 714/599-7899, Bob Tall, General 
Manager. 

PIPE ORGANS 
WANTED 

Practice organ wanted. Compact, self-con
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPLY BOX SE-865 
THE DIAPASON. 

CULVER l. MOWERS 
PIPE ORGAN MAINTENANCE 

RESTDRA TlON CONSTRUCTION 

2371 SLATERVIU£ RO. 
BROOKTONDALE. NEW YORK 

14817 18071 638-7130 

I 
IIIIIHlI __ 

80_.0_030101 

II Jrolilria & ~lIIlIIoriab. 
'ipe CDrgan. 

~~~ 
(404) 258-7560 

MI ....... "'-18, DIr8ctor • John Re_. ANocI8te 

ORGAN BUILOERS 

L. W. BLACKINTON 

380 FRONT ST. 
EL CAJON. CA. 92020 

ROCHE 
Organ Co., Inc. 

799 West Water Street 
Taunton, Mass 02780 

pipe organs 

",AlflANIlJ 
P Chime Co . 

. .. since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

* FRANK J. SAUTER and SON S Inc. * Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 124th Place 
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PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

For Sale: manuscript copies of two of Antonin 
Dvorak's Slavonic Dances (Op. 46 NO.3 in A-flat and 
No.8 in G Minor) arranged for organ duet by James 
Biery, FAGO. $25 for two sets, postpaid. Also avail
able: Biery's solo transcription of the Lullaby from 
Gayaneh by Khachaturian. $8, postpaid. Address 
inquiries to James Biery, 47 Valley St., Wallingford, 
CT 06492. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings offers 
Catalog "V" listing 635 books, 2,129 classical organ 

,. records and cassettes, etc. Send $1.00 or 4 interna
tional reply coupons. The Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 02184.617/848-
1388. 

Voicing & Finishing: Classical Examples. Prin
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes, Roman
tic vs. Baroque reeds. Scaling examples. Includes 
performance by George Thalben-Ball and Carlo Cur
ley. Chrome Cassette. Send $3.00 for Voicing Cas
sette to: Allen Organ Co., Macungie, PA 18062. 

PUBLICATIONS/ 
RECORDINGS 

Stereo video of the historic Second Baptist 
Houston pipe organ dedication, Aug. 24, 1987, Fred 
Swann, organist. VHS stereo tape, postage prepaid, 
$30.00. Rodgers Organ Co., 1300 N.E. 25th Ave., 
Hillsboro, OR 97124. 

A complete listing of all available back
numbers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may also 
be obtained for your personal or library collection. 
Send SASE to: The Organ Historical Society, Box 
26811, Richmond, VA 23261. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

'The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

PUBLICATIONS/ 
RECORDINGS 

The Organ Historical Society is offering a 
16-page catalog of publications, recordings, and oth
er items, many of which are produced by the OHS. 
The catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

PIPE ORGANS 
WANTED 

Church seeks 15-25 rank organ on EP action 
by good builder. Please write Organist, St. Mark's 
Anglican, 3025 W. 37th Ave., Denver, CO 80211. 

MISCELLANEOUS 
WANTED 

Carillon. Gedney Vining, 2065 Drew Valley 
Rd., N.E., Atlanta, GA 30319.404/633-8063. 

Unit wooden flute w / chests, 85 or 97 notes, 
3% inch wind. Gedney Vining, Atlanta. 404/633-
8063. 

\ 
Wanted: Fanfare d'Orgue, H. R. Shelley, G. 
Schirmer Ed copyright 1904, or xerox copy of 
same. Miller,'42i03 Lynnbrook Dr., Louisville, KY 
40220.502/451-6616. 

Any pre-1957 Casavant pipe work, esp. 8' 
Melodia No.2 scale. Call 718/447-0526 or 718/ 
273-3798. 

MISCELLANEOUS 
WANTED 

Wurlltzer reproducing organ, complete and 
original with roll library. T. Grattelo, 2818 Central 
Ave., Alameda, CA 94501. 

HARPSICHORDS 

1973 Zuckermann Italian virginal for sale. 
Black exterior. Professionally voiced. Very good con
dition. $2,500. 312/276-5270. 

Harpsichords: Custom-made at reasonable 
prices. Used models available. Steven Sorli, 1022-D 
Westford St., Carlisle, MA 01741. 617/369-7514. 

HarpSichords, pedal harpSichords, clavi
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont., Canada NOB 1S0 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Inc., Dept. 
20, Worth, IL 60482. 

Neupert harpsichords, clavichords, fortepia
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, MI 49127. 

HarpSichords, Clavichords, Forteplanos. Cus
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-D, Stoning
ton, CT 06378. 

+ ! ~:~ B:!~~l~~k~~~;~f~~~~~~~:~A~H!S!!~' 
em er: Intf'rnatiorwl ~o("if'ty of Or~anhuiMeMl 

martin ott pipe 
organ 
company 
inc. 

I 
1353 Baur Boulevard . 
St. Louis, Missouri 63132 
(314) 569-0366 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack. B C 
48223 Yale Rd E 
C.n.d. V2P 6H4 Phone (604) 792-1623 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS, MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) 

.$ .35 
5.00 

.50 
20.00 

5.00 

2.00 

Closing Date (Classified): the first (1 st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to deSignate 
appropriate classification to advertisements, and 
to reject the insertion of advertiSing deemed 
inappropriate to this magazine. 

JULY, 1988 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

-..... PIPE 
fAF\.S(lNS ORGAN 
•••••• , ________ B~UI_LD~ER~S 
4820 8RISTOL VALLEY ROAD 
CANANDAIGUA. NY 14424·9309 

716·229-5888 

S-(Gfi{<2·E~\STEIN & Cf) 
ffff~ EST 1877 • 

BAN FRANCISCO 
3101 · 20th Slieet 94110 ( 415 ) 647·5132 

VISSER-ROWLAND 
713/688·73"6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Int'~rnutional Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 (818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _________ _ o Regular o Boldface 

Ad Copy' __________________________________________________________________________ __ 

Name: ________________________ __ Phone' ___________________ ___ 

Addres~s ______________________ _ Total Encloseud _____________ __ 

City / Sta te: _____________ Zi Pl ______ _ Date SentL _______________ _ 
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HARPSICHORDS 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds form a digital instument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co. , Macungie, PA 18062. 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro
gram: our German single-manual (2 x 8' or 2 x 8', 4') 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp
Sichords, 12 Howard Street, Cambridge, MA 02139. 
6171868-6772. 

PIPE ORGANS 
FOR SALE 

3 rk, compact, free-standing, detached con
sole, 4 general pistons. New pipework: Gedeckt, 
Principal , Gemshorn. Robert Dial, 1129 So. 8th St., 
Springfield, IL 62703; 217/753-4599. 

Free pipe organ. Available for donation to 
church. You pay only for our reconditioning. For 
information, write: Appalachia Organ Co., RI. One, 
Box 100-A, Mt. Savage, MD 21545; or call 301/ 
264-4729. 

1962 Moeller 4 Rk Hausorgel, Op. 9302. In 
storage, ready for moving. REPL Y BOX JU-882, THE 
DIAPASON. 

1925 E. M. Skinner 3M, 21R $5,000 or best 
offer. Also other Skinner organ parts. Write for spec
ification of organ and parts list. REPL Y BOX JU-881 , 
THE DIAPASON. 

Beautiful 3112 rank Moller pipe organ, 20 years 
old. Newly releathered, swell box included. 313/471-
1515. 

PIPE ORGANS 
FOR SALE 

1930 Austin organ. Four manuals, 55 ranks, 
61 stops. For details write Grace Church, 950 Broad 
St. , Newark, NJ 07102. 201/623-1733. 

1959 Aeolian-Skinner 1/1/45. Available mld-
1989. May be seen and played. Sealed bids 
($40,000 minimum) must be received by Sept. 15, 
1988. For specifications, etc., contact Craig Miller, 
Dir. of Administration, Hyde Park Community United 
Methodist Church, 1345 Grace Ave., Cincinnati, OH 
45208. 513/871-1345. 

1915 Wangerin (some Schuelke plpework), 
2M, 14R, electropneumatic. Some leather new. Can 
be seen and played. St. Francis Seminary, 3257 S. 
Lake Dr., Milwaukee, WI 53207. 414/747-6401. 

2M, 26R, rebuilt 1970; some Roosevelt pipes; 
Reisner console approximately 1950; currently in 
use; large 5 HP blower, new motor. Buyer to remove 
by September. $10,000. Write for complete descrip
tion: First United Methodist Church, c/o Organist, 25 
Broadway, Amityville, NY 11701. Call 516/676-4118 
anytime. 

1929 Casavant organ # 1334; 3M & 1967 
Austin console, 3M. Very reasonable. 
Buyer to remove. Call Mrs. Hamburger, 
Congregation Rodeph Sholom, 7 W 83 
Street, NY, NY 10024.212/362-8800. 

1981 Berghaus tracker action residence pipe 
organ; 2M, 11 stops, 13R (1 manual & 1 pedal stop 
prepared). Also ideally suited for college practice 
organ or small church. $60,000. Terms available. 
312/969-9053. 

E. M. Skinner Opus 583, 9 ranks, perfect con
dition. Skinner Organ, P.O. Box 2562, Palm Beach, 
FL 33480. 

Three-manual, 25-rank Bennett pipe organ for 
sale. Available in late summer or fall. Offers accept
ed. Bethesda Evangelical Covenant Church, 118 
Washington St., Rockford, IL 61104. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Qoulding ~ 'Wood 

Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianap,?lis, IN 46204 

Quality Part. aDd Service 
Siace 1966 

SEND $5.50 TODAY FOR OUR 
85 PAGE CATAlOG 

ARNDT ORGAN 
SUPPL V COMPANY 

1018 LORENZ DRIVE - POBOX 129 
ANKENY. IOWA 50021 
PHONE (515) 964 1274 

Prestant 
Pipe Organs, Inc. 

Makers of 
versatile mechanical action Mf1, 

pipe organs ~ 

1109 Honeysuckle Way 

Lompoc, CA 93436 

~~tA, 

P.O . Box 5099 San Antonio, Texas 78201 

(512) 733-3274 

816 E. VICKERY BLVD. 
FORT WORTH 76104 

817·332·2953 
MEMBER · INTERNATIONAL SOCIETY 
Of ORGANBUILDERS • ASSOCIATED 
PIPE ORGAN BUILDERS Of AMERICA (512) 494-1540 
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PIPE ORGANS 
FOR SALE 

1914 Casavant, IV / 82,7 divisions, 1957 con
sole, currently in use. Best offer. First Baptist Church, 
215 East Jefferson St. , Syracuse, NY 13202. 315 / 
474-4225. 

2M, 11 stops, almost new Dutch tracker; 2M, 
5R Laukhuff with limited unification. John West, 265 
Cleaveland Rd., Pleasant Hill, CA 94523. 415/937-
2914. 

4R, 2M & pedal, unified to 11 stops, full cou
plers, Wangerin circa 1920s. St. Luke's Episcopal 
Church, 4011 Major Ave., Madison, WI 53716. 608/ 
222-6921 . 

Superb 3-manual Skinner-plus organ, ap
proximately 50 ranks. Instrument com
pletely rebuilt and restored; console on 
movable platform, has all-new mecha
nism; new Peterson solid-state combina
tion action. $250,000 installed. REPLY 
BOX AU-872, THE DIAPASON. 

Portative organ: folding keyboard; has served 
for performances in Phila., Bait. , N.Y.; 8' Ged. 4' 
Rohrf, 2' Gems, l' Oct. $15,000. American Society 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026.2151789-1205. 

Newly completed, beautiful 7-stop, one
manual & pedal, mechanical-action organ. 
High quality materials and pipework, with 
solid construction. Oak case,with pre
cious hardwoods for manual keys, stops 
(w /Ivory faces), and pedals. Adjustable 
bench. Man: 8, 4, 4, 2, 1%, 16' regal & 
octave coupler; ped: Bourdon 16', man. to 
ped. For more Information, please con
tact: Kajkowskl Family Organs, P.O. Box 
415, Deer Lodge, Montana 59722 or call: 
406/846-1315. 

PIPE ORGANS 
FOR SALE 

12R, 2M console, AGO pedal, built ca. 1927 
and rebuilt in 1951 with new console and addition of 
two reed ranks. Presently ready for moving. $7,500 
or offers. Must sell. Gary Besteman, 7698 Kraft, Cal
edonia, M149316. 616/891-8743. 

THEATRE ORGANS 
FOR SALE 

Wurlltzer theatre pipe organ; 3M, 9R, full Toy 
Counter, ChrysoglottlVibraphone, Glockenspiel, 
Chimes, Xylophone. Mitered for 8' ceiling; 5 HP blow
er, 1-0, $19,985. George, 213/546-2343, evenings/ 
weekends. 

1932 Wurlitzer 4 / 34 theater pipe organ, for
merly installed in the Rockefeller Plaza " Center The
ater" and more lately, Jimmy Boyc's Alexandria 
Arena. A real collector's item-all ranks 73 or more 
pipes and nearly all original. 1928 Wurlitzer 2/10 1/2 
theater pipe organ, formerly installed in Minneapolis 
arena. Nearly totally rebuilt and including the incom
parable Devtronix computer relay with combination 
action and play back. 16' Octave Kimball 15" Tuba 
Horn. Call or write: Bill Brown, 7243 N. Central , Phoe
nix, AZ 85020, 602/997-9751 . 

2/5 Wurlitzer with traps & percussions, 
$7,500; 3/10 Robert Morton $10,000. Others. Lots 
of T.O. parts. P.O. Box 6626, Portland, OR 97266. 
5031771-8823. 

REED 
ORGANS 

Phoenix Reed Organ Resurrection offers re
placement reeds, l-man. and 2mp reed organs, 
complete restorations and meticulous tunings. Box 3, 
Jamaica, VT 05343. 802/874-4173. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sen 1 
(716) 692-7791 on request 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

i 
i 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORCANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40206 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838. Lithonia, Ga. 30058.404/482-4845 

Serving PIpe Organs o( All Types In the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

~ (216) 826-0097 

'( ~ I" CHARLES M. RUGGLES 
\ l ' - v - 6 1 PIPE ORGANS 
~$f~ ' 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELECTRONIC ORGANS 
FOR SALE 

Allen digital model 603, 49-stop with card 
reader; in private home; little use; solid American 
walnut. AGO console, classical vOicing. Less than 
seven years old. Excellent condition. Asking 
$20,000. Call 914/968-5253. 

Allen digital computer organ, ADC 3100: 2M 
(61 notes) and pedal (32 notes), 31 stops, draw
knob AGO console, light oak custom finish with 
matching speaker cabinet, many additional features; 
2 years old. Asking $34,000. For further information: 
School of Music, Brandon University, Brandon, Mani
toba R7A 6A9. 2041727-9631. 

Artisan organs, limited quan. available, 2 & 3 
man., 32 ped., reconditioned. Ideal for home prac
tice; very low prices. Also used pedals, stops, gener
ators, amplifiers, etc. Write for list: Robert Eby, 4202 
Fireside Cir. , Irvine, CA 92714. 

Baldwin 632 interfaced with Roland S-10 digi
tal sampler, mixer, speakers. 614/873-5190. 

MISCELLANEOUS 
FOR SALE 

16' Trumpet, 85 pipes, with chest $1,300; 
Meidinger 3/4 HP blower $450; 2M console $300; 8' 
Oboe $400; Deagan chimes $500; 16' Open Wood 
Diapason with chest $2,000; many other sets of 
pipes, parts, etc. SASE for current list. John Lyon, 
P.O. Box 299, New Hudson, Michigan 48165. 313/ 
437-3059. 

3M Moller drawknob console, excellent con
dition. $3,200. Organ blower 4" WP for small organ 
or division up to 12 ranks, 220 volts, as new, $600. 
Laguna Beach, CA. 714/497-9898 evenings. 

1920 E. M. Skinner French Horn 7" WP, excel
lent condition, 61 pipes. Rack board and tree 
included. In storage in Worcester, MA. $2,500. Call 
or write: H. Hokans, Inc., Box 698, Ogunquit, ME 
03907. 207/646-4030. 

16' Estey Open Diapason (wood, Haskell); 
32 pipes with chests ready to play. $350 or best 
offer. Write or call: New Covenant Church, 1079 Big 
Bethel Rd., Hampton, VA 23666. Phone: 804/838-
7926. 

MISCELLANEOUS 
FOR SALE 

Will buy old Wicks electric sWitches,"32 to 61 
contacts preferred. Call Ron 312/969-0236 even
ings. 

Slider chests for 3M Johnson, 2M Barckhoff, 
with consoles, pedal boards. Eldon, 219/428-3735, 
432-3794 eve. 

1973 Moeller 3M console, 8 Pedal draw
knobs, 13 Swell, 10 Great, 11 ChOir, 8 general pis
tons, 6 divisionals, standard couplers, 2 expression 
pedals plus Crescendo; newly releathered. $3,000. 
Contact George Tobias, All Saints Episcopal Church, 
Montgomery Ave. & Gypsy Lane, Wynnewood, PA 
19096. 215/642-4098. Available Sept. '88. 

Gottfried French Horn & chest. Excellent con
dition; 10" WP; $500. Call 302/655-2669 evenings. 

Attention Organ Tuners: Used remote control. 
Hold your own keys while tuning. Excellent condition. 
Bruno Jensen, 185 Summit Ave., Hagerstown, MD 
21740. 

Four-octave celesta. Excellent condition. 
$3,500. Call 219/931-4030. 

Op. 779 E. M. Skinner: completely restored, 
4M keyboards, 32-note pedalboard, and black wal
nut console shell; 8 E. M. Skinner pitman chests of 
various sizes, opuses; 5 E. M. Skinner swell pedal 
shoes; 1 4M 1957 Austin console, 6 divisions, 108 
tabs; 1 32-note pedalboard. Cathedral Church of the 
Advent, 524 North 21st St., Birmingham, AL 35203. 
205/251-2324. 

Miscellaneous organ parts (mostly theatre). 
Large SASE for list. Greg Simanski, 3361 Old State 
Rd., Norwalk, OH 44857. 

Relay for 3M & P; 2M console; set of unit EP 
chests wlframe, casework, res ., etc. 918 Hinman, 
Apt. E, Evanston, IL 60202. 312/328-8852. 

Well-equipped pipeshop In Mass. For one
man bUSiness. Very low rent. Office ser
vices & other assistance available. Imme
diate orders on hand. 413/734-3311. 
REPLY BOX MA-881, THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

Two Schober theatre organ manuals prewlred 
with Devtronix top octave tone generators for the 
Schober organ. Brand new, never used, $1,000. Call 
or write: Frank Roper, 24185 Chardon Rd., Rich
mond Heights, OH 44143.216/531-7082. 

Used pipes and organ equipment, Lee Or
gans, Box 2061, Knoxville, TN 37901 . 

Misc. organ parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In ' 
N.J. 201/836-6490. 

Korg AT-12 autochromatic tuner. Play instru
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C2 
to B5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, one lb. 
Introductory offer: $135 postpaid ($190 list). Song of 
the Sea, 47 West St., Bar Harbor, ME 04609. 207/ 
288-5653. 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 15 years ex
perience. Units thoroughly tested and fully guaran
teed. Manual motor, $16.50 f.o.b. Technical assist
ance available. Foley-Baker, Inc., 1212 Boston 
Trnpk., Bolton, CT 06040.203/646-4666. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products,lnc., 
Dept. 31, Worth, IL 60482. 

Electro-Mechanical Action. Features in
clude color coded 50, 85, 130 ohm colis, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each Including 48-
state shipment. Felt and leather valves 
sold separately: 5/8" - 13$, ~" - 14$, 7/8 " -

15$, 1" - 16$, 11fe - 17$, 111/ - 19$. Tube 
of valve adhesive $5.00. Justin Matters, 
P.O. Box 1485, Rapid City, SO 57709. 
605/255-4787. 

~ P~e 

SERVICES/ 
SUPPLIES 

"The Pneumatic Works" Specializing in all 
types of releathering. Write 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

Solid state switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/& many more products. Send for 
details. Peterson Electro-Musical Products, Inc., 
11601 South Mayfield Ave., Worth, IL 60482. 312/ 
388-3311. 

Recovering any type of pouches, pneumatiCS, 
primaries, and reservoirs. Alsp new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
8141734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac
tions. Write: Burness Associates, P.O. Box 344, 
GlenSide, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian
Skinner pipeshop. Hans Rother, German Organ Pipe
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, Silencing cabi
nets. Immediate delivery on most items. Free cata
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 4141771-8966. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7fnrriJ VrptlRJ ~~fzd~rs 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE IS()() 

BEVINGTONS AND SONS of LONDON 
NECKINGER MILLS 

BROCHURES SENT ABBEY STREET 
ON REQUEST RERMONDSEY 

.A.,.ti~an BuiIJl>"~ 
806 NP Aye. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

GUZOWSKI &. STEPPE 
~~ILDERS . I~ 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(305) 833·2087 

LONDON SEI 2AW Q 

JULIAN E. BULLEY 
New Organa - Rebullclint 

Service 
SINCE 1906 

1376 Harvard Blvd.-Oaytan. Ohio ~ 
513-276-2"81 

Jlua f1 Schumacher, Inc. 
PIPE ORGAf'JSERVICE 

Tuning & Repairs 

1708 Atlanta Ct. 
Lakeland. FL 33803 

Phone (813 ) 687-9425 

I Your p.r.olla' wi ..... 
are ill good hand. 

Jacques Stinke ... 
Organ pipe makers B.V. 

ZEIST 
Holland 

REPAIRING TUNING ADDITIONS 

R.1tY. KURTZ ORGAN CO. 
CONSULTANT. SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

Robert Copeland 
P.O. Box 182 

Saltsburg, PA 15681 

(412) 639-9798 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 

Lewis &.. Hitchcock, Inc. '0'\ ~_S fiE tR (it: N ~ EAn 04-
Pipe Organ Builders Since 1915 

H466A Tyeo Road Vienna, Virginia 22180 

(701) 714-8585 

. 

Designer - Bui/der 
Service of other makes 

3210 Groomelown Rd. Greensboro, NC 27407 
1·919·299·9871 Since 1974 

'\-V. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (04) 588-1706 

Mailing Address: P. O. Box 520 
Pineville, N. C. 28134 

o R G AN COM PAN y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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urta -McFarlane 
Artists, Inc., 
3269 West 30th S(reet 
<Sleveland, OWo 44109 
(2i'6) 398-3990 

Marie-Claire 
Alain+ William Albright Guy Bovet+* 

Gerre Hancock Judith Hancock Martin 
Haselbock+* 

David Craighead Michael Farris 

David Higgs Clyde Holloway Peter Hurford+* 

Gunnar ldenstam* Marilyn Keiser Susan Landale+* Olivier Latry+* Joan Lippincott James Moeser 

Thomas Murray Martin Neary* Peter Planyavsky+* Simon Preston+* George Ritchie Louis Robilliard* 

Daniel Roth* Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

A V AILABILITY OF CHOIRS 
Salisbury Cathedral, April 1989 
St. Thomas Church, New York, September 1989 
St. John's College, Cambridge, September 1990 
King's College, Cambridge, September 1991 

+=available 88-89 
*=available 89-90 

John Weaver 

Thomas Trotter+* 

Todd Wilson 
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