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Letters to the Editor

Organ music in the worship
service

Daniel Zager’s article “On the Value
of Organ Music in the Worship Service”
(June, 1988) provides many good princi-
ples and ideas, and I seek to choose
repertoire much in the manner he arti-
culates. So I first congratulate him and
you for this article.

Several ideas are glaring in the omis-
sion, and one idea present deserves a
more careful look: “If we fail to . . .
(educate) our congregations to . . . theo-
logically-integrated organ music, we
have only ourselves to blame when no

one listens . . . and when congregations
do not care about . . . quality instru-
ments or . . . musicians . . .” The fact is,

of course, that there are many congre-
ations whose great care and support of
ine instruments and musicians stem
from something other than theological-
ly-integrated music. What other factors
bring such results? Is not economic jus-
tice, for example, a valid cause for con-
Fregational concern about appropriate-
y-compensated musicians? Do not some
congregations support good instru-
ments, music and musicians out of sheer
love of fine artistry in worship? Howev-
er, integrating the music to the biblical
and theological train of thought of the
day needs no defense and obviously
should be encouraged. Hooray for those
who follow the three-year lectionary,
for that facilitates this whole process.

Preferring hymns with available cho-
rale prelude literature over those with-
out means that worthy hymns get
passed over. Hymns on the Consultation
on Ecumenicar Hymnody list or desig-
nated as de tempore hymns are impor-
tant enough to teach and keep active in
a congregation’s repertoire, whether
chorale preludes exist for them or not.
Sometimes the same biblical or theologi-
cal message can be conveyed in a lesser-
valuable hymn that does have available
organ music, but there really are factors
other than available organ hymn set-
tings that should dictate the final choice
between two hymns of identical mes-
sage. Refinement of poetry is not the
least of those considerations!

This leads to a critical point: the need
for parish organists to learn and increase
their skill in improvisation, especially on
a cantus firmus (hereafter “c.f.”). Nev-
er do we claim to improvise at the artis-
tic level of well-crafted chorale preludes
by great composers. Yet, as I believe Mr.
Zager would agree, the theological-spir-
itual benefit to the worshipper of impro-
visation at a particular moment in the
liturgy on a particular c.f. may well be
greater than a Bach fugue of the highest
artistic craft. The people can then have
both valuable hymns and theologically-

integrated organ music. We deprive our
ple of valid experiences when we
ail to learn and increase improvisatory
skills. Schools, AGO chapters and per-
formance competition directors can all
help this cause by including improvisa-
tion on a c.f. as an essential item in les-
sons, meetings and contests. We are
short-sighted when we permit contes-
tants to walk away with $600 or a thou-
sand or more dollars prize money for
playing only well-prepared pieces but
never insisting that they do one of an
organist’s most time-honored skills, i.e.,
to improvise on a given c.f.
Dr. Karl E. Moyer, F.A.G.O.
Lancaster, PA

Scarlatti’s temperament

I would like to take issue with Philip
Jones' critique (Letters, June, 1988) of
my article on Scarlatti’s temperaments
(April, 1988, p. 15). Mr. Jones thinks
that, rather than write to a fixed tem-
perament, Scarlatti was more likely to
have altered the tuning when he wished
to write in more remote keys. In support
of this, he cites only the practice of some
modern harpsichordists. I believe that
there are several objections to this theo-
ry. In the first place, I do not get the
impression from 18th-century sources
that this practice was common. It does,
after all, largely defeat the purposes of
this type of temperament. Secondly, it is
one thing for a concert performer to
retune on occasion, but it is quite anoth-
er to require constant retuning of a
household harpsichord which in the
course of a day might be played in any
number of keys chosen more or less at
whim. Scarlatti was, in fact, essentially a
servant, and his royal patroness likely
would not have appreciated such a vola-
tile approach. A third objection is that,
as with equal temperament, one would
expect more than two pieces in Ab, more
frequent use of Eb compared to E, and
that the key distribution in general
would not adhere so closely to the major
3rds profile of an unequal tempera-
ment. Two other factors which militate
against retuning (lack of grouping in the
manuscripts and the use of outside tun-
ers) are cited in the original article.

I gather than Mr. Jones and I at least
agree on the 17th in question not sound-
ing well if it is a comma wide. However,
I feel, as should be amply clear from the
article, that calling it merely “exposed”
is indulging in understatement.

Mr. Jones does make one factual error
in stating that Werckmeister (V, pre-
sumably) is a !4 comma temperament.

Carl Sloane
Etobicoke, Ontario

Here & There

The Curtis Organ Restoration Socie-
ty continues its sixth semester of free
weekly organ recitals on the Universit
of Pennsylvania campus. The recitals
are held every Tuesday from 12-12:30
p-m. on the 161-rank Curtis Sesquicen-
tennial Exposition Organ in Irvine Au-
ditorium. Featured are local organists,
both professionals and students. Decem-
ber recitals are co-sponsored by the
American Guild of Organists. Admis-
sion is free, and audience members are
welcome to bring their lunches. The
series will run September 20 through
December 20.

The Curtis Sesquicentennial Exposi-
tion Organ was built in 1926 by the Aus-
tin Organ Company, Hartford, CT, for
the 150th anniversary of the signing of
the Declaration of Independence. The
organ’s 161 ranks comprise 10,793 pipes
which are located 90 feet above the
audience and controlled by a movable
four-manual console on the stage. This
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pipe organ is one of the few symphonic
organs to have survived tonally intact
and unaffected by successive trends in
pipe organ design. In recognition of its
remarkable state of preservation, The
Curtis Organ was historically certified
on March 22, 1988 by The Organ His-
torical Society “‘as an instrument of
exceptional historic merit, worthy of
preservation.” The organ was purchased
after the 1926 exposition and presented
to The University of Pennsylvania by H.
K. Curtis, owner of the Curtis Publish-
ing Company and publisher of The Sat-
urday Evening Post.

The Curtis Organ Restoration Society
of the University of Pennsylvania is a
student-based organization that is de-
voted to the preservation of the pipe
organ as both a musical instrument and
a mechanical device. The Society’s cur-
rent programs provide performance,
educational, and curatorial opportuni-
ties to the members of the University
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community as well as the local and
national musical communities. The pro-
grams consist of public concerts, tours, a
silent film series, a high school job train-
ing program, the design and construc-
tion of a MIDI interface to the organ,
and conservation and maintenance
projects.

The series continues in the spring on
Wednesdays at noon. For more infor-
mation, contact: The Curtis Organ Re-
storation Society, University of Pennsyl-
vania, 110 Houston Hall, 3417 Spruce
Street, Philadelphia, PA 19104-6306;
215/898-2848.

The Synthesizer in Liturgical Cele-
bration is the title of a workshop sched-
uled for October 5 at 7:30 p.m. at St.
Barbara Church, Brookfield, IL. Facili-
tators include Ed Nowak and Bob Hut-
macher, O.F.M. The workshop will in-
clude demonstration of solo and 2-key-
board uses of synthesizer and sampler,
use of synthesizer in typical church
ensembles as well as the synthesizer-
based group; combining live brass,
woodwind, and strings with synthesized
countergarts; liturgical use of synthesiz-
er on hymns, classical transcriptions,
solo playing and improvisation; and dis-
cussion of the ramifications and future
direction of synthesizers, samplers, and
sequencers in worship. The registration
fee is $10. For further information, con-
tact: Office for Divine Worship, 1800
N. Hermitage, Chicago, IL 60622.

His Majestie’s Clerkes begin their
sixth season with a series of three per-
formances under the direction of guest

conductor Sir David Willcocks. The
program, entitled “Four hundred years
of English choral music,” will take place
October 21 at Quigley Seminary Cha-
pel, Chicago, OctoEer 22 at St. Luke’s
Church, Evanston, and October 23 at St.
Procopius Abbey Chapel, Lisle, IL. The
concert will include works of Byrd, Pur-
cell, Stanford, Harris, Vaughan Wil-
liams, Holst, Howells, and Tippett. For
further information, call 312/275-1535.

The American Classic Organ Sym-
posium will be presented January 20-
21, 1989, at the Mormon Tabernacle on
Temgle Square in Salt Lake City, UT.
Celebrating the completion of the ren-
ovation and enlargement of the Salt
Lake Mormon Tabernacle Organ, the
event will feature concerts and lectures
by Robert Glasgow, Thomas Murray
and others. Write for more information
to: The American Classic Organ Sympo-
sium, The Tabernacle, Salt Lake City,
UT 84150.

The Choir of Men and Boys of Christ
Church Cathedral, Indianapolis, IN,
completed a European tour this past
July and August. The tour included per-
formances at Wells, York, London, Co-
logne, Paris and Chartres. In Chartres
Cathedral, the choir premiered a work
written for the tour by David Foley,
entitled In highest notes Jehovah sing.
At Notre Dame in Paris, the choir sang
the Poulenc Mass in G and motets by
Gascogne and Lassus, and in Cologne
the Missa Secunda by Hassler and mo-
tets by Lassus, Bruckner, and Vaughan
Williams.

THE DIAPASON



Here & There

Westminster Abbey Choir

The Westminster Abbey Choir, un-
der the direction of Martin Neary, will
undertake its first tour of America from
September 21 through October 11,
1988. Chartered by King Henry VIII,
- the Choir has sung in daily services as
well as for coronations, royal weddings,
and state religious occasions since its
founding in 1540. The 16 boys and 12
men will sing music of the British choral
tradition from coast to coast.

The Choir will fly to America direct-
ly following the Battle of Britain Ser-
vice. The tour begins on September 21
with a noon recital at Long Island’s
Cathedral of the Incarnation. Following
that will be the first full concert on
American soil at historic Mechanics Hall
in Worcester, MA. The itinerary contin-
ues with appearances at Toronto’s Roy
Thomson Hall, The Washington Cathe-
dral, New York City, Buffalo, Denver,
Minneapolis, Sheboygan, WI, Indianap-
olis, The Crystal Cathedral in Garden
Grove, CA, San Francisco’s Grace Ca-
thedral, and Houston.

Martin Neary, Organist and Master
of the Choristers of Westminster Abbey,
will conduct the choir in music span-
ning four centuries. Major works in-
clude Handel’s Zadok the Priest, Wal-
ton’s Coronation Te Deum, and Brit-
ten’s Rejoice in the Lamb. Composers
include Gibbons, Purcell, Elgar, and
Finzi. Andrew Lumsden, Sub-Organist,
will accompany the choir and perform
solo organ works. In addition, The Very
Reverend Michael Mayne, Dean of
Westminster Abbey, will present read-
ings at many of the concerts. For further
in%ormation, please call collect to Karen
McFarlane at 216,/398-3990.

The First Workshop on Computer
Aided Organ Documentation will be
held February 24-25, 1989 at the Tech-
nische Universitaet Berlin (West Ger-
many).

Uwe Pape, director of the Institute of
Applied Computer Science and known
for his publications on American organs,
has developed a system for document-
ing pipe organs, their history, and speci-
fications within the scope of an exten-
sive public research project. This infor-
mation system implemented on a large
IBM mainframe ﬂas been in use for
about one year.

For further information, contact:
Uwe Pape, TU Berlin, Franklinst. 28-
29, 1000 Berlin 10 (West Germany).

Marie-Claire Alain will be heard
October 23 at 4 p.m. in The Music
Series, South Church, New Britain, CT.
The French organist is on tour through-
out the United States in the fall. The
concert will be her fifth appearance in
The Music Series. For information or
season brochure, phone 203/223-3691.

Dean Billmeyer has been awarded
second prize in the Fifth Dublin Inter-
nationaFOrgan Competition, held June
26-July 3 in Ireland. Twenty-three or-
ganists representing nine nations partic-
ipated in the competition, which was
open to organists of all nationalities born
after 31 December 1953. Held in three
elimination rounds, the competition
took place in Christ Church Cathedral,
Dublin, which houses a three-manual,
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Dean Bilimeyer

thirty-nine stop mechanical action or-
gan by Kenneth Jones Pipe Organs Ltd.
of Ireland. Members of the jury were
Bernard Lagacé (Canada), Michael
Radulescu (Austria), Odille Pierre
(France), Nicholas Danby (England)
and John Kinsella (Ireland). In the first
two elimination rounds, competitors
were required to play works of Men-
delssohn, Bach, Messiaen and deGrigny.
Each finalist then performed in concert
the Grand Piéce Symphonique of César
Franck and a twentieth-century work of
his own choice. (Dr. Billmeyer’s chosen
work was the Toccata, Op. 5/3 of Mau-
rice Duruflé.) In addition to receiving a
cash award, Dr. Billmeyer will return to
Ireland in 1989 to give concerts. In Se
tember he begins his seventh year on the
faculty of the School of Music of the
University of Minnesota.

Guy Bovet was recently awarded
three separate “Lasers d’'Or” (Golden
Lasers) by the French Academie du
Disque. Mr. Bovet’s prize-winning re-
cordings cover a wide range of reper-
toire. The first is of the music of Bach on
the Ahrend organ (after Silbermann) in
Parrentruy, Switzerland. His disc of ear-
ly music was recorded on the organ at
Valere/Sion, the oldest playable organ
in the world, and a recording of Iberian
music was made on various historic
organs in Mexico. Jacques Chirac,
mayor of Paris and former Prime Minis-
ter of France, presented the three
awards to Mr. Bovet at the Hotel de
Ville in Paris.

In addition, Guy Bovet has been
appointed titular organist of the Colli-
giale (Cathedral Church) in Neuchatel,
Switzerland. A municipal position, it
includes serving as organist for major
church and city ceremonies, supervising
a concert series, and acting as curator
for the various organs owned by the
city.

Mr. Bovet tours in the United States
and Canada under the auspices of Mur-
tagh/McFarlane Artists Management.

Arthur Carkeek, Professor of Organ,
Theory and Church Music at DePauw
University, Greencastle, IN, retired on
June 30 after 38 years of service. He
joined the School of Music faculty in
1950, and became University Organist
upon the retirement of Van Denman
Thompson in 1956. For many years he
was Minister of Music at Gobin Memori-
al United Methodist Church, succeedinf
Dr. Thompson in that position as well.

Arthur Carkeek )

He has been a member of the AGO
since 1940, and received his AAGO cer-
tificate in 1948. He is also a member of
Pi Kappa Lambda and of Phi Mu Alpha
Sinfonia.

A native of Detroit, MI, he began pia-
no lessons at the age of seven, and
became a choir boy at St. Paul’s Episco-
pal Cathedral at the age of ten. He
attended Wayne University and the De-
troit Institute of Musical Art simulta-
neously. This educational course was
interrupted by three and one half years
of army service during World War IL
Two years of this time were spent assist-
ing in the maintenance of the organ in
the Atlantic City Auditorium, which
had been taken over by the Army Air
Corps. Fifteen months of foreign service
as a chaplain’s assistant in Germany
introduced him to many historic instru-
ments. Following discharge from the
army in 1946 he completed his under-
graduate education at DePauw Univer-
sity. He married Maureen McCormick,
a fellow organ student at DePauw, in
1947. After graduation in 1948, both
attended the Union Theological Semi-
nary School of Sacred Music in New
York City, receiving MSM degrees in
1950. Mr. Carkeek’s organ teachers
have included Francis A. Mackay, Ed-
ward B. Manville, Van Denman
Thompson, Hugh Porter and Charles
Letestu.

During his teaching career Mr. Car-
keek has produced many Fulbright
scholars and contest winners. He has
been active as a recitalist, lecturer and
organ consultant, and has published sev-
eral articles. His recording, “Charles
Fisk Organs at Harvard, DePauw and
West Church,” was released in 1973.
Sabbatical leaves over the years have
taken him to Germany, France, Switzer-
land, Holland and Denmark. He was a
long time friend and associate of Ru-
dolph von Beckerath, in whose shop he
worked for a time. His keyboard study
over a period of years with Charles
Letestu, of Hamburg, and subsequently
of Lausanne, Switzerland, was instru-
mental in forming the basis for his
approach to teaching, performance, and
to historic organs.

On June 3 Mr. Carkeek was honored
at a surprise retirement celebration at
the Columbia Club in Indianapolis,
which gathered together a large number
of friends and former students from
many parts of the country. Following
dinner the entire assemblage moved to
the Paramount Music Palace where
Martin Ellis, a sophomore student of
Mr. Carkeek’s, played a forty-five min-
ute concert on the large four-manual
Waurlitzer organ.

Although retired from DePauw, Mr.
Carkeek plans to continue as a recitalist
and consultant. He will also continue as
organist at St. Andrew’s Episcopal
Church in Greencastle, a post he has
held for several years.

The world premiere of Tales of Ter-
ror and Murder, by John David Ear-
nest, took place on June 12 at Advent

Lutheran Church, New York City.
Scored for trumpet, soprano and piano,
the work is based on a text by Mervin
Goldstein and Alice B. Toklas. Perform-
ing on the program were Judith Otten,
soprano; Frank Hosticka, trumpet; and
William Vaughn Jones, piano.

J. David Hart

J. David Hart, organist and director
of music at Shadyside Presbyterian
Church in Pittsburgh, PA, toured this
spring with the Pittsburgh Symphony
and conductor Michael Tilson Thomas
in performances of Janacek’s rarely
heard Glagolitic Mass. Concerts on the
schedule included Heinz Hall in Pitts-
burgh as part of the symphony’s sub-
scription series, Hill Auditorium at the
Ann Arbor May Festival, and a May 5
performance at Carnegie Hall in New
York Citv.

Martin Jean

Martin Jean has recently returned
from a tour in Europe where he gave
concerts at St. John’s College, Cam-
bridge, the Orléans Cathedral and for
Les Amis de 1'Orgue of Luxembourg.
He also was presented by Radio France
in a concert which was broadcast live
throughout Western Europe. This con-
cert was the last in their series com-
memorating Louis Vierne.

Mr. Jean is presently assistant profes-
sor of music at Concordia College, Ann
Arbor, MI and was the winner of the
1986 Grand Prix de Chartres in Inter-
pretation. He is completing his doctoral
studies with Robert Glasgow at the Uni-
versity of Michigan. He holds prizes
from several national competitions as
well and has performed widely through-
out the U.S., France, and England.

During July James Litton played
eleven organ concerts during a tour in
Germany: cathedrals of Ratzeburg, Ulm
and Trier; and parish churches of Hel-

oland, Giessen, Wiesbaden, Rothen-

urg, Bad Diirrheim, Villingen, Land-
sberg and Wangen. As part of the tour
Mr. and Mrs. Litton spent a week
studying the historic organs in North
Germany.

James Litton is the organist and direc-
tor of music of St. Bartholomew’s
Church in New York City, and is also
the music director of The American
Boychoir School in Princeton and con-
ductor of The American Boychoir.



Appointments

Janette Fishell

Janette Fishell has been appointed
Assistant Professor of Music for the
1988-89 academic year at the Universi-
ty of North Alabama. Dr. Fishell will
teach applied organ, as well as courses
in form and analysis, counterpoint and
music history. She hopes to develop
additional ofterings at UNA in the area
of sacred music. She moves to UNA
from a similar position at Scarritt Grad-
uate School in Nashville, TN.

The Rushville, IN native received her
early training from Robert Boyd and
Anita Eggert Werling. She received un-
dergraduate and graduate degrees with
honors from Indiana University, where
she studied with Clyde Holloway and
Wilma Jensen. In June, 1988, she was
awarded the Doctor of Music degree
summa cum laude from Northwestern
University, where she was a student of
Richard Enright and Wolfgang
Riibsam.

A finalist and winner in numerous
competitions, Dr. Fishell was named the
1979 “young organist of the year” by
Keyboard Arts, Inc. She has been recog-
nized for her complete performances of
Messiaen’s Meditations and the Ameri-
can premiere of Petr Eben’s Faust for
Organ. She performs widely in the U.S.
in concert, both as a soloist and with
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trumpeter John Rommel. In July, 1988,
she participated in the Institute for
French Organ Studies in Souvigny and
Castelnaudary, France.

Grigg Fountain will be Visiting Di-
rector of Chapel Music at Duke Univer-
sity, Durham, NC, during the 1988-89
academic year. Professor Fountain and
his wife, Helen, now reside in Albu-
querque, NM, having moved from Lake
Forest/Evanston, IL, where he was a
member of the music faculty at North-
western University for 25 years.

Marnie Giesbrecht has been ap-
pointed Assistant Professor of Organ at
the University of Alberta. Dr. Gies-
brecht received the bachelor of music
degree in piano from the University of
Algerta in 1975. She continued her stud-
ies in Salzburg, Austria, where she
received a diploma from the Mozar-
teun. In 1979, she received the master
of music degree in piano from the East-
man School of Music. Earlier this year
she received the doctorate in organ
from the University of Alberta. Her
organ teachers include Jacobus Kloppers
and Gerhard Krapf. Dr. Giesbrecht has
worked as a sessional lecturer at the
University of Alberta and at The King’s
College in Edmonton. She has acted as
examiner for the Western Board of
Music and the Royal Canadian College
of Organists. She has also served as mus-
ic director for First Presbyterian and
Third Christian Reformed churches in
Edmonton.

Jeffrey Smith, a native of Grand
Rapids, MI, has recently been appointed
Organist/Choirmaster of Christ
Church, Lexington, KY, where he will
direct the Choir of Men & Boys and the
Girls Choir. Formerly Assistant Organist
at St. Luke’s Episcopal Church, Evan-
ston, he has also served as Assistant to
the Music Director and Associate Or-
ganist of Rockefeller Chapel (University
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of Chicago). He holds BMus and MMus
degrees from Northwestern University
and has earned the Master of Musical
Arts degree at Yale University’s Insti-
tute of Sacred Music. While in London,
Mr. Smith was awarded the Associate-
ship diplomas of the Royal College of
Organists and the Royal College of Mus-
ic. He has studied improvisation pri-
vately with Gerre Hancock and organ
playing with John Birch, Wolfgang
Riibsam, Charles Krigbaum, and Thom-
as Murray.

Edmund F. Tompkins

Edmund F. Tompkins has been
named Director of Music/Organist at
River Road Presbyterian Church in
Richmond, VA. He will be responsible
for increasing participation in the
church’s graded choral and handbell
programs. In addition, he will be in-
volved in the planning and design of a
new sanctuary and pipe organ. Mr.
Tompkins holds the BA degree magna
cum laude in music and religion from
Duke University and the MCM degree
in organ and conducting from Scarritt
Graduate School. He has studied organ
with Wilma Jensen, Fenner Douglass,
Robert Parkins, and Robert Ivey. In
addition, he has studied conducting
with Sandra Willetts, voice with Law-

Organ Competition.

»

FIRST PRIZE
$1,500.00 and recital May 7, 1989
St. Paul’s Episcopal Church

SECOND PRIZE
$800.00 and recital (TBA)
First Presbyterian Church

THIRD PRIZE
$500.00 and recital (TBA)
)».  Court Street Methodist Church

“
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contestants will be selected for the final round. Competition will be played on

two instruments: 1960 [l/60 Casavant and 1963 IV/71 Schantz. The first-prize

recital will be played on a 1984 [V/89 AEolian-Skinner/Jerroll Adams.
Application fee is $10.00. Deadline: January 1, 1989. Details and

applications are available from: Registrar, Flint International Organ

Competition, Music Secretary, First Presbyterian Church,

746 S. Saginaw Street, Flint, Michigan 48502.

he Hint International Organ Competition will be held May 5 and 6, 1989, in Hint, Michigan, under

sponsorship of Hint Community Festivals, Inc.

All recitals will be in Flint. There will be no age limit. Preliminary tapes will be audited by a panel of
three regional judges. Semi-final and final rounds will be judged by: Dr. Robert Glasgow, University of Michigan,
Ann Arbor; John Tuttle, St. Paul’s Bloor Street and the University
of Toronto, Toronto, Canada; and Douglas Major, Washington
Cathedral, Washington, DC.
A cassette of highest quality, not to exceed 30 minutes,
should be submitted no later than March 1, 1989. The required
selections include the contestant’s choice of one work from each
category: Baroque; 19th/20th Century Romantic; and Post-1950
Contemporary. Scores will be required in both rounds for the
Post-1950 Contemporary category. Semi-inal and final rounds will
be again the contestant’s choice of another work from each of the

above categories. Eight semi-finalists will be invited to participate in the competition, taking place in Flint. Three
FUNT INTERNATIONA

BrcaN COMPETITION

rence Bond, and liturgics with Hal Hop-
son. Mr. Tompkins is a Contact Person
of the Regional Network for the Presby-
terian Association of Musicians in the
Hanover, VA presbytery.

Anne and Todd Wilson

Todd and Anne Wilson have been
appointed Organist & Choirmaster and
Associate Organist, respectively, at the
Church of the Good Samaritan (Episco-
pal) in the Philadelphia suburb of Paoli,
PA. The large parish has an active music
program which includes men and boys,
girls, and adult mixed choirs. The Wil-
sons move to Paoli from Cincinnati,
having served previously as musicians at
the Episcopal Cathedral of the Incarna-
tion in Garden City, NY, for 6, years.
Both Wilsons were educated at the Uni-
versity of Cincinnati’s College-Conser-
vatory of Music, and hold the FAGO
and ChM certificates. The Wilsons are
active as solo and duo recitalists, and
Mr. Wilson's compact disc recording of
the complete organ works of Duruflé
was recently released on the Delos
label.
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We Know Making Beautiful
Music Has Its Limitations.

What your congregation wants in out paying hll'ﬁlh pipe organ prices.
an organ and what it can afford may > - With the full line of Baldwin organs
seem miles apart. But with Baldwin to choose from, there's no reason to
electronic organs, making ends meet feel limited about your choice of
and making beautiful music are a lot - = church organs, no matter what the
easier than you might think. m o size of your budget or your sanctuary.
Baldwin electronic organs feature e | But words alone shouldn't con-
the technology to produce a sound ' i vince you to buy. We invite you to
so pipe-like that only your eyes can \\\\\\m l ' l I / visit your nearest Baldwin Master
spot the difference. With a Baldwin Organ Guild dealer and hear this
leading the service, your congre- magnificent alternative for yourself.
gation can experience all the reso- We know you'll find what you've
nance, richness and clarity with- been listening for.

Baldwm.

For more information about pianos and classical organs,
write: Baldwin, P.O. Box 310, Dept. DI-988, Loveland, OH 45140-0310.




Here & There

Judy Hunnicutt with students Susan
Happel (seated), Jenna Bakkum, and
Sarah Johnson, at the first ‘‘Hands On
Day”’ for high school students, June 10
at Christ Episcopal Church and First
Congregational Church, La Crosse, WI.
it was sponsored by the local AGO
chapter and the La Crosse Area Music
Teacher’s Association.

Composer Ada Belle Gross Marcus
has received several premieres of her
works recently. On June 27, Emma Lou
Diemer performed Highlights Suite
(for Organ) for a joint centennial cele-
bration of the National Council of Wo-
men of the United States, Inc., and the
International Council of Women, held

at the Kennedy Center, Washington,
DC. Other premieres include: Three
Song Poems for Flute with Piano, Daley
Center, Chicago, March 6; Toccata for
Organ Solo, performed by Sally Daley
at Immaculate Heart of Mary Church,
Chicago, February 9, 1986; and Three
Piano Selections for Piano Solo, per-
formed by the composer for the New
Music Chicago at Preston Bradley Hall
on April 23, 1985.

Ms. Marcus is a prolific composer
with works for piano, voice, choir,
chamber ensemble, opera and orchestra.
She studied piano with Sergei Tarnows-
ky and composition with Samuel Lie-
berson, Alexander Tcherepnin, Leo
Sowerby and Karel Jirak. As a pianist,
she has concertized extensively, ap-
pearing with symphony orchestras, in
recitals, and on television.

William Mathias conducted the
world premiere of his Sweet was the
song the angels sang on June 26 at the
Worthington United Methodist Church,
Columbus, OH. The program was com-
prised of music by Mathias, including
his Let the people praise thee. The new
work was commissioned by the church
from the Potter Fund. Director of Music
at the church is Maurice Casey. Instru-
mentalists included members of the Co-
lumbus Symphony and of the Ohio State
University School of Music Faculty.

Recent major compositions of Ma-
thias include a second symphony, a horn
concerto, an organ concerto (for the
1984 season of Henry Wood Promenade
Concerts), and the large-scale choral
and orchestral work Lux Aeterna (for
the Three Choirs Festival). Several
smaller works have been commissioned
on both sides of the Atlantic, and festi-
vals of his choral music have been heard
in Chicago (1986) and Dallas (1987). His
church parable opera Jonah was pre-
miered this past July in Guildford
Cathedral.

British composer/conductor John
Rutter recently completed a weekend

T. LUKE’S ROMAN CATHOLIC CHURCJ

San Antonio, Texas
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of workshops and concerts at Linden-
wood Christian Church, Memphis, TN
on May 6-8. Mr. Rutter’s workshop,
attended by area musicians, concen-
trated on repertoire, choral tone and
techniques, conducting skills and com-

posing. The following day he led the
Lindenwood Chancel Choir, Soloists
and The Lindenwood Symphony Or-
chestra in open rehearsals while Organ-
ist-director of music Gary Beard pre-
sented a session on “Getting Them and
Keeping Them In Your Choir” offerinﬁ
ideas on recruitment, motivation an
building a program. Sunday morning,
Mr. Rutter conducted the 11:00 worship
service featuring his compositions. The
highlight of the weekend was a concert
of Rutter’s music, including Gloria and
three movements from Requiem and
featuring the Lindenwood Chancel
Choir and Soloists, The Lindenwood
Symphony Orchestra, organist Chris
Nemec, and John Rutter, conductor.

Todd Miller is the winner of the third
annual Manz Scholarship. Miller, of
Racine, WI, is an organ student of John
Ferguson at St. Olaf College, North-
field, MN. The Manz Scholarship was
established by Mount Olive Lutheran
Church, Minneapolis, MN, in recogni-
tion of the 37 years in which Paul Manz
and his wife Ruth served the congrega-
tion in its music ministry. The scholar-
ship is awarded annualf;/ to an organ
student who wishes to pursue a career in
church music. The scholarship program
is administered by the Lutheran School
of Theology, Chicago, which awarded
Miller a $500 scholarship. Paul Manz is
presently Christ Seminary—Seminex
Artist in Residence at the Lutheran
School of Theology, and Cantor of the
Evangelical Lutheran Church of St
Luke, both in Chicago.

Michel Pinte, titular de l'orgue de
choeur since 1965 and titular-adjoint
since 1978 at St. Augustin in Paris,
France, will perform at the Mormon
Tabernacle, Salt Lake City, on October
15 at 7:30 p.m. Pinte has made a record-
ing which includes works by Charpen-
tier, Boély, Labric, Duruflé, Widor and
Vierne. The record is available for $10
from Steve Gentile, 5730 Thomas Ave.
So., Minneapolis, MN 55410.

Phares L. Steiner, president and
founder of Steiner-Reck, Inc. Organ-
builders, submitted on June 24 his resig-
nation as president to the Board of
Directors concommitant with the firm’s
30th anniversary. Steiner will continue
his association with the firm on a con-
sulting basis primarily in tonal and voic-
ing matters and in voicing and finishing
new instruments. Gottfried C. Reck,
partner since 1968, was unanimously
elected president.

Steiner will be available independent-
ly for voicing and finishing on a free-

lance basis: 3924 Gilman Avenue, Louis-
ville, KY 40207, 502/895-8453.

On July 1, 1988, The Organ Litera-
ture Foundation acquired the complete
stock and book inventory of the Praes-
tant Press in Delaware, OH. The six
titles include the newly published Bach
Organ Book by Homer Blanchard, The
Bamboo Organ, A Little Organ Lexi-
con, Organs of Our Time (volumes I
and 1) and the Wiirzburger Cathedral
Organ.

Orders for these books should now be
sent to: The Organ Literature Founda-
tion, 45 Norfolk Road, Braintree, MA
02184-5915; 617/848-1388.

Nunc Dimittis

Velma L. Wachlin, of Freeport, IL,
died April 4 at Freeport Memorial Hos-
pital. She had received bachelor and
master of music degrees in organ per-
formance from the University of Michi-
gan, and had done additional study at
Boston Conservatory and Cincinnati
Conservatory of Music. Wachlin had
served as organist for Grace Episcopal
Church, Second Presbyterian Church
and most recently at Embury United
Methodist Church, Freeport. She was a
member of the Rockford AGO Chapter
and taught organ at Highland Commu-
nity Coﬁege.

Herbert L. White, long active in the
Chicago Chapter AGO, died November
13, 1987, in Oak Park, at age 58. A
native of Auburn, ME, he had been
organist for 25 years at First Church of
Christ, Scientist, Oak Park, and for 20
years was artist-teacher of organ and
theory at Sherwood Music School, Chi-
cago. He was on the staff of the IV §
School of Music in Oak Park and also
maintained a private studio of organ
and piano.

White began organ studies in Maine
with Bernard Piche, earned his bacca-
laureate degree at Oberlin, and his mas-
ter and doctorate in organ at Indiana
University. In addition to master classes
under Anton Heiller and Marie-Claire
Alain at Haarlem, the Netherlands, his
teachers included Fenner Douglass, Jo-
seph Hofrichter, George Wilson, and
Karel Paukert. He had taught at De-
Pauw University in Indiana, North Park
College, Chicago, and at state colle%es
in Ellensburg, WA and Cedar Falls
I1A.

Dr. White had been a member of the
Chicago AGO Chapter board, had con-
ducted sessions at AGO workshops, had
appeared as soloist with the Chicago
Chamber Orchestra, and as a solo reci-
talist. He recorded with Suncoast Con-
cert Management and Productions Inc.
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Music for Voices and Organ

by James McCray

Christmas: Part |
Choral music with instruments

The use of musical instruments may also
add some little advantages to singing, but
they are more apt to change religion into
air and fancies, and take some of its sim-
plicity, and are not so fitted for edifica-
tion.
Jeremy Taylor
Ductor Dubitantium (1676)

Singing at Christmas time is an im-
ortant part of the season. Music can be
ound everywhere; in the stores, on the

streets, through the media, as well as at
sEecial concerts. Many prefer to hear
the traditional carols which often re-
mind them of past days. Christmas is a
nostalgic time when childhood memo-
ries press to the forefront, and music
helps revive those retrospections.

Frequently, for choir conductors,
* there is a desire to find new approaches
to the music for this period. The amount
of new Christmas music that is pub-
lished each year is staggering, and it is
difficult to imagine a company that
does not set aside a large portion of its
yearly catalogue additions to this genre.
Sometimes the desire for performing
new and different settings causes prob-
lems between the choir or congregation
and their director; for them repetition
of the past is necessary. Usually conduc-
tors try to find a compromise that
blends the old with the new so that per-
formances contain both. This happy
resolution is recommended to youn
directors because it addresses both socia%
and musical philosophies.

One way of moving into new direc-
tions without straying far from the
familiar pathway is to program tradi-
tional texts/melodies in new arrange-
ments with added instruments. The use
of instruments at Christmas (or any-
time) can be a boost to the choir. Unac-
companied singing or singing only with
keyboard eventually can become some-
what tiresome in terms of the sound pro-
duced by the choir. There is a sameness
that occurs, but when new timbres are
introduced into the choral sound, sin-
gers often hear differently and, in some
cases, sing better because of the change
of color. While this is not guaranteed to
bappen with volunteer choirs, it is high-
ly probable that they may sing with
greater fervor because og, the extra
instruments. I am convinced that my
church choir revives itself on those Sun-
days when we use a brass choir or
strin%s. Somehow they feel elevated to a
new level, and without much guidance,
produce a more majestic tone, pick up
phrasing ideas faster and sing with more
robust enthusiasm.

Congregations generally find that the
addition o% instruments suggests a more
festive Sunday. When instruments are
added, they automatically believe that
this is “special,” therefore they are bet-
ter listeners, participants, and support-
ers. Most of us would prefer that our
tasks would not require so many extra
“gimmicks” to inspire, and that the
music alone would be the vehicle; how-
ever, those directors who avoid using all
of the resources at hand to create the
provocative musical environment, are
Erobably less successful. Throughout

istory, composers have known how to
set the words so that there is a clear
understanding, and at the same time, a
less clear, more penetrating, deeper un-
derstanding. Are those gimmicks? I
think not.

The point of this is that directors are
urged to program carefully so that there
is constant variety. Added instruments

rovide augmented color to the per-
ormance, give the conductor additional
responsibility and challenge, and pro-
vide the listener with a fresh perspec-
tive. At Christmas when the focus is in
one firm direction, it is our responsibili-
ty to choose music that, during this
extended season, will continue to shed
new light on an ancient story that is so
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well known. The reviews this month dis-
cuss familiar and unfamiliar Christmas
texts and musical themes which use
extra instruments.

Away in a Manger, arr. Jeffrey Van.
SATB and guitar, Augsburg Publishing
House, 11-0596, $.70 (M —).

The natural simplicity of this carol
has been maintained. Of the seven
verses which are set in three pages, only
three use SATB. There are places for
unison and two-part choir, and for
soloists. The guitar is used throughout
and helps establish the tranquil mood
through the opening accompaniment of
guitar harmonies. This gentle setting is
easy enough for any choir and will
require a guitarist with lyric sensitivity.

Infant Holy, arr. David H. Williams.
SATB, opt. solo with violin and organ,
Neil Kjos Publishing, GC 155, $.80
M).

The unaccompanied choir is on two
staves with some mild dissonances. The
soloist sings between the homophonic
choral areas along with the organ and
violin background countermelody. The
music is calm with warmth. The violin
part is included separately at the end,
and any C instrument could be substi-
tuted for it.

O Come, Emmanuel, Michael Fink.
SATB, harp (piano), guitar and percus-
sion, E. C. Schirmer, No. 2770 (M).

This is not the traditional text or mel-
ody for Advent, but a lovely version that
places the emphasis on the choir with
the instruments providing a colorful
background. The harp is moderately
busy with harmonics, glissandi, etc., and
creates a palette of sound with repeated
patterns. Percussion calls for timpani
and antique cymbals (finger) which
have an ad libitum spirit. There is a cad-
enza and areas of brief unaccompanied
singing. The music is tender and well
crafted. It would be useful for church or
school groups.

O Little Town of Bethlehem, arr. Rob-
ert J. Powell. SATB, string quartet,
congregation, and organ, G.L.A. Publi-
cations, G-2535, $.70 (E).

Powell has made several settings of
familiar Christmas carols with this same
concertato format using strings, and all
are published by G.L.A. The choir sings
in unison and four parts in simple, gen-
erally traditional harmonies, with the
congregation joining on the melody.
There are usually some brief instrumen-
tal interludes (connecting verses), a
modulation, and an instrumental intro-
duction. These arrangements are easy
and very practical and could be used by
almost any type of church choir.

Hush My Babe, Lie Still and Slumber,
arr. Jack Boyd. SATB, soprano or
tenor, guitar and flute, World Library
of Sacred Music (WLSM), CA-2308-8
(E).
The melody is based on an Appala-
chian folk carol, and Boyd’s arrange-
ment has three verses with only the
middle one for mixed choir; the other
two are for soloists. The guitar music
consists of chord symbols above the
score. This is very easy and could be
sung by any type of choir including
youth.

Shepherds, Rejoice, arr. Isabel Carley.
Two-part with Orff instruments, Cho-
risters Guild, CGA-376, $.85 (E).
Designed for children, Carley’s ar-
rangement draws on ostinato patterns
typical of the Orff style. There are three
unison strophic verses and one in two
parts. The Orff instruments (recorders,
glockenspiel, metalophones, guitars,
Fercussion, etc.) are written on separate
ines; they play behind the voices and
have solo sections. The music is repeti-
tive, easy, and very useful for those chil-
dren’s groups with the instruments.

The Choir of Christ Church, Oxford (1989)
The Choir of New College, Oxford (1990)
The Choir of York Minster, England (1991)
The Choir of Wells Cathedral, England (1992)
The Choir of St. Paul’s Cathedral, London (1993)

Robert Anderson / David Bowman
James David Christie / Robert Clark
Michael Corzine / Raymond Daveluy

Lynne Davis / Jean-Louis Gil

Robert Glasgow / Richard Heschke

August Humer / David Hurd

Nicolas Kynaston / Huw Lewis
David Mulbury / Michael Murray

John Obetz / Mary Preston
McNeil Robinson / John Rose

John Scott / Herndon Spillman
Ernst-Erich Stender / John Chappell Stowe

Carole Terry / John Walker
Marianne Webb / Gillian Weir
John Scott Whiteley

Thomas Richner, organist/pianist
Robert Edward Smith, harpsichordist

PHILLIP TRUCKENBROD
CONCERT ARTISTS

PO Box 69, W. Hartford CT 06107-0069
Telephone (203) 233-5858

John Chappell Stowe

Carole Terry



'y i |l\
WUW\W

St. Matthew’s Catholic Church
Hillsboro, Oregon

RODBGERS

INSTRUMENT CORPORATION
The sound choice!

For Free Literature:

Name

Address
City
State Zip

Rodgers Instrument Corporation
1300 N.E. 25th Avenue
Hillsboro, OR 97124

Instrument
SOCiety is an international

organization founded in 197 to promote
study of the history, design, and use of
musical instruments in all cultures and
from all periods.

The Society holds annual meetings
with symposia, papers, and perfor-
mances of interest to the membership.

The Journal, published annually,
presents scholarly articles on the
history, design, and care of musical in-
struments.

The issues of the Newsletter
disseminate information on worldwide
activities, book lists and comments, and
short articles of general appeal to
curators, collectors, performers, and
others interested in musical instruments.

Membership in AMIS is open to both
individuals and institutions. Dues are
$20.00 annually (including institutions);
dues for student membership are si0.00
(students must submit proof of current
enrollment). Applications for member-
ship, along with a check, or bank draft,
payable in U.S. dollars through a U.S.
bank to the American Musical Instru-
ment Society, Inc., should be sent to
the AMIS Membership Office, clo The
Shrine to Music Museum, 414 East Clark
Street, Vermillion, SD 57069, U.S.A.

Jesu Carols, Stephen Paulus. SATB
and harp, European American Music
Corp., EA 601, $3.95 (M+).

Using a harp at Christmas is certain
to be a hit with singers and listeners.
This publication includes four carols,
Jesu’s Lyfelyne, The Ship Carol, Waye
Not His Crib, and The Neighbors of
Bethlehem. The music is somewhat tax-
ing with divisi in the choir, full vocal
ran%1 s, and dissonances. The writing for
the arp is not extensive; its music gen-
erally is coloristic with considerable un-
accompanied singing. There is quality
to these settings and a solid adult choir
will be required for effective perform-
ance.

Puer Natus in Bethlehem, C. J. Werner
(1693-1766). SATB, C instrument and
continuo, G.I.A. Publications, G-3034,
$.80 (E).

The added instrument could be oboe,
flute or violin. It has a simple obbllgato
line above the choir’s three strophic
verses in traditional harmony. The mus-
ic is very easy and appropriate to any
type of choir.

The Robin, Ruth Watson Henderson.
Unison with flute (oboe) and cello,
Thompson Music of Oxford University
Press, G-187, $1.10 (M).

This is one of several new carols in
the Toronto Children’s Chorus Choral
Series. All are from a collection called
The Barnyard Carols; they are very
inventive, stylish settings. The Robin
has brief speaking for solo voice; the
instrumental music is contrapuntal with
short bursts of “chirping” motives to
give a bird-call effect. Their music is
also separately included at the end. The
vocal line uses thematic material first
introduced in the instruments and even-
tually canonic writing occurs. This is
verK effective writing that is far more
sophisticated than is often found in chil-
dren’s music. Highly recommended.

New Organ Music

Edith Lejet, Triptyque Pour Orgue.
Editions Henry Lemoine (agent: Theo-
dore Presser Co.), No. 24836 H.L.,
$18.95.

Considerable technical skill is re-
quired to perform Triptyque Pour
Orgue, a work in which notational mini-
malizations guide the performer
through prescribed 1mprov1sat10nal op-
portunities. Although it is carefully reg-
istered and occasionally fingered, there
are no expressive terms or tempo indica-
tions at the beginnings of movements,
and no translations of the French terms
that are there to explain certain nota-
tional signs. The avant garde style of
this well-constructed piece will appeal
to performers of contemporary music.

—Edmund Shay, DMA
Columbia College
Columbia, SC

_ - NEW ORGAN

Hymn Improvisation, Michele Johns

improvisation.

1598-1662.
Trumpet Suite, Gordon Young

Grace Notes, Timothy Albrecht

Aurelia—Allein Gott in der Hoh.

Odile Pierre, Quatre Pélerinages 3 Ia
Vierge (pour Orgue a 4 mains), Op. 2.
Alphonse Leduc, no price given.

This first published work of the noted
French organist Odile Pierre is a stun-
ning four-movement composition based
primarily on Gregorian hymns to the
Virgin. The Four Pilgrimages to the
Virgin is a significant addition to the
organ duet literature, although the sec-
ond organist definitely has a secondary
role. Total performance time is given as
18 minutes, with the first movement
accounting for almost half of that. The
composer provides invaluable notes con-
cerning the background and structure of
each movement and identification of
the tunes employed. A very large,
colorful organ with at least three manu-
als and lots of reeds, including 32’, and a
reverberant room are necessary for an
effective performance.

The first movement, Chartres, is a
passacaglia, with the first two phrases of
the Ave Maris Stella forming the ten-
measure theme. During the course of
the movement, the theme undergoes
changes of pitch and mode, and is com-
bme(f with five other themes in turn,
chief among them the Magnificat sexti
toni, Jesu dulcis memoria, and the
Speyer Salve Regina. In addition, “a
march motif pervades the piece to de-
scribe the long journey of the Parisian
students towards the cathedral . . .”

The second movement, Speyer, is a
full-organ fanfare. Manual fanfares
with overlapping double echoes (possi-
ble with Speyer Cathedral’s 14-second
reverberation!) alternate with phrases of
the Salve Regina in the pedal, each
phrase a step higher than that preceding.

The second organist is required for
the first time in Rocamadour, a four-
})art modal fugue on the Ave Maris Stel-

described as a “meditation-oration to
the Black Virgin.” In this “quartet of
superimposed melodies,” the first or-
ganist plays the tenor and pedal and the
second organist the soprano and alto.

Four themes are employed in the
final movement, a Toccata-Farandole:
two chants, a gypsy song, and a theme
derived from the letters of the name

“Mary Magdalena.” The second organ-
ist plays harmonized phrases of Jesu
dulcis memoria and the final Trom-
pettes en Chamades statement of Ave
Maris Stella on the Swell; the first
organist plays everything else, including
the percussive pedal part, which in-
cludes four-note clusters and trills.

Since the third and fourth move-
ments require the first organist to use
the entire range of the pedal, one won-
ders where the second organist should
sit! David Di Fiori, who has performed
the work from manuscript with Mme.
Pierre, says that he sat on the right with
feet swung away from the pedals. In a
less reverberant room, the second organ-
ist could play the second echoes in
Speyer to give the required overlapping
effect.

The above description can only hint
at the inventiveness and unique effects
contained in the work. We can look for-
ward to the planned publication of

Step-by-step instructional manual helps organists learn the art of hymn-based
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Mme. Pierre’s Op. 1, Variations sur 3
Noéls de Normandie.

David Liddle, Two Ballades, Op. 2.
Novello (Theodore Presser), $9.75.

Liddle’s Two Ballades are extended,
sectional works, freely tonal, composed
with the idea of exploring the colors of
the Romantic organ. The first espe01ally
requires a wealth of 8’ stops; the regis-
tration of the second could be achieved
on most three-manual organs. The com-
poser provides an indispensable intro-
duction describing the structure of the
pieces.

The theme of Ballade No. 1 is lyrical,
but angular, containing many 6ths and
5ths. In the course of the work, canon
and fugue are employed. A toccata-like
section with irregular rhythms builds to
a huge climax at the end. Ballade No. 2
is based on a mode (G#, A, B, C, D, E,
F); the second of its two themes empha-
sizes the two augmented seconds of the
mode. The work builds to an intense cli-
max in the middle with the combination
of the two themes on full organ. In the
tranquil final section, Theme 2 is stated
in augmentation and in canon with dou-
ble dal.

e Two Ballades are interesting,
ver challengmg pieces. While the sec-
ond contains a fair amount of double
pedal, the first is more difficult techni-
cally. Individual lines are very disjunct
and make use of the full keyboard
range, resulting in much crossing of
hands. Chordal trills contribute to the
complexity of the final toccata section.

Leslie Betteridge, Toccata. Paraclete
Press (Orleans, MA 02653) PPM08704,
no price given.

This work is in ternary form, with the
outer sections mainly in A-flat major or
A-flat Dorian, and a more sustained
middle section in 5/4 meter in the key
of E-flat minor. There are some inter-
esting harmonic shifts (e.g., A-flat major
to E major), but they qulckly become
clichés.

The awkwardness of the opening
four-measure pedal statement of the
main theme makes me question the
choice of key for the work. If you can
learn a toccata-type piece qu1cﬁlly, you
may find this Toccata enjoyable and
useful; otherwise, the musical content
does not warrant the amount of time the
average organist would have to spend to
learn it well.

Gerald Bales, Music for an Occasion
(A Flourish for King’s) Randall M.
Eagan & Associates (2024 Kenwood
Parkway, Minneapolis, MN 55405),
$18.50 for score and parts.

This work by the distinguished Cana-
dian composer Gerald Bales was com-
missioned by the 4th International Con-
gress of OrFamsts for performance at
King's College Chapel, Cambridge,
Eng% nd, on July 18, 1987. It is scored
for organ, two E\;rass quartets (the first
including a trumpet, horn, trombone
and tuba, and the second two trumpets
and two trombones), timpani, and snare
drum/cymbal.

The composition is in two large sec-
tions, each of which opens with sus-
tained, lyrical writing and builds to a
climax with more lively, rhythmic ma-
terial. In the return of the f;rical part,
the instruments and organ reverse parts.
The work abounds with parallel triads
and fourths.

Catalogs Available

P.O. Box 1568

Orleans, Ma 02653
1-800-451-5006
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Neither the organ nor brass parts are
difficult, except for a few high notes in
the first trumpet. The composition
shows off both the lyrical and brilliant
capacities of brass instruments very
well, and requires precision in playing
rapid repeated notes together. One
might expect that the two quartets
would be pitted against each other, but
this is not the usual procedure; instead,
the three trumpets or three trombones
frequently play together. The horn oc-
casionally dl:)ugles a solo organ line an
octave lower.

—Anita Eggert Werling

New Recordings

I colori dell’organo da Samuel Scheidt
a J. 8. Bach. Muffat: Toccata XI (C
minor). Scheidt: Warum betriibst du
dich, mein Herz. Wagenseil: Minuet-
to. Buxtehude: Prelude and Fugue in
D Major. Telemann: Fantasia in D
Major; Fantasia in D Minor. J. S.
Bach: Wie schén leuchtet der Morgen-
stern (BWYV 739); Trio in C Minor
(BWYV 585); Liebster Jesu, wir sind
hier (BWV 730, BWV 731); Sinfonia,
from the Cantata “Wir danken dir,
Gott” (BWV 29). Livio Vanoni. ECO
618C. $11 Organ Literature Founda-
tion (45 Norfolk Rd., Braintree, MA
02184).

Some organ recordings are distin-
guished by virtue of the performer’s
musicianship, others by showcasing a
truly fine instrument, still others by the
sheer interest of the repertory included
(and, of course, there are those rare and
treasured recordings which combine all
of these virtues). While Livio Vanoni is
an intelligent and technically secure
organist, playing a good, if undistin-
guished instrument (a 1956 Rieger of
twenty-one stops), it is the repertory
which makes this recording an interest-
ing one. The first side of this LP release
presents compositions covering a wide
chronological and stylistic range, from
Scheidt (1587-1654) to Wagenseil
(1715-77), while the second side pre-
sents lesser known compositions by or
attributed to Johann Sebastian Bach.

Though it would be valuable to have
the whole of Scheidt’s “Warum betriibst
du dich, mein Herz” recorded here,
Vanoni gives us only the third of the
twelve verses preserved in Scheidt’s
Werke (Hamburg: Ugrino, 1954, vol. 6).
However, the fact that he has chosen to
record only this single verse is stated
nowhere in the notes to the recording, a
consistent problem with this release. In
view of this, it is particularly good to
have an entire Toccata from Muffat’s
Apparatus musico-organisticus, his
1690 collection of twelve toccatas.
Though Vanoni’s allegros in the C Mi-
nor Toccata (included in Vol. 1 of Bon-
net’s Historical Organ-Recitals) seem
absolutely breathless, his performance
benefits from the tastefully varied regis-
trations which help to articulate the
multi-sectional structure of this work.
The same is true of his performance of
Buxehude’s Prelude and Fugue in D
Major (BuxWV 139). Two fantasias
from Telemann’s Fantaisies pour le
clavessin, published by the composer in
Hamburg in 1732-33, demonstrate that
while Telemann (1681-1767) was a
chronological contemporary of J. S.
Bach, he was stylistically much more
forward-looking than Bach. (Telemann,
of course, was the first choice to succeed

ant. Important characteristics of this
style—a transparent texture, periodic
phrase structure, and binary sonata
form (the Fantasia in D Minor is a par-
ticularly clean example of this form)—
are all evident in this collection. Va-
noni’s performances of these delightful
pieces are first-rate, but it is more than a
minor annoyance that the listing of con-
tents for this recording makes no men-
tion of the large set from which these
short pieces are drawn, nor does it iden-
tify the fantasias by number from with-
in the set. To clarify matters, then, the
Fantasia in D Major is the first in the
first set of twelve (TWYV 33:1), and the
Fantasia in D Minor is the second in the
third set of twelve (TWV 33:26),
“TWV” referring to Martin Ruhnke’s
thematic catalog of Telemann’s instru-
mental works (Kassel: Birenreiter,
1984). In the D Major Fantasia Vanoni
reverses the two movements, perform-
ing the Adagio before the Allegro, while
in the D Minor Fantasia he presents
only the opening Vivace, inexplicabl

omittinF the subsequent Largo. The gal-
ant style is further represented on this
disc by a short keyboard Minuetto by

the Viennese composer Georg Christoph
Wagenseil.

The second side of this release is
devoted entirely to works by or attri-
buted to Bach. Two chorale preludes on
“Liebster Jesu, wir sind hier” (BWV 730
and 731), perhaps overshadowed by
their counterparts in the Orgelbiichlein,
should be heard more frequently, for
both are fine settings of this chorale.
The other Bach composition recorded
here is an arrangement for the organ of
the opening Sintonia from the Cantata
“Wir danken dir, Gott” (BWV 29). This
cantata is one of six dating from 1726 to
include a prominent concerted organ

art, in this case the organ part havin%
Eeen borrowed from the “Prelude” o
Bach’s Violin Partita in E (BWV 1006).
For a fascinating study of these con-
certed organ parts, see Laurence Drey-
fus, “The Metaphorical Soloist: Con-
certed Organ Parts in Bach’s Cantatas,”
in J. S. Bach as Organist: His Instru-
ments, Music, and Performance Prac-
tices, ed. George Stauffer and Ernest
May (Bloomington: Indiana University
Press, 1986), 172-89. Thus, this Sinfonia
is particularly appropriate in an ar-

rangement for solo organ, and Vanoni
provides a solid performance.

Finally Vanoni gives us two pieces
attributed to Bach. “Wie schon leuchtet
der Morgenstern” (BWV 739) cannot be
securely attributed to Bach and is,
therefore, omitted from the Neue Bach
Ausgabe. The Trio in C Minor (BWV
585), on the other hand, has been
securely attributed—to Johann Fried-
rich Fasch (1688-1758). Hans-Joachim
Schulze has identified BWV 585 as an
arrangement of the first two movements
(Adagio-Allegro) of a Fasch Trio Sonata
in C Minor originally for two violins and
continuo. No matter who wrote it, this is
a very agreeable piece, especially the
Allegro, expertly performed here by
Vanoni.

In sum, this disc is recommended for
presenting repertory not usually en-
countered, especially the Muffat Tocca-
ta, the Telemann Fantasias, Bach’s set-
tings of “Liebster Jesu, wir sind hier”,
ang the transcription of Fasch’s Trio
Sonata—all very competently per-
formed by Livio Vanoni.

—Daniel Zager
Oberlin Conservatory Library

With over 80 speaking
stops, the new ADC
8350 has vast resources
awaiting your call. Beyond
the dazzling stoplist are

some special features that
make it an historic value.

First, every stop has
highly sophisticated
speech articulation.
Even more astonishing,
this articulation can be
silenced at the touch of a
single stoptab for music
where such voicing may
not be appropriate or
historically correct.

The instrument can have
alternate specifications in
a division. For example,
the essentially classic choir
can become a romantic
type specification, with
entirely different stops

and voicing — again at the
touch of one stoptab.

And Allen's exclusive Card
Reader allows extra stops
to be added to the specifi-
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Choir
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State
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Still making

history on our
50th anniversary

Tracker touch keyboards,
dual-tone drawknob
console, additional tone
cabinets for extended bass
response; and much more.

Each ADC 8350 includes
an inaugural concert by a
distinguished artist, and
comes with a special
commemorative plaque.

For detailed information
on the ADC 8350 and
other 50th anniversary
developments, return the
coupon below.
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Book Reviews

André Marchal, Sa Carriére, ed. Mar-
celle Benoit and Jacqueline Englert-
Marchal. Paris: L’Orgue, Cahier et
Memoire No. 38, 1987. 159 pages: 140
FF. L’Association des Amis d’Orgue,
Secretariat administratif, 22 rue Leon-
Germain, 77350 Le Mee sur Seine.

Eight years after Marchal’s death, it is
time to consider many aspects of his
legacy: the revival of Baroque perform-
ance practice, the Romantic tradition
which he inherited from the students of
Franck, the symphonic tradition which
he knew firsthand from Vierne and Bar-
ié, as well as his place in the sixty-year
history of the organ reform movement
in France. Two publications: Hommage
@ André Marchal (1981), and most
recently, André Marchal, Sa Carriere
(André Marchal, His Career, 1987) pro-
vide excellent source material to this
end. Sa Carriére, a sequel to the first
work, offers additional information
about Marchal’s career as organist,
teacher, recording artist and leader in
the organ reform movement. Both pub-
lications may be obtained directly from
I'Orgue, the official publication of Les
Amis de I'Orgue.

Sa Carriere begins with a seventeen-

age introduction by Norbert Du-
Fourcq, one of the founders and guidin
forces of Les Amis de I'Orgue whic
describes his long friendship with Mar-
chal between 1920-1980. His discussion
embraces twenty subtopics includin,
their collaboration in the recitals whic
traced the history of organ literature
and forms, Marchal’s aesthetics of organ
building, his relationship to the Gonzal-
ez firm, and his influence on the Com-
mission des Monuments Historiques
and Commission des Orgues.

His remarks may be of particular
interest to American readers, particu-
larly those regarding the many changes
to historic organs that Marchal affected
as an influential member of these com-
missions. According to Dufourcq, Mar-
chal was justified in favoring the re-
building of old instruments, which
resultedg in a neo-classic, eclectic instru-
ment, rather than in favoring historic
restorations. He defended the principal
examples of Marchal’s influence, specif-
ically the organs of LaFléche, Auch, the
royal chapel at Versailles, Bayonne, and
Reims cathedral. Admitting that by the
1970s, Marchal faced more opposition
on these committees than previously,
Dufourcq expressed his frustration with
those whom they considered to be pu-
rists, who wanted to return to the past
for the sake of authenticity rather than
for musical reasons. Although Dufourcq
did not mention his own role in these
commissions, it is clear that the two men
worked as a team during the last thirty
years of Marchal’s life.

Sa Carriére then continues with a
complete list of every concert and com-
petition that Marchal played between

1911 and 1979, including the city and
hall or church as well as other perform-
ers who may have assisted, which makes
for particularly interesting reading es-
pecially for those who remember hear-
ing Marchal play both in this country
and in Europe. His repertoire by com-

oser follows including the date of his
grst performance of the work. The
extent of his repertoire is astounding.
The fact that he knew all the works of
Bach (the list admits a few exceptions
which were perhaps those he had de-
cided were not worth his effort!) does
not come as a surprise. But the astound-
ing variety of works and composers is
very impressive; among them: Alain,
Barié, Buxtehude, Dupré, Honegger,
Messiaen, Tournemire (including the
Symphonie Choral!), the first four sym-
pZonies by Vierne, as well as works by a
number of other lesser known twen-
tieth-century composers. Included are
themes submitted for his improvisations
by Dupré, Roussel, Sibelius, Britten, Du-
ruflé, and Poulenc.

Marchal’s spontaneous disposition
comes to life for the reader in the com-
pilation of his personal correspondence
to his wife during his tours of the United
States. This reviewer, having translated
Langlais’ journals of his American tours,
found it of particular interest to com-
pare their accounts of America. For
example, in his first tour in 1930 when
he played at the University of Chicago,
Marchal mentioned that he used bells in
the chorale prelude, In Thee is Glad-
ness by Bach. Over twenty years later,
when Langlais was giving a masterclass
during one of his tours, a student
remembered Marchal doing this and
asked if he agreed.

Included in the text are six interviews
which were conducted in 1979 by
Pierre Lucet, producer for the radio sta-
tion France-Musique’s program Equiva-
lences, which were broadcast the same
year with excerpts from Marchal’s re-
cordings on organs from many countries
and builders. In these interviews, Mar-
chal discussed his interpretation of the
music and the organs he played.

Also included is a nineteen-page criti-
cal evaluation of Marchal’s recordings
by a French musicologist and present
administrative secretary of the Associa-
tion des Amis de I'Orgue, Francois
Sabatier, with the specifications of nine
organs on which Marchal had made
recordings. In addition to the complete
list of works recorded are Marchal’s
choice of registrations for selected
works.

For obvious reasons, both publica-
tions on Marchal are tributes to him; as
such, they make no apology for being
so. In the course of the research that
these tributes may hopefully generate, a
number of questions should be raised;
for example, Marchal’s influence on
organ restoration, on English organ
builders—Harrison and Willis, on the
young Jehan Alain, Jean Langlais, Du-
fourcq, the younger generation of or-
ganists such as Chapuis and Darasse, his
relationship with Dupré, the events sur-
rounding the rebuilding of the organ at
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Ste. Eustache; and finally, his place in
twentieth-century performance prac-
tice. With these two important new
publications from L’Orgue, there is a
rich source of material which has been
unavailable elsewhere. They provide
ample historical material, and musical
as well as personal drama, for a future
biography.

Marchal was one of the most signifi-
cant performers of this century. Histori-
cally, he may eventually be seen as a
link between our modern school of
organ playing and that of the last cen-
tury and this may be his most important
legacy. However, his unique style of
poetic artistry cannot be linked to any
school.

At the conclusion, the editors reflect
on this legacy. In a typically French
manner, they first recreate the am-
biance of Marchal’s final resting place
in Hendaye, quoting from the journal of
Henri Duparec, entitled, Voyage aux Py-
renées (1986).

It is there that the most ravishing pano-
ramas that one can imagine meet our eyes:
to the right the blue sea blending with the
river; to the left the green countryside, in
the distance the transparent bluish moun-
tains, and before us, finally on the other
side of the Bidassoa the black houses of
Fontarabia, where the old church domi-
nates the town; with everything standin
clearly apart from a pure rose sky, ﬁlle§
with the translucent morning dew . . .

The editors then conclude.

André Marchal rests in the cemetery of
Hendaye, described by Henri Duparc. But
above all, he lives in the memory of those
who heard him, and of those who have
benefitted either directly or indirectly
from his teaching.

To which this reviewer must say,
Amen.

—Ann Labounsky

Duquesne University

Pittsburgh, PA

New Handbell Music

Prelude on “Now Thank We All Our
God,” J. S. Bach, arr. Douglas E.
Wagner. Concordia Publishing House,
No. 97-5993, $1.50, for 3 to 5 octaves of
handbells (E).

Taken from Cantata No. 79, “Nun
danket alle Gott,” Mr. Wagner has giv-
en the handbells the hymn tune in half
notes. The organ part provides the Bach
motif which brings this piece to life.
This is one of my favorite settings of the
hymn-tune, whether it be in the original
cantata, organ, brass or bells. It should
certainly become a favorite for all.

Now Thank We All Our God, Douglas
E. Wagner. Concordia Publishing
House, No. 97-5983, $2.25, for 3 to 5
octaves of handbells (M).

This “Hymn Settings for Handbells”
series is intended, as is stated, for con-
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gregations desiring to have handbells
serve as an integral part of the worship
service. Each arrangement consists of
several settings which can function as
hymn introductions in the style of an
intonation; a substitute for a stanza nor-
mally sung by congregation; a descant
and/or free accompaniement that could
be used as an embellishment for a spe-
cific stanza that the congregation and
choir sing; and a more elaborate setting
that could be used as a voluntary during
the service. There is a page that may be
duplicated without permission for con-
regational use in the bulletin. If hand-
1l choirs are in any way a part of your
church’s music program, this series is a
must as it provides a meaningful oppor-
tunity for gandbell choirs to participate
in corporate worship.

Angels We Have Heard On High,
Douglas E. Wagner. Concordia Pub-
lishing House, No. 97-5984, $2.25, for 3
to 5 octaves of handbells (M).

This is another in “Hymn Settings for
Handbells” series that is well written on
the familiar Christmas carol. The set-
ting includes the introduction, an alter-
nation, a descant, and a more lengthy
voluntary. The voluntary is intended for
use during a prelude or an offertory in
the worship service. This series proves to
be an innovative method of handbell
involvement.

Lullaby Carol, arr. Barbara Baltzer
Kinyon. Agape, No. 1316, $1.50, for 3
to 4 octaves of handbells (E+).

This rarely heard carol is a lovely
melody in 3/4 meter. It is written first
in a flowing eighth-note pattern with
the melody harmonized in two parts,
then re-emphasized with thicker block
chords and back again to the flowing
line. A beautiful addition to the holiday
repertoire.

Ring Christmas Bells, Vol. I1, Barbara
Baltzer Kinyon. Harold Flammer (A
division of Fred Waring Enterprises,
Inc.), HL-5254, $5.95, for 3 to 4 octaves
of handbells (E-M+).

This second volume of Christmas
music for bells is an excellent resource
for good, solid arrangements as is its
counterpart, Volume 1. Selections in-
clude “He Is Born,” “I Saw Three
Ships,” “March of the Three Kings,”
“Masters In This Hall,” and “O Christ-
mas Tree.” Ms. Kinyon’s style is fresh
and well thought out. These arrange-
ments (in botﬁ volumes) are a great
investment in the holiday literature.
Highly recommended.

Sleepers, Wake! (from Cantata No.
140), J. S. Bach, arr. Douglas E. Wagn-
er. Agape, No. 1319, $1.50, for 3 to 4
octaves of bells (E).

Along with a separate Director/Or-
an Score (No. 1308), this arrangement
rings to the bell choir the traditional

setting of this wonderful chorale with
the handbells playing the chorale har-
mony each entrance. A straightforward
rendering of music of the baroque.
—Leon Nelson
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New Organs

Cover
Gabriel Kney & Co., Limited, Lon-
don, Ontario, has built a new organ for
First Presbyterian Church, Cheraw, SC.
The organ, in colonial architectural set-
ting, utilizes balanced mechanical key
action and electric stop action. Key-
boards are of ebony for the naturals and
rosewood for the sharps. Winding is by
three wedge bellows supplying Great,
Swell, and Pedal at 56 mm, 60 mm, and
70 mm wind pressure respectively. In-
cumbent organist, Barbara Dickson, col-
laborated with Gabriel Kney on the ton-
al design. Voicing, open toe, by Gabriel
Kney. The instrument was dedicated by
uest organist David Lowry with works
gy Buxtehude, Handel, Bach, Dandrieu,
Walcha and Widor.
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Visscher Associates Organbuilders,
Santa Cruz, CA, has built a new organ
for the Emory residence, San Jose, CA.
This new two-manual and pedal instru-
ment of 7Y, stops is the firm’s Opus 3. It
employs mechanical key and stop ac-
tion, and was designed tonally for per-
formance of music written before 1750.
The stop action utilizes levers with side
to side motion; manual stops can be
drawn on either the upper keyboard or
the lower keyboard gy moving these
levers to the right or left, with the center
position being off. All stops are indepen-
dent except for the Pedal 8" Bass which
is mechanically borrowed from the 16
Subbass, with 12 additional pipes in the
treble.

Winding is via a single wedge-
shaped, weighted bellows located in the
lower case along with the blower. The
wind pressure is 65 mm. The case is con-
structed of western white oak, with
woven oak slats forming the grillwork
on the sides. The natural keys are cov-

ered with boxwood, the molded key-
fronts are an original design, and the
sharps are covered with ebony. The
metal facade pipes are from the 4’ Viol,
and the wooden front pipes are 1-6 of
the Subbass, mitred. The height is 235
cm (7' 8%,"), the depth, including the
pedalboard is 125.5 cm (4” 13,”). The
instrument was not only designed to fit
in a room with a 244 cm (8’) ceiling, but
tuning and adjustment access had to be
from the front and sides only. Carved
pipe shades are prepared for.

The Emorys wisﬂed to assist in the
construction of the instrument and did
all the oil finishing of the casework and
wooden pipework, and also a lot of the
repetitive key action rough assembly.
Wooden pipework, chests, keyboards
and other interior pieces were built by
Christopher Pearson and Charles Ains-
lie. Key action was built by Jason
Bloomberg. The design, casework, and
tonal finishing was performed by Wil-
liam Visscher. Compass 56/30.

ATTENTION ORGAN BUILDERS
IF YOU ARE LOOKING FOR RELIABILITY and
; EASE OF INSTALLATION...see below

MULTI-ACTION
ORGAN CONTROL
SYSTEM

® Superior Pipe Organ Relay

* 99 Memory Combination Action

* Sophisticated Record/Playback

* Specification changes in seconds

¢ Can handle any size installation
THE ULTIMATE—ALL IN
ONE SMALL PACKAGE

COST SAVING—EASY TO INSTALL

SEND FOR CATALOG AND MULTIFACTION BROCHURE
DEPT. 40
GAGANS, ING. 6101 WAREHOUSE WAY - SACRAMENTO, CA 95826 - 916/381-6203

SOLID STATE RELAY

COMBINATION ACTION

LOW NOTE PEDAL
GENERATORS

ECONOMICAL FOR SMALLER INSTALLATIONS

® Assemble the relay system yourself
and put MORE PROFITS into your
pocket

¢ Dual Combination Action with sixteen
pistons—assembled ready to install

¢ Low note pedal generators at a
LOW COST—blends beautifully

with pipes
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Robert L. Sipe, Inc., Dallas TX, has
recently completed a new 2-manual
organ for the Cathedral of Our Lady in
Duluth, MN. This Cathedral, built in
1957, is in the basilica style and has
recently undergone extensive refurbish-
ing. The new instrument features me-
chanical key action, electric stop action,
and solid state capture combination sys-

tem with a detached console. 25 inde-
pendent registers. Those instrumental in
the acquisition and design of the new
organ were Bishop Robert H. Brom,
The Rev. Lawrence O’Shea, Pastor, Da-
vid Orzechowski, Organist-Choirmas-
ter, and the late Mary Lindquist, former
Diocesan Music Director. Compass
58/82.
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GREAT

16’ Bourdon

8’ Principal

8’ Spillfloete

4’ Octave

4’ KoppeHloete

2’ Super Octave

IV-V Mixture

8 Trompete

Tremulant

SWELL
8’ Rohrfloete
8’ Viole de Gambe
8’ Viole Celeste
4’ Principal
4’ Hohlfloete
2%, Nasard
2’ Blockfloete ‘
13 Tierce
IV-V Scharf
16’ Basson
8’ Hautbois
Tremulant

PEDAL
16" Principal
16’ Subbass
Octave
4’ Choralbass
IV Mixture
16’ Posaune

@
3

Petty-Madden Organbuilders,
Hopewell, NJ, has built a new organ for
Trinity Presbyterian Church, Atlanta,
GA. The firm’s Opus 22 is located in
two chancel chambers and speaks freely
into the nave. The key action is electric
with solid state controls. The electro-
pneumatic wind chests have built-in
wind regulation for a stable wind sup-
ply. The entire organ with the exception
of the horizontal trumpet speaks on 100
mm wind pressure. The console, made
of solid birch, has eight levels of combi-
nation action memory, top-resistant key
touch, and illuminated stop controls.
Norman Mackenzie is the organist-
choirmaster. 44 ranks, compass 61/32.

GRAND-ORGUE (Manual )
16" Bourdon
’ Principal
’ Bourdon
’ Octave
2 Doublette
1% Fourniture IV
4’ Cornet IV (t.c.)
8" Trompette
8’ Trompette-en-chamade
Tremblant

> 00 0

POSITIF EXPRESSIF (Manual ll)

8’ Bourdon

8’ Dessus de fliite
8’ Unda maris (t.c.)
4’ Principal

4’ Fliite douce

2’ Doublette

1’ Cymbale 1V

8 Trompette-en-chamade (G-O)

8’ Cromorne
Tremblant

RECIT EXPRESSIF (Manual Il)

8’ Salicional

8’ Voix céleste (t.c.)

8’ Bourdon

4’ Principal

4’ Flite a fuseau
2% Nazard

2’ Quarte de nazard

1% Tierce
1Y%’ Larigot
2" Plein jeu V
16" Basson
8’ Trompette
8’ Basson-Hautbois
4’ Clairon
Tremblant

PEDALE

32’ Bourdon (10%" + Soubasse)

Contrebasse
Soubasse
Bourdon (G-O)
Principal
Bourdon

Contre-Bombarde

Bombarde

Basson (Réc)
’ Trompette

Clairon

16’
16
16’
8/
8
4’ Octave
32/
16
16
8
4/
4’ Hautbois (Réc)
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Schoenstein & Co., San Francisco,
CA, has completed a 2-manual, 22-rank
organ for St. Mark’s-in-the-Valley Epis-
copal Church, Los Olivos, CA. The tonal
design emphasizes warmth and variety
at tl%e 8 and 4’ levels for accompani-
ment and solo versatility. The organ-
with console, Swell and Pedal to the left
of chancel, and Great to the right-was
designed by Lawrence Schoenstein. The
committee wanted the organ case to be
in keeping with the “neo-Victorian™
atmosphere of the building. This was
achieved by using the Victorian mode
of large pipes in display in combination
with smaller functionaf, pipes. The Vic-
torian style was suggested by the overall
})roportion of the pipe front within a

ramework of modern asymmetrical de-

sign. The organ was featured on the
Wilson Audio recording Discovery by
James Welch who also played the dedi-
cation. Rose Knoles is organist and choir
director; Fred Rush is associate.

8’
81
81

L
~

24

2/
bt
1y

8’
8/
8/

GREAT

Principal
Gedecktflste (metal)
Spitzfléte

Octave

’ Harmonic Flute (metal)

Octave Quint
Super Octave
Tierce
Mixture ITII-IV

SWELL

Viola Pomposa
Viola Celeste (T.C.)
Rohrflste

Prestant

Blockflste

Larigot

Bassoon

Trompette

Oboe (ext)

PEDAL

Principal

Bourdon

Octave (ext)

Flute (Sw)

Spitzfléte (Gt)

Super Octave (ext)

Flute (Sw)

Contre Trompette (Sw ext)
Bassoon (Sw)

Berghaus Organ Company, Inc.,
Bellwood, IL, has built a new organ for
Mt. Olive Lutheran Church, Milwau-
kee, WI. Replacing a 62-year-old instru-
ment, this new organ of 40 stops retains
the original organ’s quarter-sawn lower
casework which was refinished by the
builder, and includes a Riickpositiv with
new casework designed to match the
oak railing. The Swell organ is located in
the left chamber, with the Pedal 8’ Prin-
zipal and C side of the 16" Quintadena
forming its facade. The Great and Pedal
organs are in the right chamber, with
the Great 8’ Prinzipal and C-sharp side
of the 16" Quintadena as its facade.
Manual pipes and upper pipework of
the pedal are on slider chests, with larg-
er pedal pipes played from electro-
pneumatic chests. Tonal design was de-
veloped by the consultant, Thomas
Geischen, of River Forest, IL, who also
played the dedication recital.

GREAT
16’ Quintadena
8’ Prinzipal
8" Rohrflste
4’ Oktav
4’ Koppelflste
2% Quinte
2’ Oktav
Mixture IV-V
8’ Trompete
Zimbelstern
Chimes
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RUCKPOSITIV
Barduen
Gemshorn

2%’ Nasat
2’ Prinzipal
1%, Terz

Zimbel III
‘" Rankett

SWELL

8’ Salizional
8’ Celeste
8 Gedackt
4’ Prinzipal
4’ Spillflste
2" Hohllste
1%’ Quintflste

Scharff 1V

16’ Chalumeau
8’ Schalmei
4’ Klarine

PEDAL

16’ Prinzipal (12 pipes)
16’ Subbass
16’ Lieblichbass
10%’ Quintbass
8[

Oktav

8’ Gedackt (12 pipes)
4" Oktav
4’ Pommer (12 pipes)

Rauschquinte II
Mixturbass 11

16’ Posaune
8’ Octavposaune (12 pipes)
4’ Oboe

e
i
MGt |
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Karl Maver Organ Builders Inc.

e MECH. KEYBOARDS $520.00
e ELECTRIC KEYBOARDS $685.00 e

e || MAN. MECH. CONSOLE CHASSIS
WITH KEYBOARD $3540.00 e
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CONSIDERED ADVANTAGES OF BUYING
“TOP QUALITY MADE IN USA”:

e  shorterdeliverytime o uncomplicated shipping °
° no exchange rate °

e  easy ordering through direct communication °

26 Hwy. 146 N. ¢ Texas City, TX 77590 ¢ (409) 945-7958
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Original Music for Trumpet and Organ:
A survey with performance suggestions

Beverly A. Howard

Most trumpet and organ performances occur at weddings or recitals when the
performers play familiar transcriptions of works by Jeremiah Clarke, John
Stanley, Giuseppi Torelli, or J. S. Bach. Although Baroque transcriptions delight
both performers and audiences, there exists a substantial repertoire of original
literature for trumpet and organ that deserves investigation. There exist a few
original works for trumpet and organ from the Baroque period. However, this genre
did not blossom until the latter twentieth century, when cémposers were attracted
by the timbral possibilities of the ensemble.

Performers choosing to explore this

fenre discover contemporary literature
or trumpet and organ written in a wide

variety of styles, with each composition
requiring individual solutions to per-
formance problems. Sensitive perform-
ers seek to project a sense of style while
maintainins good balance between
trumpet and organ. Observation of the
idiomatic use of these two instruments
helps the performers project the appro-
priate sense of style of a composition.
Examination of a work’s textures is one
approach to achieving good balance.

Although the bulk of music written
for trumpet and organ is from the latter
twentietﬁ century, the genre boasts an
auspicious beginning. Original music
for trumpet and organ first appeared in
Girolamo Fantini’s trumpet method of
1638. His collection contained sonatas
and dances for trumpet and organ con-
tinuo. Fantini probably performed these
sonatas in concerts in Rome, accompa-
nied by organist Girolamo Frescobaldi.
The Fantini-Frescobaldi programs at-
tracted the attention of their contempo-
raries owing to Fantini's virtuosic
playing.!

The remaining Baroque works for
trumpet and organ include two sonate
da chiesa in Opus IV (1678) by Giovan-
ni Viviani antf) six chorale preludes by
Johann Krebs (1713-1780). Krebs com-
posed fourteen chorale preludes for or-
gan and obbligato wind instrument. Six
are specifically for trumpet, with the
remaining eight scored for oboe.2

From the mid-eighteenth to the mid-
twentieth century, the trumpet and or-
gan genre was completely neglected.
During this hiatus, both instruments un-
derwent significant structural and tonal
modifications. The trumpet was short-
ened, acquired valves and a wider bore.
Its tone acquired the ability to penetrate
the sound of an orchestra.3 The organ
experienced several changes in con-
struction, philosophy of design and ton-
al properties, including a period of
orchestral imitation and a subsequent
rediscovery of the clarity and beauty of
earlier tonal ideas. In the period of tim-
bral and textural experimentation since
1950, the trumpet and organ ensemble
has received fresh attention. Phillip
Cansler, in his annotated bibliography
for contemporary literature for trumpet
and organ, lists eighty-seven works pub-
lished by 1983.4

Cansler classified these works in two
broad categories according to use: cere-
monial and recital. The ceremonial
music includes chorale-based works,
sonate da chiesa, and processionals. Sev-
eral compositions carry an incipit citing
the ceremony for which the work was
composed. The majority of the entries
constitute music suitable for recital.
Enough sonatas, suites, preludes and
program music exist so that program-
ming a complete concert of original lit-
erature for trumpet and organ is possi-
ble. The concert repertoire maintains a
close relationship with the church as
evidenced by the large number of reli-
gious programmatic works.

Cansler tallied the composers by na-

tionality and reported that Ameri-
can(25) and French(24) composers are
the most prolific in the genre. Other
nationalities representeﬁ are Ger-
man(9), Swiss(8), and Dutch(4). Organ
composers who have written for this
medium include William Albright, Petr
Eben, Jean Langlais, Daniel Pinkham,
Wolfgang Stockmeier, and Leo Sower-
by. Literature for trumpet and organ
spans the gamut of musical style: serial,
neo-Baroque, avant-garde, neo-Roman-
tic, and eclectic. Examples for this arti-
cle were extracted from Jericho: Battle
Music by William Albright; Okna by
Petr Eben; Sonate by Harald Genzmer;
Three Pictures of Satan by Jere Hut-
cheson; Prelude, Aria and Finale by
Donald Johns; Gloria by John Brodbin
Kennedy; The Other Voices of the
Trumpet by Daniel Pinkham; and
Rhapsodia Sacra by Eric Schmidt.

Tﬁe works chosen represent a cross-
section of literature available for trum-
pet and organ. Jericho: Battle Music is a
three-movement programmatic work
written in a dissonant linear style with
complex rhythm. The first two move-
ments, ‘‘Maestoso” and “Scherzando,”
make great technical demands on the
performers, although the organ part is
written only for manuals. Verbal direc-
tions vaguely suggest a program. The
title of the final movement, “Ground-
the seven days,” alludes to the report in
Joshua 6 of the Israelite’s six-day en-
campment outside Jericho, their march
around and subsequent defeat of Jericho
on the seventh day. The movement is
based upon a twenty-five-beat ground.
At the conclusion of the work, this quo-
tation from I Corinthians 14:8 appears
as another reference to battle: “If the
trumpet gives an uncertain sound, who
shall prepare himself to the battle?”

Okna, by Czechoslovakian composer
Petr Eben, depicts four of twelve win-
dows created gy Marc Chagall for the
synagogue at the Hebrew University
Medical Center in Jerusalem. The Rus-
sian-born artist was commissioned to fill
twelve windows with stained glass, one
for each tribe of Israel5 Chagall de-
signed three windows each in which the
colors blue, green, red and gold pre-
dominate.6 Eben entitled the four mov-
ements of this suite by those colors.

Eben wrote in a lucid linear style
with each movement organically devel-
oping motives or themes. Time signa-
tures are used only in a few places OF the
last movement, yet the music remains
rhythmic. Chord structures include
higher tertian sonorities as well as more
dissonant chords.

Sonate, by Harald Genzmer, is a
four-movement work whose musical
style is reminiscent of that of Paul Hin-
demith, his teacher.” The movements,
ordered slow-fast-slow-fast, include a
quasi-recitative opening, toccata, cho-
rale and fanfare finale.

Three Pictures of Satan, by Jere Hut-
cheson, are three scenarios entitled “Sa-
tan’s Inferno,” “Satan’s Holiday,” and
“Satan’s Requiem.” According to Ed-
ward Tarr, to whom the work was dedi-
cated, the composer was interested in

Dr. Beverly Howard is a Professor of Music at California Baptist College. She studied with
Mildred Andrews Boggess, Charles Brown, and Dale Peters. Dr. Howard and Larry Johans-
en, Associate Professor of Music at California Baptist College, perform trumpet and organ

music in the ensemble, Ventus Musicus.
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Example 1. Johann Ernst Altenburg, Trumpeter’s and Kettledrummer’s Art, ‘‘4th
Post,” (1795).

Example 2c. William Albright, Jericho: Battle Music, p. 1.
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exploiting the theatrical side of the sub-
ject.8 Hutcheson chose a musical syntax
based on extended trumpet and key-
board techniques and indeterminate no-
tation. Toy horns, capes, and directed
theatrics aid the program.

The three movements of Prelude,
Aria and Finale, ordered fast-slow-fast,
display neo-Classic features such as lean
texture, clarity of line, and terraced
dynamics. The trumpet plays several
cadenzas. The bright outer movements
are contrasted by a quiet aria whose
Dorian melody is supported by quartal
sonorities. The “Finale” quotes the Ren-
aissance song “Mein Junges Leben hat
ein Ende” as well as deriving thematic
material from that tune. The livelﬁ

Finale is briefly interrupted by a recall”

of the “Aria” theme.

Gloria, composed by John Brodbin

Kennedy for a wedding, is a festive
iece which alternates contrasting fan-
are and lyrical styles. Although tertian
harmonic language and lyricism make
this work accessib?e for an audience, it is
technically demanding enough for in-
clusion on a concert.

The Other Voices of the Trumpet is a
serial work for trumpet, organ, and tape
which, according to Daniel Pinkham’s
inscription, creates a musical image of
Revelation 8:13:

And I beheld, and heard an angel flying
through the midst of heaven, saying with a
loud voice, Woe, Woe, Woe, to the inhabi-
tors of the Earth by reason of the voices of
the trumpet of the three angels which are
yet to sound.

Three-fold repetitions throughout the
work depict the three angels. The open-
ing trumpet fanfare is stated three
times, the distinctive opening eleven-
bar section occurs three times in the
course of the work, and the addition of
the tape adds a third performer. At the
climax of the work, the entrance of the
tape and the use of a black page with
white notation, on which is superim-
posed the image of three angels blowing
trumpets, evokes an element of the
supernatural.

Rhapsodia Sacra, by Eric Schmidt, is
a work in three sections bearing con-
trasting tempo markings: Modere, Lent,
and Vivace. A plainsong melody is the

.
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thematic basis for all three sections. The
middle section provides textural and
timbral contrast to the linear style of the
opening section. The Vivace concludes
the work with a toccata in 12/8 meter.
The toccata figure appears in both the
trumpet and organ manual parts. The
cantus appears in the pedal.

To discover the sense of style the per-
former should convey, it proves helpful
to observe the idiomatic uses of the
instruments. Twentieth-century com-
posers writing for this medium tend to
employ the trumpet and organ idioma-
tically. The trumpet can reflect historic
military and sacred associations, or the
more recent influence of jazz. Compos-
ers realize the organ’s sustaining and
contrapuntal abilities.

As the trumpet became a part of
chamber music, Baroque composers re-
flected the trumpet’s military and cere-
monial use by writing passages employ-
ing repetitive or dotted figures used in
fanfares. Natural trumpets had two reg-
isters: principale and clarino. The prin-
cipale had a range limited to notes in
the lower end of the overtone series, and
thus was suitable for fanfares sounded at
military and ceremonial occasions (Ex-
ample 1). The higher clarino register,
containin% notes to complete a scale,
was used for solo literature.

Contemporary trumpet and organ
composers recal{ this earlier association
by using similarly shaped figures (Ex-
amples 2a and b). Aﬁnights Jericho
opens with a “mad fanfare” figure
which exploits registral and dynamic
extremes (Example 2¢).

Baroque composers also employed
the trumpet to carry the chorale tune. It
was not uncommon for the trumpet to
reinforce the voices on the cantus prius
factus in Bach cantatas. In the familiar
“Jesu, Joy of Man’s Desiring” from Can-
tata #147, the trumpet doubles the
soprano on the chorale tune. Consider-
ing the trumpet another stop on the
orfan, Johann Krebs assigned the cho-
rale tune to the trumpet in his chorale
preludes. In contem(forary chorale set-
tings for trumpet and organ by Langlais
and others, the trumpet often sounds an
unornamented cantus.

One influence of jazz on twentieth-
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Example 3a. Harald Genzmer, Sonate, ‘Finale,” p. 16, mm. 42-46.

Example 3b. Donald Johns, Prelude, Aria and Finale, ‘‘Aria,”” mm. 40-42, sustained
quartal chords.

Elxample 3c. Daniel Pinkham, The Other Voices of the Trumpet, p. 15, sustained
cluster.

Example 3d. Jere Hutcheson, Three Pictures of Satan, ‘“Satan’s Inferno,” p. 1,
sustained additive cluster.
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Example 4a. Harald Genzmer, Sonate, ‘Allegro,”” mm. 40—-43, trumpet as dux,
organ as comes.

Example 4b. Daniel Pinkham, The Other Voices of the Trumpet, mm. 54-56, organ
as dux, trumpet as comes.
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Example 5. Eric Schmidt, Rhapsodia Sacra, mm. 1-4.

century trumpet music has been the
introduction of various mutes. In trum-

t and organ literature, composers call
or special mutings (cup, whisper, hat,
cloth bag) to achieve more subtle
nuances than the traditional straight
mute. Other jazz influences appear as
performance directions such as “quasi
jazz,” “mournful,” or “bend tone.”

In trumpet and organ repertoire,
composers utilize the organ’s idiomatic
sustaining and contrapuntal potential.
Sustained sonorities, ranging from sim-
ple intervals and chords to complex
clusters, provide diverse backgrounds
for the trumpet (Examples Sa-gl). Sec-
tions of imitation or canon occur fre-
quently in this literature. The trumpet
can serve either as the dux (Example 4a)
or comes (Example 4b). Multi-move-
ment works feature fugues or passaca-
glias. As in solo organ literature, sonatas
exhibiting neo-Baroque stylistic features
utilize fugue as a final movement. The
final movement of Albright’s Jericho:
Battle Music relies on a basso ostinato
for its structure.

Recognizing each instrument’s idio-
matic use enables the performers to
project the mood of a given passage,
whether it is the bravura of a fanfare,
the solemnity of a chorale melody, the
tension or repose of a sustained chord, or
the learned style of a contrapuntal
passage.

In performing trumpet and organ lit-
erature, the instrumentalists face the
usual challenges of other ensembles
with regard to synchronization, phras-
ing and articulation, and balance. Be-
cause of the organ’s spectrum of tonal
possibilities and dynamic ranges, the
registration scheme is a crucial element
in balancing the two instruments. One
approach to registration is to examine a
work’s textures and select timbres based
on the function of a given passage.

In the Baroque works, the textural
relationship between trumpet and organ
was not complex. In the sonatas of Fan-
tini and Viviani, the organ functioned as
a continuo instrument, supporting the
melodic dominance of the trumpet line,
rather than being a source of varying
timbres and textures. As noted earlier,
in the chorale preludes of Krebs, the

e e e |

trumpet performed the chorale tune in
a contrapuntal texture, serving like a
solo stop on the organ.® Baroque trum-
pet authority Edward Tarr, who has
described the melody-plus continuo re-
lationship between the trumpet and or-
gan in the Baroque sonatas, commented
in an interview that in contemporary
repertoire composers treat the two in-
struments as equal partners.!®

Two of the textural concepts that
twentieth-century composers manipu-
late have been termed stratification, or
layering, and fused ensemble timbres.
Stratified textures are easily perceived
by distinct partition of events. Each
layer, or stratum, features its own rhyth-
mic or timbral identity. Techniques in-
volving layered textures in trumpet and
organ literature include, but are not
limited to:

1. Trumpet melody plus organ ac-
companiment

2. Rearrangement of layers

3. Non-synchronized layers

4. Overlap of layers by crossing of
voices

5. Layers using aleatoric devices

6. Staggered layers - contrapuntal
writing.

Composers frequently rely on a sim-
ple layered texture with the trumpet
delivering the melodic line and the
organ accompanying with various figu-
rations. The opening of Rhapsodia Sa-
cra presents such a textural setting with
three layers differentiated by rhythm,
pitch, and timbre (Example 5).

By rearranging the layers in a given
worz, a composer can develop thematic
ideas and revitalize the texture. In the
first movement of Okna, “Blue Win-
dow,” the trumpet and organ take turns
presenting the thematic/motivic ideas.
At rehearsal number 2, the trumpet car-
ries the main melodic idea as the organ
propels the motion forward with a tri-
Flet ostinato figure. The pedal provides
ight harmonic support (Example 6a).
By rehearsal number 5, the trumpet and
organ have traded material, with the
organ presenting the theme and the
trumpet playing the triplet figures (Ex-
ample 6b). At rehearsal number 7, the
theme returns to the trumpet with the
triplet ostinato now in the pedal (Exam-
ple 6c¢).
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All movements of Okna feature strata
which function independently of each
other, with one layer usually function-
ing as an ostinato. The fourth move-
ment, “‘Gold Window,” opens with cho-
rale-style harmonization of a Russian
Orthodox hymn!! in the organ part,
while the trumpet unfolds a free rhap-
sodic melody (Example 7a). The organ
continues the chorale ad libitum with
the trumpet eventually taking up the
ch())rale tune at rehearsal 1 (Example
7b).

Some passages feature overlapping
layers where the trumpet part crosses
into the organ’s range. In the slow mid-
dle section of Rhapsodia Sacra, the
trumpet theme weaves in and out of the
register of the organ’s supporting har-
monies. The pedal obbligato sounds at
the 4’ pitch, thus occasionally producing
dissonance with the trumpet pitches.
Schmidt manipulated the register of
these three strata to exploit the tone
colors (Example 8).

With the contemporary composers’
emphasis on timbre, it is not surprising
that Daniel Pinkham included clusters
and electronic tape as strata in The Oth-
er Voices of the Trumpet. The sus-
tained clusters provide a stable back-
?round layer for imitative outbursts
rom the organ and tape (Example 3c).

Contrapuntal writing is a sophisti-
cated stratification in which the layers
are staggered. It is used to increase ten-
sion or lead to a climactic part of a
work. Examples 4a and 4b illustrate typ-
ical imitative passages in trumpet and
organ works.

In layered textures, the trumpet and
organ remain separate timbres in the
ensemble. Composers also seek to blend
the two instruments into a single sound
for novel or virtuosic effects. Theorist
Robert Erickson coined the term fused
ensemble timbres in this definition:

In extreme contrast with layered textures
are those composite sounds which I have
called fused ensemble timbres. These aim
for a blend of contributing elements in
which timbral particularity is submerged
in the more general sound of the whole.12

Such a fusion creates a shimmering
effect in a passage from The Other
Voices of the Trumpet. The organ sus-
tains a double trill, eventually joined by
the trumpet trilling. Placing the trum-
pet register between the two trills of the
organ and muffling the bell of the trum-
Eet in a cloth bag, as directed by Pink-

am, contribute to the fusion of timbres
(Example 9).

Jere Hutcheson and William Albright
used this technique at climactic points
in their works. During the final seconds
of “Satan’s Holiday,” the trumpet re-
peats its circular figure an indetermi-
nate number of times, playing as rap-
idly and evenly as possibf; (Exampﬁ)e
10). When the organ begins alternating
the bracketed clusters, sounding the
same pitches as the trumpet in the same
register, a fusion of timbres occurs.
Depending on the tonal quality of the
organ’s reeds, the fusion may vary.

The coda of Jericho: Battle Music
presents a longer section of fusion which
requires virtuosic trumpet technique.
From the beginning of the coda, an
assistant sustains a dyad on Bb-C on the
swell manual. Throughout the coda, the
trumpet figures continue to settle on Bb
and C. The organist joins in playing Bb
and C on the great manual. The trum-
peter, organist, and assistant release the
notes simultaneously, leaving the trum-
pet to sound the final note D2 Albright
alternates tremolo and trilling between
the two instruments. While the organ
plays a measured tremolo, the trumpet
trills. Then they exchange figures (Ex-
ample 11).

The ultimate goal of any ensemble is
a convincing performance which proj-
ects the sense of style and sound of a
composition. Every trumpet and organ
duo must face the challenge of balance
between the two instruments for each
performance. Understanding the textu-
ral elements in a composition helps the
organist to develop a sense of the sound
the ensemble wants to project.

The organist who performs with
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trumpet first needs to consider some
general guidelines in registration. Con-
temporary composers often indicate
only general pitch levels such as 16, 8,
or 4, or indicate contrasting dynamic
levels. This leaves the selection of color,
or timbre, to the organist. With the vari-
ety of tonal designs available today, the
organist must be flexible when consider-
ing the choice of stops. Being aware of
the style of a work aids the organist in
what type of sounds to draw from the
organ. For example, a neo-Baroque
composition requires a different regis-
tration scheme than a work written in
the French symphonic tradition.

The organist needs to adapt the music
to the instrument at hand. Although
Albright and Hutcheson wrote their
works with a three-manual instrument
in mind, they provide suggestions on
how to adapt their music to two-manual
organs. Occasionally the keyboard com-
pass of an organ is less than five octaves,
rendering it inadequate for some litera-
ture. In such circumstances, the organist
can remove the fundamental of 8
pitches and play those passages an oc-
tave lower than written.

Finally, certain organ colors can con-
flict with trumpet intonation. Discreet
use of strings, thin-scaled reeds, and
stops with celeste tuning is advised,
unless specified by the composer. Gen-
erally the brilliance of trumpet with
organ plenum produces a stunning
sound. However, let the ear be the judge
of which mixture to include. If tl%e
available mixture’s harmonic compo-
nents clash with the trumpet, it is better
to use only the 8, 4" and 2".

Stratified textures and fused ensem-
ble timbres require different ap-
proaches in registration. In stratified
textures, each layer needs to be clearly
heard according to function. In Exam-
ple 6a, the trumpet renders the theme,
the keyboard provides an accompani-
ment pattern, and the pedal supports
the harmony. In this situation the organ
part needs to supply a solid, but not
overbearing, registration. On the aver-
age instrument, a combination of &, 4/,
or 8, 4/, 2’ will suffice. The pedal should
provide adequate depth with 16’ and 8’
stops.

In choosing stops for the multi-
layered texture in The Other Voices
(Example 3c), the performers must be
able to hear the sustained organ cluster
while the tape plays. The score indicates
changes of timbre in this cluster: strings,
flute, oboe and principal. The swell box
is to remain closed. If circumstances dic-
tate that this work must be performed
on an electronic organ, it is important to
realize that strings and reeds on elec-
tronic organs tend to blend into the tape
so well that cueing is difficult. The
organist then needs to substitute stops
which penetrate the tape’s sound.

The goal of those passages incorporat-
ing fused ensemble timbres is the blend
of the two instruments. In Examples 10
and 11, the fusion is more effective if a
wide-scaled reed, such as trompette, is
used. In Example 9, a gemshorn blends
effectively wit£ the muted, low register
of the trumpet.

Although much can be written con-
cerning the organist’s manipulation of
timbre, the trumpeter can also affect
tone color. In Example 8, the composer
instructed the performer to play the
passage with a mute (avec sourdine).
Taking the time to play the passage with
several mutes will result in finding just
the right shading with the organ at
hand.

Most professional trumpeters own in-
struments in varying keys (Bb, C, Eb). It
is profitable to experiment with each of
these instruments and their differing
degrees of brilliance. The “Aria” from
Donald Johns' composition acquires a
warm, lyrical quality by performing the
movement on flugelhorn. By returning
to the flugelhorn when the “Aria” is
recalled in the “Finale,” the performers
provide timbral contrast and reinforce
the melody’s return for the audience.

Finally, the stage position of the
trumpet can also affect the overall
sound. Aiming the bell of the trumpet
directly at the audience can produce a

Example 7a. Petr Eben, Okna, ‘“Gold Window."”’
FRestivo (1-88)

poco f (ma Sollanlo 84" ev. 357}

Example 8. Eric Schmidt, Rhapsodia Sacra, p. 9.
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Example 9. Daniel Pinkham, The Other Voices of the Trumpet, m. 74.
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Example 11. William Albright, Jericho: Battle Music, p. 31, systems 1 and 2.
. 2 ~
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blatant, piercing sound. By aiming the
bell diagonally to the audience, the
sound integrates better with the organ.

Edward Tarr observed that much of
the programming of trumpet and organ
remains conservative, mostly transcrip-
tions of Baroque works.!3 There exists
enough literature of various styles for an
ensemble to develop a varied and bal-
anced program. The bibliography by
Phillip Cansler supplies practical infor-
mation concerning each entry: length,
description, level of difficulty, publish-
ers and their addresses.!4

The organist and trumpeter can make
timbral decisions which result in an
effective performance if they remain
responsive to how the instruments work
in ensemble. Significant organ compos-
ers have contibuted to this genre. Those
performers accepting the challenge of
this literature will be enriched musically
as well as aesthetically. ]

Notes

1. Edward Tarr, “Original Italian Baroque
Compositions for Trumpet and Organ,” The Dia-
pason, ML1/5 (April, 1970), p- 28.

2. Edward Tarr, “Preface” to his edition of The
Six Chorale Preludes for Trumpet and Organ by
Johann Krebs (Hamburg: Benjamin GMBH-N. Sim-
rock, 1978).

3. Tarr, “Original Italian Baroque Composi-
tions,” p. 27.

4. Cansler, Phillip T. Twentieth-Century Music
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for Trumpet and Organ. Nashville: The Brass
Press, 1984.

5. Chagall in Jerusalem (no author given) (New
York: Leon Amiel Publisher, 1983), p. 116.

6. Ibid., p. 162.

7. Cansler, op. cit., p. 17.

8. Edward Tarr, Interview at California State
University at San Bernardino, CA, February 24,
1986.

9. Tarr, “Preface.”

10. Tarr,” “Original Italian Baroque Composi-
tions,” p. 28.

11. This hymn is the tune for the Russian Nation-
al Anthem which Tchaikovsky used in the 1812
OQverture, Op. 49.

12. Robert Erickson, Sound Structures in Music,
Los Angeles: University of California Press, 1975, p.
165.

13. Tarr, Interview.
14. Since 1983 there have been more additions to
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Opening service

Opening Service

Monday’s opening festival service be-
gan with an effective performance of
Martin Matalon’s prize-winning Varia-
tions for Organ and Percussion. Organ-
ist McNeil Robinson and percussionists
Timothy Tull and Nancy Nelson con-
veyed both the drama and structure of
this challenging piece. The service’s oth-
er new music, a commissioned hymn by
David Ashley White and anthem by
Paul Cooper, was equally rewarding.
The convention choir, expertly pre-
pared by Robert Brewer and i,ed by
Gerre Hancock, gave a splendid per-
formance of Cooper’s “To Everything.”
This new anthem, while perhaps too dif-
ficult for use in an average church set-
ting, contains stunning instances of text
painting, using a colorful, yet accessible,
20th-century ﬁarmonic language.

British musician Barry Rose, who
would discuss various aspects of choral
training later in the week, developed
the subject “worship God in the beauty
of holiness” in what he whimsically
described as a “‘verbal fugue.” In this
day of diminishing interest within our
own profession, employment insecuri-
ties and general theological malaise, Mr.
Rose’s challenge to the congregation to
seek a union between music and liturgy
seemed all the more appropriate. By
“inverting” his fugue subject, Mr. Rose
skillfully pointed out that “worshipping
God in the holiness of beauty” suggests
to us a certain uncompromising spirit in
the pursuit of our profession. "It is not
enough to make a noise,” he said, “* . . .
only the best will do.”

American Baroque Ensembie
concert

It is perhaps ironic that one of the
week’s most satisfying performances
came not from an organist but from the
American Baroque Ensemble joined by
Dutch tenor Harry Geraerts. This con-
cert was a lesson in Baroque perform-
ance practice in the best sense of the
word. The natural flow inherent in the
musical phrase was mirrored not only in
their playing and singing but in the
ensemﬁles piysical movements which,
at times, resembled a collective musical
dance. In both quick and slow tempos
there was musical “space” given to
expressive inflections but these were
always in proportion, never distorted so
as to allow the affekt to disturb the
musical line. The timbre of Mr. Ger-
aert’s voice perfectly balanced with the
instruments, leading one to regard him
as just another wind instrument. Per-
haps most interesting to organists was
Mr. Parmentier, whose artistry pro-
duced interpretations which were neith-
er metronomic nor overly-rhapsodic.
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American Baroque Ensemble
masterclass

Those who were fortunate enough to
attend their seminars in Baroque per-
formance practice held later in the
week learned that the group’s music-
making stems from their giving “gestu-
ral shape to the speech which is inherent
in the music.” Through discussion and
demonstration, the ensemble explored
various facets of this process such as the
use of articulation, phrasing, volume
and tone, shading, vibrato and musical
nuance.

Wednesday’s seminar included a
helpful discussion of how organists can
better understand Baroque perform-
ance practice as it relates to strings,
winds and vocalists. Among the more
important ideas gained from this session
were the concepts of slur and legato as
ornaments in tﬂe Baroque; the under-
standing that printed notes may, at
times, suggest a general outline for ges-
tures; and that the text of vocal music
can inform instrumentalists about the
correct interpretation of strong and
weak beats and measures.

David Higgs recital

Organist David Higgs once again
lived up to his reputation as one of this
country’s most dazzling young virtuosos
in his Tuesday afternoon recital on the
Aeolian-Skinner organ at First United
Methodist. Despite the room’s dry
acoustic, which was made all the more
noticeable by the presence of a huge
audience, Mr. Higgs delivered a power-
ful and commanding performance of
technically demanding literature and
did so from memory. From the opening
Dances by Calvin Hampton to the con-
cluding Liszt B-A-C-H, the organist
played with a sensitivity and direction
which revealed an innate awareness of
the musical line.

Just when the program itself seemed
in danger of relying upon too many tut-
ti-based climaxes, an exciting, yet con-
trolled, performance of Hindemith’s
Second Sonata provided a refreshing
change of pace. Mr. Higgs was able to
convey the inherent lyricism of this
style, transcending the linear aspects,
while still communicating the piece’s
architecture through subtle phrasing,
articulation and skillful registration.

Professional Concerns: “Women
and Careers”

An important outgrowth of the AGO
Committee on Professional Concerns
was the Task Force for “Women and
Careers” created in 1986 and led by
Debora Clark, Lenora McCroskey and
George Ritchie. During the past two
years these persons have sought to iden-
tify problems specifically facing women

in our profession and have begun the
process of investigating possible solu-
tions. Ms. Clark began her address with
an explanation of the project’s genesis
and some of the gains already made on
several fronts such as a move toward
inclusive language (Regional Chairmen

are addressed as Regional Councilors),
amendments to the AGO Code of Ethics
regarding marital status and gender,
and strides made to include more wo-
men in convention events.

Details concerning one of the Task
Force’s most innovative creations, a Re-
source List, were outlined by Dr.
McCroskey. This list, which is in an on-
going state of compilation, lists women
who were suggested by Regional Coun-
cilors and Program Chairs as being
qualified performers or lecturers.
“This,” she stated, “was done in an
effort to provide guilds with names of
women because we often hear that com-
mittees don’t know about many women.
This is a resource list to aid them.” Per-
sons who are interested in obtaining this
list, or who wish to be placed on it, were
advised to contact their Regional Pro-
gram Chair or Dr. McCroskey.

Other issues which surfaced during
this lively session related to employment
opportunities for women in churches
and academia, college enrollment, pro-
fessional development such as certifica-
tion and Guild involvement, and con-
cert management. Interest was shown in
developing an on-going forum for the
discussion of these and other issues with-
in the context of a newsletter or, more
preferably, a regular column in one of
our professional journals.

Olivier Latry recital

Olivier Latry, the 26-year-old titular
organist of Notre Dame in Paris, did not
disappoint American organists in his all-
French recital on the large Schantz
organ at Grace Presbyterian. The Tour-
nemire Vicitimae paschali laudes re-
ceived a suitably broad and grand per-
formance which transmitted the impro-
visatory spirit of the music. Indeed, Mr.
Latry’s approach to the extracts from
Vierne’s Second Symphony, the “Final”
in particular, revealed the spirit of an
interpreter who is comfortable with ex-
temporization. One felt that this per-
formance might possibly have been
close to what Vierne himself would have
favored. The “Choral” conveyed a
beautiful sense of calm, both through
Mr. Latry’s playing and physical mo-
tions, the “Scherzo’ sparkled with a sure
technique and tactile clarity and the
highly chromatic “Final”, with its juxta-
position of stricter writing and rhap-
sodic figuration, was played with intelli-
gence and panache.

Yet it was perhaps the Duruflé Suite

which seemed to capture the imagina-
tion of concertgoers. Unfortunately the
organ did not always cooperate wit{. the
artist as when the pedal rumbled obtru-
sively through the somber E-flat minor
“Prélude.” The “Sicilienne” initially
lacked a bit of the sweep appropriate to
this style (a fault due, at least in part, to
the heavy pedal and American vs. Notre
Dame acoustic), but the performer
more than compensated by effortlessly
unfurling the lyrical strands of the con-
cluding Cantabile for oboe. In terms of
sheer technical brilliance Mr. Latry’s
performance of the “Toccata” was, in
the mind of this reviewer, unparalled.
Subtle instances of freedom within and
into new phrases and sections allowed
the artist to transcend the score.

Latry masterclass

With the expert assistance of transla-
tor Michael Velting, Olivier Latry ad-
dressed the music of Duruflé on the
Beckerath organ at the University of
Houston. Though this instrument was
obviously not optimum for a perform-
ance of Duruflé’s music, it was perhaps
the most outstanding instrument fea-
tured at the Convention. In view of this
it was disappointing that more people
did not hear it in recital.

Mr. Latry’s lecture was well-organ-
ized and highly informative. His re-
search, whic% was related to his com-
plete recording of Duruflé’s organ
works at St. Etienne du Mont, focused
upon the composer’s life, the influence
of Debussy, Fauré, Ravel and others, the
nature of Duruflé’s varied harmonic
language with specific attention to the
organ works and the disposition of the
Cavaillé-Coll organ which Duruflé en-
larged in 1956. Mr. Latry concluded
with advice on adapting the printed
score for more effective and expressive
performances.

Diane Bish recital

Surely the most talked-about instru-
ment at the Convention was the Rodg-
ers pipe organ at Second Baptist at
which Diane Bish presided for Wednes-
day night’s recital. Unfortunately for
the guest artist, organ company and
audience, the instrument experienced
problems with its combination action
which caused Ms. Bish to lose valuable
practice time. For this reason it seems
impossible to judge the recitalist’s regis-
tration or draw any definitive conclu-
sions regarding the relative success of
the installation.

Ms. Bish’s program was designed to
highlight the organ’s multitudinous ef-
fects. It seemed to hearken back to the
days earlier in this century when recital-
ists felt it was not only permissible but
obligatory to offer extracts from varied
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Delbert Disslehorst recital

works. Performing from memory, Ms.
Bish’s well-known flamboyance evi-
denced itself in almost every piece.
Noteworthy was her inclusion of the
quaint Noél “O Run Ye Shepherds™ by
Drischner. The second-half of this reci-
tal was devoted exclusively to organ and
choral music composed by Ms. Bish.

King’s College concert

King's College, under the direction of
Stephen Cleobury, presented a concert
devoted to music by British, German,
Italian, French and American compos-
ers. Regrettably, the Wicks organ at St.
Michael’s R.C. Church proved tempera-
mental enough to necessitate a program
change for organist Stephen Layton. In
addition, balance between organ and
choir seemed to be a problem through-
out the extended worE by S. S. Wes?ey
which opened the program.

Despite these conditions the concert
was a wonderful opportunity to experi-
ence first hand the glory of King’s. The
little-known Renaissance setting of
Salve Regina by the composer Ha-
cumblen, with its rhythmic complexities
and textural variety, featured passages
for solo duet and trio which higElighted
excellent soloists within the choir. Ger-
ald Finzi's haunting “Lo, the full, final
sacrifice” and Poulenc’s Christmas Mo-
tets also displayed the purity of tone,
crisp diction and expressive qualities
which have come to be associated with
this group. As a programmatic gesture
of friendship the choir concluded with
Gerre Hancock’s “Judge eternal,”
which was commissioned for this con-
vention by the Houston AGO. An acces-
sible anthem whose theme is slightly
reminiscent of Sacred Harp melodies, it
gave the choir one last, glorious chance
to oyen “full swell” before returning to
England.

Delbert Disselhorst recital

Delbert Disselhorst had the unenvia-
ble task of being the final organ recital-
ist in this week of provocative and
inspiring music making. Dr. Disselhorst
resFonded by delivering a solid, con-
trolled, disciplined and memorized per-
formance of music well-suited to the
instrument. As in most of the recitals
during the convention the organ itself
suffered because of an extremely dry
acoustic.

Reflecting his awareness of recent
scholarly insights into Mendelssohn, Dr.
Disselhorst interpreted the composer’s
Third Sonata in a Classic manner es-
chewing elaborate registration changes
and bouts of rubato. The result was a
tasteful, clean, straightforward ap-
proach free from self-indulgence. Isoir’s
Variations on a Huguenot Psalm which
followed were colorful miniatures that
reflected the changing a%?ekt of each
psalm verse. The music, alternating be-
tween lyrical, rhapsodic lines and pow-
erful homophony, joined with colorful
registrations to provide a welcome
break into an otherwise Germanic pro-
gram.

An admirable performance of Bach’s
Fifth Sonata, displaying graceful orna-
mentation, was followed by Reger’s
powerful Introduction and Passacaglia
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in F Minor. Ever faithful to the spirit of
the music, Dr. Disselhorst conveyed the
grandeur of the Introduction and the
mounting excitement of the Passacaglia
with poise and assurance.

— Janette Fishell

Janette Fishell is Assistant Professor of
Music at the University of North Ala-
bama, Florence. Dr. Fishell holds de-
grees from Indiana University and
Northwestern University, is a frequent
reviewer of new music, and has pub-
lished an article on Eben’s Faust in THE
DIAPASON.

Villa de Mate!

Pre-convention recital

Four Houston organists were fea-
tured in a pre-convention recital at the
Villa de Matel on the 1979 Visser-Row-
land 1I/27. This convent chapel is an
architectural and acoustical gem which
allowed the sound of the organ to
bloom. The individual stops sang with
character and the ensemble filled the
room with integrity and vitality which
was never tiresome. The music for the
recital was well chosen providing a vari-
ety of style and registration. Jo Deen
Blaine opened the recital with the Swee-
linck variations on Est-ce Mars? This
was a perfect choice to introduce the
organ to the large audience. She fol-
lowed with a solid performance of Bux-
tehude’s Prelude and Fugue in G mi-
nor. Paul Wey performed three conse-
cutive chorale preludes from Bach’s
Great 18: O Lamm Gottes, Nun danket
and Von Gott will ich nicht lassen
(BWV 656, 657 & 658). His playing
communicated strength in the first two
preludes and a delicate intensity in the
third. Richard Lind chose three noels
from Guy Morancon’s Dix Noel de
Provence. These noels from 1982 are
delightful variations in the style of the
French classic composers. Lind’s techni-
cal fluency and imaginative registra-
tions communicated the right amount of

musical charm and “cool” excitement
for a hot afternoon. The recital closed
with Bach’s Prelude and Fugue in E-
flat Major performed by Harold
McManus. His reading of the fugue was
stronger than the prelude which was at
times almost flippant. The final fugue
took on the appropriate character for a
dramatic close. This program was a per-
fect example of excellent results when
room, organ and performers are in
accord.

Mary Preston recital

Mary Preston’s recital was a highlight
of the convention week. Her compelling
performances of two 20th-century
works left no doubt that she has what it
takes technically and musically. She
opened with Petr Eben’s four move-
ment Laudes. Each movement is based
on a plainchant melody, and Preston
brought the various moods to life
through a powerful communication of
the musicaf gestures. Especially effec-
tive was the mysterious third movement
and the profound fourth with its haunt-
ing beginning and concluding toccata in
which Preston took charge of the driv-
ing rhythm for a gripping climax. Pres-
ton finished her recital with Marcel
Dupré’s Evocation (Poém sym-
phonique). Her use of the individual
colors of the organ in the second move-
ment created a most expressive palette.
The third movement alternated be-
tween quiet sections and the standard
French toccata with the theme in the
pedal. The fact that Ms. Preston was
able to accomplish such a memorable
feat in spite of a mediocre room (West-
bury Baptist Church), and an organ
(Visser-Rowland, 1979; 111/56) not built
for such demands is a further testament
to this superb organist.

David Mulbury recital

David Mulbury, professor of organ at
the College-Conservatory of Music at
the University of Cincinnati, performed
the large chorales and the Prelude and
Fugue in E-flat Major from Bach’s
Clavieriibung, Part III. He played on
the 1974 Rieger 1II/54 at St. Vincent
DePaul Catholic Church, and provided
helpful program notes. From beginning
to end Mulbury’s playing was strong
and technically sure. He captured mo-
ments of transcendence in the Kyrie,
Gott Heiliger Geist, of delicacy in the
Allein Gott trio, and of majesty in the
Aus Tiefer Not. The plenum in the
opening prelude was full-bodied, how-
ever in the Wir Glauben it became tir-
ing, and by the final fugue it sounded
forced and unpleasant. The large crowd
and acoustical tile ceiling prevented the
organ from developing a warm ensem-
ble. Mulbury’s registrations were
colorful and varied to express the affekt
of the chorales. However, one would
have wished for less aggressive and
more intimate, singing sounds at times.
This is music that is virtuosic and tests
the spiritual and musical fibres of the
organist. From the opening chords of
the E-flat Prelude to the final fugue Dr.
Mulbury’s performance was filled with
musical maturity and polished security.

King’s College Choir

The Choir of King's College, Cam-
bridge, cast their spiritual and musical
spell in a service of evensong at First
Presbyterian Church. The acoustics and
organ, a 1949 Aeolian-Skinner 1II/61,
supported the musical tradition of this
famous choir. To hear psalms, anthems
and canticles sung so exquisitely is to be
transported. The singing of Psalm 145 to
an anglican chant setting by William
Marsh was a lesson in musical continui-
ty, discipline and scriptural proclama-
tion. The variety of voice parts, dynam-
ics and organ registrations with the
recurring harmonic sequence created
an effect not unlike a chaconne. The
Magnificat and Nunc dimittis canticles
were the Collegium Regale setting by
Herbert Howells. In these well written
evensong staples the trebles brought
forth an amazing sonic thrill in the con-
cluding Gloria Patri. The anthem was
the virtuosic setting by William Walton
of W. H. Auden’s dramatic text “The

Twelve.” This was the climax of the
afternoon’s musical offering. The con-
cluding voluntary Tu es petra by Henri
Mulet was masterfully performed by
organ scholar Stephen Layton, whose
sensitive accompanying matched and
supported the musicianship of the choir.
For anglophilic church musicians this
was certainly the epitome of worship.
In addition to singing the evenson

and a choral concert ﬁme fourteen choraﬁ
scholars appeared on Monday night in
the exhibit area singing in close harmo-
ny. In this relaxed atmosphere they sang
arrangements of American favorites in-
cluding Summertime, Mood Indigo,
Night and Day and Chattanooga Choo-
Choo. With perfect intonation, luscious
harmony and charm, the men of King’s
Choir left the audience begging for
more.

—Timothy Wissler

Timothy Wissler is Associate Professor
of Organ and Director of the Church
Music Program at Mercer University,
Atlanta. He previously served for seven
years on the faculty of Tift College as
chairman of the music department.

APOBA seminars

The Associated Pipe Organ Builders
of America (APOBA) sponsored semi-
nars dealing with four areas related to
organbuilding. “Mechanical Key Ac-
tion” was the topic chosen by Roy Red-
man, founder of the Redman Organ
Company. His presentation consisted of
a discussion of mechanical action com-
ponents and their functions: balanced
and suspended key actions, a short his-
tory of the movement away from me-
chanical action in the 19th century, and
the return to it in the 20th. Redman also
stressed the importance of organists
knowing as much about their instru-
ments as other instrumentalists (espe-
cially orchestral) know about theirs.

“Tonal Trends in American Organ-
building” were described by Daniel An-
gerstein, associate tonal director of M. P.
Méller, Inc. In calling for “a reform of
the reform movement” and a return to
more Romantic building ractices, An-
gerstein described the “deficiencies of
the American Classic concept.” Some of
the solutions proposed by Angerstein
might be better described as a “new
eclecticism.”

Lynn Dobson, founder of Dobson
Pipe Organ Builders, spoke on “The
Organbuilder’s Relationship to the
Church.” According to Dobson, 93% of
organs are built for churches, the rest
divided among homes, concert halls,
universities and colleges. That organists
and organbuilders may come across to
others as “impractical” or “hard to get
along with” needs to be kept in mind as
both groups seek to be educators as well
as artists. The speaker posed the ques-
tion: “If we lose sight of who our patrons
(clients) are, how long should we expect
to exist?” The address provided food for
thought, evoking a lively discussion re-
garding organbuilder/consultant/client
relationships.

Randall Wagner, Vice-president of
Organ Supply Industries, Inc., explored
the possibilities surrounding the tate of
the “aging memorial organ” in his pre-
sentation entitled “‘Restore? Rebuild?
Replace?” (to which he added “Relo-
cate? Recycle?”) In judging what should
become of existing instruments when a
new instrument is desired, a pedigree
must be established, according to
Wagner, followed by an intense exami-
nation of all aspects of the instrument.
In dealing with each of the “Rs”, the
speaker cautioned that not all situations
should be dealt with in terms of black
and white; there should be flexibilit
where possible. The discussion whicK
followed allowed the builders present to
sive their perspectives on matters raised

uring the presentation.

Klepper lecture

David L. Klepper, of Klepper Mar-
shall King Associates, New York, gave a
most informative presentation on
“What every organist should know
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about acoustics,” at Palmer Memorial
Methodist Church. Ironically, many of
those present were unable to hear Mr.
Klepper clearly as a result of the
church’s acoustical problems. (Fortu-
nately, work on said problems is in prog-
ress.) Many acoustical problems in
American churches result from a con-
flict of our musical tradition (from Eu-
rope and its resonant buildings) and our
speech tradition (from the New Eng-
land meeting house and its relative dry-
ness). Mr. Klepper’s philosophy is to
build a room for music, then use sound
re-inforcement for speech, employing a
unified solution involving the four areas
of acoustical consideration in churches:
congregation, choir, organ and speech.
Aspects of sound propagation were dis-
cussed and illustrated through a slide
presentation. Specific areas of room
acoustics, mechanical noise and vibra-
tion control, sound isolation and sound
systems for speech were explored in
efining Mr. Klepper’s unified solution

eoncepts.
—Samuel Burke

Samuel Burke is Director of Music and
Organist of Ensley Highland Presby-
terian Church, Birmingham, AL, and is
operations manager for public radio
station WBHM, Birmingham. He holds
degrees from Birmingham-Southern
lCollege and Westminster Choir Col-
ege.

Organ Pedagogy
Conference

The Fourth National Conference on
Organ Pedagogy was held on the cam-
pus of the University of Houston, June
23-24. The conference is sponsored by
the Committee of Professional Educa-
tion of the American Guild of Organists.
With 175 registered, the conference ex-
perienced its largest attendance. Ses-
sions were held in the University of
Houston Organ Hall which houses an
impressive 1974 von Beckerath, I11/52.

The conference began with a three-
hour session on the teaching of impro-
visation led by John Ferguson and Gerre
Hancock. Ferguson concentrated on
hymn-based improvisations. His well-
outlined instructional procedures and
fervor for teaching provided an enthu-
siasm and insight %or the importance of
including hymn playing and improvisa-
tion on college organ juries and recitals.
Ferguson stressed the need for teaching
supporting skills of keyboard harmony,
analysis and memorization. His demon-
stration of filling in thirds, soloing out
melodies, using pedal points, and vary-
ing the accompaniment rhythmically,
clearly supported ways to begin teacg-
ing hymn improvisation.

Gerre Hancock’s session focused on
teaching techniques for creating volun-
taries and other free forms. Hancock
outlined a weekly syllabus for teaching
class improvisation. His expectation for
students enrolling in improvisation class
is a solid background in theory and
counterpoint. Hancock referred to Mar-
cel Dupré’s Treatise on Improvisation
as a guide for structuring the class. He
encourages students to mimic compos-
ers as various forms are studied. Han-
cock’s warm and relaxed manner was a
helpful model and reminder of the
importance of creating a class atmo-
sphere in which students can trust and
listen to their musical intuition. His well
known phrases, “never, never stop” and
“when in doubt, trill,” coupled with his
insistence on counting aloud to insure a
consistent meter, injected Hancock’s
demonstrations with humor and basic
pedagogical skills.

The banquet keynote address was
given by the Rev. Dr. Peter Gomes of
Harvard University. Although statistics
for the church music profession are not
encouraging, Dr. Gomes believes under-
standing will come by asking the ques-
tion, “Why did we all begin?” After
recounting his church music autobiogra-
phy, Gomes theorized that although
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standards have risen since his teenage
years as organist, something is wrong
with the imagination. What brought us
to the profession was imagination set
free. Ours is not a profession based on
success but rather art for God’s sake, not
an immediately recognized concept to-
day. Gomes stated that we church musi-
cians can be the solution to the current
state of the profession by being nice to
one another and sharing the spirit—
imagination—inspiration which makes
all art and worship possible.

The Friday morning session consisted
of three fifty-minute %essons taught by
Catharine Crozier, John Mueller and
Russell Saunders. Each teacher taught
two compositions to selected students.
Miss Crozier began with the Bruhns
Prelude and Fugue in g minor. She
thought this piece a good introduction
to the works of Bruhns, and after intro-
ductory remarks concerning style, peri-
od and editions concentrated on the
matter of pulse and importance of bass
line in shaping cadences. Reminders
such as “when you (the performer)
understand it (the music) perfectly so
does the listener” and “style of perform-
ance is what counts” make these “Win-
dows on Lessons” valuable experiences.
Crozier then heard Hindemith Sonate
II, 1st movement. Here she addressed
touch, line and excessive body motion.

John Mueller’s approach to the Bach
Trio Sonata 111, Andante, was primarily
analytical based on Schenkerian con-
cepts. He advised developing a concept
of the piece through practice away from
the keyboard with careful attention to
the primary musical ideas. Mueller used
Langlais’ Te Deum as a way to talk
about position at the console and muscu-
lar relaxation rather than the music.

Russell Saunders is a cornucopia of
information and ideas with an inexhaus-
tible love of music ar.d teaching. During
the teaching of Brahms’ O Traurigkeit,
O Herzeleid, Saunders discussed mo-
tivic organization, mood, shape, regis-
tration, bibliography and fingering. He
encouraged the student to play evenly
around treedom by conducting and sen-
sitively feeding the musical ideas. His
approach was similar with Widor’s Sixth
Symphony, Movement 1. He called at-
tention to playing the contrast between
pedals and manuals and some problems
with manual directions in the score.

The afternoon consisted of four one-
hour presentations of which participants
could choose two: Frederick Swann, the
teaching of oratorio reduction and an-
them accompaniment creation; George
Faxon, Marilou Kratzenstein and San-
dra Soderlund, a panel discussion on
organ methods and graded lists of litera-
ture for teaching; Marilyn Keiser, teach-
ing conducting from the console;
George Ritchie, teaching the beginning
organist. The panel discussion on organ
methods was an engaging interchange
of ideas with a historical perspective.
Faxon and Soderlund supported their
comments with bibliographies and ar-
ticles on the history of organ pedagogy.
Kratzenstein presented “A Core Curric-
ulum for the Undergraduate Organ Ma-

jor with respect to Organ Repertory.”
Her guidelines prompted thinf(’ing and
discussion around the issue of repertory
requirements for undergraduate organ
majors.

With a student and selected anthems
Marilyn Keiser demonstrated the teach-
ing 02, conducting from the console. She
encouraged the use of video cameras
and mirrors for teaching and practicing
the necessary techniques of using hands,
head and shoulders. Beginning with
“what can I do to make the choir
secure,” Keiser worked on eye contact,
clear gestures and the ability to divide
playing and conducting with each hand.
With the audience functioning as a
choir for the student, Keiser created a
useful laboratory experience.

A panel discussion on “The Young
Organist” was led by John Walker,
Maureen Jais-Mick, John Ditto, Howard
Ross, and Peter Gomes. With fewer stu-
dents studying organ, especially in tra-
ditional degree programs, the panel ad-
dressed many topics with a focus to
making the profession more attractive.
Areas presented included professional
ethics, management of time and people,
summer institutes for high school stu-
dents, church internship programs, and
ways for establishing esteem and self-
worth for organists.

The conference closed with a hymn
festival in the University of Houston’s
Religion Center Chapel. John Fergu-
son’s imaginative introductions and im-
provisations for the five hymns directed
attention and expression to the texts and
inspired the singing. The moments of
reflection and scripture reading be-
tween the singing were led by Peter
Gomes.

This well-organized and successful
conference has established itself as a
major meeting of organ professors and
performers. It is not surprising that the
teaching of repertoire and improvisa-
tion sessions were enthusiastically re-
ceived. For a conference lasting less
than two days and attracting a specific
audience it would seem beneficial to
lengthen the teaching sessions to include
dialogue with the audience. Concentrat-
ing on selected repertoire and improvis-
ation for the entire conference in large
and small group discussions would
extremely appropriate. The “Windows
on Lessons” are the stimulant for more.

—Timothy Wissler
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University of Kansas
Institute for Organ and Church Music

e )

1988 Institute for Organ and Church Music participants Daniel Pyle, John Ferguson, Michael Bauer, Mireille Lagacé, James Higdon, Bernard

The University of Kansas at Law-
rence held its 1988 Institute for Organ
and Church Music June 5-10. Guest fac-
ulty included Bernard and Mireille La-
gacé and John Ferguson, in addition to
resident teachers James Higdon, Mi-
chael Bauer and Daniel Pyle.

The Institute began at Grace and
Holy Trinity Cathedral in Kansas City
where James Higdon gave a masterful
recital of French organ music, including
the opus 7 Preludes and Fugues by Mar-
cel Dupré.

One could easily write for hours
about John Ferguson and his dynamism
as a leader of worship. His workshops
and his lecture “Bach as Theologian”
emphasized that the worship leader pro-
claims the WORD and that the musical
possibilities for spreading the Gospel are
really limitless.

Bernard Lagacé’s masterclasses were

devoted to the music of Bach, and espe-
cially the chorale preludes. He urged
the class to delve deeply into the texts of
the chorales—to glean the “Geist” of
the text—then to study the chorale
preludes carefully for their motivic
symbolism and expressive use of orna-
mentation. In dealing with many of the
non-chorale based works and some of
the larger chorale preludes, M. Lagacé
has come to the conclusion that one can
use organo pleno as the registration
throughout, provided the sound is not
overbearing.

M. Lagacé’s recital on the Andover
organ at the St. Lawrence Center re-
flected his sensitivity to text in works by
North German composers. The variety
of touch, articulation, ormamentation,
and organ color was notable. His play-
ing of the Passacaglia and Fugue by
Bach displayed controlled intensity.

ou will spend the price of a

new automobile, or more, to
leather or re-leather your cur-
rent organ, the replacement
value of which rivals that of
a new home.

eyond good design lies the

consideration of good con-
struction.

Consider the
Cost of
Poor Quality.

We want the best for your organ:
Insist on PIPECRAFT CERTIFIED LEATHERS.

PIPECRAFT

12 Hampden Street, West Springfield, MA 01089  413-734-3311

W hether you're buying a new
or rebuilt organ, insist on
PIPECRAFT CERTIFIED LEATHERS.
Our carefully controlled high
chrome*tanning processes, now
with G.A." to resist atmospheric
acids, help ensure the longevity
of your new or rebuilt organ.

*Up to 4.2%
tGluter Aldehyde

Lagacé

Mireille Lagacé led masterclasses in
music of North Germany as well as
spending some time on harpsichord
technique and literature. Occasionally,
she spoke about matters too often ne-

lected—"is the bench at the right
lgxeight?" becomes a significant question
for an organist who wishes to play the
music without tension. She encouraged
all to read Couperin’s “Art de Touchér
de Clavecin” should they truly wish to
play the harpsichord or organ well.

Mme. Lagacé’s recital included works
by Couperin and Bach for harpsichord,
and Buxtehude and Bach for organ. She

layed sensitively where aprropriate,
Eut there was also a strong element of
bravura.

James Higdon’s lecture on Organ
Technique was informative as was Dan-
iel Pyle’s Introduction to the Harpsi-
chord. Dr. Higdon stated emphatically
that the beginning student needs 1) a
solid piano technique, including reper-
toire and musicality; 2) a good method
book; 3) good guides to pedal technique,
including the use of shoes with firm rub-
ber heels. He also recommends that his
students use Erno Dohnanyi’s Finger
Exercises for building technique. Mr.
Pyle spoke of the design of harpsichords
o{ various countries and their corre-

sponding sounds, the different tunings
tﬁat are applied to the instruments and
music of the period, and the nature of
continuo playing. Mr. Pyle played a fine
harpsichord recital which included the
Fourth Harpsichord Sonata by Vincent
Persichetti.

Michael Bauer included several works
of Persichetti on his recital at the St.
Lawrence Center. His performance of
“Do not go Gentle,” preceded by Glenn
Prince’s reading of the Dylan Thomas
poem, was dramatic and highly emo-
tional. He played works of Buxtehude,
Guilain amf Bach with similar skill.

Two events I had to miss were a lec-
ture on Church and Organ Music in
Argentina, given by Shirley King of
Bethel College in Newton, KS; and a
carillon recital by Albert Gerken. The
final event was a Hymn Festival at
Grace Cathedral in Topeka. John Fer-
guson presided at the organ, assisted by
a choir of institute attendants, some of
whom played Orff instruments and
handbelﬂ. The event was an uplifting
experience and a fitting close to a fine

week.
—John Schalelfer
Grace and Holy Trinity Cathedral
Kansas City, MO
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American Institute of Organbuilders
Annual Convention ¢ Toronto, Ontario
October 2 - 5, 1988

FOR FURTHER INFORMATION

20

THE DIAPASON



Calendar

This calendar runs from the 15th of the month of
issue through the following month. The deadline is
the first of the preceding month (Jan. 1 for Feb.
issue). All events are assumed to be organ recitals
unless otherwise indicated and are grouped within
each date north-south and east-west. *=AGO
chapter event, * * =RCCO centre event, + =new
organ dedication, + + =0HS event.

Information cannot be accepted unless it speci-
fies artist name, date, location, and hour in writ-
ing. Muitiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume respon-
sibility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

16 SEPTEMBER
David Hurd, masterclass & recital; UMC, Wauwa-
tosa, W! 6:30 pm

18 SEPTEMBER

John Rose; Centre Congregational, Brattleboro,
VT 3 pm

Karen Rymal, St Paul's Cathedral, Buffalo, NY
4:30 pm

Shir Chadash Chorale, Washington Cathedral,
Washington, DC 4 pm

David Higgs; Christ Episcopal, Warren, OH

Philip Gehring; First Presbyterian, Highland, IN 3

pm
Brian Franck; St Paul's Episcopal, Flint, Ml 4:30

pm
Fabian Toledo; First United Church, Oak Park, IL
8 pm
Jo Anne Wright; Trinity Episcopal, Platteville, Wi
3 pm

21 SEPTEMBER

Hartmut Haupt, Methuen Mem. Hall, Methuen,
MA 8:30 pm

Westminster Abbey Choir; Cathedral of the Incar-
nation, Garden City, NY noon

Karel Paukert; Cleveland Museum, Cleveland,
OH noon

22 SEPTEMBER
Westminster Abbey Choir; Mechanics Hall, Worces-
ter, MA 8 pm

23 SEPTEMBER

Cynthia Holden; Trinity Episcopal, Rutland, VT
12 pm

Bruce Neswick; First Presbyterian, New Haven,
CT 8 pm

24 SEPTEMBER
Todd Wilson; Ursinus College, Collegeville, PA 8

pm

Peter Planyavsky; Southern College, College-
dale, TN 8 pm

Organ Workshop; Elmhurst College, Eimhurst, IL
8:30 am

25 SEPTEMBER

Scott Trexler, Cadet Chapel, West Point, NY
3:30 pm

Gerre Hancock; Moravian Church, Lititz, PA
7:30 pm

Westminster Abbey Choir; Washington Cathedral,
Washington, DC 7 pm

Thomas Murray; West End UMC, Nashville, TN 4
pm

*Kenneth Hamrick; Holy Family Church, Grand
Blanc, Ml 4 pm

Herndon Spiliman; Michigan State Univ, East
Lansing, Ml 4 pm

Daniel John Pollack; First United Church, Oak
Park, IL 8 pm

Charles Tompkins; Hamline UMC, St Paul, MN 3
pm

27 SEPTEMBER
Westminster Abbey Choir; St Thomas Church,
New York, NY 8 pm

28 SEPTEMBER

Gary Davison; Methuen Mem. Hall, Methuen, MA
8:30 pm

Westminster Abbey Choir; Holy Trinity Church,
Buffalo, NY 8 pm

Karel Paukert; Cleveland Museum, Cleveland,
OH noon

29 SEPTEMBER
Gerre Hancock, workshop; Pennsylvania State
Univ, State College, PA (through 1 October)

30 SEPTEMBER
John Walker, with choir; Lindenwood Christian,
Memphis, TN 7:30 pm

1 OCTOBER

David Hurd, masterclass; Westside Presbyterian,
Ridgewood, NJ 9 am

John Walker, masterclass; Lindenwood Chris-
tian, Memphis, TN 9 am

2 OCTOBER

John Rose; Our Savior Lutheran, South Windsor,
CT 4 pm

Ekkehard Schneck; St Bartholomew's, New
York, NY 3 pm

Marian & David Craighead, duo recital; Re-
formed Church, Bronxville, NY 4 pm

Robert Glasgow; Sacred Heart Cathedral, New-
ark, NJ 3 pm

David Hurd; Westside Presbyterian, Ridgewood,
NJ 4 pm

Walker Cunningham; Duke University, Durham,
NC 5§ pm

Heinrich Gurtner; Cleveland Museum, Cleve-
land, OH 2 pm

Christopher Young; First Congregational, Co-
lumbus, OH

Richard Heschke; Concordia Seminary, Ft
Wayne, IN 4 pm

3 OCTOBER

Westminster Abbey Choir; Holy Name Church,
Sheboygan, WI 8 pm

Thomas Murray; Uihlein Hall, Milwaukee, WI 8
pm

4 OCTOBER
Richard Heschke; MacMurray College, Jack-
sonville, IL 8 pm

5 OCTOBER

Westminster Abbey Choir; St Joan of Arc, Indian-
apolis, IN 8 pm

Ed Nowak, synthesizer workshop; St Barbara,
Brookfield, IL 7:30 pm

7 OCTOBER
James Moeser, Christ UMC, Greensboro, NC 8
pm

Alexander Anderson

Knowles Memorial Chapel
Rollins College
Winter Park, Florida 32789

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75273

CHARLOTTE AND WILLIAM

ATKINSON

WILLIAM AYLESWORTH

0. M.
FIRST PRESBYTERIAN CHURCH
| Camino Rea
O«:::ld: (c:::liforni: 9;054 Evanston, Illinois
SRR DAVID BURTON BROWN

W. MICHAEL BRITTENBACK
FIRST BAPTIST CHURCH

607 Lake St.
Evanston, IL 60201

Belle Meade Church
Nashville, Tennessee
Recitals - Aurand Management
809 Harpeth Knoll Rd.

Organ
- . I Nashville, TN 37221
ROBERT CLARK ENNIO COMINETTI
Organist—Composer
School of Music Recitals and lectures on Italian music

ARIZONA STATE UNIVERSITY
TEMPE, ArizoNA 85281

17th—18th century & contemporary
Via Statale, 75
22050 Varenna (ltaly)

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN JR.

F.A.G.O.

Holy Trinity Episcopal Church
West Orange, NJ 07052

GEORGE W. DECKER

St. Paul’s Cathedral
Syracuse, NY 13202

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858

SOLO Shelly-Egler
RECITALS Flute and Organ Duo

KATHRYN ESKEY
The University of
North Carolina
at Greensboro

GEORGE ESTEVEZ

ch.m.

Chicago Chamber Cheir

JOHN FENSTERMAKER

GRACE CATHEDRAL
SAN FraNcIsCO

Gruenstein Award Sponsor

CHicaco
CLuse oF
OMEN
OrcanisTs

Kirstin Synnestvedt, DMA, President

Founded 1928

Robert Finster

TEXAS BACH CHOIR
Our Lady of the Atonement Church

SAN ANTONIO
JEFFREY FOWLER ELLEN KURTZ
Organist - Choirmaster F UNK
First Presbyterian Church MMus. AAG.O.
Northville, Michigan 48167 Concord, California

HENRY FUSNER

$.M.D., A.AG.O.
First Presbyterian Church
Nashville, Tennessee 37220

Jobhu TWH. Gearbart ML
B.A., M.Mus.
St. Paul’s Episcopal Church
P.O. Box 8427
Mobile, Alabama 36608

PHILIP CROZIER
RECITALIST

4702 Queen Mary Road, Apt 10
Montreal, H3W 1W8, P. Quebec
(514) 739-8696

St. James United Church, Montreal
Temple Emanu-El Beth Sholom, Montreal
Also Organ Duo concerts with Sylvie Poirier
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Recitals
Masterclasses
Lectures

Internationa
Recitalist

LYNN
DAVIS

2 rue de I'Eglise
27710 St. Georges-Motel » France

)

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

JOHN
HAMILTON

ORGAN HARPSICHORD

===

F COPENHAGEN Christian Winthersvej 45

——

2800 Lyngby Denmark
telephone (02) 87 08 18

SEATTLE 5134 Northwest Sammamish Road
Issaquah Washington 98027 USA

telephone (206) 641-1360
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BRUCE GUSTAFSON

E. LYLE HAGERT

Franklin and Marshall College
Lancaster, Pennsylvania Minneapolis
JAMES HAMMANN
D.M.A.AA.G.O. DAVID S. HARRIS

Jefferson Ave Organ Consultant

Presbyterian Church 1332 Del Mar Parkway

Detroit
Allen Park Symphony LA LA

WILL O. HEADLEL
SCHOOL OF MUSIC
VERSITY

SNHERIA CHES TRk
SYRACUSE. NEW YORK 13210

VICTOR HILL

Harpsickord ond Organ

Wiillams College
$¢. John's Eplscopal Church
Willlamstows, Mass. 01267

Harry H. Huber

FRANK IACINO

o Recitalist

¢ London Correspondent: THE DIAPASON

w D. l‘,“" " St. James Church
Kansas Wesleyan Univenity, Emerita 728 Annette St.
e Toronto, Canada
AALINA, RANGAS Recitals Records
Laurence Jenkins MICHELE JOHNS
A.Mus.D

Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH

KIM R. KASLING

O.MA.
$8. Johnm's University

BOSTON Collogevilla, MN 56321
JAMES KIBBIE GALE KRAMER
D.M.A. DMA
The University of Michigan Wayne State University

School of Music Metropolitan Methodist Church
Ann Arbor, Ml 48109 Detroit 48202
WILLIAM KUHLMAN RICHARD W. LITTERST
s IS L) SECOND CONGREGATIONAL CHURCH
Luther College ROCKFORD, ILLINGIS

David Lowry
School of Music

Winthrop College
Rock Hill. South Carolina 29733

BETTY LOUISE LUMBY

DSM e FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

DAVID McCAIN

ORLANDO

Shirley Makus
Sarpsichord, Organ
Ariel Ensemble, Chicago

1437 W. Rosemont Ave
Chicago, It 60660
1312)761-1847

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

WILLIAM H. MURRAY

Mus. M FA.G.0.
St. Johe's Episcapal Chunch,
215 Dlanlh Siath Strncet
';z O &Bn: 1432

Fort S, (Tkionsas 72902

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

M . .. Ginasterg’s . . . was by qll odds the most exciting . . . and Marilya Mason played it
with awasome technique and o thrilling command of its doring writing.”

The American Organist, 1280

8 OCTOBER
Cj Sambach, organ class; Shiloh Presbyterian, St
Mary’s, PA 10 am

9 OCTOBER
David Higgs; Greene Mem. UMC, Roanoke, VA 5

pm

Marek Kudlicki; First Presbyterian, Gainesville,
FL 4 pm

Michael Farris; St Peter’s Cathedral, Erie, PA 8

pm

-+Cj Sambach; Shiloh Presbyterian, St Mary’s,
PA 4 pm

Mario Duella; Cleveland Museum, Cleveland, OH
2pm

Simon Preston; Westminster Presbyterian, Day-
ton, OH 4 pm

Mark Smith, John McGovern, duo organ, with
harp; St Paul's Episcopal, Flint, M! 4:30 pm

Byron Blackmore; Our Savior's Lutheran, La
Crosse, Wi 4 pm

10 OCTOBER
Helsinki Cathedral Boychoir; St Bartholomew's,
New York, NY 3 pm

11 OCTOBER

Aston Magna Concert; Merkin Concert Hall, New
York, NY

Simon Preston; All SS Church, Atlanta, GA 8:15

pm
Steven Egler; First Presbyterian, Mt Pleasant, Ml
8 pm
Herman Taylor; Chicago Temple, Chicago, IL
12:30 pm

12 OCTOBER

Karl Moyer; Pine St Presbyterian, Harrisburg, PA
8 pm

John Weaver, with flute; Hunting Ridge Presby-
terian, Baltimore, MD

14 OCTOBER

Thomas Murray, with orchestra; Mattacheese
Middle School, West Yarmouth, MA (also 15, 16
October)

Simon Preston; Trinity Church, Princeton, NJ
7:30 pm

Cherry Rhodes; St Luke Lutheran, Silver Spring,
MD 8 pm

Marek Kudlicki; Covenant Presbyterian, Char-
lotte, NC 8 pm

Anita Werling; First Baptist, Macomb, IL 8 pm

15 OCTOBER
John Obetz, with orchestra; Wharton Center,
East Lansing, Ml 8 pm

16 OCTOBER

Michael Farris; Harvard Univ, Cambridge, MA
5:30 pm

Chamber Ensemble; St Matthias, Ridgewood, NY
6:30 pm

Joan Lippincott; Cadet Chapel, West Point, NY

Marie-Claire Alain; Calvary Episcopal, Pitts-
burgh, PA 8 pm

Karel Paukert; Cleveland Museum, Cleveland,
OH 2 pm

17 OCTOBER
Elizabeth & Raymond Chenault, organ duet;
Mercer Univ, Macon, GA 8 pm

18 OCTOBER

Marie-Claire Alain; Cathedral of St Philip, Atlan-
ta, GA .
19 OCTOBER

Karl Moyer; Millersville Univ, Millersville, PA 8:15
pm
21 OCTOBER

Marie-Claire Alain; College of the Holy Cross,
Worcester, MA 8 pm

Karl Moyer; Muhlenberg College, Allentown, PA
8 pm

22 OCTOBER
John Obetz; Cathedral of Sts Peter & Paul,
Washington, DC 8 pm

23 OCTOBER

Marie-Claire Alain; South Church, New Britain,
€T 4pm

Philip Saraone, with soprano & trumpet; Trinity
Church, Newport, Rl 4 pra

Joan Lippincott; Cadet Chapel, West Point, NY
3:30 pm

Heinz Lohmann; UMC, Red Bank, NJ 4 pm

Huw Lewis; Glassboro State College, Glassboro,
NJ 4 pm

Mary Fenwick; Longwood Gardens, PA 2:30
pm

Frederick Swann; St John's Cathedral, Jack-
sonville, FL 8 pm

Karel Paukert; Cleveland Museum, Cleveland,
OH 2 pm

Almut Rossler; Cleveland Museum, Cleveland,
OH 4 pm

Michael Murray; Broad St Presbyterian, Colum-
bus, OH 4 pm

Chris Nemec, with harp; Lindenwood Christian,
Memphis, TN 5 pm

Paul Manz; First Presbyterian, Deerfield, IL 4:30
pm

Jerome Butera; Park Ridge Community Church,

-Park Ridge, IL 3:30 pm

Mark Nemmers; Trinity Episcopal, Platteville, W!
3pm

25 OCTOBER
Anne & Todd Wilson, duo recital; Holy Trinity
Lutheran, Buffalo, NY 8:15 pm

26 OCTOBER
Frederick Swann; Peachiree Presbyterian, At-
lanta, GA 7:30 pm

28 OCTOBER

Bach, B Minor Mass; Avery Fisher Hall, New York,
NY 8 pm

Herman Taylor; Loyola Univ, New Orleans, LA 1
pm

29 OCTOBER
Philip Gehring; Manchester College, North Man-
chester, IN 8 pm

30 OCTOBER

Rutter, Requiern; St Matthias, Ridgewood, NY 6:30
pm

Thomas Trotter; Westminster Presbyterian, Bui-
falo, NY

Karel Paukert; Cleveland Museum, Cleveland,
OH 2 pm

UNITED STATES
West of the Mississippi

16 SEPTEMBER
Kim Armbruster, workshop; St Alban's Episco-
pal, Tucson, AZ (through 17 September)

18 SEPTEMBER

Steven Egler, with flutes; Wichita State Univ,
Wichita, KS 3 pm

Robert Anderson; Univ of Texas, Austin, TX

Organ Festival, St Stephen UMC, Mesquite, TX
(through 25 September)

20 SEPTEMBER
Peter Planyavsky; First Presbyterian, Boulder,
CO

23 SEPTEMBER

Jesse Eschbach, with trumpet; St Stephen Pres-
byterian, Ft Worth, TX 7:30 pm

Eileen Coggin; St. Leander, San Leandro, CA 8
pm

John Walker; Trinity Lutheran, Lisbon, ND 4 pm

25 SEPTEMBER

Carlene Neihart; Francis Street Methodist, St.
Joseph, MO 4 pm

John Obetz; First Presbyterian, Wichita, KS 7:30
pm

Robert Anderson; St Stephen UMC, Mesquite,
TX 7:30 pm

27 SEPTEMBER
Carlene Nelhart; First Presbyterian, Newton, KS
7:30 pm

30 SEPTEMBER

Wilma Jensen; All Souls Episcopal, Oklahoma
City, OK 8 pm

Westminster Abbey Choir; St John's Cathedral,
Denver, CO 8 pm

2 OCTOBER

Westminster Abbey Choir; St Mary's Basilica, Min-
neapolis, MN 8 pm

John Obetz; RLDS Auditorium, Independence,
MO

Carlene Neihart; First UMC, Hartisonville, MO 5
pm

MICHAEL GAILIT

Organist — Pianist

HOCHSCHULE FUR MUSIK
Singerstrasse 26
A-1010 VIENNA, AUSTRIA

DAVID
GOODING

Resident Music Director/Consultant

THE GLEVELAND PLAY HOUSE
Cleveland, OH 44106
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John Ditto; Gethsemane Lutheran, Seattle, WA 4
pm

Kim Armbruster; St Mary's Cathedral, San Fran-
cisco, CA 3 pm

6 OCTOBER
Mendelssohn Organ Conference; Univ of Nebras-
ka, Lincoln, NE (through 8 October)

7 OCTOBER

David Higgs; Univ of Nebraska, Lincoln, NE

David Britton; St John's Episcopal, San Bernar-
dino, CA 7:30 pm

Westminster Abbey Choir; Crystal Cathedral, Gar-
den Grove, CA 8 pm

9 OCTOBER
Carlene Neihart; First UMC, Lawrence, KS 4:30

pm

Michael Murray; Sunnyside SDA Church, Port-
land, OR 4 pm

Westminster Abbey Choir; Grace Cathedral, San
Francisco, CA 5 pm

11 OCTOBER

Carlene Neihart; lola Methodist, lola, KS 7:30
pm

Westminster Abbey Choir; St Michael’s, Houston,
TX 8 pm

13 OCTOBER
Church Music Conference; Univ of lowa, lowa
City, IA (through 15 October)

14 OCTOBER
Qdile Pierre; First Congregational, Los Angeles,
CA 8 pm

15 OCTOBER
Michel Pinte; Mormon Tabernacle, Salt Lake
City, UT 7:30 pm

16 OCTOBER

Simon Preston; Highland Park Presbytenan, Dal-
las, TX 7 pm

Jose Azcue; First UMC, La Mesa, CA 4 pm

17 OCTOBER
Marek Kudlicki; Grace & Holy Trinity Cathedral,
Kansas City, MO 8 pm

20 OCTOBER
Simon Preston; Ouachita Univ, Arkadelphia, AR
7:30 pm

21 OCTOBER

Marek Kudlicki; Holy Trinity Lutheran, St Louis,
MO 7:30 pm

Kim Armbruster, church music workshop; Epi-
phany Episcopal, Tempe, AZ (through 22 October)

23 OCTOBER

Marek Kudlicki; Grace Episcopal, Colorado
Springs, CO 4 pm

Simon Preston; Trinity Church, Longview, TX 5
pm

Texas Christian Univ Choir; St Stephen Presbyter-
ian, Ft Worth, TX 7:30 pm

Marek Kudlicki; First UMC, Palo Alto, CA 8 pm

25 OCTOBER

Elizabeth & Raymond Chenault, organ duo;
Washington Univ, St Louis, MO 8 pm

Marie-Claire Alain; First Presbyterian, Long-
view, TX 7:30 pm

*Samuel Swartz; University Presbyterian, Fres-
no, CA 8 pm

28 OCTOBER
Marie-Claire Alain; First UMC, Ft Collins, CO

29 OCTOBER
Marie-Claire Alain, masterclass; First UMC, Ft
Collins, CO

30 OCTOBER

Frederick Swann; Central Presbyterian, St
Louis, MO 4 pm

*Marie-Claire Alain; St Thomas Aquinas, Dallas,
TX

Simon Preston; Trinity Episcopal, Portland, OR

INTERNATIONAL

24 SEPTEMBER

25 SEPTEMBER

Boychoir Festival, Thomson Hall, Toronto, Ontario
4 pm

Michael Farris; Christ Church Cathedral, Otta-
wa, Ontario 8 pm

Frederick Swann; All SS Cathedral, Edmonton,
Alberta 3 pm

27 SEPTEMBER

Frederick Swann; Singer Concert Hall, Calgary,
Alberta 8 pm

John Whiteley; Leeds Town Hall, Leeds, Eng-
land 1:05 pm

1 OCTOBER
Delbert Disselhorst; Redeemer College, Ancas-
ter, Ontario 8 pm

11 OCTOBER
David Titterington; Town Hall, Leeds, England
1:05 pm

17 OCTOBER
Philip Crozier; Holy Rosary Cathedral, Regina,
Saskatchewan

18 OCTOBER
Simon Lindley; Town Hall, Leeds, England 1:05
pm

23 OCTOBER
Lynne Davis; Robertson-Wesley United, Edmon-
ton, Alberta 3 pm

25 OCTOBER
Francis Jackson, with ensemble; Town Hall,
Leeds, England 1:05 pm

26 OCTOBER
Lynne Davis, masterclass; St Mary’s Cathedral,
Calgary, Alberta

29 OCTOBER
Lynne Davis; St Mary's Cathedral, Calgary,
Alberta 8 pm

30 OCTOBER
John Scott; Luther College, Regina, Saskatche-
wan

Organ Recitals

FREDERICK SWANN, St. Paul’s Luther-
an Church, Washington, DC, April 17: Caril-
lon, Duruflé; Prelude on Psalm 34:6, How-
ells; Sonata in D for Organ, Morrison; March
on a theme of Handel, Guilmant; Passaca-
glia and Fugue, Bach; Variations on a
Shape-note hymn: Wondrous Love, Barber;
Passacaglia and Fugue, Wright.

SAMUEL JOHN SWARTZ, First United
Presbyterian Church, Bakersfield, CA,
March 18: Prelude and Fugue in A Minor, S.
543, Bach; Offertoire: Vive le Roy, Raison;
Andante, KV 616, Mozart; Fantasie in Eb,
Saint-Saéns; Introduction, Passacaglia and
Fugue, Willan; Prelude and Aria, Quilling;
Tu es Petra, Mulet.

THOMAS ROBERT THOMAS, assisted
by the Palm Beach Brass, The Royal Poincia-
na Chapel, Palm Beach, FL, April 17: Fan-
fare for Organ, Cook; Allegro vivace, Alleg-
ro, Air, Hornpipe (Water Music), Handel;
Jesu, joy of man’s desiring, Fantasy and
Fugue in C Minor, Bach; Fanfare, Clarke;
Londonderry Air, Irish Folk Tune; Heroic
Music, Telemann; Pastorale, Guilmant; Prel-
ude (Suite), Duruflé; Praise the Lord, Karg-
Elert; Choral in A Minor, Franck.

DAVID TIDYMAN, organ and harpsi-
chord, Museum of Art, Cleveland, OH,
March 6: Magnificat primi toni, Buxtehude;
Suite in C Major, Froﬁerger; Ballo del Gran-
duca, Sweelinck; Sonata in C Minor, Fuga in
A Minor, Seixas; Le Mémetou, Les petits
ages, La Chazé (Septieme Ordre), Couperin;
Sonata No. 1 for harpsichord, Persichetti;
Litanies, Alain.

TIMOTHY TIKKER, Walla Walla Col-

LEON NELSON

THE MOODY CHURCH
CHICAGO, IL 60614

FIRST PRESBYTERIAN CHURCH
DEERFIELD, IL 60015

DUDLEY OAKES

Organist/Choirmaster
St. James’ Episcopal Church
Grosse Ile, Michigan 48138

RICHARD M. PEEK

Sac. Mus. Dec.

Covenant Presbyterian Church
1000 E. Morehead Chorlotte, N. C.

JOHN DAVID PETERSON

Memphis State University
Memphis, Tennessee

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent

Birmingham, Alabama 35203

Dennis Schmidt
A. Mus. D.
St. Paul's School
Concord, NH 03301

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indienapolis, Indiano 46260
Recitals

ROBERT L.

SIMPSON

Cathedral of St. Phillp
2744 Peachtree Road N.W.
Atlonta, Georgia 30305

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

RBobere W. Smith

Historic First Christian Church
Charlottesville, Virginlo

Your Professional Card

could appear in this space

Please write for rates

BEAL THOMAS
St. Margaret Catholic Church

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA

Bel Air, MD Recitals
DONALD W.. WILLIAMS
D.M.A.
KARL MICHAEL WATSON Zion Lutberan Church
TRINITY LUTHERAN CHURCH Concordia College
STATEN ISLAND Ann Arbor, Ml
A Two-Inch RﬂNAI.D WYA]T

Professional Card in Trinity Church

Galveston

THE DIAPASON

Please write for rates.
And there’s no extra charge

Gary Zwicky
DMA FAGO
€astern linois University

B T, R et C Maor, Bustchode. aliotn idphatosy R i .
COMPOSER—ARRANGER rofessar o LAWRENCE . .
Sl First Church of Christ
Harpsichord and Organ WetherSfield’ Connectlcut

<

ORGANIST-CHOIRMASTER
THE PILGRIM UNITED CHURCH
OF CHRIST
130 BROAD BLVD.
CUYAHOGA FALLS, OHIO 44221

Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

SEPTEMBER, 1988
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Modern Mechanical Action
New Organs - Restorations - Rebuilding
P.O. Box 36, Methuen, Massachuseus 01844
Telephone (508) 686-9600

CHARLES W. McMANIS
Voicer & Tonal Finisher
651 Pershing Drive
Walnut Creek, CA 94596-2036

(212) 757-3503
C'lrislopller A. Ballad

PIPE ORGAN BUILDER

NEW INSTRUMENTS
TUNING/MAINTENANCE

CULVER L. MOWERS

PIPE ORGAN MAINTENANCE
RESTORATION CONSTRUCTION

REBUILDS 205 WEST 54TH STREET i,
TONAL WORK NEW YORK, N.Y. 10019 TONDALE, NEW YRk st
WILLIAM F. BRAME o

Eastern Associate
Goulding & “Wood, “Inc.

PIPE ORGAN BUILDERS

P.O. Box 1231
Kinston, NC 28503

BRUNZEMA ORGANS INC.
596 Glengarry Crescent South

Prosciz & Associates
Pipe Brgans

:.
¢
L

Michael Proscis, Director » John Reaves, Associate

(404) 268-7560

Post Office Box 219
Fergus, Ontario Canada
N1M 2W8 (519) 843-5450

SONIC CREATIONS INC |
MODULAR SOLID STATE RELAY SYSTEMS

for PIPE ORGANS

COMPLETE UINE OF MODULES FOR ELECTRONIC ORGANS, FROM
KEYING THRU AMPUFERS BOTH IN KIT FORM & ASSEMBLED.

SEND $1.00 FORCATALOG.  § GHECK 3
SONIC CREATIONS INC OUR
P.O. BOX 758 CORTEZ, CO 81321 ¢, PRICES 4

NEW ORGANS TUNING REBUILDING

murray Jgurfeim]

PIPE ORGAN SERVICE

R.R.2

(612) 923-4436 GOODHUE, MINN. 55027

. Carillons — Auto. Chime Systems

vauBergen seLLFOUNDRIES, INC.
P. O. Box 12928 e Charleston, S. C. 29412
803-768-0041

ANDREW A.HUNTINGTON
PIPE ORGAN VOICER AND CONSULTANT

35 CEDAR LAND COURT
CROMWELL, CT. 06416
(203) 635-4179

FLUE VOICING—TONAL FINISHING
TONAL REVISIONS—RESTORATIONS

KIMBER-ALLEN makes
and supplies the finest

g’g Schneider
Hipe Organs, Inc.

P.O. Box 37 * Kenney, IL 61749-0037
(217) 944-2454
New Mechanical and Electrical Action Organs
Affordable Residential Organs

Comprehensive Rebullds
Artistic Tonal Work & Revoiced Plpes

componenis for the organ
builder.

KA

P.O. BOX 2178
HAGERSTOWN, MD

217422178
1-800-999-6543

BERKSHIRE ORGAN COMPANY Inc.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311. 736-1079

Member:

American Institute of Organbuilders
International Society of Organbuilders

-
\

II martin ott pipe
organ
ll [ | 1353 Baur Boulevard
II company St, Lotie; Missoun 63182
inc. (314) 569-0366

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18062
(215) 966-3561

AOACK

THE NOACK ORGAN CO., I
MAIN AND SCHOOL STREE!
GEOPGETOC AN, MASS. 0183

Gott in der Hoh sei Ehr, S. 662, Wo Soll ich
flichen hin, S. 646, Wachet auf, ruft uns die
Stimme, S. 645, Fantasia and Fugue in C
Minor, S. 537, Bach; Symphonie-Choral
d’'Orgue, Op. 69, Tournemire; Improvisation
on a submitted theme.

SANDRA PAUL TITTLE, assisted by Jen-
nifer Tittle, soprano, The First Presbyterian
Church, Warren, OH, April 10: Alleluyas,
Preston; Toccata per l'elevatione, Bergamas-
ca, Frescobaldi; Fugue in C Major, Nun bit-
ten wir, Prelude and Fugue in G Minor,
Buxtehude; Prélude, Adagio et Choral varié
?]ur le theme du “Veni Creator,” Op. 4, Duru-

é.

HARALD VOGEL, Clifton Forge Baptist
Church, Clifton Forge, VA, June 3: Credo in
unum Deum, Scheidt; Brabanschen Ronden
Dans, Susanne von Soldt manuscript; Tocca-
ta per il Pedali; Batalla; Capricio Cucu,
Kerll; Toccata in D Minor, Buxtehude; Con-
certo in A Minor after Vivaldi, S. 593, Fan-
tasia in G Major, S. 572, Trio super: Allein
Gott in der Hoh’ sei Ehr’, S. 664, Prelude
and Fugue in D Major, S. 532, Bach.

MARIANNE WEBB, lowa State Universi-
ty, Ames, 1A, April 15: Praeludium in C
Major, Bshm; Fantaisie in C, Op. 16,
Franck; Con moto maestoso (Sonata III),
Mendelssohn; Passacaglia, S. 582, Bach; The
Wise Men, The Angels, Jesus accepts suffer-
ing, God among us (The Nativity of Our
Lord), Messiaen.

RICHARD WEBB and JARED JACOB-
SEN, St. Leander Church, San Leandro, CA,
March 11: Sonatine in A Minor, Op. 74, Pas-
tels from Lake Constance: 1. The soul of the
lake, IV. The reed-grown waters, V1. The
mirrored moon, VII. Hymn to the stars, Op.
96; Sleepers wake, a voice is calling; Deck

ourselj],) my soul, with gladness; Who

nows, how near my end may be; Praise to
the Lord, the Almighty; Now thank we all
our God, Op. 65; Passacaglia and Fugue on
BACH, Op. 150, Karg-Elert.

JAMES WELCH, Our Mother of Good
Counsel, Los Angeles, CA, May 7: We thank
Thee, God (Cantata #29), Arioso (Concerto
in F Minor), Badinerie (Orchestral Suite in
B Minor), Bach; Antiphon 5: How fair and
how pleasant art thou, Dupré; Prelude and
Fugue in B Major, Saint-Saéns; Allegretto in
B Minor, Guilmant; Priére @ Notre Dame,
Toccata (Gothic Suite), Boéllmann; Im-
promptu, Vierne; In Paradisum (Requiem),
Faure/Dupré; Fiat Lux, Dubois; Toccata
(Symphony 5), Widor.

CHERIE WESCOTT, Catalina United
Methodist Church, Tucson, AZ, February 7:
Choral in B Minor, Franck; La Marseil-
laise®; The Star Spangled Banner®; Fanfares
for the Tongues of Fire, King; Sweet Six-
teenths, Albright; The Joy of the Redeemed,
Dickinson; O Canada!°®; Sonatine for Organ,
Bales; God Save the Queen®; Tuba Tune,
Cocker. (°sung by the audience)

JOHN SCOTT WHITELY, Christ
Church, Oyster Bay, NY, April 10: Fugue sur
le theme du Carillon de la Cathédrale de
Soissons, Duruflé; Ciacona in F Minor,
Pachelbel; Prelude and Fugue in Bb Major,

JF. Noroiie Company
Organ Builders

Y3

Sioun Falk South akota

John | Nordlie

i L harote Wenue
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Leiding; Sonata Eroica, Jongen; Sonata on
the 94th Psalm, Reubke; Scherzo in G
Minor, Bossi; Toccata in Db Major, Jongen.

JOHN E. WILLIAMS, First Presbyterian
Church, Bennettsville, SC, March 13: Sonata
No. 1 in F Minor, Mendelssohn; Ave Maria
(after Arcadelt), Liszt; Lo, how a rose e’er
blooming, My faithful heart rejoices,
Brahms; Choral in B Minor, Franck; Wei-
nachten, Op. 145, No. 3, Reger; Andante
cantabile (Symphony IV), Widor; Rock of
a]gfis, arr. Williams; Toccata (Symphony V),

idor.

TODD WILSON, Coral Ridge Presbyter-
ian Church, Ft. Lauderdale, FL, February
21: Pageant, Sowerby; Partita on ‘“What God
ordains is good’, Pachelbel; Evocation, Prel-
ude and Fugue in F Minor, Sketch in E
Minor, Variations on a Noél, Dupré.

ROGER W. WISCHMEIER, Sterling
Evangelical Mennonite Church, Sterling, KS,
December 13: Wake, awake, for night is fly-
ing, Bach; O come, o come Emmanuel,
Smart; Angels we have heard on high,
Arnatt; La Nativité, Langlais; Go, tell it on
the mountain, E. Hancock; The First No-
well, Wyton; As with gladness men of old,
Peeters; Carol Rhapsofy, Purvis.

CHARLES WOODWARD, First Presby-
terian Church, Wilmington, NC, January 31:
Imperial March, Op. 32, Elgar; Lord God,
now open wide thy heavens, Allegro (Con-
certo in A Minor), Bach; Pastorale and Avi-
ary, Roberts; Prelude, Fugue, and Variation,
Franck; Sonata de 1" Tono, Lidon; Prelude
and Fugue in B Major, Op. 99, Saint-Saéns;
Suite Gothique, Op. 25, Boéllmann.

JULIE ANN WYRICK, Texas Tech Uni-
versity, Lubbock, TX, March 6: Variations
on ‘Weinen, Klagen, Sorgen, Zagen’, Liszt;
Prelude and Fugue in E Minor, S. 548, Bach;
Variations on a theme by Clement Jane-
quin, Three Dances, Alain.

ALEC WYTON, Coral Gables Congrega-
tional Church, April 10: Vision of the Eter-
nal Church, Messiaen; Christ lay in death’s
fetters; Jesus Christ, our Savior, who over-
came death; The Holy Christ has arisen; The
noble day has appeared (Orgelbiichlein),
Bach; Fanfare on “Victory,” Prelude on ‘O
sons and daughters,’ Prelude on ‘The King
of Love,” Wyton; Prelude and Fugue in G
Minor, Buxtehude; Sonata II in C Minor,
Mendelssohn; Sweet Sixteenths, Albright;
Lotus Blossom, Strayhorn, arr. Wyton;
Amazing Grace, Shearing; Carillon-Sortie,
Mulet; Kyrie! God, Father Son and Holy
Spirit, Bach.

NANCY YPMA, with choir and orchestra,
Vincent Allison, director, Church of the Holy
Spirit, Lake Forest, IL, April 29: Church So-
natas No. 6 in Bb, K. 212, No. 1 in Eb, K. 67,
No. 15 in C, K. 336, Requiem in D Minor, K.
626, Mozart.

RUDOLF ZUIDERVELD, with Janette
Kirkham, soprano, Illinois College, Jackson-
ville, IL, May 3: Prelude and Fugue in G
Major, S. 550, Sonata No. 5 in C Major, S.
529, Bach; Miroir de Peine, Andriessen;
Symphony No. 1, Op. 14, Vierne.

ORGAN BUILDERS

L. W. BLACKINTON

and asie crrles, ¢re.
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pipe organs

HELLMUTH WOLFF
TRACKER ORCANS

1260 rue Tellier
Laval, Québec  H7C 2H2
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2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 Northwest Hwy.
Des Plaines, IL 60016

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

Jobs for church musicians. Nationwide. All
major denominations. Weekly mailings. Registration
fee. No commissions. Free information. Write Church
Musicians’ National Referral Service, Dept. 52, Box
36, Huntington, WV 25706,

PIPE ORGANS
WANTED

5-7 RK organ suitable for Lutheran worship.
Write Organ Search, Box 64, Hanover, IN 47243 with
specs, winding, dimensions, contacts, address and
phone.

Schneider Pipe Organs, Inc., P.O. Box 37,
Kenney, IL 61749-0037 (217/944-2454) seeks indi-
vidual to serve as Administrative Assistant. Must
have proficiency with PC operations, as well as pro-
ficient working-knowledge of pipe organs. Some
shop work as well as admin. tasks. Pleasant work-
environment; an excellent opportunity for the nght
individual.

Organ Builder, experienced. Shop & installa-
tion. For tracker organs. Call: 1/502/634-3637.

Pipe voicer. Senior position with well-estab-
lished central New England builder. Full benefits, per-
manent position. 413/734-3311 collect.

Pipemaker wanted: 3-5 years experience; to
work in growing company in New England area.
Send resume to: Andover Organ Co., P.O. Box 36,
Methuen, MA 01844,

Attention salespeople! If you like money
and sunshine and are self-motivated
(sales experience and keyboard back-
ground a plus) call or write for details. We
have openings in beautiful Southern Cali-
fornia for action people. Rodgers Instru-
ment Company, Los Angeles Sales Divi-
sion, 625 W. Covina Bivd., San Dimas, CA
91773. 714/599-7899, Bob Tall, General
Manager.

Practice organ wanted. Compact, self-con-
tained, 2 manuals and pedal. 1, 2, or 3 ranks. Send
description, stoplist and price. REPLY BOX SE-865
THE DIAPASON.

MISCELLANEOUS
WANTED

Tapered mandrels wanted. Contact Paul:
508/686-0371.

Any pre-1957 Casavant pipe work, esp. 8’
Melodia No. 2 scale. Call 718/447-0526 or 718/
273-3798.

MISCELLANEOUS

“The organs of the Divine Word Seminary.”
Techny, llinois. Leon Nelson, organist. Works by
Campra, Lemmens, Walton, Lenel, others. Stereo
LP. $7.00, postpaid. Collector’'s item. Nelson, 824
Waukegan Rd., Deerfield, IL 60015.

The Organ Literature Foundation, world’s
largest supplier of organ books and recordings offers
Catalog “V"' listing 635 books, 2,129 classical organ
records and cassettes, etc. Send $1.00 or 4 interna-
tional reply coupons. The Organ Literature Founda-
tion, 45 Norfolk Rd., Braintree, MA 02184. 617/848-
1388.

Voicing & Finishing: Classical Examples. Prin-
cipal tones typical of 18th century Baroque through
classical revival. Harmonic content of flutes, Roman-
tic vs. Baroque reeds. Scaling examples. Includes
performance by George Thalben-Ball and Cario Cur-
ley. Chrome Cassette. Send $3.00 for Voicing Cas-
sette to: Allen Organ Co., Macungie, PA 18062.

A complete listing of all available back-
numbers of THE DIAPASON is now available. Many
from the 1930's on, and some older issues may also
be obtained for your personal or library collection.
Send SASE to: The Organ Historical Society, Box
26811, Richmond, VA 23261.

The first recording of organs by 19th century
organbuilder, John George Pfeffer (1823-1910) of
St. Louis, has been released. The two-record album
“A Pfeffer Odyssey,” features four organs built
bet 1 1860 and 1879. Organists heard on the

Avallable for recitals featuring the music of
Mulet, Dallier, Duruflé, Franck, Bonnet, and Benoit.
Kenneth Saslaw, 335 James St., Kingston, PA
18704,

PUBLICATIONS/
RECORDINGS

Music by Harold Stover: organ, organ +
instruments, choral; scores and recordings. “‘Spirited
and spiritually inspired” (Barone, ‘‘Pipedreams").
Send SASE for free catalogue. Table Eight Music, 12
West 96 St. #12C, New York, NY 10025.

recording are Rosalind Mohnsen and Earl Miller.
Record Nr. OHS-200. $16.00 (OHS members:
$13.00), includes shipping. Organ Historical Society,
Box 26811, Richmond, VA 23261.

The Stopt Diapason, a quarterly publication
features illustrated articles regarding vintage organs
in the midwest. Special articles deal with little-known,
but extant instruments and their builders, as well as
similar articles regarding organs that no longer exist.
Published information is well-researched. Subscrip-
tion only $12.00 per year. Checks made payable to
Chicago-Midwest OHS. Address orders with remit-
tance to: Susan Friesen, Editor, The Stopt Diapason,
2139 Hassell Rd., Hoffman Estates, IL 60195.

The Organ Historical Society is offering a
16-page catalog of publications, recordings, and oth-
er items, many of which are produced by the OHS.
The catalog also includes many hard-to-find popular
books, recordings and tapes from other sources.
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA
23261.

PIANOFORTE

Henry F. Miller upright pedal piano. Factory
designed built-in 30-note flat pedalboard (16 pull-
downs). Folds up under keyboard when not in use.
Two sets of standard piano expression pedals. Refin-
ished mahogany cabinet, new hammers, key tops,
reconditioned action. Pedal actions need work. Rare
collector's item and viable practice organ: $1,500.
The Piano Place, 619/283-0480, San Diego, CA
92105.

HARPSICHORDS

Harpsichords: Tastefully crafted works of art
with a rich and charactered sound. Prices start at
$3,500. Used instruments available. Steven Sorli,
1222-D Westford St., Carlisle, MA 01741. 508/369-
7514,

Eric Herz Harpsichords since 1954. Herz
harpsichords are the product of over three decades
of experience and refinement. They offer an un-
matched combination of craftsmanship, reliability
and musical excellence, backed by a commitment to
customer service. Inquiries and catalogue requests
go: 122 Howard St., Cambridge, MA 02139. 617/868-
772.

Harpsichord Clearing House: National listing
of new and used harpsichords, clavichords, fortepia-
nos and chamber organs currently available for sale.
HCH, 9 Chestnut St., Rehoboth, MA 02769. 617/
252-4304.

Hubbard, French, two manuals, 1975; 8/, 8’,
4, buff stop, peau de buffle. Walnut case, waxed
finish. Completely overhauled, restrung, and voiced.
Excellent condition. Asking $9,000. Chapline, Box
230, Newbury, NH 03255. 603/763-4019.

KOPPEJAN
pipe organs

Tracker-organ builder
new organs and restoration

Chilliwack, 8 C

DRGAN SUFFLY INDUSTRIES

64S WEST 32ND STREET » P. 0. BOX 1165 » ERIE, PA. 16512

INCORPORATED

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders

48223 Yalo Rd E QUALITY PIPE ORGAN SUPPLIES Associated Pipe Organ Builders of
Canada V2P 6H4 Phone (604) 792-1623 America
R rt M. Turner
KIEFER TANNING CO. JLLTITE | | gooBNSTEN g g | | ROPEPE M- Tu
240 FRONT « GRAND RAPIDS, Mi. 49504 FARQONS ORGAN #°°"" memamrr T W Organbuilder
(616) 459-3401 ninan BULDERS §AN FRANCISCO
PORTED 4 8520 BRISTOL VALLEY ROSD 3101-20th Street 94110 (415) 647-5132 1721 East Autumn Drive
IM AND DOMESTIC LEATHER CANAND A71 1(30u_ ? g <)N_ \; 8‘848‘1 24 93009 West Covina, CA 91791 (818) 814-1700

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type

Display classified advertisements are set
entirely in bold face type with the addition of a
ruled box (border) surrounding the advertise-
ment
Regular Classified, per word $ 35
Regular Classified minimum

Display Classified, per word . . . 50

Display Classified mimmum . . . . . . 20.00
|  Additional to above charges:
‘ Box Service {mail forwarding) 5.00
Biling charge to non-established
accounts (per insertion) 200

Closing Date (Classified): the first (1st) of
the month for the next month's issue (Jan. 1st
for the Feb. issue).

‘ Non-subscribers wanting single copies of the
issue in which ther advertisement appears
should include $2 00 per issue desired with their
payment

The Diapason reserves the right to designate
appropriate classification to advertisements and
o reject the nsertion of advertising deemed
inapprepriate to this magazine

SEPTEMBER, 1988

THE DIAPASON * 380 NORTHWEST HIGHWAY « DES PLAINES, IL 60016

Insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

Category. O Regular [J Boldface

Ad Copy.

Name Phone
Address. Total Enclosed
City/ State. Zip. Date Sent
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HARPSICHORDS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

THEATRE ORGAN
PARTS

Harpsichords, pedal harpsichords, clavi-
chords custom made. Jan H. Albarda, 14 Princess
St., Elora, Ont., Canada NOB 150

Harpsichord owners: A full line of audio and
visual chromatic tuners is now available to help you
with your tuning requirements. For more information
write: Peterson Electro-Musical Products, Inc., Dept.
20, Worth, IL 60482.

Neupert harpsichords, clavichords, fortepia-
nos new and used. Wally Pollee, 1955 W. John Beers
Rd., Stevensville, Ml 43127.

Harpsichords, Ciavichords, Fortepianos. Cus-
tom instruments and kits. Write for free brochure.
Zuckermann Harpsichords Inc., Box 121-D, Stoning-
ton, CT 06378.

Harpsichord Recording: Test your friends’
ears with acoustic sounds form a digital instument:
the Allen Harpsichord. Two manuals: two 8', one 4’ &
lute. Four pieces—all Bach. Chrome cassette. Send
$3.00 to Allen Organ Co., Macungie, PA 18062.

PIPE ORGANS
FOR SALE

Tracker organ kits! Several different types of
instruments offered at substantial savings over cus-
tom-built instruments, ranging from one stop with 44
notes to lI/P with 9 stops. Descriptive information
available by sending $2.00 to Schneider Pipe
Organs, Inc., P.O. Box 37, Kenney, IL 617438-0037.
217/944-2454.

Kilgen organ # 19, c¢. 1880-90, from Sts. Pet-

er and Paul R.C. Church, Boonville, MO. Nearly com-

plete organ, some pipework missing. In storage.

§103/936-2095. REPLY BOX SE-881, THE DIAPA-
N.

Austin, compact 2V,R, good cond., can de-
liver, must sell. 518/477-6565.

Molier ‘“Portable,” 1952; 3R. Completely re-
leathered, rebuttoned, new pedal contacts, etc. Can
be seen and played. Three-year limited warranty
$12,000 firm. FOB our shop. Bumess Assoc., P.O.
?%1564 Montgomeryville, PA 18936. 215/368-

Historic Aeolian organ from Bok Tower (12
ranks) plus assorted other parts; needs restoration;
$2,500 0.B.O. Call or write: Margaret Stokes, 519
Warrenfon Rd., Winter Park, FL 32792.

Bennett organ, 5 ranks; horseshoe console.
Available January 1, 1989. $3,000. First Lutheran
Church, P.O. Box 29, Parkers Prairie, MN 56361.
218/338-5731.

6-stop Flentrop cabinet organ kit, 2M and
pull-down pedal, 90% complete. ideal for continuo or
early music. Singlefold wedge-shaped bellows. 215/
822-8365.

1962 Moelier 4 Rk Hausorgel, Op. 9302. In
storage, ready for moving. REPLY BOX JU-882, THE
DIAPASON.

Beautiful 3'/, rank Moller pipe organ, 20 years
old. Newly releathered, swell box included. 313/471-
1515.

2M, 26R, rebuilt 1970; some Roosevelt pipes;
Reisner console approximately 1950; currently in
use; large 5 HP blower, new motor. Buyer to remove
by September. $10,000. Write for complete descrip-
tion: First United Methodist Church, c/o Organist, 25
Broadway, Amityville, NY 11701. Call 516/676-4118
anytime.

Superb 3-manual Skinner-plus organ, ap-
proximately 50 ranks. Instrument com-
pletely rebuilt and restored; console on
movable platform, has all-new mecha-
nism; new Peterson solid-state combina-
tion action. $250,000 installed. REPLY

BOX AU-872, THE DIAPASON.

Kimball Granada 2 manual theater console.
25 pedals, walnut, $1,500. 312/824-0551. Des
Plaines, IL.

REED
ORGANS

Portative organ: folding keyboard; has served
for performances in Phila., Balt., N.Y.; 8 Ged. 4’
Rohrf, 2 Gems, 1’ Oct. $15,000. American Society
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill,
PA 19026. 215/789-1205.

PHOENIX Reed Organ Resurrection offers two
magnificent 2mp pipelop Esteys: Style G 59, Style T
59. Complete restorations, replacement reeds. Cata-
logue $1 and SASE; Box 3, Jamaica, VT 05343.
802/874-4173.

Continuo organs by Gerrit Klop, Netherlands
in “Organo di Legno” tradition (Compenius) with all
pipes in wood; 8" 4° 2’ 1Y,. Write or phone: HCH, 9
Chestnut St., Rehoboth, MA 02769. 617/252-4304.

THEATRE ORGANS
FOR SALE

Mighty Wurlitzer theater organ; 21R; moving,
must sell. 214/522-6380.

1932 Wurlitzer 4/34 theater pipe organ, for-
merly installed in the Rockefeller Plaza “*Center The-
ater” and more lately, Jimmy Boyc's Alexandria
Arena. A real collector’s item-—all ranks 73 or more
pipes and nearly all original. Asking $84,888. 1928
Wurlitzer 2/10Y, theater pipe organ, formerly in-
stalled in Minneapolis arena. Nearly totally rebuilt and
including the incomparable Devironix computer relay
with combination action and play back. Asking
$48,888. Call or write: Bill Brown, 7243 N. Central,
Phoenix, AZ 85020. 602/997-9751.

E. M. Skinner Opus 583, 9 ranks, perfect con-
dition. Skinner Organ, P.O. Box 2562, Palm Beach,
FL 33480.

12R, 2M console, AGO pedal, built ca. 1927
and rebuilt in 1951 with new console and addition of
two reed ranks. Presently ready for moving. $7,500
or offers. Must sell. Gary Besteman, 7698 Kraft, Cal-
edonia, Ml 49316. 616/891-8743.

Kilgen, 3 manual, 11 ranks. From Atiantic
Theatre, Chicago. Complete with toycounter and
percussions. 312/429-6766 days; 312/349-4309
eves.

2/5 Wurlitzer with traps & percussions,
$7,500; 3/10 Robert Morton $10,000. Others. Lots
of T.O. parts. P.O. Box 6626, Portland, OR 97266.
503/771-8823.

Beckwith reed organ, good condition, asking
$400. 312/945-6311.

ELECTRONIC ORGANS
FOR SALE

Allen System 305 computer organ. 6 year old
home installation, traditional walnut console. Includes
two air-suspension speaker cabinets, two remote
presence projectors, vibratos, digital reverberation.
Original cost $19,000.00; will sacrifice for
$14,000.00. Contact: Richard F. Hoyt, 4741 Garden
Point Trail, West Palm Beach, FL 33414. 407/793-
5677.

Rodgers, Model 100, self-contained. Exc.
cond. Can deliver, must sell. 518/477-6565.

Allen digital mode! 603, 49-stop with card
reader; in private home; little use; solid American
walnut. AGO console, classical voicing. Less than
seven years old. Excellent condition. Asking
$20,000. Call 914/968-5253.

Allen digital computer organ, ADC 3100: 2M
(61 notes) and pedal (32 notes), 31 stops, draw-
knob AGO console, light oak custom finish with
matching speaker cabinet, many additional features;
2 years old. Asking $34,000. For further information:
Schoot of Music, Brandon University, Brandon, Mani-
toba R7A 6A9. 204/727-9631.

R. A. Colby, Inc.

Full Line Suppliers To The Organ Builder

Box 4058, C.R.S.
Johnson City, TN 37602
(615) 282-4473

GIESECKE

CARL GIESECKE & SOHN
PRESTIGIOUS ORGAN PIPEWORK SINCE 1838

COLKIT MFG. COMPANY

P.O. Box 362
Tonawanda, New York 14150
(716) 692 7791

823 Massachusetts Ave.

Goulding & “Wood

Builders of superior slider-chest pipe organs employing the
finest craftsmen, materials, and classic tonal concepts.

Indianapolis, IN 46204

(317) 637-5222

Organ Leathers

Quality Skins for Every Need

COLKIT MFG. Co.

P.0O.Box 362
Tonawanda, NY 14150

Sample card sent

(716) 692-7791 on request

STEINER-RECK

Ilncorporated

ORGANBUILDERS

415 East Woodbine Street
Louisville, KY 40208
(502) 634-3636

Quality Parts and Service
Since 1966

SEND $5.50 TODAY FOR OUR
85 PAGE CATALOG

ARNDT ORGAN
SUPPLY COMPANY
1018 LORENZ DRIVE — PO BOX 129
ANKENY, [OWA 50021
PHONE (515) 9641274

Prestant
Pipe Organs, Inc.

P.O. Box 5099 San Antonio, Texas 78201

(512) 733-3274
(512) 494-1540

Michach McNeil -
Opganbuidep. .

Makers of
versatile mechanical action §# 2
pipe organs

1109 Honeysuckle Way
Lompoc, CA 93436

Milnar Organ Company
Eagleville, TN 37060 ¢ (615) 274-6400

NEW ORGANS e REBUILDING
MAINTENANCE

Pipe Organ Sales and Service, Inc.

P.O. Box 838 e Lithonia, Ga. 30058 ® 404/482-4845
Serving Pipe Organs of All Types in the Southeast

Consulting Rebuilding
Additions Annual Maintenance
Repairs Contracts
New Organs

el
rﬁ% 'ﬁl
m Redman Ongan Co
816 E. VICKERY BLVD.
‘dr FORT WORTH 76104
817-332-2953

MEMBER - INYERNAYIONAL SOC E£TY
OF ORGANBUILDERS - ASSOCIATED

PIPE ORGAN BUILDERS OF AMER‘CA

ORGAN BUILDING/RESTORATION

T. R.RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST.  414/633-9566

{216) 826-0097

&

i‘” CHARLES M. RUGGLES

PIPE ORGANS
MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD
RESTORATIONS OLMSTED FALLS, OHIO 44138

Jinown for Quality

Manufacturer of Organparts:
" OTTO HEUSS KG

POBox 1162 6302 LICH W-Germany

P HEUss

ORGELTEILE
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ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

Rodgers 205, cabinet organ, electronic with
pipes (2 ranks). 6 years old. Currently in use. Buyer
to remove. $19,500. Call Michael McMahon, 703/
998-6100 or 703/476-1697.

Waurlitzer Ig Tremolo (rebuilt); 70 stoptab
combination action; E. M. Skinner Great Diapason
(scale 46); Wicks 2M console (w/comb action).
North Coast Organ, 216/281-7908; 216/888-7192.

MISCELLANEOUS
FOR SALE

Austin console 3M&P, 56 tabs, 21 pistons, 5
studs, crescendo & expression pedals. $400. Carl
Frenning, 54 Chute Rd., Dedham, MA 02026.

8’ Trumpet, 16’ Fagott, plus other stops avail-
able. Post inquiries, with SASE, to Schneider Pipe
Organs, Inc., P.O. Box 37, Kenney, IL 61749-0037.
217/944-2454,

Kilgen console, 1947; 3M, ivory keys, excel-
lent condition; stop key (30), 5 general pistons, §
pistons per division, full complement of couplers
(23), 2 expression pedals & crescendo pedal. Best
offer. Contact: Jean Walstra, 312/758-2082. One
rank of 8 Trumpet pipes.

Korg tuners: AT-12, $139.95 includes proce-
dure for setting 6 historical temperaments. Korg DT-1
chromatic tuner, $89.95 ppd. Write or phone: HCH, 9
Chestnut St., Rehoboth, MA 02769. 617/252-4304.

For sale: excellent stain glass windows from
church. Luppino 715/561-3003.

Well-equipped pipeshop in Mass. For one-
man business. Very low rent. Office ser-
vices & other assistance available. Imme-
diate orders on hand. 413/734-3311.
REPLY BOX MA-881, THE DIAPASON.

Waurlitzer style D, 2M, mahogany console &
bench, 63 stops. 2nd touch, uncut cable, glass front,
relay and switch stack. Excellent condition. $1,500.
Spencer 3 HP 15" static blower, mint condition,
$400. Skinner Tuba Mirabilis 10" WP, mint, $400.
2-4 rank Wurlitzer chests, $350 each. Choice Wur-
litzer pipe work available. Wurlitzer 2-8 relay, $200.
Phone 717/563-2518.

1987 2M Klann console (new and never
used), dark oak, 37 stops, presets, toe studs, cre-
scendo; 2 re-leathered slider chests (used); 12 ranks
of pipes, some missing and some need work; English
blower (used), 16’ Principal 32 pipes, 34 scale,
voiced 4 WP, wind chests (all new); swell shades
(new); 3 new reservoirs, wiring, ductwork (new); 2
large boxes of pipes and misc. parts (used).
$24,000 or make offer. Ascension Lutheran Church,
800 Mcintosh Rd., Sarasota, FL. 34232.

Tilting tablet combination action for sale; 35
stops/normal couplers; 3 reversibles. Excellent con-
dition. Please call 603/463-7407.

AGO keyboards, solid hardwood, two manu-
als, $500/offer. One manual ‘“‘mini-console” with
Laukhuff hardwood keyboard, $500/offer. Durst 30-
amp silicon rectifier, $100. Small carved grillwork
“facade” with six non-speaking pipes, $100/offer.
Old Moller pedalboard and bench, offer. Piano
organ-pedal attachment, $500/offer. Plus shipping.
ggzaase call for defails: 818/576-8443, 818/281-

Harp, Deagan, 49-note, Aeolian action. S.
Sparrowhawk, 7206 Olive, Kansas City, MO 64132,

16’ Trumpet, 85 pipes, with chest $1,300;
Meidinger ¥, HP blower $450; 2M console $300; 8’
Oboe $400; Deagan chimes $500; 16 Open Wood
Diapason with chest $2,000; many other sets of
pipes, parts, etc. SASE for current list. John Lyon,
P.O. Box 299, New Hudson, Michigan 48165. 313/
437-3059.

Will buy old Wicks electric switches, 32 to 61
contacts preferred. Call Ron 312/969-0236 even-
ings.

Relay for 3M & P; 2M console; set of unit EP
chests w/frame, casework, res., etc. 918 Hinman,
Apt. E, Evanston, IL 60202. 312/328-8852.

Two Schober theatre organ manuals prewired
with Devtronix top octave tone generators for the
Schober organ. Brand new, never used, $1,000. Call
or write: Frank Roper, 24185 Chardon Rd., Rich-
mond Heights, OH 44143. 216/531-7082.

Used pipes and organ equipment, Lee Or-
gans, Box 2061, Knoxville, TN 37901.

Misc. organ parts, hundreds of pipes, some
complete ranks; 16" wood open, 16’ Bourdon, swell
motors, chests, rectifiers. Sell by the lot or by item. in
N.J. 201/836-6490.

Korg AT-12 autochromatic tuner. Play instru-
ment; tuner shows note, octave, cents sharp or flat
for seven octaves: C 11to B 7. Plays four octaves: C2
fo B5. Calibrate A=430-450 Hz. Batteries, AC
adaptor, earphone, case, year warranty, one Ib.
Introductory offer: $135 postpaid ($190 list). Song of
the Sea, 47 West St., Bar Harbor, ME 04609. 207/
288-5653.

SERVICES/
SUPPLIES

Austin actions recovered. Over 15 years ex-
perience. Units thoroughly tested and fully guaran-
teed. Manual motor, $16.50 f.0.b. Technical assist-
ance available. Foley-Baker, Inc., 1212 Boston
Trnpk., Bolton, CT 06040. 203/646-4666.

The new 7-octave Peterson Chromatic Tuner,
model 320, is now available from stock. Continuous-
ly variable Vernier conirol allows you to compensate
for temperature or tune celeste ranks with ease. For
more details: Peterson Electro-Musical Products, Inc.,
Dept. 31, Worth, IL 60482.

Electro-Mechanical Action. Features in-
clude color coded 50, 85, 130 ohm coils,
one screw mounting, and fulcrum pivot
hinge. Price: $2.70 each including 48-
state shipment. Felt and leather valves
sold separately: %," - 13¢, %" - 14¢, 7/, -
15¢, 1" - 16¢, 1, - 17¢, 1'," - 19¢. Tube
of valve adhesive $5.00. Justin Matters,
P.O. Box 1485, Rapid City, SD 57709.

605/255-4787.

“The Pneumatic Works’’ Specializing in all
types of releathering. Write 76 Ed Clark Rd., Colrain,
MA 01340, or phone 413/624-3249.

Solid state switching systems/combination
actions (1-32 separate memorys)/electric inertia
tremolos/drawknobs/stop actions/electric swell
shade operators/& many more products. Send for
details. Peterson Electro-Musical Products, Inc.,
11601 South Mayfield Ave., Worth, IL 60482. 312/
388-3311.

Recovering any type of pouches, pneumatics,
primaries, and reservoirs. Also new reservoirs and
offset chests. Write: Eric Brugger Releathering Ser-
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone
814/734-3762.

Organ Servicemen: We will recover Casavant
and Skinner pouchboards, primary and offset ac-
tions. Write: Burness Associates, P.O. Box 344,
Glenside, PA 19038.

New organ pipes, excellent workmanship and
expertly voiced. Formerly supervisor of Aeolian-
Skinner pipeshop. Hans Rother, German Organ Pipe-
craft, 34 Standard St., Mattapan, MA 02126,

Watkins & Watson Co. of America. Complete
line of “‘Discus" organ blowers and humidifiers, high
and low speed, efficient operation, silencing cabi-
nets. Immediate delivery on most items. Free cata-
logue. 11040 W. Bluemound Rd., Wauwalosa, Wi
53226. 414/771-8966.

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 Northwest Hwy.
Des Plaines, IL 60016

%ff/d @/‘ /2]

7047 South Comstock Avenue, Whittier,

Organ

Pipe
&
Builders

California 90602 e (213) 693-4534

David C. Harris, Owner and Tonal Director  Member: International Society of Organ Builders, American Institute of Organ Builders * Inquiries are cordially invited.

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

BROCHUI
ON REQUEST

NECKINGER MILES
ABBEY STREET
BERMONDSE
[LONDON SEI 2AW

REPAIRING

TUNING

ADDITIONS

R.W. KURTZ ORGAN CO.

CONSULTANT. SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 « 609 / 769-2883

_/4rh'dan gui/c!era

806 NP Ave.
Fargo, N. Dak. 38102
(701) 293-8964

Wood Organ Pipes

JULIAN E. BULLEY

New Organs — Rebuilding
co
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohio 45406
513-276-2481

Robert Copeland

PO Box 182
Saltsburg, PA 15681

(412) 639-9798

y?ipe Organ )erair - AN Makes

Greenwood
Organ Co.
“Three at Organ

CHARLOTTE, NORTH CAROLINA 28218
P.O. Box 18254 704/334-3819

GUZOWSKI & STEPPE N F ME
SREANRULILPERS.TNG Kiug & Schumacher, fnc. Lewis & Hitchcock, Inc. ePHED I MEqp,
e PIPE ORGAN SERVICE Pipe Organ Builders Since 1915 CQ ORGANS '?
| : 2 ; .
REBUILDS - ADDITIONS Tuning & Repairs BT Kol Vienna, Virginia 22180 Designer — Builder
TUNING & SERVICE 1708 Atlanta Gt Service of other makes
net EASDEESK"QEE%%BELVD Lakeland. FL 33803 (703)734-8585 3210 Groometown Rd. Greensboro, NC 27407
{205y 4916882 Phone (813) 687-9425 1-919:299:9871 Sincell9rs
( \) W. Zimmer & Sons, inc.
rdl] Your personal wishes
4 . are in good hands i i
AUSTIN ORGANS, INC. : i 3 pipe organ builders
P 0. Box 2562 " Mailing Address: P. O. Box 520
PALM BEACH, FLORIDA 33480 Jacques Stinkens ZEIST
HUGH M. PIERCE B(ang) 833-2087 Organ pipe makers B.V, Holland ' Telephone (704) 588-1706 Pineville, N. C. 28134

ORGAN COMPANY,

INC

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

609-799-1421
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Murtagh-McFarlane
Artists, Inc.

3269 West 30th Street
Cleveland, Ohio 44109
(216) 398-3990

Marie-Claire
Alain+

Michael Farris

V€2
Peter Hurford+*

Martin
Haselbock+*

eiser Olivier Latry+*

Joan Lippincott James Moeser

Thomas Murray  Martin Neary*

Daniel Roth* Larry Smith

AVAILABILITY OF CHOIRS +=available 88-89
Salisbury Cathedral, April 1989 *=available 89-90
St. Thomas Church, New York, September 1989

St. John’s College, Cambridge, September 1990

King’s College, Cambridge, September 1991

John Weaver Todd Wilson
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