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1988 Summer Institutes 
Workshops and Conferences 

Premiere Academie d'Orgue 
April 7-10. Schola Cantorum of Paris. 

The French symphonic organ; works of Messiaen; the school of St-Sulpice; the 
school of Notre-Dame; the school of Ste-Clothilde. Jean Bonfils, Andre Fleury, Jean 
Galard, Naji Hakim, Jean-Paul Imbert, Marie-Louise Jaquet-Langlais, Jean 
Langlais. 

Contact: Secretariat, 269, rue St Jacques, 75005 Paris, France; (1) 43541539, or 
(1) 42786023. 

8th Annual Bach Aria Festival and Institute 
June 13-27. State University of New York at Stony Brook. 

Concerts, recitals, lectures, master classes, open rehearsals on the ensemble arias 
from Bach's cantatas, passions and oratorios. Samuel Baron, music director. 

Contact: Carol K. Baron, Administrative Director, Bach Aria Festival and Insti
tute, c/o Bach Aria Group Assoc., Inc., P.O. Box 997, Stony Brook, NY 11790; 
516/632-7239. 

Baroque Music Workshop and Recorder Workshop 
June 26-July 3. San Francisco Early Music Society. 

Dominican College, San Rafael, CA. Instrumental and vocal, amateur and profes
sional. Mary Springfels, Phoebe Craig, Mitzi Myerson, David Barnett, others. 

Contact: SFEMS, Box 15024, San Francisco, CA 94115; Robert Dawson 415/ 
566-9610. 

Music in Parish Worship Seminars. University of Wisconsin-Madison. 
June 28. St. John's Lutheran Church, Portage. 
June 29. Lake Street United Methodist Church, Eau Claire. 
June 30. First Presbyterian Church, Shawano. 
July 5. First United Methodist Church, Oshkosh. 
July 6. First Lutheran Church, Manitowoc. 

In-depth seminars designed for organists, choir directors of adult, youth and 
children's choirs, and clergy and worship-music-liturgy committee members. 
Arthur Cohrs, Arlyn Fuerst, Edward Hugdahl. 

Contact: UW-Madison Continuing Education in Music, 610 Langdon Street, 
Madison, WI 53703; 603/263-6822. 

2nd International Church Music Workshop 
July 7-20. John Knox Center, Geneva, Switzerland. 

Lectures, rehearsals, seminars on the church music of Germany, France, Eng
land, and the United States. Related field trips. Philip Brunelle, Michael Bauer, 
Fulton Gallagher, Sir David Willcocks, Rodney Peterson, Lionel Rogg. 

Contact: Les Avants, Inc., Mr. Ben Gallagher, Esq., 1047 Avon Street North, St. 
Paul, MN 55103. 

33rd Haarlem International Summer Academy 
July 10-29. Haarlem, The Netherlands. 

Courses on Bach, Spanish, Classical French, Sweelinck, North German, French 
Romantic, contemporary works and improvisation. Piet Kee, Ewald Kooiman, Hans 
Haselbock, Anders Bondeman, Guy Bovet, Xavier Darasse, Bernard Winsemius, 
Harald Vogel, Zsigmond Szathmary, Marie-Claire Alain, Jos van Immerseel and 
Klaas Bolt. 37th International Competition for Organ Improvisation July 5-8. 

Contact: Stichting Internationaal Orgelconcours, Stadhuis (Town Hall), Postbus 
511,2003 PB Haarlem, The Netherlands. 

Christian Initiation and the Pastoral Offices 
July 11-12. School of Theology, Sewanee, TN. 

A study of the theological, liturgical, musical and pastoral aspects of rites of 
Christian Initiation and rites related to marriage, sickness and death, and burial. Dr. 
Marion Hatchett and Raymond Glover. 3 hours academic credit, tuition $450. 

Contact: Connie Ensley, School of Theology, Sewanee, TN 37375; 615/598-5931, 
ext. 282. 

34th Annual Church Music Workshop 
July 11-13. Michigan State University. 

A series of clinics and concerts in the areas of choir, organ, handbells, and 
instrumental music. John Rutter, Corliss Arnold, Susan Berry, Albert Bolitho, L. 
Campbell Bunting, Conrad and Judith Donakowski, Robert Hundley, Steven 
Lange, Janet Lee. 

Contact: Dr. Robert Erbes, Director, Church Music Workshop, School of Music, 
Michigan State University, East Lansing, MI 48824; 517/355-7658. 

Conference on Music in Parish Worship 
July 12-14. The University of Wisconsin-Madison. 

Music in the worship life of a parish, both liturgical and non-liturgical traditions. 
Harry Bramma, Heinz Lohmann, Ronald Nelson, John Folkening, Bruce Bengtson, 
Arlyn Fuerst, Lawrence Kelliher. 

Contact: UW-Madison Continuing Education in Music, 610 Langdon Street, 
Madison, WI 53703; 608/263-6822. 

18th Annual Romainmotier Interpretation Course 
July 17-31. 

Lectures, concerts, private lessons on 4-manual Neidhardt and Lhote (1972) and 
antique Italian organ. More than 20 practice organs. Louis Robilliard, Lionel Rogg, 
Guy Bovet, Gerd Wachowski. 

Contact: Cours d'Interpretation de Romainmotier, Mademoiselle Marisa Aubert, 
CH 1349 Romainmotier, Switzerland. 

9th International Organ Week 
July 29-August 6. Bruges, Belgium. 

International organ competitions, J.S./GP.E. Bach and improvisation; interpreta
tion courses and lectures; trip to historical organs in Flanders. J. D. Christie, X. 
Darasse, J. Huys, T. Koopman, L. Kramer, and M. Radulescu. 

Contact: The Tourist Office, Markt 7, B-8000 Bruges, Belgium; (50) 33 07 11. 

Medieval Music Workshop & Instrument Building Program 
July 31-August 6. San Francisco Early Music Society. 

Vocal and instrumental technique and ensemble classes. Susan Rode Morris, Kit 
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Higginson, William Marht, Lyn Elder, others. 
Contact: SFEMS, Box 15024, San Francisco, CA 94115; Robert Dawson 415/ 

566-9610. 

Festival of English Music 
August 7-12. Milwaukee AGO. 

Theme of the festival is "The English Romantic Renaissance: 1880-1940." Lec
tures and performances of organ, choral, vocal, chamber and other music. Philip 
Brunelle, Sir David Willcocks, John Tuttle, Henry Willis IV, Ronald Arnatt, John 
Scott, others. 

Contact: Sherry Peters, 4075 S. 112th St., Milwaukee, WI 53228; 414/545-2570. 

Renaissance Music Workshop 
August 7-13. San Francisco Early Music Society. 

Vocal and instrumental performance-practice and technique classes, interme-
diate-advanced. Jeffrey Dooley, Margaret Panofsky, David Ohanessian, others. oj 

Contact: SFEMS, Box 15024, San Francisco, CA 94115; Robert Dawson 415/ 
566-9610. 

Here & There 

Two concerts will inaugurate the new 
organ by John-Paul Buzard Organ 
Craftsmen, Inc., Urbana, IL, at St. 
James United Methodist Church, Dan
ville, IL. Jerald Hamilton will be fea
tured with the University of Illinois 
Symphony Orchestra on March 22 at 
7:30 p.m. The program will include the 
Concerto for Organ and Orchestra by 
Francis Poulenc and the Symphony No. 
3 of Saint-Saens. Delbert Disselhorst 
will perform a solo organ recital on 
April 17 at 7:30 p.m. 

The organ is one of the largest instru
ments in east-central Illinois (see "New 
Organs" section). Other organs by the 
Buzard firm are at the First Baptist 
Church, Savoy; the United Methodist 

Church, Homer; and Smith Music Hall 
at the University of Illinois. Buzard is 
currently building new instruments for 
St. Andrew's Lutheran Church, Cham
paign, and the Krannert Center for the 
Performing Arts on the University of 
Illinois Urbana campus. 

Marilyn Mason will appear in recital 
April 24 at 3:30 p.m. in the Graham 
Taylor Chapel of the Chicago Theologi
cal Seminary, Chicago, IL. The pro
gram is in celebration of the 60th anni
versary of the Chicago Club of Women 
Organists. Dr. Mason is an honorary 
member of CCWO and a long-time sup
porter of its Gruenstein Memorial 
Competition. 
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Here & There 

On April 9-10, 1988, The Westfield 
Center for Early Keyboard Studies will 
present its third annual workshop on the 
fortepiano. Entitled "Considerations of 
Style and Performance in the Piano 
Works of Mozart," the two-day session 
will focus on the piano music of Mozart 
and its rrformance. Featured perform
ers wil be Seth Carlin (Washington 
University) and Penelope Crawford 
(University of Michigan). Lecturers will 
include Owen Jander (Wellesley Col
lege), John Gibbons (New England Con
servatory), Don Franklin (University of 
Pittsburgh), and Maribel Meisel. An 
antique piano from the Frederick Col
lection (anon. and undated, ca. 1790, 
Vienna?) will be featured along with 
numerous modern replicas by various 
builders. The workshop format will in
clude lectures, demonstrations, master
classes, discussions and concerts. For 
more information contact: Director of 

• Programs, The Westfield Center for 
Early Keyboard Studies, One Cottage 
Street, Easthampton, MA 01027; 413/ 
527-7664. 

The Midwestern Historical Key
board Society's Fourth Annual Meeting 
will be held April 16-18 at the Shrine to 
Music Museum in Vermillion, SD, home 
of one of the major instrument collec
tions in the United States. 

Two recitals will be given using the 
museum's antique instruments. Dutch 
recording artist Gustav Leonhardt will 
perform an all-French program on the 
1785 Jacque Germain double manual 
harpsichord. Bernard Brauchli will pre
sent a clavichord recital of music by C. 
P. E. Bach, Haydn, and Mozart on an 
1804 German instrument by Johann 
Paul Kraemer. 

Mr. Leonhardt will give a lecture 
demonstration on Frescobaldi and C. P. 
E. Bach, using harpSichord and clavi
chord. William Dowd will lecture on 
the 18th-century French harpsichord, 
including the work of Jacque Germain. 

Builders will exhibit a variety of key
board instruments to be played and 
examined. The museum keyboard col
lection will be heard in demonstrations, 
papers will be presented and workshops 
will be offered. 

For further information contact Na
nette Lunde, Department of Music, 
University of Wisconsin, Eau Claire, WI 
54702; 715/836-2182. 

Illinois College will present Karel 
Paukert and Noriko Fujii in a recital of 
organ and vocal music on Sunday, April 
17, at 8 p.m., followed by a masterclass 
on Monday, April 18, at 9 a.m. Both 
events will be performed on the Hart 
Sesquicentennial Organ (Holtkamp 
tracker) in Rammelkamp Chapel. 

Persons interested in obtaining a bro
chure or those who wish to perform in 
the masterclass should write to Dr. Ru
dolf Zuiderveld at Illinois College, Jack
sonville, IL 62650; 217/245-7126. 

Joseph Gelineau will make his first 
appearance in the U.S. at the 1988 Con
ference on Liturgy, Music and Minis
try hosted by Gonzaga University in 
Spokane, W A, April 18-21. The confer
ence will focus on "The Legacy of 
Christian Song" and feature daily ses
sions with Gelineau, daily liturgies using 
his music, an address by Gelineau con
cerning his current apostolate in the 
field of lay ministry in France, and the 
American premiere of a new work of 
his. 

For further information, contact: Dr. 
Edward Schaefer, Music Department, 
Gonzaga University, Spokane, WA 
99258; 509/328-4220, ext. 3333. 

Lindenwood Christian Church, 
Memphis, TN, will present "A John 
Rutter Weekend" May 6-8. Fridayeve
ning will feature the composer in a lec
ture-demonstration of his works and 
ideas concerning choral tone, technique 
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and conducting. Saturday will be de
voted to open rehearsals with Mr. Rut
ter, the Lindenwood Chancel Choir, 
and orchestra. Sunday morning John 
Rutter will be the guest conductor for 
the 11:00 a.m. worship service. The 75-
voice Chancel Choir will be joined by 
an instrumental ensemble from the 
Memphis Symphony Orchestra and or
ganists Gary Beard and Chris Nemec. 
Sunday evening will feature a concert 
conducted by Rutter of his works. 

For further information, contact: 
Lindenwood Concerts Workshop, 40 
East Parkway South, Memphis, TN 
38104, Attn: Chris Nemec, Workshop 
Chairman. 

The UQiversity of Michigan will 
sponsor Historic Organ Tour XVIII to 
Italy May 16-26. The tour will begin in 
Rome and continue to Perugia, Assisi, 
Florence, Bologna, and Venice, ending 
in Trieste with a recital in the 17th-cen
tury Cathedral of San Giusto. Tour 
package includes two meals per day, 
first class and deluxe hotels, airfare from 
Detroit at a cost of approximately 
$2,650. For further information, con
tact: Marilyn Mason, The University of 
Michigan, School of Music, Ann Arbor, 
MI48109. 

Professor Richard Dunn, music di
rector for the Pacific Music Society 
since 1973, will be offering his second 
tour of Eastern Music Capitals and the 
Path of Bach, departing May 9, 1988. 
The 17-day tour will take in the music 
capitals of Vienna, Budapest, Prague, 
Dresden, Leipzig and Berlin. Partici
pants will see performances at opera 
and concert halls, such as the Vienna 
State Opera and the Gewandhaus in 

Appointments 

Rosemary Clarke, F AGO, has been 
appointed organist and choir director at 
Trinity Church, Platteville, WI. Dr. 
Clarke has concertized on organ, piano, 
and harpsichord, and will be perform
ing this season in Wisconsin and Iowa. 
Since 1970 she has presented a program 
of her own compositions at the Universi
ty of Wisconsin, Platteville, each year. 
Her first commissioned work will be pre
miered this spring by a 65-voice chorus. 
She is currently working on her seventh 
commissioned work. Dr. Clarke is a 
former organ student of Harold Gleason. 

Mark Huth 

Rick Anderson, Director of Market
ing for Rodgers Organ Company, has 
added Mark Huth to his staff as Pipe 
Package Administrator for the Rodgers 
Organ Company in Hillsboro, OR. Du
ties include support and coordination of 
the pipe package program. Organist for 
Bethany Lutheran Church in Portland, 
Huth performs a number of recitals and 
hymn festivals annually. He is a student 
of Dr. Lee Garrett, Chairman of the 
Music Department at Lewis & Clark 
College, and previous study was with 

Leipzig. Sightseeing is planned to in
clude the house where Mozart lived in 
Vienna and the Tyl Theatre where Mo
zart's Don Giovanni was premiered. 
The St. Thomas Church in Leipzig will 
also be viewed. This tour is priced at 
$2430.00, plus air fare, and includes 
first class hotels, continental breakfast, 
lunch or dinner daily and theatre tick
ets. For more information and a de
tailed itinerary call Richard Dunn at 
805/962-7379 or Admiral's Travel at 
805/569-1932. 

The UCLA Department of Music 
will present "Roman Baroque," the sec
ond E. Nakamichi Baroque Music Festi
val June 22-26. The five-day event will 
feature concerts, recitals, panel discus-

" sions, workshops, an early music exhibi
tion, and the first fully-staged perform
ance in the U.S. of Stefano Landi's his
toric opera Sant' Alessio. Noon concerts 
will include a program by Yuko Haya
shi of Boston Conservatory. An exhibi
tion of early music books, records, and 
instruments will be on display in the 
Ackerman Union Grand Ballroom. As 
part of the exhibition, a series of recitals, 
organized by UCLA harpSichordist Bess 
Karp, will spotlight Los Angeles early 
music artists. For further information 
call the festival office (213/825-6823) or 
the UCLA Music Department (213/ 
825-4761). 

The San Anselmo Organ Festival 
has announced its fourth annual Im
provisation Competition, open to organ
ists in the United States and Canada age 
35 and under. Prizes of $1000, $500 and 
$250 will be presented to three finalists 
at the festival, July 24-29, 1988. Prelim
inary auditions are by tape recording 

Dale Fisk and Jonas Nordwall. Huth 
lives in Portland with his wife and two 
children. 

Shirley Makus has been appointed 
Organist and Choirmaster at St. Simon's 
Episcopal Church in Arlington Heights, 
IL. Her plans for the music program 
include organizing choral, instrumental 
and solo programs. Miss Makus is a 
graduate of Northwestern University 
and the Hartt College of Music and 
received special training at The Land
owska Center, the Baroque Perform
ance Institute at Oberlin College and at 
The University of Michigan with Ed
ward Parmentier. She is well known in 
the Chicago area as a harpsichordist, 
having performed on the Dame Myra 
Hess concert series, the Chicago Public 
Library Concerts, and with Apollo Cho
rus, The Chicago Opera Theatre and 
The Chicago Chamber Orchestra-all 
of which she will have repeat perform
ances with in the 1988-89 season. Miss 
Makus is also director/harpsichordist of 
the Ariel Ensemble, Chicago (flute, , cel
lo, harpSichord) performing baroque, 
classical and contemporary music. 

and are due in the festival office by May 
15. Contestants are to perform anyone 
movement of a work written in the 
1930s, improvise three variations on the 
hymn tune Purpose by Martin Shaw, 
and perform a free improvisation in any 
style on the chant Veni Creator Spiritus. 

For further information and applica
tion blanks, please contact: Sandra Sod
erlund, Director, San Anselmo Organ 
Festival, 2 Kensington Road, San Ansel
mo, CA 94960. 

Emory University, Atlanta, GA, has 
announced the inauguration of The 
Robert Shaw Institute, an interdiscipli
nary center for study, performance, and 
publication. The Institute will offer pro
fessional seminars and performances, 
and graduate degrees. Initially the focus 
will be on conducting techniques and 
performance practices, score prepara
tion, editing and analysis, and music for 
worship. For further information, con
tact: The Director, The Robert Shaw 
Institute, Emory University, Atlanta, 
GA 30322. 

Manhattan School of Music and 
Union Theological Seminary have an
nounced a new joint program leading to 
two degrees, Master of Music in Church 
Music and Doctor of Musical Arts in 
Church Music. The new program is 
under the chairmanship of Dr. Alec 
Wyton. The church music program is at 
present available to organ majors only. 
For further information, contact: Mr. 
Richard E. Adams, Director of Admis
sions, Manhattan School of Music, 120 
Claremont A venue, New York, NY 
10027; 212/749-2802. 

Robert Wolf 

Robert Wolf has recently been 
named Conductor and Artistic Director 
of The Dearborn Oratorio Society by 
the City of Dearborn, MI. Wolf has 
served as a music director in the Roman 
Catholic Archdiocese of Detroit since 
1974. Currently he is Choirmaster/ 
Organist/Director of Music at Sacred 
Heart Church, Dearborn, where he has 
served since 1980. During the past sum
mer Dr. Wolf was responsible for train
ing approximately 400 singers who par
ticipated in the historic Detroit Papal 
Mass. 

Wolf received his Bachelor of Music 
degree from The Jordan College of 
Music, Butler University, Indianapolis, 
and earned his master and doctoral 
degrees from The University of Michi
gan. He has studied organ with Marilyn 
Mason and Ernest White, choral con
ducting with Maynard Klein, church 
music with James Brevard Wallace and 
hymnology with Erik Routley. Wolf 
was Artistic Director of the "On A Sun
day Afternoon" concert series which 
received two consecutive grants from 
The State of Michigan Council for the 
Arts as well as corporate and private 
foundation funding. He recently com
pleted his first book scheduled for publi
cation early this year. 
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Here & There 

A composition by James R. Biery, 
Jesus, Tiny Child, was premiered on 
December 12, 1987 by the Wallingford 
Ecumenical Choir, under the direction 
of the composer, at the First Baptist 
Church in Wallingford, CT. The work, 
a Christmas lullaby for solo soprano, 
SATB choir, strings and oboe, is based 
on an original text by Marilyn Perkins 
Biery. 

University of Minnesota faculty 
member and organist Dean Billmeyer 
was recently a semifinalist and repre
sented the United States as the only 
American entrant in the Fifth Interna
tional Organ Competition "Dom zu 
Speyer," held September 13-19, 1987 in 
Speyer am Rhein, West Germany. Fif
teen organists from several European 
nations and the Soviet Union competed 
in three rounds, the first two of which 
were held on the three-manual von 
Beckerath organ (1980) at the Kirchen
musikalisches Institut in Speyer. The 
final round was held in the Speyer 
Cathedral, which houses a five-manual 
Scherpf organ (1977). Applicants had to 
prepare three complete programs to 
perform in the three rounds. Of the fif-

teen entrants, six were admitted to the 
semifinals, and only two to the final 
round. Dr. Billmeyer was also inter
viewed by the Sudwestfunk radio net
work while in Speyer. 

Lynne Davis presented the closing 
recital of the Houdan Organ Academy 
last September in France. She recently 
completed a short tour of the United 
States in October, where she played in 
Columbus, OH, Ann Arbor, MI and San 
Francisco. In Ann Arbor, she was a 
guest artist at the annual organ confer
ence where she gave a recital of French 
organ music at Hill Auditorium and a 
lecture on "Gaston Litaize, Andre Fleu
ry and the French organ school." Miss 
Davis was also interviewed on the uni
versity radio station, WUOM, and in 
San Francisco she was filmed at Grace 

Cathedral performing the first Choral 
by Franck for a special PBS program to 
be aired late in 1988. 

The Association des Grandes Orgues 
de Chartres gave a gala fund-raising 
dinner in November at the US ambassa
dor's residence in Paris. Miss Davis per
formed in a recital of favorite organ 
works both before and after the dinner 
and was dressed in an evening gown 
lent by the famous French designer, 
Hubert de Givenchy. 

During the month of March, Lynne 
Davis will make her first trip to Finland 
where she will perform at the Finlandia 
Hall in Helsinki. Other activities there 
will include recitals in Lahti, at the 
Cathedral in Kuopio, and a lecture at 
the Sibelius Academy in Kuopio. Miss 
Davis' next tour to the United States and 
Canada is scheduled for October-No
vember 1988. She is represented by 
Phillip Truckenbrod Concert Artists. 

George Decker was recently honored 
at St. Paul's Cathedral, Syracuse, NY for 
serving as Choirmaster and Organist of 
the Cathedral. He was given a purse and 
granted four months sabbatical to study 
with Harald Vogel at the North German 
Organ Academy. 

During 1987-88, Rice University, 
Houston, TX, honors its first 75 years of 
classes. As part of the celebration, The 

THE VIRGIL MICHEL SYMPOSIUM 
to be held at St. John's University 

in Collegeville, Minne~ota, July 11-14, 1988, 
announces a 

Competition for a 

Mass for the People 

Music was an important part of the early liturgical revival. Virgil Michel, aSB, emphasized this 
by publishing numerous articles on liturgical music in Orate Fratres (now Worship). It is appropriate, 
therefore, that The Virgil Michel Symposium include a competition for the composition of a 
popular Mass. 

A prize of $1,000 will be awarded. Depending upon the difficulty of the composition, a 
performance at the symposium is also a possibility, as is publication. 

The specifics of the composition are: 

• the Mass must be suitable for parish use, and include the Lord Have 
Mercy, Glory to God, Alleluia/Gospel Acclamation, sung Eucharistic 
Prayer II or III, Holy Holy Holy, Memorial Acclamation, Amen, and Lamb . 
of God 

• it should be written for congregation, cantor/choir, organ, and may include 
optional instruments 

Manuscripts will be reviewed 
by a panel of distinguished liturgical musicians. 

Compositions should be submitted by June 1, 1988 to: 

Rev. Robert Koopman, aSB 
Music Competition 
Virgil Michel Symposium 
Collegeville, MN 56321 

Clyde Holloway 

Shepherd School of Music is presenting 
a series of organ recitals in five cities 
given by Clyde Holloway, professor of 
music and chairman of the keyboard 
department and organist-choirmaster of 
Christ Church Cathedral, Houston. The 
tour includes: February 7, National 
Presbyterian Church, Washington, 
D.G; February 9, Fifth Avenue Presby
terian Church, New York City; Febru
ary 12, St. Paul's United Methodist 
Church, Houston, TX; April 24, Fourth 
Presbyterian Church, Chicago, IL; and 
April 29, St. Mary's Cathedral, San 
Francisco. 

Nunc Dimittis 

Earl V. Moore, professor emeritus of 
music and dean emeritus of The Uni
versity of Michigan School of Music, 
died on December 29, 1987, in La Jolla, 
CA, at the age of 97. 

In 1914 he began teaching in the U -M 
music department and, in 1923, he was 
appointed professor of music and direc
tor of the music program. When the de
partment was granted the status of a full
fledged school, Moore was elevated to 
dean. He served as University Organist 
1914-23 and was director of the Univer
sity Choral Union 1923-39. In the latter 
capacity he led the Choral Union in an
nual productions of the Messiah and 
directed the choir for May Festival con
certs. His leadership helped establish the 
May Festival as an Ann Arbor institution. 

Moore was the national director of 
the W.P.A. Music Program, 1939-40; 
civilian consultant to the War Depart
ment on music in the Special Service 
Division during World War II; member 
of the American Guild of Organists; 
member of the governing board of the 
Elizabeth Sprague Coolidge Founda
tion; national president of Pi Kappa 
Lambda (the honorary professional mu
sic society), the National Association of 
Schools of Music, the Music Teachers 
National Association, and the alumni 
association of Phi Delta Theta. 

He was granted honorary degrees 
from the University of Rochester, the 
American Conservatory of Music, Drake 
University, the U-M, and Eastern Mich- ' j 

igan University. In 1959 Eugene Orman
dy served as honorary chairman of a 
scholarship fund as a tribute to Moore. 
The Earl V. Moore Scholarship is today 
one of the most prestigious a wards 
given to music majors at Michigan. 

After his retirement from the U-M in 
1960, Moore served as head of the music 
department of the University of Hous
ton for 10 years. 

Born in Lansing, MI on September 
27, 1890, Moore came to U-M as a fresh
man in 1908. He received his artist 
diploma in organ in 1910, a B.A. in 1912 
and an M.A. in 1914. Moore supple
mented his early studies at Michigan 
with postgraduate work in Paris in 1913, 
studying with Charles Marie Widor. He 
also studied composition with Gustav 
Holst, Sir Adrian Boult and Rogert Heg
er. Moore married Blanche Anderson in 
1914, who preceded him in death on 
December 18,1987. Memorial contribu
tions may be sent to the Earl V. Moore 
Scholarship Fund, the U-M School of 
Music, 2270 Moore Building, Ann Ar
bor, MI 48109-2085. 
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John Leavitt, of Wichita, KS was first 
prize winner of the First Annual Sacred 
Anthem-Writing Competition spon
sored by Minnetonka Community 
Church, Minnetonka, MN. Mr. Leavitt 
was awarded a cash prize of $300.00. 
His winning anthem Psalm of Praise to 
Christ will be published by Minneapolis 
publisher, Randall M. Egan/The Ken
wood Press, Ltd. 

Michael McCabe's most recent com
position, Flourish and Chorale for Or
gan, has been published by Randall M. 
Egan, Minneapolis. It is included in the 
ongoing Marilyn Mason Organ Series, 
and is available from the publisher at 
2024 Kenwood Parkway, Minneapolis, 
MN 55405-2303. 

Merle R. Pflueger has retired after 
33 years on the music faculty of Au
gustana College, Sioux Falls, SD. During 
these years he was also organist of First 
Lutheran Church in Sioux Falls, one of 
the largest churches of the Evangelical 
Lutheran Church of America. Follow
ing his retirement, former students and 

" friends provided an endowed music 
scholarship in his name at the college. 
The South Dakota Music Educators As
sociation also presented him with the 
"Distinguished Service to Music" 
award. First Lutheran Church recog
nized the retirement by sponsoring an 
organ recital by Frederick Swann of the 
Crystal Cathedral. 

Peter Planyavsky, Director of Music 
and Organist of St. Stephan's Cathedral, 
Vienna, has been commissioned to com
pose a festival solo organ piece for the 
175th year celebration of Vienna's fa
mous concert hall, the Musikverein. The 
first performance will be on June 2, 
1988. Other commissions include three 
pieces of service music for the visit of 
Pope John Paul to Vienna in June, 1988, 
as well as one by the City of Zurich, 
Switzerland, for a piece for organ and 
another solo instrument. In addition to 
his work as a composer, Mr. Planyavsky 
has organ recitals scheduled during the 
first half of 1988 in West Germany, The 
Netherlands, Tokyo (Suntory Hall) and 
in the United States. On May 18 he will 
play his 300th organ recital at St. Ste
phan's Cathedral, Vienna. 

A complete collection of the works of 
William Arthur Goldsworthy is being 
established at Bates College in Maine. 
The present index shows that about 70 
of the 150 titles in his opus are missing. 
His granddaughter, Constance Gold
sworthy Schwarzkopf, asks that any or
ganist or choir director who owns a copy 
of his music contact her in her search for 
the missing works. His first published 
work was dated 1901 and works were 
still being published in 1965. Contact: 
Constance Goldsworthy Schwarzkopf, 
331 Harvard Road, Stow, MA 01775. 

The First United Methodist Church 
of Whittier, CA in celebrating its cen
tenary, has commissioned works from 
two composers in the Whittier area. Dr. 
Williametta Spencer, Professor of Music 
at Rio Hondo College in Whittier, has 
written a composition entitled Music 
for Organ, Brass, and Percussion, a 
three-movement work dedicated to Dr. 
J. Thomas Strout, organist at First Meth
odist. The work is scored for 2 trumpets, 
2 trombones, bass drum, snare drum, 
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and 
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tenor drum and chimes. Dr. Francis H. 
Baxter, Professor Emeritus of Choral 
Music at Cal St~te University at Los 
Angeles (Director of Music at First 
United Methodist Church of Whittier 
from 1959 to 1972), has composed a 
work for choir, solo quartet, organ and 
piano on the 96th Psalm (Sing to the 
Lord a New Song). The centennial ser
vice takes place on Sunday, March 13, 
1988 at the 10:30 a.m. worship service 
and includes participation of former 
clergy and musicians. 

Initiated this year, the Organ His
torical Society Archive Fellowship 
Program was instituted to encourage 
scholarship in areas pertaining to the 
American pipe organ. Funding is in
tended to assist scholars with traveling 
expenses to and from the Society's re
search collection at Westminster Choir 
College, Princeton, NJ. 

The grant committee, comprised of 
John Ogasapian, William Hays, Craig 
Cramer, and Stephen Pinel, Chairper
son, is happy to announce the following 
1988 Fellowships: 

Michael Friesen, of Chicago, IL, for 
continuing research on the organs and 
organbuilders of the Chicago metropoli
tan area; 

Agnes Armstrong, of Altamont, NY, 
for continuing research on Alexandre 
Guilmant and his American tours of 
1883, 1887, and 1904; 

E. A. Boadway, of Claremont, NH, 
for continuing work on the opus list of 
the Steer & Turner, and J. W. Steere & 
Son Organ Co. (1867-1919); 

William Osborne, of Granville, OH, 
for continuing research on Clarence 
Eddy, and the repertory of the 19th
century American organist. 

The Archive Fellowship program will 
make annual awards of up to $1000 for 
assisting in research on American organ 
topics. Announcement of the 1989 pro
gram will appear during the summer 
months, 1988. 

The 18th Annual Wm. C. (Bill) Hall 
Pipeorgan Competition, scheduled for 
April 9, 1988, has been postponed until 
April 8, 1989, due to an insufficient 
number of entries. Repertoire will re
main the same (see page 2 of the Febru
ary issue of THE DIAPASON). 

The year 1987 marked the 50th anni
versary of the Allen organ. President 
Jerome Markowitz filed for the first Al
len patent in 1937. During its 50-year 
history, a total of approximately % bil
lion dollars worth of Allen organs have 
been sold. 

The Musical America Directory of 
the Performing Arts has announced its 
1988 edition. The directory includes 
names, addresses and telephone num
bers of major orchestras, dance and 
opera companies, choral groups, festi
vals, facilities, magazines, music critics, 
service and professional organizations, 
etc. 

For further information, contact: Mu
sical America Directory, att: Heather 
Wood, 825 Seventh Avenue, New York, 
NY 10019, (212) 887-8469. 

It pays to proof-read 
From a printer's proof copy of a 

church's Christmas Eve service comes 
the following: 

Silent Nighty! Holy Nighty! 
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Music for Voices and 
Organ 
by James McCray 

Musical Psalms 

The Church knew what the Psalmist 
knew: Music praises God. Music is well 
or better able to praise Him than the 
building of the church and all its deco
ration; it is the Church's greatest orna
ment. 

Igor Stravinsky 

The Psalms are probably set to music 
more frequently than any other book in 
the Bible. Their simple beauty invokes 
joy, humility, dedication and other simi
lar emotive responses. The words them
selves command singing as in Psalms 95, 
96 and 98, and it is well founded that 
from earliest times the Psalms were 
sung. It is difficult to imagine a compos
er of church music who has not found 
them to be a stimulating source for 
musical ideas. In Latin, English, 
French, German and numerous other 
languages, these words continue to in
spire musical setting, just as they did 
before the time of Christ when Hebrews 
sang them as part of their worship ser
vices. 

Psalmody, singing Psalms, has been a 
major force in Christian music. In the 
early days of the Catholic Church, the 
service consisted only of psalm singing. 
Throughout the centuries, as changes 
occurred, the Psalms retained a primary 
position as an important function in the 
worship service. In the Gregorian tradi
tion, there were three main types: direct 
psalmody, responsorial psalmody, and 
antiphonal psalmody, the difference be
tween the last two in terms of perform
ance by soloist/choral (responsorial) or 
two small choirs (antiphonal). 

Reformed churches continued the 
perennial use of Psalms through their 
Psalters which translated the words into 

the vernacular, often in rhymed ver
sions for congregational singing. Martin 
Luther (1483-1546) and John Calvin 
(1509-1564) were early leaders who 
used the Psalms in "new" versions. Of 
the 24 Luther texts that appeared in a 
1524 Johann Walther publication, one
fourth were Psalm texts indicating how 
Significant a role already had been 
established in the Protestant tradition. 

In the Baroque period, Psalm settings 
were common. Significant composers 
such as Heinrich Schiltz (1585-1672), 
and the two Catholic giants on each end 
of the period, Claudio Monteverdi 
(1567-1643) and Antonio Vivaldi 
(1678-1741), created musical gems us
ing Psalm texts. After the Restoration, 
Psalmody continued its role of impor
tance in the hands of eminent compos
ers such as Henry Purcell (1659-1695), 
John Blow (1649-1708), and many oth
ers-George Handel (1685-1757), for 
example, wrote many Psalm settings. 

Certainly, the Psalm settings of Mo
zart (1756-1792) must stand as among 
the most famous; his contemporary, Jo
seph Haydn (1732-1809) also set many 
of these ancient words for church use. 
Psalmody in 19th-century England was 
often an outgrowth of evangelism. In 
Scotland, the Psalter was the national 
manual of praise, and in 1781, the 
Paraphrases were added. 

Today, the Psalms remain as a vital 
part of most Catholic and Protestant ser
vices, and therefore they receive consid
erable attention from composers. Gen
erally, past composers were writing for 
their immediate situation, and were not 
as concerned with providing music for 
other groups. Now, with modern pub
lishing, composers usually assume that 
their music will be sung by numerous 
choirs throughout the land. Often they 
write with limited vocal resources in 
mind and create works that can be 
learned in one rehearsal, performed by 
small volunteer church choirs, and rec
ognized easily by congregations. Clear
ly, the Psalms have been and continue to 
be one of the church's treasures, and 

~ T. IGNATIUS ROMAN CATHOLIC CHURC~ 
~ CARNEGIE, PENNSYLVANIA 1 

Great Swell Pedal Resources 
8' principal 8' gemshorn 16' subbass 16' rohr gedeckt 
8' rohrgedeckt 8' gemshorn 16' lieblich 8' principal 
8' gemshorn celeste Te 8' prinCipal 4' gemshorn 
8' gemshorn 8' rOhrflote 8' rohrgedeckt 8' gemshorn 

celeste Te 4' flute 4' choralbass celeste Te 
4' principal 4' gemshorn 2' flute 8' trompete 
4' copula 22/3' quint 16' posaune 16' posaune 
2' octave 2 ' blockflote 8' trompete III mixture 
2' gemshorn 1 1/3' larigot 4' trompete 
III mixture l' gemshorn 
8' trompete 8' trompete 
4' clarion tremolo • 

chimes 

~W~~I---C~~K~--§~ 

pipe organ craftsmen since 1906 

phone (618) 654·2191 • 1100 5th street· highland. IllinOIS 62249 

6 

their messages are universal. 
The reviews this month feature vari

ous Psalm settings. Most can be per
formed by average church choirs, and 
they are appropriate for general or spe
cial types of services. 

Praise ye the Lord, John Rutter. SATB 
and organ, Oxford University Press, E 
120 (M-). 

This early Rutter setting of Psalm 150 
opens with a baritone solo. The music is 
lively, with a dance-like 7/8 pulse that 
weaves throughout, especially in organ 
passages. Much of the choral writing is 
in two parts with comfortable ranges. 
This is a very useful setting that will 
give the organist a vital role. 

Psalms Together, Jane Marshall. Uni
son and keyboard, Choristers Guild, 
CGC-18, $2.95 (E). 

There are six antiphons to Psalm 
texts, which can be performed in vari
ous ways such as antiphonally, with can
tor and choir, etc. The Psalms used are 
92, 37, 16, 117, 23 and 66. Each has a 
separate congregational part which may 
be duplicated for general use. The set
tings are tuneful with an easy keyboard 
part suitable for piano. Useful for young 
voices as well as adult choirs. 

Psalm 100, Rene Clausen. SSA and two 
pianos or with chamber ensemble, 
Mark Foster Music Co., MF 917, $1.25 
(M). 

The chamber ensemble employs 
flute, oboe, bassoon, marimba, drums 
and string bass; parts are available on 
rental basis, but are not indicated in the 
choral score. The choral writing is often 
in unison or two parts and was originally 
intended for a boys' choir. The music is 
fast with busy keyboard material that 
helps drive the energy of the voices; 
changing meters add to the festive spir
it. This exciting settin~ would be good 
for high school women s choirs. 

Psalm 115, Felix Mendelssohn-Bar
tholdy (1809-1847). SATB, STB soli 

and orchestra, Foreign Music Distrib
utors, HU 3631, $4.95 (D-). 

This extended four-movement setting 
has only a German text. Two of the 
movements feature soloists. The writing 
is primarily contrapuntal with some sec
tions in broad, homophonic, divisi style. 
This score has a fine keyboard (piano) 
reduction of the orchestral parts, and 
would be suitable for performance with 
a solid accompanist. 

o Clap Your Hands, Michael Jothen. 
SATB unaccompanied, New Music 
Company of Kendale Company, NMA-
216, $.85 (M +). 

Based on Psalm 47, this setting has the 
quality of a spiritual with its bluesy, 
flatted seventh and rhythmic style. It 
calls for a female soloist who sings above 
ostinato choral patterns. The music, well 
articulated for effective choral con
trasts, is on two staves with tenors in the 
bass clef and optional low bass notes. 
Jothen's Psalm is exciting, fun and 
should be of special interest to a good 
high school or college choir. 

God Be Near Us, Mary David Calla
han, O.S.B. Unison or two parts, key
board and/or guitar, Augsb~rg Pub
lishing House, 11-4652, $.90 (E). 

There are five settings based on 
Psalms 30,33, 44, 90, and 147. Each is 
about two pages in length with strophic 
verses and a refrain, and chord symbols 
above the score for guitar. The melodies 
are quite lyric with limited vocal ranges 
and could be sung by young voices. 
When two parts are used, the bottom 
voice usually has a low tessitura. The 
music is pragmatic with an informality 
about it that will serve numerous choral 
situations. 

Psalm 47, Roger Bourland. E. C. 
Schirmer, ECS No. 4005, SATB, speak
er and organ (M +). 

The organ, on three staves, often con
sists of pulsating rhythmic chords that 
provide a background for the voices; 
registrations are given. The choral writ-
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ing, mildly dissonant at times, has good 
harmonic support from the organ. The 
speaker's material is not notated, but is 
indicated within measures and only 
used as a solo voice with the organ. 
Some areas are repeated. This would be 
good for a large church choir. 

Psalm 100, arr. Guy T. Wehman. SATB 
and brass or keyboard, Solid Founda
tion Music SFVO-I0030-1 (order from 
Kendale Music Co.), $.70 (E). 

The familiar Doxology melody moves 
through three different versions with 
only the final one in four-part harmony. 
Brass includes 4 trumpets, 2 horns, 4 
trombones and percussion; parts are 
available from the publisher. This 
would be useful to those choirs seeking a 
new, festive version of the Old 100th 
hymn tune. 

o Lord God, the heathen are come 
into--Thine- inheritance, William Child. 
(1606-1697). SAATB with optional or
gan, Greystone Press, GRPI005, $.85 
(M-). 

B. R. Henson has edited this setting of 
Psalm 79. The Baroque harmonies un-

o fold through contrapuntal lines with all 
parts exposed. The organ merely dou
bles the voices for support, set on two 
staves. 

De Profundis, Graham Farrell. SATB 
and organ, C. F. Peters Corp., 66998, 
$3.00 (D). 

Psalm 130 is a plea for help. Farrell's 
setting is a dramatic nine-minute Latin 
motet filled with intensity and potent 
harmonies. Most of the work is sung 
unaccompanied with organ used as a 
solo near the end to create a turbulent 
effect; its music is rapid running pas
sages with pedal interjections and dis
sonant colorings. The choral writing will 
require an advanced choir with the 
capability to sustain long notes in tone 
clusters. There are divisi areas; a large 
ensemble is recommended. This is an 
interesting setting that would be good 
for a college choir. 

A Festive Psalm, Eugene Butler. SATB 
and keyboard with optional unison 
junior choir, brass quartet and tim
pani, Carl Fischer Inc., CM 8078, $.50 
(M). 

The text is Psalm 33. If children's 
choir is not available, their unison solo 
section could be sung by sopranos; they 
have two strophic solo verses and then 
continue with the mixed choir sopranos. 
The keyboard is a pulsating chordal 
background typical of Butler's style, and 
the use of brass adds considerably to the 
festive spirit. This is one of those settings 
that will work well and sound more dif
ficult than it is. It is certain to be well 
received by singers and listeners. 

New Organ Music 

Three Preludes Based on Hymn 
Tunes, Set 2, Frank Speller. Concordia 
Publishing House 97-5934, 1987. 
$4.50. 

These well-constructed preludes on 
the tunes Herzliebster Jesu, Der am 
Krenz and 0 filii et filiae feature 
inventive figuration. The second and 
third preludes are especially noteworthy 
for their textural variety which, at 
times, reminds one of the writing of 
Petr Eben. Throughout this collection 
Mr. Speller eschews the organ's tutti 
and chooses more intimate registrations 
which are colorful yet simple enough to 
be transferred to even the smallest of 
instruments. Composers and organists 
alike can learn much from the delicate 
interplay of two 8' flutes which outline, 
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in spri~htly fashion, the hymn "Der am 
Krenz. ' The variety of articulation in 
brief preludes built on familiar hymns 
make these excellent pieces for the 
teaching of basic concepts as well as for 
the service. 

Two Processionals (by Marc Antoine 
Charpentier and Arcangelo Corell i), 
arr. Austin Lovelace. Augsburg Pub
lishing House 11-9507, 1987. $4.00. 

If the "Masterpiece Theatre" Theme 
(Mouret's Rondeau) is in perpetual re
runs or it's time the "Prince of Den
mark" abdicated then try these two new 
arrangements by Austin Lovelace. Both 
Processionals (the first from Corelli's 
Violin Sonata IX and the second an 
excerpt from M. A. Charpentier's Te 
Deum) employ a trumpet stop which 
could conceivably be played by a sepa
rate instrumentalist. Organists may wish 
to perform the Charpentier Processional 
using notes- inegales which is in keeping 
with the history and style of the piece. 

Carols for Organ, Robert J. Powell. 
Augsburg Publishing House 11-5300, 
1986. $5.50. 

Organists will find this new collection 
of six European carols (Shepherds, Re
joice, Twas in the Moon of Winter
time, Sussex Mummers' Carol, Susani, 
What Is This Fragrance and He is 
Born) a welcome addition to the Christ
mas repertoire. Their modest technical 
demands and brevity make these set
tings especially useful for the beginner. 
In view of their complementary har
monic centers (G and D Major, A 
minor) the carols could be effective as a 
suite in addition to the standard per
formance of individual movements. 
With the exception of the lovely What 
Is This Fragrance, Mr. Powell has cho
sen to harmonize the quaint tunes simp
ly rather than in a more contemporary 
harmonic idiom. The resulting minia
tures are made interesting by their 
rhythmic vitality and registrational pos
sibilities. 

-Janette F. Fishell 
Scarritt Graduate School 

The Concordia Hymn Prelude Series, 
edited by Richard Hillert. 

The publication of volumes 37 

through 42 brings to completion Con
cordia's ambitious and comprehensive 
collection of hymn-tune preludes for the 
Lutheran Book of Worship. Dr. Rich
ard Hillert has ably continued the fine 
work of the late Herbert Gotsch, collect
ing new and old pieces which do not 
require a large organ or the use of ped
als. Within these limitations, there is a 
surprising consistency of quality-every 
hymn setting is worthy of use (particU
larly in the case of 20th-century tunes). 
Concordia's volumes provide a "chorale 
prelude" and a short "intonation" (in
tended to be used as an introduction to 
the congregational singing of the hymn) 
for each hymn tune. Even though each 
piece in these volumes has merit, I have 
chosen to list only those which, in my 
judgment, show some special mark of 
creativity. 

Volume 37, General: S-Saint Paul 
(hymn tunes pertaining to particular 
seasons of the church year are found 
in earlier volumes), Concordia 97-
5855, $7.50. 

The treatment of the beautiful eve
ning hymn, St. Clement, by Carl Halter 

"In 1958, our pipe organ was replaced by an Allen. We kept the pipe facade, installing the Allen behind it. Congregational 
singing was good and our music program was growing. 
Recently, due to continued expansion of our music program, it became time to consider a larger organ. Three decades of fine 
service from our Allen made the choice easy. 
Now, congregational singing is even better with the installation of our new Allen Digital Computer Organ. I find Allen a musically
worthy instrument that is truly satisfying to play." 
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is fresh and unusual, as is Roger T. 
Petrich's snappily rhythmic St. Dun
stan's. Raymond H. Haan's setting of 
"Onward, Christian Soldiers" makes ef
fective use of a fanfare motive. 

Volume 38, General: Saint Peter-Son, 
Concordia 97-5856, $7.50. 

The preludes on Salzburg by Pachel
bel and on Schmuecke dich by Tele
mann are both of enduring quality; new 
works by David Polley (Santa Barbara, 
set with engaging inventiveness), and 
James Engel (Beautiful Savior, a setting 
with elegant phrase lines), are worthy of 
repeated playings. Walter L. Pelz's set
ting of Song 34 has a simple, quiet 
beauty. 

Volume 39, General: Sou-Tru, Concor
dia 97-5857, $7.50. 

Of particular interest in Volume 39 
are a Walther setting of Straf mich 
nicht, an infectious syncopated version 
of Tandanei by John Ferguson (for 4' 
flute only), and a lovely setting of Thir..d 
mode melody by Gerhard Krapf. 

Volume 40, General: Try-Walh, Con
cordia 97-5858, $7.50. 

Alfred Fedak's powerful setting of 
Tuolumne is the most striking piece in 
this volume. Other preludes of special 
merit are the works of Baroque compos
ers Telemann (Vater unser) and Walth
er (Von Gott will ich nicht lassen and 
Wachet auf). 

Volume 41, General: Walt-Werde, 
Concordia 97-5859, $7.50. 

The most interesting pieces here are 
German chorale settings by Walther 
(Warum sollt ich mich denn Graemen), 
Zachow (Was mein Gott Will), and 
Pachelbel (Werde munter). 

Volume 42, General: Were-Z, Concor
dia ·97-5860, $7.50. 

John Folkening's stark three-voice 
setting of the haunting early American 
tune Wondrous Love is the most suc
cessful new work; Zachow's Wir glaub
en all, Walther's Wir glauben all an 
einen Gott, and Pachelbel's W 0 Gott zu 
haus are certain to make Volume 42 
useful. 

- James R. Biery 

New Handbell Music 

Allegro Moderato from the Water Mu
sic, G. F. Handel, arr. Michael R. Kell
er. Bourne Co., B240101-401, $.85 (E), 
for 3-5 octaves of bells. 

This is a great show piece from the 
very familiar suite Water Music by 
Handel. It is adapted closely from the 
original music and makes a nice piece 
for any library. 

What Wondrous Love Is This, South
ern Harmony, arr. Douglas E. Wag
ner. Agape, No. 1312, $1.50, for 3-5 
octaves of bells (M). 

This beautiful melody is reinforced 
by Mr. Wagner's treatment through the 

arrangement. There is some counter
point, some parallelism and other inter
esting effects that highlight the text. For 
the minor mode, there is a thick, lus
cious quality that takes over. 

-Leon Nelson 

New Recordings 

Organ works of J. S. Bach. George 
Ritchie performs on the Bedient Or
gan, Cornerstone, Lincoln, Nebraska. 
Prelude and Fugue in e ("Wedge"), 
BWV 548; Prelude and Fugue in A, 
BWV 536; Toccata and Fugue in d, 
BWV 565; "Liebster Jesu," BWV 633; 
"Jesus Christus," BWV 666; Prelude 
and Fugue in G, BWV 541; Fugue in g 
("Little"), BWV 578; Ricercar a 6 
(from Musical Offering, BWV 1079); 
"Schmiicke dich," BWV 654; "Vater 
unser," BWV 682; Fugue in G ("Jig"), 
BWV 577. TI-158. Compact disc. Ti
tanic Records, P.O. Box 204, Somer
ville, MA 02144-0204. 

This overview of a ~ood representa
tive selection of Bach s works is well 
played on an interesting and lively 
organ using an excellent choice of stops. 
But that is all this disc is. It is not, for 
instance, in the same ball park as Ewald 
Kooiman performing Bach on the Sil
bermann organ of St. Thomas in Straats
burg. This would be quite unimportant 
if it were not for the pretentiousness sur
rounding the disc. It begins when you 
buy the CD, and discover, after IOU 
have opened it, that you must spen an 
extra $2.00 (and a stamp) to order the 
notes straight from Titanic. 

Most listeners will not trouble with 
the notes other than the scanty com
ments already on the CD, but they 
might have been interested in the date 
of the organ, its tuning, and the registra
tions used in the performance. Those 
who do send for the notes will find them 
too highbrow for the casual listener
except for the occasional 'bone' thrown 
their way. The informed listener is like
ly to find them pedantically written and 
containing unsubstantiated assumptions 
along with genuinely useful informa
tion. Forty footnotes refer to other 
sources. 

The organ itself, Opus 8 (1975) of the 
Gene R. Bedient Company, is described 
as "the oldest organ in America," since 
the builders have adhered to building 
practices of the 16th-18th centuries in 
northern Europe. It's a delightful instru
ment of 2 manuals and 21 stops, tuned 
in Kirnberger III. The sound is rich, and 
there is a oright joyful energy about it. 
It is no longer the oldest sounding organ 
in the country, but it is an instrument of 
character and fine for Bach. 

Ritchie's performance is cheerful and 
brisk, though his phraSing decisions of
ten seem arbitrary. There is some arti
culation, if you listen hard, but it is 
infinitesimal, not the decisive articula
tion which adds bite and definition to 
Bach performance. 

To sum up, this CD is a good intro-

A radio ptogram for 
the king rf instruments 
MARCH #8809 An American Anthology - works by native composers 

including selections from the new A.e.o. 90th 
Anniversary Anthology of American Music. 

18810 Recital at Riverside Church - a concert by Wilma 
Jensen with encores by Virgil Fox and John Walker 
recorded at the famous landmark. 

68811 

68812 

Bach on Campus - university and college instruments 
display a diversity of Bach works. 

John Scott and the Choir of St. Paul's - concert and 

~~cr~~d f~~~o:sm!7~:: ~r ~~J~~~'f,i~;~~i~ C!~~e(~tr~1. 
Of Passion and Rebirth - music on themes of Holy 
Week and Easter by Dupre, Pepping, Bach and others. 

PIPED REAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or can (612) 293-5466. 

duction to Bach, because of its variety 
and liveliness. 

-William and Philippa Kiraly 

Book Reviews 

Dieterich Buxtehude, Organist in 
Lubeck. By Kerala J. Snyder. Schirmer 
Books. $34.95. 

Until Kerala Snyder's book appeared, 
anyone seeking information in English 
about Buxtehude and his music could 
find only two readily available sources: 
the first in Spitta's biography of J. S. 
Bach (a translation), the other in Groves 
Dictionary of Music and Musicians. 
Now, at long last, a scholarly and thor
oughly readable book about Buxtehude 
has been written by an American musi
cologiSt. 

The comprehensive nature of the au
thor's plan is evident in the headings of 
the three major divisions of the book: 
the first is entitled "Buxtehude's 
World," and "covers the geographical, 
historical, social, and musical environ
ments in which the composer lived, 
worked, and visited and in which his 
music was performed." Here many in
teresting topics, such as keyboard fin
gerings Buxtehude may have learned as 
a youth, possible influences, the texts he 
used in vocal works, the organs he 
played, his duties at St. Mary's, the 
Abendmusiken, the tunings of his in
struments, his pupils, his colleagues, his 
friendship with Reinken, and other top
ics are explored in depth with a thor
oughness that is maintained for the 
entire book. The prose is flowing and 
stylish, and the less enjoyable moments, 
when you feel you are being bombarded 
with a mechanical listing of facts, are 
kept to a tolerable minimum for a book 
of this scope. 

Part two is devoted to "Buxtehude's 
Compositions." It is divided into chap
ters that cover his vocal music, works of 
learned counterpoint, keyboard works, 
and sonatas: Here Kerala Snyder selects 
representative works from Buxtehude's; 
oeuvre and demonstrates acute analyti-' 
cal skills that reveal stimulating and ori
ginal observations that would excite any 
performer. 

In part three, entitled "Studies Per
taining to Buxtehude's Music," the au
thor provides an informative and exten
sive description of the Buxtehude 
sources and a clear comparison of avail
able editions. Chronology, and matters 
relating to performance practices, such 
as articulation, keyboard fingering, or
gan pedaling, and organ registration are 
also presented. Following this section 
are six appendixes which contain addi
tional information about Buxtehude's 
compositions, writings, and sources. 

There can be little doubt that Kerala 
Snyder's excellent book will become the 
standard reference work for Buxtehude 
and his music for years to come. 

-Edmund Shay, DMA 
Columbia College • 

Columbia~ SC 

CUSTOM 
ORGAN CONSOLES 

Organ consoles (various wood types), benches, 
pedal boards, keyboards, and related items. 
Finished or unfinished, 6-8 weeks delivery. 

Send for Information 
Sonic Creations Inc. 
P.O. Box 758 Cortez. Colo 81321 
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Malmark Handbells & ChOlrchlmes 
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Serving the Handbell Ringer and Director with a complete line of 
Handbell Products. 
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New Organs 

Cover 
Orgues Letourneau, Saint-Hya

cinthe, Quebec, Canada, has just fin
ished the reconstruction of the Conach
er instrument built in 1896 for St. 
Andrew's Presbyterian Church in St. 
John's, Newfoundland, restored in 1916 
by Norman and Beard, and overhauled 
again in 1961 by Hill, Norman and 
Beard. Presently, after the Orgues 
Letourneau reconstruction, the organ 

GREAT 
16' Double Open Diapason 
8' Open Diapason 
8' St9Ppea Flute 
4' Principal 
4' Hohlflote 
2' Fifteenth 

1 Ys' Mixture IV 
8' Trumpet Harmonique 

features 37 stops playable from a new 
used console, electro-mechanical action. 
Two new mixture stops have been add
ed to the ensemble, while all other pipes 
have been revoiced and adapted to the 
voicing similar to a standard church 
organ of an English type in the early 
years of the 20th century. Consultant 
was David K. Peters, titular organist. 
The organ is installed behind the cen
trally placed pulpit, with sound pro
jected up to the vaulted ceiling. The 
acoustics of the church are warm and 
resonant. Voicing was by Jean-Fran~ois 
Mailhot and Sylvain Letourneau, under 
the supervision of Fernand Letourneau. 
The organ has equal temperament, 
A =440 at 20° Celsius. Compass is 61/ 
32, AGO. 

SWEll (Expressive) 
8' Open Diapason 

CHOIR (Expressive) 
8' Salicional 

PEDAL 
32' Resultant 

8' Dulciana 
4' Principal 
4' Harmonic Flute 
2' Harmonic Piccolo 
2' Mixtur III 

16' Oboe Bassoon 
8' Trumpet Harmonique 
4' Clarion Harmonique . 

Tremulant 

8' Celeste 
8' Chimney Flute 
4' Spire Flute 

2%' Twelfth 
2' Principal 

1 %' Seventeenth 
8' English Horn 
8' Clarinet 
8' Vox Humana 

Tremulant 

16' Open Diapason 
16' Sub Bass 
16' Violon Diapason 
8' Principal 
8' Bass Flute 
4' Choral Bass 

16' Trombone 
8' Trumpet 
4' Clarion 

John-Paul Buzard, Organ Crafts
men, Inc., Urbana, IL, has built a new 
organ for St. James United Methodist 

Church, Danville, IL. The firm's Opus 5 
consists of 4 manuals, 69 ranks, and uti
lizes electric-slider chest action. 

GREAT 
16' Gedeckt Pommer 
8' Open Diapason 
8' Flute a Biberon 
4' Principal 
4' Spire Flute 
2' Octave 

lila' Fourniture IV 
16' Contre-Trompette 
8' Trompette 
8' Trompette en Chamade 

Chimes (21 notes) 

MARCH, 1988 

CHOIR 
8' Narrow Diapason 
8' Wood Gedeckt 
8' Dulciana 
8' U nda Maris 
4' Principal 
4' Koppelflute 
2' Spitz Octave 

lila' Quint 
1 %' Tierce Mixture III 

I' Cymbale III 
8' Bombarde 
8' Clarinet 

Tremulant 
8' Trompette en Chamade 

R. J. Brunner & Co., Silver Spring, 
P A, has rebuilt an organ for the Evange
lical Lutheran Church of the Holy Spir
it, Lancaster, PA. The organ was origi
nally built by M. P. Moller as Opus 7220 
in 1946. New casework was designed in 
red oak to harmonize with the interior 
of the church. The facade is made up of 
12 pipes from the Principal 8'. The proj
ect included rebuilding the console, re
leathering the wind regulators and vari-

SWELL 

ous pneumatic parts in the organ. A new 
blower, rectifier and tremolo were also 
supplied. Two of the original ranks were 
removed (Open Diapason 8' and Dul
ciana 8') and three new ranks were 
added (Principal 8', Octave 4', and 
Rohrflote 8'). Dr. Dexter Weikel of Get
tysburg College was the guest organist 
for the dedication; Ruth Brunner is the 
parish organist. 8 ranks, 555 pipes, wind 
pressure 4", electro-pneumatic action. 

GREAT 
8' Principal 
8' Rohrflote 
8' Gamba 
4' Octave 
4' Flute 

16' Lieblich Bourdon 
8' Gedeckt 

PEDAL 
16' Bourdon 
16' Lieblich Bourdon 
8' Octave 

2' Fifteenth 

SWELL 
16' Lieblich Gedeckt 
8' Stopped Diapason 
8' Salicional 
8' Voix Celeste 
4' Principal 
4' Open Flute 

2%' Nazard 
2' Blockflute 

1%' Tierce 
2%' Plein Jeu V 
16' Basson 
8' Trompette 
8' Hautbois 
8' Voix Humaine 
4' Clarion 

Tremulant 

SOLO 
8' Open Diapason 
8' Doppelflute 
8' Echo Salicional 
8' Echo Voix Celeste 
4' Principal 
4' Flute 
2' Mixture IV 
8' Tuba Harmonique 
4' Tuba Clarion 
8' French Horn 

Tremulant 
8' Trompette en Chamade 

PEDAL 
32' Subbass 
32' Lieblich Gedeckt (sw) 
16' Open Diapason 
16' Major Bass 
16' Bourdon 
16' Lieblich Gedeckt (sw) 
8' Principal 
8' Gemshorn 
8' Gedeckt (sw) 
4' Choral Bass 
4' Nachthorn 
2' Mixture III 

32' Contre-Bombarde 
16' Bombarde 
16' Basson (sw) 
8' Trompette 
8' Trompette en Chamade 

8' Gamba 
4' Lieblich Flute 

2%' Nazard 
2' Flautino 
8' Trumpet 
8' Vox Humana 

8' Bourdon 
4' Flute 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 
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Organ Historical Society National Convention 
Newburyport, MA 10-13 August 1987 Robert E. Woodworth, Jr. 

Arriving at Boston's Logan Airport in the middle of a rain storm on a Sunday 
evening, getting drenched waiting for the limousine to Newburyport, taking a 

taxi down dark roads, and finally arriving at historic Governor Dummer Academy 
only to find the rooms not made up and without bed linens and towels, nowhere to 
go for late night food-what an ominous greeting for a weeklong vacation and 
attendance at a National O.H.S. Convention. As it turned out, Monday began a full 
week of New England bright-sunny, cloudless days with delightfully cool breezes 
for visiting old and new friends and hearing dozens of interesting and architectur
ally beautiful organs in the Newburyport, MA area 10-13 August 1987. 

Guiding the convention through the Academy (GDA), the optional pre
week was the Organ Handbook 1987, Convention organ tour began with a 
dedicated to E. A. Boadway and re- recital by Permelia Sears of New Eng
searched by Susan Armstrong-Oullette, land composers on the 1865 S. S. Hamill 
E. A. Boadway, Barbara Owen, and organ at the First Parish Community 
Stephen Pinel, illustrated with photog- Church of West Newbury. Originally 
raphy by William T. Van Pelt III and built for the Groveland Congregational 
designed by editor Alan M. Laufman. Church, the organ was rebuilt by John 
Far more than the usual convention D. Brennan and moved to its present 
guide or souvenir, this handbook with location in 1908. Closing the recital was 
biographies of artists, organ builders, a most spirited singing of the hymn "Let 
detailed descriptions of organs and the The Lower Lights Be Burning." Always 
programme music will be a valuable an O.H.S. tradition at every recital or 
asset to organ historians of the future. demonstration is the singing of an ap-

For those O.H.S. members and propriate hymn. Sometimes it is forgot
friends arriving early and able to stay ten that it is for the singing of the great 
for the full 3-day convention and op- hymns of the church that organs are 
tiona I Monday, Friday, and Saturday purchased. 
tours, approximately 40 organs were The afternoon was filled with several 
heard supplemented by several slide- recitals, the first by Victoria Wagner on 
tape lectures, and choral and instrumen- the 1908 John D. Brennan organ at the 
tal concerts. Groveland Congregational Church, fol-

lowed by Daryl Dolfe at the 1896 Hook 
Monday & Hastings organ in the Unitarian-

Following registration and the initial Universalist Church, both in Haverhill. 
exhibit hour at Governor Dummer One of the most interesting programs of 

Robert E. Woodworth Jr. is an architect 
with the Bureau of Architecture/City of 
Chicago and currently President of the Chi
cago/Midwest Chapter of the Organ Histor
ical Society. 

the week was played by Earl Miller on 
the 1913 Estey organ at the Masonic 
Temple in Haverhill. After climbing up 
many flights of stairs, the convention
eers finally reached the lodge room and 
the Estey organ perched in its own bal-
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@~y~§~o/~~ 
Tour # 1 

JUNE 15 - JULY 01 
Holland - Northern Germany - Denmark - Sweden 

Tour # 2 
JULY 13 - JULY 29 

France - Southern Germany 

Tour # 3 
AUGUST 10 - AUGUST 26 

West Germany - East Germany 
Czechoslovakia - Austria 

Passau - Dom Organ 

For a free brochure, write or call: 
Dirk Bakhuyzen, P.O. Box 70'82, Grand Rapids, M149510. Ph: (616) 534-0902. 

Geo. H. Ryder, Community United Meth
odist, Byfield 

cony with drapes. During the playing of 
the Estey March (of course!) and the 
Enrico Bossi Chant du Soir stars danced 
around on the ceiling amidst the coming 
and going of red and blue lighting 
effects. Soprano Terry Morgan assisted 
in the special 19th-century songs from 
The Volunteer Organist, The Organ 
and the Choir, and The Old Organ 
Blower. What an extravaganza! 

Alternating with dinner at the 
Unitarian-Universalist Church in Hav
erhill was a recital by Jane Edge on the 
1885 Hook & Hastings organ at Port
land Street Baptist Church. Edge, 
known for her wit and variety in com
poser programming at O.H.S. conven
tions, was assisted this year by her 
daughter Anne Edge, violist. 

Concluding the first day of this week 
was the Opening Recital of the Conven
tion played by Eileen Hunt on the 1834 
Joseph Alley organ in the First Religious 
Society (Unitarian), Newburyport. Au
thor of the book E. Power Biggs: Legacy 
of the Performing Artist, Ms. Hunt was 
equally adept at demonstrating this or
gan built by the native Newburyport 
organ-builder Joseph Alley (rebuilt by 
Geo. S. Hutchings in 1889 and Andover 
Organ Co. in 1957) and housed in one of 
the most splendid examples of New 
England Federal style architecture. 

Tuesday 
Awakening the convention registrants 

early on Tuesday was a rousing recital 
beginning with the Bach Sinjonia to 
Cantata #29 and closing with the Ca
thedral Grand March of Geo. H. Ryder 
played by Clark Rice on the 1875 Geo. 
H. Ryder organ of the Community 
United Methodist Church, Byfield. 

Joel Butler, First Congregational, 
Georgetown 

The rarely heard Concert Fantasia 
on the Tune Hanover by Edwin H. 
Lemare was the highlight of the recital 
by John Skelton on the 1874 Joel Butler 
organ in the First Congregational 
Church, Georgetown. An "act of God" 
which occurred during the renovation 
of the organ by the Andover Organ Co. 
in 1967-when case pipes leaning 
against the gallery wall toppled over the 
gallery rail-necessitated redecoration 
of the pipes in the original style thus 
creating a spectacular result. 

The Rocky Hill Meeting House in 
Amesbury, built in 1785, is one of the 
two finest examples of the colonial Con
gregational meeting house preserved in 
its original condition. It has a full two
storey auditorium, a high pulpit with 
straight stairway, a sounding board 
mounted above a cornice and a plain 
architrave on the pilasters, a reading 
desk in the deacon's pew before the pul
pit, box pews of unpainted pine, and 
galleries on three sides. The round pine 
pillars supporting the gallery and the 
pilasters behind the pulpit have a mar
belized finish. In this historic setting 
Dorothea George Pliatska directed the 
members of the Apollo Consortium in a 
concert of early music divided in the 
sections: OF MUSIC, OF FAITH, OF 
LOVE, and OF ANIMALS. 

Appropriately enough was the per
formance of Everett Titcomb's rarely 
heard Hedding Suite for organ and 
flute as played by Susan Armstrong
Oullette and Alice Goble at St. James 
Episcopal Church in Amesbury. Titcomb 
sang at this church as a member of the 
boy choir and then became the organist 
at the young age of 14. Included also 
on this event was a slide-tape lecture 
gathered from Ms. Armstrong-Oullette's 

SAN ANSELMO 
IMPROVISATION COMPETITION 

First Prize ' $1000 Second Prize ' $500 
Third Prize ' $250 

Open to organists under 35 years of age as of July 15, 1988. 
Preliminary auditions will be by tape recording, due by May 15, 1988. 

Three finalists will be chosed to compete at the festival, 

JULY 24 - 29, 1988 

For further information and application materials, write: 

Sandra Soderlund, Director 

SAN ANSELMO ORGAN FESTIVAL 
2 KENSINGTON ROAD • SAN ANSELMO. CA 94960 
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Geo. Kllgen & Son, Sacred Heart Parish, 
Amesbury 

doctoral dissertation on the life and 
music of Everett Titcomb. 

After a short stroll through the histor
ic streets of Amesbury to Sacred Heart 
Parish, R.G, the conventioneers were 
treated to a delightful program by Mari
lyn Stulken on the 1905 Geo. Kilgen & 
Son (Chas. G Kilgen) organ restored by 
T. R. Rench & Co. in 1985 and relocated 
from its original home in Eagan, MN. 
Following selections from Samuel Jack
son's Gems for Organ, 1879, Ms. Stulk
en was joined by recorders Bruce Bols
ma and Imogene Stulken in the Sonata 
in A Minor by Loeillet. 

The evening offering at Immaculate 
Conception Church, R.G, in Newbury
port gave the convention its first full 
dose of an extended program by one of 
the Boston area's finest organists, Mar
ian Ruhl Metson. Opening and closing 
the program was music by Bach, 
Brahms, and Franck, however sand
wiched in the middle were the contem
porary composers Ernest Bacon (move
ments from Spirits and Places - 2. Ply
mouth Rock, 3. Amherst, and 5. Cabin 
in the Rain) (indeed there was the r~al 
impression of falling rain on the roof!), 
John Cook (Scherzo and Improvisation 
on Veni Creator Spiritus), and Harold 
Stover (Preludes on American Folk 
Hymns). The unique 1875 Hutchings 
Plaisted and Co. organ with its "Fan 
Trumpet" pipes in the case was built for 
the Highland Congregational Church, 
Parker Street, Roxbury, and renovated 
in 1980 by Henri Lahaise & Sons when 
relocated to Immaculate Conception 
Church. Somehow or other, this quasi
Gothic style case seems to fit right at 
home in this highly colorful and deco
rated church. 

Hutchings, Plaisted & Co., Immaculate 
Conception, Newburyport 

Wednesday 
Early Wednesday morning, the first 

Wm. Stevens organ (1867) of the con
vention was heard at Belleville Congre
gational Church, U.GG, Newburyport. 
Bradley Rule ably demonstrated this 
most unusual organ. The organ stands 
behind a small rear gallery and the large 
case, in florid Victorian-Moorish style, 
contains three flats of massive Tenoroon 
16' pipes. The case and pipes, at one 
time highly decorated, are now painted 
white. 

At St. Paul's Episcopal Church in 
Newburyport, conventioneers alter
nated between Barbara Owen's lecture 
on "200 Years of Organ Building in 
England and New England" and a reci
tal by Robert Barney on the delicate and 
sweet-toned 1863 Wm. Stevens organ in 
St. Anna's Chapel. 

Crossing over the state line into New 
Hampshire, the convention was treated 
to a most inspirational performance of 
Beethoven's Serenade for Flute and 
Clavier, Op. 41 (1803) by the Hot Air 
Duo. J. Bryan Dyker, flute, was accom
panied by George Bozeman Jr. on the 
1853 John Roberts organ at Trinity 
United Church, Seabrook. 

Within sight of the infamous Seabrook 
Nuclear Reactor, Susan Armstrong
Oullette delighted everyone by playing 
several small pieces on the only known 
existing Richard P. Morss organ of 1838 
at the Seabrook Historical Society, South 
Meeting House. Commissioned for this 
performance was a Suite of Miniatures 
by Roger Hannahs that demonstrated 
the various registrations possible on this 
unique organ. In closing, Ms. Arm
strong-Oullette asked everyone present 
to sing a hymn that contained appro
priate verses and words from another 

John Roberts, Trinity United, Seabrook 

era but still sensitive to the events and 
demonstrations surrounding the Sea
brook reactor. Timothy Smith, O.H.S. 
Historic Organ Committee Chairman, 
presen ted a Historic Organ 
Plaque to the Seabrook Historical Society. 

Continuing along the Atlantic coast
line, the convention stopped in Hamp
ton Beach (a true resort) at St. Patrick's 
Church, R.G, to hear the 1874 Geo. 
Stevens organ demonstrated by Nina 
Bergeron. Included on this programme 
was the rarely performed Henry M. 
Dunham Improvisation on the Italian 
Hymn. 

It is always the aim of O.H.S. conven
tion planners to seek convention meals 
in restaurants or more often churches 
where they are known for serving cui
sine peculiar to that region or area. This 
was especially true for dinner at Betha
ny Congregational Christian Church in 
Rye, NH. In an elegant setting near the 
coast, the members of this church 
served with remarkable efficiency a 
dinner that they are famous for: ham 
and beans (2 kinds nonetheless) and 
brown bread. 

Again following the Atlantic coastline 
just prior to dusk proved to be a dramat
ic entrance to Portsmouth, NH, the set
ting for the evening recital by William 
Porter on the famous "Brattle Organ" at 
St. John's Episcopal Church. Much has 
been said and written about this very 
famous organ generally attributed to 
Bernard Smith of London, England 
1689-1708, and once owned by the 
wealthy Boston merchant Thomas Brat
tIe. After organ battle and descriptive 
works by Kuhnau, Gibbons, and Tom
kins, soprano Ellen Hargis joined Mr. 
Porter in performing works of Robert 
Brember and G. F. Handel. Concluding 

The University of Kansas 
School of Fine Arts 

Department of Music 
Announces the 1988 

Institute for Organ and Church Music 

Bernard Lagace 

Mireille Lagace 

john Ferguson 

james Higdon 

Michael Bauer 

Albert Gerken 

MARCH, 1988 

Concordia University. Montreal 
Recital and Ma~ter Cla~ses on the Bach Chorale 
Preludes 
ConselVdtoire de Montreal 
Recital and Ma~ter Classes on the Music of 
Buxtehude 
sl. Olaf College 
Hymn Festival and Classes on Service Playing and 
Improvisation. 
Lecture: "J.S. Bach as lllcologlan" 
The University of Kansa~ 
Recital and Master Cla~se~ In Organ 
Technique and A:dagogy 
The University of Kansas 
Recital and Lectures on Chureh MU~lc and Organ 
A:dagogy 
The University of Kansa~ 
Carillon Recital 

june 5-10, 1988 
A $100 fcc covers instruction and 

performances for the entire instilUle. Graduate 
and Undergraduate Credit is available for an 

additional charge. 

For information about the 1988 institute. 
please contact: 

Dr. Michael Bauer 
Department of Music and Dance 

. Murphy Hall 
The Universily of Kansas 
Lawrence. Kansas 66045 

(913) 864-5168 

;Ie 

al11ist recihlls 
Concert Promotional Service 

Presents 
Concert 0 rganists 

WILLIAM BECK 
MARSHA FOXGROVER 

ROBERT PARRIS 
ROBERT PRICHARD 
CHARLES SHAFFER 

EDMUND SHAY 
SAMUEL JOHN SWARTZ 

PIDLIP ALLEN SMITH 
PAUL LEE 

WA YNE LEUPOLD 
Lecture Specialist 

JOHNMETZ 
harpsichord 

International Artists 

Australia 
BRUCE BROWN 

organ/harpsichord 
US January 1988 

Germany 
IRMTRAUD KRUGER, organ 

Solo or Duo 
EDWARD TARR, trumpet 

US Feb.-March 1988 
ARNO SCHOENSTEDT 

US Feb.-Mar. 1988 
Spain 

JOSE MANUEL AZCUE 
US Sept.-Oct. 1988 

Ruth Plumm~r, Artists' Representative 
3427 Fernwood Avenue 
Los Angeles, CA 90039 
(213) 665-3014/434-1374 

The Chicago and 
North Shore Chapters 

of the 
American Guild of Organists 

present 

The Third International 
Romantic 

Organ Music 
Symposium 

Chicago, Illinois 
July 31-August 5, 1988 

A week-long series of recitals, con
certs, lectures, master classes, and 
lecture-recitals on the life, music, 
students, and influence of Alexan
dre Guilmant (1837-1911). 

Faculty: Agnes Armstrong, William 
Aylesworth, Jesse Eschbach III, 
Robert Glasgow, Will Headlee, 
Brian Jones, Wayne Leupold, Kurt 
Lueders, Earl Miller, Thomas Mur
ray, Orpha Ochs'e, William Peter
son, Stephen Pinel, Mark Toews, 
Edward Zimmerman. 

Organs by Roosevelt, Hook and 
Hastings, Johnson, E. M. Skinner, 
Kimball, and Van Dinter. 

Tuition is $200 ($100 for full-time 
students), not including housing, 
meals, and bus transportation. For a 
brochure and complete information, 
write to William A. Bottom, 9228 
Oak Park Ave., Morton Grove, IL 
60053; 312/965-3387. 

Robert Woodworth and Leon Nel
son, co-general chairmen; Wayne 
Leupold, founder and program 
chairman. 
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WANTED TO BUY. 
The following single issues of twentieth 
century organ periodicals are needed for 
the ARCHIVES of The ORGAN HISTORI
CAL SOCIETY. If you have a subscription 
to any of these periodicals, or have odd 
single issues, please check your holdings. 
Use of (+) indicates we need everything 
published after the issue so designated. 
Presume we have all issues not indicated. 
Please send inquiries to: Stephen L. Pinel, 
Archivist/The Organ Historical Society, 
Inc./629 Edison Drive/East Windsor, New 
Jersey 08420 USA. 

ACTA ORGANOLOGICA: No.2 (1968), 
no. 3 (1969) . 

AMERICAN ORGANIST (old) : 1918: Jan., 
Nov.; 1919: all; 1921 : all ; 1922: Jan.-Feb., 
Apr.-May, July-Dec.; 1923: Jan.-Aug., 
Nov.-Dec.; 1924: Jan.-June, Oct.; 1925: 
Mar.-Apr., June-Dec.; 1926: Feb.-Apr., 
June-July; 1929: Mar.; 1930: Apr., Dec.; 
1932: Aug.; 1933: Jan., June. 

ARS ORGANI: Whole nos. 1-8, 10-19, 21-
33, 35, 44-48, 50. 

ASOCIATION CABANILLES DEAMIGOS 
DEL ORGANO: Whole nos. 1-12, 15-16, 
18,25+ 

CABANILLES: Whole no. 9+ 
DIAPASON, THE: 1910: Jan., May, Aug.

Oct.; 1911: Aug.; 1912: Apr., Aug.; 1914: 
Mar., Apr.; 1916: June; 1917: Jan., May, 
July-Aug.; 1918: Mar., Oct.; 1919: Jan.
Feb., Oct.; 1922: Oct.; 1923: Jan., Apr.; 
1924: Jan., June, Aug.; 1925: Feb.-Mar., 
Sept.; 1926: May, July-Aug. 

JAPAN ORGAN JOURNAL: 1983+ 
KING'S LETTER: v. 2, no. 2+ 
MUSIC REVIEW AND CHURCH MUSIC 

REVIEW: Whole nos. 1-258; 261-280; 
284; 286; 288-289; 291 ; 293-298; 320-321 ; 
323; 330-331; 346-347; 349-350; 352-353; 
357-360;362;364+ 

ORGAN (English), THE: Whole nos. 231 
(1980)-257 (1986) . 

ORGAN HISTORICAL TRUST OF AUS
TRALIA NEWS: v. 1, no.2-v. 2, no. 1; v. 4, 
no. 2-v. 6, no. 4; v. 8, no. 4; v.9, no. 2+ 

ORGAN INSTITUTE QUARTERLY, THE: 
v. 4, no. 2-3. 

ORGANBUILDER, THE: No.1 (1983). 
ORGANISTS' REVIEW: v. 1 (1915)-v. 52 

(1967); 1985, no. 1,3. 
ORGEL: v. 1, nos. 1-4 (1962). 
L'ORGUE: 1-41, 50-75, 77, 87, 89,101-103. 
STOP, OPEN and REED: v. 1, no. 2. 
SYDNEY ORGAN JOURNAL: v. 1-v. 6; v. 9, 
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no. 5-6, 10-12;v. 11,no.5-6;v. 12,no.6, 
v. 13, no. 1,3-6;v. 14, no. 2+ 

west German 
Cr~mansliip 

The Ahlborn Computing Organ from West 
Germany produces sounds unique to wind blown 
pipes. 

It is totally programmable. Every aspect of 
stoplist, VOicing, tuning, wind modulation, attack, 
decay, and other pipe peculiarities is under 
computer control and can be changed. 

Our Floppy Disk option permits two or more 
completely different specifications on the same 
organ, and digital recording and playback of 
performances. 

Numerous computer directed pitch generators 
create true "Multi-Pipe Ensemble". Tone projection 
can be Werk Prinzip with C and C# output. 
"Most. upon hearing it. immediately describe 

it as the finest organ without pipes. 
It is unique and unsurpassed ... 

Standard, Custom, or pipe augmented organs available. 
Send us your requirements. 

AHLBORN 
"Seit 1955 die europaische Quafitatsmarke" 

P.O. Box 915011 - Longwood, Florida 32791 
(305) 774-6884 

BEDIENT PIPE ORG6Jll COMPANY 

411' HorrhWfst $1th Strcrt 

11"",1" HE ~S2" 

AS TIlE LINCOLH ORG4H CIDfoI'AHY 

Richard P. Morss, Seabrook Historical 
SOCiety 

the evening was a spirited performance 
of the Handel Concerto in B-Flat, Op. 4, 
No.6 with Mr. Porter playing and con
ducting the Convention Festival 
Orchestra. 

Thursday 
This Thursday, 13 August, became 

affectionately known as the "Hook" day 
as all of the organs visited (save for one) 
were by the name of Hook (at least 
somewhere in the dynasty of the many 
famous Hook organs). John Ogasapian 
began early in the day with the 1867 E. 
& G. G. Hook at the United Methodist 
Church of Ipswich. Unfortunately the 
church was renovated in 1942 at which 
time the handsome black walnut case 
was hidden behind a rather plain 
screen. Nonetheless, the Hook sound 
came forth in the music of Buck, Amy 
Beach, and H. Alexander Matthew's 
rarely performed Song of the Sea. 

At the First Parish Church, Congre
gational in Manchester, Lois Regestein 
tickled everyone (between blasts on the 
nearby fog horns) on the 1861 E. & G. 
G. Hook with such music as Variations 
on Yankee Doodle by Edward L. White, 
Federal March (1788) by Alexander 
Reinagle, and the Pink Panther Fugue 
(1986) by Guy Bovet. A seasoned reci
talist, Ms. Regestein, as chairman of the 
Organ Projects Committee of the Boston 
A.G.O. Chapter and a member of the 
Boston Preservation Alliance, has de
voted much of the past year to the effort 
to preserve the 1863 E. & G. G. Hook 
organ in Boston's Immaculate Concep
tion Church. 

A wonderful way to break away from 
the rigors of the intense music listening 
was provided with a bag lunch eaten on 
the rocks overlooking the ocean on the 
island peninsula of Nahant. Waves 
came crashing forth followed by sea 
gulls begging for the leftover food. 

Brian Jones continued this ebb and 
flow of waves with his masterful playing 
on the 1878 E. & G. G. Hook and Hast
ings organ in the Nahant Village 
Church, U. C. C. One last wave closed 
the program with the infamous Men
delssohn War March of the Priests, 

Following a severe fire in 1982, Ste. 
Anne's Church R.c. in Salem was re
placed in 1986 by a striking contempo
rary building designed by Dennis Keefe 
of Boston. Into this new building was 
placed an 1885 W. K. Adams & Son 
organ relocated through the Organ 
Clearing House and restored by Hawkes 
Organ Co. Here Rosalind Mohnsen 
demonstrated her virtuosity by romping 
through music of 19th-century compos
ers including J. Varley Roberts (Post
lude in F), William T. Best (Introduc
tion and Finale on God Save the 
Queen), Harry Rowe Shelley (Scherzo) , 
and George W. Chadwick ("March" 
from 10 Progressive Pedal Studies). 

Amidst witches and the historic 
streets of Salem, conventioneers trav
eled to the Essex Institute to hear the 
1827 George G. Hook organ played by 
Harold Knight, currently working on a 
doctoral dissertation on the Salem or
ganist Henry K. Oliver. Alternating 
with this demonstration at the Institute 
was an exhibit "The Hook Family of 
Salem." 

Closing the official O.H.S. Conven-

E. & G. G. Hook, First Parish Church, 
Manchester 

tion was the evening recital by Peter 
Sykes on the 1866 E. & G. G. Hook 
organ at First (Old South) Presbyterian 
Church, Newburyport. The convention 
committee did well to save the best 
organ for the last! This organ, a truly 
classic case and sound, rumbled down 
the length of the church (most especial
ly the Pedal Double Open Diapason 16') 
finally awakening the church cat who 
sauntered forth from beneath the high 
pulpit midway through the program 
and stayed around to hear the virtuosity 
and dexterity of Peter Sykes in music 
ranging from Chilcot, Loud, Buck, 
Mendelssohn to C. P. E. Bach, Reger, 
and Mozart. 

Friday 
For those conventioneers fortunate 

enough to have ample time and strength 
to withstand another long day of music, 
Friday was perfect as ten more organs 
were heard in recital in and around the 
winding roads and historic towns of 
Cape Anne. 

Beginning with the hymn "How 
Brightly Shines the Morning Star" and 
closing with the Reger fantasy on the 
same chorale, Barry Turley was adept at 
demonstrating how bright and shining 
was the 1974 C. B. Fisk organ at Ascen
sion Memorial Episcopal Church in 
Ipswich. 

Priscilla Walter, Music Director of St. 
Paul's Lutheran Church in Lanesville, 
demonstrated the small but superb 1985 
Darren Wissinger organ in this small 
almost rural Lutheran church. This or
gan is unique in that the case displays 
five flats of 25 Stopt Flute basses. 

Across the road and just a few steps 
away sits the Orthodox Congregational 
Church of Lanesville which houses a 
Stevens and Jewett organ c. 1855. Victo
ria Sirota has received several grants for 
her research on the music of Fanny 
Mendelssohn Hensel and included the 
Praeludium in F Major on her demon
stration of this organ. Among other 
pieces showing the versatility of the 
Stevens and Jewett was the Festival 
Prelude on Now Thank We All Our 
God by Robert Sirota. 

Preceding another bag lunch on the 
rocks at Pigeon Cove was a recital by 
David C. Pike on the 1916 Hook & 
Hastings organ at Pigeon Cove Chapel. 
The music ranged from Francis Linley, 
Mozart, Brahms, Stearns, to the notable 
closing hymn "Lift Your Voice Rejoic
ing" (Fisk of Gloucester). 

Directing the Gloucester Pro Musica 
was Mark Edward Nelson in a perform
ance of Britten's Festival Cantata Op. 
30 Rejoice In The Lamb. This concert 
including a Howells Psalm Prelude was 
performed at the Congregational 
Church of Rockport which houses a 
1974 Andover organ. Unfortunately not 
enough time was allowed for everyone 
to roam the historic streets and shops of 
bustling Rockport. 

The next stop of this relentless day 
was at the Portuguese fisherman church 
Our Lady of Good Voyage Church R.c. 
in Gloucester, complete with ships and 
various nautical symbols. This stuccoed 
church dating from 1915 was modeled 
after a church on the island of Sao 
Miguel in the Azores and is famous as 

E. & G. G. Hook & Hastings, Nahant Vil
lage Church 

the home of the first tuned carillon in 
the United States. In this setting Timo
thy E. Smith played music of Vi erne 
and Parker to demonstrate the 1982 Jer
emy Cooper organ using parts from an 
1849 Hook organ and an 1860 Simmons 
case. 

With the music of Pachelbel, Buck, 
Foote, Dunham, and Bach, Ruth Tweet
en demonstrated the George S. Hutch
ings organ of 1893 rebuilt in 1962 by C. 
B. Fisk at the Independent Christian 
Church in Gloucester. This church 
claims its fame as being the first Univer
salist church in the United States 
founded by followers of the English 
preacher Rev. John Murray. 

Replacing a succession of buildings, 
the striking new Trinity Congregational 
Church of Gloucester houses an 1894 
Hook and Hastings organ rebuilt by 
Tim Hawkes in 1987. The organ, deco
rated by several members of the music 
committee of the church, sits under a 
quasi-Rose window and is a perfect 
match for this room. Joyce Painter Rice 
of Boston showed the versatility of this 
organ in music by English composers 
closing with the John E. West Festal 
Song. 

In 1950 the Ahavath Achem (Brother
ly Love) Congregation purchased the 
mid 19th-century Unitarian Church 
housing a c. 1853 William B. D. Sim
mons organ. The front of the room was 
oddly gothicized c. 1890 with the organ 
being moved from a rear gallery to its 
unique corner position on the left of the 
platform. Earl Miller improvised several 
pieces to demonstrate the stops that 
were playable or sometimes rather, still 
left! 

Strings, strings, and more strings! The 
awaited event of the day arrived when 
everyone entered the famous Ham
mond Castle for a tour of the medieval 
residence built for the inventor John 
Hays Hammond and a grand finale con
cert in the Great Hall by organist Robert 
Littlefield. Situated among relics of bat
tle and medieval torture, the conven
tioneers listened to the music of Buxte
hude, Arne, Bach, and Franck. Little
field closed this unique event with an 
exciting romp through the score of von • 
Suppe's Poet and Peasant Overture. 
Many times one imagined hearing the 
great virtuoso Virgil Fox echoing 
throughout these "medieval" rooms. 

Saturday 
For the truly die-hard organ enthu

siast, there was still one more optional 
tour to hear another full day of unique 
and diverse examples of organ building 
in the Boston metropolitan area. The 
first stop was at the Nelson Barden Shop 
of Boston University to hear the E. M. 
Skinner and Aeolian symphonic player 
organs. At face value according to the 
Saturday time schedule there was an 
allowance of two whole hours to visit 
this shop. To many, the thought was 
characteristic-how can we spend two 
hours here? Well, everyone virtually 
had to be forced from this exciting loca
tion. Tucked away on an upper floor in 
an inconspicuous multi-story building 
(formerly a large car dealer) near Bos
ton University is the Nelson Barden 
Shop and home of the Boston University 
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Geo. G. Hook, Essex Institute, Salem 

Symphonic Organ. This organ is a com
bination of two instruments. The first is 
a 1929 E. M. Skinner 2/12 op. 764 for
merly in the Greenwich, CT, mansion 
of Percy Rockefeller. The second is a 
1930 Aeolian 3/24 op. 1783 installed in 
the Winchester, MA, estate of William 
Schraft. Both instruments were donated 
to the University by members of the 
Board of Trustees. Additional donations 
have included an Aeolian Solo division, 
Antiphonal division, and Echo division, 
as well as several Pedal stops. The com
pleted instrument will total 75 ranks. 
Three different roll playing systems 
programmed from a library of over 
2000 Skinner, Duo-Art and Welte rolls 
will operate the organ. Two computer 
recorders will produce specially en
coded floppy discs, making the entire 
repertoire available on other similarly 
equipped symphonic organs anywhere 
in the world. Nelson Barden wove a 
spellbinding tale describing the acquisi
tion of and the reinstallation of these 
organs. In trying to recreate the electri
cal connections of preceding days and to 
understand the unique genius of Ernest 
Skinner and the Skinner mechanism, 
Barden and his crew have laid out all 

E. G. G. Hook, First (Old South) Pres
byterian, Newburyport 

divisions in very orderly fashion, and, 
installed tiny lights on all switches. This 
method affords everyone the opportuni
ty to have a visual understanding of 
what is happening. With guided tours 
through the various organ chambers, it 
was finally time to depart this exotic 
organ realm. 

In historic St. Paul's Episcopal 
Church, Brookline, designed by Richard 
Upjohn and consecrated in 1852, resi
dent organist Thomas Jenei chose music 
of Elgar and Buck to demonstrate the 
recent organ by Bozeman-Gibson and 
Co., Inc. This striking organ replaces an 
often rebuilt E. & G. G. Hook organ of 
1866 destroyed with most of the church 
except for stone walls and the recogniz
able tower. Reflecting changes in litur
gical emphases and reduced seating re
quirements, architects Donham and 
Sweeney placed the new organ in front 
of the former opening to the chancel. 
An interesting curiosity to the organ is 
the make-up of the pipe shades-artistic 
compositions of "found" objects from 
the organ shop. Builder Bozeman owes 
this basic idea to famed sculptress 
Louise Nevelson-truly creating an or
gan case for our time. 

Band, ChOir, Orchestra, 
Jazz Band, Organ, 
Piano, Musical 
Theater and Guitar 

Junior High 0 June 12-18 
Senior High 0 June 19-25 

Frederick Nyline, Senior and Junior High Bands 
Dennis L. Darling, Junior High Choir 
Weston Noble, Senior High Choir 
Douglas E. Meyer, Orchestras 
John F. Strauss, Piano Workshop 
David Greedy, Music Theater Workshop 
William B. Kuhlman, Organ Workshop 
Ronald S. Fox, Jazz Bands 

Cost (includes housing and meals in Luther 
College facilities) S160jweekj 2 half-hour 
private lessons, S 18 

For further information, contact 

Hook/Simmons/Cooper, Our Lady of 
Good Voyage, Gloucester 

In the suburb of Newton-Center 
stands a particularly interesting gargoy le
topped Richardsonian style church built 
in 1888 by John Lyman Faxon. The 
First Baptist Church houses an 1865 E. 
& G. G. Hook organ rebuilt by the 
Andover Organ Company in 1986 using 
parts from several other E. & G. G. 
Hook organs. It is interesting to note 
that the first organ for the First Baptist 
Church and the last are Hooks. Organist 
of First Baptist John Whiteside demon
strated this gem with the music of Bux
tehude, Widor, and Bach. It is unfortu
nate that this organ and building could 
not have been included in the main con
vention programming-a good match 
of room and organ-the color photo
graphs in The Tracker had most people 
interested in attending _this convention. 

Bruce Stevens of Richmond, V A cap
tivated his audience with the demon
stration of the aggressive 1899 George S. 
Hutchings and Company organ rebuilt 
by Angerstein and Associates in 1985 at 
Pleasant Street Congregational Church, 
Arlington. The anonymous suite of nine 
renaissance dances most notably showed 
the various coloristic stops. 

E. & G. G. Hook, First Baptist, Newton 

Closing the final tour was the authori
tative playing of James Mosby Bratton 
on the 1869 E. & G. G. Hook organ at 
First Parish in Arlington, Unitarian
Universalist. Through many meeting 
houses and many organs, the Arlington 
Universalists merged with the First Par
ish Unitarian Church in 1964 and built 
this current contemporary building 
with steep roofs. Bratton danced his way 
through the music of Handel, Carvalho, 
Pasquini, Wesley, and Foote with a 
final romp through the Claude Murph
ree Toccata on How Firm a Founda
tion. What a perfect close to another 
glorious day. 

A final thanks to all of the persons 
involved in making this another historic 
week for the O.H.S. The churches were 
most cooperative in affording time from 
their busy schedules to allow the O.H.S. 
members to sail in, snap photographs, 
crawl through the organs, note every 
detail of disorderliness, and still have 
the courtesy to ask everyone to return. 
For anyone who has not had the thrill of 
attending an O.H.S. Convention, you 
are invited to the next one this summer 
in the San Francisco Bay Area! • 

Cheryl Douglas, Administrative Assistant 0 Dorian Summer Music Camps 0 Luther College c Decorah, Iowa 52101·1045 c (319) 387-1389 
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The Illusion of Legato, Part II 

Part 1 of this article appeared in the 
February, 1988 issue of THE DIAPA
SON. 

Music consists of three elements: mel
ody, rhythm, and harmony. Melody 
consists of a series of tones or pitches the 
juxtaposition of which creates a musical 
value. Rhythm is a series of sounds in 
which the tone or pitch is not important 
and which by virtue of their temporal 
spacing and arrangement create pat
terns of musical value. Harmony is the 
simultaneous sounding of tones or 
pitches which form relative concords or 
discords of musical value. Of these 
ingredients only rhythm can stand 
alone. Melody requires at least some 
rhythmic shape in order to be musically 
coherent, and it is difficult to conceive 
of a melodic line which does not have 
some harmonic relationship between its 
individual tones. A chord of harmonious 
tones makes a beautiful sound, but with
out succeeding tones or chords following 
in a rhythmic pattern we have no 
music. 

The illusion of legato is applied pri
marily to melodies, and to approach its 
study we would confine ourselves to 
simple single voiced melodic lines. A 
good candidate would be the melody of 
"Mary Had a Little Lamb." This could 
be notated as: 3 2 1 2/3 3 3/2 2 2/3 5 
5/3 2 1 2/3 3 3 3/2 2 3 2Tl, etc~This 
melody is quite simple rhythmically, 
each note the same length except for 
those underlined which are twice as 
long (or we might say they also are the 
same length and are followed by a unit 
of silence of the same length for breath
ing). On analyzing this rhythmic pat
tern we see that the pulses fall into 
groups of four equal beats, so that the 
first of each group of four receives a 
stronger pulse, the third receives a light
er emphasis, and the second and fourth 
pulses are the lightest of all. Each of 
these four-pulse groups comprises a 
measure and is indicated by a slash(j). 

Analysis of the harmonic implications 
of the melody reveals that the first and 
second measures are tonic, the third 
dominant, the fourth, fifth, and sixth 
tonic, the seventh dominant, and the 
eighth tonic. It is significant that the 
first four and second four measures have 
the same harmonic pattern, and that 
each group of four measures comprises 
a phrase. 

Further study of the harmonic impli
cations of this melody reveals that the 
tonal basis of the melody is firmly estab
lished in the tonic feeling of the first two 
measures. The third measure leads us a 
bit afield into the dominant, but this 
resolves to the tonic in the final measure 
of the phrase. However the melody still 

remains somewhat less than totally re
solved at the end of this phrase because 
it does not stop on the root of the tonic 
triad. This slight lack of repose causes us 
to sense that there is still more to come. 
The next two measures are an almost 
exact reprise of the first two, repeating 
the pattern of establishin~ the 'home 
base of the tonality and then ranging 
afield, but the final two measures are 
new material which firmly returns the 
harmonic feeling of the line to home 
base. Almost all melodies follow some 
variation of these elements, grouping 
the notes into rhythmic patterns which 
have structures simple enough to be eas
ily recognized (Le., 4 + 4 = 8), and 
providing harmonic implications which 
cause the listener to sense that the melo
dy establishes a home base, goes on an 
excursion, and returns home. All of 
these elements must be realized by the 
performer, at least subconsciously, in 
order to perform the melody in a musi
cal fashion. 

On the organ we would face certain 
technical problems in shaping this melo
dy. So long as each succeeding tone in 
the melody is a different one we might 
very well simply connect each tone to 
the next as smoothly as possible. The 
climax at the end of the first phrase may 
be sufficiently indicated by the fact that 
it is the highest pitch. Higher pitches 
normally create more excitement than 
lower ones and thus a sense of climax 
and tension is created in this melody by 
this means alone; the reverse is shown in 
the second phrase by the fact that the 
last note is also the lowest one. 

In the second measure, however, we 
encounter three repeated notes. The 
repetition of these notes has a tendency 
to underscore the tonic implication of 
their pitch, as the repetition of the fol
lowing three notes underscores the dom
inant implication they have. When we 
reach these repeated notes we have sev
eral problems of musical communica
tion which must be solved. First, by now 
we have strung out so many rhythmic 
impulses that we need to indicate to the 
listener what the grouping is in order to 
indicate the basic meter. Thus it is 
important that the first repeated note, 
which falls on the strong beat of the 
measure, has greater importance than 
the succeeding ones. On the organ 
where there is little opportunity for 
dynamic accent this is usually best 
accomplished by making this note 
slightly longer. The second of the re
peated notes is on the weak beat, which 
can be indicated by making it relatively 
shorter, and the third note can be slight
ly longer, but not quite so long as the 
first note. The following rest firmly 
establishes the meter of four in the lis-
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The First Presbyterian Church 
Victor, New York 

P.O. Box 362 
TONAWANDA, NEW YORK 14150 

Member: APOBA 

• (716) 692-7791 

tener's mind, because this silence sup
plies a contrast enabling the following 
measure to come in with a firm down
beat. 

Returning to the first measure, we 
may wish to heighten the musical value 
of the notes by emphasizing the first 
and third notes which not only fall on 
the strong beats of the measure, but also 
form concordant notes of the tonic triad. 
The second and fourth notes are dis
cords to this triad, or in other words, 
passing tones. By accenting somehow 
the first and third notes we can reveal in 
the very first measure the meter and the 
tonality of the melody. Again, in the 
absence of an easy means of dynamical
ly accenting individual notes, which is 
characteristic of the organ, we might 
emphasize these notes by insuring that 
they last their full value, and (very sub
tly) shortening the length of the second 
and fourth notes. If the notes are quar
ter-notes, we might insert a 1/64th or 
1/128th note rest after the second and 
fourth notes. These extremely brief si
lences will be too short in normal acous
tical circumstances to create a noticea
ble break in the melodic line, yet they 
will be sufficient to accomplish the 
accents necessary to emphasize the first 
and third notes. 

It should be obvious from the forego
ing analysis that we are concerned with 
performing this melody so that it has the 
illusion of a melodic line, but that mere
ly connecting the notes one to another is 
hardly sufficient to create that illusion. 
Indeed, if we were to perform this mel
ody as follows: 3212/3/2/35/3212/3/ 
232/1, with no breaks for the repeated 
notes and no attempt to indicate the 
meter, the melody would be most unset
tling. Even if we were to preserve the 
meter in a strict fashion the lack of 
accent would obscure the shape of the 
melody. 

It should also be obvious that we have 
uncovered a potential for making this 
simple melody extremely variable in its 
expression. By following the suggestions 
outlined above as minimally as possible 
we can make the melody very placid, 
almost 'ordinary' or 'banal' in its exposi
tion. This might be appropriate for the 
first exposition, but on a repeat of the 
melody we might very well choose to 
heighten the effects minimally sug
gested before, in order to give the 
reprise greater interest and freshness. It 
is precisely in this manner that great 
performing artists distinguish them
selves from the pedestrian efforts of 
tyros. 

In this melody the notes are perfectly 
arranged to fit the human hand. Indeed 
the numbers used above to indicate the 
pitches can also be used to denote the 

George Bozeman, Jr. 

fingers employed. It is interesting to 
note that the first finger or thumb lies 
on the most important tone, the tonic, 
the third finger which is a relatively 
strong finger lies on a concord of the 
tonic triad, as does the little finger. 
Although the little finger is not as strong 
as the first three it nevertheless has a 
certain degree of independence and im
portance because it is the last finger on 
the hand. The fourth finger is the weak
est of all and lies on a passing tone of the 
tonic triad, as does the second finger. 
ConSidering these factors it can be ob
served that there is a fitting harmony 
between the design of the hand and the 
musical requirements of this melody. 

It is interesting, however, to consider 
what happens when we transfer this 
melody to the left hand. To some extent, 
no matter how well developed our tech
nique, this melody will always remain 
less comfortable for the left hand than 
the right. Even if we are left-handed we 
still have the strong fingers on the 
wrong side. 

This melody probably did not origi
nate as keyboard music and therefore it 
is likely purely accidental that it hap
pens to fit the right hand so perfectly. 
But in real keyboard music we will 
more often than not find that the music 
is shaped by the structure of the hand. 
Most keyboard music at least up to the 
time of Bach respects this state of 
affairs. Subsequent masters of keyboard 
technique laid a greater and greater 
stress on the notion of developing a key
board technique in which each finger 
and hand were trained to be equally 
strong and independent. There is noth
ing inherently wrong with this approach 
so long as it is always kept in mind that 
ultimately it is impossible. The first 
three fingers are naturally stronger and 
more independent than the last two. A 
simple glance at any normal hand con
firms this. 

When a melodic line or musical 
motive exceeds the simple five-finger 
pattern of the melody we have been dis
cussing we quickly run into new prob
lems, musical and technical. A simple 
eight-note scale is a good example. We 
tend, of course, to think of scales as 
mechanical problems instead of musical 
ones, but this is always a mistake. Until 
we grasp the musical significance of a 
scale passage we have no hope of discov
ering a successful mechanical solution to 
its execution. 

If our musical objective in an eight
note scale passage is simply to run 
through the successive notes as fast as 
possible, with each note evenly accented 
and shaped, the best solution is to use 
both hands, playing four notes with 
each hand. With a bit of practice we can " 
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alternate the hands in this fashion and 
fly up and down the keyboard, produc
ing beautifully even scales. The natural 
grouping of the notes into four-note pat
terns adds a pulse which is rhythmically 
satisfying, and has a harmonic implica
tion in that the pattern is repeated on 
the eighth note which may very well be 
the tonic of the scale passage. Of course 
this will not be so satisfactory if the 
music calls for the notes to be grouped 
in three's; in this case we might play 
three notes with each hand, but this will 
cause the pattern to repeat on every sev
enth note, which will create interesting 
harmonic implications to say the least. 

Obviously we often wish to run a 
scale passage with only one hand while 
the other plays a different kind of mate
rial. The earliest keyboard music was 
often conceived with fingerings of this 
sort: 12323232323 etc. This fingering 
would probably be best when the first 
note was longer than the remaining 
ones, because the 2323 repetition creates 
a duple pattern with the accent on the 
second finger. (121212 is rather awk
ward for the human hand because of the 
opposition of the thumb). 12343434 

,. would establish duple patterning from 
the outset, but 123454545 would again 
put extra weight on the first note. 

These scale problems introduce us to 
the concept of 'historical' fingering. Ba
sically historical fingering is founded on 
the realization that some fingers are 
stronger than others, and have differing 
degrees of independence, and that these 
differences should be exploited in order 
to heighten the musicality of the per
formance. The basis of 'modern' finger
ing is to train the various fingers to 
equality of strength and independence 
so that any musical problem can be 
solved with a minimum of effort and 
insecurity. There is no point in debating 
the merits of either school because both 
inevitably run into problems which re
quire the resources of the opposing 
school to solve. 

Although it goes without saying that 
any musical passage is best performed 
when a fingering is employed which 
requires the minimum of effort and 
promotes the utmost security, neverthe
less throughout the history of keyboard 
music performers and composers have 
delighted in creating musical figures 
which tax the resources of the fingers. 
But common sense will tell us that we 
are likely to get closer to the musical 
intent of Diruta's music by employing 

his style of fingering, while the same 
fingering applied to Czerny would pro
duce a travesty of the latter's musical 
intentions. 

Any performer today is likely to have 
been trained in 'modern' technique, and 
this is appropriate because most of us 
will want to perform music conceived 
with this technique in mind. However it 
is equally important for us to study 'his
toric' techniques, not only because they 
are invaluable for performing historic 
music, but also because the musical con
siderations they embody are important 
to combat the mechanistic tendencies of 
modern technique. One of the finest 
performers of today once asked me why 
he should be concerned with historical 
fingerings and pedallings when his 
hard-earned modern technical equip
ment enabled him to accomplish the 
same results. In his case I could not 
answer, because his innate musicality 
overrides his technical perfection to 
produce supremely musical results. But 
some of us need the hints and sugges
tions that the old fingerings give us in 
order to uncover the musical message of 
old music. 

In our analysis of "Mary Had a Little 
Lamb" we explored the harmonic im
plications of that melody. So we must in 
any musical line. We have been led 
astray in recent decades into thinking 
that 'atonal' music has broken the 
bounds of tonality, and thus we are lia
ble to think that in certain modern 
music we can forego searching for har
monic implications. In truth we have by 
no means broken the bounds of harmo
ny; we have merely stretched them. 
Even in Schoenberg or Berg the musical 
import of their lines is bound up in har
monic implications. Our human reac
tion to music is so totally linked to the 
harmonic series of nature that there is 
no way we can escape them. Our 
harshest modern music gains its distinc
tive harshness by attempting to escape 
harmonic bounds, but it is the attempt 
and attendent failure that makes it 
interesting. Once all harmonic implica
tions are eradicated we are left only 
with rhythm and line (I hesitate to call 
any musical line devoid of harmonic 
implication melody), only two parts of 
the trinity that comprises real music. 

Melodic lines must have both tensions 
and relaxations in order to have musical 
interest. Tensions are achieved by rela
tively dissonant harmonic implications, 
by rises in pitch or loudness (often essen-
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tially the same thing), by odd or widely 
spaced intervals in the line, and by dis
turbances or exaggerations in the rhyth
mic patterns. In order for a melodic line 
to function as a line it must have a con
tinuity, a motivating force that compels 
us to follow from the first to the last note 
of the line. It is this stringing of the 
notes into a line that involves legato. 
Yet, to create the tensions and relaxa
tions, and to achieve all the other musi
cal effects of a line which gives it 
musical interest and meaning, we must 
constantly emphasize the various points 
of the line, or downplay them in order 
to bring other points into relief, and all 
of these efforts in effect tend to break 
the legato or the line. It is the balancing 
of these opposing ideas which formu
lates the illusion of legato. 

Most of our organ music consists of 
more than mere melodic lines, however. 
Or should we say that most of it consists 
of melodic lines combined to produce 
harmonic lines? We often consider or
gan music to ideally be contrapuntal, 
even though there is considerable homo
phonic music of great value for the 
instrument. But certainly fugal music 
forms a great part of our repertory, and 
this is nothing more than the harmonic 
juxtaposition of melodic lines, so that 
added to the rise and flow of the indi
vidual lines is a harmonic sense equally 
rising and flowing in its unfolding. 

In performing a fugue on the organ 
our need to create the illusion of legato 
is raised to the highest point. Normally 
when we playa fugue with an instru
mental ensemble each line or voice is 
assigned to different instrumental 
forces. Each force then concentrates on 
bringing out the full musical implica
tion of its voice, although, to be sure, 
simultaneously blending with the other 
voices. But" on the organ we typically 
play all of the voices on a single key
board (perhaps with a similar sound on 
the pedals to facilitate encompassing all 
of the notes), and from this homogen
eous sound we expect our listeners to 
extract the various voices in perfect 
clarity. (To expect the organbuilder to 
achieve this for us in his voicing of the 
organ is a natural but unreasonable 

desire.) This can happen only when we 
play each voice with its own distinctive 
articulation and phrase-shaping. To 
create the illusion of legato in each of a 
several-voiced fugue is a formidable un
dertaking indeed. 

Most of us have had careful training 
in this art. Typically we are introduced 
to it by practicing each voice separately 
and then conquering the coordination 
problems of combining the voices. But 
we must not forget that a mere combin
ing of the voices of a fugue is insuffi
cient. If the composer was guided by the 
harmonic implications of the juxtaposi
tions of these separate voices, are we not 
as performers obliged to recognize them 
in our performance? 

J. S. Bach is supremely the model of 
this art. Perhaps the best insight to his 
methods is to recognize what Harald 
Vo~el calls his 'expanding and contract
ing counterpoint. A simple exposition 
of this concept is provided by the first 
Prelude in Book I of The Well-Tem
pered Clavier. Is this piece composed of 
a single voice, or is it in five-voiced bro
ken chords? If we view it as the latter 
we quickly realize that each of the five 
voices has exquisite voice-leading. This 
piece, for the most part, does not expand 
and contract, but the ambiguity of the 
number of its voices introduces us to the 
concept. 

The F-Minor Prelude in Book II illus
trates counterpoint actually 'expanding 
and contracting.' The opening bars are 
clearly in three voices, a bass line 
opposed to a duet in the right hand. The 
next section seems at first glance to be 
two voices, but a harmonic analysis 
quickly shows that it is simply a contin
uation of the three voices with a new 
figuration. After alternating back and 
forth in this manner there suddenly 
unfolds what seems at first a three
voiced section, the left hand playing 
two, and the right an arpeggiated fig
ure, but the harmonies here reveal a 
rich, six-voiced structure, replete with 
delicious dissonances and suspensions. 
The simple song-like structure suddenly 
blossoms out into an impassioned explo
sion of musical feeling. 

Merely working out the individual 
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voices of a piece like this and playing 
each in a mechanically perfect manner 
as they are combined together ignores 
the infinite variety of dynamic vitality 
and harmonic complexity this decep
tively 'easy' piece contains. To create 
the illusion of legato in this work 
requires the fullest musical concentra
tion of the performer, and to appreciate 
its richness requires an equal devotion 
from the listener. 

It is easy to imagine how to bring out 
the beauties of this piece on a piano, 
using all the resources of its dynamic 
accenting ability to shape the phrase, 
and perhaps blurring the rich harmonies 
to make them even more voluptuous. 
But how would we create the same rich
ness of musical expression on the organ? 
I know that we seldom think of this piece 
as a part of the organ repertory but it 
illustrates a number of points that can 
be applied to organ music in general. 

Our first problem is to establish the 
meter. It is a simple duple measure, but 
it begins on the upbeat so we must 
establish the downbeat. The left hand 
quarter-note must be ever so slightly 
separated from the next in order to 
lighten it and weight the following 
downbeat. On an organ with flexible 
wind we may need to subtly adjust the 
tempo so that the disturbance created 
by releasing the first bass note and its 
accompanying trebles creates a pressure 
wave that coincides with the sounding 
of the downbeat, giving an actual dy
namic (and pitch-raising) accent. The 
slightest excess of separation, however, 
will have the opposite effect, accenting 
the first note. Obviously the two-voiced 
right hand chord is followed by a repeti
tion, and this helps us to accent the 
downbeat. It is further accented by the 
fact that the first eighth-note of the 
downbeat is, harmonically, a suspen
sion. Try playing it without the suspen
sion in order to get the underlying har
monic structure of this motive; then you 
will see more clearly the dramatic effect 
Bach intends by inserting the suspen
sion. The next motive is simply the same 

idea repeated, except that the tonic
dominant harmonic motion is reversed 
to dominant-tonic. The slightly higher 
pitch of the right hand, and the dramat
ic down-reach of the bass line heightens 
the interest, however. At this point we 
have established the meter, and the ton
al home base. With these items safely 
posited we are ready to go farther 
afield, at least harmonically. 

The second two measures introduce a 
tonic-subdominant progression followed 
by a diminished-seventh chord resolv
ing to the dominant. There is no change 
in the texture here which allows the har
monic progressions solely to shape the 
phrase, reaching a climax as it goes 
afield harmonically with the subdomi
nant/ diminshed-seventh excursion. The 
repose at the end of the first four meas
ures is only relative, of course, as it ends 
on the dominant. Yet this relative repose 
is sufficient to give these four measures 
the shape of an arch, with the high point 
in the middle. 

In the next four measures the texture 
changes although the number of voices 
is the same. The bass 'theme' is now in a 
tenor register, and is notated in eighth
notes followed by rests rather than quar
ter notes un separated by silences. The 
right hand 'accompaniment, ' instead of 
two-voiced chords, is now a broken figu
ration. 

One has several options as to the 
interpretation of this notation. Is Bach 
lightening the texture by insuring that 
at most only two notes are struck 
together at anyone time, and further, 
by shortening the sound of the 'theme'? 
Or is he inviting us to thicken the tex
ture by holding on to all notes at least 
through the beat, if not as long as possi
ble? On the harpsichord I would choose 
the latter. Indeed on the piano I would 
be tempted to use a judicious bit of sos
tenuto pedal. Using this as a clue I strive 
for the same effect on the organ. The 
first E natural I hold for perhaps three
sixteenths value, thus ensuring that it 
remains sounding long enough to form a 
triad with the ensuing C and G in the 
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right hand. The G in the right hand I 
hold as long as possible allowing enough 
space to repeat the G on the final six
teenth of the beat, and the C is held 
nearly the full value of an eighth-note. 
Thus I thicken the texture and heighten 
the dramatic value of this four-note 
phrase. A problem occurs in measure 6 
where the G in the right hand must stop 
in time for a clear attack on the same G 
in the left hand. In other words, al
though the same note on the keyboard, 
the first note belongs to the 'accompani
ment' and the second to the 'theme' and 
they must be clearly distinguished. 

Harmonically these four measures are 
merely 'marking time,' once again end
ing on the dominant. Because the end
ing of these four measures is the same as 
the first four, there is somewhat a feel
ing of exposition and variation in the 
contrast of the two sections. Note also 
that these four measures also describe an 
arch in the tension of the harmonies. 

In the next measures the texture of 
the opening bars is repeated, but ex
tended this time to eight measures, and 
modulating to the dominant of the rela
tive major key, A flat. The next four 
bars return to the texture of the second 
four. There are no new problems to 
interpret in the texture here, and the 
harmonic motion pretty well takes care 
of maintaining interest. 

The next four bars (beginning on the 
second beat of measure 16) exhibit a 
completely new idea, however, and 
moreover one that is exceedingly rich 
and moving. The bass line is a repeating 
motive moving up one step, falling a 
third, up a step, etc. A tenor voice, its 
rhythm staggered against the bass, re
verses the motion, down a third, up a 
second. The right hand appears to be a 
16th note figuration, again perhaps sug
gesting that Bach wishes to lighten the 
texture, yet in terms of the shape of this 
section of the piece, lightness is not what 
we want at all. This is the climax, the 
goal of all that has gone before in rhe
torical terms, and surely he means that 
the 16th-notes are to be held so that they 
form four-note chords in the right hand, 
against the two-note chords in the left. 
The three-part piece has suddenly ex
panded to five parts in which the tenor 
forms deliciously grating suspensions. 
The notes here should be quite connect
ed within each beat, and there should 
also be a definite sense of groups, up
beat and down-beat, up-beat and down
beat. A tiny bit of accelerando would 
not be amiss, adding to the excitement. 
Or perhaps a bit of ritardando in the 
up-beats followed by a slight speeding 
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in the falling notes of the down-beat is 
another way to approach this section. 
Frankly I've never been able to make 
up my mind which is better, and simply 
perform it according to my mood at the 
moment. 

The final four bars are still another 
idea in texture, although closely related 
to the second and fifth four-bar sections. 
Here the bass 'theme' divides into a 
duplet tenor figure in eighth-notes an
swered by a parallel bass figure. The 
greater rhythmic complexity caused by 
this doubling of the speed of the bass 
'theme' may well justify a slight ritar
dando. In any case Bach makes it very 
clear that the left hand is not simply a 
bass figure in eighth-notes. Otherwise 
he would not have ~aken the pains to 
reverse the stems of each pair of notes to 
show that they belong to different 
voices. 

The final four bars of the first section 
also are in three voices at a time, 
although four voices are involved. In the 
last two beats, however, he plainly no
tates all four voices coaleScing for a clos
ing cadence. 

There are further interesting textures 
in the second half of the piece, but I 
believe we have explored it enough to 
illustrate a sufficient number of con
cepts relating to the illusion of legato. 

In approaching the always difficult 
task of musical communication, I hope I 
have been able to shed some light on the 
process by making clear the role of lega
to, and its illusory nature. It is a myster
ious irony that the indispensable ingre
dient for making our musical utterances 
coherent is scientifically impossible on 
our chosen instrument, the organ, yet 
the illusion of legato has always been the 
ultimate goal of fine organ perform
ance. • 

NOTE:! have been thinking about the con
cerns in this article for a very long time, at 
least since I first became acquainted with 
mechanical-action organs in 1957. In recent 
years some of my thinking has been greatly 
influenced by Harald Vogel. I would like to 
acknowledge my debt to him and many oth
ers, and I would like to absolve all of them of 
any blame for the conclusions I have 
reached. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 MARCH 
William Crane; Church of the Epiphany, Wash

ington, DC 11 :30 am 
August Humer; Southern College, Collegedale, 

TN8pm 

16 MARCH 
Byrd, Mass for Four Voices; St Thomas Church, 

New York, NY 12:10 pm 
Winfred Johnson; Trinity Church, Newport, RI 

12:15 pm 
Martha Esbin; Trinity Episcopal, Toledo, OH 

12:30 pm 
Lynn Brant & Pat Gibbons, piano duo; Commu

nity Church, Park Ridge, IL 12 noon 

17 MARCH 
Dudley Oakes; St Paul's Episcopal, Flint, MI 4 

pm 

18 MARCH 
'Daniel Roth; St Stephen's Episcopal, Richmond, 

VA8pm 
Singing Boys of Pennsylvania; Eastern Mennonite 

College, Harrisburg, VA 
Marilyn Keiser; St John's Cathedral, Jackson

ville, FL 8 pm 

19 MARCH 
Daniel Roth, masterclass; St Stephen's Episco

pal, Richmond, VA 10 am 
Singing Boys of Pennsylvania; First Un. Meth, Bre

vard, NC 7:30 pm 

20 MARCH 
Eileen Hunt; Norfield Congregational, Weston, 

CT4pm 
Choral Concert; Center Church, Hartford, CT 4 

pm 
Richard Martin; St Paul's Cathedral, Syracuse, 

NY 5pm 
Eton College Choir; St Bartholomew's, New York, 

NY3pm 
Sarah Davies, with countertenor; St John's-in

the-Village, New York, NY 5 pm 
Joseph Galema; St Thomas Church, New York, 

NY 5:15 pm 
Thomas Murray; Cadet Chapel, West Point, NY 

3:30 pm 
Gillian Weir; Cathedral of the Sacred Heart, 

Newark, NJ 4 pm 
David Hurd; St Michael's Lutheran, Philadelphia, 

PA4pm 

Bach Marathon; Chevy Chase Presbyterian, 
Washington, DC 1 pm 

Bach, St. John Passion; Washington Cathedral, 
Washington, DC 4 pm 

Singing Boys of Pennsylvania; Dulin Un. Meth, 
Falls Church, VA 4 pm 

Peter Williams; Duke Univ, Durham, NC 5 pm 
Southeastern Historical Keyboard Society; Duke 

University, Durham, NC (through 22 March) 
Faure, Requiem; First Presbyterian, Wilmington, 

NC5pm 
Westminster Choir; First Presbyterian, Ft Lauder

dale, FL 7:30 pm 
Carlene Neihart; Manatee Comm. College, 

Bradenton, FL 4 pm 
Marianne Webb; St Mary's Cathedral, Miami, FL 

4pm 
Thomas R. Thomas; Royal Poinciana Chapel, 

Palm Beach, FL 
Bach, St John Passion; Druid Hills Presbyterian, 

Atlanta, GA 4 pm 
GUnther Kaunzinger; Cleveland Museum, 

Cleveland, OH 2 pm 
Heinz Wunderlich; Belle Meade Un. Meth, Nash

ville, TN 7 pm 
Daniel Roth; SS Peter & Paul, Sandusky, OH 7 

pm 
John Walker; Antioch Lutheran, Farmington Hills, 

MI4pm 
David Bowman; Milwood Un. Meth, Kalamazoo, 

MI4pm 
Tippett, A Child of Our Time; Christ Church Cathe

dral, Indianapolis, IN 4 pm 

22 MARCH 
Bach, St Matthew Passion; St Thomas Church, 

New York, NY 
James Buonemani, with horn; Church of the 

Epiphany, Washington, DC 11 :30 am 
Daniel Roth; Univ of Pennsylvania, Philadelphia, 

PA8pm 
Singing Boys of Pennsylvania; Delaware Technical 

College, Georgetown, DE 11 am 
Choral Concert; Cathedral of Christ the King, 

Atlanta, GA 8 pm 
James Metzler; Trinity Episcopal, Toledo, OH 8 

pm 
Jerald Hamilton; St James Un. Meth, Danville, IL 

7:30 pm 
'Todd Wilson; Univ of Louisville, Louisville, KY 8 

pm 

23 MARCH 
Marilyn Biery; Center Church, Hartford, CT 

12:15 pm 
Muriel Buck; Trinity Church, Newport, RI 12:15 

pm 
Singing Boys of Pennsylvania; First Un. Meth, 

Sarasota, FL 7:30 pm 
Marcia Klunk; Trinity Episcopal, Toledo, OH 

12:30 pm 
Rudolf Zulderveld, with soprano; Community 

Church, Park Ridge, IL 12 noon 

24 MARCH 
Patty Pratt; St Paul's Episcopal, Flint, MI 4 pm 

25 MARCH 
Robert Delcamp; Riverside Presbyterian, Jack

sonville, FL 8 pm 
Singing Boys of Pennsylvania; Foriday Southern 

College, Lake Suzy, FL 8 pm 

26 MARCH 
Singing Boys of Pennsylvania; First Un. Meth, 

Thomaston, GA 8 pm 

27 MARCH 
Dubois, Seven Last Words; Immaculate Concep

tion, Malden, MA 7:30 pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President Founded 1928 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 

Temple Emanu-EI Beth Sholom, Montreal 

Also Organ Duo concerts with Sylvie Poirier 

MARCH,1988 

2 rue de I'Eglise 
27710 St. Georges-Motel. France 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

(312) 472-4888 

W. MICHAEL BRITTEN BACK 
FIRST BAPTIST CHURCH 

ReCitals 

607 Lake Sl. 
Evanston, IL 60201 

Organ 

Consultation 

ROBERT CLARK 

Instruction 

School of Music 
ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

HENRY ruSNER 
S.M.D •• A.A.G.O. 

First Pr.sbyt.rlan Church 

Nashvill., T.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

robert anderson 
SMD FAGO 

Southern Methodist Univ.rsity 

Dallas, Texas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston, 1lllnol. 

DAVID BORTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 

22050 Varenna (Italy) 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

KATHRYN ESKEY 
The University of 

North Carolino 

at Gr.ensboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

EllEN KURTZ 

FUNK 
M.Mu •. A.A.G.O. 

Concord. California 

Jobn 81 .• t8rb8rt III 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop W. Angi. Smith Chap.1 

Olelahoma City Univ.rsity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILTON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEAlTLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

J efferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

Your Professional Card 

could appear in this space 

Please write for rates 

VICTOR HILL 
H ...... c.ord .... 0 ..... 

WlIIIa .. CoIl ... 
St ........ "Iscopal C'.rc. 
H ......... M.u. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Records 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School·of Music 

KIM R. KASLING 
D.M.A. 

It. Joh.' • ........., 

Co ........ MN 56321 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 
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RICHARD W. LlTTERST 
M. S. M. 

SECOND CONSIEUIIONAt CHURCH 
ROCKFORD. IWNOIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

Sliirkg ~u.s 
a6vJ"'fl:Iiora, Organ 

M{ 'Ensem6fe, CfiJcago 
1522W. Roseman/Ave. 

Chicago. IL 60660 
(312) 76/-/847 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

St. goAn;~ ~~ ~ 
215 ~ Si.c~ SIMd, 

SP. t). 93a.c 1-'132 

j"""", S~, ~ 72902 

DUDLEY OAKES 
Organist / Choirmaster 

St. James' Episcopal Church 
Grosse lie, Michigan 48138 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

'\'ILL O. HEADLEE 
~ C I I ( )() L () F .\ 1l . ~ [ C 

SYRACCSE l ':\I\'EIZ~ITY 

S'{RACLSL :\E\\/ YORK 13210 

Harry H. Huber 
D.U .. 

Kauu w.-,.. Uahenlt7 ........ 
uai..nl. u ......... a..dI 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBIIE 
O.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, low8 5210·. 

Luther College 

David Lowry 
Sc hool of Muc,ic 

Winthrop Collp~W 

Hock t Iii I. South Carolilla 2973] 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-I~HE-HIUS 
BLOOMFIELD HILLS. MICH .... 013 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, Il 60015 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant PresbyterIan Church 
1000 E. Moreheod Charlotte. N: C. 

Bach, St John Passion; St Bartholomew's, New 
York, NY 3 pm 

Bach, St John Passion; Holy Trinity Lutheran, New 
York, NY 5 pm . 

Lawrence Archbold; St Thomas, New York, NY 
5:15 pm 

Stainer, The Crucifixion; St Matthias, Ridgewood, 
NY3pm 

Cj Sambach; Park Presbyterian, Newark, NY 4 
pm 

Handel, Messiah; Trinity Church, Newport, RI 4 
pm 

Wayne Moore; Cathedral of St Philip, Atlanta, 
GA5pm 

Karel Paukert; Cleveland Museum, Cleveland, 
OH2pm 

G. Dene Barnard, with trumpet; First Congrega
tional, Columbus, OH a pm 

Rudolf Zulderveld, with soprano; Illinois Col
lege, Jacksonville, Il a pm 

Faure, Requiem; Independent Presbyterian, Bir
mingham, Al 4 pm 

28 MARCH 
Singing Boys of Pennsylvania; First Presbyterian, 

Orangeburg, SC a pm 

29 MARCH 
James Buonemanl, with oboe and viola; Church 

of the Epiphany, Washington, DC 11:30 am 
Daniel Roth; Stetson Univ, Deland, FL 
Singing Boys of Pennsylvania; Middle Georgia Col

lege, Cochran, GA a pm 

30 MARCH 
Singing Boys of Pennsylvania; Ascension luther

an, Savannah, GA a pm 
Matthew Samelak; Trinity Episcopal, Toledo, 

OH 12:30 pm 

1 APRIL 
Bach, Mass In 8 Minor, First Church of Christ, 

Wethersfield, CT 7 pm 
Stainer, The Crucifixion; Christ Church, Alexan

dria, VAa pm 
Dupre, Stations of the Cross, St Andrews-Cove

nant Presbyterian, Wilmington, NC 12 pm 
Singing Boys of Pennsylvania; First Un. Meth, 

Miami, FL 7:30 pm 

2 APRIL 
Singing Boys of Pennsylvania; Presbyterian 

Church, Seneca, SC 7:30 pm 
Karel Paukert, with trumpet; Cleveland Museum, 

Cleveland, OH 2 pm 

3 APRIL 
Judith Hancock; St Thomas, New York, NY 2:30 

pm 
Binder, 8eshalach; The Branch, Beachwood, OH 

10:30 am 

4 APRIL 
Nicolas Kynaston; Performing Arts Center, Mil

waukee, WI a pm 

6 APRIL 
John Whiteley; First Avenue Presbyterian, New 

York, NY 7:30 pm 

8 APRIL 
Louis Robilliard; Ursinus College, Collegeville, 

PAapm 
Sandra Soderlund; Youngstown State Univ, 

Youngstown, OH a pm 
'Frederlck Swann; Northminster Baptist, Jack

son, MS a pm 

9 APRIL 
Douglas Rafter; Hammond Museum, Gloucester, 

MAapm 
Ton Koopman, fortepiano workshop; Westfield 

Center, Easthampton, MA (also 10 April) 
David Brown; Seventh-Day Adventist, Kettering, 

OH 
Sandra Soderlund, workshop; Youngstown 

State Univ, Youngstown, OH 9:30 am 

10 APRIL 
Frederick MacArthur, with trombone; Old South 

Church, Boston, MA 4 pm 
Louis Robilliard; Second Congregational, Hol

yoke, MA 4 pm 
Thomas Donahue; First Un. Meth, Auburn, NY 3 

pm 
John Whiteley; Christ Church, Oyster Bay, NY 4 

pm 
Robert Gant; St Thomas, New York, NY 5:15 

pm 
Erik Lundkvlst; St Stephen's, Millburn, NJ 4 pm 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

Gerre Hancock; St Stephen's Lutheran, Wil
mington, DE 4 pm 

William Wells; National Cathedral, Washington, 
DC5pm 

Choral Concert; First Presbyterian, Ft Lauderdale, 
FL, 7:30 pm 

Harald Vogel; Emory Univ, Atlanta, GA 3,4,5 
pm 

Jack Davis; Cathedral of St Philip, Atlanta, GA 5 
pm 

Karel Paukert; Cleveland Museum, Cleveland, 
OH2pm 

Todd Wilson; First Congregational, Columbus, 
OHapm 

Nicolas Kynaston; First Presbyterian, Three Riv
ers, MI4 pm 

Delbert Dlsselhorst; Second Presbyterian, Indi, 
anapolis, IN a pm 

Stephen Tharp; St Paul's, Chicago, IL 3 pm 
St Paul's Cathedral Choir (London); Cathedral of 

St Paul, St Paul, MN 7:30 pm 

11 APRIL 
St Paul's Cathedral Choir (London); St Paul's 

UCC, Belleville, IL 7:30 pm 

12 APRIL 
Cherry Rhodes & Ladd Thomas; Trinity 

Church, New York, Nya pm 
Choral Concert; Church of the Epiphany, Washing

ton, DC 12:10 pm 
Michael Radulescu; Southern College, College

dale, TN a pm (also 14 April) 
Sandra Soderlund; Univ of Notre Dame, Notre 

Dame, INa pm 

13 APRIL 
Michael Radulescu, masterclass; Southern Col

lege, Collegedale, TN 
Sandra Soderlund, workshop; Univ of Notre 

Dame, Notre Dame, IN 9:30 am 

14 APRIL 
William Wells; Columbia Univ, New York, NY 

noon 

15 APRIL 
Dean Billmeyer; Trinity Church, Boston, MA 

12:15 pm 
Donald Sutherland; Cedar Lane Unitarian, Be

thesda, MD a pm 
Frederick Swann; Church of the Saviour, 

Wayne, PA a pm 

16 APRIL 
'Marllyn Keiser, workshop; St John's Lutheran, 

Ft Wayne, IN 9:30 am 
Britten, Noye's Fludde; Christ Church Cathedral, 

Indianapolis, IN 7:30 pm (also 17 April) 

17 APRIL 
Joseph Payne, harpsichord; All Saints, Dorches

ter, MA 3 pm 
Dean Billmeyer; Yale Univ, New Haven, CT a 

pm 
St Bartholomew's Chamber Orchestra; St Bartho

lomew's, New York, NY 3 pm 
Patricia Maimone; Cadet Chapel, West Point, 

NY 3:30 pm 
John Rose; Cathedral of the Sacred Heart, 

Newark, NJ 4 pm 
Leander Claflin; Trinity Cathedral, Trenton, NJ 

3:30 pm 
John Stansell, with trumpet and percussion; Un. 

Meth, Red Bank, NJ 4 pm 
Frederick Swann; St Paul's Lutheran, Washing

ton, DC 
Mendelssohn, Elijah; Good Shepherd Lutheran, 

Lancaster, PA a pm 
Cj Sambach; Presbyterian Church, Brookville, 

PA4pm 
Anne Wilson; Seventh-Day Adventist, Kettering, 

OH 7:30 pm 
Ladd Thomas & Cherry Rhodes; Central Col

lege Presbyterian, Westerville, OH 4 pm 
Victor Hili; Cathedral of St Philip, Atlanta, GA 5 

pm 
Douglas Butler, with brass and percussion; First 

Baptist, Americus, GA 3 pm 
Choral Concert; Belle Meade Un. Meth, Nashville, 

TN7pm 
Robin Dlnda; Redeemer Lutheran, Flint. MI 4 

pm 
Mendelssohn, Elijah; Second Presbyterian, Indian

apolis, IN a pm 
Sr. Mary Jane Wagner, with soprano; St John 

Cathedral, Milwaukee, WI3 pm 
John Whiteley; St Chrysostom's, Chicago, IL 7 

pm 
+ Delbert Dlsselhorst; St James Un. Meth, Dan· 

ville, IL 7:30 pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

THE DIAPASON 



Diane Belcher; Christ Church Cathedral, New 
Orleans, LA 4 pm 

18 APRIL 
William Wells; Trinity Church, New York, NY 

noon 
'Larry Smith; Union Congregational, Montclair, 

NJ4pm 

19 APRIL 
Samuel Carabetta; Church of the Epiphany, 

Washington, DC 12:10 pm 
'Frederlck Swann; St Matthew's Episcopal, 

Wheeling, WV 8 pm 
Joan Lippincott; First Presby1erian, Columbus, 

GA8pm 
Brueggen Trio; Oberlin College, Oberlin, OH 8 

pm 

20 APRIL 
Musica Sacra; Avery Fisher Hall, New York, NY 

7:30 pm 
John Walker; Morehouse College, Atlanta, GA 8 

pm 
Gustav Leonhardt, harpsichord; Cleveland Mu

seum, Cleveland, OH 8 pm 
St Paul's Cathedral Choir; Second Presby1erian, 

Memphis, TN 8 pm 
Anne & Todd Wilson; Trinity Episcopal, Coving

ton, KY 12:10 pm 

22 APRIL 
Louis Roblillard; Cathedral of the Incarnation, 

Garden City, NY 8 pm 
St Paul's Cathedral Choir (London); National 

Cathedral, Washington, DC 8 pm 
Nancy Cooper; First Presby1erian, Morehead 

City, NC 8 pm 
Frederick Swann; Lakewood Congregational, 

Lakewood, OH 8 pm 
Todd Wilson; Metropolitan Methodist, Detroit, MI 

8pm 

23 APRIL 
The Canby Singers; St John's-in-the-Village, New 

York, NY 8 pm 
Choral Concert; Trinity Cathedral, Trenton, NJ 8 

pm 
St Paul's Cathedral Choir (London); Concert Hall, 

Charleston, SC 8 pm 
Wilma Jensen; Manchester College, North Man

chester, IN 8 pm 

24 APRIL 
Malcolm Archer; St Matthias, Ridgewood, NY 

6:15 pm 
Goodman Chamber Choir; St Bartholomew's, New 

York, NY3 pm 
Jeffrey Smith; St Thomas, New York, NY 5:15 

pm 
Paul Hill Chorale; St Thomas More Cathedral, 

Arlington, VA 7:30 pm 
St Paul's Cathedral Choir (London); Covenant 

Presby1erian, Charlotte, NC 8 pm 
John Walker; Salem UCC, Manheim, PA 8 pm 
Rutter, Requiem; Trinity Lutheran, Lancaster, PA 4 

pm 
• James Moeser; Calvary Episcopal, Pittsburgh, 

PA8pm 
Joyce Schemanske; Cathedral of St Philip, 

Atlanta, GA 5 pm 
Douglas Butler, with brass and percussion; Cov

enant Presby1erian, Albany, GA 3 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Todd Wilson; First Congregational, Columbus, 

OH8pm 
Donald Kaye; St Paul's Episcopal, Flint, MI 4 

pm 
Marilyn Keiser; Second Presby1erian, Indianapo

lis,lN 8 pm 
Clyde Holloway; Fourth Presby1erian, Chicago, 

IL 6:30 pm 
Marilyn Mason; Chicago Theological Seminary, 

Chicago, IL 3:30 pm 
North Park Choir; First Presby1erian, Deerfield, IL 

4:30 pm 
Michael Radulescu; House of Hope, St Paul, 

MN4pm 

25 APRIL 
St Paul's Cathedral Choir (London); First Presby

terian, Lancaster, PA 7,8:30 pm 

26 APRIL 
St Paul's Cathedral Choir (London); St Bartholom

ew's, New York, NY 8 pm 
Elizabeth de Ayala; Church of the Epiphany, 

Washington, DC 12:10 pm 
Organ & Brass; Cathedral of St Philip, Atlanta, GA 

8pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

MARCH,1988 

Anne Wilson; Trinity Episcopal, Toledo, OH 8 
pm 

27 APRIL 
St Paul's Cathedral Choir (London); Noroton Pres

by1erian, Darien, CT noon 
Mary Fenwick; Trinity Cathedral, Pittsburgh, PA 

12:30 pm 

29 APRIL 
'CJ Sambach; First Un. Meth, Riverhead, NY 8 

pm 

UNITED STATES 
West of the Mlssl88lppl 

15 MARCH 
Schickele, Oedipus Rex; Ordway Theatre, Minne

apolis, MN 8 pm 

18 MARCH 
Irmtraud Krueger, Edward Tarr, organ & trum

pet; St John's Cathedral, Denver, CO 8 pm 

20 MARCH 
Webber, Requiem; First-Plymouth Church, Lincoln, 

NE8pm 
Tim Drewes; Trinity Lutheran, Tacoma, WA 8 

pm 

25 MARCH 
Donald Pearson; St John's Cathedral, Denver, 

C08pm 

1 APRIL 
Dennis Bergin; Manchester Un. Meth, Manches

ter, M08pm 

2 APRIL 
John Rose, workshop; Bethany College, linds

borg, KS 10 am (recital, 7 pm) 

3 APRIL 
William Wells, with soprano; First Un. Meth, 

Orange, CA 4 pm 

8 APRIL 
Michael FarriS; Grace & Holy Trinity Cathedral, 

Kansas City, MO 8 pm 
John Walker; First Presby1erian, Bartlesville, OK 

8pm 
Anne & Todd Wilson, duo piano; Univ of Texas, 

San Antonio, TX 7:30 pm 
John Fenstermaker & Samuel Swartz, duo 

organ; First Congregational, Los Angeles, CA 8 pm 

9 APRIL 
Gillian Weir, masterclass; First Presby1erian, 

Manhattan, KS 1 pm 
'John Walker, workshop; Kirk of the Hills, Tulsa, 

OK9am 
Richard Slater; Church of the Ascension, Sierra 

Madre, CA 7:30 pm 

10 APRIL 
John Rose; Luther College, Decorah, IA 3:30 

pm 
'Huw Lewis; Second Presby1erian, St Louis, MO 

4pm 
Marianne Webb; Cathedral of the Risen Christ, 

Lincoln, NE 4 pm 
Gillian Weir; First Presby1erian, Manhattan, KS 4 

pm 
Clyde Holloway; First Un. Meth, Little Rock, AR 

3:30 pm 

11 APRIL 
Bach Society; Hennepin Ave. Un. Meth, Minneapo

lis, MN8 pm 
'Marlanne Webb, workshop; Cathedral of the 

Risen Christ, Lincoln, NE 7:30 pm 
Geoffrey Morgan; St Stephen Presby1erian, Ft 

. Worth, TX 7:30 pm 

12 APRIL 
St Paul's Cathedral Choir (London); Grace & Holy 

Trinity, Kansas City, MO 8 pm 

13 APRIL 
St Pauls' Cathedral Choir (London); All SS Episco

pal, Omaha, NE 8 pm 

15 APRIL 
St Thomas Choir; St Mark Cathedral, Minneapolis, 

MN8pm 
Marianne Webb; Iowa State Univ, Ames, IA 8 

pm 
St Paul's Cathedral Choir (London); St John's 

Cathedral, Denver, CO 8 pm 

LAWRENCE 

ROBINSON 
VIR61NIA COMMONWEALTH UNIVERSITY 

RICHMOND. YI161NIA 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEffER 

O.M.A. 
The Cathedral Church 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

2809 Sol de Vida, N.W. of the Advent 
Birmingham, Alabama 35203 Albuquerque, New Mexico 87120 

Robert Shepfer ROBERT L. 

SIMPSON O,.anld - Chalrmaster 
SECOND PRESIYTERIAN CHURCH 

Indienapoli., India. 46260 

I.cital. 

Cathedral of St. Phlnp 
2744 P.achtr •• Road N. W. 

Atlanta, Georgia 30305 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PRESlnEllAN CHUICH 

LA JOllA. CAUFOINIA 

Your Professional Card 

Historic Fi", Chrislilln Church 

Charlottemlle, Virginia 

BEAL THOMAS 

could appear in this space 

Please write for rates 

St. Margaret Catholic Church 

Bel Air, MD 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur KARL MICHAEL WATSON 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD IV ATT 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 

DONALD W •. WILLIAMS 
D.M.A. 

ZiOD LutheraD Church 
CoDcordia College 

ADD Arbor. MI 

Gary Zwicky 
DMA fAGO 

East.rn lliinoi. Univ.rslty 

Charl.dan 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chic;o 

Reciflls Workshops 
p.o. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
California 95942 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

A Two-Inch 

Professional Card in 

THE DIAPASON 

Please write for rates. 

And there's no extra charge 

for photos! 
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·Rlchard Slater; Lutheran Church, Arcata, CA 8 
pm 

·Louls Robilliard; Crystal Cathedral, Garden 
Grove, CA 8 pm 

16 APRIL 
Marianne Webb, masterclass; Iowa State Univ, 

Ames,lA 9 am 
St Paul's Cathedral Choir (London); First Presby

terian, Oklahoma City, OK 8 pm 
Texas Baroque Ensemble; St Stephen Un. Meth, 

Mesquite, TX 8: 15 pm 
·Rlchard Slater, workshop; Lutheran Church, 

Arcata, CA 9 am 

17 APRIL 
+John Walker; St Michael's Lutheran, Bloom

ington, MN 4 pm 
+Rosallnd Mohnsen; St John's Lutheran, 

Leigh, NE 3 pm 
St Paul's Cathedral Choir (London); First Presby

terian, Oklahoma City, OK 8 pm 
Louis Robllliard; First Un. Meth, Shreveport, LA 

18 APRIL 
·Mlchle Akin; First Presbyterian, Dallas, TX 6:30 

pm 
Joseph Gelineau, workshop; Gonzaga Univ, 

Spokane, WA (through 21 April) 

19 APRIL 
St Paul's Cathedral Choir (London); First Meth, 

Shreveport, LA 8 pm 
·Mlchael Farris; St Andrews Episcopal, Ft 

Worth, TX 8:15 pm 

22 APRIL 
David Higgs; Trinity Un. Meth, Denver, CO 7:30 

pm 

23 APRIL 
·Gerre Hancock, workshop; Trinity Episcopal, 

Iowa City, IA 9:45 am 
·Davld Higgs, workshop; Trinity Un. Meth, Den

ver, CO 

24 APRIL 
Carlene Neihart; Trinity Un. Meth, Hutchinson, 

KS4pm 
Vivaldi, Gloria; Crystal Cathedral, Garden Grove, 

CA6pm 

27 APRIL 
Michael Radulescu, lecture; Univ of Iowa, Iowa 

City, IA 9 am 
Michael Radulescu; Univ of Iowa, Iowa City, IA 

8pm 
Choral Concert; Crystal Cathedral, Garden Grove, 

CA6pm 

29 APRIL 
Choral Concert, with orchestra; St John's Cathe

dral, Denver, CO 8 pm 
Clyde Holloway; St Mary's Cathedral, San Fran

cisco, CA 8:30 pm 
Simon Preston; First Congregational, Los An

geles, CA 8 pm 

30 APRIL 
Baroque Festival; Central Lutheran, Minneapolis, 

MN8pm 

Mechanical Action Specialists 

ANDREW A. HUNTINGTON 
PI PE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

Lehtgh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA. 18062 

(215) 9~3561 

INTERNATIONAL 

16 MARCH 
Thomas Trotter, with orchestra; Royal Scot1ish 

Academy, Glasgow, Scotland 7:30 pm (also 18 
March) 

17 MARCH 
Elizabeth Anderson; St Paul's, Toronto, Ontario 

12:10 pm 

18 MARCH 
McNeil Robinson; St Mary's Cathedral, Calgary, 

Alberta 8 pm 

19 MARCH 
David Craighead; Deer Park United, Toronto, 

Ontario 8 pm 
Thomas Trotter, with orchestra; Royal Scot1ish 

Academy, Glasgow, Scotland 3 pm 

20 MARCH 
McNeil Robinson; All SS Cathedral, Edmonton, 

Alberta 4 pm 

23 MARCH 
Thomas Trotter; Birmingham Town Hall, Bir

mingham, England 1 pm 

24 MARCH 
Mark Rutledge; St Paul's, Toronto, Ontario 

12:10 pm 

26 MARCH 
Thomas Trotter, with choir; Chester Cathedral, 

England 7:30 pm 

31 MARCH 
Juergen Petrenko; St Paul's, Toronto, Ontario 

12:10 pm 

6 APRIL 
Bernard Lagace; Immaculate Conception, Mon

treal, Quebec 8 pm 

7 APRIL 
Heather Spry; St Paul's, Toronto, Ontario 12: 10 

pm 

13 APRIL 
Louis Roblillard; Thomson Hall, Toronto, Ontario 

5:55 pm 

14 APRIL 
Thomas Fltches; St Paul's, Toronto, Ontario 

12:10 pm 

21 APRIL 
Robin Davis; St Paul's, Toronto, Ontario 12:10 

pm 

22 APRIL 
Marek Kudllcki, with orchestra; Philharmonic 

Hall, Cracow, Poland 

28 APRIL 
Ian Sadler; St Paul's, Toronto, Ontario 12: 10 

pm 

WILLIAM F. BRAME 

P.O. Box 1231 

Kinston, NC 28501 

Makers of 
versatile ~echanical action Mt1. 

pipe organs ~ 

1109 Honeysuckle Way 

Lompoc, CA 93436 

lI-1E NO l\ CK ORGAN CO , Ii'. 

M :d "~ A N D S C H 0 0 L S T R E E ' 
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CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Bunn-Minnick Company of Columbus, Ohio 
noted for excellence in pipe organ building and ser
vice since 1970, now accepting applications for dedi
cated organbuilder /technicians. Experience pre
ferred, but willing to train the right individuals. Must be 
responsible, self-motivated, and able to work inde
pendently. Starting wages based on experience. Call 
614/299-7934 or send resume to: 953 Harrison 
Ave., Columbus, OH 43201 . 

Positions available for experienced builder / 
technician and apprentice level worker. Excellent 
working conditions, pay and benefits. Call or send 
resume to George Bozeman, Jr. & Co., Inc., 41 Ray
mond Rd., Deerfield, NH 03037. 603/463-7407. 

Master organbullder for southern firm. Oppor
tunity to take over business. Send resume with finan
cial and fringe requirements. REPL Y BOX MR-881 , 
THE DIAPASON. 

Peebles-Herzog, Inc., 50 Hayden Ave., Co
lumbus, OH 43222, 614/279-2211. Prefer experi
enced technician with skills in tuning, trouble-shoot
ing, and solid-state equipment. Some travel in Ohio 
and surrounding states required. Paid health insur
ance, good vacation benefits, air-conditioned shop, 
and excellent pay. We have top quality people and 
are looking for more. At1n. Michael Herzog. 

Graduate scholarship. Duties include assist
ant to University Organist (1988-89, renewable). 
Applicant must be skilled organist and experienced in 
service playing. Candidate must enroll in a graduate 
degree program (MA or Ph.D.) in musicology, eth
nomusicology, or composition/theory. If interested, 
without delay, please phone 412/624-4194 or write: 
Dr. Robert Lord, 205 Music, University of Pit1sburgh, 
Pit1sburgh, PA 15260. The University is an equal 
opportunity, affirmative action employer. 

Attention salespeople I If you like money 
and' sunshine and are self-motivated 
(sales experience and keyboard back
ground a plus) call or write for details. We 
have openings In beautiful Southern Cali
fornia for action people. Rodgers Organ 
Company, Los Angeles Sales Division, 
625 W. Covina Blvd., San Dimas, CA 
91773. 714/599-7899, Bob Tall, General 
Manager. 

ADVOCATE OF FINE 
TRACKER ORGANS 

Bill Bramlett 
213 Belvin Street 

Darlington, S. C. 29532·2105 
(803) 393·7390 (home) 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

J.F. NORDII~ COMPANY III 
Organ Builders 

(hOS) I IS Illh John F. Nordlie 

FOR SALE 

Thjs space, as low as $20 per issue on a 
12-insertion contract. Want more de
tails? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 

Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Metal pipe maker, or person with craft ability, 
willing to train in pipe-making. Send resume: Taylor & 
Boody Organbuilders, Rt. 1, Box 58 B, Staunton, VA 
24901 . 

Schantz Or9an Co., P.O. Box 156, Orrville, OH 
44667 seeking qualified sales representative for 
Northern California. Send resume to company ad
dress. 

PIPE ORGANS 
WANTED 

Practice organ wanted. Compact, self-con
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPLY BOX SE-865 
THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Wurlitzer reproducing organ, complete and 
original with roll library. T. Grat1elo, 2818 Central 
Ave., Alameda, CA 94501 . 

Wanted: Toy Counters complete or parts; roll 
players and music rolls, chimes, remote pipes on 
chests, etc. Please send descriptions, prices to: Nick
elodeon Co., R.A. 2, Guelph, OntariO, CANADA N1H 
6H8. 

Want to buy: Aeolian-Skinner, E. M. Skinner 
or similar adjustable-bulb type 8' English Horn. Wind 
pressure and voicing condition unimportant. Call 
evenings after 9 CST. 913/842-2572. 

Wanted to purchase: used pitman chests 
post-1955. Most manufacturers considered. Phone 
602/795-4610 after 5 pm M.S.T. 

MISCELLANEOUS 

Church spotters wanted. Join our national 
network. Register open church music positions for 
us. Commissions paid. Write Church Musicians' 
National Referral Service, Dept. 52, Box 36, Hunting
ton, WV 25706. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1 M 2W8 (519) 843-5450 

CULVER L. MOWERS 
PIPE ORGAN MAINTENANCE 

RESTORATION CONSTRUCnOH 

2371 SlATERVILLE RO. 
BROOKTONDALE. NEW YORK 

14817 1807163&-7830 

ORGAN BUILDERS 

L. W. BLACKINTON 
~/n,1 a.J.?~o~/4.?, inr. 

380 FRONT ST. 
EL CAJON . CA. 92020 

ROCHE 
Org~n Co., Inc. 

799 West Water Street 

Taunton, Mass 02780 

pipe organs 

~AJIAND 
P Chime Co. 

. .. since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contradural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 124th Place 
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Phones: 388-3355 

599-0391 AlsIp, illinois 60658 

THE DIAPASON 
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MISCELLANEOUS 

Jobs for church musicians. All major denomi
nations. Weekly mailings. Registration fee. No com
missions. Free information. Write Church Musicians' 
National Referral Service, Dept. 52, Box 36, Hunting
ton, WV 25706. 

ATTENTION ORGANBUILDERS: Now avail
able: Belt-Sander Racing Kits!! Now turn 
those tedious afternoons at the shop Into 
fun and excitement I Kit comes complete 
with starting gate, finish line, and Individu
allane markers for up to five belt-sanders. 
Also avallable-100' extension cords. 
SOON to come: remote-controlled belt 
sanders. Address "Organbuildlng can be 
fun" clo The Diapason. 

PUBLICATIONS/ 
RECORDINGS 

Voicing & Finishing: Classical Examples. Prin
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes, Roman
tic vs. Baroque reeds. Scaling examples. Includes 
performance by George Thalben-Ball and Carlo Cur
ley. Chrome Cassette. Send $3.00 for Voicing Cas
sette to: Allen Organ Co., Macungie, PA 18062. 

Stereo video of the historic Second Baptist 
Houston pipe organ dedication, Aug. 24, 1987, Fred 
Swann, organist. VHS stereo tape, postage prepaid, 
$30.00. Rodgers Organ Co., 1300 N.E. 25th Ave., 
Hillsboro, OR 97124. 

PUBLICATIONS/ 
RECORDINGS 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The first recording of organs by 19th century 
organ builder , John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

A complete listing of all available back
numbers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may also 
be obtained for your personal or library collection. 
Send SASE to: The Organ Historical Society, Box 
26811, Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings offers 
Catalogue "U" listing 601 books, 2,031 classical 
organ records and cassettes, etc. Send $1.00 or 4 
international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848-1388. 

The Organ Historical Society is offering a 
16-page catalog of publications, recordings, and oth
er items, many of which are produced by the OHS. 
The catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

PUBLICATIONS/ 
RECORDINGS 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

HARPSICHORDS 

Large pedal harpsichord. Upper manual 8-
8; lower 16-8-4; pedal 16-16-8-8-4. Flat 
pedalboard; historically oriented design 
and sound. Elaborately decorated, carved 
walnut stand, superb practice and recital 
Instrument; must sell to buy house. 
$18,000 or offer. Call 206/451-0325. 

HarpSichords, pedal harpSichords, clavi
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont., Canada NOB 1 SO 

Steven Sorll, apprentice of Frank Hubbard 
and harpSichord maker for 17 years, offers a fine 
selection of full-sized harpsichords at reasonable 
prices. 1022-D Westford St., Carlisle, MA 01741; 
617/369-7514. 

Sperrhake harpsichords and clavichords. Ex
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORDS 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Inc., Dept. 
20, Worth, IL 60482. 

Harpsichord Clearing House: National listing 
of new and used harpsichords, clavichords, fortepia
nos and chamber organs currently available for sale. 
HCH, 9 Chestnut St., Rehoboth, MA 02769. 617/ 
252-4304. 

Neupert harpSichords, clavichords, fortepia
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, M149127. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds form a digital instument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro
gram: our German single-manual (2 x 8' or 2 x 8',4,) 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

HarpSichords, Clavichords, Fortepianos. Cus
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-D, Stoning
ton, CT 06378. 

BERKSHIRE lJRGAN CO M PANY IN C. + 68 SO. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETTS 
Arca Code 413-734-3311. 736-1079 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
Member: Americ:," Ins!il~te of Or~anl)Uil~er8 

Intf"rnatlOnal ~o(,let,. of Or~anbUllrlers 
St. Louis, Missouri 63132 
(314) 569-0366 

KOPPEJAN 
pipe organs 

Tracker:-organ builder 
new or9ans and restoration 

Chilliwack. B C 
48223 Yale Rd E 
Cen.d. V2P 6H4 Phone (604' 792-1623 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) 

.$ .35 
5.00 

.50 
20.00 

5.00 

2.00 

Closing Date (Classified): the first (1 sl) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

MARCH, 1988 

INCORPORATED 

645 WE5T 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

-..... PIPE 
PAR..5(lNS ORGAN 

•••••• , ______ ~B~U~ILD~ER~S 
4 8 2 0 B R 1 ST 0 L .v ALL E Y R 0 A D 
C AN AN A I G U ANY • 4 4 2 4 - 9 3 0 9 

716 · 229 - 5888 

~-(Ctlcq.~~,~TEt~; &. (C'f) 
~- ..,.. EST 1877 ~ ~ ~ .. ' 

= SAN Ft\A.NCI8CO . 
3101 20th Street 94110 .(415) 647· 5132 

VISSER·ROWLAND 
713/688·73.46 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 

(818) 8~4-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): . 

Category' _________ _ o Regular o Boldface 

Ad Copy __________________________________________________________________________ __ 

Name: _______________________________________ __ Phone' ___________________________________ ___ 

Address, ____________________________________ __ Total Encloseud _______________________ __ 

City / Sta te ______________ Zi Pl ______ _ Date SentL _________________________ _ 
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PIPE ORGANS 
FOR SALE 

4R, 2M and pedal organ. Gedackt 8', Octave 
4', Flachflote 2', Krummhorn 8', solid state switching, 
Meidinger blower. 312/858-5245. 

2M, 6R church pipe organ disassembled & 
ready to move. Also, 4M Aeolian console. $1,000 
each. Larry Eismann, 57 Jennings Rd., Manahawkin, 
NJ 08050. 

9R/2M pipe organ, electro-pneumatic action, 
including 2 unit ranks, chimes. Builder unknown. Cur
rently disassembled in storage. Make offer. Divine 
Word Lutheran Church, 5505 W. Lloyd St., Milwau
kee, WI 53208. 414/476-3189. 

MAXCY Barton 2M 6R; Tibia, Diapason, Dul
ciana, Vox Humana, Stopped Diapason, Salicional. 
Excellent condition. Asking $2,500. Contact Bob 
Dornoff, 2656 N. 86th St., Wauwatosa, WI 53226. 
414/771-4100. 

2M, 7R Wangerin pipe organ. Beautiful 
restored oak console; complete and play-
Ing In my home; easy removal, wired with 
disconnects; excellent sound and condi-
tion throughout. $15,000 O.B.O. "Organ" 
44263 Cherbourg, Canton, MI 48187. 
313/397-0913 evenings. 

Hlllgreen-Lane, 2M, 11R, beautiful 
sounds. In use each Sunday. Church buy-
Ing larger organ. Buyer to remove by May 
1. Best offer, with approval of committee. 
Central Presbyterian Church, West Main & 
Denver, Russellville, AR 72801.501/967-
3955. 

Henry Willis & Sons, 2M & pedal, 1Q-12R, 
1920; plain oak case 11 %' high x 9%' wide x 711/ 
deep; good condition; tracker-action, tubular-pneu
matic pedal. £3,000, negotiable. For details write: 
Stephen Appleby, Round Hill Cottage, 105 Sedbergh 
Road, Kendal, Cumbria, England. LA9 6BE. 

PIPE ORGANS 
FOR SALE 

1934 M. P. MOiler pipe organ, Op. 6239, 
Theatre/Choir. Former owner E. J. Quinby. Call 
201/522-1133 (days), 201/522-9185 (evenings). 

1934 Austin: 3M, 30RK, 5 HP blower operates 
on 6" of wind. Appraised at $16.400. Buyer to 
remove from the former First Presbyterian Church. 
Contact: Friends of Old Brick, 1532 Rochester Ave., 
Iowa City, IA 52240.319/338-3837. 

Newly completed, beautiful 7-stop, one
manual & pedal, mechanical-action organ. 
High quality materials and plpework, with 
solid construction. Oak case, with pre
cious hardwoods for manual keys, stops 
(w /Ivory faces), and pedals. Adjustable 
bench. Man: 8, 4, 4, 2, 1¥.t, 16' regal & 
octave coupler; ped: Bourdon 16', man. to 
ped. For more Information, please con
tact: Kajkowskl Family Organs, P.O. Box 
415, Deer Lodge, Montana 59722 or call: 
406/846-1315. 

1929 E. M. Skinner rebuilt 1957 (w/new 
Great) by Moller; 1951 4M Moller console; approx. 
50 ranks. Currently in use, to be removed April, 
1988. Send SASE for specs and details. All inquiries 
by mail only to: Organ, Idlewild Presbyterian Church, 
1750 Union Ave., Memphis, TN 38104. 

1938 Aeolian-Skinner unit organ; 2M, 3R 
(flute, diapason, string), plus later trumpet addition; 
needs minor repairs, but in good-to-excellent condi
tion overall. Fine instrument for small church, resi
dence, or practice. Asking $8,000. Contact Mike 
Rowe, 6292 Arapahoe, #2, Boulder, CO 80303; 
303/444-6454. 

1936 three-rank Reuter unit organ. Flute, 
String and Diapason to 22 stops. Ideal practice 
instrument. $1500. Available March, 1988. Buyer to 
remove. Mt. Olive Lutheran Church, 7 Mt. Olive Rd., 
Newton, NC 28658. 704/464-2407 or 704/464-
6910. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C. R. S~ 
Johnson City, TN 37602 

(615) 282-4473 

{joulding ~ 'Wood 
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Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianapolis, IN 46204 (317) 637-5222 

20 YEARS 
of Qu.1l1y P.rt •• Service 

1988 - 1988 
SEND $5 50 TODAY FOR OUR 

85- PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE· PO BOX 129 
ANKENY. IOWA 50021 
PHONE (515) 964· 1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

(718) 859-2091 

CJ.risiOrber A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

~~tA. 
816 E. VICKERY BLVD. 
FORT WORTH 76104 

817·332·2953 
MEMBER · INTERNATIONAL SOCIETY 
OF ORGANBUllDERS • ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

Tracker Posltiv: 8' Gedeckt, 4' Principal, 4' 
Rohrflute, 2' Principal, 8' Reed. REPL Y BOX FB-883, 
THE DIAPASON. 

12R, 2M console, AGO pedal, built ca. 1927 
and rebuilt in 1951 with new console and addition of 
two reed ranks. Presently ready for moving. $7,500 
or offers. Must sell. Gary Besteman, 7698 Kraft, Cal
edonia, M149316. 616/891-8743. 

3R Wicks cabinet organ, self-contained, nice 
case, attached console $3,500 or best offer. 3R Kilg
en cabinet organ with detached console $3,000 
O.B.O. Antique rebuilt rosewood melodian. Various 
Allen, Baldwin, Conn & Hammond organs. Send 
SASE for complete specs and prices. Cannarsa 
Organs, Inc., RD 5, Duncansville, PA 16635. 814/ 
695-1613. 

1919 Austin organ; additions in 1951 by Bal
calm & Vaughan; approx. 20 ranks; blower; currently 
in use; best offer. Please respond by March 1, 1988. 
Buyer to remove by mid-April, 1988. Also, 3M con
sole available Oct., 1988. Contact Judy Schussler, 
First Presbyterian Church, 9 South Eighth Ave., Yaki
ma, WA 98902. 509/248-7940. 

Superb 3-manual Skinner-pius organ, ap
proximately 50 ranks. Instrument com
pletely rebuilt and restored; console on 
movable platform, has all-new mecha
nism; new Peterson solid-state combina
tion action. $250,000 Installed. REPLY 
BOX AU-872, THE DIAPASON. 

Continuo organs by Gerrit Klop, Netherlands 
in "Organo di Legno" tradition (Compenius) with all 
pipes in wood; 8' 4' 2' 1 %'. Write or phone: HCH, 9 
Chestnl,lt St., Rehoboth, MA 02769. 617/252-4304. 

Beautiful 3R Moeller pipe organ, casework 
included. 313/471-1515. 

PIPE ORGANS 
FOR SALE 

Portatlve organ: folding keyboard; has served 
for performances in Phila., Bait., N.Y.; 8' Ged. 4' 
Rohrf, 2' Gems, l' Oct. $15,000. American Society 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026. 215/789-1205. 

1928 Pilcher organ: 8 stops, 8 ranks, 471 
pipes; 1967 addition: 9 stops, 12 ranks, 707 Jacques 
Stinkens pipes; 1962 Klann two-manual console. 
Available January/February, 1988. St. Mary's Epis
copal Church. Call 919/886-4756. 

REED 
ORGANS 

Wanted: organs, reed type, pumpers or 
players, ornate, good condition; prefer unrestored; 
large instruments prefered. Ralph Matthews, Rt. 3, 
Decatur, AL 35603. 

Reed organs repaired. Reeds retongued. 
John J. White, 2416D Irving Ave. S., Minneapolis, MN 
55405. 

THEATRE ORGANS 
FOR SALE 

Partially rebuilt 7R Bennett pipe organ. Du
plex, electro-pneumatic toys: harp and xylophone. 
$2,500. Dan Csapos, 730 W. Front St., Ovid, MI 
48866.517/834-2191. 

Rodgers 110 with 2 speakers, walnut cab
Inet 7 years old, $5,995 or best offer. 
Johannus 240 3-manual, 45 stops, walnut 
console $14,995. Allen System 300, card 
reader and 4 speaker cabinets, 9 years 
old ($18,000), now $8,000. Rodgers 200 
with 2 ranks of pipes, tracker-touch, 38 
stops oak/walnut finish $17,500. Con
tact: World-Class Plano & Organ Co., 
10611 Harwln Dr., Ste. #414, Houston, 
TX 77036. Call 713/779-2667. 

GIESECKE 
CARL GIESECKE a SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sent 
(716) 692·7791 on request 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

I 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058·404/482-4845 

Serving PIpe Organs o( All Types In the Southeast 

Consulting RebUIlding 
Additions Annual Maintenance 
Repairs Contracts 

~ 
~ 

~~ 

New Organs 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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THISATRE ORGANS 
FOR SALE 

1923 Wurlltzer theatre pipe or9an 210, model 
H, #635, 2-manual, 10 rank, with a Spencer H.S. 
blower (1000 CFM 15"). Has a Wurlitzer Piano 
#85909 with 85 notes, also a Simplex player that 
plays size 14 inch roll music. Completely restored, in 
excellent condition, console all original. Asking best 
reasonable offer. For more information call or write, 
Darlene Caira, 524 Edgell Rd., Framingham, MA 
01701. 617/877-3413. 

Wurlltzer Theatre Organ, 12 ranks: Dlap, TI
bia, Concert Flute, Flute Celeste, Salicional, Vox Cel
este, Violin, Tuba Horn, Brass Trumpt:t, Oboe, Clari
net, Vox Humana, Metal Diaphone (161. Currently 
playing. Includes chests, relays, switches, regulators, 
and 8' Kimball Trumpet. No console. Pipes in mint 
condition. $9,000 or best offer. 302/655-2669 even
ings. 

ELECTRONIC ORGANS 
FOR SALE 

Saville custom 2M, 40R plus antiphonal. Cur
rently in use. Buyer to remove 9/1/88. $3,500. For 
info call 312/328-5912 after 5:00 pm. 

Allen digital 705; one owner, home Installa
tion; light use; good classical and romantic stops plus 
digital card ranks; special fruitwood and ebony finish; 
less than 5 years old. $28,500 or best offer. 9191 
787-3683 after 6 pm EST. 

Rodgers, 32-B, two RW-4 plus one Leslie 
speaker. All excellent. Box 2, Middlesex, NJ 08846. 
201 1469-8322. 

MISCELLANEOUS 
FOR SALE 
Kimber-Alien relay; Peterson combo action; 
unit E-P chests with frame, cover panels, res. and 
trem; Skinner keyboards; misc. pipes. 918 Hinman, 
Apt E, Evanston, IL 60202; 312/328-8852. 

Will buy old Wicks electric switches, 32 to 61 
contacts preferred. Call Ron 312/969-0236 even
ings. 

Used chest magnets: 90$ ea., Reisner series 
25, C-17 with or without tube screws, or Kilgen mag
nets. Stock up now. Chris Feiereisen, 1801 Johnston 
Drive, Manitowoc, WI 54220. 

MISCELLANEOUS 
FOR SALE 

Available Immediately: two sets of shutters 
with action, manual and pedal relays, three manuals 
and coupler switches, remote combination setter 
unit, blower and regulator. First Presbyterian Church, 
838 N. Euclid St., Fullerton, CA 92632. 714/526-
7701. 

Complete set of organ pipes. For more Infor
mation call or write: Mr. Glenn E. Anderson, Treasur
er, Epiphany Lutheran Church, 7 & Market Streets, 
P.O. Box 3346, Camden, NJ 08101. 609/541-3833 
or 609/963-8726. . 

Solid State Combination Action System built 
by SSLL for 44-stop Sipe organ. One channel. 
Accommodates up to 10 generals and 24 manual 
pistons. Mint condition. $850. Write: Conrad Hoff
sommer, Tuner Technician, Luther College, Decorah, 
IA 52101. 319/387-1204 or 1208. 

1951 Casavant 3M console: 9 Pedal draw
knobs, 17 Swell, 9 Great, 10 ChOir, 6 generals, 5 
divisionals, standard couplers, 3 expression pedals 
plus crescendo pedal. $5,000 or best offer. 1951 
Casavant windchest, 6-stop, original leather. Best 
offer. Contact Tom Foster, All Saints' Episcopal 
Church, 504 N. Camden Dr., Beverly Hills, CA 90210. 
213/275-0123. 

Deagan class M chimes $500; Moller 16' ped
al Open Diapason, 44 notes with chest $2,000; 
Reisner 1960's 2M console $200; 52 ranks of pipes 
including mixtures, reeds, principals, etc., offset 
chests, bellows. Send for current list. John D. Lyon, 
P.O. Box 299, New Hudson, MI 48165. 313/437-
3059. 

Austin pedal plpework, 5-7 WP, excellent 
condition; 16' Trombone, 32 pipes, $400; 16' Tuba, 
12 pipes, $275; 16' Open Wood, 32 pipes, $300. 
Call 302/655-2669 eves. 

8' Stopt Dla., 8' Oboe, 8' Sal. & Celeste (Cas
avant), 2' Principal (Stinkens), 7 & 5 stop Austin 
chests. 312/281-1094. Best offer. 

New 2M walnut rolltop console shell (surface 
unfinished) with manual keys, pedalboard & bench, 
$1,2000.B.0.; 16' 73-note Bourdon (Organ Supply 
scale 5) $750; Moller Vox Humana 61-pipes, new in 
1971 - best offer; 300 Reisner 65 adjustable cap 
magnets, used 75¢ ea. Contact Bob Lucas, P.O. Box 
276343, Sacramento, CA 95827. 

MISCELLANEOUS 
FOR SALE 

Blower, 9" WP static, 3 HP, 220V, 3PH, 
Zephyr. Gunzelmann, 3738 April Lane, Columbus, 
OH 43227. 

Choir robes: Beautiful, affordable choir robes 
direct from the manufacturer. Save $$$ and look 
great. Free catalog and fabric samples. Lyric Choir 
Gown Co., P.O. Box 16954-DN, Jacksonville, FL 
32245. 9041725-7977. 

Korg tuners: AT-12, $129.95 includes proce
dure for setting 6 historical temperaments. Korg DT-1 
chromatic tuner, $69.95. ppd. Write or phone: HCH, 
9 Chestnut St., Rehoboth, MA 02769. 617/252-
4304. 

Two Schober theatre organ manuals prewired 
with Devtronix top octave tone generators for the 
Schober organ. Brand new, never used, $1,000. Call 
or write: Frank Roper, 24185 Chardon Rd., Rich
mond Heights, OH 44143.216/531-7082. 

Magnificent 4M black walnut console richly 
carved. From a wealthy Boston mansion. Available 
now. Bozeman Inc. 603/463-7407. 

Used pipes and organ equipment, lee Or
gans, Box 2061, Knoxville, TN 37901. 

Misc. organ parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In 
N.J. 201/836-6490. 

Korg AT-12 autochromatic tuner. Play instru
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C2 
to B5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, one lb. 
Introductory offer: $135 postpaid ($190 list). Song of 
the Sea, 47 West St., Bar Harbor, ME 04609. 2071 
288-5653. 

SERVICES/ 
SUPPLIES 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous
ly variable Vemier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, Inc., 
Dept. 31, Worth, IL 60482. 

SERVICES/ 
SUPPLIES 

Electro-Mechanical Action. Features in
clude color coded 50, 85, 130 ohm coils, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each including 48-
state shipment. Felt and leather valves 
sold separately: &fe" - 13$, %" - 14$, 1fa"-
15$, 1" - 16$, 11fa - 17$, 111/ - 19$. Tube 
of valve adhesive $5.00. Justin Matters, 
P.O. Box 1485, Rapid City, SD 57709. 
605/255-4787. 

Solid state switching systems 1 combination 
actions (1-32 separate memorys)/electric inertia 
tremolosldrawknobslstop actionslelectric swell 
shade operators I & many more products. Send for 
details. Peterson Electro-Musical Products, Inc., 
11601 sOuth Mayfield Ave., Worth, IL 60482. 3121 
388-3311. 

"The Pneumatic Works" Specializing In all 
types of releathering. Write 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

Austin actions recovered. 15 years experi
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $15.86 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040.203/646-4666. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant. 
and Skinner pouchboards, primary and offset ac
tions. Write: Burness Associates, P.O. Box 344, 
GlenSide, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian
Skinner pipeshop. Hans Rother, German Organ Pipe
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi
nets. Immediate delivery on most items. Free cata
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 414/771-8966. 

7forriJ @rfIfJRJ liz:rs 
7047 South Comstock Avenue, Whittier, if California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 

BROCHURES SENT 
ON REQUEST 

-4,.ti~an BuifJ~,.~ 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

GUZOWSKI & STEPPE 
ORGANBUILDERS,INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE, FL 33334 
(305) 491-6852 

I r our p.r.ona' wi ..... 
ar. ;n gootl "and. 

Jacqu.. Stink.n. 
Organ pip. mak .... B.Y. 

ZEIST 
Holland 

NECKINGER MILl.S 
ABBEY STREET 
BERMONDSEY 
LONDON SEI 2AW 

JULIAN E. BULLEY 
New Organs - Rebullcl", 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohlo.c5.cG6 
513-276-2481 

JluS g, Schumacherr Inc. 
PIPE ORGAN SERVICE 

Tuning & Repairs 

1708 Atlanta Ct. 
Lakeland, FL 33803 

Phone (813) 687-9425 

~llefs Oi'gaItCompany.Iqp. 1 
PIPE ORGAN ARCHITECTS & BUILDERS SINCE 1906 ' 

P.O. BOX 1383. ERIE. PA 16512 

*New Organs:Custom Restoratlons* 
Services available to the organ trade 

-Custom releathering 
-New pipes. voicing. re-volclng 
-Reconditioning old pipes 

Phone 814/456-5306 

REPAIRING TUNING ADDITIONS 

R.1M. KURTZ ORGA.N CO. 
CONSULTANT. SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

Robert Copeland 
P.o. Box 182 

Saltsburg. PA 15681 

(412) 639-9798 

'Pipe Organ ~epair - .All.males 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

H466A Tyeo Road Vienna, Virginia 22180 

(703) 7 .~4-8'i8'i 

Greenwood 
Organ Co. 

"Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 7041334-3819 

AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(305) 833-2087 

~. Zirrlrrler & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 
Mailing Address: P. O. Box 520 

Pineville, N. C. 28134 

o R G AN COM PAN Y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08S40 

609-799-1421 
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Murtagh-McFarlane 
I Artists, Inc. 

/ 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Marie-Claire William Albright Guy Bovet+* Stephen Oeobury+ David Craighead Gerre Hancock 
AJain+ 

Judith Hancock Martin David Higgs Clyde Holloway Peter Hurford+* Gunnar Idenstam* 
Haselbock+* 

Marilyn Keiser Susan Landale+* Olivier Latry+* Joan Lippincott James Moeser Thomas Murray 

Peter Planyavsky+* Simon Preston+* George Ritchie Louis Robilliard* Daniel Roth* 

" ~.-" , . 
Donald Sutherland Frederick Swann Ladd Thomas Thomas Trotter+* John Weaver 

AVAILABILITY OF CHOIRS 
Salisbury Cathedral, April 1989 
St. Thomas Church, New York, September 1989 
St. John's College, Cambridge, September 1990 
King's CoUege, Cambridge, September 1991 

+=available 88-89 
*=available 89-90 

Larry Smith 

Todd Wilson 


