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Letters to the Editor 

Frederick Swann at Duke 
In connection with the review of 

Frederick Swann's exciting recital at 
Duke University Chapel on April 6 
Gune 1989 THE DIAPASON, page 9), I 
believe mention should also be made 
that the recital was a gift of Mr. Swann 
to J. Benjamin Smith and the J. Benja­
min Smith Endowment Fund. Mr. 
Swann charged nothing for his services, 
and the offering also went to the Smith 
Endowment Fund. It should also be 
noted that J. Benjamin Smith, Director 
of Chapel Music until he retired due to 
declining health in May 1988, selected 
the recital program himsel£ Sadly, Mr. 
Smith died in mid-March 1989, on Iv 
several weeks prior to the recital. ' 

Kenneth H. Kerr 
Raleigh, NC 

Wind at Dole 
A short comment to Carolyn Jean 

Shuster's article in the May issue : 
Quantity and Quality of Wind. 

Michel Chapuis' experiment on the 
winding of the Dole organ is interesting, 
but not perfectly conclusive. According 
to the diagram, the wind trunks for the 
wedge-shaped bellows are shorter than 
the ones of the parallel-shaped bellows 
and the latter may be just too massive, 
thus not reacting as quickly as the 
wedge-shaped bellows. 

One otlier thing, which should be 
mentioned in this context, is the differ­
ence between a bellows which produces 
the wind and a bellows which regulates 
the wind produced by a blower: the 
table and the weights of a bellows 
producing the wind move downward, 
i.e., they move in the same direction, 
when a sudden demand of wind is 
needed. The table of a bellows acting 
as a regulator of wind produced by a 
blower stays put or moves upwards, 
when the demand of wind is little; with 
a sudden demand, the table and the 
weights of the bellows have to move in 
the opposite direction, hence the re­
sponse is slower and the organ may be 
gulping at repeated chords. 

Hellmuth Wolff 
Laval, Quebec 

Barockmelster shoes 
In the letter to the editor regarding 

Barockmeister shoes Guly issue) there 
were indeed a few grains of truth. 
Having spent the better part of30 years 
servicing pipe organs I can say that I 

Here & There 

The Cecilia Music Society (Grand 
Rapids, MI), assisted by the Piano 
Teachers Forum of Grand Rapids, will 
present "Awareness through Move­
ment," an all-day workshop on the 
Feldenkrais Method, on September 23. 
The workshop, under the direction of 
Dr. Elizabeth Dickinson, will be tar­
geted to the specific needs of perform­
ing artists and teachers. For further 
information: St. Cecilia Music Society, 
24 Ransom Ave., NE, Grand Rapids, 
MI 49503; 616/459-2224. 

The Curtis Organ Restoration Soci­
ety has announced its Lunchtime Organ 
Recital Series at the University of Penn­
sylvania. Concerts take place on Tues­
days, September 19-December 19, 
12:05-12:35 p.m., on the 162-rank Aus­
tin organ in Irvine Auditorium. For 
information: 215/898-2848. 

A 6O-page Annual Music Yearbook 
covering the music program at St. An­
drew's Presbyterian Chuch in Beau­
mont, TX is now available. The graded-
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have "Cleant" a good many of them 
there Chimneys. Here in lies the few 
grains of truth. Many organists would 
be amazed at what wonderful string 
pipes are in their pipe organs if someone 
would take the strings out and scrub the 
dirt out of them even to the pOint of 
taking a toothbrush and wasning the 
"teeth" (nicking) in them. 

Personaly I don't think that the writer 
of the letter in this issue will be helped 
by shoes for his two left feet, but I do 
know that a little hot water and soap 
will do wonders for old string and 
Diapason pipes. I have in fact been 
guilty of running the shorter ones thru 
the family dishwasher. This gets them 
quite clean. 

Richard Warburton 

Stompin' Jim (Letters to the Editor, 
July) might be interested to know what 
I call the "spinet" type electronic organ 
which apparently he plays: an accord ian 
with toes. 

John v: Hicks 
Prince Albert, Sask., Canada 

The weather gets another McManis 
organ 

A casualtv of the severe weather 
system pummeling New England dur­
ing the second week of July was the 
1967, Ill/53 McManis gallery organ in 
St. John's Episcopal Church, Waterbury, 
cr. 

Thanks to a tornado that struck down­
town Waterbury on July 10, more than 
500 pounds of masonry was blown from 
the stone spire. Hurtling through the 
roof, leaving an 8' diameter hole above 
the rear gallery, it Wiped out the ex­
posed Great C-side pipework on its 
trajectory toward the 16' Quintaton and 
the Swell (flues) free-standing box and 
its badly damaged contents. Driving 
rain entered the gaping hole thoroughly 
watering down electropneumatic pit­
man chests. Windchest construction is 
such that releathering of chests not 
destroyed by falling stones can be done 
easily and with good results. Pipe scales 
for the st. John's organ are on file in the 
McManis archives and are available for 
replacement of damaged and destroyed 
pipework. 

At the time of reporting, presence of 
dangerously precarious rubble prevents 
thorough examination of damage, and 
accurate estimation of costs. 

Charles W. McManis 
Walnut Creek, CA 

choir program is under the direction of 
Gordon and Barbara Betenbaugh. The 
book provides a record of musical activ­
ities from August 1988 through July 
1989. To order, send $2.00 to cover 
postage and handling to: Barbara L. 
Betenbaugh, St. Andrew's Presbyterian 
Church, 1350 23rd St., Beaumont, TX 
77706. 

The 10th annual International Organ 
Week is scheduled in Brussels, October 
22-29. Seven different organs will be 
heard in 14 recitals and demonstrations. 
Featured organists include Ewald Kooi­
man, JozefSluys, and Kamiel d·Hooghe. 
For more information, phone 532-50-80 
or 733-09-81. 

The American Musical Instrument 
Society (AM IS) will hold its 19th annual 
national meeting at the Schubert Club 
Museum in St. Paul, MN, May 10-13, 
1990. 

Papers and other program proposals 
should be sent by October 15 to the 
chairperson of the AMIS program com-
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mittee, Robert E . Eliason, R.R. #3, 
Box 466, Lyme Center, NH 03768. 
Local arrangements chairman is Bruce 
Carlson, The Schubert Club, 302 Land­
mark Center, St. Paul, MN 55102. 

National officers of the Association of 
Lutheran Church Musicians (ALCM) 
have been elected for two-vear terms. 
The announcement came at'the ALCM 
National Conference in Rochester, NY, 
July 26. 

Carlos Messerli, ALCM Director of 
Educational Concerns from Lincoln, 
NE, replaces Larry Christensen as 
President. Messerli is also Executive 
Director of the Lutheran Music Pro­
gram, a pan-Lutheran music camp for 
teen-aged musicians. An author and 
lecturer on church music, Messerli was 
co-editor of the Manual on the Uturgy 
of the Lutheran Book of Worship. 

Marilyn Comer, an Associate in Min­
istry from Durant, OK, replaces Mark 
Bighley as Vice-President. Ms. Comer 
also serves as chair of ALCM's National 
Committee for Membership. 

Jefferey R. Pannebacker, Director of 
Music at st. Luke Lutheran Church, 
Silver Springs, MD, replaces Maureen 
Jais-Mick as Secretary-treasurer. 

Naomi Rowley, musician at Christ the 
Lord Lutheran Church, Elgin, IL and 
College Organist and Teaching Associ­
ate at Elmhurst College, Elmhurst, IL, 
replaces Carlos Messerli as Director of 
Educational Concerns. 

Robert Farlee, Associate Pastor and 
Director of Music at Christ Lutheran 
Church, Mi!lneapolis, replaces Robert 
Hawkins as Director of Ecclesiastical 
Concerns. 

Dolores Bruch, Professor of Organ 
and Church Music at the University of 
Iowa and Senior Organist at Zion Lu­
theran Church, Iowa City, lA, was re­
elected Director of Professional Con­
cerns, a position she has also held with 
the AGO. 

Also, Victor Gebauer has been con­
firmed as the new editor of Grace Notes, 
the quarterly newsletter of ALCM, re­
placing Carl Schalk. Gebauer serves as 
Professor of Music and Religion, Chair 
of the Fine Arts Division and Coordi­
nator of the Director of Parish Music 
Training Program, all at Concordia Col- , 
lege, St. Paul, MN. 

E. C. Schirmer Music Company, 
Boston, MA, has just published Randall 
Thompsons very first choral work, The 
Last Invocation . Thompson set Walt 
Whitman's poem of the same name for 
unaccompanied SSATTB chorus in 
1922, the year he began his studies at 
the American Academy in Rome. It was 
there that he closely studied the works 
of the Renaissance masters and began 
his own life-long association with the 
choral tradition. (Available from all mu­
sic dealers, E.C.S. No. 3167, $1.05) 

Corrections and clarifications 
The article, "Rhythm and Meter in 

Buxtehude's Toccata in D Minor 
BuxWV 155," by Vincent P. Benitez, 
Jr., was published in the July issue of 
THE DIAPASON. The diagram in Figure 
1 included an error: the final section's 
tonal movement should be iv-I, not 
iv-V: 

THE DIAPASON 



Appointments 

James Biery 

James Biery has been appointed Di­
rector of Music and Organist at the 
Cathedral of St. Joseph, Hartford, CT, 
where he will be responsible for the 
total music program of the Cathedral 
Parish as well as Archdiocesan cere­
monies held within the large modern 
structure which contains an Austin or­
gan of 140 ranks. He leaves the Church 
of the Most Holy Trinity in Wallingford, 
CT, where he was in charge of an active 
music program for over seven years, and 
where he founded the Wallingford Ec­
umenical Choir. Biery is a Pi Kappa 
Lambda graduate of the Northwestern 
University School of Music in Evanston, 
IL, where he earned Bachelor and 
Master of Music degrees in organ per­
formance, studying with Grigg Fountain 
and Wolfgang Riibsam. He holds the 
Choirmaster and Fellow certificates of 
the AGO, winning the Fellowship Prize 
in 1986 for achieving the highest score 
in the nation, and currently serves as 
New England Regional Education Co­
ordinator for the Guild. An active com­
poser, five of his sacred choral compo­
sitions are published by GIA 
Publications of Chicago. He wife, Ma­
rilyn, is Director of Music Ministries at 
Hartford's historic Center Church, 
founded in 1632. 

Theodore Davis 

Theodore S. ("Ted") Davis has been 
appointed Director of MusidOrganist 
at Reveille United Methodist Church, 
Richmond, VA, where his responsibili­
ties will include direction of a fully 
graded and growing choir program. A 
graduate of Birmingham-Southern Col­
lege, Birmingham, AL in organ per­
formance, and of Northwestern Uni­
versity in choral conducting, Davis was 
recently awarded second place in the 
Southeast Regional AGO Young Artists 
Competition in Memphis. He has held 
music positions at Church Street 
United Methodist Church in Selma, 
AL; Grace Lutheran Church, Evanston, 
IL; and Canterbury United Methodist 
Church, Birmingham. 

Peter Hendrickson has been ap­
pointed Director of Music and Organist 
at Westminster Presbyterian Church, 
Minneapolis, MN. Mr. Hendrickson 
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Peter Hendrickson 

was a President's Fellow at Columbia 
University, where he is completing the 
Ph.D. degree in musicology and was 
conductor of the Collegium Musicum. 
He is also finishing the D.M.A. degree 
in harpsichord at the Manhattan School 
of Music, where he studied with Ken­
neth Cooper. Past organ/choral posi­
tions have been in West Berlin, Ger­
many, Washington, Minnesota and New 
York. 

Mr. Hendrickson was also recently 
appointed Director of Music of the 
Minnetonka Choral Society, a 100-voice 
chorus which performs larger choral­
orchestral works. As a conductor, he 
served as Assistant Director of Choral 
Activites at Macalester College, where 
he worked with Dale Warland, and as 
Director of Music of the Prairie Arts 
Chorale. As a student at both the 
Hochschule der Kuenste and the Ber­
liner Kirchenmusikschule, both in West 
Berlin, Germany, Hendrickson studied 
organ with Heinz Lohmann and Karl 
Hochreither and harpsichord with the 
late Bradford Tracey. 

Michael E. Krentz 

Michael E. Krentz has been ap­
pointed Director of Music at The Lu­
theran Church of the Holy Spirit, Em­
maus, PA. He leaves a similar position 
at Christ Lutheran Church, Heller­
town, PA. He holds the BMus, MMus, 
and DMus degrees from Northwestern 
University; his organ teachers have 
been Richard Enright and Wolfgang 
Riibsam. At Holy Spirit, Dr. Krentz will 
serve as organist and have responsibility 
for a large choir program (vocal and 
bell); he will also provide gUidance as 
the congregation moves into a building 
program and seeks a new organ. Krentz 
has taught church music part-time at 
Muhlenberg College; this fall he will 
be responsible for the music portion of 
the worship classes at Moravian Semi­
nary. Active as a recitalist, lecturer, and 
leader of hymn festivals, he is a founding 
member of the Association of Lutheran 
Church Musicians, and is sub-dean of 
the Lehigh Valley AGO Chapter. 

Kenneth Matthews has been ap­
pointed Organist at the First Unitarian 
Church of Berkeley, CA. Mr. Matthews 
is a native of Atlanta, where he began 
organ lessons with his father, who was 
a church organist and a noted enter­
tainer. He holds the B. Mus. degree from 
Stetson University and the M.Mus. de­
gree from Yale University, where he was 
enrolled in the Institute of Sacred Mu­
sic. While at Yale, he was Organ Scholar 
at Trinity Church-on-the-Green, where 
he assisted Stephen Loher in the train­
ing and direction of the Choir of Men 
and Boys. For the past decade he has 

been organist at the First Church of 
Christ, Scientist, San Francisco. He 
plaved the four-manual 1924 w.w. Kim­
ball organ there for the 1988 national 
convention of the Organ Historical So­
ciety, during which the Society awarded 
the instrument one of its Historic Organ 
plaques. He is a frequent recitalist at 
the California Palace of the Legion of 
Honor, whose four-manual 1924 E. M. 
Skinner organ also received one of the 
OHS plaques. His organ teachers in­
clude William Weaver, Paul Jenkins, 
Robert Baker, and Richard Purvis. 

Louis and Kimberly Patterson 

Westminster Presbyterian Church, 
Lincoln, NE has announced the ap­
pointment of Louis and Kimberly Pat­
terson as Director and Associate Direc­
tor of Music. They will be responsible 
for the church's entire music program, 
including four choirs and five hand bell 
choirs. 

Mr. Patterson previously served as 
organist/choirmaster at Trinity Episco­
pal Church, Wheaton, IL, and was 
employed by the Berghaus Organ Co., 
Bellwood, IL, working in the design, 
construction and installation phases. A 
native of Ohio, he holds the BMus from 
Muskingum College and the MMus 
from Northwestern University, with ad­
ditional graduate study at the Univer­
sity of Cincinnati. A finalist in the 
National Organ Playing Competition 
sponsored by First Presbyterian 
Church, Ft. Wayne, IN, he has given 
recitals throughout the midwest. 

Kimberly Patterson has studied at 
Concordia College, Ann Arbor, MI; 
Concordia College, River Forest, IL; 
and Northwestern University, where 
she earned the Master of Music degree 
in organ and church music. She has 
recitalized throughout the midwest and 
has appeared with the Chicago Baroque 
Ensemble and the Oak Park Concert 
Chorale. Also active as a harpsichordist, 
she performed the Bach Clavier Con­
certo in D Major with the baroque 
orchestra Jubal's Lyre last December. 
Several of her organ compositions have 
been included in the Concordia Hymn 
Prelude Series. Prior to this appoint­
ment, she served Redeemer Lutheran 
Church, Elmhurst, IL as music 
director. 

Here & There 

Randall Egan and the choir of Min­
netonka Community Church, Minne­
apolis, MN, gave the premiere perform­
ances of two new anthems by Austin C. 
Lovelace at Sunday services June 25. 
The anthems, The Music of Earth (on a 
tune by Erik Routley) and A Heart for 
Loving (text by Leon Cardinal Suenes), 
are published by Egan's firm, The Ken­
wood Press, 2024 Kenwood Pkwy., Min­
neapolis, MN 55405-2303. 

Will Headlee will perform a Centen­
nial Recital in Crouse Auditorium at 
Syracuse University September 17 at 8 
p.m. The recital celebrates the 100th 
anniversary of the inauguration of the 
original Frank Roosev~lt organ No. 423 
on September 18, 1889. When Walter 
Holtkamp built the present organ for 

Will Headlee 

Arthur Poister in 1950, he utilized much 
of the Roosevelt pipework; it comprises 
one-third the total pipework. 

The program will survey highlights 
of the 100 years of organ music at SU: 
Bach and Guilmant from the Roosevelt 
inauguration; Bach, Milhaud and 
Reubke from the Holtkamp inaugura­
tion; pieces by Leon Verrees and David 
N. Johnson, professors of organ and 
directors of the Hendricks Chapel Choir 
before and after Poister. Headlee com­
pleted his Master's degree with Poister 
in 1953 and joined the School of Music 
faculty in 1956. He was named Chair­
man of the Organ Area and University 
Organist in 1971 and promoted to Full 
Professor in 1973. In 1985 he was ap­
pOinted Administrative Assistant to the 
Director of the School of Music. 

John Weaver 

On April 29, John Weaver was pre­
sented with the 1989 Distinguished 
Alumni Award of the Peabody Institute 
of Johns Hopkins University. The pre­
sentation took place at the intermission 
of a recital he played at Baltimore's 
Cathedral of Mary Our Queen. Dr. 
Robert Pierce, Director of the Peabody, 
gave the award as part of the Institute's 
annual Homecoming Weekend. John 
Weaver is Director of Music at the 
Madison Avenue Presbyterian Church 
in New York, chair of the organ depart­
ment at the Juilliard School, and head 
of the organ department at the Curtis 
Institute of Music in Philadelphia. A 
Past-President of the Presbyterian As­
sociation of Musicians, he is a member 
of the Hymnal Committee of the Pres­
byterian Church (U.S.A.). 

Todd and Anne Wilson 

Todd and Anne Wilson gave the first 
performance of\fzriations on the Hymn­
tune "Langham" (for organ duet) by 
Bruce Neswick on June 21 as part of a 
program for the Cleveland AGO Re­
gional Convention. The Wilsons com­
missioned the work for this concert, 
which was the concluding event of the 
convention. The composer, who serves 
as Organist & Choirmaster at St. Paul's 
Cathedral, Buffalo, was present for the 
premiere, which took place on the Ae­
olian-Skinner organ at Cleveland's 
Church of the Covenant. 
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Nunc Dimittis 

James Engel died April 17 in Min­
neapolis, MN at the age of 64, after a 
short illness. Born in 1925 in Milwal'­
kee, WI, he received his music educa­
tion at Concordia College, River Forest, 
IL; Northwestern University; and the 
University of Wisconsin, Madison. At 
the time of his death, he was Professor 
of Organ and Music Theory at Dr. 
Martin Luther College, New VIm, 
MN, a position he held since 1975. He 
had also been appointed music editor 
of the new hymnal project of the Wis­
consin Evangelical Synod. He is sur­
vived by his wife, four children, eight 
grandchildren, three brothers and four 
sisters. 

A contributor of 22 organ composi­
tions to the Concordia Hymn Prelude 
Series, Engel wrote and edited a signif­
icant number of choir and organ com­
positions published by Concordia, 
Augsburg Fortress, Northwestern, 
Morning Star and Chantry Press. As an 
aid to his college teaching, he prepared 
A Manual for the Beginning Church 
Organist and two sets of easy chorale 
preludes which were written especially 
for students in the early stages of organ 
study. His Introduction to Organ Reg­
istration was published by Concordia in 
1986. 

Keith Chapman, organist of the John 
Wanamaker Store, Philadelphia, was 
killed with his wife, Sally, on June 29 in 
a plane crash in southwestern Colorado. 
Chapman, 44, and his wife, 52, were 
returning from an organ concert in Los 
Angeles en route to their daughter's 
home in Omaha, NE. Chapman was an 
experienced pilot with both a private 
pilot's license and a commercial license . 

Chapman was born in San Mateo, 
CA and grew up in San Francisco, where 
he studied organ with Richard Purvis 
at Grace Cathedral. In 1964 he moved 

to Philadelphia to attend the Curtis 
Institute of Music, graduating in 1968. 
He received a Master's degree from 
Temple University in 1971 and a 
D.M.A. from Combs College of Music 
in 1978. 

Chapman began playing the organ at 
Wanamaker's when he was still a student 
at Curtis. His repertoire, all memo­
rized, included classical music, Broad­
way show tunes and popular music. 
Chapman performed with the Philadel­
phia Orchestra and other major orches­
tras and frequently gave solo recitals. 
He had recorded several albums and 
published many organ and choral 
compositions. 

Here & There 

The St. Louis AGO Chapter pre­
sented a "Lollipops" program May 22 
dedicated to the memory of Paul Wort­
man. The recital took place on the 1927 
Kimball organ at the Scottish Rite Ca­
thedral in St. Louis. Performers in­
cluded Jack Jenkins, David Porkola, 
Nancy Swan, William Partridge, Kath­
leen Thomerson, Earl Naylor, Dennis 
Bergin and w. C. Koon. 

The New York City AGO Chap,ter 
presented "Organists Against Aids, ' an 
all-day marathon benefit performance 
featuring 22 New York organists, on May 
6 at St. Peter's Church, Citicorp Center. 

Music by Gordon Young recently 
received premiere performances. The 
anthem, Let Songs of Praise Begin!, was 
premiered by the combined choirs of 
the First Presbyterian Church of Hol­
lywood (CA) at its 44th Annual Choir 
Festival on June 4. 

I Was Glad (Psalm 122) received its 
first performance on April 23 by the 
Chancel Choir and Orchestra of St. 

@l1l;~CfdlnMro 
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t:f)"ffom small country 
\::?F ~hapels in America's 
heartland to large city 
cathedrals on her coasts, 
Sunday morning is alive 
with the sound of the king 
of instruments leading 
worshipers in praise to the 
King of Kings. 

For over 83 years Wicks 
has been helping America 
worship by building, install­
ing, maintaining and restor­
ing America's finest custom 

~ designed pipe organs. State­
of-the-art technology combined with the work of over 100 
artistic and tonal craftsmen has put the classic American 
sound of Wicks organs within the reach of any church. 

Using the reliable Direct-Electric® action Wicks is able 
to eliminate costly releathering and special temperature 
requirements, design architecturally exciting instruments 
that require less space and provide for future expansion 
without costly rebuilding. 

Every Wicks pipe organ is backed by the longest guaran­
tee in the industry and a nationwide Sales/Service team 
dedicated to maintaining the integrity of your instrument. 

For the name of your Wicks Sales/Service Director or 
information on how Wicks can build a new instrument or 
preserve your existing pipe organ, regardless of make, 

c;,act Wic~ Organ c~pany. K §.a-
1100 Fifth Street _ Highland, Illinois 62249 _ (618) 654-2191 
Since 1906 - 3 Generations of Quality Pipe Organ Craftsmanship 

Participants at BACH WEEK 

Lucas United Church of Christ, Evans­
ville, IN, in celebration of its lOath 
anniversary. 

BACH WEEK Gune 5-9) was co­
sponsored by Columbia College and 
Lutheran Theological Southern Semi­
narv in Columbia, SC. The facultv of 
three consisted of Robert Gary (Uni~er­
sity of Cincinnati), Joan Lippincott 
(Westminster Choir College), and Ed­
mund Shay (Columbia College). 
Twenty-six organists attended this 
workshop devoted to the study of Ba­
roque performance practices and J. S. 
Bach's Schubler Chorales, Leipzig Cho­
rales, and numerous preludes and 
fugues. On Tuesday Gune 6) the faculty 
played an all-Bach recital on the Flen­
trop organ at the seminary, and a recital 
by the workshop participants was given 
on Thursday Gune 8) on the Casavant 
tracker at Columbia College. The same 
faculty will return for BACH WEEK 
next year, June 11-15, 1990. 

The Conservatory of Music at Ober­
lin College is establishing a new vocal 
arts laboratory. It will be in operation 
this fall and is to be named in honor of 
music lover and longtime Conservatory 
supporter Otto B. Schoepfle, chairman 
of the board of the Lorain County 
Printing and Publishing Co., publishers 
of the Elyria (OH) Chronicle-Telegram. 

The Otto B. Schoepfle Vocal Arts 
Laboratory will be under the direction 
of Oberlin Conservatory Professor of 
Singing Richard Miller. Among the 
pieces of equipment in the laboratory 
will be a sonograph with printer and 
spectrum analyzer with video monitors; 
a real-time analyzer work station that 
provides fundamental and harmonic­
partial displays throughout the audible 
spectrum; a portable electrolaryngo­
graph that indicates the contact phase 
of the vocal folds; and a nasometer that 
displays degrees of nasality in any sung 
phonation. 

Rodgers Instrument Corporation has 
announced the installation of a new 
Rodgers organ microprocessor control 
system in the pipe organ at the Wash­
ington National Cathedral, Washington, 

Edmund Shay, Roberta Gary, Joan Lip­
pincott at BACK WEEK 

D.C. The 185-rank organ at the Cathe­
dral has been undergoing renovation 
under direction of R. A. Daffer & Son 
Limited, Rodgers' representative in the 
Washington, D.C. area. The Cathedral's 
console has been updated by Rodgers 
organ microprocessor control system, 
which computerizes all console func­
tions and includes 32 levels of combi­
nation action memory. 

Lillenas Publishing Company has an­
nounced the release of two new collec­
tions for keyboard. Contemporary 
Praise for Organ provides the church 
organist with accessible arrangements 
of contemporary favorites, especially 
designed for worship services. Praise 
for Two features nine arrangements for 
one piano, four hands, moderate 
difficulty. 

DIANE MEREDITH 
BELCHER 

Winner. Second Prize: 
St. Albans, 1985 

"Grand Prix de Chartres", 1988 

"A virtuoso organist to rank with any. " 

-The New Records 

Contact: (90 I) 274-0815 
1880 Vinton Ave .. Memphis. TN 38104 
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Music for Voices and 
Organ 
by James McCray 

Christmas music 
Last month's column featured Advent 

music; next month will focus on Epiph­
any music. Here, however, we turn our 
attention to Christmastide. 

Christmas Eve 1989 falls on a Sunday, 
which presents potential performance 
problems for most church choir direc­
tors. Since music for the Sunday morn­
ing services is needed on the same day, 
which is the fourth Sunday in Advent, 
rehearsal time will dramatically be re­
duced . For most churches, music is a 
vital part of the Christmas Eve service, 
and even with a Lessons and Carols 
format, more preparation time is nec­
essary. Large churches with several 
choirs can distribute the responsibility 
of additional services; however, smaller 
churches will be faced with excessive 
demands that are certain to be exhaust­
ing. As has been discussed so often in 
this column, Christmas is a time that 
ovelwhelms church musicians; to add 
Sunday services on to the Christmas 
Eve services, compresses the rehearsal 
time to a point of frustration. 

It is well known that Christmas Eve 
and Easter services have the largest 
attendances of the year. People who 
rarely attend church appear for these 
traditional occasions. Furthermore , 
churches having meaningful worship 
services usually attract additional peo­
ple who have no firm denominational 
affiliation. At our church it has been 
necessary, for several'years, to distrib­
ute color-coded tickets for these popular 
services so that Christmas Eve worship­
pers can be assured of a seat in the 
sanctuary. Last year, through a clerical 
error by a volunteer, an additional 500 
tickets for the early service were made 
and distributed. The traditional con­
cept of "good will" was thoroughly taxed 
for all of us. There were so many people 
at the back of the sanctuary that the 
choir could hardly fight its way to the 
aisle for the processional. Everything 
was piped into speakers in another room 
to accommodate the overflow, and, nat­
urally, no one was happy. The parking 
was a nightmare, the service started 
and ended late thus causing confusion 
with the second service, and the general 
spirit of the evening was stretched into 
a state of controlled panic! In short, it 
was a scene that no one wants to expe­
rience again. 

For many, this year, attendance at the 
regular Sunday church service will not 
be a priority; they will substitute their 
Christmas Eve service for their weeklv 
commitment. Many churches may ad­
just their format to reduce the number 
of morning services and increase those 
of Christmas Eve in anticipation of an 
attendance surge. There are five Sun­
days after Thanksgiving, four are Ad­
vent, but the last one is Christmas Eve, 
so that normal patterns are disrupted 
even further. 

The point of these comments is that 
with the changing calendar, church mu­
sicians and staff need to plan differently. 
1989 will not be "Business as usual." 
Now is the time to organize and recheck 
all details for this Christmas Eve Sun­
day. Distribute the musical responsibil­
ities so that all ensembles share in this 
glorious time of the year. Order the 
music early and begin to practice when 
it arrives to avoid the last-minute 
crunch. Contract your musicians 
needed for these additional services and 
carefully adjust your "Stay Calm" poster 
so that it can be seen from all directions. 
Hopefully, as you are digesting your 
Thanksgiving turkey, you will not be 
hysterical about the coming month of 
musical madness. It is still possible for 
church choir directors to have a Christ­
mas that is "Merry;" that is, of course, 
unless someone inadvertently distrib­
utes an extra 500 tickets, in which case 
a rowdy primal scream is justified and 
necessary for sanity. 
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Dost Thou in a manger lie? David V. 
Friedell. SATB with optional organ, 
The Salisbury Press (Box 451, Newton, 
NJ) SPC 901 (M). 

In this tender anthem the organ 
merely doubles the voices. The poi­
gnant 1494 text by Jean Mauburn re­
ceives a treatment of warm harmonies 
in a somewhat free rhythm. The chords 
contain consecutive mild dissonances of 
major/minor sevenths which, with the 
tender flowing vocal lines, add to the 
sensitivity of the harmonic progres­
sions. The music is lovely and useful for 
church or school choirs. 

Mary's Magnificat, Andrew Carter. 
SATB and organ, Oxford University 
Press, X299 (no price given) (M). 

Only the opening of the traditional 
Magnificat text is used; most of the 
words are by Carter and narrative, 
describing the nativity scene. The organ 
music is sparse, often doubling the 
voices. A soprano solo is used for the 
Magnificat quote which appears in the 
middle ofthis brief anthem. The modal 
music is a modified strophic pattern 
with comfortable ranges for all voices. 

They expected a King, Robert J. Powell. 
Unison with keyboard, Choristers 
Guild, CGA-434, $.75 (E). 

This is for a children's choir and has 

an ABA format. The accompaniment 
generally does not double the voices, 
but is supportive throughout. The music 
is sophisticated, yet not difficult. 

Jesu, Jesu rest your head, arr. Dale 
Grotenhuis. SATB, optional medium 
voice solo and keyboard, Curtis of Neil 
Kjos Company, No. C8916, $.80 (M -). 

This American carol has several 
verses with refrain. The keyboard is 
accompanimental and simple . The 
choir has some unaccompanied singing 
and some unison areas. This arrange­
ment is gentle and has vocal ranges easy 
enough for young singers. It would be 
useful to most choirs. 

Nativit!l' The Royal School of Church 
Music (RSCM), CA 36 (no price given). 

In this collection, there are seven 
carols by such fine British composers 
as Bryan Kelly, Peter Aston, Peter Clu­
low, Anthony Greening, Simon Rey­
nolds, Barry Ferguson and Arthur Wills. 
Four use organ and three are unaccom­
panied. The texts are from a variety of 
sources and include traditional items 
such as "Away in a Manger" and "There 
is no rose. " The music is of moderate 
difficulty and appropriate for most 
church choirs. 

o Jesus, so sweet, Daniel Moe. SATB, 

soprano solo and organ, Augsburg Pub­
lishing House, 11-2308, $.80 (E). 

Moe's setting uses the traditional 
melody of the familiar German carol. 
There are three verses with the middle 
one for unison women. The optional 
solo is a descant added to the last verse. 
The organ, on two staves, is very simple 
and does not intrude on the vocal lines. 
This music is easy enough for any small 
choir and has a warm tenderness that 
will appeal. 

The Angels sang glory, Gary Walth. 
SATB and keyboard, The New Music 
Co. (Box 31757, Aurora, CO), NMA 
166 (E). 

This is one ofthose easy settings with 
a pulsating-chord keyboard giving it a 
"pop" style. There are three verses but 
only one uses a full four-part choir; the 
first verse is in unison but could be a 
solo. The character of this anthem 
makes it very attractive to younger 
voices. 

Christ, the Holy Child, in me, Michael 
Cox. SATB, piano and optional violin, 
Morning Star Music Publishers, MSM-
50-1003, $.90 (M). 

There is also a full orchestral accom­
paniment for this setting; the optional 
violin part is integrated into the key­
board, but adds much to the gentleness 

Organs For Worship 
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of the anthem. Cox has two thematic 
ideas at work which eventually com­
bine. The piano uses the full range and 
idiomatic character of the instrument, 
and does not adapt well to organ; it is 
important to the total mood of the 
music. This is an attractive, useful set­
ting that will appeal to most choirs. 

Concertato on "It came upon the mid­
night clear," arr. Ed Nowak. SAB, con­
gregation, organ, percussion, with op­
tional instruments, G.I.A. Publications, 
G-3012, $.90 (M - ). 

Additional instruments are Flute, 
Trumpet, Flugelhorn, French Horn, 
and Trombone; a synthesizer part is also 
available as a substitute for the brass 
instruments. All four verses are ar­
ranged with the congregation joining on 
the final one. The choir parts are dou­
bled by the instruments and they are 
quite simple; at one point the women 
divide into three parts while the unison 
men sing the melody. Functional music 
that will be of interest to small church 
choirs. 

Sally Cherrington. Instructor 

A Feast of carols, Randol Alan Bass. 
SATB divisi with large orchestra or 
piano, Plymouth Music Co., PM-108, 
$3.00 (M + ID - ). 

For those directors seeking an excit­
ing work that involves a large orchestra, 
this one merits attention. It is 16 min­
utes long, has a colorful and effective 
orchestration, and draws on familiar 
carols. There are long instrumental sec­
tions which explore the themes and link 
the carols together. The piano version 
is useful, but seems pale by comparison 
with the wonderful orchestral version. 
The carols used are Wassail, II est ne 
(in French and English), 0 Come, Em­
manuel (Latin and English), Holly and 
the Ivy, God Rest Ye Gentlemen, and 
We Wish You a Merry Christmas. Both 
men and women have divisi areas and 
are featured alone. The choral music is 
not difficult, and is quite effective. This 
is a perfect Christmas work for com­
munity choirs with orchestra. It is cer­
tain to be a hit with the/layers, singers 
and audience an is highly 
recommended. 

New Recordings 

Torvald Toren, organ, I.e Chemin de 
la Croix, Marcel Dupre. Proprius, 
PROP 9907. Proprius Musik AB, Stock­
holm, Sweden. 
Torvald Toren, organ, Dupre: Homage 
au Centenaire. Proprius, PROP 9942, 
Proprius Musik AB, Stockholm, Swe­
den. Three Preludes and Fuges, Op. 
36; Evocation, Op. 37. 

These two recordings by Swedish 
organist, Torvald Toren, reveal an artist 
with a prodigious technique giving in 
many ways a spectacular performance 
on a splendid instrument. The organ, a 
large three-manual instrument in the 
Hedvig Eleonora Church of Stockholm, 
where Toren is organist, was built by 
Gronlunds in 1975-76. The combina­
tion of organ and organist produces a 
remarkable effect. There is one aspect, 
however, that detracts from total enjoy­
ment, and it is a crucial matter. The 
playing tends to be somewhat driven 
with unrelenting, almost metronomic 
rhythms which fail to convey the subtle 
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nuances of line, harmony, or breadth of 
character so important in these master­
works by Dupre. 

Of the repertoire, The Way of the 
Cross is much better known. It was 
interesting to compare this interpreta­
tion with the old Westminster recording 
of Dupre himself playing the work at 
St. Sulpice. Immediately apparent was 
the much more flexible performance by 
Dupre. A keen sense of timing attended 
tempos that were generally slower than 
the metronome markings, a frequent 
circumstance with Dupre. This was 
especially true in the adagio move­
ments. By comparison the Toren per­
formance, though intense, seemed un­
yielding, even wooden. 

This tendency revealed itself also in 
the second record. The works ofOp. 36 
and Op. 37 show a different Dupre from 
his earlier and more pOlmlar works. 
Here is Dupre the intellectual, the 
master craftsman, and the acidic 
colorist. 

The Preludes and Fugues, Op. 36, 
written in 1938, are masterpieces of 
polyphony, virtuosity, and invention. 
The Prelude in e minor, although it 
recalls the Prelude in g minor, Op. 7, 
with its limpid passage-work over a 
slower moving pedal, pursues more 
experimental harmonies and greater 
technical demands. The Fugue, based 
on material from the prelude, follows 
an ascetic, fast-paced atonal sonority. 
The Prelude in D-flat is a fiery toccata 
played on tutti, but with the boxes 
closed except for a shattering climax 
just before the end. Its two contrasting 
themes become the subject of a double 
fugue, which proves Dupre the con­
summate master of contrapuntal de­
vice. For sheer pyrotechnics, few works 
in organ literature can rival it. The 
ethereal sounds of the first prelude 
return in the final Prelude in C Major, 
where three related, but distinct "so­
norities are presented, simultaneously 
and in interaction" (to quote the jacket 
notes). The Fugue in C Major with its 
triadic subject and triple meter, sounds 
curiously related to the Bach C Major 
fugue from the Toccata, Adagio, and 
Fugue. But here the dissonances are 
stinging and the colors flash like light­
ning. The work ends with a grand C 
major chord, which provides a formi­
dable close to the entire tryptich. 

The Evocation, Op. 37, subtitled 
"symphonic poem," is of a different 
genre from the contrapuntally oriented 
preludes and fugues. Dedicated to the 
memory of his father and written in 
1941 during the first years of World War 
II, the work is darkly colored and dra­
matically evocative, as the title sug­
gests. Its three movements offer three 
distinctive moods: the first, gloomy, but 
with passionate outbursts; the second, 
ethereal, but with occasional piquant 
harmonies; and the third, explosive 
energy with rapid repeated chords (a 
precursor of a style later taken up by 
Jean Guillou). The Evocation is a 20th­
centur), masterpiece, and Toren gives 
it a brilliant performance. 

Despite the reservation stated ear­
lier, both records present an extraordi­
narv performer, playing music he obvi­
ously loves on an instrument with which 
he feels totally at home. The organ is 
described briefly on a photo-copied 
insert with the preludes and fugues, 
but no information appears with the 
other record. Proprius has done an 
exemplary job in realizing the sound of 
this outstanding instrument. 

Daniel Roth: Improvisations. Le Grand 
Orgue Cavaille-Coll restaure du Sacre­
Coeur, Paris. M10750 Digital, The Or­
gan Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184. $12, plus 
$2 postage. 
Side A: (1) Fanfares, (2) Recit de Cor­
net, (3) Grand Plein Jeu sur l'hymne 
"Pange lingua," (4) Chaconne sur les 
jeux de fonds (Theme de Johannes 
Brahms), (5) Scherzetto sur "Victimae 
paschali laudes," (6) Meditation sur 
"Ubi caritas"; Side B: (1) Fantaisie sur 
Ie choral "Wachet auf, ruft uns die 
Stimme," (2) Dialogue de Cornets, (3) 
Postlude pour temps pascal. 
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Any record of improvisations by a 
French organist indtes comparison 
\\;th the master of imprO\'isation, Mar­
cel Dupre. Alas, who among us can 
stand up to that standard? Daniel Roth, 
ho\\'e\'er, succeeds in giving us a kind 
of historical documentarv of French 
organ impro\'isation through the ages. 

The first \\'ork is executed is a quasi­
medie\'al stYle, reminiscent of a French 
noel , in triple rhythm and quartal har­
mom'. The second and third selections 
are 'based on 18th-centul'\' stYles: a 
cornet-fond d'orgl/e mO\en'lent' and a 
plein jel/ mo\ement based on Pange 
lingl/a. The 19th century is represented 
b\ a mo\ement based on a theme of 
S'rahms which explore!> Brahmsian-like 
harmonies, The remaining five selec­
tions are all cast in a stde snlOnnnous 
with the 20th-centul'\ French scllool of 
improdsation : impressionistic colors, 
modal harmonies, and GregOrian-de­
rived melodies. One exception is the 
\\'ork on \~(lchet al/f, in \\ hich a German 
choral with its strong tonal implication 
is clothed in the modal harmonies of 
the French stde, a combination that 

, can at times 'be forced, but here is 
executed with im'ention. Intensitv and 
interest grow with each succeeding im­
pro\isation and reach a climax with the 
last which, utilizing the full forces of 
the instrument, explores insistent 
rhythms and fists-full of chords. The 
fireworks gradually subside, howe\'er, 
to end this mO\'ement and the entire 
kaleidoscopic program on a mystical 
note. 

The kaleidoscopic orientation of the 
program was obviously a conscious 
choice of the artist, \'et for me it was 
the weakest part of the record . I saw no 
unifying thread in a program that 
jumped back apd forth between lenten­
and Easter-oriented works with 
Brahms, a German chorale and some 
sounds from the 18th cenhll'\' thrown 
in for good measure . Surely the intent 
was to offer a rich assortment of styles, 
but the result was more like a grab~bag 
of sounds. Too, 1\Ir. Roth frequently 
slipped into musical formulae that 
should be reserved for lesser talenb at 
improvisation - namel}\ excessive use of 
pedal tones, ostinato figures, and out­
right temporizing. 

Thel'ecorded sound, howe\er, is mar­
velous. (The review copy had some 
undue surface noise at the beginning, 
but this soon resoh-ed itself.) ~Ir. Roth 
shows off the resplendent Cavai1l6-Coll 
to fine effect, demonstrating that he 
knows the instrument like an old friend. 
A basic outline of registrations is given 
along with the stop list of this venerable 
instrument, which was completely re­
stored in 198.5 (see articles by Timothy 
Tikker, "The Restoration of the Sacre­
Coeur Cavaille-Coll," THE DIAPASO:--1, 

March 1987, pp. 11-15; "Sacre-Coeur 
de Montmartre: An Update," THE DIA­

PAW", June 1988, pp. 16-17). The 
project was carried out by organ builder 
Jean Renaud and overseen by Daniel 
Roth, titular organist at Sacre-Coeur at 
that time. 

- Robert Triplett 
Distinguished Artist in Residence 

Cornell College 

Lorenzo Ghielmi. L'antico organo An­
tegnati (1554) di S. Maurizioal Monas­
tero Maggiore, Miwno: Musiche del 
'500 e '600 Miwnese. Costanzo Ante­
gnati: Ricercar del Duodecimo Tono; 
Antonio de Cabezon: Diferencias sobre 
el canto llano del Caballero, Diferencias 
sabre w Gallarda Miwnesa; Josquin 
Desprez: Adieu mes amours; Vincenzo 
Pellegrini: Canzone detta w Berenice; 
Girolamo Frescobaldi: Fantasia prima, 
sopra un soggietto; Anonimo: Toccata; 
Giandomenico Rognoni Taegio: Can­
zan "w Gawrana"; Agostino Soderini: 
Canzon "w Scotta"; Andrea Cima: Can­
zon "w Novelw"; GiovanPaolo Cima: 
Fantasia, Canzon "w Doppia"; Ottavio 
Bariola: Canzon "w Todesca"; Michel­
angelo Grancini: Ricercar sopra ut, re, 
mi, fa, sol, W. Casa Musicale Eco, 
avaifable from the Organ Literature 
Foundation, 45 Norfolk Road, Brain-
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tree, MA 02184. 811 plus 82 per order 
for postage. 

The last half of the 16th centurv was 
a time of great musical splendor {n the 
Italian city of ~Iilan . Organ builders 
such as Antegnati and Vah-assori built 
many organs for the city during this 
period. The recently restored organ of 
San Maurizio is one such organ. Built 
in 1554 by Gian Giacomo Antegnati, 
the organ has remained relatively un­
touchea until being restored by the firm 
of the ~Iascioni famih- from Cuvio, work 
which was completed in 1982. 

The music which organist Lorenzo 
Ghielmi plays on this recording all 
comes from composers who were con­
nected either direct"· or indirecth- with 
the musical life ot 16th- and' 17th­
centurv f\lilan . Costanzo Antegnati, 
himselt a builder of four OJ'gans for the 
city of ~Iilan, is represented b~ the 
Ricercar del Duodecimo Tono which was 
first published in L'Antegnata IntalJO­
[atum de Ricercari d'Organo (1608 . 
Ghielmi pro\'ides us in this \\ork with 
an example of tastefully added 
ornamentation. 

The blind Spanish organist Antonio 
de Cabezon visited the Dukedom of 
~Iilan in December of 1548 as part of 
the retinue of Prince Philip. It \\'as 
probably at that time that he composed 
the Diferencias sobre [a Gal/arda Mila­
nesa . This piece, together with the 

Diferencias sabre e[ canto llano del 
Caballero, serves to illustrate just how 
man\' similarities there were between 
Spmlish and Italian organ music during 
that period. Josquin Desprez came to 
Milan at the age of 19 to serve as 
"biscantor" of the Cathedral Chapel. 
The work of his heard on this recording 
is an organ in tabulation of the chanson 
"Adieu mes amours," made b\' Fridolin 
Sicher. Vincenzo Pellegrini was a priest 
and Master of the Chapel in the Cathe­
dral. He is represented by his Callzone 
detta la Berenice, a delightful piece 
which brings together se\'eral vivacious 
themes. Girolamo Frescobaldi \'isited 
~lilan in 1608 in connection with the 
publishing of his Primo libro delle Fan­
tasie a Qllattro . ~Iilan was an important 
center for publishing in the early 17th 
centur\'. 

Of course , that prolific and long-li\'ed 
composer Anonimo has made numerous 
visits to Milan as she traveled around 
the world, She is represented here by 
one of her 17th-century Toccatas which 
displays the clear infllience of Fresco­
baldi in its improvisatory nature . The 
family of Giandomenico Rognoni Taegio 
was of noble origin. They took refuge 
in the city of Milan and were important 
for their musical activitv in the ducal 
court. The Callzoll "[a Ga[aralla" \\as 
published in 1605 when Taegio was the 
organist of San Marco in Milan. The 

16' Bourdon 
8' Montre 
8' Flute hannonique 
8' Bourdon 

Canzoll "[a Scotta" is played on a 4' 
stop. Little is known about its composer, 
Agostino Soderini, except that he was 
the organist of Santa Maria della Pas­
sione in 1598 and later of Santa Maria 
della Rosa. Soderini was followed in this 
latter position by Andrea Cima, whose 
work, the Canzon "la Nor;ella", is tech­
nically demanding. Cima 's older 
brother, GiovanPaolo, was quite well 
known in his time; Angleria and Ban­
chieri both dedicated works of canons 
and counterpoint to him. Two of his 
works are heard on this recording. They 
show that his reputation was well 
deserved. 

GiovanPaolo Cima had succeeded an­
other well known master, Ottavio Ba­
riola, as organist of Santa Maria dei 
Miracoli. Filippo Piccinelli wrote in 
1670 that " In the matter of music . . . 
perfection was found in Ottavio Ba­
riola." Perfection is certainly an appli­
cable term when it comes to the Canzon 
"la Todesca", a work based on a then 
popular theme. The Ricercar by 
Michelangelo Grancini is built on the 
six notes of the hexachord, elaborated 
in a \'erv skillful manner. Grancini was 
organist' at a number of Milan churches 
during his lifetime . 

Organist Lorenzo Ghielmi has put 
together an alluring program of music 
on this recording. The music is well 
matched to this instrument, both mu-

8' Voix celeste 
4' Prestant 
4' Flute douce 
8' Basson· hautbois 

J/ 
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singing 8' and 4' stops blending into a 
glorious ensemble. This, along with effec­

tive swell boxes, steady wind and a responsive 
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sically and historically. Ghielmi's play­
ing is precise and well informed. It has 
a singing quality to it which few can 
match. 

The recording is of high technical 
quality. Liner notes, in both Italian and 
English, are informative and contain 
the organ disposition. Recommended. 

Arturo Sacchetti and Wijnand Van de 
Pol. Concerto per due organi. Ruggero 
Trofeo: Canzon a otto voci; Gioseffo 
Guami: Canzon a otto voci "la lucche­
sina"; Adriano Banchieri: CanzonJran­
cese a otto voci "La carissima"; Ber­
nardo Pasquini: Sonata terza in re 
minore (Allegro, Andante, Allegro); 
Giovanni Bernardo Zucchinetti: Con­
certo a due organi in si bemolle mag­
giore (Spiritoso-Allegro); Johann Chris­
tian Bach: Sonata in do maggiore per 
due organi (Allegro-Rondo); Pedro Jose 
Blanco: Secondo concerto in Sol mag­
giore per due organi (Allegro ma non 
troppo). Casa Musicale Eco, available 
from The Organ Literature Founda­
tion, 45 Norfolk Road, Braintree, MA 
02184. $11 plus $2 per order for 
postage. 

When a musician thinks of Venice, 
his or her first thoughts usually turn to 
San Marco and polychoral music of the 
16th and 17th centuries. Such music, of 
course, existed in many other places 
also, and pre-dates the 16th century by 
many centuries. Arturo Sacchetti, who 
performs on this recording and who 
wrote the liner notes, traces the practice 
back to fifth-century Rome, and even 
beyond to the Jewish Synagogues of 
biblical times, where two choirs might 
sing the p.~alms, alternating with each 
verse. 

The present recording, though done 
in Venice, does not feature the organs 
of San Marco; rather, we hear two fine 
organs from the church of Santa Maria 
Gloriosa dei Frari. The smaller of the 
two instruments was built by Giovan 
Battista Piaggio and was one of two 
instruments built around 1732 and 
placed on opposite sides of the church. 
Use of the organ was apparently discon­
tinued around 1796, and much of the 
instrument disappeared over the inter­
vening years. The instrument was re­
stored in 1969, using, where necessary, 
new parts modeled after another Piag­
gio organ. The larger organ dates from 
1796 and was built by Gaetano Callido 
to replace the second Piaggio organ. It 
also was restored in 1969 by the firm of 
Giuseppe Zanin and Son. 

Performing on these two organs are 
Arturo Sacchetti and Wijnand Van de 
Pol, both organists from Rome. 

The music heard on this recording 
comes from the 16th, 17th and 18th 
centuries. Side A features Italian com­
posers. The three canzonas by Trofeo, 
Guami, and Banchieri are each written 
in the style of polychoral vocal music. 
The often chordal musical materials are 
passed back and forth between the two 
organ parts. The Pasquini Sonata, com­
ing a century later than the previous 
works, makes use of a more ornamented 
melodic line above a bass. The liner 

notes indicate that the bass parts are 
the only part of the music that is actually 
printed and the performers are impro­
vising the upper parts. The Zucchinetti 
Concerto represents the galant style of 
the 18th century. 

The two works on Side B both show 
the influence of Italian music, though 
their composers were not Italian. Jo­
hann Christian Bach's C Major Sonata 
is a two-movement kevboard duet in 
which one can hear Gennan and Eng­
lish elements. The highlight of the rec­
ord is the Secondo concerto by Pedro 
Jose Blanco which is unabashedly galant 
in style. 

This is one of those rare recordings 
where many very nice things come 
together. The two organs are well 
matched, complementing each other at 
all times. The two organists also are 
well matched; it is impossible to distin­
guish the impeccable phrasing and ar­
ticulation of one from the other. Thev 
are able to make fine music under what 
must have been difficult conditions, the 
two organs being on opposite sides of 
the room. Their registrations are always 
appropriate. It sounds as if they are 
having great fun as they are playing, 
and the listener will share in that feel­
ing. The placement of microphones 
seems to have been well done; at no 
time does one organ dominate at the 
expense of the other. 

The one negative aspect of this re­
cording is the liner notes. It is difficult 
to make sense of the English version of 
these notes, though the information 
contained therein makes it well worth 
trying. It will help if one can read at 
least some of the Italian version. The 
dispositions of both organs are in­
cluded. Despite this one negative point, 
this record would be a worthwhile ad­
dition to any organist's record collection. 
It is highly recommended. 

Francesco Catena.Pagine organistiche 
italiane (XVI/XIX sec.). Girolamo Fres­
cobaldi: Toccata ottava dal 1° libro; 
Francesco Pugliani: Sonata per organo 
pieno concertata con jlautino; Luigi 
Manzia (transcribed by J.G. Walther): 
Concerto appropriato all' organo; 
Carlo Monza: Sonata in La maggiore, 
Sonata in Sol maggiore; Vincenzo An­
tonio Petrali: Uso dei pedaletti nei so­
prani, Uso dei pedaletti nei bassi; Gio­
vanni Morandi: Rondo con imitazione 
de' campanelli. Casa Musicale Eco, 
available from The Organ Literature 
Foundation, 45 Norfolk Road, Brain­
tree MA 02184. $11 plus $2 per order 
for postage. 

The organ heard on this recording is 
the Serassi Brothers organ of the Pri­
maluna Canonry Church. Installed 
elsewhere in the church in 1859, the 
organ was moved to its present location 
above the main entrance in 1896. With 
the exception of an added electric 
blower, the organ remains virtually in 
its orginal condition. The organ contains 
30 registers on its single divided manual 
with a 16-note pedal. 

Francesco Catena has put together a 
delightful program of music from the 

I 4 new volumes of popular organ series 
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16th, 17th, 18th and 19th centuries. 
Representing the 16th and 17th centu­
ries, or perhaps more accurately the 
transition between the two, is the Toc­
cata ottava dal 1° libro of Girolamo 
Frescobaldi. Catena takes a rather con­
servative approach to this Toccata, 
choosing not to take a great deal of 
liberty with ornaments and tempo. Yet 
his playing of the work is very 
expressive. 

The concertato principle is heard in 
the first two works representing the 
18th century. The Pugliani Sonata al­
ternates between sections for full organ 
and sections for a single flute 4'. Pu­
gliani is a little known composer who 
lived and worked in Milan, though the 
anonvmous author of the liner notes 
suggests that this piece contains ele­
ments which indicate Pugliani may have 
been trained in Venice. 

While in Weimar, Bach and his cousin 
lG. Walther engaged in the study of 
Italian music. Among the fruits of this 
labor are many transcriptions of concer­
tos for organ and harpsichord. The 
Manzia Concerto is one of Walther's 
transcriptions. Originally a concerto 
grosso, this work consists of three move­
ments: Allegro-Adagio-Allegro. The 
distinction between concertina and ri­
pieno is made not with manual 01' reg­
istration changes, but by changes within 
the texture of the music itself. 

The two Sonatas bv Carlo Monza are 
graceful works which'exhibit the refined 
techniques of both the composer and 
the performer. 

The musical highlights of this record 
are the three 19th-centurv works. One 
does not often hear thi~ repertoire 
which imitates the music of Rossini and 
the musical drama of opera. The two 
works by Petrali were written as studies 
to show how one could perform such 
opera-like works on an instrument of 
one manual. Different registers are 
used on the two halves of the kevboard 
to create solo and accompanim~nt ef­
fects, the terza mana (an octave coupler) 
and mechanical devices which allow one 
to change registrations without remov­
ing the hands from the keyboard are 
used to change sonorities. The organ's 
campanelli, 01' glockenspiel, is heard on 
the Morandi Rondo. 

Throughout the recording Francesco 
Catena displays a sound technique and 
an extremely fine sense of musicality. 
This recording would make a fine addi­
tion to any record library. It is highly 
recommended. 

-Jon Hoiland 

New Organ Music 

Robert M. Speed, Partita on "Was Gatt 
Tut." The Kenwood Press, Ltd. $4.50. 

Speed's partita is composed of five 
easy-to-moderately-difficult variations, 
all displaying improvisational character-

is tics. The positive side of this is that 
the music feels comfortable in the 
hands, as though conceived by hands 
for hands. Also positive is the brevity of 
each variation. The negative side, how­
ever, outweighs the positive in that the 
music is lacking in originality, is me­
chanically improvisational, repetitive, 
and uninspired; therefore, a detailed 
description of each variation is unwar­
ranted. It is enough to sav that Speed's 
partita on "What God Ordains Is Good" 
in this example is not. 

Faber Early Organ Series, Vols 10-12: 
The Netherlands & N. Germany; Vols 
16-18: Italy. Faber Music Ltd. (Agent: 
Hal Leonard Publishing Corporation). 

The Faber Early Organ Series is an 
excellent comprehensive anthology that 
spans two centuries in 18 volumes. (Vols 
4-6 were reviewed in THE DIAPASON in 
June, 1988, and Vols 7-9 in April, 1989). 
It has everything that a scholarly edition 
for performers should: an informative 
introduction containing biographical in­
formation about the composers, sections 
on ornamentation and registration, a 
critical commentary, and an editorial 
policy that preserves as many features 
of the original notation as possible. 
Volumes 10-12 contain 20 pieces from 
Sweelinck to Bohm, and volumes 16-
18 contain 35 selections from Antico to 
Pasquini. This publication is governed 
by sound musicological guidelines, and 
is directed towards the enlightened 
performer. A more reliable edition of 
this difficult-to-find music does not 
exist. 

Wolfgang Amadeus Mozart, Epistle So­
nata in C Major, K. 336, transcribed 
and arranged by Bryan Hesford. Fen­
tone Music Ltd. (Agent: Theodore 
Presser Co.) F358, $6.50. 

Mozart's appealing Epistle Sonatas 
were written for organ and a small 
ensemble of strings (2 violins and bass). 
For the most part, the organ and strings 
play the same material; this makes it 
technically easy to arrange as an organ 
solo that feels comfortable for the hands 
to play, as though originally written that 
way, as Hesford's arrangement of this 
one-movement sonata (Allegro) does. 
Fentone's edition is old fashioned in that 
it contains no information about the 
arrangement, musical source or 
sources, or statement of editorial pro­
cedure. The phrase slurrings are obvi­
ous editorial additions; however, it is 
unfortunate that no attempt was made 
to separate Mozart's articulation signs 
(slurs and dots) from the editor's (shown 
in scholarly performer's editions in 
brackets). Nevertheless, Hesford is to 
be commended for making Mozart's 
easy-to-moderately-difficult Epistle So­
nata available as an organ solo. This 
charming music from the great Vien­
nese master is a welcome addition to 
the Classic repertoire. 

- Edmund Shay 
Columbia College 
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Computer-Aided Organ Documentation 

A workshop on computer-aided organ 
documentation took place April 7-9 at 
the Institute for Applied Computer Sci­
ences of the Technical University in 
Berlin. Twenty-two participants from 
the Netherlands, Switzerland, Austria, 
South Korea, West Germany and Berlin 
came together to discuss the possibili­
ties and the demands of an organ doc­
umentation. 

Four lectures with ensuing discussion 
and Uwe Pape's demonstration of a 
model of the documentation system 
developed in Berlin provided the pro­
gram. Uwe Droszella pointed out the 
necessity for organ documentation and 
formulated the demands that could be 
made on such a system from the mon­
ument protection point of view. He 
stressed the importance of a documen­
tation for the restoration of organs. 

Ernst Bittcher, a certified organ­
builder and co-owner of the firm Berli­
ner Orgelbauwerkstatt Karl Schuke, 
drew attention to the difficulty in ob­
taining information about historical or­
gans. Since this necessitates a lengthy 
study in archives, many organologists 
refuse to allow their research results to 
be accessible to others. In a scientifi­
cally neutral location, such as a database 
system into which organ researchers 
would put their research results and 
also be able to extract information, he 
foresaw the best possibility to avoid 
these problems. 

A desired outline as previous speak­
ers had demanded was carried further 
by Matthias Hoffmann Tauschwitz into 
other areas of monument protection and 
monument care for church buildings 
and inventories. Karl Schlitz from Vi­
enna reported on an organ documen­
tation developed at his musical-science 
institute with the help of word process­
ing systems. The limits of personal 
computers were especially obvious 

here . 
In his talks, Uwe Pape made clear 

that in a documentation system the 
access to the data by means of a consid­
erable number of key-words has to be 
possible. As an example of such a sys­
tem, he presented the model developed 
at his institute. The Berlin model allows 
the selection of any single organ using 
several criteria, e.g., location, year of 
construction, name of builder. 

Among the organs visited and pre­
sented during the workshop were the 
organ by Schlag und Sohne of 1904 for 
the Stephanus Church in Berlin; the 
Arp Schnitger ofl706 for the Eosander 
Cnapel in Charlottenburg Castle; a ba­
roque organ in Berlin Karlshorst (for­
merly in the possession of Princess 
Anna Amalie of Prussia, sister of Fred­
eric the Great); the Wurlitzer organ 
from the former estate of the Siemans 
family, presently found in Berlin's Mu­
sikinstrumentenmuseum; and the re­
cently built Eule organ which imitates 
a French baroque style at the French 
Friedrichstadt Church (East Berlin). 
Organists Ulrich Schmiedecke and 
Klaus Eichhorn demonstrated these or­
gans with works of Reger, Buxtehude 
and Krieger. 

One thing was clear to all participants 
at the end of the workshop: a documen­
tation of existing historical organs is 
absolutely essential. In the future, pro­
fessional restoration will only be possi­
ble with the assistance of computer­
aided information systems which store 
the results of previous research and so 
make comparisons for the first time 
possible. 

Literature on the colloquium can be 
obtained from Uwe Pape Verlag, 1000 
Berlin 37, Prinz-Handjery Str. 26a. A 
second workshop on organ documenta­
tion will be held October 5-7 in Berlin. 

Stefan Behrens 
Berlin 

Institute for Organ and Church Music 

University of Kansas 

The Institute for Organ and Church 
Music at the University of Kansas took 
place June 5-9. The Master Teacher in 
organ was Craig Cramer, University 
Organist at Notre Dame University. His 
lectures dealt with the "Pieces de Con­
cours from the Paris Conservatoire," a 
number of which deserve to be heard 
more often in recitals; "Influences on 
the Free Organ Works ofJ. S. Bach," in 
which Dr. Cramer dwelt upon the im­
portant structural elements of French 
and North German works; and the 
"Leipzig Choral Preludes," about which 
he spoke at great length on articulation 
and registration. This last lecture led 
attendants into a discussion of Organ 
Pedagogy. Here Dr. Cramer gave valu­
able guidelines for learning music and 
for playing it as expressively as possible. 
In a subsequent master class, he as­
sisted a number of students in realizing 
superb performances of the works each 
had prepared. 

Dale Warland, one of America's lead­
ing choral conductors, spoke on 'Tech­
niques and Philosophies for Producing 
a Fine Choir." He stressed the impor­
tance of vocalizing to stimulate and 
focus thinking, emotions, and creativity 
in a rehearsal. He urged economy of 
conducting gestures provided the choir 
members have been carefully in­
structed in the phrasing and dynamics 
of a particular work. Of utmost impor­
tance to him is the overall shape of the 
music performed, which was further in 
evidence as he worked with a variety of 
conductors in several master classes. 

A lecture which needed more pre­
sentation time, given its thorough prep­
aration and content, was Michael 

SEPTEMBER, 1989 

Bauer's lecture on "Hugo Distler and 
the Renewal of Twentieth Century 
Church Music." Dr. Bauer's presenta­
tion was carefully researched and 
deeply felt. 

Dr. Bauer was the first recitalist of 
the week; his performance of music by 
Hugo Distler was illuminating. The 
Andover tracker-action instrument in 
the St. Lawrence Center is a delightful 
instrument and Bauer's playing ex­
plored its colors to the fullest. 

Dr. James Higdon performed an all­
French program at Grace Cathedral in 
Topeka. The four-manual Schantz organ 
was the perfect vehicle for his exciting 
performances of Raison and Alain, es­
pecially the Trois Danses. The only flaw 
of the evening was an unusually nOisy 
air-conditioning system which was al­
ways in the way of the sound. 

At Grace and Holy Trinity Cathedral 
in Kansas City, Craig Cramer played a 
number of Concours pieces, chorale­
preludes and the Passacaglia of Bach, 
and Reger's massive Sonata II. Having 
heard this organ played in recital regu­
larly, I wish to state that Dr. Cramer's 
performance of Bach was one of the 
most vital and uplifting heard in a long 
time. The Reger Sonata and the French 
pieces were bold and exciting. 

Dale Warland directed a short choral 
concert on another evening, and Albert 
Gerken performed a carillon recital on 
still another. It has already been an­
nounced that the 1990 Institute will 
feature Louis Robilliard from Lyon, 
France and that the Institute will be 
held from June 4-8. 

-John L. Schaefer 
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In Praise of the Single-Manual Organ 

A well disposed single-manual organ may in certain cases well be a much better 
choice than a two-manual instrument with fewer stops. 

A n increasing number of churches in need of a new organ favor mechanical 
action. However, tracker-action costs considerably more than other t)'PCs of 

action, so that limited budgets often only allow the acquisition of a small two­
manual organ with a rather limited, perhaps compromised, specification. Hence, 
many such churches with limited budgets, yet desiring tracker action, end up with 
less organ than what they had originally hoped for. On average, these little organs 
have up to about fifteen stops, with a specification like: Great (6 stops): Open 
Diapason 8', Bourdon 8', Octave 4', Fifteenth 2', Mixture Ill-IV, Trumpet 8'; 
Second Division (often a Brustwerk; 4 stops): Stopped Diapason 8', Flute 4', 
Gemshorn 2', Sesquialtera II treble or entire compass. Pedal ( 2 stops): Subbass 
16', Diapason 8' or Trumpet 8' (often a transmission from the Great). This organ 
has twelve stops. Despite its three separate divisions, it in no way is a large organ. 

Faced with the limitations of the 
budget and the limitations posed by a 
12-stop instrument like the one above, 
it becomes quite understandable why 
some churches-which originally in­
tended to go "tracker" - have neverthe­
less chosen in favor of a non-mechanical 
instrument, which makes the borrowin~ 
of stops possible, allowing for a "larger 
!pecification (larger only by way of 
flexibility of stops, not necessarily in 
volume, i.e., number of pipes). Some 
churches even settle for a large three­
manual electronic organ with a specifi­
cation that normally would only be 
found on pipe organs in cathedrals. 

This article is intended to make some 
suggestions to those faced with financial 
restrictions yet desiring a mechanical­
action instrument. The main theme of 
these suggestions can be summarized: 
why not opt for a large single-manual 
organ, with several divided stops (to 
add to its flexibility), that is in no way 
less compared to organs with more 
divisions, that has more volume than 
the organ specified above, and that 
actually does a much better job musi­
cally. In other words, the key here is 
completeness: a single-manual organ 
that has a complete rather than compro­
mised specification may perhaps cost as 
much as a small, compromised two­
manual tracker organ, but will actually 
outshine it by way of its many stops. 

It is my contention that many organ­
ists are, however, biased in favor of so­
called larger instruments; a bias, how­
ever understandable, I will try to prove 
to be often unfounded. This bias is most 
certainly caused by their concern about 
how to play the organ literature, and 
not primarily caused by whether a sin­
gle-manual organ would suffice from a 
liturgical point of view. I shall address 
that issue below. 

As we shall also see, there are many 
lessons to be learned from single-man­
ual instruments of the past; lessons that 
can be translated even to two-manual 
organs under construction. 

The fine example of Finsterwolde 
One of the finest examples of a very 

developed large single-manual organ is 
found in the Dutch Reformed Church 
ofFinsterwolde, in the Groningen Prov­
ince of The Netherlands, built in 1809 
by Hermann Heinrich Freytag, who had 
collaborated with Frans Caspar Schnit­
ger Jr., the son of Frans Caspar Sr., who 
in turn was the son of Arp Schnitger. 
What makes this instrument so remark­
able is of'course not that it has only one 
manual-for after all, this type of organ 
had been built for ages-but that it 
possesses a grand specification of no 
fewer than fifteen stops. 

Anyone not familiar with the Finster­
wolde example will be very surprised 

Adri de Groot, a lIQtive of The Netherlands 
who grew up with historial organs of all 
sizes. is an organ historian and consultant. 
residing in Silver Spring, Maryland. His 
articles have appeared in American and 
Dutch organ magazines. 
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hearing this organ. Listening to it from 
downstairs it can make the immediate 
impression that it has two manuals, and 
an independent pedal with a 16' reed! 
Upon arriving at the console, no one 
can easily believe what he sees: just one 
keyboard and a pull-down pedal. It has 
"only" the following stops: Prestant 8' , 
Bourdon 16', Prestant 16' treble [the 
term treble, used throughout this arti­
cle, denotes a stop starting from middle 
c; while stops designated as bass/treble 
(bIt) are divided at middle c], Holpijp 
8', Baarpijp 8', Fluit Travers 8' treble, 
Octaaf 4', Spitsfluit 4', Fluit Doux 4', 
Nasart 3', Octaaf2', Woudfluit 2', Mix­
tuur IV-VI bit, Fagot 16' bit, Trompet 
8'. The pedal is a pull down. C-d'. 

Let us analyze the Finsterwolde 
specification. It has a complete Diapa­
son chorus: 16' treble, 8', 4', 2', Mix­
ture. It has a more than complete flute 
chorus: 16', 8', 8', 8' treble, 4', 4', 3', 
2'. And it has 16' and 8' reeds. The 
presence of three all very different 8' 
flutes and two different 4' flutes adds 
much to the organs fleXibility. Needless 
to say, this organ will sound much more 
grand than the 12-stop, 2-manual organ 
we cited in the beginning paragraph. 

Interestingly enough, this grander 
single-manual organ costs less or about 
the same as its two-manual colleague 
with fewer stops. Based on the average 
of quotations I solicited from reputable 
organ builders, we can estimate the 
price for a new organ in Finsterwolde 
style to be about $9,000 per stop; hence, 
it would cost about $135,000. Quotes 
for double-manual organs bring the 
price to about $11,000 per stop, i.e., 
about 22 percent more. For the same 
amount of money as a one-manual organ 
ala Finsterwolde ($135,000) we can get 
a twelve-stop organ, such as the one 
cited at the beginning of this essay. 

One could easily argue that, from a 
musical point of view, the one-manual 
instrument is superior to the two-man­
ual version that costs the same. In order 
to bring the double-manual organ some­
what up to par, it needs to have at least 
four more stops on the manuals (Great: 
add Bourdon 16' and Flute 4'; Second 
Division; add a Salicional8' or a suitable 
reed; and on the Pedal add two more 
stops: Octave 4' and Fagot 16'. The 
total cost for this organ would thus be 
about $179,000. Yet, compared to Fins­
terwolde, there is no 16' reed in the 
manual, no Prestant 16' treble, no Flute 
Travers 8' treble, no extra Flute 4', and 
no Nasart 2%'. Also, in a two-manual 
separation, disposing a Baarpijp 8' is 
not advisable. 

Hence, the seemingly larger two­
manual organ will still not sound as 
impressive as its smaller colleague, but 
cost in this calculation almost 33 per­
cent more. To give it at least the same 
manual specification as Finsterwolde, 
divided over two keyboards, we will 
have to add at least three more stops, 
making the total cost about $212,000, 
i.e., 57 percent more! While these 
figures are not final, they show the high 
costs of two-manual organs that possess 
a monumentality similar to the 15-stop 
single-manual instrument of Finster-

wolde. The higher cost of a two-manual 
organ is obviously caused by the builder 
haVing to make at least two more wind­
chests, one extra keyboard plus mech­
anisms, pedal mechanisms, a more com­
plicated winding system, etc. 

In the past, the obvious limitations 
posed by the one-manual organ were to 
a large degree circumvented by the 
application of divided stops, a feature 
especially witnessed in the Iberian Ba­
roque, where certain stops would exist 
only in the treble or bass. The consoles 
of these organs look very impressive 
with their myriad of stop knobs on both 
sides of the keyboards. On Northern 
European single-manual instruments, 
used for congregational singing, not all 
stops would De divided. These divisions 
were mostly limited to the Mixture, 
Sesquialtera and reed stops and were 
designed for enabling the organist to 
bring out the melody stronger than the 
bass. For that purpose also stops would 
appear only in the treble, such as the 
16 Principal or Bourdon, the Cornet 
(prevalent in The Netherlands) and the 
Sesquialtera (mostly as a two-rank stop 
with Twelfth and Seventeenth pitches). 

Despite being an organist myself, 
who-like all organists-loves to play 
beautiful organ literature on two or 
more manuals, I would personally still 
argue that the liturgical function of the 
organ should take precedence over the 
so-called concert function. After all, 
organists with their personal prefer­
ences come and go, but organs and the 
liturgical requirements of them remain 
largely unaltered. 

Yes, there are limitations to the single­
manual organ, but they are relative. 
First of all, from the point of view of 
congregational singing the larger single­
manual organ does a superior job when 
compared to a smaller two-manual or­
gan. Secondly, when it comes to playing 
organ literature, there is plenty of rep­
ertoire for the single-manual instru­
ment, including many large organ works 
like Preludes & Fugues. Also, many so­
called two-manual pieces can still be 
performed on a single-manual instru­
ment with divided stops. 

Actually, working within the so-called 
and real limitations creates a very won­
derful by-product: the creative organist 
learns how to be even more creative, 
work around his limitations, let his 
musicality come out and improvise 
beautifully. Hence, a concert program 
on a single-manual organ is not a bad 
idea at all. This has already been dis­
covered some time ago in Madison, 
Virginia, where on the Tannenberg or­
gan in the Hebron Lutheran Church, 
which has 8 wondrous stops and no 
pedal, concerts are held regularly. 

Organ design and liturgical 
considerations 

One very understandable concern 
about this type of organ is created by 
the requirements of the liturgy, when a 
cantor sings and a congregation re­
sponds. However, this seemingly im­
portant limitation can easily be over­
come if the organist chooses hislher 
registrations wisely and need only add 
one or two stops for the congregation 
part. The use of divided stops can do 
miracles. Although the Finsterwolde 
organ was designed for straight congre­
gational singing accompaniment, and 
not for accompanying dialogues be­
tween cantor and congregation, its spec­
ification still allows this dialogue with 
the following registrations: for accom­
panying the cantor the two (or one) 4' 
Flutes, played an octave lower in the 
bass part. For the congregation: every­
thing is played an octave higher using 
the already engaged 4' flute(s), plus 
these stops: Prestant 16' treble, Fagot 
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16' treble, Mixture treble, Fluit Travers 
8' treble. A quick and trained hand can 
even pull a bass stop, e.g., the Fagot 
16', for the congregational part and get 
a nice bass to play in the pedal. 

If one must, some type of mechanical 
combination action (where the louder 
stops can be switched off and on by a 
foot lever or some1other device) could 
be added to this type of organ. Better 
yet, train one choir member to act as 
registrant, for these kinds of registra­
tions are more or less the same from 
Sunday to Sunday. 

In northern Europe, where the organ 
came to be used to accompany congre­
gational singing, these one-manual or­
gans (many of them with fewer than 10 
stops) have historically served this pur­
pose very well, and the majority of 
them therefore always had complete 
Principal choruses, a Mixture and/or 
Cornet (in certain areas a Sesquialtera 
treble or bit instead), a Bourdon 16' 
(more or less standard since the middle 
of the 18th century) or if space did not 
allow at least a treble 16' stop or a 
complete 16' reed with shorter reso­
nators in the bass (such as a Dulciaan 
or Fagot), and if money allowed a (most 
often divided) Trumpet 8'. For congre­
gational singing such organs do a very 
good job and are easy to build and 
maintain. Yet their sounds are in no way 
smallish. A Bourdon 16' with a Trumpet 
8' in the plenum produces indeed a 
very big and impressive sound. Small 
organs with manual 16' reeds are able 
to create an impression similar to that 
of 32' pedal stops on large organs. 

Importance of the 16' stop In the 
manual 

I would like to add something about 
the role of a 16' stop in the manual 
division, something sadly overlooked by 
many organ builders and organists in 
today's organs, even in those of two­
manual configurations. When a congre­
gation sings, although- they all sing the 
same melody, they sing at different 
pitches, i. e., octaves. To comfortably 
support the male voices, especially the 
bass voices, the 16' pitch in the melody 
region of the keyboard is absolutely 

. essential. Being a bass myself, when-
ever I attend a church service and I try 
to sing with the organ, sounding at 8' 
accompaniment, I find myself and other 
basses around me haVing difficulty. 
Some find the music too high; it is 
actually 9uite singable, but the absence 
of the 16 pitch disturbs bass sin~ers to 
such a degree that oddly enough they 
compensate for it by singing an octave 
lower! If there was at least a 16' pitch . 
for them, their octave lower practice 
would at last be supported, or they 
would suddenly sense that the organ is 
actually at their pitch and go back to 
singing like the others, i.e., not an 
octave lower. 

The Dutch builders, whose small 
organs in protestant village churches 
were always to support congregational 
singing, knew this necessity well. 
Hence, the majority of small organs 
with fewer than ten stops always have 
the 16' Bourdon favored over Mixture 
and Aliquot stops. The dual purpose of 
this stop was to add to the bass and 
"Gravitat" in the melody playing region. 

In addition, the Trumpet 8' was often 
considered to be more important than 
the Mixture stop. Why? By providing a 
16' plenum and a solid bass (i.e., the 
Bourdon needs the Trumpet to make 
its effectiveness really come through), 
it helped the singing. In registration 
practices of the late 18th century and 
the 19th century in Holland, the draw­
ing of the Trumpet 8' actually came 
before the drawing of the Mixture stop, 
and in some sources even before the 
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The organ of the village church of Rnsterwolde, built 
by Heinrich Hermann Freytag In 1809. The free stand­
ing organ Is played from the front, enabling the organ­
Ist to be In close contact with the "voorzlnger" (cantor; 
literally: exemplary singer) whose lectern Is right on 
the gallery. Courtesy De Mlxtuur. 

The Great of the organ of the Dutch Reformed church 
In Wassenaar was built In 1769 by Albertus Anthony 
Hlnsz, and was enlarged In 1792 with a Rugwerk by 
his pupil Lambertus van Dam In 1792. Courtesy Metzler 
Orgelbau. 

The 1970 organ of the Dutch Reformed Ontmoetlngs­
kerk of Dleren represented a milestone In Dutch organ 
building by making an Instrument with the attempt to 
go back to the building principles of ages past, and by 
espousing the philosophy of a one-manual specifica­
tion, even though spread out over two manuals and 
with certain divided stops on the Great to give the 
Instrument more versatility. Consultant was Klaas Bolt. 
Courtesy Rell Bros. Orgel makers. 

drawing of other higher pitched stops, 
such as the Octave 4' and the Octave 
2'. 

In small 19th-century organs, when 
Mixture stops were replaced by the 
Cornet, the Bourdon 16' and Trumpet 
8' were always retained. After that, the 
Trumpet was the last one to go. The 
Bourdon 16' was retained. 

In the 19th century, the replacement 
of the Mixture and/or Sesquialtera by 
the Cornet had its history in the late 
18th-century practice of providing mix­
ture sto(>s with a tierce choir (tierce 
mixtures), even at 16' pitches in the 
treble, making them rather unsuited for 
the playing of literature, but excellent 
tools for congregational singing. Of 
course. as indicated earlier, the Cornet 
was the stop for congregational singing 
and was widely used through the Dutch 
provinces since the 17th century when 
congregational singing was first intro­
duced. Many documents of the period 
speak of the Cornet as presenting the 
melody into the mouths of the congre­
gation, giving it away to them. Hence, 
its popularity, proven by its usefulness, 
remained until well into the early 20th 
century. After all, the organ remained 
foremost a congregational singing ac­
companiment instrument. 

Many organists and builders consider 
the 16' manual stop a luxury reserved 
for larger organs only; I say that it is a 
must on all church organs used for 
congregational singing; a necessity to 
give "meat" to congregational sin~ng. 
A properly scaled Bourdon 16' (i.e., 
preferably gravitating towards the 
treble) does wonders to singing. It gives 
a good fundamental gravity, a distin­
guishable bass, without being bottom 
heavy. 

The trouble with Brustwerk 
divisions 

The trouble with many small two­
manual organs is that their second di­
visions are often Brustwerks, which 
automatically means stealing height 
away from the Great, which then cannot 
have a 16' stop at all. Also, limited 
church ceilings often circumvent a 16' 
Bourdon. In such cases, builders may 
do well to make a 16' reed, e.g., a nice 
mid-18th century styled Fagot 16', 
which can do wonders as well, when it 
blends nicely with the other stops, is 
not too loud and has an almost Bourdon­
like sound. Another way of creating 
room in a small space is by making the 
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one- or two-manual organ play from the 
side or back, making the bottom of the 
facade on line with the bottom part of 
the railing of the gallery, and thereby 
creating more internal space. This late 
18th- and 19th-century organ type can 
be called the balustrade organ, since its 
facade is integrated with the balustrade, 
and was an excellent solution to the 
height problems in small churches 
where organs were located on galleries. 
The bellows would therefore almost 
always be outside the organ. 

Other disadvantages of the Brustwerk 
include: first, the high-pitched stops 
are often a nuisance for the ears of the 
organist, who cannot hear the balance 
of its stops with those of the Great (bel 
she has to guess it); and, secondly, its 
small scales and high-pitched stops (of­
ten based on a 2' Principal) prevent it 
from being a division on eqUal footing 
with the Great. In the past, the Brust­
werk was never aprimary choice for 
those who could afford two-manual or­
gans, e.g., in the richer Groningen 
and Friesland provinces of The Neth­
erlands. The second division was there­
fore always a Rugwerk, in contrast to 
poorer Ost-Friesland in North-Ger­
many, where the second division was 
often a Brustwerk; no-doubt an eco­
nomical compromise, sometimes well 
executed, but nevertheless a secondary 
choice, which should not be misunder­
stood or slavishly copied as being the 
right "Schnitgerian" thing to do. In 
well-to-do Dutch cities where many 
North German builders worked, if a 
Brustwerk was installed, it was in al­
most all instances the last division (e. g. , 
Sneek's Martinikerk: 3rd keyboard; 
Meppel's Grote kerk: 3rd keyboard; or 
Zwolles Grote Kerk, where it is the 4th 
manual division). 

An additional compromise is created 
when the Brust is provided with swell­
shutters. Sometimes they are tastefully 
done; at other times they are outright 
ugly. Some organs have 4' Brust-Un­
derpositifs, in the lower case of the 
organ, with the console detached at a 
little distance from the organ. They are 
supposed to be the Swell division of the 
organ, having such stops as Celeste and 
Viola di Gamba, but their bottom oc­
taves can never be full length, neither 
can their 8' reeds have full-length 
resonators. Or these lower pipes are 
cropped, placed horizontally, or put 
elsewhere in the organ. Historically, 
Swell divisions are supposed to be 
somewhat away, farther back in the 

organ, either behind the Great or above, 
in order to convey the kind of mystery 
in an echo-like division. 

A true Swell division is not merely a 
question of volume control. The histor­
ical stereophonic effects of the Ruck­
positif/Positif de Dos, Hauptwerkl 
Grand Orgue, Echo, Swell, Hinter­
werk, Oberwerk, or Kronwerk, Unter/ 
Onderwerk divisions are often lost in 
modern, compromised installations. 
Many modern enclosed second manual 
mini-divisions are often never the "real 
thing," and they can at best serve only 
as accompanying a choir (but so can the 
Great!). It is often seen as a kind of 
continuo-organ, tucked away in a larger 
instrument. I would argue that a really 
well-functioning continuo organ is sup­
posed to blend with a chamber orches­
tra and not have such high pitches based 
on narrow scalings at all. For example, 
J. S. Bach preSCribed the Hauptwerk 
and Ruckwerk for such purposes in 
cantatas. 

1\vo manuals, one wlndchest, two 
palletboxes as alternative 

Besides the late 18th-19th century 
balustrade organ t}'pe, there is another 
way of making small two-manual organs. 
The concept here is to divide a well­
developed one-manual specification 
over two manuals, rather than trying to 
create two independent divisions. Tech­
nically this is done by installing one 
palletbox in the front and one in the 
back. A good example is the Reil Bros. 
organ in the Reformed Church of Die­
ren, The Netherlands, which has this 
specification: Manual I: Prestant 16' 
treble, Prestant 8', Holpijp 8', Octaaf 
4', Cornet V treble, Mixtuur IV; all 
stops divided; Manual II: Holpijp 8' 
(shared with manual I), Fluit 4', Quint 
3', Octaaf 2'; Pedal: Bourdon 16'. For 
congregational singing this is a wonder­
ful organ, and even for much literature 
it can do an adequate job. In a somewhat 
larger version, one could add a Manual 
Trumpet 8', optional in the Pedal. 

Examples of single-manual organs 
Here are some examples of single­

manual instruments, found in Europe 
and the United States: 

Leur, The Netherlands, Gemeentelijke 
Trouwkerk, built by Jacobus Zeemans 
in 1717 before the introduction of con­
gregational singing in this area. Note 
therefore the absence of a 16' stop. 

MANUAL: Prestant 8' bass, Prestant 8' 
treble (connected with lower facade), 
Holpijp 8', Prestant 4' bass, Octaaf 4' 
treble, Fluitgedekt 4' bIt, Quint 3' 
treble, Octaaf 2' bass, Superoctaaf 2' 
treble, Gemshoorn 2' bit, Quint 1 W 
bass, Quintnasart 11/2' treble, Superoc­
taaf l' bass, Mixture III bit, Tertiaan 
bass, Sexquialter II treble, division at 
c'/cis'; no pedal. 

Katwijk aan de Rijn, The Netherlands, 
Dutch Reformed Church, built by Jo­
hannus Assendelft in 1763. 
MANUAL: Prestant 16' treble, Prestant 
8', Roerfluit 8', Octaaf 4', Fluit 4', 
Quint 3', Superoctaaf2', Tertiaan Pis', 
Sifllet 1', Cornet III treble, Mixtuur 
III-V, Trompet 8'. Pedal pull down. 

Wassenaar, The Netherlands, Dutch 
Reformed Church, built by Albertus 
Anthoni Hinsch in 1767. Based on the 
above Katwijk desi~n, but a more fun­
damental "Gravitat sound concept was 
followed. 
MANUAL: Prestant 8', Bourdon 16', 
Holpijp 8', Octaaf 4', Spitsfluit 4', 
Quint 3', Octaaf 2', Fluit 2', Sesquial­
tera bIt, Cornet treble, Mixtuur bIt, 
Trompet 8' bIt, and Vox Humana 8' bl 
t. Organ later enhanced with a Rugwerk 
by Hinsch's pupil Lambertus van Dam. 
Pedal pull down (now with some stops 
by Metzler). 

Garnwerd, The Netherlands, Dutch 
Reformed Church, built by Lambertus 
van Dam in 1809. AlthOUgh similarities 
in specification to Finsterwolde exist, 
and although the year of origin is the 
same, Finsterwolde is the more "old­
fashioned" of the two, being a free­
standing organ with the console at the 
front. The Garnwerd organ is more 
modern with stops like the Viola 4' and 
Carillon, a console to the (right) side, 
and the facade is situated in the gallery 
railing. Its sounds are more late rococol 
early romantic while Finsterwolde 
harks back to the baroque in many 
respects. Note the absence of a Flute 4' 
on the Garnwerd organ. Its 1834 added 
Echo Division (see below for explana­
tion about its purpose) has a Fluit Doux 
4'. 
MANUAL: Prestant 8', Bourdon 16', 
Prestant 16' discant, Holpijp 8' , Octaaf 
4', Viola 4', Nasart 3', Carillon II 
treble, Mixtuur III-IV, Octaaf 2', 
Gemshoorn 2', Trompet 8' bIt, Vox 
Humana 8' . Later enhanced with a 
Brustwerk. Pedal pull down. 
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Borstil, Sweden, Village Church, Olaf 
Schwan, late 18th century. 
MANUAL: C-c3, Borduna 16', Princi­
pal 8', Gedackt 8', Oktava 4', Rorflotj 
4', Kuinta 3', Oktava 2', Ters 1315', 
Mixtur IV, Trumpet 16', Trumpet 8', 
Vox Virginea 8'. Pedal, C-g, pull down. 

Madison, Virginia, U.S.A., Hebron 
Lutheran Church, David Tannenberg 
1802. 
MANUAL: Principal dulcis 8' (C-H 
gedackt), Gedackt 8', Octav 4', Flauta 
4', Quinta 3', Suboctav 2', Terzan l' in 
the bass and 3Vs' in the treble (to create 
a 16' effect for congregational singing), 
Mixtur II. No pedal. 

Interludes and 19th-century 
second manuals 

It mar be interesting to note the 
historica reasons in The Netherlands 
why in the late 18th and in the entire 
19th century some organs-which I 
would like to continue to label as single­
manual instruments-were outfitted 
with a second manual; after all, it is 
important to understand historical rea­
sons behind the ways organs were built. 

These second divisions were not cre­
ated to help the singing directly, but 
only indirectly. In the late 18th century, 
organists in Holland and Germany (see 
Bach) started to play elaborately em­
bellished figurations at the end of each 
hymn/psalm line, a practice that even­
tually grew to become complete inter­
ludes, to let the then still slowly and 
loudly singing congregation take a 
breath. These echo-like interludes 
needed to be played softer on a smaller 
division, i.e., a second manual of rela­
tively small proportions, without high 
pitched stops, aliquots or Mixtures. 
Many one-manual organs were conse­
quently outfitted with such echo-divi­
sions. Hence my label "indirectly," for 
people did not sing during the playing 
of these interludes, even though they 
became part of the way hymns and 
psalms were accompanied. 

Since no one practices these inter­
ludes anymore, my very simple conclu­
sion is that in relatively small churches, 
where large organs are not needed, a 
properly outfitted one-manual organ 
with several divided stops is more than 
sufficient to support congregational 
singing. Also, slavishly copying these 
second divisions in new organs may 
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The organ of the Gemeentelljke Trouw­
kerk (community wedding church), built 
by Jacobus Zeemans of Breda in 1717, 
creates the impression of being a two· 
manual organ, but the lower facade is 
connected to the Prestant 8' II treble. It 
is played from the back, while its beilows 
are in the lower case part. Courtesy De 
M/xtuur. 

lead to frustrations for the organists, 
whose way of using these divisions will 
differ greatly than their original intent. 

In praise of the single-manual 
organ 

The Single-manual organ calls for a 
disciplined organist; one willing to work 
within the confines of his or her instru­
ment. However, speaking from personal 
experience, and from knowing and 
fondly remembering the Finsterwolde 
organ, I believe that actually these so­
called confines are not really so much 
with the instrument itself-especially if 
it has several divided stops (I would 
suggest a few more than found in Fins­
terwolde)-as they are in the mind of 
the organist. It is a question of self 
discipline. The one-manual organist 
learns to be creative, and learns to work 
beyond the limitations and turn them 
into advantages. Then, such an organist, 
who creates the impression that he or 
she commands a really large organ, is 
actually the better organist, someone 
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The organ of the Dutch Reformed 
church of Garnwerd was origInally in· 
tended for the smaller church of nearby 
Aduard, but when the boat carrying the 
organ got frozen stuck in the canal, the 
nearby church of Garnwerd bought it. 
SInce in Garnwerd there was space for 
a larger organ, the physical layout as a 
gallery or balustrade organ left plenty 
of room for three large statues of Faith, 
Hope and Charity, installed at a later 
date. Courtesy Mense Ruiter Orgelbouw 
B.V. 

players of larger organs can and should 
look up to. 

Knowing the Finsterwolde organ 
well, I envy the organist who plays 
ul?on it every Sunday and practice hour. 
Its time to put some grandness and 
excitement back into smaller organs 
rather than keep on building small­
sounding, rather incompletely dis­
posed, two-manual compromises. Let 
the compromise be with the organist, 
not with the organ. Smaller congrega­
tions do not need two manuals; hence, 
opt for something larger with just one 
manual but musically thoroughly enjoy­
able and very impressive. _ 
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Cover feature 

A New Era for the American Church in Paris 
Von 8eckerath Orgelbau Opus 208 

T he American Church in Paris stands 
on the left bank of the Seine River 

between the Tour EifI'el and the Hotel 
des Invalides. For 130 years the church 
has ministered to an international, in­
terdenominational congregation made 
up of artists, diplomats, students, busi­
ness people, etc. Several U.S . presi­
dents have attended services there, 
including Ulysses S. Grant, Woodrow 
Wilson, Theodore Roosevelt and 
Dwight Eisenhower. In more recent 
years, well-known theologians have 
worshipped and preached at the church; 
among them was Martin Luther King, 
Jr., who spoke there after receiving the 
Nobel Peace Prize in 1964. 

The American Church has served not 
only as a center of spiritual life, but also 
as a place for social gatherings. In rec­
ognition of its outstanding contribution 
to the Paris community, the American 
Church was awarded the Silver Medal 
of the City of Paris in 1972 and the 
Vermeil Medal in 1988. As Mr. Freder­
ic-Dupont, member of the national as­
sembly, presented the award in 1972, 
he said, 'Paris also has a lighthouse on 
the banks of the Seine, dedicated to 
those navigators who seek their way on 
the road of life-it is your church." 

American Church Choir joined to form 
an 80-voice "Alumni Choir" which sang 
an original composition by Fred Gra­
mann entitled Cantate Domino at the 
dedication worship service. For this 
occasion Mr. Gramann also composed 
an introit and a processional hymn. 

Three evening concerts were given 
to celebrate the new instrument. The 
first performance took place on Friday, 
October 7 and featured I'Ensemble des 
Deux Mondes (the "Ensemble in Resi­
dence" for the American Conservatory 
in Fontainbleau); Fred Gramann, organ; 
Janine Ullyette, soprano; and Glenn 
Chambers, bass. The program opened 
with the Divertimento in D Major, K. 
136 by Mozart which was followed by 
lS. Bach's Cantata 49, Ich geh und 
Sttche mit Verlangen, featuring the organ 
obbligato. The program closed with a 
fine performance of Francis Poulenc's 
Concerto in G Minor. 

The second inaugural recital was 
given by Daniel Roth who played works 
by de Grigny, lS. Bach and C.M. 
Widor. He also gave the premiere per­
formance of his own work, Pour la nuit 
de Noel, a three-movement composition 
(Prelude, Communion, Postlude) based 
on Advent and Christmas chorales; for 
this program he played the first two 
movements. Following French tradition, 
Mr. Roth closed the program with a 
stunning improvisation; the given 
themes were the chorales "Nun danket 
alle Gott" and "St. Anne." 

Brenda Lynne Leach 

Today, under the leadership of senior 
pastor Dr. Thomas E. Duggan, the 
American Church continues its distin­
guished history by offering an array of 
programs including a comprehensive 
orientation workshop for newcomers to 
Paris and a variety of support groups 
and fellowships. The music program is 
surely one of the most significant min­
istries of the church. Fred Gramann, 
organist and director of music, conducts 
vocal ensembles and a handbell choir, 
and coordinates a weekly concert series 
featuring professional musicians as well 
as talented students. Perhaps the most 
popular musical event of the year is the 
annual Christmas concert which tradi­
tionally concludes with the lighting of 
candles and the singing of carofs in both 
English and French. 

Organists from other Paris churches 
performed in the final dedication con­
cert which included works by Liibeck, 
lS. Bach, Vierne, Langlais and Litaize. 
Among the organists who performed 
were Susan Landale of St. Louis des 
Invalides, Marie-Louise Jaquet-Lang­
lais of Ste. Clotilde and Gaston Litaize 
of St. Fran<r<>is Xavier. 

Von Beckerath organ Opus 208 for the American Church In Paris (Photograph by 

This past year marked a milestone in 
the life of the American Church with 
the installation of a 3-manual, 67-rank 
mechanical action organ built by the 
von Beckerath Company of Hamburg. 
The instrument will not only enhance 
the worship services, but also will be 
used for concerts and masterclasses. 

The creation of this instrument was 
made possible by the generosity of 
individuals and businesses in both the 
U . S. and in France, and through various 
fund-raising activities. Among these 
events was a benefit concert and dinner 
in Washington, DC. Daniel Roth, the 
organist of Eglise St. Sulpice in Paris, 
played a recital on the 5-manual, 105-
rank Moller organ at the National City 
Christian Church. This concert was 
followed by a dinner at the French 
Embassy at which Phyllis Bryn-Julson 
and Donald Sutherland performed. 

The official dedication of the new von 
Beckerath organ took place on the 
weekend of October 7-9, 1988. The 
special events, including concerts, lec­
tures, receptions and a worship service, 
were marked by the spirit of joy and 
reunion as former church members 
returned to Paris from the U.S.A., 
Europe and Asia to join in the 
celebration. 

Past and present members of the 

Brenda Lynne uach received the Doctor of 
Musical Arts degree in organ from the East­
nwn School of Music where she studied with 
David Craighead. She won the Premier Prix 
d'Excellence and the Premier Prix de Virtuo­
site in the class of Marie-Claire Alain and 
continues to reside in furls where she works 
as a teacher, church musician and recitalist. 
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Mr. Frederic-Dupont, Mayor of the 
7th Arrondisement of Paris for 55 years, 
said, "Certainly this magnificent new 
organ will provide yet another means 
by which the American Church will 
serve the cultural needs of our com­
munity. We rejoice in its dedication. ". 

Von Beckerath Orgelbau 
Opus 208 for the American Church 
In Paris 

GREAT 
16' Gedackt 
8' Principal 
8' Gamba 
S' SpitzHote 
4' Octave 
4' HohlHote 

2%' Quinte 
2' Octave 
2' WaldHote 

IV-V Cornet 
VI Mixture 

16' Fagott 
S' Trompete 
4' Trompete 

SWELL 
16' Bordun 
S' Violprincipal 
S' RohrHote 
S' Salicional 
S' Voix celeste 
4' Principal 
4' Flute traverse 

2%' Nasat 
2' Schweitzerpfeife 

1%' Terz 
V Mixture 

16' Basson 
S' Trompette 
S' Hautbois 
4' Clairon 

Tremolo 

POSITIF 
S' Quintadena 
8' Holzgedackt 
4' Principal 

Martin Holzapfel) 

4' RohrHote 
2' Octave 

1'13' Larigot 
II Sesquialtera 
IV Scharf 
S' Cromorne 

Tremolo 

PEDAL 
16' Principal 
S' Octave 
S' Gedackt 
4' Octave 
2' Nachthorn 
IV Mixture 

16' Posaune 
S' Trompete 
4' Schalmey 

COUPLERS 
SwelVGreat 
SwelVPedal 
Positifi'Great 
PositiIi'Pedal 
SwelVPositif 
GreatIPedal 

COMBINATION PISTONS 
6 generals 

TUNING SET 
for professionals 

* very suitable for tuning yourself pianos, 
harpsichords, organs, accordions, harps ... 

* high precision (1/400 semi tone) * works also absolutely rel iably in critical 
cadences and with disturbing noise * 3 piano tuning programs uice tuning easy 

* 12 stored historical temperaMents 
* sutoutic searching of pitch a l between 

380 Hz end 470 Hz in steps at 0 .1 Hz 
* all progra .. My be eOtlbined * Mnual or automatic choice of the tone 
* weight only 400 9 * Hade in West-GerMnY * dispLay + instructions 101' use in english 
* low-priced by direct delivery frOM us * no risk - right of sending back. 
* for further information, please write to: 

Hare Vogel, Parts for Harpsichords, Box 
1245/UN, 0-7893 Jestetten, West-Germany 

THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN­
FUNCTION AS A 

• RELAY 
• COMBINAnON ACTION 
• RECORD • PLAYBACK 

IN ONE SMALL PACKAGE wrrH VERY Ll1TLE 
HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 
SPECIFICATION CHANGES IN SECONDS 
WITHOUT TOUCHING A SOLDERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 
NO MAINTENANCE BECAUSE OF ITS HIGH 
RELIABILITY? 

WHAT OTHER SYSTEM CAN-BE USER 
FRIENDLY? 

EXCEllENT WIRING AND OPEAAnNG MANUAlS 

Save time and trouble with 
this remarkable system­
write today for free brochure 

.~01 WAREHOUSE WAY 
SACRAMENTO, CA 95826 
(916) 381-6203 

13 



Norman Delio Joio's Mass Settings: 
A Comparative Introduction 

Nonnan Dello Joio (1913-) enjoys an impressive record as a composer of choral 
music. Throughout his distinguished, lengthy career, he has written for all 

levels of choirs, and maintains a current catalogue of 48 separate titles. Clearly, 
the majority of his works have been secular, with many of those involving texts by 
the American poet, Walt Whitman. His style continues to have a broad appeal 
that is immediate and usually direct. Edward Downes capsules the essence of his 
musical style as having "a strong melodic vein, rhythmic vitality, a relatively 
restrained hannonic vocabulary, (and) an infectious brio and freshness of inven­
tion. ", These traits may be seen in most of his works and certainly are significant 
hallmarks of his choral music. 

That Dello Joio would compose three settings of the mass is not surprising; 
however, the fact that he wrote no church music until 1951 is most astonishing 
because of his background. His father, an Italian church musician in New York, 
greatly influenced his musical style. One of his earliest memories is hearing his 
father practice organ accompaniments for Roman Catholic liturgical chant. 
Gregorian chant became a natural part of his musical spirit, and in many of his 
works, both vocal and instrumental, this influence can be found. Certainly, in his 
mass settings the chant element is prevalent, and a strong part of Dello Joio's 
lyricism is, in fact, indelibly linked to this early exposure. Furthermore, in his 
youth, Dello Joio held a position as a church organist which gave him extensive 
experience at playing for masses. 

Thomas Bumgardner points out that "DelIo Joio's most impressive sacred choral 
works were not written for the church but for the concert hall. ". Those works 
receive many more perfonnances than his church music, and his involvement 
with the process of music education through the Music Educator's National 
Conference (MENC) and especially the Contemporary Music Project (CMP), has 
kept his music active with public school teachers. Also, his many works for solo 
instruments, particularly piano, have become standard repertoire. It is difficult to 
understand why his church music has not experienced that same degree of success 
as most of his other genres, yet, undeniably, it has not. 

His first venture into church music was a 1951 work, A Psalm of David, that 
was based on a composition by the Renaissance composer Josquin Des Prez (1450-
1521). In it the procedure of using both a Latin and English text was established, 
and this process was used in other liturgical works including one of the masses. 
Some of his other sacred music includes the 1960 Christmas settings, A Christmas 
Carol and A Holy Infants Lullaby. Other short Christmas works are Bright Star 
and his versions o( familiar Christmas carols including God Rest Ye Merry, 
Gentlemen; Hark! 71Ie Herald Angels Sing; 0 Come, All Ye Faithful; and Silent 
Night. In the 1970s he wrote several church compositions (non-liturgical) including 
Psalm of Peace and 71Ie Psalmists Meditation. The most common textual source for 
his sacred music has been the Psalms. One of his most recent works, Hymns 
Without Words (1981), brings the textual concern to a new level as he explores the 
range of musicality through the use of works without meaning such as "rab," "la," 
"soom," etc., to convey the mood, thus blending the sacred and secular into a 
fresh framework. 

Dello Joio has composed three musical settings of the Mass, and all are intended 
to be celebrated rather than performed as concert settings. His -three masses are 
Mass (1969) for SATB, brass choir and organ (piano); Mass in Honor of the Blessed 
Virgin Mary (1975) for STB or TTB (TBB), cantor, congregation, and organ with 
optional bass; Mass in Honor of the Eucharist (1975) for SATB, cantor, congregation 
and organ with optional orchestral material. Of these, clearly, the first setting is 
the most extensive in terms of musical development. Those from 1975 are more 
functional (Gebrauchsmusik) and omit the Credo making them considerably 
shorter in length. This interest in creating music that is functional may possibly 
be traced to his involvement with Paul Hindemith in 194(}-41. Unquestionably, 
Hindemith proVided much influence on the young com~ser. Robert Sabin 
suggests that Hindemith "constituted a turning point in his life .... the German 
master gave to the young American, whether he liked it or not, the highest ideals 
of self-discipline in writing, the sternest sense of fonnal logic ana clarity of 
design. "3 

Mass 
The first mass was premiered on December 7, 1969 in the Church of Our Lady 

of Loretto on the campus of Saint Mary's College, Notre Dame, Indiana. Although 
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this college has always been strictly for women, Dello Joio wrote an SATB setting 
which necessitated the addition of the men of Notre Dame for the premiere. 
These two major Catholic institutions have enjoyed a long historical connection 
and are located on opposite sides of the street. Since that 1969 performance, 
Notre Dame has become a coeducational institution, but Saint Mary's College 
remained steadfast in its mission and today still admits only women. At one point 
in the early 1970s, shortly after the premiere of the Mass, there were extensive 
talks about merging these two schools, but for various reasons, including financial, 
autonomy was maintained. 

The occasion for the commission was the 125th anniversary of Saint Mary's 
College, and the work was to use the new English version of the Liturgy. This 
music is cyclic in that all of the movements, except the Sanctus, are based on a 
five-note cell derived from the "Ite Missa Est (see examples 1 and 2). As 
Bumgardner explains, this motive was "used earlier in New York Profiles and used 
later in Psalm of Peace:" As with all of his mass settings, the music generally is 
easy with energetic, yet uncomplicated rhythms; the harmonies employ mild 
dissonances typical of much of his choral writing, and the vocal lines are immodestly 
singable. 

The brass instruments needed include 3 trumpets in C, 3 horns in F, 2 tenor 
trombones, 1 bass trombone and tuba. The Church of Loretto is not large, but is 
a circular building with 'walls that intensify the acoustics. Often in his music, the 
blurring of sounds and harmonies is accomplished as part of his style, and in this 
mass the overlapping of sound was enhanced by the church. Delio Joio has always 
been pragmatic to the extent that even performances of his music without the 
original orchestration are encouraged. His long involvement in music education 
in the United States helped him realize that, although an ideal orchestration is 
part of a composer's plan, music can be performed successfully with alternative 
accompaniments. Therefore, he never has been seriously bothered when his music 
is played by keyboard rather than orchestra, etc., and frequently, he makes several 
different versions of the same composition. Here, in this score, he indicates organ 
or piano, and the brass music is not disclosed which suggests that the work could 
be perfonned comfortably with keyboard alone. 

The duration of the mass is about 21 minutes. It uses the Ordinary of the text 
with complete stops and movement indications for the Sanctus and Benedictus; 
this also occurs in the later mass settings. Musical delimitations of movements are 
inherent in a composer's mind, and, as with many others, the Sanctus and 
Benedictus are seen separately. 

The slow, lyric Kyrie begins with an instrumental introduction that establishes 
the thematic content and harmonic palette for the work. The opening unison 
motive serves as the generator for the movement and returns throUghout in various 
arrangements including fragmentation, inversion, extension, etc. This composi­
tional process is typical of many of Dello Joio's works. 

Examples 1 and 2 show the "Ite Missa Est" theme and its incorporation into 
the Mass, especially in the opening instrumental area. In this movement strict 
textual concern is observed as he faithfully maintains the 3+3+3 fonn of the 
thrice repeated three lines of text demanded by the Church in liturgical use. 
There are minimal words repeated for ·musical emphasis; but the skeleton-outline '­
of the mass text is obvious and set off with instrumental interludes between the 
sections. Throughout all of his masses these interludes usually function as brief 
connections between the choral material, and almost always are an outgrowth of 
previous material. Brief unaccompanied singing is used in the middle area, also 
highlighting the difference in the text. 

The Gloria is quite rhythmic with driving, pulsating chords and lines that vivify 
the text. The instrumental opening hammers out the basic mass motive through 
seventh ·and ninth chords with internal, -static dissonances that eventually are 
magnetically drawn to a bold, D Major closing chord (Example 3). As the unison 
choir enters, the accompaniment rapidly dissolves into contrapuntal lines and an 
ostinato that maintain tiie intensity and, eventually, erupt with rapid-fire interjec­
tions between the textual statements. The chordal opening is used as background 
for the singing throughout the movement, and helps build to the dramatic, 
exuberant "Amen" closing in the bright key of FIt Major. 

The Credo text is long with several different moods, and the music reflects 
those changes. As in the previous movements, an instrumental introduction stating 
the thematic material is first heard, and that music later serves as background for ' 
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Example 3. Mass (1969), Gloria, ms. 1-S. 

the vocal lines. The music starts with simple chant-like lines which soon develop 
into static chords similar to those ninth chords of the Gloria, although here they 
do not change notes as fre9uently; that slows down the harmonic flow for the 
assured choral explosion on . God of God, Light of Light." The succeeding section 
is slow for the crucifixion text, and then the opening material, in a modified form , 
returns to the tempo as Christ ascends into heaven. This final section grows as 
the lines become more trenchant and the harmonies increase their dissonances 
while maintaining the simple, familiar theme of the opening. Finally the five-note 
cell truncates into an "Amen" with immense force to close the movement. 

The Sanctus is primarily unaccompanied. Two chords (E~ minor and B~ minor) 
are stated at the opening, and these serenely establish the sententious character 
for the contrapuntal vocal lines. The Hosanna is much faster with a celebrative, 
rhythmic instrumental background for the text that ultimately arrives at E~ Major 
giving a harmonic bookend to the movement. 

The Benedictus is brief with four statements of the one-line text. Again, a one­
measure introduction is used to present background for the voices. Here, the 
ninth chords, similar to, yet different from those of the Gloria, provide a gentle, 
unobtrusive shadow for the voices that later sing unaccompanied. This connects 
directly to the Hosanna which is a developed statement of the first Hosanna in 
the Sanctus . As before, it is fast and rhythmic with a sense of bravura. 

The final movement, Agnus Dei, has brief solos for alto and baritone which help 
create a restrained responsorial effect. The mood of this movement is reposeful at 
the beginning, but DelIo Joio builds the emotion so that, at the end, there is a 
powerful plea for peace that explodes and then disintegrates into a translucent, 
soft ending that humbly asks for peace. 

This mass has divisi for the choir in several places throughout the work, but the 
vocal ranges are not excessive and appropriate to most adult choirs. It appears to 
be a cogent, personal statement that will have immediate appeal to the performers 
and the listeners. Of the three masses, this one is best for concert purposes. It has 
more musical depth than the others, is longer, has fewer smaller sections to 
interrupt the musical continuity, and seems to connect the movements more 
cohesively through the cyclic motive material. The music is poignant with a strong 
liturgical alliance through the basic motivic element that weaves throughout the \ 
mass. 

Mass in Honor of the Blessed Virgin Mary 
Mass in Honor of the Blessed Virgin Mary was commissioned by William M. 

Carrigan with credit to the National Center fi)r the Liturgy. It calls for three-part 
choir with an indication that it could be performed by TTB, TBB, or women (SA) 
and TB. The congregation plays an important role in this setting and they, with 
the cantor, sing in every movement. At times they are in unison with the cantor, 
but sometimes their entrance is delayed a measure to assist with the finding of 
the starting pitch. This is a clever device, and usually is used when the preceding 
phrase does not end on the starting pitch for the congregation. 

The Kyrie begins with an organ introduction that, as in the Saint Mary's Mass, 
opens with a simple unison line . This motive is the basis for the movement, and 
is sung by the cantor and congregation when they enter (Example 4). 

The Gloria is the longest movement, consisting of several sections with different 
tempi. It is in this movement that the brass choir is used, adding to the festive 
character. As in the previous mass, polychords which create energy are used to 
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Example S. Virgin Mary Mass, Gloria, ms. 1-6. 
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begin the movement, and they return in various places to emphasize the text. 
Contrasting this are chromatic lines and chords in the section on the text "We 
worship you," and the slower, more elegiac areas are interspersed among the 
dance-like sections. The brass choir doubles the organ music and exists primarily 
to give color to the sound (Example 5). 

There is no Credo setting. The Sanctus is very sentimental in the vocal music 
with simple, easily memorable tunes. The Hosanna is faster with the familiar 

NS. PROGRAMMABLE CRESCENDOS • CHIM 
DYNATREM TREMOLO • PIPE VALVES. PIPE OHhAI'I __ 

~;::::::J~C • MAl TER TOUCH 
EDRAL CH'BlII .. SWITCHIN 

t==:NETS • DRA K S • B I IONS. PRC:JI---I 

==PTRONI~'H.lftPIA""'~REM TRE3 
~~1ICES. C~~ 1M . ~~_~~ES. 
~I~~. KE .... ~._8CT~~BLES 
t;;; IBLEG~og~1 ..-S II"FUnBS • c t----t 
-~''''' • ORGAN ?fill. ,--WELL SHADEE3 
~~~RS • ELECTRO V OLE CLOCKS 

COUPLERS • E· Y CH & PEDAL 
~.........,,~ • MIDI INTERFftBftEAIU S • STOP ACTI 

CRESCENDOS. ~alGAN RECTIFIER· 
1:::::::1: VALVES. PIPE ORGAN PLAYERS. ELECTRONIC DI:: ........... _ 

_~LlD STATE SWITCHING SYSTEMS • COUPLERS • 
___ -NS • MASTER TOUCH KEYBOARDS. MIDI INTERFACES • 

DYNA PI~_OE R ____ ... 

EDRAL Y$'t)ft • (!)RGAt4o BUflAD6PlITCH IN 
t-----1IA

ET
U

S 
.lir~~~~~(id rrQW~ Irl-l ......... _ 

IC SWELLlM~AUU~ DYNATREM TR" ~;;;;;;;I 
CES. CONSOU~t'l't5"d'~ . ~Am"FtAL CHIMES· V IL 

=:=JI~. KEYSWITCH & PEDAL CONTACTS· MAIN CABLES 

~'ci~G·6.~8~ .¥iittirbliifm~~LO:~St :·D~ g~ 
r::::::::::l: .]C' • ELE~~l&E~~~a.4f CLOCKS 

COUPLER~~~SAfAM)GH & 
~~'S· MIDI INTERFACES • REVERSIBLES. STOP ACTIO 

CRESetEW~li.M'IFIER ~......-c; VALVES 1; y., ONIC PE 
D STATE ST. U LERS. 

15 



driving rhythmic background that is doubled by the brass. Most of the choral 
music is in unison giving strength to the sound. The Benedictus is less than two 
pages and leads directly into an exact repeat of the Hosanna of the Sanctus . This 
procedure was very common in mass settings of the past, and helped give 
unification to the extended multi-movement works. 

The final movement, Agnus Dei, has a "pop-like" character, and is, at times, 
"bluesy". The keyboard background sets a type of harmonic ostinato pattern 
beneath the melliHuent melody; this is a sharp contrast to the more typical Agnus 
Dei settings that tend to be melancholy. The brass are used brieHy, and the final 
statement of the text "grant us peace," which often is an extensive setting to 
balance the first part of the text, is given minimal musical treatment by DelIo 
Joio, consisting of two simple statements by the choir and the cantor/congregation 
to close the movement in C Major. 

This mass is very functional and conspicuously designed for church use . The 
singers' lines are essentially stepwise, usually with short phrases, and often in 
unison or doubled by the instruments. There are many areas of repetition and 
Delio Joio's approach of making this accessible to almost any group, is quite 
successful. 

Mass In Honor of the Eucharist 
Mass in Honor of the Eucharist also was written in 1975, but was not published 

until a year later. It was commissioned by the Board of Governors of the Forty­
First International Eucharistic Congress in Philadelphia, and is dedicated to the 
memory of Pope John XXIII. In addition to the SATB choir, separate music for 
cantor and congregation is featured as in the previous mass. Unlike his other two 
mass settings, however, this one includes additional material of antiphons, 
acclamations and responses for liturgical use, provided at the end of the published 
version of the mass. 

Both Latin and English texts are provided in this mass. English is given first 
beneath the music, and the titles of the movements also reHect the English 
preference so that the opening is called The Lord Have Mercy (Kyrie); in his other 
masses, he retained the Latin titles, but here, possibly out of respect for the 
directions set by Pope John XXIII to whom it is dedicated, the vernacular titles 
are used. The unison, instrumental opening is similar to the other mass settings 
(Example 6). The role of the cantor and congregation also parallel the 1975 
companion mass. In general, the harmony, rhythm and melody have the same 
haunting quality as an earlier work of his, Evocations, and many of its musical 
gestures appear here. 

The Glory to God (Gloria) is an exciting, ebullient setting that, as with his other 
masses, grows from repeated ninth chords in the accompaniment. There are two 
configurations of the harmonic themes which recur in the movement (Example 7). 
The middle section, "Lord God, Lamb of God," is slower and more dramatically 
lyric, although the rhythmic energy is not lost; this change of tempo occurs in a 
different textual area than the Virgin Mary Mass . At the text, "For You alone are 
the Holy One," the opening tempo and material return, but with some develop­
mental changes. The movement builds to an enthusiastic "Amen" ending as the 
chordal motive hurls itself toward the final C Major chords. This movement is 
certain to be thrilling in any performance situation. 

DelIo Joio again omits the Credo as in the Virgin Mary Mass. The movement 
Holy (Sanctus) opens quietly in an ethereal mood which unfolds into the celebrative 
Hosanna that draws on the harmonic rhythm of the Gloria motives. The Benedictus 
does not have a separate title heading and consists of only one full statement of 
the text before there is a repetition of the earlier Hosanna. This brief Benedictus 
is pensive and inchoate. 

The LAmb of God (Agnus Dei) movement has a quiet tenderness. Some of the 
rhythmic motives from previous movements appear, but only as hints of the past 
rather than dominant themes. The organ provides a wistful background with 
simple, soloistic areas. Following some distantly related chords above a G pedal 
tone, a benign C Major "grant us peace" closes the mass. 

The additional antiphons and other responses are very short with options for 
use by cantor or choir, and refeated by the congregation. They are easy, 
straightforward, functional musica statements. 

Tliis mass has many delightful areas of musical sagacity. Although it is not as 
consistently penetrating as his first mass, it does have enough musical interest to 
be performed as a concert piece under special conditions, and the congregation 
part could be omitted with no loss to the effect of the setting. Except for one short 
phrase, the congregation is always doubled by the cantor. The organ writing is not 
difficult, but does has a salient purpose and will be enjoyed by most organists. 

In retrospect, several comparative and contrasting observations can be made 
about Norman DelIo Joio's three masses. 

1. All were commissioned and written within a six year period. 
2. All are intended for liturgical use. The Saint Mary's Mass is most appropriate 

for concert use, although the Eucharist Mass could be used in a concert by 
eliminating the congregation's part which is doubled by the cantor. The 
Blessed Virgin Mass seems to have less musical depth and is more functional 
in nature. 

3. All use organ as the basic keyboard instrument. The Saint Mary's and 
Blessed Virgin Masses use brass, although they are not required for the 
Blessed Virgin Mass; the brass usually double the singers or the keyboard. 
All could be performed with organ alone and the Saint Mary's Mass suggests 
piano as an alternative. 

4. All have obvious connections to Gregorian chant and DelIo Joio's Catholic 
background is unmistakable. 

5. All are in DelIo Joio's typically romantic, lyric style and all have areas of 
great rhythmic vitality. 

6 . The Blessed Virgin and Eucharist Masses have music for cantor and 
congregation. The Saint Mary's Mass has brief moments in one movement 
for alto and baritone solos. 

7. All have English ICET texts for liturgical use, and the Eucharist Mass also 
has an alternative Latin version. The musidtext for the congregation is 
available separately for the Blessed Virgin and Eucharist Masses. 

8. The Kyrie movements are all slow and begin with instrumental introductions 
that present the thematic material to be used later. They all end on a major 
chord in a tonal area different from where the movement began; two end 
in C Major. 

9. The Gloria movements are all fast and begin with a rhythmic, chordal 
instrumental introduction that recurs beneath the singing. The Saint Mary's 
Mass does not have tempo changes for sub-sections. All have a driving spirit 
that tends to propel the music toward a bravura "Amen" closing. 

10. The Credo movements are omitted in the Blessed Virgin and Eucharist 
Masses. In the Saint Mary's Mass, it is the longest movement with tempo 
changes for sub-sections (this may be why this mass does not do so in the 
Gloria as do the others, since they have no Credo). 

11. The Sanctus movements are generally slow and lyric; they all connect to a 
faster, more rhythmic Hosanna. 
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Example 6. Eucharist Mass, Kyrle, ms. 1-17. 
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Example 7. Eucharist Mass, GlOria, ms. 1-4, 12-17. 
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12. The Benedictus movements are slow, pensive statements that connect to 
the faster Hosanna. All three Hosanna movements are based on the previOUS 
Hosanna of the Sanctus, and those in the Blessed Virgin and Eucharist 
Masses are exact repetitions. The Saint Mary's Mass uses the same material 
in a slightly altered version. 

13. The Agnus Dei movements are slow and all end in C Major with little 
musical treatment for the final textual statement, "grant us peace." The 
Blessed Virgin movement is in 6/8 and somewhat less serious in nature than 
the other settings. 

14. The Eucharist Mass has additional material for liturgical use. These 
additional musical settings are brief and include antiphons, acclamations, 
and responses. 

15. The choral music is not difficult and suitable for most adult ensembles with 
the Saint Mary's Mass placing the most demands on the singers. Divisi 
areas occur for short periods of time. 

16. The organ writing is primarily accompanimental with numerous solo areas 
as introductions and interludes. Only the Eucharist Mass is speCifically for 
organ alone, and here the music is written on three staves but without 
registration suggestions. -

Notes 
1. Edward Downes, "The Music of Norman 

Dello ]oio," Musical Quarterly, 48, No. 2 (April 
1962), p. 149. 

2. Thomas Bumgardner, Nonnan Delio joio. 
Boston: Twayne Publishers, 1986, p. 40. 

3. Robert Sabin, "Norman Dello ]oio," Musical 
America (December 1, 1950), p. 9, 

4. Bumgardner, p. 41. 

Music 

Mass in Honor of the Virgin Mary ©1975, 
Mass in Honor of the Eucharist ©1976. Used 
by permission of Associated Music Publish­
ers, copyright owners. International copy­
right secured. 
Mass copyright ©1969 by Edward B. Marks 
Music Company. Used by permission. All 
rights reserved. 

Mass, SATB and organ with instrumental material available on rental. Marks Music 
Corporation, No. 4494 (Hal Leonard). 

Mass in Honor of the Blessed Virgin Mary, three-part choir, organ, cantor, and congregation. 
Congregation part published separately in packages of 50 copies and optional brass 
available on rental. Associated Music Publishers A-718 (G . Schirmer/Hal Leonard). 

Mass in Honor of the Eucharist, SATB, organ, cantor and congregation. Congregation part 
published separately in packages of 50 copies and an orchestral version is available in 
rental. Associated Music Publishers A-720 (G . Schirmer/Hal Leonard). 
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Calendar 

ThIS calendar runs from the 151h of the month of 
Issue through the following monlh. The deadline is 
Ihe first of the preceding month (Jan. 1 for Feb. 
issue) All events are assumed to be organ recitals 
unless otherwise Indicated and are grouped within 
each date north-south and east-west • = AGO 
chapter even\, •• - RCCO centre even\, + - new 
organ dedicatIOn, + + = OHS event 

Information cannot be accepted unless It speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 SEPTEMBER 
John Rose, with orchestra; Trinity COllege, 

Harlford, CT 8 pm (also 16 September) 
Diane Bish; Valparaiso Univ, Valparaiso, IN 8 

pm 

16 SEPTEMBER 
Robert Noehren, workshop; First Presbyterian, 

Buffalo, NY lOam 
Church Music Seminar; Christ the King Lu­

theran, Brookfield, WI 9 am 
David Hurd; St Andrew's Episcopal, Louisville, 

KY8 pm 

17 SEPTEMBER 
Will Headlee; Syracuse Univ, Syracuse, NY 8 

pm 
Wayne Marshall; SS Peter & Paul Cathedral, 

Washington, DC 5 pm 
Charles Tompkins; Boulevard Baptist, Ander­

son, SC 7 pm 
Brampton Smith, John McGovern; First Uni­

tarian-Universalist, Detroit, MI 2 pm 
+ David Cherwien; Christ the King Lutheran, 

Brookfield, WI 4 pm 
Sue Jones, carillon ; Chicago Botanic Garden, 

Glencoe, IL 3 pm 
John Obetz; St Mary's Cathedral, Peoria, IL 

3:30 pm 
Michael Farris; Briarwood Presbyterian, Bir­

mingham, AL 4 pm 

19 SEPTEMBER 
Russell Patterson; Irvine Auditorium, Phila­

delphia, PA noon 
Robert Noehren; First Presbyterian, Buffalo, 

NY8pm 

20 SEPTEMBER 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

22 SEPTEMBER 
Children'S Choral Conference; American Boy­

choir School, Princeton, NJ (also 23 September) 
Douglas Butler; Trinity Church, Boston, MA 

noon 
Choral Concert, with orchestra; Lindenwood 

Christian, Memphis, TN 7:30 pm 

MARILYN 
PERKINS BIERY 

First Church of Christ 
(Center Church - 1632) 

JAMES BIERY 
Cathedral of St. Joseph 

HARTFORD 

Recitalist 

2 rue de I'Eglise 
27710 St. Georges-Motel. France 

SEPTEMBER, 1989 

Gunther Fetz; Salem Ev. Lutheran, Wausau, WI 
8 pm 

'Janette Fishell, workshop; St Matthew's Lu­
theran, Wauwatosa, WI 7 pm 

Marianne Webb; SIU, Carbondale, IL 8 pm 
Herndon Spillman; Calvary Baptist, Jackson, 

MS8pm 

23 SEPTEMBER 
Church Music Workshop; Lindenwood Chris­

tian, Memphis, TN 9 am 
Diane Skrobis, Children's Choirs Workshop; St 

Matthew's Lutheran, Wauwatosa, WI lOam 
Church organist workshop; Elmhurst COllege, 

Elmhurs\, IL 8:30 am 

24 SEPTEMBER 
Susan Armstrong; St John's, Bangor. ME 2:30 

pm 
James Johnson; Harvard University, Cam­

bridge, MA 5:30 pm 
Thomas Murray; First Congregational, Madi­

son, CT 4 pm 
Harrison Oxley; Cadet Chapel, West Point, 

NY 3:30 pm 
Kim Heindel, with brass; Lehigh Univ, Bethle­

hem, PA 3 pm 
Charles Tompkins; Trinity Episcopal, Hunting­

ton, WV4 pm 
Carol Teti; Christ Lutheran, Athens, OH 4 pm 
'Janette Fishell; Holy Communion Lutheran, 

Milwaukee, WI 4 pm 
Margo Halsted, carillon; Chicago Botanic Gar­

den, Glencoe, IL 3 pm 
Gunther Fetz; Pilgrim Congregational, Duluth, 

MN4pm 
William Ziegenfuss, with brass; Christ Church 

Cathedral, New Orleans, LA 4 pm 

26 SEPTEMBER 
Thomas Dressler; Irvine Auditorium, Phila­

delphia, PA, noon 
Frederick Swann; Elan COllege, Elan, NC 

27 SEPTEMBER 
Rosalind Mohnsen; Methuen Mem Music 

Hall, Methuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

29 SEPTEMBER 
Anton Heiller Festival; Southern College, Col­

legedale, TN (through 30 September) 

1 OCTOBER 
Oxford Schola Cantorum; St Bartholomew's, 

New York, NY 3 pm 
'Thomas Trotter; Christ UMC, Bethel Park, PA 

8pm 
Craig Cramer; St Paul's Lutheran, Dillsburg, PA 

3pm 
Larry Smith; Duncan Mem UMC, Ashland, VA 

8 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 

3 OCTOBER 
Peter Olds-Clarke; Irvine Auditorium, Phila­

delphia, PA noon 

6 OCTOBER 
Gerre Hancock; St Paul's Episcopal, Jackson, 

M17:30 pm 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

st. James United Church, Montreal 
Temple Emanu-EI Beth Shalom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1030 VIENNA, AUSTRIA 

robert anderson 
SMD .AGO 

South.rn M.thodl.t Unl .. ,.itr 

Dalla., T .... 75275 

WILLIAM AYLESWORTH 
D. M. 

£"anston, Illinois 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

KATHRYN ESKEY 
The Uniyerslty of 

North Corolino 

at Or .......... 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JEFFREY FOWLER 

Organist - Choirmaster 
First Presbyterian Church 
Northville, Michigan 48167 

CHARLonE AND WIWAM 

ATKINSON 
fiRST PRESBYTERIAN CHURCH 

2001 EI Calilino R.aI 
Ocean.id., Califarnia H0S4 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan Universi ty 

First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch ... 

Chica.o Challlb., Choir 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady of the Atonement Church 

SAN ANTONIO 

ELLEN KURU 

FUNK 
M.Mul. A.A.O.O, 

Cancord, Callfa,nla 

Jobn D. \ttarbart ttl 
B.A., M.Mus. 

Robert Glasgow 
St. Paul·, Episcopal Qun:b 

P.O. Bolt 8427 
Mobile. Alabama 36608 

School of Music 
UniverSity of Michigan 

Ann Arbor 

Antone Godding BRUCE GUSTAFSON 
School of Mualc 

BIahop W. A ..... Smith C ....... 
Franklin and Marshall College 

Lancaster, PenDSylvania 
Oklaho_ City Unlveralty 

FREDRICK GUZASKI 
St. Joseph Church Wakefield, MA 

JOHN 
HAMILlON 
ORGAN HARPSIOfORD 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

SEAlTLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 

A two-Inch Professional Card 
In 

THE DIAPASON 
Please write for rates 

380 Northwest Highway 
Des Plaines, Il 60016 

17 



JAMES HAMMANN 
D.M.A. A.A.G.O. 

J efferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

vVILL HEADLEE 
SCHOOL OF ]vIUSIC 

SYRACUSE UNIVERSITY 

SYRACUSE. NY 13244-1010 

Harry H. Huber 
D."_ 

s-W....,.. u ..... &7 ........ 
u ................ a..dI 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

........... ..........., 
eo ........ MN 56ft1 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. UTTERST 
M. S. M. 

SECOIID COIIYEUTlOIlAL CHURCH 
IOCKfOID. IWNIIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEY AllO 

MONTEVAllO. AlA. BIIS 

Sliirfr:; ~w 
8Iiv.P'~Mra. OrJOll 

M('EtU<llfDk. ~ 

)437 W R05emon' Ave 
Ch,eogo. Il 60660 

1312} 761 1847 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL 
............... 0 ..... 

...... CeI .... 
It ............. .,.. C"IC" 
_ ............. 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals llec:ords 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WIWAM KUHLMAN 
Deeorah, Iowa 52101 

Lather College 

David Lowry 
S< hool of I\'"~ic 

\\"illthr0!l Collp'l" 

l\'l(h I Iii I. '-,olilil Ctrolilld 2(J7T! 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK-IN-THI-HIW 

BLOOMFIELD HILLS. MICH. 48013 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

..... Gina,t.ra' •... was by all odd. the most exciting ... and Marilyn Malon played it 
with aW.lOm. technique and a thrilling command of itl daring writing." 

Th" Am.,;tan Organ;st, 1980 

DAVID 
GOODING 

Donald P. Moore 
COMPOSER-ARRANGER 

l1 
st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood. OH 44107 
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ORGANIST-CHOIRMASTER 

TIlE PILGRIM UNITED CHURCH 
OF CHRIST 

130 BROAD BL YD. 
CUYAHOGA FALLS, OHIO 44ZZ 1 

Carleton Young, workshop; Univ of Evansville. 
Evansville. IN 7 pm (also 7 October) 

7 OCTOBER 
Gerre Hancock, workshop; St Paul's Episco­

pal. Jackson. MI 10 am 
Nail Hakim, workshop; Univ of Evansville. 

Evansville. IN 11 am (also 8 October) 

8 OCTOBER 
"David Craighead; SUNY, Fredonia. NY 4 pm 
Sankt Annee Youth Choir; St Bartholomew·s. 

New York. NY 3 pm 
John Weaver; Madison Ave Presbyterian. New 

York. NY 4 pm 
Thomas Trotter; Greene Mem UMC. Roanoke. 

VA5pm 
Delbert Disselhorst; Duke University, Dur­

ham. NC5 pm 
Karel Paukert; Cleveland Museum. Cleveland. 

OH2pm 
John Walker; Westminster Presbyterian, Day­

ton. OH 4 pm 
Larry Smith; First Congregational. Battle 

Creek. MI 
Christopher Herrick; St Paul's. Flint. MI 4:30 

pm 
William Albright; Univ of Wisconsin, Madison. 

WI 
Byron Blackmore; Our Savior's Lutheran. 

LaCrosse. WI 4 pm 

9 OCTOBER 
John Walker, masterciass; Westminster Pres­

byterian. Dayton, OH 10 am 
Ullrich Boehme; St Thomas Aquinas College. 

St Paul. MN 8:15 pm 

10 OCTOBER 
Leonard Ciampa; Irvine Auditorium. Philadel­

phia. PA noon 
Thomas Trotter; All Saints Church. Atlanta. 

GA8:15pm 

13 OCTOBER 
John Rose; Welbourne UMC. Richmond. VA 8 

pm 
Karl Moyer; St Joseph Catholic. Lancaster. PA 

8pm 
Michael Farris; Grace Lutheran, State College, 

PA 
Michael Murray; St Paul's Episcopal. Akron, 

OH8pm 

15 OCTOBER 
Herndon Spillman; Busch-Reisinger Mu­

seum. Cambridge, MA 5:30 pm 
Choral Concert; St Bartholomew's. New York. 

NY3pm 
John Weaver; Union Presbyterian, Schenec­

tady, NY 
Joyce Jones; Cadet Chapel. West Point. NY 

3:30 pm 
Church Music Symposium; Westminster Col­

lege. Princeton, NJ (through 17 October) 
Harry Huff, with saxophone; National Christian. 

Washington, DC 4 pm 
Charles Tompkins; First UMC. Brevard. NC 3 

pm 
David Craighesd; Advent Episcopal. Spartan­

burg. SC 4 pm 
Johannes Geffert; Cleveland Museum. Cleve­

land. OH 2 pm 
Joseph Butler; First Congregational. Colum­

bus. OH 8 pm 
James Hammann; First Unitarian, Detroit, MI 

2pm 

16 OCTOBER 
Choral & Organ Masterclasses; St Philip Lu­

theran. Chicago. IL 7:30 pm 

17 OCTOBER 
Matteus Choir; St. Bartholomew·s. New York. 

NY6pm 
Donald Raphael; Irvine Auditorium, Philadel· 

phia. PA noon 
Johannes Geffert; First Presbyterian. Burling­

ton. NC 8 pm 
Naji Hakim; Southern College. Collegedale. 

TN8pm 
Brampton Smith & John McGovern; First 

Unitarian, Detroit. MI 2 pm 
John Tuttle; Uhlein Hall. Milwaukee. WI 8 pm 

18 OCTOBER 
Zeeland Boys Choir; St Bartholomew's, New 

York. NY 12:10 pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Mudows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Sociely recordings 

20 OCTOBER 
David Higgs; Univ of Alabama, Tuscaloosa. 

AL 

21 OCTOBER 
David Higgs, masterclass; Univ of Alabama. 

Tuscaloosa. AL 9:30 am 

22 OCTOBER 
James Johnson; Busch-Reisinger Museum. 

Cambridge. MA 5:30 pm 
Nail Makim; Mission Church. Roxbury. MA 3 

pm 
Alan Morrison; Madison Ave Presbyterian, 

New York. NY 4 pm 
Mary Milligan; First Presbyterian, Allentown, 

PA 7'30 pm 
Beth Melcher; First UCC. Reading. PA 3 pm 
John Walker; Fox Chapel Presbyterian. Pitts­

burgh. PA 7:30 pm 
Karel Paukert; Cleveland Museum. Cleveland. 

OH2pm 
John Obea; Christ Episcopal. Warren, OH 4 

pm 
Nancy Lancaster; Pilgrim Congregational. Du­

luth. MN 4 pm 

24 OCTOBER 
John Bertolette; Irvine Auditorium. Philadel­

phia. PA noon 

27 OCTOBER 
John Rose, with orchestra; Trinity College. 

Hartford. CT 8 pm (also 28 October) 
Donald Sutherland, Phyllis Bryn-Julson, or­

gan & voice; St Luke Lutheran, Silver Spring. MD 
Olivier Latry; First Presbyterian. Glens Falls. 

NY8 pm 

29 OCTOBER 
Hayko Siemens; Busch-Reisinger Museum. 

Cambridge. MA 5:30 pm 
Olivier Latry; All Souls Unitarian. New York. 

NY8pm 
John Weaver; Prospect Presbyterian. Maple­

wood.NJ 
Frederick Swann; Christ Church. Bethel Park. 

PA4 pm 
Gillian Weir; Assumption Basilica. Baltimore. 

MD 2:30 pm 
Martin Haselbock; Cleveland Museum. Cleve­

land. OH 2 pm 
James Hammann; First Unitarian, Detroit. MI 

2pm 

31 OCTOBER 
Phantom of the Opera; Irvine Auditorium, Phil­

adelphia. PA 8. 11 pm 

UNITED STATES 
West of the Mississippi 

15 SEPTEMBER 
Carole Terry, Roger Sherman; St Mark·s. 

Seattle. WA 8 pm 

17 SEPTEMBER 
Edward Hansen, David Dahl; St Mark's, 

Seattle. WA 4 pm 

18 SEPTEMBER 
Mary Preston; Village Presbyterian, Prairie 

Village. KS B pm 

19 SEPTEMBER 
Christopher Young; Univ of Northern Iowa. 

Cedar Falls. IA 8 pm 

22 SEPTEMBER 
Jesse Eschbach, masterclass; First Presby· 

terian. Tyler. TX 7:30 pm 
Eileen Coggin; St Leander. San Leandro. CA ' 

8pm 

23 SEPTEMBER 
Jesse Eschbach; First Presbyterian. Tyler. TX 

7:30 pm 

24 SEPTEMBER 
Gerre Hancock, with hymn festival; Dordt Col­

lege. Sioux Center. IA 2:30 pm 
David Higgs; Boston Ave UMC. Tulsa. OK 5 

pm 

LAWRENCE 

ROBINSON 
VIRSINIA COMMONWEALTH UNIVERSITY 

RICHMOND. YI.SINIA 
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25 SEPTEMBER 
David Jenkins; College of St Thomas, St Paul, 

MN8:15 pm 

26 SEPTEMBER 
Gerre Hancock; First UMC, Houston, TX 7 pm 
Eileen Coggin; Old St Mary's, San Francisco, 

CA 12:30 pm 

29 SEPTEMBER 
John Obetz; Grace & Trinity Cathedral, Kansas 

City, M08 pm 
Frederick Swann; First Baptist, Bakersfield, 

CA8pm 

30 SEPTEMBER 
Marilyn Keiser, workshop; St Mark's Episco­

pal, Berkeley, CA 10 am 

3 OCTOBER 
Thomas Trotter; Washington Univ, St Louis, 

M08pm 

6 OCTOBER 
"Thomas Trotter; St Luke's UMC, Houston, TX 

8 pm 

8 OCTOBER 
Jubilee Singers; La Jolla Presbyterian, La Jolla, 

CA 7pm 

10 OCTOBER 
"Judith Hancock; Westminster Presbyterian, 

Pasadena, CA 

12 OCTOBER 
Bach Organ Conference; Univ of Nebraska, 

Lincoln, NE (through 14 October) 
Mary Preston; University Park UMC, Dallas, 

TX 7:30 pm 

13 OCTOBER 
Carole Terry; Central Presbyterian, Denver, CO 

7:30 pm 

14 OCTOBER 
Carole Terry, masterclass; Central Presbyte­

rian, Denver, CO 1 pm 

15 OCTOBER 
Gillian Weir; Augustana Lutheran, Denver, CO 

8pm 
Cherry Rhodes; Grace Cathedral, San Fran­

cisco, CA 5 pm 

22 OCTOBER 
Carlene Neihart; First UMC, Warrensburg, MO 

4pm 
John Weaver; Second Presbyterian, Little 

Rock, AR 3 pm 

23 OCTOBER 
'Olivier Latry; St Stephen, Ft Worth, TX 8 pm 

24 OCTOBER 
Anne & Todd Wilson; Wesley UMC, Musca­

tine, IA 7:30 pm 
David Craighead; Brigham Young Univ, Provo, 

UT 7:30 pm 

25 OCTOBER 
Olivier Latry; Trinity Episcopal, Galveston, TX 

27 OCTOBER 
+John Walker; Ascension Lutheran, Thou­

sand Oaks, CA 8 pm 

29 OCTOBER 
David Craighead; Trinity Episcopal, Portland, 

OR5pm 

INTERNATIONAL 

20 SEPTEMBER 
Gillian Weir; St Marie's Cathedral, Sheffield, 

England 8 pm 

29 SEPTEMBER 
Thomas Trotter; Deer Park United Church, 

Toronto, Ontario 8 pm 

14 OCTOBER 
John Vandertuln; Redeemer College, Lan­

caster, Ontario 8 pm 

15 OCTOBER 
Thomas Trotter; Suntory Hall, Tokyo, Japan 

31 OCTOBER 
Olivier Latry; Basilica Notre Dame, Quebec 

City, Quebec 8 pm 

Organ Recitals 

DIANE MEREDITH BELCHER, First 
United Methodist Church, Brevard, NC, 
April 9: Preluck and Fugue in A Minor, S. 
543, Bach; MiniatlH'e Suite for Organ, Ire­
land; Nin~ Preludes, Milhaud; Arches, Li­
taize; Passacaglia on a theme by Dunstable, 
Weaver; Song of May, Jongen; Final (Sym­
phonie III), Vierne. 

DENNIS W. BERGIN, Manchester 
United Methodist Church, Manchester, 
MO, May 21: Final (Symphonie III), Vierne; 
Schmucke dich, S, 654, Herr jesu Christ, S. 
655, Prelude and Fugue in E-flat Major, S. 
552, Bach; Desseins eternels, Dieu panni 
nous (La Nativite), Messiaen; "The Fountain" 
(Nocturnes), Delamarter; "Impromptu" 
(Pieces de Fantaisie), Vierne; Hallelujah! 
Gott zu loben, Op. 52, No.3, Reger, 

DAVID BURTON BROWN, Grace Lu­
theran Church, Lancaster, PA, May 21: Prel­
ude and Fugue in E Minor, Bruhns; Vimi 
Creator, ell taille a 5, de Grigny; Toccata and 
Fugue in D, Op. 59, ~~ger; Ein Stiick fur 
ein Orgelwerk in einer Uhr, K, 594, Mozart; 
Andante sostenuto (Symphonie Gothique. 
Op, 70), Widor; Final (Sixieme Symphonie, 
Op, 59), Vierne. 

CHARLES CALLAHAN, First United 
Methodist Church, Wilson, NC, April 27: 
Grand jeu, du Mage; Sicilienne, von Para­
dies; A Maggot (Concerto III), Arne; fussa­
caglia and Fugue in C Minor, Bach; Postlude 
in D, Smart; A Solemn Melody, Davies; A 
Song of Sunshine, Hollins; Pomp and Cir­
cumstance March No.1 in D, Eglar; Thanks­
giving Fanfare for Trumpet and Organ, Aria, 
furtita on Diademata, Callahan. 

DAVID CHRISTIANSEN, St. Paul's Ev. 
Lutheran Church, Brenham, TX, May 7: 
Saraband for the Morning of Easter, How­
ells; Adagio in E Major, Bridge; Prelude and 
Fugue in D Major, Bach; Introduction and 
fussacaglia in D Minor, Reger; Praeludium 
in G, Bruhns; Seelenbraeutigam, Near; Now, 
Ore; Andante cantabile (Symphony No, 4), 
Widor; Allegro (Symphony No, 2), Vierne, 

CATHARINE CROZIER, with Los An­
geles Concert Orchestra, First Umted 
Methodist Church, Santa Monica, CA, April 
30: fustorale, Roger-Ducasse; Fantasy for 
Flute Stops, Requiescat in fuce, Sowerby; 
fussacaglia quasi Toccata on the Theme B-A­
C-H, Sokola; Toccata Festiva, Op, 36, Bar­
ber; Symphony No. 3 in C Minor, Saint­
Saens, 

ROBERT DELCAMp, Holy Trinity Lu­
theran Church, Akron, OH, March 10: Al­
legro appassionato (Sonata No.5, Op. 80), 
Guilmant; 18 Variations, Guillou; Andante 
sostenuto (Symphonie Gothique, Op. 70), 
Allegro (Symphonie VI), Widor; Te Deum, 
Demessieux; Ave Maria, Ave Maris Stella, 
Langlais; Scherzo (Douze Pieces), Litaize; 
Variations sur un Noel, Op. 20, Dupre. 

JAMES WEST GOOD, Thalia Lynn Bap­
tist Church, April 23: Processional, Mathias; 
furtita on 'St. Anne', Op. 6, Manz; fussaca­
glia in C minor, S. 582, Bach; Cortege et 
Litanie, Op. 19, Dupre; Tuba Tune, Lang; 
Preluck ana Fugue in E-flat Major, Op. 99/ 
III, Saint-Saens; Softly and tenderly jesus is 
calling, We're marching to Zion, Held; Finale 
(Symphonie I, Op. 14), Vierne. 

UWE-KARSTEN GROSS, St. Paul's Ev. 
Lutheran Church, Brenham, TX, March 5: 
Suite for Organ, Purcell; Herzlich tut mich 
verlangen, Von Gott will ich nicht lassen, Ein 
feste Burg ist unser Gatt, Buxtehude; Trio 
Sonata in E-flat Major, Bach; furtita on 
"Herzlich tut mich verlangen", Krol; Sonata 
No.6 in D Minor, Mendelssohn. 

ROBERT E. JACOBY II, First Presbyte­
rian Church, Topeka, KS, May 21: Now 
thank we all our God, Karg-Elert; Concerto 
in G Major, S. 592, Sheep may safely graze, 
S. 208, Bach; Choral Fantasy on Lobe den 
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Herren, Drischner; Prelude and Fugue in B 
Major, Dupre; Naiades, Vierne; Te Deum, 
Langlais; Final in B-flat, Franck. 

CARLENE NEIHART, Central Presby­
terian Church, Kansas City, MO, May 15: 
Prelude in D Minor, Pachelbel;jesus by His 
bitter cross, Vogler; Fantasy an Fugue in G 
Minor, S. 542, Bach; Moto Ostinato , Eben; 
Impromptu, Vierne; Prelude and Fugue on 
BACH, Liszt. 

LEE E. NORTHCUTT, St. Thomas 
Church, New York, NY, Mav 7: Crown 
Imperial, Walton; Prelude and 'Fugue in G, 
Op. 37/2, Mendelssohn; Chant de Mai, Op. 
53/1, Choral, Op. 37, Jongen; Praeludium 
und Fuge G-dur, S. 541, Bach; Elegy, ThaI­
ben-Ball; Final (Symphonie I), Vierne. 

ROBERT PARRIS , Mercer University, 
Macon, GA, March 19 and 24: The Eighteen 
Leipzig Chorale Preludes, Bach. 

KAREL PAUKERT, Museum of Art, 
Cleveland, OH, April 16: Madame vous. 
aves. mono cuor, M.A. Cavazzoni; filrtite 
sopra la Aria della Folia da Espagna, Intro­
dllction and a Pastorale, Pasquini; Sonata in 
D Major, Sonata in G Major, Scarlatti; Sin­
fonia in D Major, Bergamo; Assolo, Cente­
meri; Sonata in G Major, Bellini. 

CHRISTA RAKICH, Fountain of Life Lu­
theran Church, Sun City, AZ, March 2: 
Praeludill1ll in E Minor, Bruhns; Nun danket, 
S. 657, Von Gott will ich nicht lassen, S. 658, 
Komm Gott, Schopfer, heiliger Geist, S. 667, 
Nun komm , del' Heiden Heiland, S. 659, 660, 
661, Bach; Prelude and Fugue on '0 Traurig­
keit, 0 Herzeleid', Smyth; 1 think when I 
read that sweet story of old, All things bright 
and beautiful, Wonderful words of life, Die­
mer; Prelude and filssacaglia in F Minor, in 
festo Pentecostes, Woodman. 

NAOMI ROWLEY, with Susan Palo Cher­
wien, singer, Ascension Lutheran Church, 
Riverside , IL, April 7: Plein jeu, Recit, 
Grandjeu (1" Livre d'Orgue), DuMage; Noel 
sur les F/(ites , Daquin; Ave verUIll , filteJ' 
noster, Chausson; Prelude, Fugue et Varia­
tion,Op. 18, Franck; Piece d'Orgue, S. 572, 
Bach; Choral varie sur Ie theme du 'Veni 
Creator', Op. 4, Durufle; Agnus dei , Do­
mine, non sum dignus, Deo gratias, Alleluia 
(Messe pour Ie jOllr de la Paix), Jolivet; 
Alleluyas , Preston ; Pastorale , M i1haud; 
Grand Choeur Dialogue, Gigout. 

ROBERT SHEPFER, Second Presbvte­
rian Church, Indianapolis, IN, May 7: Piece 
Heroi'que, Franck; Plein jeu, Basse de Cro­
morne , Sur les Grands Jeux (Suite du 
Deuxieme ton), Clerambault; Toccata and 
Fugue in D Minor (Dorian), S. 538, Bach; 
Suite Gothique, Boellmann; Choral in A 
Minor, Franck. 

PETER STOLTZFUS , St. Paul's Efiscopal 
Church , Flint, MI , April 23: Noe sur les 
jeux d 'allches, Daquin; Passacaglia alld 
Fugue in C Minol', S. 582, Bach; Introduction 
and Variations (Suite), Alain; Moto Ostinato 
(Sunday Music), Eben; 2 '''''SYlllpllOnie, Op. 
20, Vierne. 
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JOHN VANDERTUIN, Trinity Christian 
Reformed Church, St. Catharines, Ontario, 
April 28: Toccata in D Minor, Op. 59, No. 5, 
Reger; Schmiicke dich , S. 654, Allein Gott, 
S. 664, Bach; Sonata No. 1 in F minor, 
Mendelssohn; Theme and Variations (Hom­
lIwge Ii Frescobaldi), Langlais; Toccata in C, 
Schmidt; Concerto Op. 4, No.2, Handel; 
jew meine Freude, Variations, Fugue and 
Chorale 'A mighty fortress is ow' God', 
Vandertuin. 

D. DEWITT WASSON, St. Barnabas 
Episcopal Church, Ardsley, NY, April 16: 
Fanfare Toccata, Lemmens; Simple Gifts: A 
Shaker Melody, Held; Werde munter, mein 
Gemute , Reger; Erbann dich mein, 0 Herre 
Gott, S. 721, Toccata und Fuga D-Moll, S. 
565, Bach; Tut mil' auf die schOlle Pforte , 
Op. 5, No . 5, 0 jesu CTlrist, dein Kripplein , 
Op. 22, No . 3, God of Grace, Op. 14, No. 
1, Manz; Exultate, Op. 3, No.3, Gawthrop; 
Herzlich thut mich verlangen, Krebs; Dorian 
Toccata lind Fuga D-Moll, S. 538, Bach; An 
Wasserf/ussen Babylon , Op. 65, No. 12, 
Karg-Elert; Lasst UIIS erfreuen , Mit Freudell 
zart, Schack; Toccata (Symphonie V), Widor. 

JAMES WELCH, St. Thomas Church , 
New York, NY, May 14: Fanfare , Proulx; Fuge 
G-dur, S. 576, Bach; Trio, Hurford; Marche 
des Marseilloises, et rAil' '(:a-ira ', Balbastre; 
Tarantella, Lemare; In Springtime, Kinder; 
An old Irish air: The Little Red Lark , Clokev; 
Roulade , Bingham; My shepherd will suppiy 
my lIeed, Wood; Passacaglia quasi Toccata 
sui Tema Bach, Sokola. 

BRIAN WILSON, with Maurv Wilkinson, 
flute , Museum of Art , Cleveland , OH, April 
30: Kyrie , Gott Vater in Ewigkeit, S. 669, 
Christe , aller Welt Trost, S. 670, Kljrie, Gott 
heiliger Geist, S. 671 , Bach; Priere, Op. 20, 
Franck; SOllata da chiesa for flute and orgall , 
Martin ; Prelude and Fugue in A-Jlat Major, 
Op. 36, No. 2, Dupre. 

TODD and ANNE WILSON, Presbvte­
rian Church of the Covenant, Port Arthur, 
TX, March 7: Sonata in D Minor for Organ 
Duet , Op. 30, Merkel; Allegro, Wesley; 
Fantasia in F Minor, Schubert; Filial, Op. 
27, No.7, Dupre; Gennan Rounds, Op. 24, 
No.4, Moszkowski; Variations 011 a Theme 
ofPagallini , Wilson; Larghetto (Concerto No. 
2 in F Minor), Chopin; Overture to William 
Tell, Rossini/Buck. 

PAUL WRIGHT, First Presbyterian 
Church, Topeka, KS , April 11: Gaudeamus, 
Campbell; Largo, Allegro, Aria and Two 
Variations, Festing; Rhapsody No. 3 in C­
sharp Minor, Howells; Prelude and Fugue in 
B Minor, Bach; Adagio (Suite Modale), Pee­
ters; Dialogue sur les mixtures , LanglaiS; 
Sonata on the 94th Psalm , Reubke; Star 
Wars, Williams. 

CHRISTOPHER YOUNG, Church of the 
Ascension, Chicago, IL, April 30: Grand 
Dialoglle in C, Marchand; 0 Mensch, bewein 
dein Siinde gross, Piece d 'Orgue , S. 572, 
Bach; Allegro (Symphonie VI), Widor; So­
nata III , Mendelssohn; What a friend we 
have in jesus, Bolcom; Prelude and Fugue on 
the Name of'Alain', Durufle . 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 
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NOTE: Orders for classified 
advertising must be accom­
panied by payment in full for 
the month(s) specified. Or­
ders will be accepted for one, 
two, three, four, five, or six 
months in advance. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Tonal Flniaher needed on sub-contract basis. 
REPLY BOX MR·892. THE DIAPASON. 

Organ layout draftsmen wanted. M.P. Moller, 
Inc. now has openings for experienced layout 
draftsmen. Auto-cad knowledge desirable. Send 
resume to: M.P. MOiler, attn. Howard Weaver, P.D. 
Box 149. Hagerstown, MD 21741. 

Jobs for church musicians. Nationwide. All 
major denominations. Weekly mailings. New lower 
fees. Free information. Write Church Musicians' 
National Referral Service, Dept. 52, Box 36, 
Huntington. WV 25706. 

Bann • Minnick eompany 

9!1~UUIII<>nA .... f\UC' 

Columbu. Oh.o 4:\N I 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is Single para­
graph "want ad·· style. Flfst line only of each 
ad in bold face type. 

Display classlhed advertisements are set 
entirely In bold face type With the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional 10 above charges: 
Box Service (mall forwarding) 

$ .35 
5.00 

.50 
20.00 

5.00 

NOTE: Orders for classified advertising must 
be accompanied by payment In full for the 
month(s) specified. Orders will be accepted 
for one, two, three, four. five, or six months 
In advance. 

Non-subscflbers wanllng Single copies of the 
Issue In which thelf adverllsement appears 
should Include $2.00 per Issue deslfed With thelf 
paymeQt 

The Diapason reserves the fight to desIQnale 
appropflate r:lasslflcahon 10 advertisements. and 
10 relecl lhe Inserllon 01 adverllslng deemed 
lnarpropflate to thiS magazine 

SEPTEMBER, 1989 

POSITIONS 
AVAILABLE 

Plpemaker wanted: 3-5 yeara experience; to 
work in growing company in New England area. 
Send resume to: Andover Organ Co., P.D. Box 
36, Methuen, MA 01844. 

Full-time position available for pipe organ 
serviceman. Good working conditions, benefits. 
Applicant should have tuning skills and be knowl­
edgeable of solid state systems. Reply to Goul­
ding & Wood, Inc., 823 Massachusetts Ave., 
Indianapolis, IN 46204. 

Principal and Associate Representatives 
sought; AOB organs. Selected territories available 
for representatives and associate representatives. 
Work for America's premier builder of custom 
electronic organs, full or part time. Authentic pipe 
sound; highest quality; electronic and pipe inte­
grated organs; MIDI; pipe consoles and keying 
systems; call or write for further information. As­
sociated Organ Builders, 2921 S. 104th St., 
Omaha, NE 68124. 402/393-4747. 

POSITIONS 
WANTED 

Natlonsllv regarded organist seeks a part­
time position as organist or organist/choirmaster 
in the southern or eastern USA. DMA, conversant 
with liturgical and free-church music and liturgy. 
Occupant, 223 E. Benson St., #45, Anderson, 
SC 29624. 

PIPE ORGANS 
WANTED 

Practice organ wanted. Two manuals and 
pedal; 2 or 3 ranks. Fit under 8' ceiling. Send 
information. REPLY BOX JU-l. 

MISCELLANEOUS 
WANTED 

Tapered mandrels wanted. Contact Paul: 5081 
686-0371. 
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MISCELLANEOUS 
WANTED 

WANTED: Haakell16' Principal, 32 plpea. RE­
PLY BOX-JA 891, THE DIAPASON 

Electronic low-note 32' pedal reed unit· 12 
notes complete (including speaker cabi~et), 
ready to retrofit to pipe organ. State deSired price. 
Steve Bournias, 151-2624 Av, Queens, NY 11357. 

MISCELLANEOUS 

Free for pickup: Estey 3M drawknob console; 
8' Melodia, 61 pipes; 8' Dulciana, 61 pipes; 8' 
Stopped Diapason, 57 pipes. Donald D. Curry, 4 
Roma Court, Lincroft, NJ 07738; answering ma­
chine 201/842-0837. 

Rebuildable Auatln or Caaavant 3M console 
with min. no. of stop controls: GT 11 . SW 16. CH 
11, PO 9, couplers 13. Please reply to H.l. 
Huestis. 3285 E 19th Ave .• Vancouver, BC CAN­
ADA V5M 2T4. 

Wanted: copy of "La Bonheur" by Herbert 
Hyde. P.D. Box 1231, Kinston, NC 28503. 

Pedal board (concave and radiating) for reed 
organ: 30 notes. naturals on 2-3/8" centers. Con­
tact Robert Wilkinson. 8315 North Brook Lane 
#1201, Bethesda, MD 20814; 301/657-9182. 

PUBLICATIONSI 
RECORDINGS 

"How to Choose an Electronic Or9,an and 
minimize the Disappointments, ' a no­
compromise essay on comparing elec­
tronic and pipe organs. Send $5.00 to 
Organ Articles, Rt. 8, Box 2005, Cleburne, 
TX76031. 

The Organ Historical Society Is offering a 16-
page catalog of publications. recordings. and 
other items. many of which are produced by the 
OHS. The catalog also includes many hard-to­
find popular books. recordings and tapes from 
other sources. Send 25¢ stamp to: OHS, Box 
26811, Richmond, VA 23261. 

~<Gfl<2.t2~~l'tlN ~ (t~ 
~ ..,.." !CST 187'7' ,. ...... 

SA.N FRA.NCISCO 
3101-201hSl;eet 94110 (415) 647-5132 

PUBLICATIONSI 
RECORDINGS 

The flrat recording of organs by 19th century 
organ builder, John George Pfeffer (1823-1910) 
of St. Louis, has been rereased. The two-record 
album "A Pfeffer Odyssey," features four organs 
built between 1860 and 1879. Organists heard 
on the recording are Rosalind Mohnsen and Earl 
Miller. Record Nr. OHS-200. $16.00 (OHS mem­
bers: $13.00), includes shipping. Organ Historical 
Society. Box 26811, Richmond, VA 23261. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others Stereo 
LP $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The Organ Literature Foundation, world'8larg­
est supplier of organ books and recordings, oilers 
Catalogue "w" listing 663 books, 2,283 classical 
organ records and cassettes, etc. Send $1.00 or 
4 international reply coupons. The Organ litera­
ture Foundation, 45 Norfolk Rd., Braintree. MA 
02184-5915.617/848-1388. 

VoiCing and Finishing: Classical Examples. 
Principal tones typical of 18th century Baroque 
through classical revival. Harmonic content of 
flutes. Romantic vs. Baroque reeds. Scaling ex­
amples. Includes performances by George Thal­
ben-Ball and Carlo Curley. Chrome Cassette. 
Send $3.00 for Voicing Cassette to: Allen Organ 
Co., Macungie, PA 18062. 

A complete listing of all avallabla back-num­
bers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may 
also be obtained for your persorlal or library 
collection. Send SASE to: The Organ Historical 
Society, Box 26811. Richmond, VA 23261. 

HARPSICHORDS 

7' two-manual, 5-pedal new harpsichord; ex­
cellent institutional instrument, originally $18.500. 
will sell for $10,500 or best offer. Write Music 
Dept. Chairman, Southwestern Adventist College, 
Keene, TX 76059. Call 817/556-2300. 

Neupert harpsichords, clavichords, fortepl­
anos new and used. Wally Pollee. 1955 W. John 
Beers Rd., Stevensville, MI 49127. 

TAYLOR ~ BOODY 
ORGANBUILDERS 

George K. Taylor Jolm H. Boody 

Rouu 1, Box 58 B, Staunton, Vi.ginia 2-1401 

Telephone: (703)886-3583 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 (818) 814-1700 
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HARPSICHORDS 

Custom-built for owner: Sperrhake 9 ft. Kaa­
tenbau double harpsichord (1973); 16' separate 
bridge, 8', 4'; 8', 8' Nasale (Lute) independent, 
4' (by shove coupler)"; 6 pedals. 3 hand buffs. 
FF-g'''. French walnut case, sq. cheeks. lovingly 
cared for, powerful, colorful, extraordinarily tun­
ing-stable. Marvelous for contemporary music & 
in larger ensembles. Canvas cover, bench. Also: 
Yamaha tuning scope PT-4. Maintenance manu· 
als. SASE for photo. All for $6,90010ffer. Werner J 
Fries 6161651-8079.31251 Fawn River Rd., Stur­
gis. MI 49091 . 

Eric Herz Harpsichords since 1954. Superb 
instruments in the 18th-century tradition. Musical 
excellence, reliability and superior craftsman­
ship. Commitment to customer service. Free 
catalogue available: 12 Howard St., Cambridge. 
MA 02139. 617/868-6772. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instru­
ment: the Allen Harpsichord. Two manlJals: two 
8', one 4' & lute. Four pieces-all Bach. Chrome 
cassette. Send $3.00 to Allen o.rgan Co., Macun­
gie, PA 18062. 

PIANOFORTE 

Aeolian Duo-Art reproducing grand plano; 68" 
mahogany case-Weber; excellent condition, com­
pletely restored; over 100 rolls & cabinet. $12,500, 
negotiable. L.C. Hageman, 102 N. Hanson St., 
Easton, MD 21601 . 301/822-6211. 

PIPE ORGANS 
FOR.ALE 

Wangerin organ, 19R. unified to 27 stops over 
3M, available Fall, 1989 Steve Brooks, Route 1, 
Box 293A. Whitelaw, WI 54247 414/732-3677 

PIPE ORGANS 
FOR SALE 

Tracker organ. John Brown pipe organ 
(c.1860); 13 stops, 2M; in working condition; may 
be played; must be removed by buyer by Nov. 1, 
1989. Bids now being accepted by the First 
United Methodist Church, P.o. Box 73, Greens­
boro, AL 36744. 205/624-8311. Details available 
upon request. 

Rare 1808 Christian Dieffenbach 9-stop, 
1 M + P neo-classical casework. Returned to play­
ing condition, now in regular parish use. Dieffen­
bach, 5806 Norton Rd., Alexandria, VA 22303. 

1953 Kllgen unit organ; 2M, 7R and chimes, 
e.p. action, 26 stops. $9,000 or best offer. Contact 
Kevin Witmer, UCC Church, 55 N. 3rd St., Lewis­
burg, PA 17837. 717/538-1753, or 717/524-7606. 

Laukhufftrecker; $8,500; 8' Gedeckt, 4' Rohr­
flute, 2' Prinzipal, 1 W Quint; divided manual cc­
f'''; coupled flat pedal board cc-d'. Playable at 
Trinity Lutheran Church, Ft. Worth, TX. 817/732-
1439 (weekday mornings). 

2M Moller pipe organ (1928), re-Ieathered In 
1978; $3,000 or best offer; available immediately. 
1311 Seaford Rd., Seaford, VA 23696. 804/898-
5384. 

1962 Moller pipe organ; 4R, 2M, 28 stops, 4 
pistons. Suitable for chapel or small church. 
$16,500. Call 301/262-2141. 

7R organ Including two reeds: oboe, clarinet; 
2M, walnut console; full pedals. All pipes self­
contained on one chest except 16' Bourdon. 
Disassembled in residence at present. $10,000 
negotiable. Buyer to remove. 213/328-4785. 
Specifications sent on request. 

Sklnner-plus organ, 3 manual. approxi­
mately 50 ranks. all rebuilt and restored. 
Console Is new Peterson solld-stata com­
bination action on moveable platform. 
$190,000. REPLY BOX MR-891. THE 
DIAPASON. 

R. A. Colby, Inc. 
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Full Line Suppliers To The Organ Builder 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

OrgIIIIJ Leathers 

Ouallty Skins fOr Every Need 

COLKIT MFG. Co. 
P.O. 60x362 
Tonawanda. NV 14150 

(716) 692-7791 
Sample carel senl 

on requesl 
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Pipe Organs, Inc. 
P.o.. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

BEDIENT PIPE O~ COMPANY 
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Makers of 
versatile mechanical action ~ 

pipe organs Si 
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FORT WORTH 76104 
817·451 - 4842 
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PIPE ORGANS 
FOR SALE 

Kllgen/Johnson, 2M, 23R, best offer; buyer to 
remove. First Lutheran Church, 9th & Douglass 
Streets, Alexandria, MN 56308. 612/762-2196. 

2M Zimmer pipe organ for sale; 21 stl28R, 
1972. Great & Pedal exposed on own shelf; 8' 
copper prinipals. $95,000 installed in similar 
configuration. Available 1990. In use, Plymouth, 
Michigan. Contact W. Zimmer & Sons, Inc., Po. 
Box 520, Pineville, NC 28134. 704/588-1706; new 
organ warranty. 

Tracker organ, 1986, available due to re­
location; 14 ranks. GT: 8,4,2,11, Cr 8; POS: 
8,4,2-213, 2, 1-3/5; PED: 16, 8, 4; usual 
couplera. Handsome oak case with carved 
pipe shades. Excellent condition. REPLY 
BOX AU-892, THE DIAPASON. 

lIivo-manual pipe organ, 13 ranks. electro­
pneumatic. For details and specification please 
write or contact Morel o.rgan Co. , 5 Lennon Rd., 
Arlington, MA 02174; 617/643-4054. 

2M Wicks pipe organ, 7RK; beautiful contem­
porary console and cabinet, both on moveable 
platform, prepared for future additions; organ has 
had very little use and is in excellent condition, 
as new at 1I3rd the price. Contact: Frank Kieran, 
5 Redhawk, Irvine. CA 92714. 714/559-8669. 
Pictures. SASE. 

1981 Berghaus tracker organ, 2M, 13R, 11 
stops; one additional manual and one 
additional pedal atop prepared. Excellent 
condition. Disassembled, available Imme­
diately. Write for complete description. RE­
PLY BOX FB-892. THE DIAPASON. 

2115 tracker, built In 1886; excellent, playable 
condition. $50,000 restored and installed. REPLY 
Bo.X AP-891 THE DIAPASo.N. 

ELECTRONIC ORGANS 
FOR SALE 

Allen organ, 301 classic, 2M, 45 stops, Includ­
ing 4 alterable voices. card reader, transposer, 
external speakers, 18 pistons. 12 toe studs. Ex­
cellent condition. $8,000. 201/747-5227, after 6 
PM. 

Allen TC-l, excellent. $2,500. Buxton, Box 
2386, Setauket, NY 11733. 516/941-4939 eve­
nings. 

Hammond CV organ, theatre voicing and Ie­
bels. HR-40 and Leslie 21 H speakers. $1,000. 
Two oak roll top 2M consoles with combination 
actions. $250 each or ? o.ther straight organ 
parts; SASE for list. John, 414/425-1676, 10021 
W. Ridge Rd., Hales Corners, WI 53130. 

lIivo 3M electronic classical church organs for 
sale. o.ne wi English drawknobs and 17 channels. 
$30,000 you pick up. o.ther wi tabs and 9 chan­
nels. $24,500. o.nly two years old, excellent con­
dition. can be seen and played. Write Music Dept. 
Chairman, Southwestern Adventist College, 
Keene, TX 76059 or call 817/556-2300. 

Large oak Haygren electronic organ; over 100 
drawknobs, four expression shoes, matching 
bench; rolled top; organ speaks through five 
generators. Asking $500 for complete package; 
crate and carry. 201/623-4279. 

Allen AD120 (1978), excellent condition, 2M. 
AGO. pedal, walnut with matching bench. $6,000. 
Call 414/358-1827. 

REED 
ORGANS 

The reed you need. Contact us first. Include 
SASE. PHo.ENIX Reed o.rgan Resurrection, Box 
3, Jamaica, VT 05343.8021874-4173. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 6927791 

P_O. Box 37 • Kenney, IL 81749-0037 
(217) 944-2454 

New Mechank:al and Electrtcal Action Organ. 
Affordable R .. k»nUal Organs 

Comprehensive Rebuild. 
Artistic Tonal Wor1! & Revolced Pipes 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.' 414/633-9566 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40206 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.O. Box 836' LithOnia. Ga 30058' 404/482-4645 

Se,,,mg Pipe Organs of All Types m the Southeast 

Consulting 
Additions 
RepairS 

RebUilding 
Annual Maintenance 

Contracts 
New Organs 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

REED 
ORGANS 

PHOENIX Reed Organ Resurrection offers 
2mp organs (with/without pipetop) for home, 
church, chapel; one-manual instruments of vari­
ous specifications and styles; RO parts, some 
pipe organ items. List: $1 and SASE. Box 3, 
Jamaica, VT05343. 802/874-4173 

Mason/Hamlin organ circa 1850; good original 
finish; original ivory/ebony single keyboard; re­
quires work on bellows; instruction books. Bill Alt, 
4810 Constitution Ave., Colorado Springs, CO 
80917. 

MISCELLANEOUS 
FOR SALE 

Ventil chests; Hillgreen-Lane, 1947, 3 stops x 
73 notes, and 4 stops x 73 notes with integral 
85-note unit chest. $350 for both. Working when 
removed from Holy Redeemer Lutheran Church, 
4538 Dryden Rd., Dryden, M148428. Phone 313/ 
796-3951. 

Durst 8' Tuba Mlrabills 15" WP, Wicks 8' 
Harmonic Tuba 5" WP, Dennison Tuba Horn 10" 
WP, Durst strings (4) ranks 5" WP, 8' Marr & 
Colton Tibia 10" WP, several voxes, Wurlitzer 
Xylophone, tuned sleigh bells, new Wicks electric 
trems, chests, regulators and theatre seats. No 
reasonable offer refused. Call 913/621-7177. Bob 
Maes, 1015 Minnesota Ave., Kansas City, KS 
66101. Crating & shipping extra. 

Pipes, parts, 16' Open Wood, Harp. Send 
SASE to: Pipe Organ Parts, 1617 Vandalia Ave., 
Cincinnati OH 45223. 

Used electrical components: Reisner 
switches, relays, C3 stop key magnets, RR cap­
ture system, coupler actions and more. REPLY 
BOX SP-891, THE DIAPASON. 

Estate sale, organ lover; organ building books 
including Bedos; complete back issues Diapason 
from 1951; 180+ records, etc . Best offer. 201/ 
766-5062, after 4. 

MISCELLANEOUS 
FOR SALE 

1954 Schantz 3M drawknob console; 64 
knobs, 16 coupler tablets, 34 hold and set com­
bination pistons. On moveable platform. In very 
good condition Beautiful carved oak cabinet. 
201/485-6915, leave message. 

32' Bourdon (1-12) and chest; Schantz pipe­
work; in good condition, but needs work. Buyer 
to remove. 2011485-6915, leave message. 

Zimbelsterns, Zimbeisterns, Zimbel­
sterns. Handmade, precision tuned; stan­
dard models, four to twelve bells; pro­
grammable models, four to twenty bells. 
Prices starting at $150. Solid state revers­
ible available. Call or write John Dibert 
8141766-2398; P.O. Box 234, Woodbury, PA 
16695. 

Available: late fall, pickup only, no shipping; 
best offer; 1934 Casavant components: Great 
Tierce Mixture III, common metal, 12-17-22, some 
breaks higher up, 3¥.o" WP; large-scale Corno­
pean, 5"WP. GT Open No.1 TC, 41 sC.; SW Open 
TC, 43 sc. , 5" WP. Steve Bournias, 151-2624 Av, 
Whitestone, NY 11357. 

Three-manual stopkey console, horse-shoe 
deSign, Hillgreen-Lane, 1931. Stopkeys: Great 
18, Swell 15, Choir 18, Pedal 14. Combinations: 
Great 6, Swell 6, Choir 5, Pedal 4, Generals 5. 
Cabinet excellent, mechanics fair. Buyer to re­
move, $750. Dr. Donald Fleming, 614/432-7750, 
Cambridge, OH. Available mid-September. 

1947 Moller console, 3M drewknob, 7 Gt., 8 
Ch., 14 Sw., 14 Ped. knobs, full couplers. Bethle­
hem Lutheran, 1121 Georgia Ave., Sheboygan, 
WI 53081. 414/452-4331. 

Austin console; 2M, 1938, $500. Call 804/627-
7744 for more information. 

Used plpework, chesta, consoles, etc. Send 
SASE for list. Richard Swanson, 624 N. Francis, 
LanSing, M148912. 

MISCELLANEOUS 
FOR SALE 

Pipes and action from late model Aeolian 
organ including English horn, French horn, 16' 
Ophicleide, Oboe, Clarinet, Cornopean, 16' Vio­
lone, 16' Open Wood, 16' Lieblich bass, Diapa­
son, Octave, 12th, 15th, III Cornet, Gross Flute, 
2' Flute, basses, harp, chests, blower. Purchaser 
to remove; for sale as one package lot. St. Paul's 
Episcopal Church, 28 Highland Road, Glen Cove, 
NY 11542; 516/676-0015. 

Korg AT-12 autochromatlc tuner. Play Instru­
ment; tuner shows note, octave, cents sharp or 
flat for seven octaves: C 1 to B 7. Plays four 
octaves: C 2 to B 5. Calibrate A=430-450 Hz. 
Batteries, AC adaptor; earphone, case, year war­
ranty, one lb. Introductory offer: $155 postpaid 
($225 list). Song of the Sea, 47 West St., Bar 
Harbor, ME 04609. 207/288-5653. 

Usad pipes and organ eqUipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

SERVICES/ 
SUPPLIES 

Solid state relay for pipes. Save 50% by as­
sembling these simple printed circuit modules to 
make any relay configuration required. Highest 
quality components supplied. Write for informa­
tion: Dev1ronix Organs, Inc., 6101 Warehouse 
Way, Sacramento, CA 95826. 

Combination Action, capture type. Least ex­
pensive and most reliable system available. Mod­
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Dev1ronix Organs, Inc., 6101 Ware­
house Way, Sacramento, CA 95826. 

Low note pedal generstor for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Dev1ronix 
Organs, Inc., 6101 Warehouse Way, Sacramento, 
CA95826. 

SERVICESI 
SUPPLIES 

"The Pneumatic Works" Specializing In all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

Austin actions recovered. Over 15 years ex­
perience. Units thoroughly tested and fully guar­
anteed. Manual motor, $16.50 I.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos­
ton Trnpk. Bolton, CT 06040. 2031646-4666. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset 
actions. Write: Burness Associates, Po. Box 564, 
Montgomery, PA 18936. 215/368-1121. 

Watkins & Watson Co. of America. Comp'leta 
line of "Discus" organ blowers and humidifiers, 
high and low speed, efficient operation, silencing 
cabinets. Immediate delivery on most items. Free 
catalogue. 11040 W. Bluemound Rd., Wauwa­
tosa, WI 53226. 4141771 -8966. 

Electro-Mechanical Action. Features In­
clude color coded 50, 85, 130 ohm colis, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each Including 48-stata 
shipment. Felt and leather valves sold 
separstely: %"-13¢, ~"-14¢, %"-15¢, 1"-
16¢, 1Vo"-17¢, 1V."-19¢. Tube of valve ad­
hesive $5.00. Justin MaHers, P.O. Box 
1485, Rapid City, SO 57709. 605/255-4787. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plalnes,lL 60016 

7furriJ ([)rpORJ l~rs 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C. Harris. Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

A,.Ii~an Bu;/Je,.~ 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

Greenwood 
Organ Co. 

"Three Generation. al O""n aulldlng" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. 80. 18254 704/334-38111 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard 8IYd.-Oayton. Ohla 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUILO£RS INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BlVO 
FT lAUDERDALE Fl33334 
1305) 491-6852 

AuSTIN ORGANS. INC. 

HUGH M PIERCE 

P,O Bo.2562 
PALM BEACH. FLORIDA 33480 

(305) 833-2087 

w. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

.Y.olling~: P. O. Box 520 
Pineville. N. C. 28134 

Robert Copeland 

PO Box 182 
Saltsburg. PA 15681 

(412) 639-9798 

t 
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, 'roaria &: ~HDriatee 
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(404) 25&-7S60 
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DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd •• RRI4, Box 4O-A 
Jonesborough, TN 37659 

Reservoirs 
Swell Engines 

(615) 753-4521 

Chests Tremolos 
Swell Fronts 

QuaUIy from the Past C ompelili ... for the Futu,. 

Lewis &. Hitchcock, Inc. 
PIpe Organ Bwlders Smce 1915 

8466. Tyco Road 

I 
170,)7 ,4-8~8~ 

You, pe, ......... 11'" 
are ill good '"'rtrI. 

Jacques Stink .... ZElST 
HoIIcnMI Chwan pipe moke,. I.V • 

o R G A NCO M PAN Y, INC 

WASHINGTON ROAD 

PRINCETON. NEW JERSEY 08540 

609-799-1421 
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Karen McFarlane 
Artists" 
P.O. Box 18724 
Cleveland, OR 44118-0724 
(216) 321-9095/96 

William Albright Guy Bovet* Stephen Cleobury David Craighead Michael Farris 

Gerre Hancock Judith Hancock Martin 
Haselbock* 

David Higgs Clyde Holloway Peter Hurford* 

Gunnar Idenstam* Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott James Moeser 

J I 

Thomas Murray Peter Planyavsky* Simon Preston * George Ritchie Louis Robilliard* Daniel Roth* 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas Thomas Trotter* 

AVAILABILITY OF CHOIRS 
St. Thomas Church, New York 
St. John's College, Cambridge, September 1990 
King's College, Cambridge, September 1991 

*=available 89-90 

.~ 

Gillian Weir 

John Weaver 

. 
Todd Wilson 
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