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Letters to the Editor 

Widor Society 
This is an announcement of the for

mation of the Widor Society. It is, as far 
as I know, the first that has ever been 
established in the world. Its purpose is to 
help in promoting performances of Wi
dor's music-especially the lesser 
known works. Its base will be at Yale 
University (P.O. Box 2lO4A Yale Sta
tion, New Haven, CT 06520-7440) and 
we expect to be able to operate after 
January 1 of 1989. Dr. John Near is the 
president; Charles Krigbaum is the ex
ecutive officer; Kurt Lueders is the Eur
opean representative; and Larry Schi
pull is the Asian/Pacific representative. 

After January of 1989 we expect to 
have the major portion of Widor's works 
catalogued on computer. References 
will be made according to opus numbers 
wherever possible. Those works that can 
still be obtained through music dealers 
will be indicated; works that can be 
obtained through us as Xeroxed materi
als without any copyright problem will 
be so indicated; works that will need 
permission to photo copy from the origi
nal publisher or the present holder of 
that publisher's copyright will be so 
indicated. What we hope to do is to 

Here & There 

The annual concert by the San Jose 
Symphony and the Choir of Bethel 
Church of San Jose takes place May 21 
and 22. The concert is under the direc
tion of Laurey Berteig, music director 
of Bethel Church, and features Siegfried 
Drinkman in the fourth movement of 
the Symphony in G Minor for Organ 
and Orchestra by Marcel Dupre. 

the River Valley AGO Chapter will 
present "Church Music Bonanza III" 
June 11. The one-day workshop will 
offer a variety of sessions dealing with 
music in the church, and will be held at 
Trinity Lutheran Church, Moorhead, 
MN. For information, call John Close at 
218/233-3035. 

The Bach Aria Festival and Insti
tute will celebrate its eighth season June 
13-27 with a series of concerts, lectures, 
and other activities at the Fine Arts 
Center of the State University of New 
York at Stony Brook. This year the Bach 
Aria Festival will present a fully-staged 
production of Bach's dramma per mu
sica "The Contest Between Phoebus and 
Pan," with a new English libretto by 
Sheldon Harnick and directed by Janet 
Bookspan. Eleven concerts will be gi v
en. The Festival lectures will include: 
"On Bach's Universality" by Robert 
Marshall, "Understanding Bach's Newly 
Discovered Neumeister Chorales" by 
Russell Stinson and "Bach's Musical 
Theater: The Story Behind 'Phoebus 
and Pan'" by Teri Towe. 

For ticket information and schedules 
contact the Bach Aria Festival and Insti
tute, P.O. Box 997, Stony Brook, NY 
11790; 516/632-7239. 

Oberlin College will sponsor its 17th 
Baroque Performance Institute June 
19-July lO under the direction of Au
gust Wenzinger. The institute offers an 
opportunity for players of Baroque in
struments to study with prominent per
formers and teachers. The concerts and 
lectures will feature German music this 
summer. Harpsichord faculty includes 
Lisa Goode Crawford, Penelope Craw
ford, and Webb Wiggins. For further 
information, contact: Professor James 
Caldwell, Conservatory of Music, Ober
lin College, Oberlin, OH 44074; 216/ 
775-8268 or 775-8200. 

The National Association of Pasto
ral Musicians will present its Second 
Annual Choir Director Institute at four 
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make it easy to obtain and to perform 
Widor's music. 

Widor was a prolific composer in all 
media. He wrote five orchestral sym
phonies, concertos for piano, cello, etc., 
opera, ballet, pantomime, song cycles, 
chamber music, etc. He was a universal 
composer, not just a composer for organ. 
His works have essentially been forgot
ten. They are extraordinary in their 
workmanship and in their Romantic 
perspective. We believe that they are 
worthy of re-entering the repertory and 
that they will be greatly enjoyed by 
audiences. 

For these reasons we have formed the 
society. Anyone who is interested in 
assisting is welcome to write to the 
above address. However, we do not 
expect to have the computer set up and 
in good order until January of 1989. 

Charles Krigbaum 
Organist, Yale University 

The Illusion of Legato 
George Bozeman's article "The Illu

sion of Legato" (February and March, 
1988 issues) has just become required 
reading for all of my students. Bravo! 

Sandra Soderlund 
San Francisco, CA 

regional sites, along with a Children's 
Choir Director Institute: June 20-24, 
Hartford, CT; June 27-July 1, Baton 
Rouge, LA; July 18-22, Lakewood, NJ 
(Children's Choir Director Institute); 
August 1-5, Kansas City, KS; and Au
gust 8-12, Milwaukee, WI. The Institute 
will focus on conducting, ministry, litur
gy, repertoire, and Scripture. For fur
ther information, contact: NPM Choir 
Director Institute, 225 Sheridan Street, 
NW, Washington, DC 20011; 202/ 
723-5800. 

The music of Juan Cabanilles will 
be the subject of a four-day masterclass 
led by Guy Bovet at the Monastery 
Church (Stiftskirche) in Zwettl, Austria 
from June 30-July 3. Located 50 miles 
northeast of Linz, the organ at the Stifts
kirche was built by Johann Egedacher 
in 1731. For more information: Abbot 
Bertrand Baumann, A-3910, Stift 
Zwettl, Austria. 

The seventh annual Andre Marchal 
Academy takes place July 4-8 in Biar
ritz. It will be conducted by Susan 
Landale, who teaches organ at the Na
tional Regional Conservatoire in Rueil
Malmaison, and is assistant organist at 
the Church of Saint-Louis des Invalides, 
Paris. The following works will be stud
ied: Bach, Passacaglia and Fugue in C 
Minor, S. 582; Messiaen, La Nativite du 
Seigneur. Performing students must 
prepare a minimum of two pieces in the 
set repertoire and a piece of their 
choice. 

For further information, contact: 
Academie Andre Marchal, 22, avenue 
Victor-Hugo, 64200 Biarritz. 

Eastman School of Music will pres
ent its Sixth Annual Choral Workshop 
July 4-15, under the direction of Don
ald Neuen. Mornings will include choral 
techniques and methods, while after
noons will be devoted to choral conduct
ing. Faculty will include Alfred Mann 
(Stylistic Approaches to Messiah), Seth 
McCoy (The Conductor's Relationship 
to Soloists), and Ellen Rathjen (String 
Techniques for the Choral Conductor). 
For further information, contact: Sum
mer Choral Workshop, Dept. A3, East
man School of Music, 26 Gibbs Street, 
Rochester, NY 14606. 

The University of Siena, American 
Universities and Colleges, will host its 
16th annual Summer Institute, "Music-
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Performance," July 14-August 18, in 
Siena, Italy. The seminars and perform
ances will feature organs at Chiesa 
Ospedale, Fonte Giusta, Contrada 
Chiocciola Chiesa, and Chiesa di Ravac
ciano. Faculty includes Giordano Gius
tarini and Raymond H. Ocock. For 
information and application, contact: 
Sessione Senese per la Musica e I' Arte, 
U.S. U.N. Office, 595 Prospect Rd., 
Waterbury, CT 06706; 203/754-5741. 

The University of Michigan will 
present three workshops in harpsichord 
performance this summer taught by Ed
ward Parmentier: 1) Harpsichord Per
formance of the Goldberg Variations of 
J. S. Bach, July 18-22; 2) Basso Continuo 
Accompaniment Technique, July 25-
29; and 3) Harpsichord Technique, 
Style and Pedagogy: The Music of Scar
latti and Froberger, August 1-5. For 
further information, contact: Bonnie 
Mills-Martin, 602 Burton Memorial 
Tower, University of Michigan, Ann 
Arbor, MI 48109-1270; or call Professor 
Parmentier 313/764-2506. 

The Ric-Charles Choral Ensemble 
presents its First Regional Music Con-

ference July 20-23 at Seton Hall 
University, South Orange, NJ. The con
ference will include workshops and a 
seminar on: Evolution of Black Music; 
Choral Literature and Obscure Works; 
Rehearsal/Performance Techniques in 
Gospel and Inspirational Music; Choral 
Music Administration; and The Preser
vation of Afro-American Musical Heri
tage. For further information, call: 201/ 
561-8928 or 201/753-1332. 

The 25th Early Music Festival 
Bruges-Belgium takes place July 29- ' J 

August 14. The Festival celebrates its 
25th anniversary with two special pro
ductions: Le Nozze di Pantalone and a 
Venetian Banchetto Musicale. Also in
cluded are the Organ Competition J. S.
C. Ph. E. Bach and the Improvisation 
Contest Bruges "25"; interpretation 
classes and a series of sacred music con
certs evoking the Occidental and Sla
vonian liturgies; an excursion to histori
cal organs in Flanders; and recitals by 
four members of the jury. Musica Bri
tannica offers an anthology of British 
composers from the 16th to the 18th 
centuries. Musica Pretiosa will feature 
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~ 
12 lunchtime concerts covering a vari
ety of styles and periods. 

For further information, contact: 
Tourist Office, Markt 7, B-8000 Bruges/ 
Belgium; telephone (0) (50) 33 07 11. 

The Princeton Singers, founded and 
conducted by John Bertalot, director of 
music of Trinity Church, Princeton, NJ, 
will sing daily services and give concerts 
in Liverpool and Chichester Cathedrals 
and also St. George's Chapel, Windsor, 
in August. They will also sing in Black
burn Cathedral where John Bertalot was 
organist for 18 years before taking up 
his current appointment. The Singers 
are made up of 30 musicians from three 
states-New York, New Jersey and 
Pennsylvania-and are modelled on the 
Blackburn Bach Choir, also founded by 
John Bertalot, which won, for two years 
in succession, the national rounds of the 

,. BBe's international competition, Let 
the Peoples Sing. The group will sing at 
this summer's conference of the Associa
tion of Anglican Musicians at Yale 
University. 

Bruce Brown 

Bruce Brown, organist/harpsichor
dist who now resides in Sydney, Austra
lia, played a recital at First United 
Methodist Church of La Mesa, CA, 
while on a brief U.S. tour in January. He 
concertizes in the United States under 
the management of Artist Recitals Con
cert Promotional Service, Ruth Plum
mer, Artists' Representative. His next 
tour is planned during October / Novem
ber, 1988. 

Jess Casey 

Jess Casey, dean of the Winthrop 
College School of Music, will retire as 
dean effective June 30. He will remain 
at the college as a full-time music pro
fessor, teaching piano, operatic litera
ture and other courses. Dr. Casey came 
to Winthrop College as dean in 1958, 
following teacher appointments at East
ern Kentucky State College, the East
man School of Music, UNC-Greensboro, 
and Washburn University of Topeka. 
He earned two bachelor's degrees from 
Louisiana Colle~e (Hammond, LA) in 
1948, his master s in 1951 and doctorate 
in 1957 from the Eastman School of 
Music. He is a charter member of the 
South Carolina Arts Commission, and 
was national president of the Associa
tion of College and University Concert 
Managers from 1966-68. He was a 
member of the music advisory panel of 
the National Endowment for the Arts 
1974-78, and was on the board of direc
tors of the National Association of 
Schools of Music 1981-84. 
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Janette Fishell, John Rommel 

Organist Janette Fishell and trum
peter John Rommel recently completed 
a successful tour which included con
certs at Northwestern University, Scar
ritt Graduate School, and the Universi
ties of Louisville, Illinois and Kentucky. 
The duo's recitals featured rarely-per
formed compositions for trumpet and 
organ by Bertold Hummel (Invoca
tiones) and Petr Eben (Okna). Janette 
Fishell is Assistant Professor of Church 
Music at Scarritt Graduate School and 
Organist at Westminster Presbyterian 
Church, Nashville, TN. 

Barbara Owen, Eileen Hunt, Mrs. E. 
Power Biggs (photo Jean Morris) 

Eileen Hunt performed a concert at 
the Busch-Reisinger Museum, Cam
bridge, MA, in memory of the tenth 
anniversary of the death of E. Power 
Biggs. All works included on the concert 
were pieces that Biggs had presented on 
his radio broadcasts on the Flentrop 
organ there. 

Campbell Johnson 

Campbell Johnson, Associate Profes
sor of Music and University Organist at 
the University of Arkansas in Fayette
ville, recently made two concert tours to 
England and Scotland as an "unofficial 
cultural ambassador" for the University 
of Arkansas. Johnson, who is also organ
ist-choirmaster at St. Paul's Episcopal 
Church in Fayetteville, performed 19 
recitals in the two countries. Included 
on the itinerary were lecture-recitals on 
organ music by U.S. composers. Recitals 
took place at St. Paul's Cathedral, Lon
don; The Royal Academy of Music, 
London; the University of Glasgow, 
Scotland; St. Mary's Episcopal Cathe
dral, Edinburgh; Paisley Abbey; and 
other locations. 

The Charlotte (NC) Symphony Or
chestra has recently received a commis
sion to premiere an original work by 
composer Dan Locklair. The commis
sion is jointly funded by a grant from 
the North Carolina Arts Council and the 
National Endowment for the Arts. 

Creation's Seeing Order by Locklair 
is the second piece that he has been 
commissioned to compose for the Char
lotte Symphony Orchestra. The first 
piece, Prism of Life, was premiered in 
1982. The Charlotte Symphony Orches
tra will premiere the new work on April 
13, 1988 at Ovens Auditorium. 

Other premieres of works by Locklair 
include Changing Perceptions (a five
movement choral cycle for SA TB and 
piano) and Epitaph (for SATB and p~a-

no) commissioned and premiered by the 
Choral Art Society, Portland, ME, Octo
ber 25, Dr. Robert Russell, conductor; 
and Missa Brevis ("The Brass Mass") 
(for SA TB choir and brass quintet), 
commissioned and premiered by the 
Catskill Choral Society and the Catskill 
Brass Quintet, Oneonta, NY, November 
14, Dr. Thurston Dox, conductor. 

The 14th Annual Organ Competition 
for high school seniors took place March 
5 at Bowling Green State University. 
The winner was Mark Kellogg from 
Ashtabula, OH, a senior at Ashtabula 
High School and former organist at First 
Congregational Church. He has been an 
organ student of Lyn Savarise and will 
receive a $1200 scholarship to the Col
lege of Musical Arts. 

Cathy and Carol Rodland were fea
tured in the annual Alumni Concert of 
the Patron Concert Series at West Side 
Presbyterian Church December 27. Ca
thy Rod land, organist, and Carol Rod
land, violist, are daughters of John R. 
and Joanne Harris Rodland, ministers of 
music at the West Side Church. They 
performed works by Howells, Couperin, 
Bach, and Vierne. 

The Hartford Symphony Orchestra 
opened its current classical season with a 
concert featuring the Poulenc Concerto 
with John Rose as soloist under the 
direction of Michael Lankester. The 
concert was also broadcast by Connecti
cut Public Radio. 

Arno Schoenstedt 

The United States spring concert tour 
for Arno Schoenstedt-German organ
ist, recording artist and organ consul
hint-has been cancelled due to illness. 
Dr. Schoenstedt completed a 12-concert 
tour in Japan/Korea during the fall of 
1987. 

Across the Desert, an anthem for 
SATB choir, flute, organ, and percussion 
by Harold Stover, was given its pre
miere performance at Second Presby
terian Church, New York City, on Janu
ary 3, 1988. The work was commis
sioned by the Elders of the church in 
honor of Mr. Stover's 20th year as 
organist and choirmaster of the church. 

For the 21st year in a row, the Stan
dard Awards Panel of ASCAP (Ameri
can Society of Composers, Authors and 
Publishers) has granted a Composer 
Award to Robert P. Wetzler. With 
nearly 250 published musical composi
tions with a dozen major U.S. publish
ers, Wetzler has also written numerous 
articles for journals, and co-authored the 
paperback, Seasons and Symbols: a 
Handbook on the Church Year (Augs
burg Publishing House). His paper, 
"Entertain, Entertain, ' Entertain," a 
commentary on present-day worship 
music, has been widely disseminated. A 
1954 graduate of Thiel College, Green
ville, P A, Wetzler went on to earn his 
M.Div. degree from Luther-Northwest
ern ~minary in 1957. 

St. Luke's Parish Choir of Men and 
Boys (Evanston, IL) presented a benefit 
concert April 17 to help fund the choir's 
tour of Britain this summer. The choir 
will sing services and concerts at Win
chester, Durham, Norwich, and South
wark Cathedrals in England, as well as 

the Scottish Cathedrals of Dundee and 
Edinburgh. Richard Webster is organ
ist and choirmaster of St. Luke's 
Church, where he has served since 
1974. 

The Hymn Society of America has 
announced the winner of its Marian 
Hymn Contest. Sister Mary Frances 
Fleischaker, O.P., of Adrian, MI, sup
plied the winning text for the contest 
co-sponsored by the Huron Valley 
Chapter of the HSA and the Liturgical 
Commission of the Diocese of Lansing. 
Almost 60 entries were submitted from 
the U.S. and England. No music prize 
wa~ awarded, however, and a second 
contest is under way for a new tune for 
Sister Mary Frances' new lyric. The 
deadline is August 1. For information, 
contact: Marian Tune Contest, Huron 
Valley Chapter, HSA, 108 North Huron, 
Ypsilanti, MI 48197; 313/481-1332. 

Holy Trinity Lutheran Church, New 
York City, presented a unique tribute to 
J. S. Bach on February 7. On that even
ing, jazz pianist George Shearing and 
bassist Lynn Seaton joined forces with 
the Holy Trinity Choir and orchest~a in 
a gala "Jazz Evening with Johann S." 
The celebration honored the 20th anni
versary of the Holy Trinity's. series of 
Vespers with Bach cantatas, and fea
tured selections from Bach's popular 
compositions plus jazz improvisations. 

Whitehaven United Methodist 
Church of Memphis, TN, and the Rive 
Pipe Organ Company of Metairie, LA, 
have entered into a contract to enlarge 
and rebuild the church's Aeolian-Skin
ner pipe organ. Plans include complete
ly refurbishing the present instrument, 
which was installed in the old sanctuary 
in 1950, and the addition of sufficient 
ranks of pipes to fulfill the needs of the 
present sanctuary built in 1960. 

The present instrument of 13 ranks 
will be enlarged to 32 on two manuals 
with provisions being made for a five
rank antiphonal on the third manual. 
The console will be completely solid 
state and will contain a four-level mem
ory for the combination pistons. In
cluded in the pipework will be a full
length 16' pedal reed and a full-length 
16' principal. 

Dr. John David Peterson of Memphis 
State University is the consultant for this 
project, which is expected to require 12 
to 18 months to complete. 

Monk Music of Knoxville, TN has 
released Introduction to Organ Playing 
in 17th and 18th Century Style by John 
Brock, Professor of Organ at the U ni
versity of Tennessee, Knoxville. Brock's 
Introduction offers a systematic ap
proach to the teaching and learning of 
baroque performance techniques on the 
organ. It contains a selection of easier 
organ pieces for use in learning this style 
of playing. For further information, 
contact: Monk Music, P.O. Box 12069, 
Knoxville, TN 37912. 

Diane Bish at the organ of the Hofkirche, 
Lucerne, Switzerland, in a Joy of Music 
televiSion taping. 
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The Chicago and 
North Shore Chapters 

of the 
American Guild of Organists 

present 

The Third International 
Romantic 

Organ Music 
Symposium 

Chicago, Illinois 
July 31-August 5, 1988 

A week-long series of recitals, con
certs, lectures, master classes, and 
lecture-recitals on the life, music, 
students, and influence of Alexan
dre Guilmant (1837-1911). 

Faculty: Agnes Armstrong, William 
Aylesworth, Jesse Eschbach Ill, 
Robert Glasgow, Will Headlee, 
Brian Jones, Wayne Leupold, Kurt 
Lueders, Earl Miller, Thomas Mur
ray, Orpha Ochse, William Peter
son, Stephen Pinel, Mark Toews, 
Edward Zimmerman. 

Organs by Roosevelt, Hook and 
Hastings, Johnson, E. M. Skinner, 
Kimball, and Van Dinter. 

Tuition is $175 ($95 for full-time 
students), not including housing, 
meals, and bus transportation. For a 
brochure and complete information, 
write to William A. Bottom, 9228 
Oak Park Ave., Morton Grove, IL 
60053; 312/965-3387. 

Robert Woodworth and Leon Nel
son, co-general chairmen; Wayne 
Leupold, founder and program 
chairman. 

Appointments 

James Paul Buonemani has been 
appointed Organist and Director of Mu
sic for the Church of the Epiphany, 
Washington, D.C. He holds the BM 
degree from Eastman School of Music 
where he was awarded the Performer's 
Certificate as an organ student of David 
Craighead. The MM degree was confer
red by the Westminster Choir College 
where he was a conducting student of 
Joseph Flummerfelt. His other teachers 
have included Harald Vogel, Eugene 
Roan and Jerry Paul Brainard, organ; 
Robert DeCormier, James G. Smith, 
Roger Wilhelm, conducting; William 
Ferris, Alexander Sidorovicz, composi
tion. He has also studied at the Royal 
School of Church Music, England. A 
first-prize winner in the National Com
petition for Composers, Baylor Univer
sity, Mr. Buonemani was formerly Or
ganist-Choirmaster for the Church of 
the Good Shepherd, Corpus Christi, TX 
where he also served as organist for the 
Corpus Christi Symphony and Director 
of Music for Temple Beth-EI, where he 
introduced the Kurzweil 250 Synthesiz
er, one of the first congregations in the 
country to employ a synthesizer as its 
main musical instrument. In June of 
1987, he led his G<,>od Shepherd Choir 
on a NYC tour with performances at St. 
Bartholomew's Church, the Cathedral 
of St. John the Divine and the Church of 
St. Paul the Apostle. Among his previous 
positions are the Cathedrals of the 
Sacred Heart in both Rochester, NY and 
Newark, NJ and the Church of St. 
Andrew and Holy Communion, South 
Orange, NJ. 

George Gilliam has joined J. W. 
Walker Ltd. of North America and will 
oversee sales, service and installations in 
the U.S. and Canada. Formerly with the 
Schudi Organ Company of Dallas, TX, 
Gilliam studied organ and piano at SMU 

THE SAN ANSELMO ORGAN FESTIVAL 
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George Gilliam 

with Robert Anderson and Alfred Mou
ledous. He served as organist at Univer
sity Park United Methodist Church, 
Dallas, and in 1970 joined the Schudi 
Organ Company. He is a member of the 
American Institute of Organbuilders, 
and will continue to be based in Dallas. 

The corporate headquarters of the 
U.S. company will remain at 29 Chest
nut Street, Worcester, MA, where Attor
ney Thomas A. Rosiello continues as a 
member of the board of directors, legal 
counsel and secretary/clerk of the 
corporation. 

James Hejduk 

James Hejduk has been appointed 
Associate Professor of Music and Direc
tor of Choral Activities at the University 
of Nebraska-Lincoln effective with the 
1988-89 school year. He has held this 
position on a visiting basis while on 
leave from Milton Academy and the 
Congregational Church of Needham, 
both in suburban Boston. He holds 
degrees from Westminster Choir Col
lege and Indiana University, having 
studied at both schools with Julius Her
ford. His other choral mentors have 
included Robert Fountain, Fiora Conti
no, and Paul Boepple. His organ studies 
have been with Joan Lippincott, Alec 
Wyton, and George Stauffer. As a hold
er of past Rockefeller grants, he spent 
five summers at the Aspen Music School 
and two at Oberlin. He has also studied 
at the Royal School of Church Music 
and the Cambridge Choral Studies Sem
inar. During the 1981-82 school year, 
he was the holder of a Joseph Klingen
stein Fellowship at Columbia Universi
ty. He is a past dean of the Boston AGO 
Chapter. In Lincoln, he conducts the 
University Singers and Oratorio Chorus 
and has been writing reviews for the 
Lincoln Organ Showcase series. 

Larry Long has been appointed Min
ister of Music at Irving Park Lutheran 
Church (ELCA), Chicago, IL. His du
ties include directing the adult and 
youth choirs, playing organ, and super
vising the director of the childrens' 
choirs, as well as planning and prepar
ing choral and instrumental concerts. 
He is a graduate of both Southern Meth
odist University and Valparaiso Univer
sity, where he studied with Robert An
derson and Philip Gehring, respectively. 
He is active as a supporter and perform-

er of music following historic perform
ance practice, both chorally and instru
mentally, in the Chicago area. Mr. Long 
is also editor of the Console Crier, the 
Chicago Chapter AGO newsletter-a 
position he has held for the past three 
years. 

Paul Lee 

Paul Lee has been appointed Minis
ter of Music at St. Paul's Lutheran 
Church in Santa Monica, CA, effective 
February 1. He continues as Organist/ 
Director of Temple Ner-Maarav, Enci
no, and concertizes under the manage
ment of Artist Recitals Concert Promo
tional Service, Ruth Plummer, Artists' 
Representative. 

Jean Anne Shafferman of Easton, 
P A has joined the staff of Fred Waring 
Enterprises, Delaware Water Gap, PA 
as Editor of Harold Flammer, Inc., one 
of the firm's sacred music divisions. 
Prior to her appointment, Ms. Shaffer
man served as the Director of Choral 
Activities and Instructor of Music at 
Lafayette College in Easton, PA. An 
active singer, Ms. Shafferman performs 
with the Bach Choir of Bethlehem and 
has appeared in concert with the West
ern Wind Vocal Ensemble. A Kentucky 
native, she holds Bachelor's and Master's 
degrees in music education and music 
theory from the University of Kentucky 
in Lexington. 

John Stansell 

John Stansell has been appointed Or
ganist of The First Congregational 
Church in Old Greenwich, CT. In addi
tion to playing for services and accom
panying rehearsals under Director of 
Music Richard Vogt, he will direct the 
Palmer Handbell Choir, and assist in 
administrative tasks in the music de
partment. Dr. Stansell continues as Or
ganist-in-Residence at Moravian Col
lege, Bethlehem, P A. 

In addition, Stansell has joined the 
roster of Blackburn and Associates, 120 
West 105th St., Ste.4G, NYC 10025, 
(212)663-7490. Blackburn represents a 
marimbist, a pianist, and unusual en
sembles such as flute and harp, in addi
tion to his first organist. 
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Music for Voices and Organ 
by James McCray 

Anytime Anthems 
"Anytime" anthems are general an

thems that may be used on a variety of 
occasions. They usually have a generic 
text that will fit many purposes. This 
type of anthem has long been the 
anchor of the church choir, and it is 
these compositions that are most often 
performed by the Sunday volunteers. 
Composers and arrangers usually keep 
them under four minutes which fits the 
amount of time for the service, the 
attention level of the congregation, the 
rehearsal preparation, and the budget 
for the basic cost of the music. 

Music for special occasions is limited 
because it can only be used during a 
particular season such as Christmas or 
Easter; therefore, those settings usually 
are heard only once a year at most. 
"Anytime" anthems can resurface on 
almost any Sunday. A solid stock of 
them should be maintained at all times 

t. so that several remain in the choir fold
ers. H the director chooses anthems ha v
ing definite appeal to the choir, then 
they will enjoy singing them through 
from time to time at rehearsals. By 
doing this, a choir's repertoire is imme
diately expanded and a director has 
options for those Sundays when key 
singers are missing, the organist is ill, 
etc. 

H an anthem is used one week, it 
seems quite appropriate to .use it again 
in a few weeks as an offertory. By add
ing it to another "new" anthem, the 
choir is given the opportunity to sing 
twice without extra preparation. This 
blending of old and new also is helpful 
to the singers and the congregation. 
While it is not necessary to have a set 
rotation, it is recommended that some of 
those works that are favorites of choir 
members be used with greater frequen
cy than once a year. Sections of these 
anthems often work as introits or for 
responses to prayers and benedictions. 
This also increases their potential and 
ultimately saves on rehearsal time. 

The reviews this month feature a 
wide selection of "anytime" anthems. 
Some are new, and few old "chestnuts" 
have been included. 

Sing to the Lord a Joyful Song, Robert 
Below. SATB and organ, Augsburg 
Publishing House, 11-2380, $.85 
(M-). 

This setting is based on Gonfalon 
Royal and the theme is kept as the basis 
for each of the verses. There are brief 
solos for soprano and baritone and the 
soprano section. The choir sings in uni
son, three parts, and unaccompanied. 
The organ is accompanimental, on two 
staves, and is quite simple. The music is 
tuneful, celebrative and easy enough for 
most choirs. This arrangement is useful 
and attractive. 

Rejoice! Sing Praise! Zollene Reissner. 

Two-part (mixed) and keyboard, Cor
onet of Theodore Presser Co., 392-
41472, $.85 (E). 

This happy setting moves in 3/8 and 
has a memorable tune that the choir will 
be whistling on the way from the 
rehearsal. The keyboard adds to the lilt
ing character; it is on two staves. Only 
brief areas are in two parts and they are 
treated as a canon and in parallel thirds. 
An easy anthem that would be delight
ful for a small summer choir. 

The Mighty God, Benedetto Marcello 
(1686-1739). SAB and keyboard, Con
cordia Publishing House, 98-2314 (E). 

The editor, Robert Hines, has kept 
the music easy to sing. The keyboard 
often provides the chordal basis for the 
singers, and in one spot the editor has 
added a keyboard line to support the 
voices in an unaccompanied area. The 
text is based on Psalm 50. There are 
some unusual harmonic shifts due to 
cross relations, but this short anthem 
could be performed by most small 
church choirs seeking SAB literature. 

Come, Let Us Sing, James Chepponis. 
SATB and organ, G. I. A. Publications, 
G-2995 (M). 

This anthem is in ABA form with the 
outer areas almost identical. There is a 
slower unaccompanied section in the 
middle. Most of the writing is homo
phonic although the tenor and soprano 
sections are exposed. The text is based 
on Psalm 95. Suitable for any church 
choir. 

None Other Lamb, Craig Courtney. 
SATB and keyboard, Beckenhorst 
Press, Inc., BP 1301, $.85 (M). 

The keyboard chords tend to domi
nate the character, setting a somewhat 
sentimental mood, although the music is 
quite effective. The choral writing is 
easy, often with repeated, pulsating 
chords accompanying the melody. The 
gentle spirit is maintained throughout. 

Swing Low, Sweet Chariot, an. Nina 
Gilbert. SATB unaccompanied, Na
tional Music Publishers, WHC-161 
(E). 

Although there are a few harmonic 
surprises, most of the chords follow tra
ditional patterns for this popular spiri
tual. There are two verses with solos 
above the choral background. The cho
rus generally has block chords with 
repeated notes. This is easy enough for 
junior high school singers; the ranges are 
limited although young basses would 
need to omit some of the optional lower 
notes. 

How Firm A Foundation, an. John 
Rutter. SATB and organ, Hinshaw Mu
sic, Inc., HMC-667, $.80 (M -). 

Rutter's melody is from an early 
~ 
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Fulltime Minister of Music SI 

Opportunity 

Applications considered beginning 
April 1. 1988 - position begins July 1988. 
Send letter of application. resume. 
3 current letters of recommendation. 
and academic transcripts to: 

Chairman 
Music Search Committee 
Christ MemOrial Church 
595 Graafschap Road 
Holland. Michigan 49423 

Robert Anderson David Bowman 

."be Cboirs 
The Choir of Christ Church, Oxford (1989) 
The Choir of New College, Oxford (1990) 

The Choir of York Minster, England (1991) 
The Choir of Wells Cathedral, England (1992) 

The Choir of St. Paul's Cathedral, London (1993) 

I be Organists 
Robert Anderson / David Bowman 

James David Christie / Robert Clark 
Michael Corzine / Raymond Daveluy 

Lynne Davis / Jean-Louis Gil 
Robert Glasgow / Richard Heschke 

August Humer / David Hurd 
Nicolas Kynaston / Huw Lewis 

David Mulbury / Michael Murray 
John Obetz / Mary Preston 

McNeil Robinson / John Rose 
John Scott / Herndon Spillman 

Ernst-Erich Stender / John Chappell Stowe 
Carole Terry / John Walker 

Marianne Webb / Gillian Weir 
John Scott Whiteley 

Thomas Richner, organist/pianist 
Robert Edward Smith, harpsichordist 

I be Agency 
PHILLIP TRUCKENBROD 

CONCERT ARTISTS 
PO Box 69, W. Hartford CT 06107-0069 

Telephone (203) 728- 1 096 

I be Applallse 
1987-1988: our 20th Anniversary Season 

James David Christie Robert Clark 
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American hymn. Ther~ are five verses 
with the congregation joining in unison 
on three of them. The other two have 
the choir singing unaccompanied in 
SA TB. The organ writing is limited and 
on two staves. There is a rugged charac
ter in this anthem that Rutter modifies 
so that it is warmer. The music is quite 
easy and useful for most groups. 

A Voice from the Temple, Eugene 
Butler. SATB and keyboard, Sacred 
Music Press, S-351, $.95 (M). 

The text is from Isaiah and is very 
effective. Butler's style characteristics
pulsating, repeated piano chords for a 
background to the choir, the unaccom
panied middle section, the keyboard 
motive that recurs, and the loud, cli
mactic ending-are all used to good 
effect. The choral writing uses some dis
sonances and the choir is often in two 
parts. Very dramatic music that would 
be especially useful for a high school 
choir, but of interest to church groups as 
well. 

New Organ Music 

Harrison Oxley, A Clarinet Tune. Nov
ello (Presser) No. 01-0203, $5.25. 

Oxley's whimsical and tuneful piece 
calls for the now infrequently found 
clarinet stop. Its lilting folk-like melody, 
supported by the typical "three-one" 
punctuation chords of triple meter, un
winds in a light-hearted "Allegretto" 
tempo in regular phrase lengths of four 
and eight measures. The form is ternary 
(the middle section being slower and 
more serious), and the harmonies are 
very traditional, predictable, and liber
ally sprinkled with secondary dominant 
chords. 

This piece is very lightweight, and 
perhaps even a bit trite, but there is 
something about it that can make you 

smile, and if you happen to hear it at 
just the right moment in a recital, or as 
an encore selection, it might do just 
that. 

Felix Mendelssohn Bartholdy, Com
plete Organ Works, volume II, The 
Berlin-Krakow Manuscripts: 1. Novel
lo (agent: Theodore Presser Co.) No. 01 
0216, $26.75. 

An urtext edition of Mendelssohn's 
organ works has long been needed, and 
publisher, Novello, and editor, Wm. A. 
Little, have begun to satisfy that need 
with an exemplary five-volume collec
tion which, when complete, promises to 
set the standards for all future perform
er-directed urtext editions. The five vol
umes contain: 

I. Three Preludes and Fugues 
Opus 37, Duets, and other Prel
udes and Fugues 

II. The Berlin-Krakow Manu
scripts: I 

III. The Berlin-Krakow Manu
scripts: II 

IV. Six Sonatas Opus 65 
V. Supplement: Selected Juven

alia 
The first available volume, The Ber

lin-Krakow Manuscripts: I, contains 
thirteen pieces, two of which are being 
published here for the first time: a lyri
cal three-voiced Andante in F major, 
and a mature and ample Allegro [Cho
rale and Fugue] in d minor/major. Sev
en of the thirteen are earlier versions of 
movements that Mendelssohn eventual
ly included in the opus 65 Sonatas. 
However, they are not merely rough 
drafts or sketches, but, according to Lit
tle, "can be legitimately regarded as 
separate and distinct musical entities in 
their own right, some bear close resem
blance to the final printed versions in 
the Sonatas, but others differ radically." 
In an informative Introduction, Little 
traces Mendelssohn's development and 
place in history as a composer of organ 
music, beginning with the teachers who 
influenced him, and ending with a 
description of the manuscripts that he so 
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ACADEMY OF ITALIAN ORGAN MUSIC 
14th Interpretation course directed by 

Luigi Ferdinando Tagliavini 
August 29 - September 7 

1. Masterclasses (Luigi Ferdinando Tagliavini, about 20 hours, 
and Stefano Innocenti, about 12 hours) on appropriate and 
exciting historical instruments: pieces by Girolamo Cavazzoni, 
Tarquinio Merula and Girolamo Frescobaldi on organs by Lorenzo 
da Prato (1470-75), Onofrio Zeffirini (1562), Baldassarre Malamini 
(1596), Cacioli-Tronci (1745) and Antonio and Filippo Tronci 
(1755 with the Ripieno pipes mostly from 1504); pieces by 
Domenico Cimarosa, Giovanni Simone Mayr, P. Davide da Ber
gamo, Vincenzo Petrali, Luigi Ferdinando Casamorata and Ferdi
nando Provesi on organs by Serassi (1792-96), Tronci and Agati 
(19th century). 
Easy opportunities for practice: at least 15 historical organs will 
be at the disposal of the active participants! 
2. Seminar by Fran~ois Seydoux: Tarquinio Merula's pieces in 
new sources of organ music of 17th century. 
3. Concerts: Luigi Ferdinando Tagliavini and Liuwe Tamminga 
(demonstration of the two famous San Petronio organs), Stefano 
Innocenti (Serassi organ, 1792-96), Francesco Save rio Colama
rino (Cacioli-Tronci organ, 1745), Lorenzo Ghielmi and Doron 
Sherwin (organ and cornetto), Motoko Nabeshima (harpsichord). 
Fees: active participants Lit. 250,000 auditors Lit. 100,000. 
At least three of the best participants will be invited by the 
Academy to give recitals on historical organs in Tuscany. 
For further information write or call ACADEMY OF ITALIAN 
ORGAN MUSIC, P.O. Box 346, 51100 Pistoia, Italy, Tel. 
0573/23020 (you can also call when the office is closed: your 
message will be recorded). 

carefully preserved in bound volumes 
with green covers. This is followed by a 
brief Preface describing the contents of 
the volume, and a detailed Critical 
Commentary in which the composer's 
many revisions are listed; when these 
are so extensive as to obscure the origi
nal versions, the earlier versions are 
printed in full. This approach is un
doubtedly the surest one for discerning 
Mendelssohn's final intentions regard
ing these pieces. 

The musical text is clear and easy to 
read, the measures are numbered, and 
the temptation to include subjective edi
torial performance suggestions, or visual 
interferences of any kind that would 
obscure the original notation has been 
wisely avoided. In fact Mendelssohn is 
better served by this single edition of his 
organ music than is J. S. Bach QY all of 
the editions of his, for not one of the 
urtext editions that is designed for the 
scholar/performer can compare in com
prehensive quality with Novello's excel
lent new edition. There is only one thing 
to criticize about this new edition, and 
that is the English-only Preface, Intro
duction, and Critical Commentary. 
Come on, Novello! Don't you think what 
you have to say is worth translating? 

Vincent Persichetti, Chorale Prelude: 
Give Peace, 0 God. Elkan-Vogel, Inc., 
No. 463-41002, $6.00. 

In this twelve-minute setting of the 
composer's own hymn tune, Give Peace, 
o God, elements of twelve-tone writing 
are skillfully mixed with more tradition
al tonal and modal triadic structures and 
progressions. Portions of the hymn tune 
appear in the first section in the upper 
voices, separated and accompanied by 
the rhapsodic and pointillistic counter
points of a highly independent and 
technically demanding pedal part. Lit
tle by little, as the volume increases to 
jJf, the manual parts become more acti
vated and brilliant until two twelve
note staccato chords suddenly bring the 
section to an abrupt stop, and at the 
same time announce the concluding sec
ond section. Here the hymn tune ap
pears serenely and simply, as if purified, 
supported by modal-inspired harmon
ies. A gradual decrescendo leads to a 
ppp ending with the voices dropping 
out one by one from top to bottom. 

This moderately difficult work is 
structurally and organistically well writ
ten, and sure to appeal to many per
formers of twentieth-century American 
music. 

Felix Mendelssohn, Sonata II, edited 
by Rudolf Walter. Edition Schott 
(agent: European American Music) 
No. ED09737, $3.95. 

This easy-to-read printing of Sonata 
II is similar in appearance to the older 
edition published by Peters, except that 
in Schott's edition the measures are 
numbered, and all editorial fingerings 
and pedal markings have been omitted. 
The too brief German/English Preface 
deals very generally with the origin of 
the Six Sonatas, and broadly sketches 
the form of Sonata II; however, it fails 
to mention the source or sources for the 
present edition or why the slur signs dif
fer from those found in the edition by 
Breitkopf (based on the first German 
edition) and those of the Peters edition. 
There is also neither critical commenta
ry nor footnote to explain why the 
steady eighth notes of the pedal part in 
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the Adagio movement are printed as 
dotted eighths in measures 22 and 23. 

William Mathias, Berceuse. Oxford 
University Press, $7.95. 

A Berceuse is defined as a lullaby, 
often in 6/8 meter, accompanied by 
rocking figures suggestive of the motion 
of a cradle. To evoke this dreamy atmo
sphere Mathias uses wispy whole-tone 
chords, and a quantum of quartal ef
fects quasi Hindemith set to a calm 
rhythmic pattern of eighth-quarter
eighth-quarter. The piece begins with a 
dynamic mark of pp and increases in 
volume to jJf, though no registration 
indications are included in the score, 
then subsides to a quiet section of pun
gent polychords in chorale style before 
the final return of the opening material. 

As is usual with compositions by Ma
thias, there is a lot of repetition, both 
exact and transposed. To a degree, this 
can be called padding and judged a 
weakness; at the same time, one cannot 
deny the creative originality of this 
composer, or the thoroughly organistic 
quality of his music. 

Edmund Shay, DMA 
Columbia College 

Columbia, SC 

New Recordings 

The 1987 Allegro Handbell Choir of 
The Union Church, Hinsdale, IL, In 
Concert (Vol. V), Michael Surratt, Di
rector. Side 1: Christmas Concert; Side 
2: Coming Home Concert. Cassette 
recording, normal bias, Dolby B, $9.00 
(includes shipping), The Union Church 
of Hinsdale, 137 S. Garfield Street, 
Hinsdale, IL 60521. 

The Allegro Handbell Choir In Con
cert tape is filled with enjoyable music 
under the direction of Michael Surratt. 
This group of fourteen high school age 
ringers has a wonderful "ensemble" 
sound; their interpretation of the music 
and their ringing techniques all contrib
ute to the enjoyment. One particular 
asset of this group is their ability to 
bring out the melody while maintainin~ 
a clear and crisp "counter-melody,' 
usually in the treble or bass bells. I par
ticularly enjoyed the Christmas Concert 
which was recorded on Side 1. The 
selections ranged from traditionally, 
Christmas ("Gloria," "0 Tannenbaum, , 
"Stille Nacht," "Silver Bells," "White 
Christmas," etc.) to "Prisms," a most 
unusual number written by William A. 
Payn. Michael Surratt's arrangement of 
"Here Comes Santa Claus" was espe
cially entertaining. One very distracting 
feature on Side 1 is the coughing and 
other noise from the audience since this 
was recorded at a live concert. 

Side 2 was recorded at the Coming 
Home Concert following their summer 
tour in 1987. The selections performed 
here are very difficult and, once again, 
v~ry well done. The repertoire varies 
from the simplicity and purity of Pa_'

J 

chelbel's "Canon" to "Tombeau" (Ele
gy), which is very dramatic, and ends 
with the popular "Stars and Stripes For
ever." The Widor "Toccata" (Sympho
ny V) fe~tures some very talented treble 
ringers while "The Can Can" and "Pa
rade of the Wooden Soldiers" provide 
great fun. 

The Allegro Handbell Choir performs 
with five octaves of Schulmerich bells 
and has toured extensively in the United 
States, Europe and Canada. The tape is 
available from the church for $9.00. 

Sandra Bowen 
Park Ridge Community Church 

Park Ridge, IL 
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Book Reviews 

T.he Harpsichord Owner's Guide: A 
Manual for Buyers and Owners, by 
Edward L. Kottick. Chapel Hill: The 
University of North Carolina Press, 
1987. 180 pages. $29.95. 

Since the revival of interest in harpsi
chords in the 1950s, a few harpsichord 
manuals have been published privately 
by harpsichord builders for buyers of 
their own instruments or other special
ized clientele. This elegantly designed, 
profusely illustrated, and technically 
comprehensive manual is the first of its 
kind to provide the average harpsichord 
owner or potential buyer with the nec
essary information to maintain, repair, 
and tune a harpsichord, as well as to 
make intelligent choices for first or sub
sequent purchases. 

Part One of the book contains a 
description of how the harpsichord 
works, along with a short history of the 
instrument in Italy, Flanders, France, 
England, and Germany. A brief discus
sion of the harpsichord in the twentieth 
century sets the stage for the focus of 
the remainder of the manual on modern 
instruments, built on classical lines, to 
the exclusion of antiques or revival 
harpsichords built in the first half of this 
century. The prospective (and perhaps 
apprehensive) owner is led confidently 
through a maze of perplexing questions 
relating to the kind of instrument to 
choose from among the cornucopia of 
national or regional styles, new or used 
instruments, kits versus custom designs, 
famous makers or local builders, and the 
critical auditioning of instruments, all 
within the context of the illusive issue of 
quality. The serious harpsichordist is 
recommended to opt for a two manual 
instrument with the classical 2x8/, lx41 
disposition. 

In Part Two, the reader is instructed 
in the proper maintenance techniques 
for changing strings, servicing jacks, 
regulating the keyboard action, and ad
justing the touch. A parallel discussion 
in Part Three aids the owner in trouble
shooting strange sounds coming from 
the strings, problems plaguing the jacks 
(the most trouble-prone parts of the 
harpsichord) and other nasty things that 
can go wrong in the action. 

The harpsichordist's idea of heaven 
surely must include the notion of a good 
tuning that lasts forever. However, the 
earthly harpsichord is notorious for its 
fickleness and instability in this respect. 
Concert goers are familiar with the sight 
of the technician, head first into the 
instrument, adjusting the pitches of re
calcitrant strings during intermission. 
Owners suffer the burden of frequent 
tuning adjustments, depending on how 
often they play and changing climatic 
conditions. The chore can become a joy, 
however, when the challenge becomes 
one of setting a temperament appro
priate to the music to be played. 

Part Four, devoted to the care of the 
harpsichord, contains instructions in 
tuning techniques and an account of the 
historical background and appropriate 
uses of Pythagorean tuning, quarter
comma meantone, modified meantone, 
and equal temperaments. While the 
procedure for setting quarter-comma 
meantone is clear enough, the conse
quences of inaccuracies in tempering 
the fifths in this deceptively simple tem
perament are not particularly empha
sized. A recognition of these risks 
prompted Jean Denis, the seventeenth
century author of the Treatise reviewed 
below, to explain why "many accom
plished harpsichordists and organists ... 
would not venture to attempt the tuning 
of a harpsichord." Nevertheless, owners 
are urged to train themselves to tune the 
unfamiliar temperaments, not only for 
historical recreation, but for pedagogi
cal and aesthetic reasons as well. From 
setting the reference pitch to complet
ing the unison tuning, the instructions 
are logical, lucid, and foolproof. 

The concluding chapter, containing 
useful hints on the care, cleaning, and 
moving of the instrument, is followed 
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by a ten-point epilogue on the well-reg
ulated harpsichord. The Notes section of 
this highly recommended book contains
many useful references for further con
sultation on both scholarly and practical 
topics. 

Treatise on Harpsichord Tuning by 
Jean Denis, translated and edited by 
Vincent J. Panetta. Cambridge Uni
versity Press, 1987. 128 pages. $29.95 
hard cover, $19.95 paper. 

The first French treatise devoted ex
clusively to keyboard performance 
practice, by Jean Denis (ca. 1600-72), 
harpsichord maker and organist, seems 
to have been intended more for amateur 
harpsichordists than speculative theo
rists. Thus, what may have been a "van
ity publication" of a skilled and proud 
practitioner, written in a self-assured, 
lively, and often opinionated style, still 
has considerable appeal for modern 
readers after a period of about 340 
years. 

The Treatise is a collection of practi
cal instructions on tuning the harpsi
chord ("the most beautiful and perfect 
instrument in the world"), advice to 
choirmasters and organists, a discussion 
of the eight tons of the church as 

devices for the proper coordination of 
pitches between choir and organ in 
Catholic liturgy, a section on fugues and 
their realization, and a short inventory 
of bad habits of performers. These seri
ous discourses are enlivened by occa
sional cheerful anecdotes about singing 
parrots, peacocks as vengeful music crit
ics and the therapeutic power of music 
in banishing melancholy. 

In his translator's introduction, Panet
ta concentrates primarily on Denis's ac
count of meantone temperament as one 
of the first detailed descriptions of func
tional keyboard temperament written 
by a practitioner rather than a theorist. 
Denis is reported to have defended 
meantone against the encroachments of 
equal temperament which he described 
as "quite wretched and very harsh to 
the ear," comparing the latter to a ban
quet of bad-tasting meat and vinegar! 
Starting from a description of the vari
ous meantone temperaments prevalent 
in the sixteenth and seventeenth centu
ries which narrowed the fifths by one
sixth, one-fifth, one-quarter, two-sev
enths, and one-third of the syntonic 
comma, Panetta proceeds by a process 
of elimination, referring to other histori
cal sources (chiefly Zarlino, Mersenne, 

and Praetorius), to the conclusion that 
Denis was advocating quarter-comma 
meantone as the temperament of his 
choice, in spite of his lack of specificity 
on this question. The remainder of the 
commentary reflects on the reasons for 
the popularity and longevity of this sys
tem, its potentialities for coloristic sub
tlety and melodic expressiveness, along 
with an account of its disadvantages in 
transposition and the practice-not pre
valent in France, however,-of adding 
extra keys (and corresponding strings or 
pipes) to instruments to compensate for 
the absence of D* and A b pitches. An 
Appendix includes a transcription of the 
"Prelude for determining whether the 
tuning is good throughout." 

Panetta has transformed what ap
pears to have been a rather messy trea
tise (Denis was not a man of letters, it 
seems) into a highly readable document, 
preceded by a thorough scholarly intro
duction. Harpsichordists and organists 
will find much historical enlightenment 
here, and musicologists will appreciate 
the extensive bibliography of sources 
covering five centuries. 

- James R. Hartman 
The University of Manitoba 

Winnipeg MR, Canada 
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from early pipe organs - all 
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Tone Card System. You no 
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the stop list alone. 
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Copyright © 1987 

Here's why: 
PIPE ORGAN SOUND 
100% digital tone sourcing makes it 
possible. Director of Music, Wesminister 
Presbyterian Church, Albany, New York 
says, "A visiting organist from New York 
City came to the console after the service 
and said, 'That's a magnificent instrument! 
Is it a Skinner?'" 

TRADITIONAL 
CONSOLES & 
CONTROLS 
As cost-cutting "blinking 
light" systems appear in 
the industry, Allen still 
gives you traditional 
moving stop tabs and 
draw knobs included in 
the basic price. 

SECURITY 
All organs rely upon their builder for 
certain parts and services not available 
elsewhere - no exceptions! So, manufacturer 
stability is important. Allen's 50 years of 
reliable service and parts back-up is a 
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New Organs 

COVER 
Redman Organ Company, Fort 

Worth, TX, has restored an organ for St. 
Mary's Catholic Church, Altus, AR. It 
was originally built for St. Francis de 
Sales Church, St. Louis, MO, oy J. G. 
.Pfeffer & Son in 1897 (Opus 49), and 
was installed in St. Mary's in 1925. The 
organ is housed in a case 12' square by 
18' high, made of poplar wood and 
stained a dark mahogany. Front pipes 
£rOIl). the 8' RrincipaJ are elaborately 

decorated in four shades of green with 
accents of gold, silver, red, yellow, and 
black. The original colors and design 
were completely restored by Sharon 
Redman. The organ presently has 15 
stops and 20 ranks, including a new 
mixture of four ranks and a ne~ cornet 
of three ranks, based on considerable 
research into Pfeffer's usual additional 
stops. Compass: 58/ 27; mechanical key 
and stop action; detached and reversed 
console. 

GREAT 
8' PrinCipal 
8' Gamba 
8' Melodia 
4' Octave 

SWeLL PEDAL 
16' Suhbass 8' Geigen Principal 

8' Gedackt 8' Violoncello 
8' Salicional 

2%' Twelfth 
2' Octave 

8' Dolce (celeste), 
4' ~ohr Flute 

2%' Cornet ill 
1 %' Mixture IV 

Chapline Organs, Newbury, NH, has 
built a new organ for the residence of 
Gregory and Suzanne Rettew, West 
Chester, PA. The organ i~ in what was 
the dining room of the house and occu
pies about one- third of the floor area. 
Scaling and voicing have been carefully 
planned for the small volume of space. 
Wind pressure is 1 %/1. The case is maple 
and Amazon mahogany. The bottom 24 
pipes of the 4' Principal are in the side 
flats, with the lowest 24 pipes of the 2' 
Principal in the center flats. Chest 
arrangement follows that of the case. 
The keyboard has rosewood naturals 
and satinwood sharps with pearwood 
arcades. Compass 56/ 30. 

HAUPTWERK 
8' Rohrfl6te 
4' Principal 
2' Gemshorn 

I Va' Mixture II-III 

OBERWERK 
8' Holzgedeckt 
4' Koppelfl6te 
2' Principal 

Sesq uialtera II (TC) 

PEDAL 
16' Subbass (wood ) 
8' Gedeckt (metal) 
4' Choralbass 

ATTENTION ORGAN BUILDERS 
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SOLID STATE RELAY 

COMBINATION ACTION 

LOW NOTE PEDAL 
GENERATORS 
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• Assemble the relay system yourself 
and put MORE PROFITS into your 
pocket 

• Dual Combination Action with sixteen 
pistons-assembled ready to install 

• Low note pedal generators at a 
lOW COST-blends beautifully 
with pipes 

.~ 
SEND FOR CATALOG AND MULn-AcnON BROCHURE 
DEPT. 40 

ORGANS. INC. 6101 WAREHOUSE WAY· SACRAMENTO, CA 95826·916/381-6203 

Martin Ott Pipe Organ Company, 
Inc., St. Louis, MO, has built a new 
organ for Bethlehem Lutheran Church, 
Ossian, IN. The firm's Opus 38 is placed 
in the rear gallery of the church. The 
main case houses Manual I (Hauptwerk) 
located in the front and Manual II (Hin
terwerk) located behind Manual 1. The 
two divisions are divided by e}'(pression 
shades. The Pedal is placed in a separate 
case behind the main case. Stop and key 
action are mechanical. Voicing is gener
ally gentle but full. Equal temperament 
is used; winding is stable. Compass 
56/ 30. 

HAUPTWERK 
8' Prinzipal (70% tin) 
8' Rohr£loete (40%) 
4' Oktave (40%) 
2' Floete (40%) 

IV Mixtur (70%) 
8' Trompete (50%) 

HINTERWERK 
8' Holzgedackt (oak) 
4' Koppel£loete (40%) 
2' Prinzipal (70%) 

I %,' Terz (TC) (40%) 
1'// Quinte (40%) 

Tremulant 

PEDAL 
16' Subbass (oak) 
8' Gemsbass (1 -12 oak; 13·30 50%) 
4' Choralbass (50%) 

16' Fagott (50%) 
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The Renovation and Restoration of the 
Historical Organ in Nova Rise 

One of the best known organs in 
Czechoslovakia is in Nova Rise, south
western Moravia. The instrument was 
built in 1764-65 by Bedrich Frederic 
Semrad. 

In 1977 a serious attack of wood
wonn was discovered. Th organ was 
not in its original state, having under
gone some unstylish, romanticizing 
changes in the last century, and espe
cially in 1940 by J. Melzer' six stops 
were not original. That is why the rec
ommendation promoting the return to 
the original specification appeared and 
was accepted. Th detailed examination 
of the instrument- made by the organ
builder V. Slajch, the organist M. 
Novak, and the author of this article
made it possible to determine and vern 
the original specification to which the 
organ was returned: 

GREAT (CDEFGA-c"') 
8' Principal (facade ) 
8' Flauta (wood ) 
8' Salicional 
4' Octa a 
4' Fugara (conical ) 

2%' Quinta major (new pipes) 
2' Superoctava 

1 %' Quinta minor 
l' Sedecima 
I' Mixtura major IV 
12' Mixtura minor II (ne, pipes) 

RUCK POSITIV (CDEFGA-c"/) 
8' Copula major (wood, stopped ) 
4' Principal (facade) 
4' Copula minor (wood, stopped) 

2%' Quinta major (new pipes) 
2' Octava 

1 'h' Quinta minor 
l' Superoctava (new pipes) 
%' Mixtura III (new pipes) 

PEDAL (CDEFGA-a) 
16' Subbass (wood ) 
8' Principalbass (wood) 

5 1
// Quintbass (wood) 
4' Octava (metal ) 

shove coupler, slider chest. tracker action 
wind pressure 62 mm 
pitch a=440 
equal temperament 

The composition of the compound 
stops: 

St. John's Lutheran Church 
Hudson, New York 

Mrs. Helen Varney, Director & Organist 

15 Ranks, Mecbanical Action 

Distinguished Organbuikling Since 1954. 

+~~~~l0~~~r. 
MAY, 1988 

Petr Koukal 

Mixtura major (Great) 
C 1 % % 
e, 2 1'/3 1 The renovation was reaHzed during 

1982- 83 by the IGRA Organ Company 
in Prague. The worm-damaged parts 
were conserved and petrified. the old 
leather was replaced, the irreparable 
parts were reconstructed as faithful 
copies. The manual naturals wer newly 
overlaid with plum wood. The instru
ment was cleaned, voiced and tuned. In 
a beautiful baroque church interior with 
fine acoustics, the organ represents very 
well the good standard of old Czech 
organ building. 

e" 4 2% 2 
til 4 2% 2 

Mlxtura minor (Great) 
C '/~ '/3 
e' 1 2~ 
e" 2 1% 

Mixtura (Positiv) 
C 
f 
e, 
e" 
til 

% % '/3 
1 % 1/2 
1113 1 % 
2 1113 1 
2% 2 11/3 

~
AINT MARY'S CATHEDRA<Jr." 

PEORIA, ILLINOIS 1U 
Great Swell Choir Pedal r 

16' Gemshorn 16' Lieblichbourdon 16' Dolce 16' Prinzipal 
8' Open Diapason 8' Open Diapason 8' Violin Diapason 16' Bourdon 
8' Second Open 8' Stopped Rute 8' Melodia 16' Violone 

Diapason 8' Violoncello 8' Harmonic Flute 16' Gemshorn 
8' Hohilioete 8' Faulo Traverso 8' Dulciana 16' Dotce 
8' Gedecktpommer 8' SalicionaJ 8' Unda Maris TC 16' Lieblichbourdon 
8' Gemshorn 4' Octave 4' Suabe Flute 10%' Quint 
4' Octave 4' Block/lOte 4' Dulcet 8' Octave 
4' Rohr Flute 2%' Nazard 2%' Qu!nt 8' Harmonic Aute 

2%' Quint 2' Spilzlloete 2' Claribal Flute 8' Cello 
2' Fifteenlh I' Waldflute 13/5' Tierce 8' Gedecktpommer 
III Grave Mixture IV Scharf l' Fife 8' Dulciana 
III Acute Mixture 16' Contra Fagolto 8' French Horn 5113' Quint 
V Mixture 8' Cornopean 8' Clarine! 4' Super Octave 
8' Trumpet 8' Oboe 4' Blockflote 
4' Clarion Harmonic III Mixture 

16' Trombone 
16' Contra Fagotto 
16' Bombarde 

=W~~I~-C~-K~· --~§-~ 
pipe organ craftsmen since 1906 
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Performing the Keyboard Fantasies of 
C. P. E. Bach, Part 2 Sandra Soderlund 

Part 1 of this article appeared on pp. 12-14 of the April issue of THE DIAPASON. 

Mood and Affect 
Since all of the other aspects of performance are influenced by the affect of the 

piece, it is appropriate to take up this important topic here. Bach was thoroughly 
familiar with and convinced of the baroque concept that emotions can be directly 
expressed in music and can be aroused by music. He only parted ways with his 
father by deliberately expressing more than one affect in a piece or movement and 
by movin~ abruptly from one affect to another. It is characteristic of the "empfind
samer Stil ' that the emotional content of the music was far more important than 
any other aspect. The performer's task, then, was to determine the various affects 
intended by the composer and to express them with every means at his disposal. 
Performance therefore entailed emotional involvement by the performer. Bach 
himself wrote: 

A musician cannot move others unless he too is moved. He must of necessity feel all of the 
affects that he hopes to arouse in his audience, for the revealing of his own humor will 
stimulate a like humor in the listener ... And so, constantly varying the passions he will 
barely quiet one before he rouses another. Above all, he must discharge this office in a piece 
which is highly expressive by nature, whether it be by him or someone else. In the latter 
case he must make certain that he assumes the emotion which the composer intended in 
writing it. It is principally in improvisations or fantasies that the keyboardist can best master 
the feelings of his audience. 22 

Determining the precise affect intended by the composer of an eighteenth cen
tury piece is somewhat difficult for a twentieth century performer. Fortunately, the 
theorists of the day wrote extensively on the subject. Frederick Wessel, in his 
dissertation, The Affektenlehre in the Eighteenth Century,23 has catalogued these 
writings very carefully. His tables are especially helpful. According to Wessel, every 
aspect of the music can be examined for clues to the affect intended by the 
composer. The tempo marking, for instance, might be Allegro - cheerful, Allegretto 
- playful and charming, Adagio - tender and sorrowful, to give a few examples. The 
key of the piece was also probably chosen for its affective connotations. C major is 
sprightly and F minor despairing, for instance. Slurs marked in the score imply the 
tenderness of legato playing. Certain harmonies were considered pathetic, particu
larly the diminished seventh chord. Fast arpeggios and runs could imply joy, anger 
or even terror, depending on their harmonic structure. It is important for the 
twentieth century performer to realize that these concepts were taken very seriously 
by eighteenth century composers, and that playing expressively is essential to the 
spirit of this music. 

Rhythm and Tempo 
In spite of the fact that many of the fantasies are unbarred, they are really quite 

straightforward in rhythmic notation. As Bach wrote in the Versuch, "It is usually 
assumed that such fantasias are in a four-four meter, and the tempo is indicated by 
the words which are placed above the beginning." Why did he not write them in 
4/4 then? His answer is: 

Unbarred free fantasias seem especially adept at the expression of affects, for each meter 
carries a kind of compulsion within itself. At least it can be seen in accompanied recitatives 
that tempo and meter must be frequently changed in order to rouse and still the rapidly 
alternating affects. Hence, the metric signature is in many such cases more a convention of 
notation than a binding factor in performance. It is a distinct merit of the fantasia that, 
unhampered by such trappings, it can accomplish the aims of the recitative at the keyboard 
with complete, unmeasured freedom.24 

It is obvious from this that he intended the unbarred sections of fantasies to be 
free in rhythm in contrast to the barred sections. In another place he wrote, "certain 
purposeful violations of the beat are often exceptionally beautiful. "25 The reference 
to recitatives is very helpful, because it causes the keyboard player to think of the 
music as being sung, of there being a declamation rather than just a musical line. 
Bach mentioned this in several places: 

Above all, lose no opportunity to hear artistic singing. In so doing, the keyboardist will 
learn to think in terms of song. Indeed, it is a good practice to sing instrumental melodies in 
order to reach an understanding of their correct performance. 26 

Regarding the general tempo of the music, we have the Italian markings, of 
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course, and a few remarks which indicate something of how Bach thought of 
them: 

In certain other countries there is a marked tendency to play adagios too fast and allegros 
too slow.27 

The pace of a composition, which is usually indicated by several well-known Italian 
expressions, is based on its general content as well as on the fastest notes and passages 
contained in it. Due consideration of these factors will prevent an allegro from being rushed 
and an adagio from being dragged. 28 

There are a few interesting comments which may apply only to his own music: 

In general the retard fits slow or more moderate tempos better than very fast ones. 29 
Passages in a piece in the major mode which are repeated in the minor may be broadened 

somewhat on their repetition in order to heighten the affect. On entering a :'fermata" 
expressive of languidness, tenderness or sadness, it is customary to broaden slightly.30 

Ornamentation 

No one disputes the need for embellishments. This is evident from the great numbers of 
them everywhere to be found. They are, in fact, indispensable. Consider their many uses: 
They connect and enliven tones and impartstress and accent; they make music pleasing and 
awaken our close attention. Expression is heightened by them; let a piece be sad, joyful, 01' 

otherwise, and they will lend a fitting assistance. Embellishments provide opportunities for 
fine performance as well as much of its subject matter. They improve mediocre composi
tions. Without them the best melody is empty and ineffective, the clearest content 
clouded.3! 

The fantasies are full of various ornaments, which may cause some problems for 
modern performers. Fortunately we have the Versuch for reference, which includes 
an extensive chapter on them. Most of Bach's ornaments are the usual trills, turns 
and mordents common in eighteenth century music. There is one, however, which 
occurs quite often and is not found in the music of other composers. It is what Bach 
called the "prallende Doppelschlag" {Example #1).32 

Example 1 

Notice that the first note of the ornament is on the beat. Bach was very clear 
about this matter and applied it to all ornaments-they should never take time from 
the previous note. As for the performance of ornaments in general, he wrote, "The 
volume and time value of ornaments must be determined by the affect. "33 

Bach was writing at a time when composers were indicating ornamentation more 
and more, rather than leaving it to the performer. He wrote: 

Nevertheless, those who are adept at it may combine the more elaborate embellishments 
with ours. However, care must be taken to use them sparingly, at the correct places, and 
without disturbing the affect of a piece.34 

Arpeggios 
Probably the most demanding problem for a modern keyboardist in performing 

the fantasies of C. P. E. Bach is the realization of the sections or pieces marked 
"arpeggio." In these, the harmonies are always indicated, either in notes or with a 
figured bass, but the exact rhythm, tempo and configuration are left to the perform
er. Here are some comments from the V ersuch on the subject: 

The word "arpeggio" written over a long note calls for a chord broken upward and 
downward several times.35 

All chords may be broken in many ways and expressed in rapid or slow figuration. 
Broken chords in which principal as well as certain neighboring tones are repeated are 
especially attractive, for they are more varied than a simple arpeggio where the tones are 
played successively just as they lie under the hands. In the interests of elegance the major or 
minor second may be struck and quitted below each tone of a broken triad or a relationship 
based on a triad. This is called "breaking with acciaccature." In runs, the normal tones of 
chords are filled in. These runs may pursue a direct course through one or more octaves ., 
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urward and downward. But an agreeable variety arises out of repetitions and the insertion 
o foreign tones. 36 

It is significant that Bach considered runs to be as much elaborations of harmony 
as arpeggios are. 

Further light is shed on the subject of arpeggios by an extant realization of the 
"Fantasia allegretto" by J. c. F. Rellstab, an admirer and follower of Bach.37 It is, 
admittedly, a rather flamboyant realization, but gives an idea of the sort of thing 
that was done in the eighteenth century. The original fantasy consists of eighteen 
half-note chords, a written out cadenza in thirty-second notes with a harmonic 
change on each eighth, and five half-note chords to close the piece. Rellstab's 
realization uses upward arpeggios in sixteenths and sometimes in thirty-seconds for 
the first ten chords, except that the eighth chord (a pedal 6/ 4) is missing. In this first 
part the notes of the chords are as written, except for a few extra doublings in the 
right hand. Beginning with the eleventh chord of the piece, however, much freer 
arpeggiation is introduced which causes the harmony to change on every whole 
note. The figuration stays within the range of the written chords except for the 
fourteenth chord which is realized as a cadenza of four octaves. The eighteenth 
chord is also realized as an arpeggio covering an octave more than the notation 
indicates. Following the written out cadenza, Rellstab's realization is even more 
exuberant. All but one of the final five chords are realized as cadenzas which exploit 
the full range of the keyboard. Two of them begin as arpeggios but turn into scales. 
Rellstab even added one harmonic change (a pedal 6/4) between the third and 
fourth chords of this last section. 

In arpeggio passages the performer must join the composer in creating the musi
cal work, using all of this information as a guide, but fitting the figuration to the 
affect and dramatic function of the particular piece or section. Exa~ple #2 is a 
realization of the arpeggio section at the end of the F Major Fantasia (jur Kenner 
und Liebhaber, Volume V). 

Example 2 

Dynamics 
Because Bach's primary instrument was the clavichord, he was very sensitive to 

dynamic shading in music. His own works are full of dynamic markings from 
pianissimo to fortissimo, sometimes coming in close succession. To a modern pianist 
these markings make the music look like it has extreme dynamic contrasts. One only 
has to playa clavichord, however, to realize that this could not be so. The range of 
dynamics available on the stringed keyboard instruments of Bach's time was nar
rower than on a modern piano. The harpsichord was probably the loudest, but could 
not play nearly as softly as a clavichord or even a fortepiano. These last could 
achieve an extremely soft sound, but could not begin to compete with a modern 
piano on the loud end of the spectrum. Therefore, one should be careful of playing 
the fortes too loudly, especially on a modern instrument. In passages where forte 
and piano occur right together, it is helpful to consider the forte as a stress or 
accent. 

The markings and terminology for dynamic shading were just coming into use 
during Bach's time. Therefore, in some instances where a forte is followed by a 
piano, a diminuendo is probably meant; similarly a piano followed by a forte in a 
short time probably indicates a crescendo. Here are some comments from the 
Versuch on dynamics: 

In order to control all shades from pianissimo to fortissimo the keys must be gripped 
firmly and with strength.38 
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.. in general it can be said that dissonances are played loudly and consonances softly, 
since the former rouse our emotions and the latter quiet them.39 

Keyboardists are often found whose ready fingers serve them well in loud runs, but desert 
them for lack of control in the soft ones. 40 

If the Lessons are played on a harpsichord with two manuals, only one manual should be 
used to play detailed changes of forte and piano. It is only when entire passages are 
differentiated by contrasting shades that a transfer may be made. 41 

Pedalling and Other Special Effects 
The instruments of Bach's time each had special effects available on them. The 

clavichord could play with "Bebung" or vibrato, an effect much prized by Bach. 
The harpsichord had different registers and two manuals. The fortepiano, even at 
an early time, had a device which could raise all the dampers to allow the sound to 
ring. This was either a manual lever or a knee lever on Bach's piano, which is why 
the term "pedal" was not used by him. He might also have had a device for moving 
the keyboard so as to strike only one string at a time-the "una corda." Unfortu
nately for modern performers there are no markings in the music itself for these 
effects, except for the "Bebung," and he wrote very little about them in the 
V ersuch. Here are the few remarks on special effects: 

The undamped register of the pianoforte is the most pleasing and, once the performer 
learns to observe the necessary precautions in the face of its reverberations, the most 
delightful for improvisation. 42 

Especial care must be exercised in improvising at the harpsichord and the organ; at the 
former, in order to avoid playing in a single color; at the latter in order to sustain constantly 
and hold chromatic progressions in check. 43 

A long, affettuoso tone is performed with a vibrato. 44 

These brief comments simply indicate that Bach was well aware of the various 
special effects available on each instrument, and expected the performer to use 
them to advantage. As with every other aspect of the performance of the fantasies, it 
is the affect which determines what is appropriate. 

It is obvious from the writings of C. P. E. Bach and his colleagues that they 
considered expression to be the most important aspect of performance. All of the 
technical details and creative elements which make up the "subject matter of 
performance" were to enable the performer to "rouse and still" the emotions of the 
audience. The modern performer who wishes to play these fantasies in an authentic 
manner must get emotionally involved in the music. Bach himself stated it best: 
"Play from the soul, not like a trained bird!"45 • 

Notes 
22. Bach, C. P. E. Essay on the True Art of 

Playing Keyboard Instruments, tr. William Mit
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A lost Handel organ concerto? Cecil Hill 

D uring the 1760s there was some re-copying of Handel's conducting score of his 
Acis and Galatea (HWV 49b). This score had been built up for the perform

ances given from 1732 to 1741. What survives of it is now divided between two 
British Library manuscripts, R.M.19.f.7 and Egerton 2953. 

The aria 'Verso gia l'alma' (Nr.28a) occupies f.58r-59r of R.M.19.f.7. Its first 18 
bars are on f.58r-v, and the last three bars are on f.59r. Perhaps because the original 
f.59 became lost or damaged at some stage, sometime during the early 1760s the 
copyist known as BM3, who appears only once in this manuscript but frequently in 
Egerton 2953, re-copied the concluding three bars on the recto of the present f.59, 
which perhaps had been discarded when BM3 needed just that much paper. What is 
of present interest is not what is on f.59r, but what is on its verso. That is a 
memorandum in the hand of J. c. Smith Sm., which instructs someone to copy 
certain of Handel's organ concertos. 

The first four staves are braced and in the margin is written "Score & Parts." 
Staves 6-8 are also braced and headed "Parts." The staves contain incipits laid out as 
in the example. The order in which Handel's organ concertos appear in the various 
Smith scriptorium copies varies somewhat, much as his cantatas do in their collec
tions. Where a manuscript has item numbering or early pagination, it might be that 
Handel or Smith intended the given order. Where not, it could be argued that the 
copying of each item or work on a separate section of paper resulted in their 
subsequent binding and pagination in random order. An interesting piece of evi
dence is Smith's deliberate numbering of HWV 296, 295 and 306 as No.1, No.2 
and No.3 respectively in some volumes of the Newman Flower Collection, now in 
the Hemy Watson Music Library, Manchester. This suggests the possibility of a new 
set of organ concertos being compiled, though whether before or after the publica
tion of the Second Set in 1740 is not yet clear. 

There is no evidence as to whether Smith intended to compile a new collection 
with the concertos in this list; nor why he wanted these particular parts copied. The 
somewhat shakey character of Smith's hand here does .suggest that this memoran
dum was written not long before his death in 1763. Whether Smith's order was ever 
carried out remains unknown, though there is the possibility that the Smith Jm. 
copy of the first two movements of the Organ Concerto in B-jtat major, op. 7, no. 3 
in the Fitzwilliam Manuscripts l is the start of it and is all that was completed. 

There is one surprise in Smith's memorandum; namely, an incipit on the third 
stave which suggests that Handel composed a hitherto unknown organ concerto in F 
major. This incipit can be traced to the aria 'Thetis bids me hither fly', presumably 
written for one of the inner acts of Tobias Smollet's Alceste (HWV 45) in January 
1750 and re-arranged the following summer for the words 'Go, assert thy heav'nly 
race' in The Choice of Hercules (HWV 69). Both arias are also in F major. 

The autograph of the former can be found on f.13r-15r of the British Library 
Add. Ms. 30310. Save for three measures crossed out between m.ll and m.12 and 
the revision of the violin part of m.56-58, probably at an early stage, the composi
tion of it was very straightforward. The word 'fly' was crossed out in m.16, 18, 23, 
54, and 62 (but not m.60) and replaced with 'rise', probably by Smith Sm. Smollet's 
text of Alceste is lost, and so the authentic text cannot be reported. Since this aria 
does not appear in the conducting score2, it is almost certainly a rejected number. 

In The Choice of Hercules 'Go, assert' occupies f.14v-17r of the autograph3. 

Apart from the correction to the underlay of the words in m.43-45 and a few minor 
pen slips, it is a fairly neat copy. 

As is well known, a number of Handel's organ concerto movements are transcrip
tions of movements from other instrumental works; none is a transcription of a vocal 
work. Only in the Organ Concerto in B-flat op. 7, no. 3 does Handel rely on 
material from vocal music; namely, the figure of m.2-3 of the first movement and 
the first dozen measures of the second movement, which are 'borrowed' from Mass 
V and Mass III respectively of Franz Wenzel Habermann. This makes the occur
ence of the incipit of this putative organ concerto even more of a curiosity. 

At the head of the now separate manuscript of 'Thetis bids me' Handel wrote' A 
Song for Miss Young'. Considering the heading on other surviving numbers for 
Alceste, it was not necessary to do more than write 'Miss Young'. The singers 
Handel planned to use for the performance were: Mrs. Cecilia Young-Arne, a Miss 
Faulkner, Thomas Lowe and Gustavus Waltz, along with a Miss Young, whose 
name appears over the alto part of the chorus 'Triumph Hymen in the pair', and 
who therefore can be identified as Esther Young. The aria 'Thetis bids me' is for a 
soprano; however, its range and highest note d" probably do not put it beyond 

Cecil Hill is associate professor in the Department of Music of the University of New 
England, Australia, which he founded in 1971. His principal research interest is in the music 
of the 18th century. Dr. Hill co-authored with Ralph Schureck the article "Four 'New' 
Handel Organ Concertos-A Tercentenary Discovery" published in the July, 1987, issue of 
THE DIAPASON. 

Schantz Organ Company. Orrville. Ohio 44667.216/682·6065. Member APOOA 
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Esther Young, who was required to sing in a similar range up to c" in 'Triumph 
Hymen'. The explicitness of Handel's heading may have been to confirm Esther 
Young as the singer, despite the soprano (Cl) clef. On the other hand, this is the one 
surviving number, supposedly part of Alceste, that does not appear in the conduct
ing score; and as there is no other part for a soprano Miss Young, it is worth looking 
further for an explanation. 

Isabella Young was the niece of Cecilia Young-Arne and Esther Young, and a 
pupil of Gustavus Waltz. She first appeared in public on the 18th of March 1751, 
and succeeded Caterina Galli in Handel's company in 17554. She had the good 
fortune to have two benefit concerts arranged for her: one on the 2nd of March 1752 
and the other on the 30th of April 1753. As well as singing, no doubt to introduce her 
in that role to the public, in the first concert she also performed "one of Mr. 
Handel's Organ Concertos" and in the second "(and by particular Desire) several of 
Mr. Handel's Organ Concertos." 

It is probable that Handel put the heading on 'Thetis bids me' to confirm that 
Isabella Young could use it in her concert, since Handel now had no other use for it, 
and that she did so. 

So far there is no other evidence to suggest that Handel composed an organ 
concerto based on this incipit; or, if he did, what its sequence of movements were 
(though very likely they would have been the customary Andante-Allegro-Largo
Allegro); or whether it was acutally written (or arranged from other existing move
ments) for Isabella Young; or whether she did perform it. 

It seems most unlikely that Smith Sm. of all people would have made the mistake 
of notating an incipit in this memorandum that did not represent a genuine organ 
concerto. Smith's knowledge of Handel's music was far too extensive for that, and 
his systems of managing Handel's affairs were very likely thorough. And why would 
it be the incipit of an aria that as 'Thetis bids me' would almost certainly have been 
dormant among Handel's autograph manuscripts for a decade or more? As 'Go 
assert' it might have lain dormant for about seven years, unless it was that Smith 
undertook the copying of The Choice of Hercules about the same time that he 
wrote the memorandum, and became confused. 

On the other hand, the possibility cannot be ignored, as Prof. Bernd Baselt of 
Halle University has kindly pOinted out in a letter, that Smith merely made a 
mistake in his old age. There is one small piece of evidence that might contradict 
that. Smith wrote the g' of bar 3 as a', and in correcting it wrote g above the note. If 
the incipit were a mistake in the first place, such a conscious act of correction would 
surely have alerted Smith to the error and he would have crossed the incipit out. 
Unless some other specific evidence turns up, there is little alternative to contem
plating a pleasant mystery. • 

Notes 
1. GB:Cfm, 30.H.15, pp. 83-89. 
2. D-brd:Hs, M A/997. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 MAY 
Thomas Richner; Old South Church, Boston, 

MA4pm 
Carl Gravander; St Thomas, New York, NY 5: 15 

pm 
Thomas Brown; St Joseph's, Bristol, CT 3 pm 
Choral Concert; Trinity Church, Newport, RI4 pm 
Robert Anderson, masterclass; Foundry UMC, 

Washington, DC 4 pm 
Margaret Mueller; Highland Presbyterian, Fay

etteville, NC 4 pm 
Douglas Butler; First Baptist, Americus, GA 3 

pm 
Vaughan Williams Festival; First Congregational, 

Columbus, OH 4 pm 
Robert Shepfer; Second Presbyterian, Indianap

olis, IN 8 pm 
David Hurd; North Shore Presbyterian, Milwau

kee, WI 3:30 pm 
Handel, Chandos Anthem No.6; Park Ridge Com

munity Church, Park Ridge, IL 10:25 am 
Devon Hollingsworth; Trinity Divinity School, 

Deerfield, IL 3 pm 

16 MAY 
Rafael Ferreyra; St John the Evangelist, New 

York, NY 8 pm 

17 MAY 
Ronald Stolk; Church of the Epiphany, Washing

ton, DC 12: 10 pm 
Choral concert; First Presbyterian, Wilmington, NC 

8 pm 

18 MAY 
Sondra Proctor; St John's Church, Washington, 

DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

20 MAY 
James Welch; Trinity Church, Boston, MA 12:15 

pm 
David Craighead; St Stephen's Episcopal, 

Wilkes-Barre, PA 7:30 pm 

22 MAY 
Clark Rice, Carl McAUley; Holy Trinity Luther

an, North Easton, MA 4 pm 

Reginald Lunt; St Thomas, New York, NY 5: 15 
pm 

Choral Concert; St James the Less, Scarsdale, NY 
10am 

John Weaver; Christ Church, Middletown, NJ 4 
pm 

Russian Choral Concert; Washington Cathedral, 
Washington, DC 

Handbell concert; Highland Presbyterian, Fayette
ville, NC 4 pm 

The Bach Consort; Second Presbyterian, Indian
apolis, IN 8 pm 

Leon Nelson; Trinity Divinity School, Deerfield, IL 
3pm 

Handel Concert, with orchestra; Independent Pres
byterian, Birmingham, AL 4 pm 

Choral Concert; Cathedral Church of the Advent, 
Birmingham, AL 5 pm 

23 MAY 
Lionel Rogg; St John the Evangelist, New York, 

NY8pm 
'Simon Preston; Cathedral of Mary Our Queen, 

Baltimore, MD 8 pm 

24 MAY 
Handbell Festival; Old South Church, Boston, MA 

8pm , 
Marvin Mills; Church of the Epiphany, Washing

ton, DC 12:10 pm 

25 MAY 
Robert Moncrief; St John's Church, Washington, 

DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

26 MAY 
Wayne Earnest; Circular Congregational, 

Charleston, SC 10 am 

27 MAY 
Cyril Baker; Trinity Church, Boston, MA 12:15 

pm 

29 MAY 
Adrienne Pavur; St Thomas, New York, NY 5: 15 

pm 
Charlotte Klein, Charles Woodward, organ 

duo; First Presbyterian, Wilmington, NC 5 pm 
David Ouzts; Trinity Episcopal, Huntington, WV 5 

pm 

30 MAY 
Kei Koito; St John the Evangelist, New York, NY 

8pm 
James Brown; St Philip's, Charleston, SC 10 

am 

31 MAY 
William Trafka; Church of the Epiphany, Wash

ington, DC 12: 10 pm 

1 JUNE 
James Biery; Center Church, Hartford, CT 12: 15 

pm 

3 JUNE 
Thomas Richner; Trinity Church, Boston, MA 

12:15 pm 

5 JUNE 
Ronald Cross, harpsichord; Veterans' Mem. Hall, 

Staten Island, NY 3 pm 
Anne & Todd Wilson, duo recital; National City 

Christian, Washington, DC 
Douglas Butler; Covenant Presbyterian, Albany, 

GA3pm 
Mark Brombaugh; House of Hope, St Paul, MN 4 

pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1 W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI 8eth Shalom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 

MAY, 1988 

Founded 1928 

Recitalist 

2 rue de I'Eglise • , 
27710 St. Georges-Motel. France 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

(312) 472-4888 

W. MICHAEL BRITTENBACK 
FIRST BAPTIST CHURCH 

Recitals 

607 Lake St. 
Evanston, IL 60201 

Organ 

Consultation 

ROBERT CLARK 

Instruction 

School oj Music 
ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

R'obert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

HENRY ruSHER 
S.M.D., A.A.G.O. 

Flnt Pr •• byt.rlan Church 

Nashvill., T.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster, Pennsylvania 

robert anderson 
SMD FAGO 

Southern Methodist Univer.1ty 

Dallas, T.xas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Jilinois 

DAVID BURTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 
22050 Varenna (Italy) 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

KA THRYN ESKEY 
The University of 

North Carolina 

at Gre.nsboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

ELLEN KURn 

FUNK 
M.Mul. A.A.G.O. 

Concord, Colifornla 

Jobn 111 •• tarbart 111 
B.A., M.Mus. 

St. Paur. Episcopal Church 
P.O. Box 8427 

Mobile. Alabama 36608 

A·ntone Godding 
School of Music 

Bishop W. Anli. Smith Chap.1 

Oklahoma City Unlv.nity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEA1TLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

Your Professional Card 

could appear in this space 

Please write for rates 

VICTOR HILL 
Hcarptlclord .... 0,. •• 

WIIIIaIu Col .... 
St ................ 1 ct.arcll 
Wua ........ uah. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Recorda 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It. Joh.'. U.....,.., 

Co""''' MN 56321 

GALEKAAMEA 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 
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RICHARD W. llTTERST 
M. S. M. 

SECOND COHCIEO TlOHAl CHURCH 
ROCKfORD, IWNOIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

Sliirf£!f .:Mak..u.s 
af4r.J»lclUmi, OrJon 

.Mee 'En.sem5fe, ~ 
1522 W, Ro~monl A .... , 

Chicago. IL 60660 

(312) 761-1847 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

St. g~'~&~~ 
215 ~ SWc~ Sku!, 

£e, 0, ffia.c 11132 

j"wd, Smillt, ~ 72902 

DUDLEY OAKES 
Org~nist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

\V J T J I J 0, H E A 1) L 1 '~ l'~ 

~U!(){)I, OF \1l .' SIC 

S'{RA( :USE LNIVEIZ~ITY 

S\'RAC[--" SE, !\E\V YORK 13210 

Harry H. Huber 
D ..... 

KaaIu w-.,.. thIiftnIty. BIDed_ 
U ..... .,. .. edIodUI CIIIIn:II 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIIIIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, Iowa 52101 

Luther CoIlef.Je 

David Lowry 
s<'-hool of MlIc,ic 

Willthror Collt>g(> 

r~()('k t fill. SOtllh CaTolina 297]] 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-HIUS 

BLOOMFIELD HillS. MICH. aOl3 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
Soc. M • . Doc. 

Covenant Presbyterian Church 
1000 Eo Mor.head Charlotte, N.· C. 

6 JUNE 29 MAY 
Guy Bovet; St John the Evangelist, New York, NY Mendelssohn, Elijah; St Cross Episcopal, Hermosa 

8 pm . Beach, CA 7 pm 

7 JUNE 3 JUNE 
Thomas Matthews; Church of the Epiphany, John Tuttle; Crystal Cathedral, Garden Grove, 

Washington, DC 12:10 pm CA 8:15 pm 

8 JUNE 5 JUNE 
Marilyn Biery; Center Church, Hartford, CT 

12:15 pm 
• , Richard Coffey; St John's Church, Washington, 

DC 12:10 pm 

10 JUNE 
Douglas Butler; Trinity Church, Boston, MA 

12:15 pm 
Raymond & Elizabeth Chenault, duo organ; 

Cathedral of Christ the King, Atlanta, GA 8 pm 

12 JUNE 
Organ Conference, Harald Vogel; Westfield 

Center, Easthampton, MA (through 16 June) 
Organ Marathon; St James Cathedral, Chicago, IL 

12:30-6:30 pm 

13 JUNE 
Donald Joyce, Albert Ahlstrom, organ duo; St 

John the Evangelist, New York, NY 8 pm 

14 JUNE 
Francine Mate; Church of the Epiphany, Wash

ington, DC 12:10 pm 

15 JUNE 
Douglas Butler; Methuen Recital Hall, Andover, 

MA 
Marilyn Biery, with cello; Center Church, Hart

ford, CT 12:15 pm 
Bach, Cantata 78. SUNY, ?tony Brook, NY 8:30 

pm 
Ed Godshall; St John's Church, Washington, DC 

12:10pm 

16 JUNE 
Leighton Concert; House of Hope, St Paul, MN 8 

pm 

19 JUNE 
Handel Concert; SUNY, Stony Brook, NY 3 pm 

20 JUNE 
Thomas Trotter; Woolsey Hall, New Haven, CT 

8pm 
Sylvain Barrette; St John the Evangelist, New 

York, NY 8 pm 

21 JUNE 
Michael Parrish; Church of the Epiphany, Wash

ington, DC 12:10 pm 
Marijim Thoene; Church of the Second Spirit, 

Fowlerville, MI 7:30 pm 

22 JUNE 
Bryan Luckner; St John's Church, Washington, 

DC 12:10 pm 

27 JUNE 
Nicolas Kynaston; St John the Evangelist, New 

York, NY 8 pm 

28 JUNE 
Dale Krider; Church of the Epiphany, Washing

ton, DC 12: 10 pm 

29 JUNE 
Ronald Stolk; St John's Church, Washington, DC 

12:10 pm 
Eva Grabner-Weser; Cleveland Museum, 

Cleveland, OH 8 pm 

UNITED STATES 
West of the Mississippi 

20 MAY 
Marialice Parish; St Stephen Presbyterian, Ft 

Worth, TX 7:30 pm 

21 MAY 
Choral-Orchestra Concert; Bethel Church, San 

Jose, CA 7:30 pm (also 22 May, 3 pm) 

22 MAY 
Brahms, Requiem; Manchester UMC, Manchester, 

M08pm 
Choral Concert; Crystal Cathedral, Garden Grove, 

CA6pm 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

Cathedral Choir; Grace Cathedral, San Francisco, 
CA 3:30 pm 

John Walker; St Michael & All Angels, Corona 
del Mar, CA 

Eileen Coggin; St Leander, San Leandro, CA 
7:30 pm 

Samuel Swartz; Calvary Presbyterian, South 
Pasadena, CA 8 pm 

22 JUNE 
Baroque Chamber Music; UCLA, Los Angeles, CA 

8pm 

23 JUNE 
David Higgs; St John Episcopal, San Francisco, 

CA9am 
Yuko Hayashi; UCLA, Los Angeles, CA noon 

26 JUNE 
Olivier Latry; Trinity UMC, Denver, CO 2:30 pm 
Baroque Oratorios; UCLA. Los Angeles, CA 3 

pm 

INTERNATIONAL 

15 MAY 
Gillian Weir; Brisbane Concert Hall, Brisbane, 

Australia 8 pm (also 16, 17, 18, 19 May) 

17 MAY 
Simon Preston; Centenary Queens Square, St 

John's, New Brunswick 

18 MAY 
John Rose; Morelia Cathedral, Morelia, Mexico 8 

pm 

19 MAY 
Robin King; St Paul's, Toronto, Ontario 12:10 

pm 

21 MAY 
Gillian Weir; Sydney Opera House, Sydney, Aus

tralia 8 pm 

25 MAY 
Gillian Weir; St John's Cathedral, Launceston, 

Tasmania 

26 MAY 
Gillian Weir; Town Hall, Hobart, Tasmania 
Eric Robertson; St Paul's, Toronto, Ontario 

12:10pm 

29 MAY 
Gillian Weir; Sydney Univ, Sydney, Australia 

(also 30,31 May, 1 June) 

2 JUNE 
Lawrence DeWitt; St Paul's, Toronto, Ontario 

12:10 pm 

3 JUNE 
Gillian Weir; Festival Theatre, Adelaide, South 

Australia 8 pm (also 4 June) 

5 JUNE 
Sue Wallace, with trumpet; Westminster Abbey, 

London 5:30 pm 
John Stansell; Paul Gerhardt Church, West Ber

lin, Germany 8 pm 

7 JUNE 
Kurt-Ludwig Forg; St James United, Montreal 

12:30 pm 

9 JUNE 
John Mayo; St Paul's, Toronto, Ontario 12:10 

pm 

10 JUNE 
GIllian Weir; Concert Hall, Perth, Western Austra

lia (also 11 June) 

16 JUNE 
Elaine Pudwell; St Paul 's, Toronto, Ontario 

12:10 pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 
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18 JUNE 
Lynne Davis; St Albans Abbey, England 6 pm 
Gillian Weir; St Francis Xavier, Geraldton, West 

Australia 8 pm 

21 JUNE 
Lynne Davis; Westminster Cathedral, London 8 

pm 
Ian Sadler; St James United, Montreal 12:30 pm 

23 JUNE 
David Low; St Paul's, Toronto, Ontario 12: 10 

pm 

28 JUNE 
Gillian Weir; Town Hall, Melbourne, Australia 
Sylvie Poirier; St James United, Montreal 12:30 

pm 

30 JUNE 
John Tuttle; St Paul's, Toronto, Ontario 12: 10 

pm 

Organ Recita.ls 

DEAN BILLMEYER, University of Min
nesota, December 6: Prelude and Fugue in G 
Major, S. 541; Trio Sonata IV in E Minor, S. 
528; Concerto in D Minor, S. 596; Partita: 0 
Gott, du frommer Gott, S. 767; Prelude and 
Fugue in E-flat Major, S. 552, Bach. 

GUY BOVET, St. Paul's Cathedral, Pitts
burgh, PA, December 8 (with members of 
Pittsburgh Symphony): Toccata, Adagio and 
Fugue in C Major, S. 564, Bach; Concerto in 
F Major, Op. 4, No.4, Handel; Litanies; Le 
Jardin Suspendu, Alain; Concerto in G Mi
nor, Poulenc; Trois Preludes Hambourgeois, 
Bovet; Improvisation. 

FREDERICK BURGOMASTER, Church 
of the Holy Spirit, Gambier, OH, January 29: 
Choralfantasie uber '0 heiligste Dreifaltig
keit', Schroeder; Christ unser Herr zum Jor
dan kam, Buxtehude; 0 Gott du from mer 
Gott, Brahms; Wachet auf! TUft uns die 
Stimme; Prelude and Fugue in A Minor, S. 
543, Bach; Paean, Leighton; Prelude, Mu
sette (Ten Pieces), Langlais; Psalm-Prelude, 
Set I, No.2, Howells; Sonate II , Genzmer. 

JAMES GOOD, with Timothy Stewart, 
trumpet, St. Michael's Episcopal Church, 
Raleigh, NC, November 1: Sinfonia in D 
Major, Torelli; Toccata in C Major, S. 564, 
Bach; Herr Gott, dich loben aile wir, Kauff
mann; Liebster Jesu, wir sind hier; Wachet 
auf, TUft uns die Stimme, Ludwig; Prelude 
and Fugue in E-flat, Op. 99, No.3, Saint 
Saens; Canzona on 'Christ ist erstanden', 
Ludwig; Partita on 'Hyfrydol', Callahan; 
Sonata in D Major, Purcell. 

JENNIFER GUBA, Bowling Green State 
University, Bowlin~ Green, OH, December 
13: Prelude in E-jtat Major, S. 552; Sonata 
No.1 in E-flat Major, S. 525, Bach; Prelude·,· 
Improvisation (Suite Medievale), Langlais; 
Lied, Carillon, Berceuse (24 Pieces en Style 
Libre), Vierne; Sonata in F Minor, Op. 65, 
No. I, Mendelssohn. 

EUGENE HANCOCK, Dartmouth Col
lege, Hanover, NH, November 14: Go down 
Moses; Yoruba Lament; Joshua fit de Battle 
ob Jericho; Obangiji; Via Dolorosa; Bury me 
eas' or wes'; K'A Mo Rokoso; Jubilate, Fela 
Sowande. 

CHRISTOPHER HERRICK, Museum of 
Art, Cleveland, OH, October 25: Pomp and 
Circumstance March No.1, Elgar; Sympho
ny in G Minor, Op. 35, Lemare; Elfes, Op. 7, 
Variations de Concert, Op. I, Bonnet. 

DA VID HIGGS, Trinity Church, New 
York City, November 17: Concerto, Vivaldi/ 
Bach; Choral No. 2 in B Minor, Franck; 
Variations sur un Noel, Op. 20, Dupre; 
Sonata for Organ, Persichetti; Suite, Op. 5, 
Durufle. 

PETER HURFORD, Bridgewater Col
lege, Bridgewater, VA, November 11: Prel
ude and Fugue in G, S. 541, Bach; Voluntary 
in C, Stanley; S9nata III, Hindemith; Sonata 
III in A, Mendelssohn; Choral No. 1 in E, 
Franck; Sonata V in C, S. 529, Fantasia and 
Fugue in G Minor, S. 542, Bach. 

EILEEN HUNT, Monroe Congregational 
Church, Monroe, CT, October 19: Praelu
dium in G Minor, Buxtehude; Onder een 
linde groen, Sweelinck; Jesu, meine Freude; 
Als Jesus Christus in der Nacht; Du Friede
furst, Herr Jesu Christ, Prelude and Fugue 
in G Major, S. 541, Bach; Two Preludes on 
Irish Church Melodies, Stanford; Prelude, 
Fugue et Variation, Op. 18, Franck; Oculi 
mei, Konsen; Sonata II in C Minor, Op. 65, 
Mendelssohn. 

GUNNAR IDENSTAM, United Methodist 
Church, Red Bank, NJ, November 22: Sin
fonia in D Major; Sonata in E-flat Major; 
Bourree (English Suite #2); Fantasia and 
Fugue in G Minor, Bach; Three Etudes, 
Schumann; Three Swedish Folksongs, transc. 
Idenstam; Improvisafion on submitted 
themes. 

CALVERT JOHNSON, Lutheran Semi
nary Chapel, Columbia, SC, October 23: 
Ricercada, Cavazzoni; Canzone detta 'La 
Spiritata', Gabrieli; Toccata del XI et XII 
Tuono, Diruta; Messa della Domenica, Fres
cobaldi; Sonata per Organo, Pergolesi; Pas
torale, Anonymous 18th century; Sonata per 
organo, Gherardeschi; Di{erencias sobre el 
'Canto del Cavallero', Cabez6n; Obra de 80 

tono alto: Ensalada, de Heredia; Tiento de 
~ 

A radio Program for 
the king o/instruments 
MAY 18818 

18819 

18820 

18821 

A Newman for All Seasons - musical viewpoints and 
scintillating performances from American virtuoso 
Anthony Newman. 
The Dupre Legacy (VIII) - unusual repenoire and ar
chive recordings honoring French organist Marcel Dupre. 

A.G.O. '86 - performances from Detroit's Ford Audi-

~~~~l ~~~~~~ ~h~ra~is, Daniel Roth, and the 

A.G.O. '86 - Young Anists Competition finalists 
David Messineo, Carla Edwards, Edward Murray and 
Richard Robertson perform. 
A.G.O. '86 - more competition performances by Michael 
Farris, Polly Brecht, Ruth Ahn, lohn Finney and Deborah 
Clark at St. Jude's and Detroit s Marriner's Church. 

PIPED REAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call 612-290-1466. 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

MAY, 1988 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

Robert Shepfer 
Organllt • Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indi.napoli., Indiana 46260 

R.cltal. 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PRE.YTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Your Professional Card 

could appear in this space 

Please write for rates 

SALLY SLADE WARNER, AAGO. ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD IV ATT 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

2809 Sol de Vida, N.W. 

Albuquerque, New Mexico 87120 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtree Road N. W. 
Atlanta, Georgia 30305 

Historic Firs' Chrislitl .. Church 

Charlottesville, Virginia 

BEAL THOMAS 

St. Margaret Catholic Church 

Bel Air, MD 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
ST A TEN ISLAND 

DONALD W •. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

Gary Zwicky 
DMA FAGO 

Ealt.rn IIlinoi. Uni".nlty 

Charl •• ton 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

, UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing./I 

The American Organist, 1980 

DAVID ROTHE, Organist 
California State UniverSity, Chico 
St. John's Episcopal Church, Chic;o 
Reci!als Workshops 
P.o. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
California 95942 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

A Two-Inch 

Professional Card in 

THE DIAPASON 

Please write for rates. 

And there's no extra charge 

f/ for photos! 
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west German (J 

Cr~mansliip 

The Ahlborn Computing Organ from West 
Germany produces sounds unique to wind blown 
pipes. 

It is totally programmable. Every aspect of 
stoplist, voicing, tuning, wind modulation, attack, 
decay, and other pipe peculiarities is under 
computer control and can be changed. 

Our Floppy Disk option permits two or more 
completely different specifications on the same 
organ, and digital recording and playback of 
performances. 

Numerous computer directed pitch generators 
create true "Multi-Pipe Ensemble". Tone projection 
can be Werk Prinzip with C and C# output. 
"Most, upon hearing it, immediately describe 

it as the finest organ without pipes. 
It is unique and unsurpassed. " 

Standard, Custom, or pipe augmented organs avai lable. 
Send us your requirements. 

AHLBORN 
"Seif 1955 die europaische Qualifafsmarke" 

P.O. Box 915011 -longwood, Florida 32791 
(305) 774-6884 

BEDIENT PIPE oRG6Jl COMPANY 

4Z2. Horrhwat !41. Strfltt 

LineDln HE ~52" 

INCOIIOIlATlD AS 'lNE J.lNCOLH Clll6AN ClDMPAHV 

Mechanical Action Specialists 

WILLIAM F. BRAME 

P.O. Box 1231 

Kinston, NC 28501 

ADVOCATE OF FINE 
TRACKER ORGANS 

Bill Bramlett 
213 Belvin Street 

Darlington, S. C. 29532-2105 
(803) 393-7390 (home) 

lehtgh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA, 18062 

(215) 966-3561 

• medio registro de tiple de Dozeno Tono, 
Correa de Arauxo; Batalla de 6° tono, 
Jimenez; Can cion para la Corneta con el 
Eco, Anonymous 17th century; Tiento de 
Falsas 1° tono, Pasacalles de 1° tono, 
Cabanilles; Sonata de Clarines, Soler. 

NANCY LANCASTER, House of Hope 
Presbyterian Church, St. Paul, MN, Decem
ber 24: Pastorale, Lefebure-Wely; Noel, Op. 
60, Guilmant; Andantino, Maestoso, Maes
toso (Vieux Noel), Franck; The Shepherds at 
the Manger, Liszt; Marche religieuse on 
'Lift up your heads, 0 ye gates', Guilmant; 
Pastorale, Monza; Wachet auf, ruft uns die 
Stimme, S. 645, Bach; Prelude on 'Christmas 
Day', Holst; Silent Night, Holy Night, Diem
er; Fantasy on 'In dulci jubilo', S. 729, Bach; 
In dulci jubilo, Dupre. 

EARL MILLER, First Congregational 
Church, Milford, NH, November 15: Tuba 
Tune, Lang; Concerto No.3 in G, Hasse; 
Adagio in G Minor, Albinoni; Pieces for 
organ, Marchand; Variations on a Dutch 
Folk Song, Kee; Introduction and Fugue, 
Spark; Chorale preludes, Dienel; The Bee 
and the Cuckoo, Lemare; Bolero de Concert, 
Lefebure-Wely. 

KARL E. MOYER, Church of the Breth
ren, Elizabethtown, PA, November 8: Tocca
ta and Fugue in F, BuxWV 157, Magnificat 
noni toni, BuxWV 205, Prelude in A Minor, 
BuxWV 153, jesus Christus, unser Heiland, 
BuxWV 198, Ein feste Burg ist unser Gott, 
BuxWV 184, In dulci jubilo, BuxWV 197, 
Ciacona in E Minor, BuxWV 160, Buxte
hude; Praise and Prayer, Wie schoen leuch
tet der Morgenstern, Simple Gifts, Barr; 
Chorale prelude on Martyrdom, Parry; Cho
rale fantasie on Hallelujah! Gott zu loben, 
Reger. 

CHRIS NEMEC, Lindenwood Christian 
Church, Memphis, TN, October 31: North 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

ANDREW A. HUNTINGTON 
PI PE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

Makers of 
versatile !f1echanical action Mf\ 

pipe organs ~ 

1109 Honeysuckle Way 

Lompoc, CA 93436 

.NOAOZ 
TI-lE NOACK ORGAN CO., 11',;,
Mf-\IN AND SCHOOL STREE r 
(,EORGETO',\'N, MASS. 0183 / 

Wind, Rowley; Toccata and Fugue in D 
Minor, Bach; Claire de Lune, Op. 72, No.2, 
Karg-Elert; Danse Macabre, Saint-Saens; 
The Old Castle, Moussorgsky; Stride la 
Vampa, Verdi; Prelude in G Minor, Rach
maninov; Litany for the Feast of All Saints, 
Schubert; When the Saints go marchin' in, 
arr. Bish. 

JAN OVERDUIN, Museum of Art, Cleve
land, OH, November 15: Voluntary Sainte 
Marie-Madeleine; 8 Preludes pour orgue 
(1984); Choral #4; Premiere Symphonie, 
Langlais. 

MARY PRESTON, Southern Illinois Uni
versity, Carbondale, IL, October 9: Fantasy 
in F Minor, K. 608, Mozart; Concerto in G, 
Walther; Partita, Doppelbauer; Naiades, 
Vierne; Sonata on the Ninety-Fourth Psalm, 
Reubke. 

STEPHEN RAPP, Christ's Church, Rye, 
NY, October 18: Ein feste Burg ist unser 
Gott, BuxWV 184, Canzonetta in G Major, 
BuxWV 171, Buxtehude; Ein Orgel StUck 
fur eine Uhr, K. 608, Mozart; St. Franl;ois 
d'Assise, La Predication aux oiseaux (Deux 
Legendes), Liszt/Saint-Saens; Passacaglia in 
F# Minor, Op. 80, Merikanto; Allegro vivace, 
Andante, Allegro vivace (Symphonie I), 
Vierne. 

ALBERTO SINIGAGLIA, First Presbyter
ian Church, Kalamazoo, MI, October 7: 
Pange lingua gloriosi, Cavazzoni; Toccata 8 
a, Merulo; Canzon detta 'La Guamina', 
Guami; Ricerar cromatico (post il Credo), 
Toccata V, Frescobaldi; Capriccio cromati
co, Merula; All'Elevazione, Zipoli; Sonata in 
RE, Galuppi; Sonatina (per ottertorio e post
communio), Bergamo; Vater unser im Him
melreich; Wachet auf, ruft uns die Stimme, 
Sinigaglia. 

RICHARD SLATER, St. Peter's Episcopal 
Church, Honolulu, HI, October 18: Prelude, 

CULVER L. MOWERS 
PIPE ORGAN MAINTENANCE 

RESTORATION CONSTRUCTION 

2371 SlATERVILLE RO. 
BROOKTONOAL£. NEW YORK 

14817 1807' 539-7130 

Fugue and Ciacona in C, Wie schoen leuch
tet der Morgenstern, Buxtehude; Sonata No. 
2 in C Minor, Op. 65, Mendelssohn; Toccata 
on 'Christ ist erstanden', Three chorale prel
udes from The Messiah Communion Book, 
Slater; Andante, Final (Symphony No.1), 
Vierne. 

LARRY SMITH, Pennsylvania State Uni
versity, State College, PA, October 16: Tanz
Toccata, Heiller; Concerto in B-flat Major, 
Op. 4, No.2, Handel; Sonata No.6, Op. 65, 
Mendelssohn; Three Preludes and Fugues, 
Op. 36, Dupre. 

PHILIP ALLEN SMITH, Alhambra Sev
enth-day Adventist Church, Alhambra, CA, 
October 24: Prelude and Fugue in C Minor, 
S. 549, Herr jesu Christ, dich zu uns wend, 
S. 655, Ein' feste Burg ist unser Gott, S. 720, 
Passacaglia and Fugue in C Minor, S. 582, 
Bach; Ill. Shabouth (The Three Festivals), 
Berlinski; Carillon, Sowerby; Carillon de 
Westminster, Vierne. 

MICHAEL SURRATT, First United 
Methodist Church, Lexington, NC, August 
30: Choral No.2 in B Minor, Franck; Prel
ude and Fugue in E Major, Lubeck; The 
Celestial Banquet, Messiaen; Now thank we 
all our God, S. 657, Bach, Karg-Elert; Prel
ude and Fugue in A Major, S. 536, Bach; 
Variations on Ach du feiner Reiter, Scheidt; 
Chaconne in E Minor, Buxtehude; Allegro 
(Symphony No.6), Widor. 

CHRISTINA SWALLOW, Church of the 
Ascension, Chicago, IL, November 1: Passa
caglia in D Minor, BuxWV 161, Buxtehude; 
Sonata I in E-flat, Bach; Echo ad manuale 
duplex forte & lene, Scheidt; The Abbey of 
Saint Michel, Swallow; Force et Agilite des 
Corps Glorieux, Le Banquet Celeste, joie et 
Clarte des Corps Glorieux, Messiaen; An
dante sostenuto (Symphonie Gothique), Wi
dor; Carillon-Sortie, Mulet. 

CUSTOM 
ORGAN CONSOLES 

Organ consoles (various wood types), benches, 
pedal boards, keyboards, and related items. 
Finished or unfinished, 6-8 weeks delivery. 

Send for Information 
Sonic Creations Inc. 
P.O. Box 758 Cortez. Colo 8132~ 

+ ! ~~~~~~k~~!~~~~~~~~~:~A~H~S!!~' 
. Inlt'rnalionnl ~Of'iel,. of Or~anhuiMers 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

l 
J-F. NOR.DUE COMPANY III 
Organ Budders 
,()4 t h.uloth' "vI'nut' - S,OU' I.,!ls, ~()uth I)"kot" 57101 

(hO,) II, · IIlh John F. Nordlie 

If~ 
KIMBER-ALLEN makes 

• 

and supplies the finest 
components/or the organ 
builder. 

p.o. BOX 2178 
HAGERSTOWN. MD 

21742·2178 

1-800-999-6543 

ORGAN BUILDERS 

L. W. BLACKINTON 
"nrl "0').-)(' ,.",h'li> inc: 

380 FRONT ST. 
EL CAJON. CA. 92020 

ROCHE 
Organ Co., Inc. 

799 West Water Street 
Taunton, Mass 02780 

pipe organs 

~AJlANlf) 
P Chime Co. 

... since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 124th Place 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Thomson, GA: Thomson First United Method
ist Church is accepting applications for full-time 
Director of Music to assume responsibility for out
standing, widely respected graded choir program at 
suburban church near Augusta. Excellent facilities 
and working conditions, salary commensurate with 
ability and experience. Director / organist couples 
also welcome to apply. Send cover letter and resume 
in confidence to Mrs. David Joesbury, P.O. Box 595, 
Thomson, GA 30824. 

Music Director/Organist: challenging oppor
tunity for enthusiastic candidate for 800-family Ro
man Catholic parish building new church with pipe 
organ. Coordinate well-balanced traditional and con
temporary music program: weekend liturgies, choirs, 
special liturgies. Salary commensurate. Resumes: 
Rev. McTighe, Corpus Christi Church, 234 Southern 
Blvd., Chatham Township, NJ 07928. 

Municipal organist, Portland, Maine. Part-time 
position. Salary available upon request. Address 
inquiries to: Friends of the Kotzschmar Organ, Inc., 
c/o Henriette B. MacVane, Production Manager, 61 
Fourth St., South Portland, ME 04106-3828. Deadline 
for applications: June 1, 1988. 

Do you have experience In organbulldlng, tun
ing and/or maintenance? Do you like working on 
your own? Do you insist on doing the job right the first 
time? Is steady employment important to you? Then 
we want to talk to you. We are an established organ 
building firm in the Great Lakes region seeking a 
maintenance person to do 50% maintenance work, 
50% construction of new instruments. Regular hours. 
Steady work. Good benefits. Reply BOX AP 88-1, 
THE DIAPASON. 

KOPPEJAN 
pipe orCJans 

Tracker~organ builder 
new organs and restoration 

Chilliwack. B C 
48223 Yale Rd E 
Cen.d. V2P 6H4 Phon. (604, 792-1621 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS . MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTI C LE ATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) 

.$ .35 
5.00 

.50 
20.00 

5.00 

2.00 

Closing Date (ClaSSified) : the first (1 st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertiSing deemed 
inappropriate to this magazine. 

APRIL, 1988 

POSITIONS 
AVAILABLE 

Attention salespeople! If you like money 
and sunshine and are self-motivated 
(sales experience and keyboard back
ground a plus) call or write for details. We 
have openings In beautiful Southern Cali
fornia for action people. Rodgers Organ 
Company, Los Angeles Sales Division, 
625 W. Covina Blvd., San Dimas, CA 
91773. 714/599-7899, Bob Tall, General 
Manager. 

Metal pipe maker, or person with craft ability, 
willing to train in pipe-making. Send resume: Taylor & 
Boody Organbuilders, RI. 1, Box 58 B, Staunton, VA 
24901 . 

Schantz Organ Co., P.O. Box 156, Orrville, OH 
44667 seeking qualified sales representative for 
Northern California. Send resume to company ad
dress. 

PIPE ORGANS 
WANTED 

Practice organ wanted. Compact, self-con
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send 
description, stoplist and price. REPL Y BOX SE-865 
THE DIAPASON. 

MISCELLANEOUS 
WANTED 

Will pay very substantial sum for 9th edition 
of: The Contemporary American Organ by Wm. 
Barnes, in excellent condition. Richard Kichline, 
12186 McCallum Ave., N.E., Alliance, OH 44601. 
216/821-3875. 

Wanted: Toy Counters complete or parts; roll 
players and music rolls, chimes, remote pipes on 
chests, etc. Please send descriptions, prices to: Nick
elodeon Co., R.R. 2, Guelph, Ontario, CANADA N1H 
6H8. 

MISCELLANEOUS 
WANTED 

Wurlltzer reproducing organ, complete and 
original with roll library. T. Grattelo, 2818 Central 
Ave., Alameda, CA 94501. 

PUBLICATIONS/ 
RECORDINGS 

For Sale: manuscript copies of two of Antonln 
Dvorak's Slavonic Dances (Op. 46 NO.3 in A-flat and 
No.8 in G Minor) arranged for organ duet by James 
Biery, FAGO. $25 for two sets, postpaid. Also avail
able: Biery's solo transcription of the Lullaby from 
Gayaneh by Khachaturian. $8, postpaid. Address 
inquiries to James Biery, 47 Valley St., Wallingford, 
CT 06492. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings offers 
Catalog "V" listing 635 books, 2,129 classical organ 
records and cassettes, etc. Send $1.00 or 4 interna
tional reply coupons. The Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 02184.617/848-
1388. 

"The organ8 of the Divine Word Seminary." 
Techny, lI1inois. Leon Nelson, organiSt. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

Voicing & Finishing: Classical Examples. Prin
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes, Roman
tic vs. Baroque reeds. Scaling examples. Includes 
performance by George Thalben-Ball and Carlo Cur
ley. Chrome Cassette. Send $3.00 for Voicing Cas
sette to: Allen Organ Co., Macungie, PA 18062. 

Stereo video of the historic Second Baptist 
Houston pipe organ dedication, Aug. 24, 1987, Fred 
Swann, organist. VHS stereo tape, postage prepaid, 
$30.00. Rodgers Organ Co., 1300 N.E. 25th Ave., 
Hillsboro, OR 97124. 

A complete listing of all available back
numbers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may also 
be obtained for your personal or library collection. 
Send SASE to: The Organ Historical Society, Box 
26811, Richmond, VA 23261. 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

-..... PIPE 
f'AF\.S(.JNS ORGAN 
•••••• , ______ ~B~UI~LD~ER~S 
4820 BRISTOL VALLEY ROAD 
CANANDAIGUA. NY 14424-9309 

716-229-5888 

~<(CIil~~~-'f~~~ ~ (tf) 
~~ EST 1877 ~-.;' 

= SAN 'FRANCISCO 
3101-20th Stieet · 94110' (415) 647-5132 

PUBLICATIONS/ 
RECORDINGS 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS member~: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

The Organ Historical Society Is offering a 
16-page catalog of publications, recordings, and oth
er items, many of which are produced by the OHS. 
The catalog also includes many hard-ta-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261. 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

HARPSICHORDS 

Harpsichords: Custom-made at reasonable 
prices. Used models available. Steven Sorli, 1022-0 
Westford St., Carlisle, MA 01741.617/369-7514. 

HarpSichords, pedal harpSichords, clavi
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont., Canada NOB 1S0 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Inc., Dept. 
20, Worth, IL 60482. 

Neupert harpSichords, clavichords, fortepia
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, M149127. 

\fISSER·ROWLAND 
713/688·73"6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina. CA 91791 

(818) 919-0677 
(818) 814-1700 

THE DIAPASON. 380NORTHWESTHIGHWAY·DESPLAINES,IL60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
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HARPSICHORDS 

Harpsichord Clearing House: National listing 
of new and used harpsichords, clavichords, fortepia
nos and chamber organs currently available for sale. 
HCH, 9 Chestnut St., Rehoboth, MA 02769. 6171 
252-4304. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds form a digital instument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Harpsichords by Eric Herz, since 1954.A 
.harpsichord to enhance your church's music pro
gram: our German single-manual (2 x 8' or 2 x 8', 4') 
is a finely-crafted trotible-freeinstrument with a full 
classical sound at a reasonable price. For 'informa
tion on this model as well as our French, 'English and 
German Doubles, please write 'Or call Eric Herz Harp
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

Harpsichords, Clavichords, Fortepianos. Cus
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning
ton, CT 06378. 

PIPE ORGANS 
FOR SALE 

8R Wangerin (3 sets reeds), installed in 
home. Beautiful solid oak and mahogany console. 
Also swell shades and engine. $4,000. Will sell sepa
rately. Call or write: Steven Rosendahl, 210 East Mall 
Rd., Milwaukee, WI 53217. 414/352-4483. 

3R 1938 Wicks. Compact, freestanding case; 
console attached. Unified to 20 stops on two manu
als and pedal. Good condition. Available immediate
ly. $4,500. 713/723-3664. 

Schlicker pipe organ; 7R of pipes, 2M con
sole, blower and pedals. Will need some restoring 
and rewiring. No windchests. Asking $2,500, or best 
offer. 716/492-1273, or 716/492-4641. 

PIPE ORGANS 
FOR SALE 

1926 SChaefer organ with recent additions; 
19 ranks; complete organ available mid-June, 1988. 
Buyer removes. $5,000 or best offer. Contact Bernie 
Sans at St. Matthias Church, 9306 W. Beloit Rd., 
Milwaukee, WI 53227. 414/321-8563. 

2M, 11 stops, almost new Dutch tracker; 2M, 
5A Laukhuff with limited unification. John West, 265 
Cleaveland Rd., Pleasant Hill, CA 94523. 415/937-
2914. 

1922 Moller -organ, mostly original with 
Reisner console; playable; some Interest
Ing vintage ranks. Best reasonable offer. 
Buyer to remove. Write for complete de
scription to: Preston Blue, Trinity UMC, 
Market & 14th Streets, Wilmington, HC 
28401 

2M,9R 1940 Hall organ, complete. Buyer to 
remove 'by May, 1988. Contact Mrs. Elbert H. 
Wampler, Bassett Memorial Un. Meth. Church, P.O. 
Box 408, Bassett, VA 24055.703/629-2869. 

1928 Moeller: 2M (refinished console), 13R, 
chimes, 650 + pipes. Great & Swell primaries & res
ervoirs releathered; ~ebuilt rectifier & blower. Can be 
seen & played by appointment. Asking $10,000; tak
ing bids thru 6/15/88; buyer to remove by 9/1/88. 
Greencastle Presbyterian Church, 110 S. College, 
Greencastle, IN 46135.317/653-5731 A.M. 

1959 Holzinger organ 2-6, unified 25 stops, 8 
generals duplicated, 10 intra-manual pistons. Excel
lent throughout, pipes mint condition. In storage. 
$10,000, O.B.O. N. Guinaldo, 12051 Orange St., 
Norwalk, CA 90650; 213/868-3335. 

1918 Steere/1946 Moeller organ, available 
late spring of 1988. Four manual, six division draw
knob console, all wind chests, most pipework, blow
er and some reservoirs available. For a complete list, 
contact: Pilgrim Congregational Church, 2310 East 
4th St., Duluth, MN 55812. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

{joulding &-' 'Wood 
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Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianap~lis. IN 46204 (317) 637~5222 

Quality Parte aael Service 
Siace 1966 

SEND $5.50 TODAY FOR OUR 
85 PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE - P.O. BOX 129 
ANKENY, IOWA 50021 
PHONE (515) 964 1274 

Prestant 
Pipe Organs, Inc. 
P,O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

(718) 859-2091 

Christopher A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNI NGIMAI NTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

~ f>uJ4II t6. 
816 E, VICKERY BLVD, 
FORTWORTH 7610.1 

817 ·332·2953 
MEMBER .. INTERNATIONAL SOCIETY 
OF ORGAN BUILDERS ' ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

4R, 2M & pedal, unified to 11 stops, full cou
plers, Wangerin circa 1920s. St. Luke's Episcopal 
Church, 4011 Major Ave" Madison, WI 53716. 608/ 
222-6921. 

1929 E. M. Skinner rebuilt 1957 (w/new 
Great) by Moller; 1951 4M Moller console; approx, 
50 ranks. Currently in use, to be removed August, 
1988, Send SASE for specs and details. All inquiries 
made by mail only to: Organ, Idlewild Presbyterian 
Church, 1750 Union Ave" Memphis, TN 38104. 

New two-manual and pedal mechanical action 
pipe organ, suitable for residence, studio or small 
church. 312/331-0270. 

1934 Austin: 3M, 30RK, 5 HP blower operates 
on 6" of wind, Appraised at $16,400. Buyer to 
remove from the former First Presbyterian Church. 
Contact: Friends of Old Brick, 1532 Rochester Ave., 
Iowa City, IA 52240,319/338-3837. 

Superb 3-manual Skinner-plus organ, ap
proximately 50 ranks. Instrument com
pletely rebuilt and restored; console on 
movable platform, has all-new mecha
nism; new Peterson solid-state combina
tion action. $250,000 installed. REPLY 
BOX AU-872, THE DIAPASON. 

Newly completed, beautiful 7-stop, one
manual & pedal, mechanical-action organ. 
High quality materials and plpework, with 
solid construction. Oak case,with pre
cious hardwoods for manual keys, stops 
(w /Ivory faces), and pedals. Adjustable 
bench. Man: 8, 4, 4, 2, 1%, 16' regal & 
octave coupler; ped: Bourdon 16', man. to 
ped. For more Information, please con
tact: Kajkowskl Family Organs, P.O. Box 
415, Deer Lodge, Montana 59722 or call: 
406/846-1315. 

PIPE ORGANS 
FOR SALE 

12R, 2M console, AGO pedal, built ca. 1927 
and rebuilt in 1951 with new console and addition of 
two reed ranks, Presently ready for moving, $7,500 
or offers, Must sell. Gary Besteman, 7698 Kraft, Cal
edonia, M149316, 616/891-8743. 

Continuo organs by Gerrit Klop, Netherlands 
in "Organo di Legno" tradition (Compenius) with all 
pipes in wood; 8' 4' 2' 1 %'. Write or phone: HCH, 9 
Chestnut St., Rehoboth, MA 02769.617/252-4304. 

Portatlve organ: folding keyboard; has served 
for performances in Phila., Bait., N.Y.; 8' Ged. 4' 
Rohrf, 2' Gems, l' Oct. $15,000. American SOCiety 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026, 215/789-1205. 

THEATRE ORGANS 
FOR SALE 

2/5 Wurlitzer with traps & percussions, 
$7,500; 3/10 Robert Morton $10,000. Others, Lots 
of T,O. parts, P.O. Box 6626, Portland, OR 97266. 
503/771-8823. 

Allen Digital 462, has it all; double memory 
capture action, 16 pistons (32 total), 10 toe studs, 
card reader with alterable voices, 12 key transpos
ers, traps, crescendo pedal, 200 watts per channel. 
P. J. Conlon, 7154 SW Wattling Ct., Topeka, KS 
66614,913/478-3460. 

THEATRE ORGAN 
PARTS 

Theatre organ parts. Send SASE for latest list. 
David Krall, 4218 Torrence Ave., Hammond, IN 
46327. 

2M Wurlltzer console reconditioned and refin
ished with relay: $2,500 negotiable. A. Cook, 116 
Leaview Lane, Chagrin Falls, OH 44022. 216/543-
4242 or 216/338-5375. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P,O. Box 362 
Tonawanda, NY 14150 

Sample card sen I 
(716) 692·7791 on requesl 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

STEINER-RECK 
Incorporated 

ORCANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
p.o. Box 838. Lithonia, Ga. 30058.404/482-4845 

Serving Pipe Organs o( All Types In the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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THEATRE ORGAN 
PARTS 

3M deluxe Kimball horseshoe console from 
Baltimore Stanley 3/28 organ; 210 stop tabs on dou
ble rails wl partials + double back rail. $5,000. 
David Krall, 4218 Torrence Ave., Hammond, IN 
46327.219/932-2322. 

REED 
ORGANS 

Vocalian reed organ, 1876; from church in 
Connecticut; 2M plus full pedalboard; needs good 
home or small church. Must be disassembled for 
moving. Best offer. Call 215/688-3081. 

Estey organs wanted, especially "portables." 
Send stoplist and photo, if possible. E. A. Boadway, 
P.O. Box 863, Claremont, NH 03743. 

Estey reed organ, two manuals, full pedal
board, electric blower, good condition. $500. 7161 
381-8686. 

Phoenix Reed Organ Resurrection offers two 
magnificent 2mp pipetop Esteys: Style G 59, Style T 
59. Complete restorations, replacement reeds. Cata
logue $1 and SASE; Box 3, Jamaica, VT 05343. 
802/874-4173. 

Estey reed organ, two manuals, full pedal
board, blower. Works great. 512/693-2253 or 2776 
(eve.). 

Wanted: organs, reed type, pumpers or 
players, ornate, good condition; prefer unrestored; 
large instruments prefered. Ralph Matthews, Rt. 3, 
Decatur, AL 35603. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Allen digital ADC-4000, with alterable card 
ranks; four finished walnut speaker cabinets; four 
years old, mint condition. $19,000. 315/343-0574, 
after 6 pm EST. 

Saville custom 2M, 40R plus antiphonal. Cur
rently in use. Buyer to remove 9/1/88. $3,500. For 
info call 312/328-5912 after 5:00 pm. 

ELECTRONIC ORGANS 
FOR SALE 

Allen digital model 603, 49-stop with card 
reader; in private home; little use; solid American 
walnut. AGO console, classical voicing. Less than 
seven years old. Excellent condition. Asking 
$20,000. Call 914/968-5253. 

MISCELLANEOUS 
FOR SALE 

Oak drawknob 3M & P Moller console; Ped 7 
OK, Sw 13, Gt 12, Ch 13, 19 couplers, 28 pistons, 8 
toe studs, in working order. Wurlitzer 6R chest w Itwo 
reservoirs. Spencer Orgoblo, 3HP-5 phase, 1165 
RPM, 8" pressure. Motor needs rebuilding. Deane 
Partee, 111 Baubice, Pioneer, OH 43554. 

Miscellaneous organ parts (mostly theatre). 
Large SASE for list. Greg Simanski, 3361 Old State 
Rd., Norwalk, OH 44857. 

E. M. Skinner Great Diapason $300; Klann 
combination action 3M170 + tabs, 32 pistons $250; 
Organ Supply 5-stage Swell engine $100. All nice 
condition. J. Decker 216/281-7900 or 888-7192. 

Relay for 3M & P; 2M console; set of unit EP 
chests wlframe, casework, res., etc. 918 Hinman, 
Apt. E, Evanston, IL 60202. 312/328-8852. 

Well-equipped plpeshop in Mass. For one
man business. Very low rent. Office ser
vices & other assistance available. Imme
diate orders on hand. 4131734-3311. 
REPLY BOX MA-881, THE DIAPASON. 

Deagan Organ Harp, 61-note compass, pedal
controlled dampers, piano-forte control. oismantred, 
good condition, $1,950. Inquire Southeastern Pipe 
Organ Services, P.O. Box 221754, Charlotte, NC 
28222. 704/553-4010. 

Korg tuners: AT-12, $139.95 Includes proce
dure for setting 6 historical temperaments. Korg oT-l 
chromatic tuner, $89.95 ppd. Write or phone: HCH, 9 
Chestnut St., Rehoboth, MA 02769. 617/252-4304. 

Will buy old Wicks electric switches, 32 to 61 
contacts preferred. Call Ron 312/969-0236 even
ings. 

MISCELLANEOUS 
FOR SALE 

Two Schober theatre organ manuals prewired 
with Devtronix top octave tone generators for the 
Schober organ. Brand new, never used, $1,000. Call 
or write: Frank Roper, 24185 Chardon Rd., Rich
mond Heights, OH 44143.216/531-7082. 

Used pipes and organ equipment, Lee Or
gans, Box 2061, Knoxville, TN 37901. 

Misc. organ parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In 
N.J. 201/836-6490. 

Korg AT -12 autochromatic tuner. Play instru
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C2 
to B5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, one lb. 
Introductory offer: $135 postpaid ($190 list). Song of 
the Sea, 47 West St., Bar Harbor, ME 04609. 2071 
288-5653. 

SERVICES/ 
SUPPLIES 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, Inc., 
Dept. 31, Worth, IL 60482. 

Electro-Mechanical Action. Features In
clude color coded 50, 85, 130 ohm colis, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each including 48-
state shipment. Felt and leather valves 
sold separately: %" - 13$, ~" - 14$, 1fe" -
15$, 1" - 16$, 1118 - 17$, 111." - 19$. Tube 
of valve adhesive $5.00. Justin Matters, 
P.O. Box 1485, Rapid City, SO 57709. 
605/255-4787. 

"The Pneumatic Works" Specializing in all 
types of releathering. Write 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

SERVICES/ 
SUPPLIES 

Solid state switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actionslelectric swell 
shade operators/& many more products. Send for 
details. Peterson Electro-Musical Products, Inc., 
11601 South Mayfield Ave., Worth, IL 60482. 312/ 
388-3311. 

Austin actions recovered. 15 years experi
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $15.86 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040.203/646-4666. 

Recovering any type of pouches, pneumatiCS, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac
tions. Write: Burness Associates, P.O. Box 344, 
GlenSide, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian
Skinner pipeshop. Hans Rother, German Organ Pipe
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, Silencing cabi
nets. Immediate delivery on most items. Free cata
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 414/771-8966. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

:7forriJ @rtTORJ ~~rs 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS Al'tD SONS of LONDON 

BROCHURES SENT 
ON REQUEST 

..A,.ti~an BuifJe,.~ 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

GUZOWSKI &. STEPPE 
ORGANBUILDERS INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE. FL 33334 
(305 ) 491 -6852 

AUSTIN ORGANS, INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(305) 833·2087 

NECKINGER MILLS 
ABBEY STREET 
BERMONDSEY 
LONDON SEI 2AW 

JULIAN E., BULLEY 
New Organs - Rebull .... 

5.vice 
SINCE 190. 

1376 Harvard Blvd.-Dayton, Ohio"" 
513-276-2481 

ICluS f1 Schumacher, Inc. 
PIPE ORGAN SERVICE 

Tuning & Repairs 

1708 Atlanta Ct. 
Lakeland, FL 33803 

Phone (813 ) 687-9425 

r au' p.,.ona' wi ..... 
or. in goo II "and. 

lacques Stink.n. 
Organ pipe mak.,. B.V. 

ZEIST 
Holland 

REPAIRING TUNING ADDITIONS 

R.1tY. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

Robert Copeland 

P.o. Box 182 
Saltshurg. PA 15681 

(412) 639-9798 

rI1n Greenwood 

II ~ If I "Three Gener8~~!~: B:~~n 
CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 

Lewis &. Hitchcock, Inc. ~V\\EN F. MEAlJ 
S~ ORGANS 0/t Pipe Organ Builders Since 1915 

8466 ... Tyeo Road Vienna, Virginia 22180 
Designer - Builder 

Service of other makes 
(70.1) n4-8585 3210 Groometown Rd. Greensboro, NC 27407 

1·919·299·9871 Since 1974 

~ "". ZiIllIller & Sons. inc. 
pipe organ builders 

Mailing Address: P. O. Box 520 

Telephone (704) 588-1706 Pineville. N. C. 28134 

ORGAN COM PAN 'y, INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc .. 
3269 West 30th street 
Clevelanq, Ohio 44109 
(216) 398-3990 

Marie-Claire William Albright Guy Bovet+* Stephen Cleobury+ David Craighead Gerre Hancock 
Alain+ 

Judith Hancock Martin David Higgs Clyde Holloway Peter Hurford+* Gunnar Idenstam* 
HaseJbock+* 

Marilyn Keiser Susan Landale+* Olivier Latry+* Joan Lippincott James Moeser Thomas Murray 

Peter Planyavsky+* Simon Preston+* Ueorge Ritchie Louis Robilliard* Daniel Roth* 

Donald Sutherland Frederick Swann Ladd Thomas Thomas Trotter+-* John Weaver 

AVAILABILITY OF CHOIRS 
Salisbury Cathedral, April 1989 
St. Thomas Church, New York, September 1989 
St. John's College, Cambridge, September 1990 
King's College, Cambridge, September J 991 

+=available 88-89 
*=available 89-90 

Larry Smith 

Todd Wilson 
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