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Letters to the Editor 

Stille Nacht Archive 
Since last January I have been in 

contact with the "Stille Nacht Archiv" 
in Hallein, Austria. They have in the 
several rooms of the Archive a number 
of personal effects of Franz Xaver 
Gruber, as well as the original guitar on 
which "Stille Nacht" was performed, 
several autograph copies, various 19th
century Austrian versions, etc. They 
have no way of knowing of any articles, 
works, programs (such as the outdoor 
concert by the Rainer Quartet at the 
Alexander Hamilton Monument in New 
York City in 1839 which introduced 

Here & There 

Winners and judges in the Gruenstein 
Memorial Competition: (back row) Wil
liam Aylesworth, Margaret Kemper, Rob
ert Woodworth; (front row) Kimberly 
Hess, Robin Hensley, Crystal Davis, 
Kelly Dobbs 

The Gruenstein Memorial Compe
tition finals, sponsored by the Chicago 
Club of Women Organists, were held 
May 6 at the Church of the Ascension, 
Chicago. The four finalists were Crystal 
Jonkman-Davis, the winner, from 
Selma, AL; Kelly Dobbs of Brookfield, 
IL, second place; Robin Hensley of 
Stone Mountain, GA, third place; and 
Kimberly Hess of Notre Dame, IN, 
fourth place. 

Crystal Davis is a native of Chicago 
and holds a Master's degree in church 
music, organ and choral conducting 
from Northwestern University. Kelly 
Dobbs has attended Indiana Universitv 
and holds the Bachelor of Music degree 
from DePaul Universitv where she 
studied with Jerome B~ltera. Robin 
Hensley is in the D.M.A. program at 
the University of Georgia, where she is 
a student of Egbert Ennulat, and was 
the winner of the Atlanta AGO 1988-89 
Scholarship competition. Kimberly 
Hess is currently studying organ with 
Craig Cramer at the University of Notre 
Dame working towards the Master's in 
church music. 

Judges for the competition were WiI
limn Aylesworth, Margaret Kemper and 
Robert Woodworth, all members of the 
Chicago AGO Chapter. 

Winners and judges in the San Anselmo 
Improvisation Competition (I to r): Jon
athan Dimmock, John Vandertuin, 
Bruce Neswick, Herbert Nanney, Jeffrey 
Smith, Hans Gebhard 

The San Anselmo Organ Festival has 
announced the winners in its fifth an
nual Improvisation Competition for 
young organists. The first prize of $1000 
was won by Bruce Neswick, Organist/ 
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"Stille Nacht" in America) pertaining 
to "Stille Nacht" in America. I have 
forwarded a copy of Samuel Barber's 
"Silent Night" to them. I am sure that 
any contributions would be very much 
appreciated. Material could be either 
forwarded through myself Oohn E. Wil
liams, Laurinburg Presbyterian 
Church, 600 W. Church St., Laurin
burg, NC 28352) or sent direct to: 
Thomas Hochradner, Consultant, Stille 
Nacht Archiv, Keltenmuseum, Pfleger
platz 3, A-5400 Hallein, Austria. 

John E. Williams 
Laurinburg, NC 

Choirmaster at St. Paul's Cathedral in 
Buffalo, NY. The second prize of $500 
was awarded to John Vandertuin, Or
ganist/Choirmaster at St. James Angli
can Church of Brantford, Ontario. The 
third prize of $250 went to Jeffrey 
Smith, Organist/Choirmaster of Christ 
Church, Lexington, KY. These three 
finalist competed before an audience at 
the San Anselmo Organ Festival. Each 
performed a single movement written 
between 1860 and 1900 (in keeping with 
the theme of the festival- "The Late 
Romantics"), improvised three varia
tions on the hymn tune St. Kevin by 
Arthur Sullivan, and did a free improv
isation on the given theme by Cesar 
Franck. Judges for the event were Jon
athan Dimmock ofSt. Stephen's Church 
in Belvedere, CA, Herbert Nannev, 
Organist Emeritus of Stanford Unive~
sity, and Hans Gebhard of the Musik
hochschule in LUbeck. 

The three finalists were chosen bv 
tape recorded audition. The judges fdr 
the preliminary competition were John 
Fenstermaker of Grace Cathedral in San 
Francisco, Lavten Heckman of Pied
mont Commu;litv Church, and Wilbur 
Russell of San Francisco Theological 
Seminary. In keeping with its emphasis 
on improvisation, the festival featured 
lessons in the subject taught by Hans 
Gebhard. 

(front row) Chip Carter, Jennie Strauss, 
Shin-Aee Choi; (back row) Wallace Zim
merman, Catherine Casey, Robert Parris 

The second annual organ adjudica
tion was sponsored by the Wicks Organ 
Company of Highland, IL and Pipe 
Organ Sales and Service, Lithonia, GA. 
The contest took place on July 29 at the 
First United Methodist Church of 
Douglasville, GA. Winners were Chip 
Carter, a student of Peter Dewitt at 
Shorter College, Rome, GA; Jennie 
Strauss, student of Sarah Martin at 
Georgia State University, Atlanta; and 
Shin-Aee Choi, student of Timothy 
Wissler at Mercer Universitv, Atlanta. 

Judges included Wallac~ Zimmer
man, organist at The Temple, Atlanta; 
Catherine Casey, organ professor at 
Wesleyan College, Macon; and Robert 
Parris, organ professor at Mercer Uni
versity, Macon. 
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West Side Presbyterian Church, 
Ridgewood, NJ, has announced its 13th 
consecutive season of concerts. The 
Patron Series for 1989-90 will include 
six concerts: three organ recitals, one 
choral group, a classical guitarist, and 
orchestra with piano soloist. The 1Jro
grams began on September 29 with an 
organ recital by Gunter Kennel from 
Munich, Germany; November 12, Mo
ravian College Choir; December 28, 
Alumni Concert; Februarv 4, Anton 
Del Forno, guitarist; March'U, organist 
David Craighead; and May 6, the Adel
phi Chamber Orchestra. For informa
tion: 201/652-1966. 

The Concert Series of the First Pres
byterian Church of Deerfield, IL is 
sponsoring its first annual Organ Com
petition with award money of $600 first 
prize, $350 second prize. Application 
and tape deadline is March 1, 1990 with 
the final competition on April 21. A 
winner's concert will take place on the 
church's 58-rank Noehren organ on May 
6. For information: Lee Nelson, Direc
tor of Music, First Presbvterian 
Church, 824 Waukegan Road', Deer
field, IL 60015; 3121945-0560. Maxi
mum age of applicant is 28. 

Leeds Leisure Services has an
nounced the 15th annual season of re
citals on the organ at Leeds lhwn Hall 
(England) which has recently under
gone mechanical refurbishment by J' 
W. Walker & Sons Ltd. A new soli -
state combination action has been in
stalled, many reservoirs have been re
covered, and the stop actions of the 
Great have been renewed. 

Featured performers include Simon 
Lindley, Nigel Allcoat, Stephen Farr, 
Peter Sweeney, Anne Marsden Thomas, 
Ian Wells, Arthur Wills, Christophe 
Mantoux, Jane Parker Smith, Thomas 
Trotter, and others. For information: 
(0532) 463507. 

The British-American Choral Festi
val will take place July 5-12, 1990 at 
Canterbury Cathedral, Canterbury, 
England. Conductors include David 
Flood and Sir David Lumsden. Lectur
ers include Allan Wicks, John Rutter, 
Peter Giles, and David Searles. The 
festival will feature dailv rehearsal and 
performance in Canterbury Cathedral; 
daily attendance at Evensong sung by 
the Canterbury Cathedral Choir; organ 
recital by David Flood; workshops; 
lectures; and individual choir per
formances. 

For information: COS Travel Service, 
Inc., 8222 West 95th St., Hickory Hills, 
IL 60457; 800n32-0209; 3121737-0209 
(in Illinois). 

The Guild of Carillonneurs in North 
America has announced a Carillon 
Composition Competition. First prize 
$800; second prize $400. Compositions 
must be written for a carillon of up to 
47 cast bells, be of four to ten minutes' 
duration, and must not have yet been 
performed. Winning compositions will 
be performed at the annual congress of 
the GCNA and will be published by the 
organization. Deadline for entries is 
January 15, 1990. For information: John 
Gouwens, CMA Box 133, Culver, IN 
46511. 
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Appointments 

David Farmer has been appointed 
Shop Manager of John-Paul Buzard, 
Organ Craftsmen, Inc. Mr. farmer 
holds a Bachelor's degree in Engineer
ing and has completed several years of 
graduate study in architecture at the 
University of Illinois in Urbana/Cham
paign. He will be responsible for action 
and case layouts, engineering details 
and shop operations. 

Janette Fishell 

Janette Fishell has been appointed 
Assistant Professor at East Carolina 
University's School of Music in Green
ville, NC where she will oversee under
graduate and graduate students in Or
gan Performance and Church Music. 
In addition, Dr. Fishell will develop 
continuing education programs and 
oversee concert offerings. 

A graduate of Indiana University and 
Northwestern University, she served on 
the facultv of Scarritt Graduate School 
before its'closure in 1987 and taught at 
the University of North Alabama in 
1988-89. Recognized as an authority on 
the music of Petr Eben, Dr. Fishell 
concertizes in this country under the 
auspices of Concert Artist Cooperative. 

Larry B. Peterson has been ap
pointed Director of Music Ministries at 
St. Paul Lutheran Church, Davenport, 
IA. He will play the organ, coordinate 
the music l)rogram, direct the adult and 
junior high choirs, and plan and admin
istrate the Musical Offering Series. Mr. 
Peterson received a BMus degree from 
Augustana College, Rock Island, IL and 
M M us degree in organ from the East
man School of Music. His organ teach
ers have included Russell Saunders, H. 
Joseph Butler, Tom Robin Harris, and 
Janice Thompson. He has also studied 
harpsichord with Arthur Haas. Mr. Pe
terson is currently working on a DMA 
degree in organ and MM degree in 
choral conducting at the University of 
Iowa, Iowa City, lA, stud),ing with Dei
bert Disselhorst and William Hatcher, 
respectively. Mr. Peterson is active in 
many professional organizations includ
ing the Association of Lutheran Church 
Musicians where he served on the 
founding Board of Directors and most 
recently, on the publications commit
tee. Mr. Peterson leaves a similar posi
tion at First Lutheran, Albert Lea, MN. 

Scott Turkington has been appointed 
Assistant in Liturgical Music at The 
National Shrine of the Immaculate Con
ception, Washington, DC, where his 
duties include organ performance, con
ducting and administration for the mu
sic department. He serves as assistant 
to Leo Nestor, Director of Music, and 
Robert Grogan, Organist and Carillon
neur. He has studied at the University 
of Minnesota with Heinrich Fleischer, 
and at the Boston Conservatory of Mu
sic with Phillip Steinhaus and George 
Faxon. 

Turkington will be pursuing study in 
organ and liturgical music at The Cath
olic University of America, The Benja
min T. Rome School of Music leading 
to the doctorate. He has received a full 
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scholarship fron the Dom Andre Moc
quereau Foundation in conjunction with 
CUA. He leaves posts as Director of 
Music for the Church of the Covenant, 
and as associate organist to Leo Abbott 
at The Cathedral of the Holy Cross, 
Boston, MA. 

Ronald Wyatt 

Austin Organs, Inc., of Hartford, CT, 
has announced the appointment of Ron
aid Wyatt as sales representative for the 
states of Texas and Louisiana. Mr. Wyatt 
holds degrees from the University of 
Texas and Trinity University. As a stu
dent of Marie-Claire Alain, he spent a 
year in Europe studying organ literature 
and performance practices. He was also 
a student of Marie-Madeleine DuruRe 
in Paris, and Michael Schneider in Koln. 
He appeared on the Netherlands Tele
vision network with Madame Alain. 

Wyatt has played recitals throughout 
the United States and Europe in addi
tion to holding posts in churches of 
various denominations. He was founder 
of the first statewide organ playing com
petition in Texas at First Presbyterian 
Church, San Antonio. Wvatt is cur
rently the organist-choirma~ter at Trin
ity Episcopal Church, Galveston, TX. 

Here & There 

Susan Armstrong 

Susan Armstrong gave a double organ 
concert June 4 on two historic Johnson 
organs from the Civil War era. The first 
concert was at 3:00 p.m. at St. Peter's 
in Hebron, CT on Op. 100 (1860); the 
second was played on Op. 153 (1863) at 
the United Methodist Church of Port
land, CT at 6:30 p.m. 

Canadian composer Gerald Bales' 
newest composition, Rhapsody jor Or
gan and SnUlll Orchestra, received its 
world premiere performance as part of 
the Guelph Spring Festival, May 28, 
1989. The performers were organist 
Patricia Phillips and the Manitoba 
Chamber Orchestra, under the direc
tion of Simon Streatfeild. Rhapsody is 
available on rental from Randall M. 
Egan, PublisherofMusic!fhe Kenwood 
Press Ltd., 2024 Kenwood Pkwy., Min
neapolis, MN 55405-2303. 

Dean Billmeyer has been promoted 
to the rank of Associate Professor and 
granted indefinite tenure at the School 
of Music of the University of Minnesota 
in Minneapolis. Dr. Billmeyer, a grad
uate of the Eastman School of Music 
and Southern Methodist University, 
was appointed to the faculty of the 
University of Minnesota in 1982 upon 

Dean Billmeyer 

the retirement of Heinrich Fleischer. 
He holds Eastman's Perfonners Certifi
cate, as well as the F.A.G.O. certificate. 

At the University, Dr. Billmeyer is 
advisor for undergraduate and graduate 
students majoring in organ, and teaches 
organ, as well as courses in organ liter
ature, improvisation and church music. 
During his tenure, organ enrollment at 
the University has increased to fifteen 
majors, over half of whom are graduate 
students. In 1985, the School of Music 
acquired a new facility, Donald Fergu
son Hall, including a 11132 Van Daalen 
organ, which is located in an organ 
studio/recital room. 

Billmeyer's awards as a performer 
include Second Prize in the Fifth Dub
lin International Organ Competition in 
Ireland in July, 1988. During the past 
season, in addition to his teaching 
schedule, he has appeared as a recitalist 
in Storrs, CT; Kingsport, TN; Boston; 
Schenectady, NY; Minneapolis, and 
Dublin. This season he will give per
formances on the University of Minne
sota's 1932 Aeolian-Skinner (IV/108), 
and has been invited to return to Ire
land to perform in music festivals in 
Kilkenny and Dun Laoghaire in the 
summer of 1990. Dr. Billmeyer's organ 
teachers have included David Craig
head, Robert Anderson and Michael 
Radulescu. He serves as organist of St. 
Philip's Lutheran Church in Fridley, 
MN. 

Douglas Cleveland 

Douglas Cleveland was named first
place winner of the Second Annual 
Interdenominational Organ Scholar
ship Competition sponsored by Luther 
Place Memorial Church of Washington, 
D.C. on June 11. The 21-year-old or
ganist was awarded a $2,000 prize, and 
will perform several recitals in Wash
ington, D.C. in 1990. A native of Wash
ington state, Mr. Cleveland began organ 
and halJlsichord study at age 13 with 
Jane Edge and later studied with Ed
ward Hansen of the University of Puget 
Sound. Also while in high school, he 
studied at the Academy for Organists 
in Haarlem, the Netherlands, as well as 
performing recitals in Austria and West 
Germany. Presently he is a junior organ 
performance major at the Eastman 
School of Music, studying with Russell 
Saunders. Mr. Cleveland won first prize 
in the 1988 Scarritt organ competition 
and was a finalist in the 1988 AGO 

National Young Artists competition in 
Houston. He currently serves as organ
ist and choirmaster at the Lutheran 
Church of the Resurrection in Roches
ter, NY. 

The second-place winner was John P. 
Bodinger, a doctoral student of Russell 
Saunders at the Eastman School of 
Music. He serves as a teaching assistant 
to Prof. Saunders at Eastman. The third
place winner was Michael T. Messina, 
who is also a doctoral student of Russell 
Saunders at the Eastman School of 
Music. He is currently organist and 
choirmaster at St. Peter's Episcopal 
Church in Henrietta, NY. The three 
finalists were chosen from a preliminary 
taped round. Judges for the final round 
of the competition were Dale Krider, 
Henry Lowe, and Marianne Webb. 

Frederick Grimes will begin his 20th 
season as Director of Music and Organ
ist of Holy Trinity Lutheran Church, 
New York City, and the Manhattan 
church's 22nd annual series of Bach 
Vespers, with an all-Bach organ recital 
on Sunday, October 22. On Sunday, 
October 29, he will conduct the Holy 
Trinitv Choir and Bach Orchestra in the 
Bach 'RejonlUltion Cantata 80 and the 
Orchestral Suite No. III. 

Weekly Vespers at Holy Trinity are 
scheduled for Sundays at 5:00 p.m. 
through February 25, and on Palm Sun
day and Easter Day, April 8 and 15, 
1990. In addition to the traditional sung 
vespers featuring Bach cantatas for the 
liturgical day and organ and orchestral 
works of Bach, the 1989-90 series will 
include six organ recitals by Mr. 
Grimes; Assistant Director Nancianne 
Parrella; Joseph Colaneri, Chorus Mas
ter of the New York City Opera; and 
John Weaver, former Director of Music 
and Organist of Holy Trinity and the 
founding director of the Bach Vespers 
Program. 

On December 10, Vespers will fea
ture the original 1723 version of the 
Bach Magnificat, S. 243(a), with Christ
mas interpolations; and, for the first 
time in 19 years, Cantata 4, Christ lag 
in Todesbanden, will be sung on Easter 
Day. 

A complete schedule for the 1989-90 
season of Bach Vespers is available 
through the office of Holy Trinity Lu
theran Church, 3 West 65th Street, 
New York, NY 10023; 2121877-6815. 

Joyce Jones and Norberto Guinaldo 

Oblations oj Remembrance, a new 
composition by Argentine-born Nor
berto Guinaldo, was premiered June 28 
in the historic San Carlos Basilica at 
Carmel Mission during the convention 
of the Far West Region of the AGO. The 
work was commissioned by the San Jose 
Chapter of the AGO especially for the 
recital by Joyce Jones, professor of 
organ at Baylor University. The com
poser drew upon themes from the tra
ditional music of California's Miwok 
Indians and Spanish hymn tunes, mesh
ing them with 12-tone compositional 
techniques. 

David Herman played recitals this 
past summer in England. A program of 
works by Mendelssohn, Haydn, Bach, 
Schumann, Kaderavek, Manz, Held and 
Saint-Satins was given at Ely (6/4), Bris
tol (6/13), Newcastle (6/19), Southwark 
(6/22) and Canterbury (6/27) cathedrals, 
and at Westminster Abbey (6/25). 
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;u1ist l-eci fuls 
Concert Promotional Service 

Presents 

Concert Organists 

WILLIAM BECK 
MARSHA FOXGROVER 

ROBERT PARRIS 
ROBERT PRICHARD 
CHARLES SHAFFER 

EDMUND SHAY 
SAMUEL JOHN SWARTZ 
PHILIP ALLEN SMITH 

PAUL LEE 

DOUGLAS L. BUTLER 
organ/fortepiano 

DAVIDFARR 
organist/workshop consultant 

ALEXANDER FREY 
organ/piano 

WAYNE LEUPOLD 
lecture specialist/organist 

JOHNMETZ 
harpsichord 

International Artist 

Mexico 
FRANCISCO JAVIER GARDUNO 

organ/harpsichord 
US 1990-1991 

Ruth Plummer, Artists' Representative 
3427 Fernwood Avenue 
Los Angeles, CA 90039 
(213) 665-3014/434-1374 

Here & There 

John-Paul Buzard, Organ Crafts
men, Inc. has purchased new shop and 
office facilities in Champaign, IL. For
merly a hotel building in the downtown 
area, the 20,000 square foot, turn of the 
century four-story brick building is be
ing renovated to accommodate offices, 
a spacious wood shop and erecting 
room, design and voicing studios, em
ployee day-care facilities, and storage 
areas. Correspondence may be ad
dressed to the former office at 604 South 
Cedar Street, Urbana, IL 61801, or the 
new facilitv, 112 West Hill Street, 
Champaign:IL 61820. 

Allen Organ Company has released 
Part II of its teaching video series A 
Church Organists Primer. The new vol
ume, entitled "Registration," features 
instructor Sally Cherrington in an intro
duction to the art of selecting stops, 
using examples of the types of sound 
appropriate to a wide variety of organ 
literature from various historical peri
ods and traditions. 

Subjects such as pitch level, grouping 
of stops into tonal families, and basic 
uses of each familv are discussed, as 
well 'as the use of lilixtures, reeds, and 
solo stops. Specific registrations are 
listed on-screen while musical examples 
are IJerformed. The video also presents 
an historical overview of traditions of 
organ construction. 

Part II is designed to be used in 
conjunction with Part I, "Manual and 
Pedal Technique," and runs 56 minutes. 
Both parts are available in VHS HiFi 
Stereo and Normal Stereo at $29.95 
each. Send orders to Allen Organ Com
pany, 150 Locust Street, Macungie, PA 
18062; 215/966-2202. A free list of ma
terials is available upon request. 

The first two of a series of papers 
have been issued bv the Association of 
Lutheran Church Musicians (ALCM), 
according to Shelley McGehee, chair of 
the Publications Committee. 

"Inclusivity in Worship" by Carolyn 
Jennings was first presented at the Bi
ennial Conference of ALCM in Seattle, 
July, 1987. The ten-page paper dis
cusses inclusivity in language and min
istry: the complexity of the issues and 
how it relates to the vocation of church 
musicians. Jennings is Music Coordi
nator and Director of the Senior Choir 

University of Redlands 
School of Music 

Fourth Annual 

REDLANDS ORGAN EESTIVAL 
18 • 19 • 20 January 1990 

Featured Artists and Lecturers 
.:. Norberto Guinaldo .:. Wayne Leupold 

.:. William Osborne .:. Sandra Soderlund 
.:. Samuel John Swartz 

Lecture Topics include 

at St. John's Lutheran Church, North
field, MN, and Associate Professor of 
Music at St. Olaf College. 

"A Provisional Checklist of Selected 
Materials for Church Musicians" was 
compiled by Naomi Rowley. The seven
page paper includes books and pam
phlets; films, filmstrips and videos; and 
sound recordings. Rowley is musician at 
Christ the Lord Lutheran Church, El
gin, IL, and is college organist and 
teaching associate at Elmhurst College, 
Elmhurst, IL. 

Papers have been published by Mor
ningstar Music Publishers, St. Louis. 
Request for copies at a nominal cost 
may be made to Gerald Iversen, do 
KWIT, P.a. Box 265, Sioux City, IA 
51102; 7121274-6251. 

The 33rd edition of The Episcopal 
CllOinllasters Handbook is now availa
ble. The Handbook covers all the Sun
days and major holy days from Septem
ber 3, 1989 through August 26, 1990, 
along with additional special services. 
Editor is Joseph A. Kucharski. The 
Handbook is available for $11.75 per 
copy postpaid ($15 postpaid outside the 
United States) from: Episcopal Choir
master's Handbook, 816 East Juneau 
Avenue, Milwaukee, WI 53202. 

The Syracuse AGO Chapter is host
ing a regional convention of the Guild 
in Syracuse, NY June 23-26,1991, with 
the theme "Diversitv of Music in the 
Twentieth Century." The chapter is 
issuing a call for unpublished composi
tions by composers living in New Eng
land, New York, and New Jersey. The 
chosen compositions will be performed 
at the convention with the composers 
present and will be published in an 
anthology. Deadline is March I, 1990. 
For information: Wayne Leupold, 31 
Chenango St., Cazenovia, NY 13035; 
315/655-8556. 

The Convention Steering Committee 
of Music Teachers National Association 
invites submission of proposals for pa
pers, panels, performances, lecture-re
citals and demonstrations to be pre
sented at the 1991 MTNA national 
convention, April 6-11 in Miami, FL. 
The deadline for submission of propo
sals is December 15, 1989. 

The major focus of the convention 
will be on music as an important ingre
dient in and reflection of the world 
cultures that make up our land. The 
committee also welcomes a broad range 

.:. History and Performance of the Organ Works of Cesar Franck 
.:. Performance Practices of the Organ Works of Louis Vierne 

.:. Early Twentieth Century American Organ Sonatas 

Advance Registration-$120 
(before 15 November 1989) 

Regular Registration-$l40 
(before 31 December 1989) 

On-Site Registration-$l75 
Daily and Student Rates Available .:. Charles Ives, the Organist 

Concert Performances include 
.:. Works of Charles Ives, including rare titles 

.:. Organ Sonatas of Borowski, Yon, others 
.:. Early Twentieth Century French Organ Works 

.:. The Complete Organ Works of Cesar Franck 

Contact for Infonnation: 
Dr. Samuel John Swartz 
Redlands Organ Festival 

School of Music 
University of Redlands 

PO Box 3080 
Redlands, California 92373-&J99 

(714) 793-2121 x3260 

of proposals dealing with performance, 
research and creativitv in several sub
ject areas, including a'rgan and church 
music. Convention presentations gen
erally are limited to 60 minutes in 
length, although opportunities exist for 
presentations of greater length. For in
formation: 1991 Convention Steering 
Committee, Music Teachers National 
Association, Suite 1432, 617 Vine St., 
Cincinnati, OH 45202-2434. 

Dr. Martin Luther College, New 
Ulm, MN, has become the repository 
of a portion of Heinrich Fleischers 
personal music library. Fleischer, 
Emeritus Professor of Music and Uni
versity Organist at the University of 
Minnesota, Minneapolis, divided his 
music books and scores among three of 
his former students, two of whom pres
ently teach at Dr. Martin Luther Col
lege. As a tribute to Fleischer's influ
ential contributions to American 
Lutheran church music and the organ 
profession over the past 40 years, The 
Heinrich Fleischer Collection has been 
established in the college library. The 
collection reflects Fleischer's work as 
teacher, performer, and music editor. It 
includes his jractical editions, both 
published an unpublished, of organ 
music by Praetorius, Scheidt, Handel, 
Bach and others, as well as The Parish 
Organist. The collection also includes 
the carefully annotated scores of Bach's 
complete organ music, an unpublished 
Organ Method, and Heinrich Fleischer, 
Representative of the Straube Tradition, 
a doctoral dissertation written by Elea
nor Schenk. 

Nunc Dimittis 

David Cogswell, founder of the Berk
shire Organ Company, West Spring
field, MA, died suddenly on June 7. A 
memorial service was held June 10 and 
burial was at the New Center Cemeterv 
in New Salem. -

David W Cogswell was born on Feb
ruary 4, 1930 in Springfield, MA. He 
attended the Universitv of Vermont and 
the Massachusetts Institute of Techno 1-
ogy, graduating in 1952 with a Bachelor 
of Science degree in electrical engi
neering with a minor in metallurgy. He 
was a member of the American Guild 
of Organists, the Organ Historical So
ciety, and the Boston Organ Club, and 
a charter member of the American 
Institute of Organ builders, the MIT 
Astronomical Society and the MIT So
ciety of Automotive Engineers. 

Cogswell was involved with many 
notable engineering projects during his 
career, several of them completed dur
ing his employment from 1954-1967 at 
Hamilton Standard, a division of United 
Technologies in Windsor Locks, CT. A 
project of particular interest was the 
thermal underwear developed for 
NASA space suits during the Apollo 
space mission. Other patented devel
opments of his include a telescope 
mounting design, a jet engine starter, a 
rarified-atmosphere carbon dioxide 
sensor, a decompression device for 
deep-sea divers, and a fluidic windchest 
control system for pipe organs. 

Cogswell founded the Berkshire Or
gan Company in 1954, working with 
Richard W Toelken, an associate from 
Hamilton Standard. Berkshire was in
corporated in 1962 and located in West 
Springfield in 1968. The firm has com
pleted more than 150 organs, about half 
of which were contracts for rebuilding. 
Twenty years ago, Cogswell committed 
the firm to exclusive use of slider wind
chests for their new organs. Some of 
their recent organs have been large 
mechanical-action instruments. The 
Berkshire Organ Company is being Iicl
uidated at the direction of David s 
brother James Cogswell, who is acting 
as executor of the estate. Memorial 
contributions mav be made to the 
Shriner's Hospital 'for Crippled Chil
dren, 516 Carew Street, Springfield, 
MA 01104. 
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Perfect Pitch method verified at Ohio State University! 

They laughed at me 
and doubted me •••• 
until I showed them the 
secret to Perfect Pitch! 
A true story by David L. Burge 

W e were in ninth grade when I first heard 
that Linda had "Perfect Pitch:' 

Supposedly, she could name any pitch by ear! 
I was told she could even play any song after hear
ing it on the radio! 

I doubted it. How could she know F# or Eb just 
by hearing it? An ear like that would open up 
unlimited possibilities for any musician . 

It bothered me. Did she really have Perfect Pitch? 
"Yes;' she told me casually. 
Perfect Pitch was too good to be true. I rudely 

asked, "Can I test you sometime?" 
"OK;' she said cheerfully. 

Now I was going to make her 
eat her words ..• 

I carefully picked a time when Linda had not 
been listening to music. Then I challenged her to 
name tones for me-by ear. 

I made her stand so she could not see the piano 
keyboard. I made sure other classmates could not 
help her. Everything was set just right so I could 
expose this ridiculous joke. 

Nervously, I plotted my testing strategy. Linda 
appeared serene. With silent apprehension I 
played a tone: F#. (She'll never guess F#!l 

I barely touched the tone. Instantly she said, 
"F#"! 

I was astonished . 
I quickly played another tone. She didn't stop to 

think. Immediately she announced the correct 
pitch. I played more and more tones here and there 
on the keyboard, and each time she knew the 
answer-without effort. She was SO amazing
she could identify pitches as easily as colors! 

"Sing an Eb;' I demanded, determined to mess 
her up. Quickly she sang the proper pitch. I asked 
for more tones (trying hard to make them increas
ingly difficult), but she sang every one perfectly on 
pitch. 

I was totally boggled. "How in the world do you 
do it?" I blurted. 

"I don't know;' she replied. And that was as much 
as I could get out of her! 

The reality of Perfect Pitch hit me hard. My head 
was dizzy with disbelief, yet I now knew that 
Perfect Pitch was real. 

I couldn't figure it out ... 
"How does she do it?" I kept asking myself. On 

the other hand, why can't everyone identify tones 
by ear? 

It dawned on me that most musicians go their 
entire lives without knowing C from C#, or G 
major from F major. That's like an artist who paints 
picture after picture without knowing green from 
orange. It seemed odd and contradictory. 

I found myself even more mystified than before 
I had tested her. 

Humiliated and puzzled, I went home to work 
on this problem. At age 14, this was a hard nut to 
crack. 

You can be sure I tried it myself. I would sweet
talk my brothers and sisters into playing tones for 
me, then try to determine each pitch. Almost every 
attempt failed miserably. 

I tried day after day to learn the tones. I tried to 
visualize the location of each pitch. I tried playing 
them over and over in order to memorize them. But 

nothing worked. I simply could not recognize the 
tones by ear. It was hopeless. 

After weeks in vain, I finally gave up. Linda's gift 
was extraordinary. But for me, it was out of reach. 

Then came the realization.· .. 
It was like a miracle. And it happened all 

because I had stopped trying so hard. I had 
stopped straining my ear and started to listen 
NATURALLY. Then the incredible secret to Perfect 
Pitch jumped right into my lap. 

I began to notice faint "colors" within the tones. 
Not visual colors-but colors of pitch. They had 
always been there. But this was the first time I had 
ever really "let go" enough to hear these pitch 
colors which reside in every tone. 

Now I could name pitches by ear! It was simple. 
An F# sounded one way-a Bb had a distinctly 
different sound. It was as easy as naming red or 
blue. 

The realization struck me: THIS ~S PERFECT 
PITCH! This is how Bach, Beethoven and Mozart 
could mentally hear music on a page-and 
identify tones, chords, and keys at will- by listen
ing to these pitch colors. It's that simple! 

I became convinced that any musician could 
have Perfect Pitch by just knowing this secret of 
"color heari ng:' 

When I first told my close friend Ann, she 
laughed. "Oh, I could never have Perfect Pitch;' she 
asserted. "You can develop a good Relative Pitch 
[the ability to compare one tone with another], 
but you have to be born with Perfect Pitch:' 

"That's because you don't understand what 
Perfect Pitch is;' I said. "It's easy!" 

I showed her the secret and she heard it im
mediately. Soon she too could name any tone 
and sing any pitch requested. We became instant 
celebrities. Everyone was amazed. 

As a keyboardist, Perfect Pitch allowed me to 
progress faster than I ever thought possible. I com
pletely skipped over required college courses. 
Perfect Pitch made everything easier-performing, 
composing, arranging, transposing, improvising
and it skyrocketed my enjoyment as well. Music 
is definitely a hearing art. 

Of course, music professors were highly skep
tical when I started teaching Perfect Pitch years 
later. Most would laugh at the mere suggestion 
that anyone could have Perfect Pitch. But when I 
showed them how to hear the pitch colors them
selves, they changed their tune! 

Now there's more proof ... 
Research at Ohio State University has now 

independently verified my Perfect Pitch method 
(March '89). Their findings? It works, according to 
OSU researcher Dr. Mark Rush in an interview 
with The Hartford Courant (call our studio below 
for more info). I was pleased. They're just now 
finding out what thousands of musicians I've 
taught already know: that you really CAN have 
Perfect Pitch if you know how to listen! 

YOU can have Perfect Pitch too, but you 
have to discover it. All you need area few basic in
structions. I've put everything I know into my 
Perfect Pitch" SuperCourse,TM available on audio 
cassettes with handbook. The Color Hearing 
Technique I'll teach you is totally guaranteed to 
work for you, regardless of your style, instrument, 
or current ability level. It's easy-you don't even 
have to read music! 

Like most keyboardists, you will immediately 
hear the beginning Perfect Pitch colors-or you 
can return the Course for a full refund. You've got 
my word on it. 

Or you can check out your progress for 40 full 
days (use the handbook and first two tapes). If you 
don't experience a distinctly sharper. more musical 
ear by that time, just return the Course and I'll make 
sure you still get your full refund-no questions 
asked! I'm eager to prove that you can have Perfect 
Pitch, too! 

If you'll try the Course right now, we'll also 
include my 90-minute companion cassette on 
Relative Pitch, which you can keep FREE even if 
you return your Perfect Pitch course! 

Imagine your friends' disbelief when YOU can 
name tones and chords with laser-like precision! 
Don't laugh! At least not until you've heard the 
secret for yourself! 

Hear the simple secret to Perfect 
Pitch! Order your tapes NOW! 
Call 24 Hours and charge your Visa/MasterCard: 

(515) 472-3100 
~-----I Schools and churches may submit 

I 
purchase orders. 
~ I'll try it! Send me David L. Burge's PERFECT 
PITCH" SUPERCOURSETM with the 40-0ay Money-

I Back Guarantee that he describes above. Enclosed 
is my check or money order for $85 plus $4 shipping. 
(NEW: Course now includes handbook plus six audio 

I 
cassettes, .including NEW Perfect Pitch Solo Tape 
and 90-mlnute bonus tape on Relative Pitch!) 

I 
NAME 

ADDRESS 

I CITY STATE ZIP 
Plea.e allow 3·5 week> for delivery. For 1 week delivery from 
our sludlo, add $2 and wrile "RUSH!" on your envelope. 

I Canadians may remll bank or posral money order in U.S. 
dollars. Foreign orders except Canada send $10 shipping for 
al r service, Iowa resldent<; add 4 Ok lax. 

I 
0 I'd prefer to charge my Visa/MasterCard 

CARD # 

I EXP. DATE SIGNATURE 

Send to: American Educational Music, Inc. 

L Music Resources Building, Dept. B5 
1106 E. Burlington, Fairfield, IA 52556 --------_. 

Perfecl Pilch& is now a regi<tered Irademark awarded 10 David 
L. Burge by Ihe U.s. Palenl and Trademark Office which 
identifies his exclusive Perfeel Pilch ear'lraining melhod. 
" 1989 American Educallonal Music. Inc. 



Carillon News 
by Margo Halsted 

James R. Lawson 
James R. Lawson, carillonneur of the 

Riverside Church, New York City for 
the past thirty years, retired on August 
31. Lawson studied with Frederick 
Marriott at the University of Chicago 
and he later received a dirloma from 
the Belgian Carillon Schoo. He previ
ously had served as carillonneur of 
Stanford University and the University 
of Chicago. Lawson has also retired 
from his post in the Music Department 
of Herbert Lehman College, City Uni
versity of New York, where he had been 
a librarian and lecturer. At its annual 
congress in Albany, NY, in June, the 
Guild of Carillonneurs in North Amer
ica honored Lawson with a certificate 
and a standing ovation. Lawson per
formed for GCNA members participat
ing in a post-congress day in New York 
City following the annual meeting. 

The annual congress of the Guild of 
Carillonneurs in North America took 
place in Albany, NY, June 23-27. Rich
ard Strauss, Albany's City Carillonneur, 
was the host. Recitals were presented 

on the Albany City Hall carillon by 
Gordon Slater, Ronald Barnes, Milford 
Myhre, and Frank DellaPenna. In ad
dition, Albert Gerken played the pre
miere of John Pozdro's Triptich, a work 
commissioned by the GCNA. Seven 
others played satisfactory juried Ad
vancement Recitals to become Carillon
neur Members of the Guild: Dennis 
Curry (Bloomfield Hills, MI); Marcia 
de Bary (Sewanee, TN); Paul Emmons 
(West Chester, PA); Lisa Lonie (Phila
delphia, PA); Russel Sorensen (Provo, 
UT); Beth Taggatz (Marion, IA); and 
Larry Weinstein (Lexington, KY). 

Lectures were given by William De 
Turk ("'William Gorham Rice and the 
North American Carillon Movement"), 
James Saenger and Edward Nassor 
("'the 1990 Congress"), Milford Myhre 
("'An Ancient Chinese Carillon") and 
Margo Halsted ("The Carillons of 
Spain"). A presentation on fund raising 
techniques was given by Robin Austin, 
Milford Myhre, Margo Halsted and 
Sally Warner, moderator. The usual 
business meetings, banquet, and excur
sions rounded out the well-planned 
meeting. There was also a post-congress 
day in New York City for carillonneurs 
to see and hear the carillons at St. 
Martin's and Riverside Churches and 
the chimes at St. Patrick's Cathedral and 
St. Thomas Church. 

The 28th Annual International 
Springfield, Illinois, Carillon Festival 
was held June 9-18 at the Rees Memo
rial Carillon in Washington Park. Reci
talists for the festival were Springfield 
carillonneur Karel Keldermans, Larry 
Weinstein, Margo Halsted, Frits Rey
naert (The Netherlands), Michel God
defroy (France), and Peter Langberg 
(Denmark). 
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~ ~hapels in America's 
heartland to large city 
cathedrals on her coasts, 
Sunday morning is alive 
with the sound of the king 
of instruments leading 
worshipers in praise to the 
King of Kings. 

For over 83 years Wicks 
has been helping America 
worship by building, install
ing, maintaining and restor
ing America's finest custom 
designed pipe organs. State

of-the-art technology combined with the work of over 100 
artistic and tonal craftsmen has put the classic American 
sound of Wicks organs within the reach of any church. 

Using the reliable Direct-Electric® action Wicks is able 
to eliminate costly releathering and special temperature 
requirements, design architecturally exciting instruments 
that require less space and provide for future expansion 
without costly rebuilding. 

Every Wicks pipe organ is backed by the longest guaran
tee in the industry and a nationwide Sales/Service team 
dedicated to maintaining the integrity of your instrument. 

For the name of your Wicks Sales/Service Director or 
information on how Wicks can build a new instrument or 
preserve your existing pipe organ, regardless of make, 

c;act WiCk~ Organ c2'pan
y. K §. 

1100 Fifth Street. Highland, Illinois 62249 • (618) 654-2191 
Since 1906 - 3 Generations of Quality Pipe Organ Craftsmanship 

City Hall, Albany, NY 

Harpsichord News 
by Larry Palmer 

Gavin Williamson (1897-1989) 
Gavin Williamson of Chicago died on 

23 April 1989 in his 92nd year. Unfor
tunately this information may not strike 
a responsive chord in the memories of 
many harpsichordists today, but Wil
liamson, with his partner Philip Manuel 
(who died in 1959), formed America's 
first duo-harpsichord team. Manuel and 
Williamson were pictured in TIME 
magazine (30 October 1939). Following 
an item titled "Toscanini's Finger," two 
columns headed "Musical Antiques" 
detailed the dOings of the duo, de
scribed as a "pair of pale, genteel young 
men" who prefer 18th-century music 
because "it makes us feel spiritually 
spick and span." 

Born in Winnipeg, Gavin Williamson 
grew up in Boston, and received his 
advanced musical training in Chicago. 
He began his partnership with Philip 
Manuel, a tenor, as piano accompanist. 
Williamson also served as accompanist 
for Claudia Muzio, Jose Molica, and 
other leading artists of the Chicago 
Lyric Opera. Since Philip Manuel was 
also a pianist, concerts as duo-pianists 
followed, and tours were arranged un
der the management of Dema Harsch
barger and her Community Concerts 
Association. 

Some lessons with Wanda Landowska 
in New York and a visit to the Pleyel 
harpsichord factory in France fostered 
a growing interest in the revival harp
sichord. Ultimately Manuel and Wil
liamson bought four instruments from 
Pleyel, adding duo-harpsichord reper
toire to their duo-piano programs. Tour
ing with these instruments throughout 
the United States in the late 1920s and 
the 1930s, Manuel and Williamson 
brought the multiple harpsichord rep
ertoire to many locales that had never 
heard the music for even one harpsi
chord. Four appearances with the Chi
cago Symphony Orchestra were re
ceived with great critical acclaim. Four 
albums of ensemble music were re
corded for Musicraft Records. 

As part of the research for my book 
Harpsichord in America (Indiana Uni
versity Press, 1989), I visited Gavin 
Williamson in 1979. He welcomed me 
warmly to his old grey-stone house on 
Hyde Park Boulevard and shared lively 
stories of his musical life, as we sat 
there surrounded by his Steinway pia
nos, Pleyel harpsichords, and an Arnold 
Dolmetsch clavichord , built in 1906 
while that eminent musician worked for 
Chickering's in Boston. 

As a church musician, fiano teacher, 
accompanist and voca coach, and 
Chicago's pioneer of the harpsichord, 

Gavin Williamson made important mu
sical contributions to his citv. With "Past 
Masters," a popular radio ~eries broad
cast on NBC's blue network, he and his 
partner brought classical music for 
harpsichords to an appreciative national 
audience as well. 

Scott Ross (1951-1989) 
From my report in TilE DIAPASON for 

October 1971: 

A First Prize: At 1 o'clock in the morning, 
a wearv, but exhilarated audience ap
plaudec\ an extraordinary winner: Scott 
Ross, horn 20 years ago in Pittshurgh, PA, 
and now a resident of France, hecame the 
first harpsichordist ever to he awarded a 
first prize in the Bruges International 
Harpsichord Competition. Ross had heen 
an electrifying I)ersonality since the first 
round when, paying next-to-iast on the 
third afternoon, he gave flawless and il
luminating performances of the Bach Prel
ude lind Fugue in FS/Illrp Minor (WTC 
II) and of the William Byrd fillltllS!! Lll. 
He received so much applause from a 
heretofore soporific audience that the sec
retarv of the jury finally had to ring the 
bell fiJI' order. 

From the New York Times for Thurs
day, 15 June 1989: 

Sl.~ltt Ross, a harpsichordist who special
ized in the music of Rameau, COIl1)erin 
and Scarlatti , died Tuesday at his home 
in Assas, France. He was 38 vears old . MI'. 
Ross had been suiTering fn;m AIDS, ac
mrding to his rel.'lrd company, Erato, in 
Paris. 

Heights and depths, the stuff of lives, 
of artistic personalities. Despite his rel
ativelv short life, Scott Ross accom
plished a great deal. The stunning suc
cess of his first prize in Bruges led to a 
recording contract: his first disc, works 
of J, S. Bach, was issued in 1973. This 
was followed by the complete harpsi
chord works of Rameau, recorded on an 
instrument in the Chateau d' Assas. 
These recordings appeared in 1976 and 
1977, receiving the Grand Prix du 
Disque in both years. The sonatas of 
Domenico Scarlatti, recorded between 
1979 and 1985, were issued recentlv on 
34 compact discs. A recording o(J,S. 
Bach's six Partitas has just been 
released. 

A student of Huguette Gremy-Chau
liac, Robert Veyron-Lacroix, and Ken
neth Gilbert, Scott Ross spent some 
time working in the harpsichord work
shop of the Paris Conservatoire. He also 
taught at the Laval University in Que
bec, and toured extensively as a harp
sichord recitalist. 
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Music for Voices and 
Organ 
by James McCray 

Epiphany Music 
Last year, I was greatly surprised 

when I distributed Epiphany music to 
my choir and one person asked, "Just 
what is Epiphany, anyway?" When no 
one volunteered an answer, I gave a 
brief explanation, and realized that this 
is another one of those special times of 
the church year that has lost its focus 
with the congregation. For most, when 
Christmas Day is over, that season 
comes to a quiet close, and people begin 
to think ahead toward Lent, Easter, and 
the other Promises of Spring. Generally, 
the days that follow Christmas are times 
of exhaustion, and the continuance of 
Christmas events is not high on anyone's 
list. 

Epiphany is a celebration held on 
January 6, commemorating the reveal
ing of Jesus as the Christ, particularly 

, in terms of the Magi at Bethlehem; it is 
also sometimes referred to as Twelfth 
Night . The Christian year designates 
Epiphany as the time from January 6 
(Day of Epiphany) until Ash Wednesday, 
which in 1990 extends for eight weeks. 
This long period gives everyone ample 
opportunity to highlight the events of 
this period. On the opposite ends of 
Epiphany are Sundays for the Baptism 
of Jesus and Transfiguration. In many 
churches these two events receive little 
attention, but for 1990, with the ex
tended Epiphany season, it is suggested 
that they receive specific musical 
elaboration. 

During the past three months, this 
column has discussed and reviewed 
music for Advent, Christmas and 
Epiphany. As mentioned earlier, they 
are times of considerable effort and 
work for church musicians. As we move 
toward Advent, it is good to remind 
ourselves that through our planning and 
application, members of the congrega
tion will come to better understand and 
celebrate the true impact of those oc
curences of long ago . For many, the 
musical message on Sundays is as im
portant as the homily or sermon. By 
careful choices, choir directors are able 
to enhance the ancient stories. 

Thank you for your support of these 
monthly columns. By writing them, I 
think I am more effective as a church 
musician, and I hope that the same is 
true for those who read them. Merry 
Christmas to each of you. 

Epiphany Carol, Austin Lovelace. 
SATB and keyboard, C.I.A. Publica
tions, C-3176, $.80 (E). 

There are three English verses each 
with a Latin closing. The music is modal 
and more chromatic during the Latin 
areas. Much is in unison and two parts. 
The text tells of the Magi visit with the 
music in a marching character. The 
keyboard, on two staves, is accompani
mental and easy. Attractive and func
tional music for any type of choir. 

The Baptism of Christ (Jesus Autem 
Hodie), Peter Hallock. SATB with alto 
or baritone solo, C.I.A. Publications, 
C-2331, $.50 (E). 

This unaccompanied anthem is re
sponsorial between the soloist who al
ways sings in English, and the choir 
which responds with Latin phrases. The 
music is chant-like and repetitive for 
the three verses. It is appealing and 
useful music that will be easy enough 
for any choir. Since the soloist sings 
with no choral background, a clear voice 
with good pitch will be needed. 

V The Handbell Connection 
Malmdrk Handbells& ChOlfCh,rl1e s 

MUSIC • Supplies • Accessories 

Serving the Handbel A nger and Director WIth a complete Ime of 
Handbell Products. 

(BOO) 422-0044 
Calif., Alaska & Hawaii can (213) 439·0481 

1032B Redondo. POBox 91235. Long Beach. CA 90B09 
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Choral SeUings for the Hymn of the 
Day, Volume m, editor, Paul Thomas. 
SATB with optional accompaniment, 
Concordia Publishing House, 97-5834, 
$3.50 (E). 

This collection covers the period from 
Epiphany 5 through Transfiguration. 
The Preface contains information about 
the history ofthe Hymn ofthe Day and 
recommendations for how to use the 
settings. Each Sunday has two or three 
compositions appropriate to it with 
early composers such as Schroter (1532-
1601), Vulpius (1570-1615), and Schein 
(1~1630) as well as modern compos
ers including Bender, Willan, Micheel
sen and others. The music is usually 
very simple and designed for small 
church choirs. Some of these settings 
could be used for introits and responses. 
This is a functional collection that is of 
special interest to Lutherans. 

Two Anthems: Carol of the Child and 
Cod Be In My Head, Christopher Do
wie and Martin Dales. SATB and 
treble solo with keyboard, Boosey & 
Hawkes, 6079, $.75 (M). 

The Dowie carol is appropriate for 
Epiphany, Christmas or the Christening 
of a child . It has three verses and 
refrains. The verses are in unison with 
the refrains in mildly dissonant four
part unaccompanied harmony. The so
loist is used on the third verse with the 
choir. Delicate, sensitive music with 
organ on three staves, but very easy. 

A LiuZe Music for Epiphany (Cantata), 
David Herman. Two part (mixed and! 
or treble) voices and congregation, with 
C treble instruments, percussion and 
optional two octave handbells, Augs
burg Publishing House, 11-7223, $1.00 
(E). 

Designed for a small church choir, 
the cantata has a duration of25 minutes 
with the assigned readings. A complete 
score (11-7222) and separate instrumen
tal parts (11-7224) are also available 
from the publisher. The six choral move
ments are simple and contain some 
rhythmic speaking in three parts. Each 
movement is preceded by a suggested 
Scripture reading. Often the choir is in 
unison with some areas for children's 
voices. All of the instruments are used 
sparingly and this material is mostly for 
color. This is a delightful setting that 
would be of interest to most directors 
wanting to feature this season without 
having extra rehearsals and/or a large 
choir. 

With Wond'ring Awe, Allan Mahnke. 
Unison with keyboard, Choristers 
Cuild, CCA-442, $.85 (E). 

This children's anthem has four verses 
which do not change for the voices; 
however, Mahnke makes the accompan
iment different each time to give variety 
to the music. The story tells of the 
Kings' visit and is an anonymous text. 
The music is happy with a fast tempo, 
and has a memorable tune with the 
range of an octave in mostly stepwise 
movement. 

Go TeU It on the Mountain, arr. Kirby 
Shaw. SATB and piano with optional 
instruments, Hal Leonard Publishing 
Co., 08657645, $.95 (M + ), 

Sometimes finding good "Pop" music 
for this season is difficult. Kirby Shaw 
has long been a leader in the jazz and 
show choir area, and his arrangements 
are solid vehicles with varying levels of 
difficulty. This setting, also available for 
SSA, SAB, and two part, includes the 
optional additional instruments of vari
ous "horns," guitar, bass and drums; 
their parts are on the choral score. The 
music is upbeat, syncopated and very 
joyous in spirit. There are several re
peated sections, one with additional 
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Concert Organists 
Robert Anderson .:. David Bowman 

Patrice Caire .:. James David Christie 
Robert Clark .:. Michael Corzine 

Raymond Daveluy .:. Lynne Davis 
Jean-Louis Gil .:. Jon Gillock 

Robert Glasgow·:· Richard Heschke 
August Humer .:. David Hurd 

Kei Koito .:. Nicolas Kynaston 
Jean-Pierre Leguay .:. Huw Lewis 

Haig Mardirosian .:. David Mulbury 
Michael Murray·:· John Obetz 

Mary Preston .:. Thomas Richner 
McNeil Robinson .:. John Rose 

John Scott .:. Herndon Spillman 
Ernst-Erich Stender .:. Carole Terry 
David Titterington .:. John Walker 

Marianne Webb .:. John Scott Whiteley 
Barry Rose. choral clinician 

Robert Edward Smith. harpsichordist 

Organ-Plus Duos 
Anders Paulsson & Harry Huff 

soprano saxophone & organ 
John Gillock & Kathleen Bride 

organ & harp 

English Choirs 
Christ Church. Oxford 

St. Paul's Cathedral. London 
York Minster (spring '91) 

Clare College. Cambridge (spring '90) 

1
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finger snaps. Although designed for a 
show choir, this arrangement could be 
useful in this or one of the easier 
versions, for a youth choir in a church. 
It is certain to be a hit with the singers 
and listeners. 

Jesu, Bright and Morning Star, Leo 
Sowerby. SAB and organ, The Salis
bury Press, SPC 910, $.75 (M -). 

The organ is an equal partner with 
the choir, and has the same basic flowing 
style, at times doubling the voices. It 
includes brief interludes and registra
tion suggestions. The music and text 
are quite sensitive, and this is an an
them of quality with a fervent, well
crafted message and style. The music 
is drawn forward, like a magnet, to a 
loud, dramatic ending. Highly recom
mended to choirs seeking good SAB 
literature. 

The Ballad of Befana, Kirke Mechem. 
SA with S & A soloists, harp, amplified 
guitar or keyboard, E.C. Schirmer, No. 
4301, $1.40 (M). 

This ancient story tells of a lady who 
is a widow the Kings encounter on their 
way to the visit of the Christ Child. Her 
own child has recently died; after the 
Kings depart she follows in search of 
them and the Child but never finds 
them. The music moves in 5/8 with a 
rhythmic pulse background. The so
prano and alto soloists have an impor
tant role and sing frequently; the choir, 
at times, moves into three and four 
parts. There is some musical repetition 
as the story unfolds. The instrumental 
background is not unusually difficult, 
but is sometimes soloistic and almost 
always present. This is lovely music that 
will be a wonderful addition to the 
repertoire for women's voices. Highly 
recommended. 

Have you ordered your pair of 8a
rockmeister Shoes? See page 21. 

New Handbell Music 

Music for Christmas 

From Heaven Above to Earth I Come, 
John A. Behnke. Concordia, #97-6014, 
$2.75 (D), for unison choir or solo, 
three octaves of bells and organ. 

This traditional Lutheran chorale 
provides a great opportunity for a bell 
choir to implement other resources and 
create a piece of considerable sub
stance. There are seven stanzas in all, 
each with a different format - bells, 
voices and organ. The arrangements are 
from simple to difficult with reproduc
ible pages for choir or soloist. If a choir 
has the time and the forces to put this 
together, it would be extremely 
rewarding. 

Echo Carol, Raymond H. Herbek. 
Bourne Co., B241075-401, $1.00 (E +), 
3 octaves. 

The arrangement adheres closely to 
the choral anthem. The three repeats 
are all slightly different with key 
changes for each. This piece makes nice 
Christmas fare-traditional but not 
used in the handbell genre to my 
knowledge. 

Joy to the World, G.F. Handel, arr. 
Barbara B. Kinyon. Agape, No. 1393, 
$1.50, 2-3 octaves (M). 

This flashy arrangement treats two 
verses of the carol in an exciting rendi
tion alIa fanfare. I would have enjoyed 
more verses in this style, however. 

We Three Kings, John R. Hopkins, Jr., 
arr. Cynthia Dobrinski. Agape, No. 
1390, $1.75, 3-5 octaves (M + ). 

Ms. Dobrinski brings an old "faithful" 
to light in a stirring arrangement which 
seems to include a little oriental color 
in keeping with the tradition of the 
carol. She establishes counter material 
in the accompaniment to support the 
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melody and works into a grand, but not 
too complicated, harmonic structure 
bringing the arrangement back to the 
opening statement and ending with a 
pianissimo in a final major chord. 
Highly effective and recommended. 

Rudolph the Red-Nosed Reindeer, 
Johnny Marks, arr. Douglas E. Wag
ner. Harold Flammer, Inc. (A division 
of Fred Waring Enterprises, Inc.,) HP-
5275, $1.75, 3-5 octaves. 

U sing a plucked accompaniment with 
a melody that is rung makes this piece 
come alive as the story is told in the 
music. This piece should be great ma
terial for schools and other secular fare. 

Celebration on "Oh, Come, All Ye 
Faithful", Mark E. Bloedow. Concordia 
Publishing House, 97-6015, $1.95, 2 
octaves (E). 

For a small bell choir, this extended 
arrangement of "Adeste Fideles" pro
vides a very satisfactory setting. The 
opening introduction is repeated at the 
close and includes some nice harmonic 
material with some special effects. An 
easy-to-read score as well. 

Voluntary on "Angels We Have Heard 
On High", Douglas E. Wagner. Con
cordia Publishing House, 97-5994, 
$1.25,3-5 octaves (M +). 

The title of this arrangement is de
ceiving as the title piece is heard for 
the first verse which then moves into 
"Regent Square" which is followed by 
"Mendelssohn". Mr. Wagner's knowl
edge of hand bells and idiomatic writing 
brings these three pieces together with 
some nice bridge material that makes 
the transitions very smooth. The same 
key is maintained throughout which also 
keeps this arrangement cohesive. A 
nice piece that prOVides variety with 
the three Christmas tunes. 

Easy Christmas Concert, arr. Ellen 
Jane Lorenz. The Lorenz Corporation, 
HB 174, $1.75, 2-3 octaves (E +). 

Here are one-page settings (some 
with repeats) of seven holiday favorites. 
They are effectively arranged, ideal for 
a small choir to put something together 
9uickly. Titles include "Jingle Bells", 
'We Wish You A Merry, Christmas", 
"Up On the Housetop " "0 Come, 
Little Children", "In A Manger He Is 
Sleeping", "Variation on 'Auld Lang 
Syne''', "Auld Lang Syne". Each piece 
is related to the piece following it so 
that they can be played together quite 
smoothly with little transitions or they 
can be used alone. 

- Leon Nelson 

New Recordings 

Livio Vanoni. Musica pro antiquis or
ganis italicis. Antonio Valente: Versi 
spirituali (I, II, IV); Luzzasco Luzzas
chi: Ricercare I tono; Adriano Ban
chieri: SecontLz Canzone Italiana tLz 
"L'Organo Suonarino"; Martino Pe
senti: Corrente detta la sfortunata; Gio
vanni Maria Trabacci: Conosnanze 
stravaganti; Bernardo Pasquini: Toc
cata II tono; Andrea Cima: Canzona 
alla francese "La Novella"; Domenico 
Zipoli: Canzona in re minore; Girolamo 
Pera: Sonata per la tromba; Anonimo 

Veneziano: Verso; Renato Grisoni: 
Concentus pro antiquis organis italicis, 
Op. 57, RondeUus pro antiquis organis 
itidicis, Op. 56, Metamorfhosis pro anti
quis organis italicis, Op. 59. Casa Mu
sicale Eco, available (rom The Organ 
Literature Foundation, 45 Norfolk 
Road, Braintree, MA 02184. $11 plus 
$2 per order for postage. 

This record presents two distinct 
groups of music. Side A contains twelve 
short works by 16th-, 17th-, and 18th
century composers. Side B consists of 
three works composed in 1922 by Re
nato Grisoni pro antiquis organis itali
cis. These works, combined with the 
excellent talents of organist Livio Va
noni, serve to illustrate well the versa
tility of the 17th-century Italian organ. 

Morcote (a village in Italian Switzer
land) is the home of the organ heard in 
this recording. The organ was built in 
the early 17th century. Its original 
builder is unknown, though Giuseppe 
Reina is known to have worked on the 
instrument in 1747. The organ is typical 
of its time and geographic area, contain
ing one manual and a small pedal board 
(probably coupled to the manual). Sev
eral of its 18 registers are divided, thus 
enabling a solo and accompaniment to 
be played on the single manual. 

The pieces on Side A represent a 
broad overview of compositional styles 
found in Italian organ music of a period 
roughly contemporary with the Mor
cote organ. They are used well to dem
onstrate the many possibilities of regis
tration on this organ. The Luzzaschi 
Ricercare uses the principale 8' alone 
to create a dark, vocal sound. The 
charming Banchieri Canzone uses the 
Jlauto in ottava 4, while the courtly 
Pesenti Corrente makes use of the cor
netta. The sound of the voce umana is 
heard in the Trabacci work. Particularly 
exciting is the Pera Sonata per la tromba 
which makes use of both the Tromba 8 
and cornetta in its fanfare passages. 

The three pieces by Renato Grisoni, 
found on side B, work very well on this 
instrument and further show its time
less versatility. The 20th-century har
monies combine with the 17th-century 
timbres to create a delightful result . 

Professor Vanoni has a good sense of 
the style of these pieces. His playing of 
them conveys a sense of confidence. 
His interpretations are fluid, his tech
nique impeccable, his articulation clean 
and precise. 

What little information that is in
cluded in the liner notes is provided in 
both Italian and English. A stop list for 
the organ is included. Recommended. 

-Jon Holland 

Joan Lippincott: Music for a Cathedral, 
Cathedral of St, John the Divine, New 
York City. Gothic Records, Stereo
phonic 78624, P.O. Box 1576, Tustin, 
CA 92681, $8.98 plus $1.30 postage. 
Side I: Grand-Choeur Dialogue, Gi
gout; Festival Fanfare, Leighton; Final 
from Symphonie I, Vierne. Side 2: 
Final, Franck; Solemn Melody, Davies; 
Toccata from Symphonie V, Widor. 

Here is a record sure to please organ
ist and non-organist alike. It consists of 
French and English works, mostly fa
miliar, from the past hundred years or 
so. 

All the larger French works (Gigout, 
Vierne, Franck, and Widor) are given 
expansive interpretations, which com
plement the famous nine-second rever
beration in St. John the Divine. Tempos 
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are definitely deliberate (even a little 
under the metronome markings for the 
Gigout and Vierne), but the result is a 
performance in the grand style, using 
the acoustics of the cathedral to best 
advantage. The Franck, which in less 
experienced hands can seem long and 
rambling, is handled with formal clarity, 
yet pursued with intensity. The Ken
neth Leighton number is pleasant mu
sic, albeit conservative, which exhibits 
the English attraction for tertian pyra
mids and harmonic parallelism, devices 
favored by Vaughan-Williams and 
countless others under the spell of De
bussv. The Walford Davies work creates 
a grand "cathedral" sound with its pian
issimo beginning, gradual crescendo to 
full organ, and subsequent decrescendo 
to end with a whisper. Nobody produces 
this tonal arch as well as the British. 

Incidentallv, the Davies work was 
recorded in the '50s by Roy Perry on 
the Aeolian-Skinner organ at the First 
Presbyterian Church in Kilgore, TX 
(King ofInstruments Series by Aeolian
Skinner, Vol. II). This highly orchestral 
rendition with its use of shimmering 
strings, vox humana, French horn, and 
trumpet-en-chamade creates a volup
tuous sound hard to beat even bv todav's 
recording advances. .. 

Ms. Lippincott has given us a record 
of many favorite works, all plaved with 
conviction. Gothic records has pro
duced a fine sounding disc, without 
undue surface noise and capturing well 
the fine resources of this large Aeolian
Skinner in its vast environment. A stop 
list is included in the jacket notes. 

James Welch, organ, Magnum Opus, 
Volume Two. Available from James 
Welch, Music Department, University 
of California at Santa Barbara, Santa 
Barbara, CA 93106. 
Side I: C.P.E. Bach, Fantasie and Fugue 
in c minor; J.S. Bach, Nunfreut euch, 
lieben Christen gmein (Sic), Fugue in 
D Major (Well-Tempered Cwvier 11); 
Albright, Sweet Sixteenths; Widor, An
dante cantabile (Symphony IV). Side II: 
LUbeck, Prelude and Fugue in E Major; 
Horatio Parker, Allegretto (Sonata in 
E-Fwt minor); J.S. Bach, Fantasia su
per Komm heiliger Geist; Vierne, Ber
ceuse (24 pieces). 

J. Melvin Butler, organ, Veni Creator 
Spiritus, Organ Music for Pentecost. 
Spectrum, SR 320 Digital. 
Side A: Nicholas de Grigny, Veni crea
tor spiritus; J.S. Bach, Komm, Gott, 
Schopfer, heiliger Geist; Pachelbel, 
Komm, Gott, Schopfer, heiliger Geist; 
Scheidt, Veni creator spiritus; Walcha, 
Komm, Gott, SchOpfer, heiliger Geist. 
Side B: DurufIe, Prelude, Adagio et 
Choral varie sur le theme du "Veni 
creator"; Kropfreiter, Triplum super 
Veni creator spiritus. 

Several similarities link these records 
together. Both performers are Ameri
can, both play instruments inspired 
mainly by the German baroque tradi
tion, both playa widely varied program 
to show the versatility of instrument 
and artist, and both demonstrate a high 
level of performance. The main differ
ence lies in the performers' ideas about 
programmin&. 

Mr. Welchs program resulted from a 
selection of "favorite tapes" (according 
to the jacket notes) from an arduous 
recording session on the Flentrop organ 
at St. Mark's Cathedral in Seattle. The 
end/roduct is a program of nine unre
late pieces, averaging about six min
utes each, and none of sufficient breadth 
to convey the idea of a magnum opus. 
Further, each side ends with a ,Pleasant, 
though unassuming, "cameo' piece
hardly the closing numbers to suggest 
the title of the record. Actually, Mag
num Opus refers to the instrument, 
since it is one of the largest by Flentrop. 
Incidentally, one has to search the jacket 
notes to find out just what instrument 
is being played. 

With that said, however, we should 
state quickly that all the works are well 
conceived and performed with stylish 
eclat. The C.P.E. Bach piece sounds 
like the work of an 18th-century ''!'en-
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fant terrible" with its sudden shifts of 
affect and daring chromatic harmonies. 
The Prelude and Fugue in D Major 
from the Well-Tempered Clavier II 
sounds almost Franckian with its long, 
sinewy lines played on a chorus of 8' 
and 4' flues. The 30s-type ragtime bv 
William Albright demands a jump-shift 
in attention, but is thoroughly engaging 
with its sassy upbeat rhythms. Another 
delight is the Horatio Parker scherzo 
movement from the e-flat minor sonata. 

Again, versatility is the key word for 
this program, and both performer and 
instrument prove to be an outstanding 
vehicle for this potpourri of sounds. The 
organ and the splendid acoustics of St. 
Mark's are beautifully reproduced on 
this disc. 

Versatility is also a key word on the 
record by Melvin Butler, but here the 
varietv is harnessed bv a clear sense of 
purpose. All the workS in this program 
of French and German music are based 
in one wav or another on the Pentecost 
plain-song, "Veni creator spiritus"; 
hence, all are perceived as part of a 
larger whole. 

The early works are all given stylistic 

performances following the most recent 
ideas about touch and registration for 
music of the 17th and 18th centuries. 
The de Grigny deserves special men
tion with its subtle notes inegales, ele
gant ornamentation, and sensitive artic
ulation. The organ, a 1983 Fisk organ 
in Downtown Presbyterian Church in 
Rochester, New York, where Mr. Butler 
is Director of Music, is ideal for all the 
early music, as one might expect from 
this builder. The big surprise, however, 
comes with the Durufle. 

Those who know the Fisk organ at 
House of Hope Church in St. Paul 
marvel at its abilitv to plav French 
symphonic literature', but this'is a large 
instrument. The Fisk at Downtown 
Church is only 39 stops; yet the tone is 
rich, the principals are warm, the flutes 
are round, and the celeste purrs-just 
the right mix for the Durufle. The sound 
is astonishinglv effective and the playing 
unfolds effortlesslv like a rose comin~ 
into bloom. An added bonus-the Mens 
Chorus from Downtown Church inter
polates the keynote plain chant between 
the Chorale Variations, thus strength
ening the idea of unity and making a 

strong case for future performers to 
consider performing this work in the 
alternatim manner. 

The Kropfreiter work, though not a 
personal favorite, seems the appropriate 
work to end this program. Kropfreiter, 
an Austrian highlv influenced by Ger
man contrapuntaf styles, also exhibits 
strong French influence. Consequently, 
this piece allows the performer to ex
plore the fiery, though supple sounds of 
the French symphonic style, with the 
more nasal, often blatant colors of the 
contemporary German contrapuntal 
style . It makes for a good summation of 
all that has gone before. 

Although Downtown Church cannot 
quite match the acoustics of St. Mark's, 
this is an exciting instrument and, ex
cept for a little surface noise in the 
quiet sections, the sound is truly amaz
ing for this size of instrument. 

Both Mr. Welch and Mr. Butler are 
fine players. With them the reputation 
of American performers is in good 
hands. 

-lWbert Triplett 
Distinguished Artist in Residence 

Cornell College 

Wharton Center for Performing Arts - Michigan State University 

GREAT SOLO 
Gemshorn 16' Super Octav 2' Contre Gambe 16' Super Octave 
Prinzipal 8' Doublette 2' Contre Gambe Celeste 16' Mixtur VII 
Montre 8' Waldfl6te 2' Diapason 8' Bombarde 
Rohrfl6te 8' Sesquialtera II Voce Umana 8' Spanish Trumpet 
Gambe 8' Mixtur IV Flauto Mirabilis 8' Trumpet 
Flute Dolce Celeste II 8' Scharf III Viola da Gamba 8' English Horn 
Octav 4' Posaune 16' Viola da Gamba Celeste 8' French Horn 
Prestant 4' Trompete 8' Octave 4' Corno di Bassetto 
Spitzfl6te 4' Klarine 4' Flauto Traverso 4' Clairon 
Quinte 2·2/3' Tremulant Violetta 4' Tremulant 

SWELL Violetta Celeste 4' 
Bourdon 16' Tierce 1·3/5' PEDAL 
Violone 16' Silliet l' Contre Basse 32' Choralbass 
Violone Celeste 16' Fourniture IV Untersatz 32' FICrte Ouverte 
Diapason 8' Cornet V Violon Basse 32' Hohlpfeife 
Flute Harmonique 8' Bombarde 16' Diapason 16' Mixtur IV 
FIOte Bouches B' Basson 16' Bourdon 16' Scharf III 
Salicional 8' Trompette Harmonique 8' Violone 16' Contre Bombarde 
Voix Celeste 8' Trompette B' Lieblich Gedackt 16' Dulzian 
Principal Conique 4' Hautbois 8' Quintaton 16' Bombarde 
Flute a Fuseau 4' Clairon 4' Grosse Quinte 10·2/3' Rohrkrummhorn 
Nasard 2·2/3' Chimes Octave 8' Trompette 
Flute a Bee 2' Tremulant Spitzgeigen 8' Fagot! 

CHOIR Gedack1flote 8' Schalmei 
QUintaten 16' Terz 1·3/5' Gambe 8' Zink 
Spitzgeigen 8' Quintfl6te 1-1/3' Quint 5-1/3' 
Nachthorn 8' Flageolet l' 
Holzgedackt 8' Mixtur IV 
Viole 8' Zimbellli 
Viole Celeste 8' Fagot! 16' 

AUttt 
Principal 4' State Trumpet 8' 
Traversfl6te 4' Kleine Trompete 8' 
Gedacktfl6te 4' Krummhorn 8' 
Nasat 2·2/3' Schalmei 4' oNQns Oktav 2' Tremulant 
Blockfl6te 2' 

"JURY IN ON THE WHARTON ORGAN - WONDERFUU" 
-Lansing State Journal 
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Macungie, PA 18062 

(215) 966-2202 
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NewOrgans 

Weston E. Harriss, Manhattan 
Beach, CA, has installed a Holzinger 
organ in the residence of Paul J. Sifler, 
Hollywood, CA. Holzinger, of Los An
geles, built the organ in 1959 for the 
Mormon Church in Downey, CA. It was 
removed in 1987, and installed in the 
Sifler home in 1988, refitted, rescaled 
and voiced. Six ranks, 25 stops, 4-inch 
wind pressure, enclosed mahogany 
case. Compass 61/32. 

MANUAL II 
8' Stopped Flute 
8' Salicional 
8' Voix Celeste 
8' Gemshorn 
4' Flute 

20/3' N azard 
2' Piccolo 

1'13' Larigot 
l' Prestant 
8' Oboe 

Tremolo 

10 

8' 
8' 
8' 
4' 
4' 

20/3' 
2' 

MANUAL I 
Open Diapason 
Flute 
Gemshorn 
Octave 
Gemshorn 
Twelfth 
Fifteenth 
Mixture III 

PEDAL 
16' Bourdon 
16' Gedackt 
8' Flute 
8' Viol 
4' Octave 
4' Gemshorn 
2' Fifteenth 

A radio program for 
the king rJ instruments 
OCTOBER #8940 

#8941 

Going on Record - .1 qU.Ir[lTh \Ur\'l'\ of fet.:ent .tlhum 
rc:ie:lSl'S with COI11It1t'Ilt.lf\ from progr.{111 host Mllh.ld 
Barone:. 
An American Classic - l..c1cbr.uloll of the: 41hh 
.1IlI1lvcp ... tn .I11U ft,'Ct'l1( TCI1O\.1II01l of tht' f.1I110U\ 

Al·()h.l11-~"lIlnt'r org.1I1 .It the Mormon '[;lhcTIl;tdt.', 
\\ tIh pl'rf(lfIll.IIlI.l'S m. Thl)!l1.t .. r'v1urr'l) . R()hl'rt 
(,l.hgO\\ •• tnd Rohcrt Cunult.:'1.., 

18942 Sonata Possihililic:s - compOSition, b) (.uilnl.lIH. 
Ht'llIt'r, .mu Mcndd"ohn III .. on.n.t-form. \ .e1dl11g 
dr.ll11.ull...lll\ ulfft'ft'nt rc\ult ... 

18941 OUI in Ihe Hall - \\l' \I<;1( I.OIH:cn "p.Kl'" 111 Ro .. ton 
.lI1J l: .... t 1.lINng to he,lr the' .. ound .. of 1Il"[rU111l'1lt\ 
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PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call 612·29001466. 

Cover 
M. W. Lively & Company, Cincin

nati, OH, has built a new organ for The 
University of the South, Sewanee, TN. 
This five-stop instrument has mechan
ical key and stop action. It is housed in 
an oak case and has key coverings of 
rosewood and maple. The carvings are 
basswood and the Gedackt is made of 
oak. Key compass is 61/32. The bottom 
octave of the Spitz Principal stands 
behind the case. This instrument is 
part of the Gretchen Van Ness Key
board Collection which includes a 
French double harpsichord, a fortepi
ano, and several Steinway grands. Dr. 
Robert Delcamp is head of the Organ 
Department. 

MANUAL I 
8' Gedackt 
4' SpillHoete 

MANUAL II 
8' Gedackt (transmission) 
2' Octave 

PEDAL 
8' Spitz Principal 

COUPLERS 
II - I 
11- PED 
1- PED 

Charles M. Ruggles, Olmsted Falls, 
OH, has built a new organ for the 
Cleveland Institute of Music, Cleve
land, OH. The organ employs mechan
ical key and stop action. The casework 
is of oiled ash. Manual naturals are of 
cherry, sharps of grenadil. Compass 56/ 
30. The consultant was Karel Paukert. 

MANUAL I 
8' RohrHote (oak) 

MANUAL II 
8' Vox H umana 
4' BlockHote (oak and walnut) 

PEDAL 
8' Gedackt (oak) 
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C. B. Fisk, Gloucester, MA, has 
completed its Opus 89 for The First 
Presbvterian Church, New Bern, NC. 
The ~ase is constructed of poplar 
painted white and trimmed with Hon
duras mahogany. Natural keys are cov
ered with grenadilla wood, sharps are 
of rosewood capped with cow bone. 
Pedals are of oak with maple tops. Stop 
knobs are of rosewood with hand-en
graved ivory labels. Wind pressure is 3 
inches (75 mm). Tuning is Fisk 1, a 
slightly unequal temperament devel
oped by Charles Fisk for the organ at 
House of Hope Presbyterian Church in 
St. Paul, MN. Compass 56/30. 1,012 
pipes. 

Martin Ott Organ Company, St. 
Louis, MO, has installed a 2-manual 
tracker organ in Peace Lutheran 
Church, New Berlin, WI. The organ 
was moved from its previous home in 
the St. Louis area, since that congrega
tion had ordered a much larger organ 
from the Ott Company. The instrument, 
built by Ott in 1980, is completely free 
standing near the rear wall of the church 
bUilding which seats 450. The facade 

GREAT 
8' Open Diapason 
8' Stopt Diapason 
4' Principal 
4' Flute 
2' Fifteenth 
IV Mixture 
8' Cremona 

SWELL 
8' Spire Flute 
4' Chimney Flute 

2%' Nazard 
II Sesquialtera 
2' Doublet 
III Sharp 
8' Hautboy 

PEDAL 
16' Bourdon 
16' Posaune 

incorporates pipes of the Great 4' Prin
cipal and the 8' Trompete. The parish 
also purchased a Zimbelstern from 
Gary Foxe of the Milwaukee area. The 
organ was dedicated on December 18, 
1988, and dedication recitals have been 
played by Scott Riedel, Milwaukee, WI; 
John Behnke, of Concordia College, 
Mequon, WI; and Paul Manz, Chicago, 
IL. 

HAUPTWERK 
8' Prinzipal (prep.) 
8' HohlRoete 

BRUSTWERK 
8' Eichengedackt 
4' Blockfloete 

PEDAL 
16' Subbass 
4' Choralhass 

16' Fagott (prep.) 4' Octave 
2' Gemshorn 

Mixtur III-IV 
8' Horizontale Trompete 

E.X<CIU!iIVC Opti-Scnsce (no contact) 
Over a decade of experience 

2' Prinzipal 
I'll.' Terz TC 
1'13' Quinte 

Tremulant 

TUNING SET 
for professlonals 

* very sUltable for tunlng yourself planos, 
harpsichords, organs, accordions, harps ... 

* high precis;on (1/400 selllitone) * works also absolutely reliably in critical 
cadences and with disturbing noise 

* 3 piano tuning programs uke tuning easy 
* 12 stored historical tellperaents 
* autoutic searching of pitch a l between 

380 Hz and 470 Hz in steps of 0.1 Hz 
* all programs may be combined 

NORTHWEST ORGAN SUPPLY 

3419 CST. N.E. 

* I18nual or autoraatic choice of the tone 
* weight only 400 9 
* "-'de in Yest-Geruny 
* display + instructions for use in engl ish 
* low-priced by direct del ivery from us 

AUBURN, WA 98002 
Call or write for information 

852-4866 
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* no risk - right of sending back * for further inforlNltion, please write to: 
Karc Vogel, Parts for Harpsichords, Box 
124S/UH, D-7893 Jestetten, West-Ger.any 

( 

1-800 PIPE ORGAN 
ALUMINUM ORGAN PIPES 

ELECTRO-MECHANICAL ACTION 
INTEGRATED RELAY ICOMBINATION ACTION 

STOP ACTION MAGNETS 
PEDAL VALVES 

CONSOLES 
KEYBOARDS 
RECTIFIERS 

DIGITAL ELECTRONICS CONSULTING 
CIRCUIT BOARD DESIGN 

SOFTWARE DEVELOPMENT 

MATTERS. INC. 
JUSTIN MAnERS MARK MAnERS 

PO. BOX 1485 
RAPID CITY. SOUTH DAKOTA 57709 

1-800 PIPE ORGAN 
1-800 PIPE ORGAN RELAY 

1-605-255-4787 

1-800 PIPE ORGAN RELAY 
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OHS 1989 Convention 
New Orleans, LA 

T he 1989 Organ Historical Society Convention was truly a memorable one, 
historicity notwithstanding. Indeed, the gods of fortune shone down on the 

convention and its organizers by allowing relatively cool weather (well supported 
by ample air conditioning) and escape from the deluge and flooding which were 
to occur during the following weeks. 

Monday 
This conventioneer arrived in time 

for the annual meeting on Monday 19 
June and on to the first concert by 
Thomas Mitts. Now in Norfolk, VA, 
Mitts is a former New Orleans chapter 
member. Holy Trinity RC Church, con
structed as a German national church 
with Austrian style brown and gold 
wood altars, Munich glass and large 
decorative marble, was the site of the 
program. Mitts did an excellent job 
showing off the fine reeds and large
scaled diapasons. Much credit must be 
given to those who worked on the organ 
which was made playable by chapter 
members (one of several at this conven
tion) and which they literally dug out of 
the dirt. 

We travelled next to the landmark St. 
Louis Cathedral to listen to a wonderful 
evening of music performed by the 
Texas Baroque Ensemble of which Su
san Ferre is a member. The group uses 
the old A-415 pitch and performs on 
Baroque instruments, both modern and 
restored originals. Ms. Ferre used the 
organ, harpsichord and regal, and the 
three other players demonstrated re
corders, transverse flute and the various 
strings. Ms. Patti Spain is a marvelous 
soprano who sang beautifully with the 
ensemble, not only early French music 
but a set of "Original Scots' Songs" of 
18th-century London as well. The final 
hymn was played on the Otto Hoffman 
"Bach Organ". The acoustics were won
derful; so far, no carpeting! 

Tuesday 
The first stop on Tuesday morning 

was at Trinity United Methodist 
Church. The building is new, the result 
of two merging churches, one of which 
brought along its old Hinners. It was 
dismantled and underwent a major ren
ovation at the shop of Roy Redman in 
Fort Worth, TX. It now possesses a 
hearty aggressive sound despite its lo
cation in a fairly dry room. Carol Teti 
in her usual able manner showed what 
the organ could do especially with the 
effective use of the 4' flute in "From 
Heaven Above" and with the use of the 
trumpet in the Franck Prelude, Fugue 
and Variation. Following this program, 
we boarded the buses for the Felicity 
United Methodist Church. In this very 
simple church, Donald Messer dem
onstrated the Hook and Hastings organ 
which had suffered through innumera
ble catastrophes. Its geneology is very 
spotty, but it now stands as yet another 
monument to the creativeness of this 
remarkable New Orleans chapter. In
teresting in the course of the program 
was the historical breadth of the "Three 
Pastorals", the first being a Frescobaldi, 
next a 19th-century Lefebure-Welyand 
finally a 20th-century pastorale by 
Bryan Kelly. 

Our next stop was at Temple Sinai in 
New Orleans where Lorenz Maycher 
showed us the fine Skinner at its best 
(though new by OHS standards-1926). 
Maycher used this occasion to demon
strate the lush strings in the Sowerby 
Arioso and the wandering chromatics of 
the Karg-Elert Hymn to the Stars. The 
temple, built in the grand style, is 
gorgeous and is very important to the 
community. 

The temple was also the scene of our 
first taste of official New Orleans OHS 
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food. What a feast! To top off this 
epicurean feast, at each of our places 
was the official Junior League Jambalaya 
Cookbook. Just one more marvel cre
ated by Rachelen Lien and her crew. 
Following the meal, Stephen Pinel pre
sented a delightful slide lecture on 
Henry Erben. As usual he offered a 
wealth of information on one of our 
most famous organ builders. 

Three-fifteen PM saw us OHSers at 
the Parker United Methodist Church 
for a program that was "just right" for 
the occasion. From the big sound of the 
Grand Chorus in E-jlat of Hosmer to 
the wild and funny tremulous Gotts
chalk Caprice and ending with the 
Parker Marcia Religiosa, Rosalind 
Mohnsen was in complete control of 
the situation and chose music well 
suited for this organ. 

After another sumptuous meal, we 
arrived at St. Matthew's United Church 
of Christ for an evening recital by Rob
ert Anderson. The organ is a 1905 Hook 
and Hastings obtained through the Or
gan Clearing House, rebuilt and en
larged by Roy Redman and finally re
located in 1981. Hard surfaces abound 
in the church and the organ has great 
presence in the room. I thought there 
was, however, somewhat a lack of am
bience. Dr. Anderson presented the 
program with charm and pizzazz. 
Though Four Feet On the Organ (Alkan) 
was clever and cute, other sections of 
the program, notably the Karg-Elert 
Portraits, seemed under-practiced. Ra
chelen Lien, the "titular organist" at St. 
Matthew's, is again to be congratulated 
for the saving of this fine organ. 

Our buses then took us to the striking 
St. Stephen's RC Church which pos
sesses a Pilcher case housing a Wicks 
1939. The dimensions of the church are 
gargantuan: 216 feet long by 100 feet 
wide with a 200 foot steeple. Other 
interesting features are a six-sided tower 
and a four-gabled roof. It is staffed by 
the Vincentian order. 

Onward we travelled to visit the 
Lafayette Cemetery #1. New Orleans 
is the only city in the U. S. where a visit 
to a cemetery is a "must" stop. This 
particular cemetery was laid out in 1833 
and is one block square. Because of the 
high water table, all graves are above 
ground. 

Wednesday 
A word about the hotel. The Monte

leone, the headquarters hotel, is lo
cated in the Vieux Carre or French 
Quarter with all of its color and night
long activities. Wednesday morning a 
few of us walked through the area and 
breakfasted at the famous LeMonde. 
Of course we feasted on beignets 
(square sugared doughnuts) and cafe au 
lait. 

We then returned to the hotel to 
board the buses for the longest ride of 
the regular convention. Our destina
tion-Natchez, MS. It was well worth 
the trip. By the way, our buses were 
first-rate, clean, well air-conditioned 
with well-mannered drivers. Natchez, 
the oldest town on the Mississippi River, 
was truly beautiful, filled with genteel 
ante bellum mansions and located on 
bluffs 200 feet above the river. Our st0r. 
in Natchez was at Temple B'nai Israe . 
Having heard Gerald Frank in a stun
ning recital during the Region VII AGO 

Holy Trinity Roman Catholic Church, 
New Orleans (Tellers-Sommerhof) 

Convention the previous week, I was 
looking forward to another treat. Some
body should have proofread the pro
gram which was all wrong in this Jewish 
setting. The concluding hymn, "Alleluia 
Sing to Jesus," was just too much! 

Back in 1985, when I first met Rachel
en Lien and her dedicated friend from 
Arkansas, Fern Traugott, at the Charles
ton convention, they were already plan
ning the delicious meals for the 1989 
convention. Another of their epicurean 
delights was served at Stanton Hall, a 
stately Natchez home. And after lunch, 
stuffed as we were, we rolled south to 
the picturesque town of Woodville. 
While there, we also visited Rosemont, 
the boyhood home of Jefferson Davis. 
Though he was buried elsewhere, many 
members of his family are buried in a 
quaint little cemetery nearby. 

For this reviewer, the program by 
James Darling in St. Paul Episcopal 
Church, Woodville was exceptional. As 
was the case with many of the instru
ments we heard, this organ, a Henry 
Erben 1837, was enlarged by Henry 
Pilcher in 1885 and now has been again 
rebuilt by Roy Redman, 1981. Details 
of these changes need not be reprinted. 
They, as for all the organs heard, are 
well documented in the convention 
handbook. This program was perfectly 
suited to the organ and Dr. Darlings 
playing was delicate and beautiful. Also 
interesting was a set of Three Dances of 
Louisiana and Mississippi from General 
Robertson's Music Book, the last of 
which was entitled "Woodville Crea
tion." 

Southward we journeyed again, this 
time to St. Francisville. Before the 
concert, we broke up into four groups 
and walked a short way to our respective 
restaurants since none could accom
modate our whole constituency. The 
evening recital featured the magnificent 
two-manual 18-stop H. and W Pilcher, 
St. Louis at Grace Episcopal Church. 
It was rebuilt in 1886 because of damage 
during the war, the work being done by 
Pilcher Brothers of New Orleans. In 
1981, the organ was restored from an 
unplayable state by Roy Redman thus 
saving another unique instrument from 
oblivion. It was a glorious evening with 
several Pilcher descendants present. 
George Bozeman, Jr. was the organist. 
The Boyce Voluntary was an excellent 
choice for an opening number showing 
off the many colors of the organ. Capa
bilities of the organ were again dem
onstrated in the Krebs Toccata and 
Fugue; the Pepping "Concerto"; a cute 
little Dixieland piece; and the "Last 
Hope" by Gottschalk. The erogram 
concluded appropriately with a 'Sortie" 
by Lefebure-Wely much in the same 
manner of a town band complete with 
oom-pahs. All were grateful for the 
copious program notes furnished by Mr. 
Bozeman. 

Elizabeth Stodola 

St. Louis Cathedral (Roman Catholic) 
(Otto Hoffman) 

Trinity United Methodist Church 
(Hinners) 

Parker United Methodist Church (Geo. 
Kligen & Son) 

-
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St. Matthew's United Church of Christ 
(Hook-Hastings/Redman) 
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St. Stephen's Roman Catholic Church 
(Wicks In Pilcher case) 

St. Alphonsus Roman Catholic Church 
(Schuelke) 

Geo. Jardine & Son, Napoleanville 

Thursday 
Thursday saw us on the road bright 

and early for a stop at St. Patrick's 
Church, said to be the oldest edifice of 
its kind. Harpsichordist Larry Palmer 
and Hautist Dean Miller opened the 
program with the E-Hat major Sonata of 
Bach. Canadian composer Murray 
Schaefer's Sonatina, 1958 followed, me
ticulously played. Tim Smith played the 
1962 Moller which was installed in the 
1843 Erben case. The fact that any 
organ would sound good in this room 
did not diminish the fact that he did a 
fine job. The church is gorgeous though 
in the process of restoration. Antici
pated costs are in the millions with $800 
thousand for just the scaffolding. This 
enormous church with a balcony all 
around houses a gold altar and an unu
sual "shell" pulpit. It goes without say
ing that with no carpeting the acoustics 
are outstanding. St. Theresa of Avila 
was our next stop where Bruce Stevens 
played a nice program on a quaint little 
Jardine . This organ was resituated by 
volunteers from the N'Yawlins chapter. 
Val Courville and Russell Deroche 

OCTOBER, 1989 

St. Paul's Episcopal Church, Woodville, 
MS (Erben!Henry Pilcher's Sons! 
Redman) 

themselves hauled the reservoir to Fort 
Worth and back. 

Christ Church Cathedral was our 
11: 15 stop where we listened to a pro
gram of the music of New Orleans 
composers. ThaIs St. Julien, soprano 
and Peter Collins, pianist treated us to 
a program of lighthearted music begin
ning with the familiar Gottschalk Bam
houli . Perfect for a pre-lunch program. 
Following the program, we again gorged 
ourselves with heavenly delicacies, this 
time amid a threat of rain. But it man
aged to hold off and we again walked 
back to Christ Church, the oldest non
Roman church in New Orleans. Fred
erick Hohman presented a program of 
Edwin Lemare's music using the catchy 
title "The Lemare Affair". The organ 
has undergone multiple rebuilds, the 
most recent in 1986 by Goulding and 
Wood. The able Hohman has recorded 
this program on a CD (see handbook) 
and this program was televised by a 
local TV station. 

The organ, Jardine and Sons, that 
Will Headlee played at the next program 
looked like a postage stamp in the rear 
gallery of the immense St . Joseph 
Church. It, in fact, rested alongside the 
rose window. The exterior of the church 
was not at all attractive and was in a 
very run down neighborhood. The in
side was another story-even the chan
deliers were gorgeous! The diminutive 
organ, obviously intended to be tem
porary when installed, sounds very 
beautiful and is voiced very evenly. 
Wonderful acoustics again! Dr. Headlee 
did a fine job though I didn't care for 
the Gil Martin piece . The War March 
of the Priests was fun though and re
quired the assistance of two extra peo
ple to bring it off. Good playing! 

Mter an almost aborted tour of St. 
Alphonsus Church during which one 
could imagine the glories of what had 
been, we bused to the river and had a 
glorious time on the riverboat 
"Natchez". I do believe that we had the 
whole boat to ourselves, evidenced by 
tumultous blasts of the horn and the 
captain himself playing the calliope. 
Some were even brave enough to dance 
to a live Dixieland band while others 
continued eating and walking the deck. 

The final concert of the regular con
vention began at 8:30 PM at St. Mary's 
Assumption Church. James Hammann 
was at the organ and also directed 
members of the New Orleans Sym
phony. This German church, directly 
across the street from St. Alphonsus, 
was equally gorgeous with very baroque 
furnishings and a 12-foot aisle. The 
organ, rebuilt by Schuelke in 1900, and 
the orchestra were positioned in the 
second balcony. Some problems of ma
jor proportions developed. We learned 
later that the tuning was about 1/. tone 
(55 cents) above A-440 and the strings 
claimed they could not adjust their pitch 
to that deviation. Severe pitch problems 
were in evidence especially in the 
Dinda Concerto which was comrnis-

Sl Patrick's Roman Catholic Church 
(Moller in Erben case) 

sioned by and dedicated to Hammann. 
For the Rheinberger Concerto, the 
overall result was better though the 
strings were still out of tune and anemic. 
The full orchestra, dominated by the 
brass, made the adaptation and saved 
the piece. 

Friday 
Some 150 enthusiastic souls contin

ued on for the optional tour. On Friday 
we stopped first at John Calvin Presby
terian Church in Metairie, LA where 
we heard a small new Visser-Rowland 
played by Marcus St. Julien (sister of 
ThaIS of the Christ Church concert). 
The organ, rather thinly scaled, and 
installed only three weeks previously, 
was ably played and appropriately pro
grammed. 

St. Michael's Church in Convent, LA 
hosted us for a demonstration of its 
Henry Erben, 1857 which had been 
virtually unplayable until the blower 
was found just the week before. Another 
feast fantastique awaited us at Nottaway, 
the largest plantation home in the 
South. The delicious meal was followed 
by a tour of the 64-room Greek and 
Italianate-style castle . It is now owned 
by Paul Ramsay, an Australian. 

Napoleonville. There we heard John 
Gearhart on an 1870 Jardine. The organ 
was small and noisy and the program 
very good. Especially commendable 
was the opener, E. Power Biggs' ar
rangement of the Handel Fireworks 
Music, and the Parry "Jesus, Lover of 
My Soul". Even the Enigma Variations 
was done successfully on the small 
instrument and it was good to hear 
Stephen Kemp's Variations on Christ ist 
erstanden . 

Well, the buses got lost on our way 
to Edgard and we were an hour late
nobody cared! At St. John the Baptist , 
the parishioners awaited us in all our 
finery, presented Rachelen with a fine 
corsage, and Lenora McCroskey played 
a charming concert on all eight stops of 
the 1921 Hinners. For me it was one of 
the highlights of the week. The program 
was very well chosen for this organ 
featuring works of Eddy and Mrs. 
H .H.A. Beach as well as a couple of 
Seth Bingham pieces. What meant the 
most to me and the parishioners was 
doing the Lambilotte Panis Angelicus. 
It left us all in tears. 

Mter the ride back to New Orleans, 
we had the evening free - first time and 
we took advantage of it to sample the 
delights of the French Quarter night 
life . 

Saturday 
On the last day, we left early as our 

destination was Lafayette . Once ar
rived, we went to the Cathedral of St. 
John the Evangelist. This cathedral 
houses a large Casavant (1985) in the 
rear gallery, perhaps the loudest organ 
I have ever heard . However, the church, 

St. Joseph Roman Catholic Church (Jar
dine & Son) 

built in 1925 in Dutch Gothic style, and 
the organ are the pride of the parish. 
Garry Savoie, the cathedral organist, 
presented a program of French music 
with the exception of the opening 
McCabe Fanfare, very fitting in this 
French speaking Arcadia. In the 
churchyard rises the Cathedral Oak, a 
mammoth tree said to be one of the 
largest live oaks in America. It is esti
mated to be over 400 years old and 
stands approximately 125 feet high. 

Roy Redman's 1975 installation at the 
First Presbyterian Church in Lafayette 
was heard next in a program presented 
by Carolyn Gibson. In a handsome case 
with pipe shades designed by Sharon 
Redman, the organ showed a big ag
gressive sound. It seemed that the con
ventioneers had some trouble singing 
with the very fast hymn playing not 
helped by poor acoustics in the room. 
Sue Steck-Turner assisted with percus
sion instruments. 

At the residence of James Hernandez, 
we heard and saw an organ by Otto 
Hoffman (1974) played by Dexter Thi
bodeaux. This was a very nice instru
ment built to accommodate early liter
ature of the Italian, German, French 
and Spanish schools. Next we travelled 
to Our Redeemer Lutheran Church, 
Lafayette, to hear an 1890 Pilcher ton
ally altered by Rubin Frels in 1978. The 
organ had a nice sound but some une
venness in the winding. The program 
was a good one, played very musically 
by Mary Gifford Matthys. 

Our next experience was most unu
sual. It was a stop at a Carmelite 
Convent. Since the nuns are members 
of a cloistered order, they were not al
lowed to see us or us them. They have a 
one-manual 1960 Otto Hoffman which is 
housed in the nuns chapel. A short pro
gram was excellently played by Cher
yl Hamilton. At the conclusion, we all 
adjourned to the main chapel and the 
nuns, still unseen, sang three Latin SSA 
motets which they had prepared for us. 

Our last stop of the day and of the 
whole convention was at St. Martin de 
Tours in St. Martinsville. Garry Savoie 
again played having been organiste ti
tulaire there from 1972-1980. Again 
everything was French here; at one 
I'oint in the program we had to wait for 
the ringing of the Angelus. The program 
concluded with a Toccata by Harry 
Rowe Shelley. It was a trip into another 
world. 

In circumstance after circumstance 
and organ after organ, there are instru
ments which have been saved from 
destruction; this done by seemingly 
tireless and valiant members ofthe New 
Orleans OHS. They are all to be con
gratulated for a fabulous job well done 
and for a successful and creative con
vention. 

Elizabeth Stodola is Associate Organist/ 
Choirmnster of Trinity Episcopal Cathedral, 
Little Rock, AR. She served as Chainnan of 
the Eastern Iowa OHS Convention in 1986. 
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Buxtehude in Rochester 

On October 16-18, 1988, mUSICIans 
and scholars from several states, many 
of whom alumni of the Eastman School 
of Music, gathered in Rochester, New 
York for the conference, Buxtehude in 
Rochester. It was sponsored by the 
Eastman School of Music of the U ni
versity of Rochester, the Rochester AGO 
Chapter, the Lutheran Church of the 
Incarnate Word, and Downtown 
United Presbyterian Church. 

Primary organizers for Buxtehude in 
Rochester were Russell Saunders, Pro
fessor of Organ at the Eastman School, 
and Richard Erickson, Director of Mu
sic at the Lutheran Church of the In
carnate Word. Featured scholars and 
performers included Harald Vogel, 
North German Organ Academy; Kerala 
Snyder, Professor of M usicolo!,'Y at East
man and author of Dieterich Buxtehude: 
Organist in Lueheck (Schirmer Books, 
1967); David Craighead, Professor of 
Organ at Eastman, and Richard Erick
son, conductor. 

After welcoming remarks by Russell 
Saunders, the conference began with a 
lecture/slide presentation by Kerala 
Snyder: "Concerts for the Community: 
Buxtehude's Abendmusiken." She re
viewed the history of the Abendmusi
ken, the late afternoon musical pres
entations which Buxtehude organized 
at the famous Marienkirche with the 
financial backing of the Luebeck busi
ness community. What emerged was a 
storv of Buxtehude as the "universal 
muiician" and entrepreneur, a musician 
who inherited and refined a tradition 
not unlike some concert series in our 
own time which are business sponsored 
and presented free of charge to the 
communitv. 

"Concerts for the Community" 
served also as an introduction to the 
follOWing "Abendmusik." The program 

THE STANDARD OF THE INDUSTRY 
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was an attempt to construct a program 
of "what might have been done' for the 
second Sunday of Advent, 1700. Rich
ard Erickson conducted the Incarnate 
Word Cantata Choir, a vocal ensemble 
and an instrumental ensemble in per
formances of Buxtehude's Nun danket 
aile Gott (BuxWV 79), Schwinget euch 
him71lelan (BuxWV 96), and Herzlich 
lieb hab ich dich, 0 Herr (BuxWV 41). 
Particularly memorable was the rhyth
mic energy and clarity of Paul O'dette's 
theorbo continuo playing. David Craig
head framed the program with organ 
prelude and postlude on the mid-60s 
Holtkamp organ: Nun freut euch, lieben 
Christen g'71Iein (BuxWV 210) and Prae
ludium in C (BuxWV 137). 

Monday's events took place at the 
Downtown United Presbyterian 
Church, home of a 3-manual, 39-stop 
C.B. Fisk organ (1983). Harald Vogel 
was the principal speaker and per
former for the day. He began with a 
detailed demonstration of the Fisk or
gan, an instrument which he described 
as "wonderful for playing Buxtehude." 
He discussed nearly each stop in the 
organ particularly as it relates to the 
performance of the North German 
repertoire. 

Vogel also explained how 20th-cen
tury historic eclecticism in organ build
ing has changed from the inclusion of a 
few mixtures or a "Baroque" division 
on a large organ in the 1930s, to several 
current styles of building which seem 
to have grown out of several organ 
building styles of the 17th, 18th, and 
19th centuries. 

In his presentation on "Chorale
based Organ Works," Vogel discussed 
numerous details of compositional 
style, rhythm, articulation, registration, 
manual changes, coordination or non
coordination of releases, the "decre
scendo" effect of slow releases, various 
speeds of releases (expressive tech
niques possible on fine mechanical ac
tions), and relationships between text 
and music. Works discussed included: 
Nun Lob mein seel den Herren (BllxWV 
212), Toccata in F (BuxWV 157), fch 
&mk dir, lieber Herre (BuxWV 194), 
Magnificat primi toni (BuxWV 203), and 
Vater Unser (BuxWV 206). 

In the afternoon, Harald Vogel began 
with a discussion of the relationship 
between the chorale-based works and 
certain free works. He showed how 
some passages could be "soloed out" 
like a chorale melody in the following 
works: Praeludia or Toccatas in G Minor 
(BuxWV 148), C Major (BuxWV 137), C 
Major (BuxWV 136), G Major (BuxWV 
147), F Major (BuxWV 156), D Minor 
(BuxWV 155), F Major (BuxWV 157), 
D Minor (BuxWV 140), D Major 
(BuxWV 139), F-sharp minor (BuxWV 
146), A minor (BuxWV 153), Ciacona in 
E Minor, and Passacaglia in D Minor. 

Other topics included the impor
tance of working with early music edi
tions which are faithful to the original, 
organ technique (including the proper 
use of arm weight as a controlling factor 
in varying the speed of releases), the 
importance of manual changes ("Do 
much more manual changes than you 
are used to!"), the dangers of "over
articulation" (especially in a fugue sub
ject), the importance of feeling the 
"right" pulse (whether half note or quar
ter note), and the important differences 
between the Buxtehude compositional 
style ("eclectic") and the Bach style 
(more homogeneous). 

In her presentation, "Singers by the 
Organ: Buxtehude's Vocal Music," Ke
rala Snyder discussed various ways of 
categorizing the more than 120 vocal 
works (there are more vocal works than 
organ works!). These included: genre 
(concerto, aria, chorale setting), scoring 
(2, 3, 4 voices, etc.), or style (extreme 
poles being music for the ordinary citi
zen and for the connoisseur). She dis
cussed stylistic aspects and suggested 
that the cantata, Schwinget euch, per-

Workshop leaders/performers on stage at Kilbourn Hall: (standing I to r) Martha 
McGaughey, Ben Hudson, David Craighead, Arthur Haas, Anthony Martin, Mel 
Butler, Harald Vogel, Richard Erickson; (seated I to r) Julienne Baird, Russell 
Saunders, and Kerale Snyder 

formed the previous day, was the epit
ome of the simple, direct style intended 
for the ordinary citizen and composed 
for the Abendmusiken. On the other 
extreme are the much more sophisti
cated and expressive compositions with 
Latin text intended for connoisseurs. 

Snyder played several recorded mu
sical examples including a ravishingly, 
beautiful performance of "Ad Cor' 
("The Heart") from Buxtehude's can
tata, Membra jesu Nostri (BuxWV 75). 
She stressed the importance of using 
the theorbo as a continuo instrument in 
this music (the theorbo would have been 
much more portable than a positiv or 
harpsichord for the balcony perform
ances in the Marienkirche) and the 
importance of developing good concer
tist singing (one voice on a part) for this 
music. 

Harald Vogel's evening concert at 
Downtown United Presbyterian 
Church, entitled "Die Entwicklung des 
Orgelstils von D . Buxtehude" ("An 
Overview of Buxtehude's Stvlistic De
velopment"), consisted of th~se works: 
Prlleludium in G (BuxWV 147); Ach 
Gatt und Herr (BuxWV 177); Praell1n
huium in A Minor (BuxWV 158); Nun 
lob, mein Seel, den Herren (BuxWV 
212); Toccata in D Minor (BuxWV155); 
Herr jesu Christ, ich weiss gar wahl 
(BuxWV 193); Praeludiu11l in A Minor 
(BuxWV 153); fch dank dir, lieber Herre 
(BuxWV 194); Toccata in F (BuxWV 
156); Gelobet seist du, jesu Christ 
(BuxWV 188); Canzonetta in E Minor 
(BuxWV 169); and Praeludium in G 
Minor (BuxWV 149). Vogel also played 
an encore, Von Gatt will ich nicht lassen 
(BuxWV 221). His performance was an 
excellent demonstration of many of the 
musical concepts which he had dis
cussed earlier in the day. 

On Tuesday morning, Harald Vogel 
discussed "Performance Practice" at the 
Eastman School. Using two harpsi
chords, one tuned in a meantone and 
the other in a well-tempered system, 
Vogel zeroed in on tuning and temper
ament, in his words, "perhaps the most 
complex area of performance practice." 
After a thorough discussion of various 
tuning systems, especially as they 
evolved in Germany during Buxtehude s 
lifetime, Vogel pointed out that in terms 
of performance practice, style and tech
nique are not the 71Illin problems now; 
tuning and temperament yet need to be 
on solid ground. 

A lively question and answer session 
followed in which both Harald Vogel 
and Kerala Snyder shared their views 
on a wide range of topics including 
registrational practice on modern or
gans (whether or not the use of assistants 
is appropriate or deSirable), how to 
select a temperament for a large new 
organ, and which instrument, harpsi
chord or organ, is appropriate for Bux
tehude's manual pieces. 

In the afternoon, the group met again 
at the Fisk organ in Downtown United 

Presbyterian Church for Harald Vogel's 
presentation on "Basic Improvisation." 
Vogel employed several student partic
ipants in a group lesson. The group 
quickly moved through a step-by-step 
process (basiC scale patterns, broken 
chords, chord progressions, etc.) to the 
improvisation of a "free" piece which 
sounded a little like early Pachelbel. 
The next portion of the session was 
devoted to chorale-based improvisation. 
Vogel stressed the importance of con
sistent fingering, the study of models, 
voice-leading, and "knowing what 
you're dOing." 

The final evening of the conference 
consisted of a lecture by Kerala Snyder 
and a concert by the Eastman Baroque 
Trio in the beautifully-restored Kil
bourn Hall . Snyder's talk, "In the Living 
Room of Luebeck: Buxtehude's Sona
tas," set the stage for the concert which 
followed. She pointed out that unlike 
the chamber music of Corelli, Buxte
hude's sonatas are very un-predictable 
in form and texture. Rather than having 
independent movements, the sonatas 
often have dependent sections like the 
organ praeludia. She suggested that 
there are lots of clues for the perform
ance of the organ music from the artic
ulation marks in the published scores of 
the chamber music (most of the music 
is published in the Denkllweler Deuts
cher Tonkunst). 

The Eastman Baroque Trio, consist
ing of Julianne Baird, soprano; Martha 
McGaughey, viola da gamba; Arthur 
Haas, harpsichord and organ, with Ben
jamin Hudson and Anthony Martin, 
Baroque violins, perforlTled the follow
ing works in a program entitled "Vocal 
and Instrumental Chamber Music of 
Dietrich Buxtehude": Cantata: Herr 
wenn ich nur Dich habe (BuxWV 38); 
Sonata in A rruljor for Violin, Viola da 
Gamba and Continuo (BuxWV 263); 
Aria with variations: La Capricciosa 
(BuxWV 250); Sonata in G Minor for 
Violin, Viola da Gamba and Continuo 
(BuxWV 261); Cantata Sicut Moses 
(BuxWV 97); and Sonata in C Major for 
2 Violins, Viola da Gamba, and Con
tinuo (BuxWV 266). 

Russell Saunders and all of the many 
others who had a part to play in this 
excellent conference are to be congrat
ulated for their efforts in planning and 
carrying it out. Excellent scholarship 
and inspiring performances, a beauti
fully restored Eastman School, a tour 
of the splendid new Sibley Music Li
brary, marvelous musical instruments 
and facilities, and ample opportunity to 
socialize with friends all combined to 
make for a most enjoyable and worth
while experience. 

- Douglas Reed 

Douglas Reed is Professor of Music lind 
University Organist at the University of 
Evallsville. 
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Charles Tournemire in Saint Paul 

The organ music of Charles Tourne
mire was the focus of a two-dav svm
posium in St. Paul, M~, July lo.:-Hi. In 
memorv of the 50th anniversan' of the 
composers death, "Charles Tournemire 
in St. Paul" brought together perhaps 
the largest group of scholars and per
formers ever assembled for an exami
nation of this largely unexplored aspect 
of modern organ repertoire. The inau
gural event for the Institute for Critical 
Studies of Organ Music (ICSOM), the 
symposium sought to begin a new ap
proach to Romantic and Post-Romantic 
organ music by concentrating first on 
Tournemire's last decade . 

Realizing that the most fruitful inves
tigations of such music can take place 
only where it is both studied and per
formed, the Institute's co-founders and 
administrators Lawrence Archbold 
(Carleton College) and William Peter
son (Pomona College) invited nine 

, scholar-organists and two pianists from 
around the country to participate in the 
sessions. Opening on Saturday at the 
Unity Church-Unitarian, the sympo
sium presented leading Tournemire 
scholars in a series of five papers that 
provided background for more fully 
understanding the music. These were 
followed the next evening with an organ 
concert at the Cathedral of St. Paul that 
highlighted Tournemire's compositions 
from the 19.30s. 

The kevnote address bv Archbold 
assessed fhe historv of Tournemire's 
reputation in the 50 years since his 
death in 1939. Pointing out that Tour
nemire's position is undisputed in the 
history of French organ music, Arch
bold went on to sav that the striking 
stvlistic evolution of To urn em ires work 
remains incompletely charted. Much of 
his organ music has been neglected, 
hampered by the very qualities of pa
raliturgical mysticism and technical 
complexity that might well form the 
basis of its proper appreciation. As a 
surprising postscript, Robert Suther
land Lord read a short letter of greetings 
from Mme Tournemire expressing to 
the symposium participants her great 
pleasure and satisfaction. 

For the first of the morning's presen
tations, Edward Zimmerman (James 
Madison University) spoke on the com
mon musical and historical intent of 
Tournemire's monumental L'Orgue 
Mystique and Felix-Alexandre Guil
mant's L'Organiste Liturgiste. Both 
works, he emphasized, attempted to 
provide practical service music for 
Catholic organists based on Gregorian 
chant. In each case, the composer or
ganized a series of liturgical settings for 
use in the Roman rites: Guilmant in 
music largely intended for the Offices 
and Tournemire in music specifically 
written for High Mass responses. De
spite obvious differences in musical 

language, both composers used similar 
types of text-painting, distinctive tone 
colors, contrapuntal texture, and large
scale formal structures based on chant. 

Expanding on Tournemires liturgical 
orientation, Robert Sutherland Lord 
(University of Pittsburgh) considered 
the composers use of the Easter anti
phon Ego dormil;i as a musical para
phrase in eleven other extra-liturgical 
settings within the COrgue Mystique 
cycle. Although taken from the third 
antiphon of the Easter nocturn, the 
phrase has textual relevance to each of 
the other liturgical contexts. Since the 
paraphrases appeared within those of
fices most directlv related to the life of 
Jesus, Lord argties that Tournemire's 
choice was more svmbolic than mere 
musical unification: 

Continuing in the afternoon, William 
Peterson dealt with Tournemire and the 
Parisian organ world of the 1930s. Ac
knowledging the composer's distinctive 
use of plainchant, Peterson stressed 
instead his importance in bringing past 
musical idioms back into current use as 
a means to provide a more elevated 
stvle of art. Peterson then summarized 
Tournemires contributions in five main 
categories: (1) compositions depending 
on a religious "program" or argument 
(the Trois Poemes or the Symphonie
Choral) ; (2) free symphonic works (Fan
tasie symphonique); (3) his Neo-Classic 
work (Suite er;ocatrice); (4) service mu
sic (Petites jleurs); and (5) pedagogical 
works (Precis d'execution). 

Providing another more specific ex
amination of Tournemire's stvle , Ruth 
Sisson (Valdosta State College) demon
strated how his use of thematic proc
esses produced structural cohesion. Re
ferring to this approach as Tournemire's 
"science of deductions," Sisson ex
plained how motives extracted from one 
particular theme would acquire new 
surface details while maintaining the 
original figure at a more structural level. 
Extending this concept further, Tour
nemire was then able to develop either 
one extended theme from a single mo
tive, or an entirelv new theme as a 
deduction from the basic contour and 
motivic shape of the original. This latter 
process would in turn be used to con
nect the whole symphonic structure 
through a series of related themes. 

The fifth and last presentation on 
Saturday turned once again to the issue 
ofTournemire's importance in the organ 
world today. With specific emphasis on 
what contribution his recording of 
Franck's A-minor Chorale has in the 
tradition of Franck performance, Law
rence Archbold raised questions about 
its reliabilitv. Discussing the various 
Franck "traditions" as thev have devel
oped today, Archbold insisted that Tour
nemire was not detached from his own 
feelings of interpretation while playing 
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Franck. While the recording may be 
regarded as a more reliable "conduit" 
for the "Franck stvle" than some others, 
it cannot be considered a definitive 
statement. The most valid historical 
assessment todav would conclude that 
the performance was a sensitive exam
ple of one of several performance styles 
from the 1930s. Its importance comes 
instead from Tournemire's demonstra
tion of large-scale musical shaping and 
informed sensitivity to phrasing. 

After introducing Tournemire as a 
performer, the symposium then con
cluded with a recital featuring examples 
of his piano compositions. To show his 
obvious antecedents in Franck, William 
Nelson (Carleton College) performed 
Franck's Prelude, Choral et Fugue. Al
though a rather intimate interpretation, 
Nelson's Franck performance under
scored Tournemire's connection to his 
teacher's organic style. Christopher 
Brunelle then played the last four of 
Tournemire's Dou::.e Preludes-Poemes, a 
masterful work dealing with the ages of 
man and his relationship with God. 
Brunelle's sensitive performance re
vealed Tournemire's understanding of 
new pian is tic approaches more com
monlv associated with Debussv and 
Messiaen. . 

To cap off the day of scholarly papers 
on Saturday, a group of organists the 
follOWing Sunday evening participated 
in what was clearly the most significant 
performance of To urn em ire's organ mu
sic since his death 50 years ago . Draw
ing from the compositions of his last 
decade, the performers relied on the 
majestic acoustics of the Cathedral of 
St. Paul to convev a sense of the litur
gical mystery inherent in Tournemire's 
music. \Vhile not as clear and as com
manding as the Cavaille-Coll instru
ments Tournemire kne\v, the Cathedral's 
Aeolian-Skinner gallery organ (1963) 
and E. M. Skinner sanctuary organ 
(1927) gave serviceable recreation of the 
sounds required. 

The program opened with the third 
of the Trois lbemes, op. 59, played bv 
Jesse Eschbasch (University of North 
Texas). Tournemire himself had played 
the work as part of the rededication of 
the rebuilt organ at Ste-Clothilde in 
1933. Next was the first and sixth of the 
Sei Fioretti, op. 60, played by Robert 
Sutherland Lord and James Frazier 
(from the Archdiocese of St. Paul and 
Minneapolis). The first portion ended 
with Sept Chorals-Poemes, op. 67, no. 
4, performed by Michael Wolinski. 

After a short pause, Lawrence Arch
bold played Tournemire's Symphonie
Choral d'Orgue, op. 69, one of two 
large-scale svmphonic works for organ 
written in that last period. A single
movement composition in six parts, the 
Symphonie-Choral has affinity to the 
"chorale" stvle conceived bv Franck in 
his Trois Chorales, but on a much more 
grandiose and virtuosic scale. The sec
ond of the two symphonic works fol
lowed, with William Peterson perform
ing Tournemire's Symphonie sacree, op. 
71 . A more evocative work inspired by 

the Cathedral of Amiens, the four-part 
single movement symphony is built 
upon one sinuous thematic line. 

The final portion of the concert began 
with Robert Sutherland Lord playing 
the Suite evocatrice, op. 74, Tournemi
re's on Iv Neo-Classic work. Dedicated 
to the . organist at the church of St
Gervais in Paris, the suite evokes the 
earlier style of French organ music. The 
concluding works followed, with Ruth 
Sisson and Kathy Handford each per
forming one of the Deux Fresques Sym
phoniques Sacrees, op. 75 and 76. Tour
nemire's last organ works, the two were 
planned as part of a group of four 
honoring the major feast days of the 
liturgical year. The first fresco offers 
commentary on the Nati\"ity, simply but 
with free-flowing melismatic lines and 
tonal ambiguity. The second of the two 
frescos is inspired bv Pentecost and 
uses a recurrent carifion figuration to 
frame a compelling statement of the 
lkni Creator chant theme. 

It seems pointless to criticize speci
fics of what was an historic event. The 
performances were all good and obvi
ouslv committed to the music. It seems 
bett~r to make general comments on 
what any performance of Tournemire's 
music demands, if it is to be interpreted 
in a wav that is true to his intent. The 
sound of the organ and the resonant 
acoustics of his beloved cathedrals are 
implicit in all of Tournemire's composi
tions. Thev have to be realized as best 
they can. His registrations are particu
larly innovative and call for specific tone 
colors. Similarly, Tournemire's inspired 
use of free chant-rhvthm must be ac
commodated and m'ade clear in per
formance. Resonant acoustics demand 
that the performer let the music 
"breathe" -phrases must be allowed to 
be heard, particularly if the texture is 
complicatea. 

Most important, however, is the need 
for an unaerlying pulse to give the 
melismatic rhythm a sense of shape. 
Rhythm is wonderfully flexible, but it 
should be controlled for a specific pur
pose . Tournemire's organ music is per
haps the frime example of the need for 
a sense 0 dramatic scope and rhythmic 
perspective. 

The Institute for the Critical Studies 
of Organ Music is to be congratulated 
for an outstanding symposium on the 
organ music of To urn em ire. The partic
ipants were all well chosen and con
vincing. One only hopes that the next 
venture will be in the near future . 

Jess Anthony 
Little Rock, Arkansas 
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Historic Organ Tour of Italy and Yugoslavia 
May 17-June 1 

Marilyn Mason's University of Mich
igan Historic Tour XVIII was full of 
wonders: exceptionally beautiful or
gans, amazing acoustics, bells and 
drums, and the excitement of playing 
two-organ music. In all, the group 
played and heard 34 organs, and saw 8 
more. 

The organists presented public con
certs of 16th to 18th century Italian 
music in Pistoia, at S. Maria delle 
Grazie and S. Filippo, and in the nearby 
village of Casalguidi, at S. Pietro, and 
private concerts in Bologna at S. Petro
nio and in Venice at the Conservatory. 

In Rome we visited several beautiful 
churches with exquisite historic organ 
cases, but the organs had fallen into 
disuse or had been radically changed. 
At St. Peter's in the Vatican, tour mem
bers played the 19th-century four-man
ual Tamburini for 45 minutes following 
the afternoon mass. Many listeners 
gathered to enjoy the music and the 
ambience. 

A typical 15th-18th century Italian 
organ has one manual, divided stops, 
often a short octave in the bass (the FII 
and 01 keys play D and E; the C key is 
next to the F key), 8-20 pull-down 
pedals (pedals are connected to keys by 
ribbons), and an ornately carved and/or 
painted case. The organs often come in 
pairs, facing each other across the choir, 
and were traditionally played 
antiphonally. 

In Siena we played two extremely 
beautiful typical Italian organs, restored 
to original condition. One of the oldest 
organs in Europe (1517-19) is in the 
chapel of the hospital of S. Maria della 
Scala across from the Cathedral. High 
on the wall in a tiny balcony, it has a 
~old and blue renaissance case, 6 stops 
(principale, octavo, 15+ 19, 22,19+26, 
musetto), 47 keys (F to f", missing FII 
and 01), and 15 pull-downs. Here we 
were introduced to the rather common 
phenomenon of the twelve-foot organ 
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(longest pipe is F, not C) in a common 
aberration-the tuning is three semi
tones higher than today's. This organ 
has a lovely bell-like sound, as does the 
four-foot organ in the Museum of the 
City of Siena. 

Pistoia and its province are a mine of 
single (and some double) organs; we 
heard and played no fewer than 11. We 
were wonderfully instructed and enter
tained by Professor Umberto Pineschi, 
director of the Academy and prime 
mover behind the restoration of dozens 
of organs in the province. He demon
strated the double stops, usignoli (night
ingales), and timpano (2 to 5 closely 
spaced bass pipes played together by a 
pedal to simulate a bass drum) on a 22-
stop 1825 Agati organ. He showed us 
that Offertorios should be played very 
loudly with drum, and he played charm
ing music by Giuseppe Gherardeschi 
(1759-1815) and others of that period. 

A wonderful tiny 6-stop Gentili organ 
was said to teach students perfect touch 
because of the intimate connection be
tween key and pipe; Pineschi showed 
us that one could make it pronounce 
words. In our concerts in Pistoia we 
used timpani made of bass pipes, but 
on the newly restored organ in Casal
guidi, there was a real drum: inside the 
case was an enormous bass drum with 
its drumstick operated by a pedal. 
There was also a campanelli stop: a 
series of bells which looked like bicycle 
bells, one per key in the treble, very 
nicely tuned. In our Casalguidi concert, 
the bells and drum built up great ex
citement in the Offertorio, pastorales, 
and dances. 

On Pentecost Sunday, we attended 
Mass in the Duomo in Florence. Later 
we played the 1558 Zefferini organ in 
the Badia Fiorentina, a former monas
tery. This 6-stop instrument is beautiful 
in appearance and in tone . 

Pistoia could only be followed by S. 
Petronio of Bologna , which has the most 
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famous double organs of Italy. Built by 
Lorenzo da Prato in 1474 and by Bal
dassarre Malamini in 1596, they were 
restored by Tamburini, advised by Os
car Mischiati and Luigi Ferdinando Tag
Iiavini, in 1974-82. 

The 1474 organ before restoration 
was described by Peter Williams in 1966 
in The European Organ. The restora
tion was based on documents in the 
church archives and on a close exami
nation of what was left of the historic 
organ. It was found that extensive mod
ifications made in 1531 by G. B. Fac
chetti had so improved the organ that it 
made most sense to recreate the organ 
as it was then. This is a 24-foot organ 
with 54 keys: FF to a" /, missing FFII 
and GOI, but including three split keys 
OIIA~ (added in 1531, removed in 1675), 
needed because of the mean-tone tun
ing. (In mean-tuning, the frequency of 
D is the geometric mean of the fre
quencies of C and E, which make a 
perfect m~or third, and the frequency 
of G is the geometric mean of the 
frequencies of C and d. This system, 
with its beautiful perfect major thirds, 
gives rise to several "wolves, , e.g., 01-
C and E-A~.) The keyboard was short
ened by six notes in the 1982 restoration 
because bb/'', b'll, and c/" pipes had 
been inserted in 1675 in place of the 
extra pipes that had been required by 
the split keys and because at some point 
CC, DD, and EE keys had been added 
(Williams says these played pipes tuned 
to C, D, and E). There are 20 pull
down pedals, a spring-chest (1531), a 
tiratutti (a lever that moves all the 
ripieno or chorus stop levers at once), 
and eleven stops, not divided. The tone 
is unique, exceedingly clear, and the 
reverberation time in the bUilding is 6 
or 7 seconds. 

The 1596 organ in also lovely; it was 
restored to its 1812 state. It has split 
keys at OIIA~ and at dId, 60 keys from 
CC (short octave), 11 stops with doubled 
prinicpals. We played both organs for 
hours and were lucky to be able to ask 
questions of Professor Liuwe Tamminga 
of the Conservatory in Bologna. He 
joined us in playing a Gabrieli piece in 
our concert there that evening, in which 
we also included music for two organs, 
by Gabrieli and Piazza. 

In Venice the 18th-century Callido 
organs were particularly beautiful (S. 
Francesco della Vigna, the Frari Basil
ica). We played at SS. Giovanni e Paolo, 
and at the Conservatory on new Zanin 
mechanical action double organs, 3-
manual and I-manual. Very clear artic
ulation was possible on these 
instruments. 

Trieste has two basilicas with won
derful acoustics and large 19th-century 
organs: S. Maria Maggiore and the 
Cathedral, a fascinating building 

CONSULTANT IN ECCLESIASTICAL 
ACOUSTICS. MUSIC & ARCHITECTURE 

11040 Wool m.eDIOIIB4 IIoa4.W .......... __ 5JZ26 

(414)77\-_ 

formed by joining together two side-by
side older basilicas. But we were 
thrilled by two smaller typical Italian 
organs we played in Trieste. The first, 
which had been moved from a monas
tery to the small Parrocchia Beata Ver
gine del Rosario, had a case seemingly 
made of scrap lumber. The other was a 
23-stop 1862 organ with a beautiful gray 
case trimmed in gold, in the church of 
SS. Ermacore e Fortunato. There the 
organist played operatic 19th-century 
music for us by Davide da Bergamo, 
music that had been written for this 
type of organ. Both of these little organs 
had marvelous tone. 

In Yugoslavia we visited the cities of 
Ljubljana and Dubrovnik. Ljubljana 
and its state, Slovenia, have many old 
organs; because of limited time we 
played just two, in the Cathedral and in 
the Ursuline Convent, both with excel
lent acoustics. The 19th-century 3-man
ual 64-stop Cathedral organ has a fan
tastic baroque case and a Cavaille-Coll 
type console. The convent organ is an 
1891 3-manual tracker which has not 
been changed. It has a Rollschweller 
but no expression pedal; its only manual 
reed is an oboe (posaune on pedal); and 
it has a voix celeste on the Great. 

We found 5 interesting organs in the 
old walled city of Dubrovnik: in 3 
monasteries, the Cathedral, and the 
church of the city's patron saint, Vlaha. 
Their history has been greatly influ
enced by the earthquakes of 1667 and 
1979. In the Franciscan Monastery is a 
3-manual 55-stop organ (rebuilt many 
times) in an elaborate case. The newly 
refurbished Cathedral has a 1987 Zanin 
electropneumatic organ with two con
soles, on the floor and on the balcony 
under the original case. The St. Vlaha 
organ, with 2-manual console (by Ge
bruder Rieger, 1906) on the floor, has a 
much older 4/ case high on the wall
these pipes are played by the lower 
manual; the other pipework is hidden 
behind the console. The Dominican 
Monastery has a 1981 Schuke 2-manual 
tracker with modern case. We could not 
play it because of restorations in the 
sanctuary. The last organ we played, in 
the [esuit Monastery, was a typical 
smal I-manual 22-stop Italian organ of 
the sort we had grown to love in Pistoia, 
with campanelli. Unfortunately it had 
been severely damaged (some pipes 
were bent and lying down), apparently 
in the 1979 earthquake-we were told 
that boom-boom had made tutti-frutti 
of the organ. 

We thank our energetic and enthusi
astic guide, Dr. Mason, for a very 
educational and rewarding trip. 

-Mary Craig Gibbard 
Mary Craig Gibbard holds a Ph.D. in chem
istry from Yale University, and is now a 
student of Marilyn Mason. 

CHURCH BEllS ~ .... m-A."'~"''''' 
~BftPIl BELLFOUNDRIES, INC. 
P 0 Bo. 12926 • Charleston. S C 29412 

800-544-8820 

martin ott pipe 
organ 
~ompany 
Inc. 

1353 Baur Boulevard 
Sl. Louis, Missouri 63132 
(314) 569-0366 

ORGAn 
S(JPPLY 
InD(J5~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
645 West 32nd Street • P.O. Box 1165 • Erie, PA 16512 
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Calendar 

This calendar runs from the 151h of the month of 
issue through the following month. The deadline is 
the first 0' the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • -AGO 
chapter evenl, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepled unless it speci
fies artist name, date, location, and hour in writ
Ing. Multiple listings should be In chronologICal 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 OCTOBER 
Ty Woodward; Robertson Center. Binghamton, 

NY2pm 
Herndon Spillman; Busch-Reisinger Mu

seum, Cambridge, MA 5:30 pm 
Choral Concert; St Bartholemew's, New York, 

NY3pm 
John Weaver; Union Presbyterian. Schenec

tady, NY 
Joyce Jones; Cadet Chapel, ~st Point, NY 

3:30 pm 
Jan Overduln; St Thomas, New York, NY 

5:15pm 
Michael Kaminsky; St James Episcopal, New 

York, NY 7:30 pm 
Church Music Symposium; Westminster Col

lege, Princeton, NJ (through 17 October) 
Marek Kudllckl; Immanuel Lutheran, Souder

ton, PA3 pm 
Harry Huff, with saxophone; National Christian, 

Washington, DC 4 pm 
Charles Tompkins; First UMC, Brevard, NC 3 

pm 
David Craighead; Advent Episcopal, Spartan

burg, SC 4 pm 
Johannes Geffert; Cleveland Museum, Cleve

land, OH 2 pm 
Joseph Butler; First Congregational, Colum

bus, OH 8 pm 
James Hammann; First Unitarian, Detroit, MI 

2pm 

16 OCTOBER 
Choral & Organ Masterclasses; 5t Philip Lu

theran, Chicago, IL 7:30 pm 

17 OCTOBER 
Matteus Choir; St Bartholomew's, New York, 6 

pm 
Donald Raphael; Irvine Auditorium, Philadel

phia, PA noon 
Johannes Geffert; First Presbyterian, Burling

ton, NC 8 pm 
Capella Cracoviensis, with orcheslra; St Philip. 

Atlanta, GA 8 pm 
NaJI Hakim; Southern College, Collegedale, 

TN 8 pm 
Brampton Smith & John McGovern; First 

Unitarian, Detroit, MI 2 pm 
John Tuttle; Uhlein Hall, Milwaukee, WI 8 pm 

MARILYN 
PERKINS BIERY 

First Church of Christ 
(Center Church - 1632) 

JAMES BIERY 
Cathedral of St. Joseph 

HARTFORD 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Sholom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 

OCTOBER, 1989 

18 OCTOBER 
Zeeland Boys Choir; SI Bartholomew's, New 

York, NY 12:10 pm 

20 OCTOBER 
Philadelphia Singers; Holy Trinity, Philadelphia, 

PA 
Marek Kudlicki; Covenant Presbyterian, Char

lotte, NC 8 pm 
Anita Werling; First Baptist, Macomb, IL 8 pm 
David Higgs; Univ of Alabama, Tuscaloosa, 

AL 

21 OCTOBER 
Mary Fenwick; Church Farm School, Glen 

Loch, PA 7:30 pm 
David Bowman, workshop; First Christian, 

Chattanooga, TN 1 pm 
David Higgs, masterclass; Univ of Alabama, 

Tuscaloosa, AL 9:30 am 

22 OCTOBER 
Stephen Rapp; Christ's Church, Rye, NY 5 pm 
James Johnson; Busch-Reisinger Museum, 

Cambridge, MA 5:30 pm 
NaJI Hakim; Mission Church, Roxbury, MA 3 

pm 
Alan Morrison; Madison Ave Presbyterian. 

New York, NY 4 pm 
James Parson; St Thomas, New York, NY 5: 15 

pm 
Johannes Geffert; UMC, Red Bank, NJ 4 pm 
Mary Milligan; First Presbyterian, Allentown, 

PA 7:30 pm 
Beth Melcher; First UCC, Reading, PA 3 pm 
Jeffrey Brillhart; Bryn Mawr Presbyterian, 

Bryn Mawr, PA 4 pm 
Choral Concert; SI Thomas More Cathedral, 

Arlington, VA 7:30 pm 
John Walker; Fox Chapel Presbyterian. Pitts

burgh, PA 7:30 pm 
Chamber Singers; Cathedral of St Philip. At

lanta, GA 3:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
John Obetz; Christ Episcopal, Warren, DH 4 

pm 
Janette Fishell, with trumpet; St George's 

Episcopal, Nashville, TN 3 pm 
David Bowman; First Christian, Chattanooga, 

TN4 pm 
John Bryant; Techny Chapel, Northbrook, IL 

4pm 
Nancy Lancaster; Pilgrim Congregational, Du

luth, MN 4 pm 

24 OCTOBER 
John Bertolette; Irvine Auditorium, Philadel

phia, PA noon 
Marek Kudlicki; Abingdon Episcopal, White 

Marsh, VA 7:30 pm 

27 OCTOBER 
John Rose, with orchestra; Trinity College, 

Hartford, CT 8 pm (also 28 October) 
Olivier Latry; First Presbyterian, Glens Falls, 

NY8pm 
The American Boychoir; Count Basie Theatre, 

Red Bank, NJ 8:30 pm 
Donald Sutherland, Phyllis Bryn-Julson, or

gan & voice; St Luke Lutheran, Silver Spring, MD 

Dr. Douglas L. Butler 

Concert Organist 

223 East Benson Street, #45 
Anderson, South Carolina 29624, USA 

(803) 231-7330 

Recitalist 

2 rue de I'Eglise 
27710 SI. Georges-Motel. France 

robert anderson 
SMD .AGO 

S.uthem M.thodl .. UnIv.rsIty 

D.II •• , T •• a. 75275 

WILLIAM AYLESWORTH 
D.M. 

Beanston, .111 ..... 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

KATHRYN ESKEY 
The University of 

North Carolina 

atGr .......... 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JEFFREY FOWLER 

Organist - Choirmaster 
First Presbyterian Church 
Northville, Michigan 48167 

CHARlom AND WIWAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camln ••• al 
Oceansld., Calif.mia 92054 

ROBERT CLARK 
School 0/ Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 

First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch .... 

Chicago Chamb.r Ch.ir 

Your Professional Card 

could appear in this space 

Please write for rates 

EllEN KURTZ 

FUNK 
M.Mu •. A.A,G,O. 

C.nc.rd. C.llf.rnl. 

Jobn g. 4Jtarbart 111 
B.A •• M.Mus. 

Robert Glasgow 
St. Paul·. EpiIcopaJ Ollm:b 

P.o. Box 8427 
Mobile. Alabama 36608 

Antone Godding 
School .f Music 

BIsh.p W. Anglo Smith Chapel 

Oklah ..... City Unlvonlty 

School or Music 
University or Michigan 

Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Manhall CoD. 
Lancaster, PeDItS}'Ivania 

FREDRICK GUZASKI 
St. Joseph Church Wakefield, MA 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 

~ 
telephone (02) 87 08 18 

LION SEAITLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 

ORGAN HARPSICHORD telephone (206) 641-1360 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

WILL HEADLEE 
SCHOOL OF tvIUSIC 

SYRACUSE UNIVERSITY 

SYRACUSE, ~Y 13244-1010 

Harry H. Huber 
D.II-. 

s-w.-,.. u.a-.Itr ........ 
u.a-.Itr .......... a...:. 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

........ u........, 
Ce ....... MN S6121 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. UTTERST 
M. S. I. 

SECOI. COIIIIElAnOlAl CIUlca 
IOWOI. IWIIIS 

BETTY LOUISE LUMBY 
DIM • FAOO 

UNIVERSITY OF MONTEVALLO 

1040NTEVALlO. AlA. 35111 

SfiiTfeJ ~1I.l 
1Har.l"II:fittrti, Organ 

k('E..-Dfr,~ 

, 437 W Rosemont Ave 
Ch<cogo. Il60660 

(312)761.1847 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL 
.............. 0 ..... 

___ Col .... 

It. J ..... ....... 1 Cbrc. 
wa ..... M_. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Rec:itala Recorda 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WIUIAM KUHLMAN 
Deeorah. Iowa 52101 

Luther CoII~e 

David Lowry 
S< hool of 1\111~k 

\\'i,llllJ0!l Coll"!l" 

1<".1.; I Iii I. .... 1111111 C.nolilld 2'!7T! 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK.IN-THI-HIUS 

BLOOMFIELD HILLS. MICH. 41013 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . .. Gincutera' •... was by all odds the most e"citing ... and Marilyn Mason played it 
with awesome technique and a thrilling command of ih daring writing." 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1 030 VIENNA, AUSTRIA 

The American Organist, 1980 

DAVID 
GOODING 
st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

28 OCTOBER 
The American Boychoir; War Mem Building, 

Trenton, NJ 8 pm 

29 OCTOBER 
Susan Armstrong; Greeneville Congrega· 

lional, Norwich, CT 2 pm 
Quink; South Congregational-First Baptist, New 

Britain, CT 4 pm 
Hayko Siemens; Busch-Reisinger Museum, 

Cambridge, MA 5:30 pm 
Manhattan Chamber Orch; St Bartholomew's, 

New York, NY 3 pm 
Paul Fleckenstein; St Thomas. New York, NY 

5:15 pm 
Olivier latry; All Souls Unitarian, New York, 

NY8pm 
John Weaver; Prospect Presbyterian. Maple

wood,NJ 
The American Boychoir; Symphony Hall, New

ark, NJ8pm 
1Y Woodward; War Mem Audilorium, Trenlon, 

NJ 3pm 
Frederick Swann; Chrisl Church, Bethel Park, 

PA4pm 
Gillian Weir; Assumplion Basilica, Ballimore, 

MD2:30pm 
Martin Haselback; Cleveland Museum, Cleve

land, OH 2 pm 
Ruth Sisson; Calhedral of SI Philip, Atlanta, 

GA3:30 pm 
Gary Beard, Chris Nemec; Lindenwood 

Christian, Memphis, TN 5 pm 
James Hammann; First Unitarian, Delroil, MI 

2 pm 
Bernard Bartelink; Holy Name Cathedral, 

Chicago, IL 7:30 pm 

31 OCTOBER 
Phantom of Ihe Opera; Irvine Audilorium, Phil· 

adelphia, PA 8, 11 pm 

3 NOVEMBER 
The American Boychoir; Center for the Arts, 

Louisville, KY 
Olivier latry; Melropolitan UMC, Delroi!, MI 8 

pm 

4 NOVEMBER 
"Anita Werling, workshop; Asbury Melhodisl, 

Kankakee, IL 1 pm 

5 NOVEMBER 
Durward Entrekin; Cadel Chapel, Wesl Point, 

New York, NY 3:30 pm 
John Walker; St Mark's, Mt. Kisco, NY 4 pm 
David Ogletree; Madison Ave Presbyterian, 

New York, NY 4 pm 
Donald George; St Thomas, New York, NY 

5:15pm 
George Markey; St Stephen's, Millburn, NJ 4 

pm 
Gerre Hancock; St Bernard's Episcopal, Ber

nardsville, NJ 8 pm 
Thomas Murray; St Mary's, Massillon, OH 8 

pm 
Rudolf Zuiderveld; Illinois College, Jackson· 

ville,lL 8pm 
John Weaver; First Presbyterian, Paducah, KY 

3pm 
Olivier latry; Independent Presbyterian, Bir

mingham, AL 4 pm 
Skip Sempe, harpsichord, with ensemble; 

Chrisl Church Calhedral, New Orleans, LA 4 pm 

6 NOVEMBER 
John Rose; Cedar Springs Presbyterian, Knox

ville, TN 7:30 pm 

7 NOVEMBER 
Alan Morrison; Irvine Auditorium, Philadel

phia, PA 12:05 pm 
Olivier latry; McAlister Auditorium, Furman 

Univ, Greenville, SC 8:15 pm 
Barry Rose, workshop; Concordia College, 

River Foresl, IL 10 am. 2 pm 

8 NOVEMBER 
The American Boychoir; First Presbyterian, 

Niles, MI 

10 NOVEMBER 
"Christopher Young; Fairlawn UCC, Akron, 

OH 7:30 pm 

11 NOVEMBER 
Jerald Hamilton, workshop; UMC, Whilefish 

Bay, WI 1-3 pm 
Duo Brauchli·Ellzondo, organ & harpsichord; 

Nasholah House. Nashotah, WI 8 pm 

Donald P. Moore 
COMPOSER-ARRANGER n 

ORGANIST-CHOIRMASTER 
mE PILGRIM UNITED CHURCH 

OF CHRIST 
130 BROAD BLVD. 

CUY AHOGA FALLS, OHIO 44221 

12 NOVEMBER 
Dorthy de Roolj; Harvard University, Cam

bridge, MA 
Bernslein. Missa Brevis; Soulh Congregational

Firsl Baplis!, New Britain, CT 4 pm 
John Winter; St Thomas, New York, NY 5: 15 

pm 
Moravian College Choir; Wesl Side Presbyte

rian, Ridgewood, NJ 4 pm 
David Mulbury; Monumental UMC, Ports

moulh, VA 4 pm 
Guy Bovet; Georgetown Univ, Washing Ion DC 

3pm 
David Higgs; First Baptist, Charlotte, NC 7 pm 
Hymn Festival; First Baptist, Kinston, NC 7 pm 
David Arcus; Duke University, Durham, NC 5 

pm 
Charles Tompkins; St Paul's-by-the-Sea Epis

copal, Jacksonville, FL 3 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Brampton Smith, wilh harp; Firsl Unitarian, 

Detroil, MI 2 pm 
Jerald Hamilton; Carroll College, Waukesha, 

WI 
Jerome Butera; Park Ridge Communily 

Church, Park Ridge, IL 3:30 pm 
Choral Concerl; Christ Church Cathedral, New 

Orleans, LA 4 pm 

14 NOVEMBER 
Marvin Mills; Irvine Auditorium, Philadelphia, 

PA 12:05 pm 
Lynne Davis; Emory University, AIIanla, GA 

8:15pm 

15 NOVEMBER 
Ty Woodward; Riviera Thealre, Norlh Tono· 

wanda, NY 8 pm 

17 NOVEMBER 
Jeff McLelland; St Peter's RC, Jackson, MS 

7:30 pm 

18 NOVEMBER 
1Y Woodward; Empire Slate Thealre, Syra· 

cuse, NY 8 pm 
David Mulbury, masterclass; Univ of Louisville, 

Louisville, KY 12:30 pm 

19 NOVEMBER 
Andre Isolr; Harvard University, Cambridge, 

MA 
Honegger, King David; St James-Ihe-Less, 

Scarsdale, NY 4 pm 
Bach, B Minor Mass, with orchestra; Madison 

Ave Presbylerian, New York, NY 4 pm 
Roger Seyer; SI Thomas, New York, NY 5: 15 

pm 
Gunnar Idenstam; UMC, Red Bank, NJ 4 pm 
David Craighead; First & Central Presbyterian, 

Wilmington, DE 7 pm 
Robert King; First Presbyterian, Burlinglon, NC 

5pm 
"Christopher Young; Calvary Episcopal, Pitts· 

burgh, PA 8 pm 
Dorthy de Rooij; Cleveland Museum, Cleve· 

land, OH 2 pm 
Catherine Rodland; First Congregational, Co

lumbus, OH 8 pm 
Mozart, Coronation Mass, wilh orchestra; St 

Philip, AIIanta. GA 7 pm 
Charles Tompkins; All SS Episcopal, AIIanla, 

GA4pm 
Guy Bovet; St Luke Episcopal, Evanston, IL 4 

pm 
McNeil Robinson; St Paul's UCC, Chicago, IL 

4pm 
David Mulbury; Univ of Louisville, Louisville, 

KY4 pm 
Colin Andrews, Janette Fishell; First Pres

bylerian, Florence, AL 
Michael Corzine; First Baptist, Dolhan, AL 3 

pm 
Robert Glasgow; Pilgrim Congregational, Du· 

luth, MN 4 pm 
Mary Preston; House of Hope, St Paul, MN 4 

pm 

21 NOVEMBER 
"Rosalind Mohnsen; St James' Episcopal, 

Richmond, VA 8 pm 

24 NOVEMBER 
Stephen Rapp; Trinily Church, Boslon, MA 

12:15 pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, T elias 

75275 

Musical Heritage Society recordings 
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26 NOVEMBER 
Handel, Messiah; St James·the·Less, Scars

dale, NY 3:30 pm 
Leander Claflin; St Thomas, New York, NY 

5.15pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Frederick Swann; Christ Episcopal, Warren, 

OH4pm 
Christopher Young; Independent Presbyte· 

rian, Birmingham, AL 4 pm 

28 NOVEMBER 
Robert Glasgow; Wesleyan College, Macon, 

GA 7:30pm 
Janette Fishell. with trumpet ; High Street 

UMC, Muncie, IN 7:30 pm 

29 NOVEMBER 
Robert Glasgow. masterclass; Wesleyan Col· 

lege, Macon, GA 1 :30 pm 

UNITED STATES 
West of the Mississippi 

15 OCTOBER 
Gillian Weir; Augustana Lutheran, Denver. CO 

8pm 
Gordon Betenbaugh. with brass & percus· 

sion; St Andrew's Presby1erian, Beaumont, TX 4 
,pm 

Kim Armbruster; Augustana Lutheran, Port· 
land, OR 4 pm 

Cherry Rhodes; Grace Cathedral , San Fran· 
cisco, CA 5 pm 

16 OCTOBER 
"David Higgs; First Presbyterian, Dallas, TX 

8:15pm 

22 OCTOBER 
Carlene Neihart; First UMC, Warrensburg, MO 

4pm 
John Weaver; Second Presbyterian, Little 

Rock, AR 3 pm 
Kim Armbruster; First UMC, La Mesa, CA 4 

pm 

23 OCTOBER 
"Olivier Latry; St Stephen, Ft. Worth, TX 8 pm 

24 OCTOBER 
Anne & Todd Wilson; Wesley UMC, Musca· 

tine, IA 7:30 pm 
David Craighead; Brigham Young Univ, Provo, 

UT7:30 pm 

5 NOVEMBER 
Mary Preston; Nebraska·Wesleyan Univ, Lin· 

coin, NE 4 pm 
Carlene Neihart; First UMC, Salina, KS 
Barbara Betenbaugh. Annette Smith. harp· 

sichord, with orchestra; Art Museum, Beaumont, 
TX2:30 pm 

6 NOVEMBER 
Samuel Swartz; St Francis Church, Palm De· 

sert, CA8 pm 

9 NOVEMBER 
Olivier Latry; First Presbyterian, San Antonio, 

TX 7:30 pm 

10 NOVEMBER 
Michael Murray; St Mark's, Seattle, WA 8 pm 

14 NOVEMBER 
Carlene Neihart; Manchester UMC, St Louis, 

MO 7:30pm 
Gunnar Idenstam; Wichita State Univ, Wichita, 

KS 7:30 pm 

17 NOVEMBER 
John Pagett; First Congregational , Berkeley. 

CA8pm 

19 NOVEMBER 
Silver Jubilee Concert; Grace Cathedral , San 

Francisco, CA 5 pm 

20 NOVEMBER 
Carole Terry; Grace & Trinity Cathedral, Kan· 

sas City, MO 8 pm 

26 NOVEMBER 
John Walker; Prinsburg Christian Reformed, 

Prinsburg, MN 4 pm 

INTERNATIONAL 

15 OCTOBER 
Thomas Trotter; Suntory Hall , Tokyo, Japan 

17 OCTOBER 
1\1 Woodward; St James Cathedral , Toronto, 

Ontario 1 pm 
Irmtraud Kruger. Edward Tarr. organ & trum

pet; Town Hall , Leeds, England 1 :05 pm 

18 OCTOBER 
Ty Woodward; Church of the Redeemer, 

Kingston, Ontario 8 pm 

24 OCTOBER 
25 OCTOBER Francis Jackson. with choir; Town Hall, Leeds. 

Olivier Latry; Trinity Episcopal, Galveston, TX England 1 :05 pm 

27 OCTOBER 
+John Walker; Ascension Lutheran, Thou

sand Oaks, CA 8 pm 
Philip T. D. Cooper; St John the Baptist, Chico, 

CA 7:30 pm 

29 OCTOBER 
Louis Patterson; Westminster Presbyterian, 

Lincoln, NE 4 pm 
David Craighead; Trinity Episcopal. Portland, 

OR5pm 
Philip Manwell. with clarinet; First Presbyte

rian. Livermore. CA 7:30 pm 

31 OCTOBER 
Gaylord Carter; St Cross Episcopal. Hermosa 

Beach, CA 7:30 pm 

3 NOVEMBER 
Frederick Swann; St John's Cathedral. Denver. 

C08pm 

31 OCTOBER 
Andrew Lumsden; Town Hall, Leeds, England 

1:05 pm 
Olivier Latry; Basilica Notre Dame, Quebec 

City. Quebe'c 8 pm 

14 NOVEMBER 
Simon Lindley. with strings; Town Hall, Leeds, 

England 1 :05 pm 

21 NOVEMBER 
Anne Thomas; Town Hall, Leeds, England 

1:05pm 

28 NOVEMBER 
Joseph CUllen; Town Hall. Leeds, England 

1:05pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President Founded 1928 

LAWRENCE 

ROBINSON 
vIR61NIA COMMONWEALTH UNIVERSITY 

IICHMOND. 't1161NIA 

OCTOBER, 1989 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

WILLIAM H. MURRAY 
lUi. M F AS.D. 

$t.gk'~&~~ 
2'5~iii .. tAiiit....t 

Cf. (9 ~:B"" 1 ~32 
1'o.t iiinulA. ct.i-- 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 
Grosse lie, Michigan 48138 

RICHARD M. PEEK 
s.c. ..... Dec. 

Covenant PresbyterIan Church 
1000 L .. ,.h.... CIIarIeIIa. N. C. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord, NH 03301 

Robert Shepler 
O,..nlat • Ch.l,maater 

SECOND 'IESBYTH'AN CHURCH 

'n .... _pon.. 'n .. I ..... 260 

I_It." 

l. ROBERT SLUSSER 
MUS. M •• A.A.O.O. 

LA JOLLA PIEUYTU.AN CHURCH 

LA JOLLA. CAUFORN'A 

BEAL THOMAS 
St. Margaret Catholic Church 

Bel Air. MD 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
ST ATEN ISLAND 

RONALD IVA TT 

GORDON YOUNG 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD. IL 60015 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

JOHN DAVID PETERSON 
Memphis State University 

Memphis. Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
O.MA, 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L 

SIMPSON 
C ....... ,., .f St. Phmp 

2744 PHcht, .. I •• d N.W. 
Atl.nt., 000'". 30305 

lIo6~r_ w_ S ... i_,. 
His,orU: First Clarisfia Cltswela 

Charlottesville. Virginia 

SALLY SLADE WARNER. AAGO. ChM 
Carillonneur 

51. Stephen's Church, Cohasset. MA 

Phillips Academy, Andover, MA 

Recitals 

DONALD W •. WILUAMS 
D.M.A. 

ZiOD LutheraD Church 
Concordia CoUege 

ADD Anor, MI 

Gary Zwicky 
DMA FAGO 

f ........ IlIin." U ...... NIty 

Ch.rI ...... 
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ARCHIE MARCHI & JOE CORIIEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

tt~.~,?~~R 
New Oraans • Resloralions • Rebuilding 

P.O. 8011 36, Methuen, Massac:hu~eU!C 01844 
Telephone (S08) 686·9600 

AUSTIN 
ORGANS 

Organ Recitals 

E. BYRON ANDERSON, Christ United 
Methodist Church, Rochester, MN June 27: 
Duo sur la Trompette, Dandrieu; Prelude 
and Fugue in B Minor, Bach; Four Short 
Pieces, Pinkham; Sonata No.4 in A Minor, 
Op. 98, Rheinberger. 

SUSAN ARMSTRONG, Sacred Heart 
Church, Waterbury, CT, June 18: Toccata 
Salve Regina, Titcomb; Trip to Pawtucket, 
Shaw; Voluntary on Crimond, Titcomb; Al
legretto,Op. I, Vierne; Aus tiefer Not Sonata 
No.6, Merkel; Te Deum, Pasticcio, Langlais; 
Prelude and Fugue in a, Merkel; Five Reflec
tions on Plainsong, Hannahs; Postlude (Pedal 
Study), Southard; Meditation, Toccata, 
Foote; Scherzo, Widor. 

ORGAN A.RCHITECTS AND BUILDERS 

DAVID CHRISTIANSEN, Concordia 
College, River Forest, IL, July 6: Toccata, 
Fuge, Op. 59, Reger; Recit de tierce en taille, 
de Grigny; Prelude and Fugue in A Major, 
S. 536, Bach; Variations on 'America', Ives; 
Litanies, Alain; Cantilime (Symphonie Ro
mane, Op. 73), Widor; Zehn Choralimpro
visationen: Nos. 1-6, Gardonyi; Sonata No. 
I, Op. 65, Mendelssohn. 

156 W OO D LAND STREE T HARTF O RD. C T 0 6 105 

(203 ) 522·8293 

(212) 757-3503 

C~ri .. tor~er A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK. N.Y. 10019 

WILLIAM F. BRAME 
Eastern Associate 

you/ding f1i> 'Wood, CInc. 
PIPE ORGAN .UILOERS 

P.O. Box 1231 
Kinston, NC 28503 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N 1 M 2W8 (519) 843-5450 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORA nONS 

L:EV8:EN 
ORGAN CO~PANY 

PO. BOX 542 BUFFALO. ICMIA 52128 1319) 381·1242 

P. L. STEINER, INC. 
Organbuilder 

New Organs and Rebuilding 
Voicing, Revoicing, Finishing 

3924 Gilman Avenue 
Louisville, KY 40207 

502/895-8453 

BELFAST CITY 
ORGAN PIPE WORKS 

Unit I, Derriaghy Industrial 
Park, Dunrnurry 

Belfast BTl 7 9HU 

CONTACT US FOR YOUR 
NEW PIPE REQUIREMENTS 

Tel Belfast 600766 

DAVID CRAIGHEAD, Worthington 
United Methodist Church, Worthington, 
OH, May 21: Sonata No.1 in F Minor, Op. 
65, Mendelssohn; Nun komm' der Heiden 
Heiland, S. 599, Bach; 0 Heiland, reiss die 
Himmel auf, Walcha; In dulcijubilo, S. 608, 
Bach; Vom Himmel hoch, Walcha; Noel Bour
guignon, Balbastre; Herzlich tut mich verlan
gen, Brahms; Offertoire pour Ie jour de 
Paques, '0 Filii et Filiae', Dandrieu; Prelude 
and Fugue in A Minor, S. 543, Bach; Fantai
sie in C Major, Op. 16, Franck; Organbook 
III, VoL II, Albright; Prelude and Fugue in 
G Minor, Op. 7, Dupre. 

LYNNE DAVIS, Central United Meth
odist Church, Lansing, MI, May 16: Ne/, 
Rosace, Tu es petra (Esquisses Byzantines), 
Mulet; Feux Follets, Toccata, Vierne; 
Scherzo, Op. 2, DuruRe; Pastorale, Roger
Ducasse; Variations sur un Noel Angevin, 
Litaize. 

ROBERT DELCAMp, National Shrine of 
the Immaculate Conception, Washington, 
DC, June 4: Te Deum, Demessieux; Andante 
sostenuto (Symphonie Gothique, Op. 70), 
Widor; 18 Variations, Guilloll; Carillon, SOll
venir, Canon, Final (Sept Pieces, Op. 27), 
Dupre. 

KELLY DOBBS, First United Church, 
Oak Park, IL May 26: Suite du Deuxieme 
Ton, Clerambault; Trio Sonata III in D 
Minor, S. 527, Prelude and Fugue in E Minor, 
S. 548, Bach; Choral No. 2 in B Minor, 
Franck; Wondrous Love, Variations on a 
Shape-Note Hymn, Barber; Rhosymedre, V. 
Williams; Dieu panni nous (Lo NativitiJ, 
Messiaen. 

SHARONROSE DRYER, The American 
Church, Paris, France, May 14: Kyrie, Gott 
Vater, Christe, aller Welt Trost, Kyrie, Gott 

KOPPEJAN 
Pipe Organs 

Inc. 
New organs and restoration 

Chilliwack, B.C. 
48223 Yale Rd. E 
Canada V2P 6H4 Phone (604) 792-1623 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA B 
HOUSTON "OSS 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

{/oulding 8P 'Wood, qnc. 
823 Massachusetts Ave_ 

Indianapolis. IN 46204 (317) 637-5222 
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Heiliger Geist, Fuga, Bach; Cantabile, Piece 
Heroi"que, Franck; "Communion" (Messe de 
la Pentecote), Messiaen; Sonata 94th Psalm, 
Reubke. 

ROBERTA GARY, JOAN LIPPINCOTT, 
and EDMUND SHAY, Columbia College, 
Columbia, SC, June 6: The Schubler Cho
rales, Fantasia and Fugue in C Minor, S. 
537, Allein Gott, S. 662, Fantasia and Fugue 
in G Minor, S. 542, Prelude in E-fiat Major, 
S. 55211, Allein Gott, S. 675, 676, Fugue in 
E-flat Major, S. 55212, Bach. 

DAVID HERMAN, Canterbury Cathe
dral, England, June 27: Sonata in A Major, 
Op. 65, No.3, Mendelssohn; Pieces for 
Musical Clock, Haydn; Prelude and Fugue 
in C Major, S. 547, Bach; Sketch No.4 in 
D-flat Major, No. 3 in F Minor, Op. 58, 
Schumann; Fantasy for Organ, Kaderavek; 
Cwm Rhondda, Slane, Manz; Veni creator 
spiritus, Held; Fantasie in E-flat, Saint
Saens. 

ROBERT BURNS KING, Morrison 
United Methodist Church, Leesburg, FL, 
March 15: A Trumpet Minuet, Hollins; jesu, 
joy of manS deSiring, Bach; Concerto V in F 
Major, Handel; "Sicilienne" (Suite), DuruRe; 
Carillon de Westminster, Vierne. 

JO-ANNE LARSON, Christ United 
Methodist Church, Rochester, MN, July 18: 
Fantasia and Fugue in C Minor, Bach; A 
Triptych of Fugues 11, Near; Chorale Prelude 
on a Melody by Vulpius, Willan; Blessed 
jesus, at Thy word, Manz; When the roll is 
called up yonder, Jones; Humoresque "L'or
gano primitivo", Yon; Andante cantabile, 
Finale (Symphony No.4), Widor. 

ARTHUR LAWRENCE, St. Paul's Epis
copal Church, La Porte, IN, April 2: Intro
duction and Passacaglia in D Minor, Reger; 
Valet will ich dir geben, S. 735, Schmucke 
dich, S. 654, Fantasia in G Major, S. 572, 
Bach; Obra de Octavo Tono Alto (Ensalada), 
Heredia; Toccata in F Major, BuxWV 156, 
Buxtehude; Fugue in A-flat Minor, Brahms; 
Fugato and Presto (Variations on a NoeQ, 
Dupre. 

PAUL LEE, St. Paul's Lutheran Church, 
Santa Monica, CA, June 11: Kyrie, Gott 
heiliger Geist (Clavierubung), Schmiicke 
dich (Leipzig), Herr jesll Christ (Leipzig), 
Komm, heiliger Geist (Leipzig), Bach; 
Sketches for Pedal-Flugel, Op. 58, Nos. 1, 
2, 3, 4, Schumann; Two Preludes, Respighi; 
"Theme and Variations" (Hommage a Fres
cobaldi), LanglaiS; Perpetuum Mobile, Pla
nyavsky; Impromptu, Op. 54, No.2, Toccata, 
Op. 53, No.6, Vierne. 

JOHN McINTOSH, Christ United Meth
odist Church, Rochester, MN, July 11: Dia
logue in C, Marchand; Priere, Morel; The 
Modal Trumpet, Karam; Trio in F Major, 
Allegro, Choral and Fugue (BerlinlKrakow 
Ms), Mendelssohn. 

JAMES MOESER, Trinity United Church 
of Christ, Canton, OH, May 22: Toccata in 
C Major, S. 564, Bach; Concerto No.2 in B
flat Major, Op. 4, Handel; Wir glauben all' 
an einen Gott, S. 740, 680, Bach; Trois 
Pieces, Franck; Improvisation on a submitted 
theme. 

Chime Co. 
2023 Eastern Ave. 
Cincinnati. O. 45202 
(513) 221-8600 

-
~ BOZEMAN.JR 

AND COMPANY 

rnGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield. New Hampshire 03037 

K. JOYCE MYNSTER, St. John Lutheran 
Church, Council Bluffs, lA, May 21: Toccata 
in Seven, Rutter; Echo Fantasie, Sweelinck; 
Pavane, Elmore; Magnificat on the First 
Tone, Lebegue; Pastorale and Aviary, Rob
erts; Batalla, Cabanilles; II etait, II est et II 
vient (Cinq Meditations sur l'Apocalypse), 
Langlais; Symphonie II, Op. 13, Widor. 

DAVID PALMER, All Saints' Church, 
Windsor, Ontario, May 28: Sonata in g, Wq 
70,6, C.P.E. Bach; Prelude in E-flat, S. 5521 
i, Bach; Toccata, Decker; Herz/ich tut mich 
verlangen, 0 Welt, ich muss dich lassen, 
Brahms; Litanies, Alain; Sicilienne (Suite, 
Op. 5), DuruRe; Alleluias serein d'une ame 
qui desire Ie ciel, Transports de joie (L'As
cension), Messiaen. 

KAREL PAUKERT, Museum of Art, 
Cleveland, OH, April 23: Madam£ vous. 
aves. mono cuor, Cavazzoni; Partite sopra la 
Aria della Folia da Espagna, Pasquini; Prel
ude and Fugue in D Major, Bach; Prelude, 
Fugue et "flriation, Franck; jesus accepte la 
souffrance, Les Anges (La Nativitei, Mes
siaen; Postludium (Glagolitic Mass), Jamicek. 

PETER V. PICERNO, Idlewild Presbyte
rian Church, May 23: Fantasie, K. 608, 
Mozart; selections from Messe des lUroisses, 
Couperin; Schmucke dich, 0 liebe See/e, S. 
654, Passacaglia, S. 582, Bach; Resurrection, 
King; Choral in B Minor, Franck; Adagio 
(Symphonie III), Final (Symphonie I), 
Vierne. 

PHILIP ALLEN SMITH, with Chris 
Price, trumpet, Alhambra Seventh-Day Ad
ventist Church, Alhambra, CA, June 10: 
Toccata Giocoso, Op. 36, No.2, Mathias; 
Concerto en Re majeur, Tartini; Fantasie lind 
Fuge in G moll, S. 542, Bach; Alleluyas, 
Preston; Sept Chorals: II, V, VII, LanglaiS; 
Cantabile, Final (Symphonie VI), Widor. 

FREDERICK SWANN, United Method
ist Church, Haddonfield, NJ, May 19: Trum
pet Tune, Lewis; Soft stillness and the night, 
Hebble; Prelude and Fugue in G Major, S. 
541, Bach; Choral in E Major, Franck; 
Sonata in F Minor, Op. 65, No. I, Mendels
sohn; Two pieces in free style, Vierne; Toc
cata (Byzantine Sketches), Mulet. 

JOHN VANDERTUIN, organ and piano, 
St. Pius X Catholic Church, Brantford, On
tario, June 14: Prelude and Fugue in C, 
Btihm; Herr jesu Christ, Bach; Variations on 
"Sf. Christopher", Vandertuin; Intermezzo 
(Symphony No.6), Widor; Priere et Berceuse, 
Guilmant; Toccata in G, Dubois; Prelude in 
C-sharp Minor, Rachmaninoff; Sonatina on 
"Duke Street", Impromptll on "Mary ton", 
Vandertuin; Polonaise in A-flat, Chopin;jesu, 
meine Freude, Introduction, Fugue and Cho
rale '"Holy, Holy, Holy, Lord God, Al
mighty", Vandertuin. 

SUE WALBY, Christ United Methodist 
Church, Rochester, MN, Julv 25: Festival 
Prelude, Berlinski; Two Preludes, Bloch; 
Choral Variation on To Thee we gite ourself 
today, Kohs; Meditation, Adler; The Burning 
Bush, Berlinski. 

Fast UPS Delivery 
WOMEN'S. 6 Colors. Sizes 4 - 11 . 530. ppd. 

MEN'S. Black. Sizes 6-12. 535. ppd. 
Sizes 12'12 - 13. 53B. ppd .. Sizes 14 - 16. 540. ppd. 

Narrow. Medium and Wide Widths 
CALL OR WRITE 1203,·0153·1973 

282 Slepstone Hili GUlliord . CT 06437 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

NOTE: Orders for classified 
advertising must be accom
panied by payment in full for 
the month(s) specified. Or
ders will be accepted for one, 
two, three, four, five, or six 
months in advance. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

First Lutheran Church, P.O. Box 322, Stough
ton. WI 53589-0322, c/o pastors Schwartz and 
Larson; full-time Director of music ministry and 
organist; 1,600 members, 5 choirs, Moeller pipe 
organ; $18,000-$22,000, UW-Madison nearby. 
Send resume or call 608/873-7761. 

Municipal organist, Portland, ME. Part-time 
position. Salary available upon request. Address 
inquiries to: Friends of the Kotzschmar Organ, 
Inc., c/o Henriette B. MacYane, Production Man
ager,61 Fourth SI., South Portland, ME 04106-
3828. Deadline for applications: November 27, 
1989. 

Full-time director of music (organist/choir
master) and education. 1800 + member Evan
gelical Lutheran Church in America congregation 
in ELCA college town. Inquiries: First Lutheran 
Church, 604 West Broadway, Decorah, IA 52101, 
319/382-2638. Apply (resume, supporting mate
rial, three references) to: Robert H. Shoffner. 503 
Center St., Decorah, IA 52101, by October 13, 
1989 

Bann • Minnick eompany 

9~'thrr .. onA" .. n .... 
Colllmbu10h,oU201 

1'14)29979H 

CLASSIFIED 
ADVERTISING 

RATES 

Regular claSSified advertiSing IS Single para
graph "want ad" style First line only of each 
ad In bold face type 

Display claSSified advertisements are set 
entirely In bold face type With the addition of a 
ruled box (border) surrounding the advertise
ment 

Regular Classified, per word 
Regular Classified minimum 
Display ClaSSified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mall lor warding) 

$ .40 
6.00 

.60 
25.00 

6.00 

NOTE: Orders for classified advertising must 
be accompanied by payment In full for the 
month(s) specified. Orders will be accepted 
for one, two, three, four, five, or six months 
In advance, 

Non subscnbers wanting Single copies of the 
Issue In which their advertlsemenl appears 
should Include $2 00 per Issue deSired With their 
payme'lt 

The Diapason reserves the nght to deSignate 
appropnate rlassllicatlon to advertisements and 
to relect the Insertion of advertiSing deemed 
Ina[lpropnate to thiS magazine 

OCTOBER, 1989 

POSITIONS 
AVAILABLE 

Flint, Michigan Court St. United Methodist 
Church is accepting applications for a dynamic, 
full-time Music Director/Organist for a church of 
approximately 800 members. The Director/Or
ganist will administer the overall music program 
of the church which includes vocal and handbell 
choirs of all ages. Prefer experienced applicants 
with minimum Bachelors degree and strong inter
personal skills. 1960 Casavant (III/50). Salary is 
negotiable up to $22,000 plus full fringe package. 
Interested applicants should submit resume to 
Ronald E. Tobias, chairperson, Music Search 
Committee, Court SI. United Methodist Church, 
225 West Court St., Flint, MI 48502. 

Jobs for church muslclans_ Nationwide, All 
major denominations. Weekly mailings. Modest 
fees. Free information. Church Musicians' National 
Referral Service, Dept. 52, Box 36, Huntington, 
WV 25706. 

Organ layout draftsmen wanted. M.P. Moller, 
Inc. now has openings for experienced layout 
draftsmen. Auto-cad knowledge desirable. Send 
resume to: M.P. Moller. attn. Howard Weaver. P.o. 
Box 149, Hagerstown, MD 21741. 

Plpemaker wanted: 3-5 years experience; to 
work in growing company in New England area. 
Send resume to: Andover Organ Co., P.o. Box 
36, Methuen, MA 01844. 

Principal and Associate Representatives 
sought; AOB organs. Selected territories available 
for representatives and associate representatives. 
Work for America's premier builder of custom 
electronic organs, full or part time. Authentic pipe 
sound; highest quality; electronic and pipe inte
grated organs; MIDI; pipe consoles and keying 
systems; call or write for further information. As
sociated Organ Builders, 2921 S. 104th St., 
Omaha, NE 68124. 402/393-4747. 

POSITIONS 
WANTED 

Nationally regarded organist seeks a part
time position as organist or organist/chOirmaster 
in the southern or eastern USA. DMA. conversant 
with liturgical and free-church music and liturgy. 
Occupant, 223 E. Benson St.. #45, Anderson, 
SC 29624. 
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PIPE ORGANS 
WANTED 

Pipe organ wanted, any type, size or condition, 
to rebuild for large old Victorian house. 318/292-
5482. Bruce Edward, Box 434, Sterlington, LA 
71280. 

Practice organ wanted, TWo manuals and 
pedal; 2 or 3 ranks. Fit under 8' ceiling. Send 
information. REPLY BOX JU-1 . 

MISCELLANEOUS 

ATTENTION ORGANISTS! BACK BY POP
ULAR DEMAND, "Barockmeister Shoes," 
For those specializing In early perform
ance practice, and for those who couldn't 
care less, These special organ shoes guar
antee that you will use correct pedalling 
for pre-18th-century repertoire: the heels 
are removed, so all-toe playing Is a must! 
Don't suffer the shame of being caught 
using your heels agalnl Recommended by 
leading pedagogues_ Also ideal for man
ualiter repertoire_ Address "Real Organist 
don't use heels," clo The Diapason, 

MISCELLANEOUS 
WANTED 

Tapered mandrels wanted. Contact Paul: 5081 
686-0371 

Rebulldable Austin or Casavant 3M console 
With min no of stop controls' GT 11, SW 16, CH 
11 . PO 9, couplers 13 Please reply to H,L 
HuestiS, 3285 E 19th Ave, Vancouver. BC CAN
ADAV5M 2T4. 

Pedal board (concave and radiating) for reed 
organ: 30 notes, naturals on 2-3/8" centers. Con
tact Robert Wilkinson, 8315 North Brook Lane 
#1201, Bethesda, MD 20814, 301/657-9182. 

$.(Gt.l~~~T~lN ~ <tf) 
ltJ ..,.. EST 1877 - "",.-

SAN FRA.NCISCO 
3101 20th Sueet 94110 (415 647 5t32 

MISCELLANEOUS 
WANTED 

WANTED: Haskell 16' PrinCipal, 32 pipes, RE
PLY BOX-JA 891, THE DIAPASON 

PUBLICATIONSI 
RECORDINGS 

"How to Choose an Electronic Or~an and 
minimize the Disappointments, ' a no
compromise essay on comparing elec
tronic and pipe organs, Send $5.00 to 
Organ Articles, Rt. 8, Box 2005, Cleburne, 
TX 76031. 

The Organ Historical Society Is offering a 16-
page catalog of publications, recordings, and 
other items, many of which are produced by the 
OHS. The catalog also includes many hard-to
find popular books, recordings and tapes from 
other sources. Send 25¢ stamp to: OHS, Box 
26811, Richmond, VA 23261. 

The first recording of organs by 19th century 
organbuilder. John George Pfeffer (1823-1910) 
of St. Louis, has been released. The two-record 
album "A Pfeffer Odyssey." features four organs 
built between 1860 and 1879. Organists heard 
on the recording are Rosalind Mohnsen and Earl 
Miller. Record Nr. OHS-200. $16.00 (OHS mem
bers: $13.00), includes shipping. Organ Historical 
Society. Box 26811 , Richmond, VA 23261 . 

"The organs of the Divine Word Seminary." 
Techny. illinoiS. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP $7.00, postpaid. Collector's item. Nelson. 824 
Waukegan Rd., Deerfield, IL 60015. 

The Organ Literature Foundation, world's larg
est supplier of organ books and recordings, offers 
Catalogue "w" listing 663 books, 2,283 classical 
organ records and cassettes, etc. Send $1 .00 or 
4 International reply coupons. The Organ litera
ture Foundation, 45 Norfolk Rd., Braintree, MA 
02184-5915.617/848-1388. 

A complete listing of all available back-num
bers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical 
Society. Box 26811 . Richmond, VA 23261 

TAYLOR f.5 BOODY 
OnGANBUll.DI:RS 

George K, Taylor John H, Boody 

R oute 1, Box 58 lJ, S taunton, Vi.}iillia 2-140 1 

Te/ephD"': (JOj)S8G- j 58j 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 (818) 814-1700 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PUBLICATIONS' 
RECORDINGS 

All UK/European organ/choral publications! 
recordings. Dollar billing. Fast, reliable, specialist 
service. 4 Kendall Ave., Sandersread, Surrey, 
England. 

Videocassettes!Audio CassetteS!CD's. Clas
sical, 2·organ, Gospel, Theatre, and Instructional: 
for free catalog write to Allen argan Co., Box 36, 
Macungie, PA 18062·0036, or phone 215/966-
2202. 

HARPSICHORDS 

Flemish-style single manual harpsichord. lINo 
8' and buff. Beautiful. Miles, 13114 W Forest Dr., 
New Berlin, WI 53151. 

7' two-manual, s-pedal new harpsichord; ex
cellent institutional Instrument, originally $1 8,500, 
will sell for $10,500 or best offer. Write Music 
Dept. Chairman, Southwestern Adventist College, 
Keene, TX 76059. Call 817/556-2300. 

Neupert harpsichords, clavichords, fortepl
anos new and used. Wally Pollee, 1955 W John 
Beers Rd., Stevensville, MI 49127. 

Custom-built tor owner: Sperrhake 9 ft. Kas
tenbau double harpsichord (1973); 16' separate 
bridge, 8', 4'; 8', 8' Nasale (Lute) independent, 
4' (by shove couplerr; 6 pedals, 3 hand buffs. 
FF-g'''. French walnut case, sq. cheeks, lovingly 
cared for, powerful, colorful, extraordinarily tun· 
ing·stable. Marvelous for contemporary music & 
in larger ensembles. Canvas cover, bench. Also: 
Yamaha tuning scope PT·4. Maintenance manu
als. SASE for photo. All for $6,900/offer. Werner J. 
Fries 616/651-8079. 31251 Fawn River Rd., Stur
gis, MI 49091. 

Eric Herz Harpsichords since 1954. Superb 
instruments in the 18th-century tradition. Musical 
excellence, reliability and superior craftsman· 
ship. Commitment to customer service. Free 
catalogue available: 12 Howard St., Cambridge, 
MA02139. 617/868-6772 

PIPE ORGANS 
FOR SALE 

Aeolian organ, 26R, Reisner console, In stor
age waiting for best negotiable offer. Trinity Lu
theran Church, 502 N. 4th St., Bismark, NO 
58501. 7011223-3560. 

Early 2M, 16R Moeller pipe organ; rebuilt 1968 
w/new leather; currently in use; now available. 
Cresco pedal, Sforz. $15,000 or best offer. Re· 
cently serviced. Bethany Apostolic Church, Inc., 
clo Robert Stewart, 862 Covert Ave. , Evansville, 
IN 47713.8121464-5930. 

Rebuilt pipe organs. Free brochures describe 
two fine instruments that are immediately availa
ble and set up for your inspection and playing. 
Carefully rebuilt, either pipe organ can be in
stalled by us for less than the cost of many 
electronic substitutes. aur 3M, 42R Austin is 
tonally complete. aur 7R, 22-stop unit organ 
offers power and tonal variety usually found in 
much larger instruments. Each comes with a 5-
year new organ guarantee. ather organs are 
available. Contact: White argan Co., 2540 Web
ster Rd., Lansing, MI 48917, phone collect 517/ 
323-3174. 

Wicks 7R organ, divided Swell and Great, all
electric action. Ideal for home or small church. In 
storage. Will be sold to highest bidder. Please 
write or call for more information. Steve Hoth, 200 
Jefferson St., Po. Box 1105, Burlington, IA 319/ 
754-7545 or Levsen argan Co., P.o. Box 542, 
Buffalo, IA 52728, 319/381-1242. awner reserves 
the right to reject any or all bids. 

Tracker practice organs by Walker ot England, 
all with two manuals and pedal; 2 ranks from 
$17,850; 3 ranks from $20,000; 5 ranks from 
$40,200; 6 ranks from $58,750; 9 ranks with 16' 
pedal from $71,000. Also continuo ogans 8,4,2 
from $17,600. Many options, timbers, finishes. 
Call England toll-free for details: 1-800-628-3284. 

2M, 25R, part EM-Skinner, part Aeolian-Skin
ner. Completely rebuilt in 1974 with some new 
pipe work. Magnetic pull-down slider chests with 
Slic motors. Could be easily trackerized. Can be 
played now. Available immediately. 617/734-1010. 

R. A. Colby, Inc. 
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Full Line Suppliers To The Organ Builder 

Box 4058, C. R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Organ Leathers 

Quality Skins tor Every Need 

COLKIT MFG. Co. 
P.O. 80x362 
Tonawanda. NY 14150 

(716) 692·7791 
Sample c.ard sent 

on request 

Quality P.rta .... Service 
Siace 1966 

SEND S5 50 TOOAV FOR OUR 
as PAGE CATALOG 

ARNDT ORGAN 
SUPPl. Y COMPANY 

1018 LORENZ DRIVE - POBOX 129 
ANKENY, IOWA !iUJ2l 
PHONE 1~I!loI91b4 1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733·3274 
(512) 494-1540 

For Sale 
This Space 

Write for 
Advertising Rates 

Makers 01 
versatile mechanical action ~ 

pipe organs :aI 
1109 Honeysuckle Way 

Lompoc. CA 93436 

'12~ fJ"'J44I e-. 
816 E. VICKERY aLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAl. SOCIETY 
or OIIGANBUILOERS . ASSOCIATED 
~PE ORGAN BUILDERS or M\ER.(A 

PIPE ORGANS 
FOR SALE 

Wangerin Organ Co. Op.478, 18R, tonal alter
ations in the '60's; 5" wind. Available after Jan. 1, 
1990.312/251-1730. 

2M 11 R Rieger tracker; excellent condition. 
$30,000. Prince of Peace Lutheran, Po. Box 3503, 
Arlington, TX 76010. 817/274-5111 or 817/275-
0454. 

Austin lOR 2M contemporary console. Up
dated leathers, pipes, magnets. Ideal for church 
or home. Illness forces sale. $7,5OO/offer. 5031 
266-1423. 24337 Skylane Drive, Canby, aR 
97013. 

2M, 19R, 1950 Kllgen, AGO pedal, now in use; 
buyer to remove. $10,000 or best offer. All or 
parts. Methodist Temple UMC, 2109 Lincoln Ave., 
Evansville, IN 47710. 812/476-1306. 

2M, 9R Kimball, packed, ready tor shipment, 
unit console, $4,500. affers. Rive, Inc., 811 Focis 
St., Metairie, LA 70005. 504/835-0500. 

3M, 23R Kllgen, 1950's, now In use 15th Ave. 
Baptist Church, Meridian, MS. $6,500. Rive, Inc., 
811 Focis St., Metairie, LA 70005. 504/835-0500. 

Rare 1808 Christian Dieffenbach 9-stop, 
1 M + P neo-classical casework. Returned to play
ing condition. now in regular parish use. Dieffen
bach, 5806 Norton Rd., Alexandria, VA 22303. 

2M Moller pipe organ (1928), re-Ieathered In 
1978; $3,000 or best offer; available immediately. 
1311 Seaford Rd., Seaford, VA 23696. 804/898-
5384. 

7R organ Including two reeds: oboe, clarinet; 
2M, walnut console; full pedals. All pipes self
contained on one chest except 16' Bourdon. 
Disassembled in residence at present. $10,000 
negotiable. Buyer to remove. 213/328·4785. 
Specifications sent on request. 

2115 tracker, built in 1886; excellent, playable 
condition. $50,000 restored and installed. REPLY 
BaX AP-891 THE DIAPASaN. 

PIPE ORGANS 
FOR SALE 

Skinner-pius organ, 3 manual, approxi
mately 50 ranks, all rebuilt and restored, 
Console Is new Peterson solid-state com
bination action on moveable plattorm. 
$190,000, REPLY BOX MR-891, THE 
DIAPASON, 

Tracker organ, 1986, available due to re
location; 14 ranks, GT: 8,4,2,11, Cr 8; POS: 
8,4,2-213, 2, 1-315; PED: 16, 8, 4; usual 
couplers. Handsome oak case with carved 
pipe shades. Excellent condition. REPLY 
BOX AU-892, THE DIAPASON. 

ELECTRONIC ORGANS 
FOR SALE 

Allen organ, 301 classic, 2M, 45 stops, includ
ing 4 alterable voices, card reader, transposer, 
external speakers, 18 pistons, 12 toe studs. Ex· 
cellent condition. $8,000. 2011747-5227, after 6 
PM. 

'TINo 3M electronic classical church organs tor 
sale. ane w/ English drawknobs and 17 channels, 
$30,000 you pick up. ather w/ tabs and 9 chan
nels, $24,500. anly two years old, excellent con
dition, can be seen and played. Write Music Dept. 
Chairman, Southwestern Adventist College, 
Keene, TX 76059 or call 817/556-2300. 

Large oak Haygren electronic organ; over 100 
drawknobs, four expression shoes, matching 
bench; rolled top; organ speaks through five 
generators. Asking $500 for complete package; 
crate and carry, 201/623-4279. 

REED 
ORGANS 

The reed you need. Contact us first. Include 
SASE. PHaENIX Reed argan Resurrection, Box 
3, Jamaica, VT 05343.802/874·4173. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 6927791 

P.O. Box 37 " Kenney, IL 81749-0037 
(217) 944-2454 

New Mechanical and Electneaf Action Organ. 
Affordable Realdentlal Organs 

COmprehen .... Rebuild. 
Artl.tlc Tonal Work & Revolced Pipes 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. " 414/633-9566 

STEI NER-RECK 
Incorporated 

ORGANBUllDERS 

415 East Woodbine Street 
Louisville. KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
p.o. Box 838 "lithonia, Ga. 30058.404/482-4845 

5e'''lng PIpe Organs of All Types In the Southeast 

Consulting 
Additions 
RepairS 

RebUilding 
Annual Maintenance 

Contracts 
New Organs 

(216) 826-0097 

Y~r I\~~ 
CHARLES M. RUGGLES 

PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTEO FALLS. OHIO 44138 

II~ HEUSS~ 
ORGELTEllE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

REED 
ORGANS 

PHOENIX Reed Organ Resurrection offers 
2mp organs (with/without plpetop) for home, 
church, chapel; one-manual instruments of vari
ous specifications and styles; RD parts, some 
pipe organ items. List: $1 and SASE. Box 3, 
Jamaica, VT 05343. 802/874-4173 

Mason/Hamlin organ circa 1850; good original 
finish; original ivory/ebony single keyboard; re
quires work on bellows; instruction books. Bill Alt, 
4810 Constitution Ave., Colorado Springs, CD 
80917. 

MISCELLANEOUS 
FOR SALE 

New: K.A. manual with contacts $200; 35 K.A. 
pedal jacks (4 pair gold contacts) $70; 207 K.A. 
manual contact assemblies (4 pair gold contacts) 
$100; 35 yard black acoustical cloth $100. Used: 
3 manual set. black keys, electric contacts. ex
cellent condo $100; power supply 12V-45A $100. 
Phone 201/560·8617. H. de Wys. 43 Wayne Ave .. 
Piscataway. NJ 08854. 

Used chest magnets: 90e each, Reisner series 
25, C-17 with or without tube screws, or Kilgen 
magnets. Stock up now. Also six and eight stage 
swell engines $25 each. Chris Feiereisen, 1801 
Johnston Drive, Manitowoc, WI 54220. 

Console, brand new, 3 manuals & pedal 
by Kimber-Allen in solid oak and walnut. 
Great 9 stops, Swell 13 stops, Pos. 9 stops, 
Pedal 11 stops; 10 generals, 4 dlvisionals, 
toe pistons, 12 coupler tabs. Will sacrifice, 
$11,900.503/232-1812. 

Organ pipes, chests, reservoirs, blower for 
sale. Hutchings 1887 original, Skinner 1953 re
build. Three manuals, pedal. Cash and carry. 
Send SASE for list. First Baptist Church, Attn. 
ROW, 100 Maple S1.. Glens Falls, NY 12801 . 

Deagan Harp, good condition; Moller French 
Horn, mint condition. Numerous used stops/parts. 
Complete listing SASE to Goulding & Wood. 823 
Massachusetts Ave., Indianapolis, IN 46204. 

MISCELLANEOUS 
FOR SALE 

Two 2M consoles; Casavant and Reisner. 
Working conditIOn. Buyer to remove $150 each. 
Call 317/653·4520 evenings 6 PM EST 

Magnet & primary units (Organ Supply) for 
73-note Estey chests. like-new condition. $700 
each, $1150 for both. Driginal Skinner (ivory) and 
Skinner-replica drawknobs, 1 '/4", send for list. 
Estey reedless Clarinet, Haskell pipes throughout, 
61 notes, excellent condition, $575. Mowers & 
Green, Box 130, Brooktondale, NY 14817. 

Ventil chests; Hillgreen-Lane, 1947, 3 stops x 
73 notes. and 4 stops x 73 notes with integral 
85-note unit chest. $350 for both. Working when 
removed from Holy Redeemer Lutheran Church, 
4538 Dryden Rd., Dryden, MI 48428. Phone 313/ 
796-3951. 

Durst 8' Tuba Mirabllls 15" WP, Wicks 8' 
Harmonic Tuba 5" WP, Dennison Tuba Horn 10" 
WP, Durst strings (4) ranks 5" WP, 8' Marr & 
Colton Tibia 10" WP, several voxes. Wurlitzer 
Xylophone, tuned sleigh bells. new Wicks electric 
trems, chests, regulators and theatre seats. No 
reasonable oller refused. Call 913/621-7177. Bob 
Maes, 1015 Minnesota Ave., Kansas City, KS 
66101. Crating & shipping extra. 

Pipes, parts, 16' Open Wood, Harp. Send 
SASE to: Pipe Drgan Parts, 1617 Vandalia Ave., 
Cincinnati DH 45223. 

Used electrical components: Reisner 
switches, relays, C3 stop key magnets. RR cap
ture system, coupler actions and more. REPLY 
BaX SP-891, THE DIAPASaN. 

1954 Schantz 3M drawknob console; 64 
knobs. 16 coupler tablets, 34 hold and set com
bination pistons. an moveable platform. In very 
good condition. Beautiful carved oak cabinet. 
201/485-6915, leave message. 

32' Bourdon (1-12) and chest; Schantz pipe
work; in good condition, but needs work. Buyer 
to remove. 201/485-6915, leave message. 

Used pipes and organ equipment, SASE, Lee 
Drgans, Box 2061, Knoxville, TN 37901. 

MISCILLANEOUS 
FOR SALE 

Used plpework, chests, consoles, etc. Send 
SASE for list. Richard Swanson, 624 N. Francis. 
LanSing, MI 48912. 

Pipes and action from late model Aeolian 
organ Including English horn, French horn, 16' 
Dphicleide, aboe. Clarinet, Cornopean, 16' Vio
lone, 16' apen Wood, 16' Lieblich bass, Diapa
son, actave, 12th, 15th, III Cornet, Gross Flute, 
2' Flute. basses, harp, chests, blower. Purchaser 
to remove; for sale as one package lot. St. Paul's 
Episcopal Church, 28 Highland Road, Glen Cove, 
NY 11542; 516/676-0015. 

Korg AT-12 autochromatlc tunar. Play Instru
ment; tuner shows note, octave, cents sharp or 
flat for seven octaves: C 1 to B 7. Plays four 
octaves: C 2 to B 5. Calibrate A=430-450 Hz. 
Batteries, AC adaptor. earphone, case, year war
ranty, one lb. Introductory offer: $155 postpaid 
($225 list). Song of the Sea, 47 West St., Bar 
Harbor. ME 04609. 207/288-5653. 

SIRVICESI 
SUPPLIES 

Solid state relay for pipes. Save 50"10 by as
sembling these simple printed circuit modules to 
make any relay configuration required. Highest 
quality components supplied. Write for informa
tion: Devtronix Drgans, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

Combination action, capture type. Laast ex
pensive and most reliable system available. Mod
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix argans, Inc., 1823 Avon
dale Ave., Sacramento. CA 95825. 

Low note pedal generator for pipes. Will sup
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
argans, Inc .. 1823 Avondale Ave .. Sacramento. 
A 95825. 

SERVICESI 
SUPPLIES 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd .. 
Colrain, MA 01340, or phone 4131624-3249. 

Austin actions recovered. Over 15 yeara ex
perience. Units thoroughly tested and fully guar
anteed. Manual motor. $16.50 I.o.b . Technical 
assistance available. Foley-Baker. Inc., 1212 Bos
ton Trnpk. Bolton, CT 06040. 203/646-4666. 

Organ Servlcamen: We will recover Casavant 
and Skinner pouchboards. primary and offset 
actions. Write: Burness Associates. P.o. Box 564, 
Montgomery, PA 18936. 215/368-1121 . 

Watkins & Watson Co. of America. Comp'late 
line of "Discus" organ blowers and humidifiers, 
high and low speed, efficient operation, silencing 
cabinets. Immediate delivery on most items. Free 
catalogue. 11040 W Bluemound Rd .. Wauwa
tosa, WI 53226. 414/771-8966. 

Electro-Mechanical Action. Features In
clude color coded 50, 85, 130 ohm calls, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each Including 48-s18te 
shipment. Felt and leather valves sold 
separately: ~·-13e, :y."-14e, 7fa"-15e, 1"-
1se, 11A1"-17e, 1V."-1ge. Tube of valve ad
hesive $5.00. Justin Matters, P.O. Box 
1485, Rapid City, SO 57709. 605/255-4787. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7furriJ (()rpOnJ §j~rs 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

REPAIRING TUNING ADDITIONS 

R.W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098' 609 / 769-2883 

A,.Ii~an Bu;/J€,.~ 
806 NP Me. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

Greenwood 
Organ Co. 

"Th,H Generation. at Org8n Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. BOil 18254 704/334-3819 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

JULIAN E. SULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 4.S406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIlDERS INC 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD 
FT LAUDEROALE FL 33334 
/305/491-6852 

• ~USTIN ORGANS,INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH, FLORIDA 33480 

(407) 833·2087 

w. Zimmer & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

Moiling Address: P. O. Box 520 
Pineville. N. C. 28134 

Robert Copeland 

PO Box 182 
Sahsburg PA 15681 

(412) 639·9798 

J]t ---~o-,...J01" 

, 'roeria & ,. .. ociatetl 

~ ~.. Jip.lI.p .. 

(~)25IHseo 

...... ProIcIe,. 0INcI0r ............... AeMcIMt 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd .• RR14, Box 40-A 
Jonesborough, TN 37659 

(615) 753-4521 

Reservoirs Chests 
Swell Engines 
Qualily from the Past 

Tremolos 
Swell Fronts 

Compdiliv~ for the Fulure 

Lewis &.. Hitchcock, Inc. 
PIpe Organ BUIlders 5mce 1915 

Vtenna, Vlrgtnla 221RO 

170 l) 7l4-H~H~ 

Your perlO .. a' wl.It •• 
a,. i .. gootl Itoncl. 

Jacques Stinko ... 
Owva .. pIpe makers I.V. 

zaST 
Holland 

o R G A NCO M PAN Y, INC. 

WASHINGTON ROAD 

PRINCETON. NEW JERSEY 08S40 

609-799-1421 
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Karen McFarlane 
Artists 
P.O. Box 18724 
Cleveland, OR 44118-0724 
(216) 321-9095/96 

Marie-Claire 
Alain 

William Albright 

Gerre Hancock Judith Hancock 

Guy Bovet* Stephen Cleo bury David Craighead Michael Farris 

David Higgs Clyde Holloway Peter Hurford* 

Gunnar Idenstam* Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott James Moeser 

I 
Thomas Murray Peter Planyavsky· Simon Preston * George Ritchie Louis Robilliard* Daniel Roth* 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas Thomas Trotter* 

A V AILABILITY OF CHOIRS 
St. Thomas Church, New York 
St. John's College, Cambridge, September 1990 
King's College, Cambridge, September 1991 

*=available 89-90 

.~ 

Gillian Weir 

John Weaver 

Todd Wilson 


