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Here & There 

The Concert Series of the First Pres
byterian Church of Deerfield, IL is 
sponsoring the second annual Organ 
Competition with award money of $700 
first prize, $400 second prize. Applica
tion and tape deadline is February 8, 
1991, with the final competition on 
March 9. A winner's recital will take 
place on Sunday, April 7 on the church's 
58-rank Noehren organ. For informa
tion: Lee Nelson, Director of Music, 
First Presbyterian Church, 824 Wau
kegan Rd., Deerfield, IL 60015, 708/ 
945-0560; maximum age of applicant is 
30. 

A Memorial Tribute to Jehan Alain
a tribute to the French composer on the 
80th anniversary of his birth-will be 
presented in New Britain, CT, on Sun
day, February 3, 1991. 

The complete Alain organ repertoire 
will be presented on the 63-rank Gress
Miles organ in the nave of South 
Church. The event is presented by The 
Music Series at South Church, New 
Britain, CT, and will serve both as a 
memorial tribute and a benefit for the 
restoration of the Alain house organ. It 
has been organized by Richard Coffey, 
Artistic Director of The Music Series. 

Early applications are requested. In
terested performers are encouraged to 
send a letter of inquiry and resume and 
to propose repertoire which they would 
be prepared to play at the concert. 
Qualified applicants will be accepted 
on a "first-come, first-served" basis. 
Because this event seeks to benefit the 
Alain house organ, at which Jehan Alain 
composed his organ works, participants 
are asked to perform without fee. Over
night lodging can be arranged, as well 
as some reimbursement for travel 
expenses. 

For further information, please write 
to Nancy Eaton, Managing Director, 
The Music Series, South Church, 90 
Main St., New Britain, CT 06051. 

The Americas Boychoir Federation 
has announced the fifteenth annual two
week concert tours and visitations with 
European choir families, scheduled for 
March 20-April 13 (singing on Easter 
Day in Notre Dame Cathedral in Paris) 
and June 16-1uly 2, 1991. Selected boy 
singers will rearn Mendelssohn's "Lift 
Thine Eyes" and other prescribed se
lections at home and will meet together 
for beginning rehearsals at JFK Inter
national Airport, New York, on depar
ture date. Fourteen boys in grades 4-6 
will be selected upon recommendation 
and auditions in their home towns by 
music teachers and church musicians. 
Not more that two boys will be accepted 
from anyone choir or school. Audition 
forms are available by card or letter 
request to the Americas Boychoir Fed
eration, 561 Kensington Ave., Star City, 
WV26505. 

The 17th annual Organ Competition 
takes place at Bowling Green (OH) 
State University on March 9. Contes
tants will be allowed 15 minutes of 
playing time to include one work of J. 
S. Bach and one composition written 
after 1750. The winner will receive a 
scholarship to the College of Musical 
Arts. For information: Dr. Vernon Wol
cott, College of Musical Arts, Bowling 
Green State University, Bowling Green, 
OH 43403-0290. 

The 8th Swiss Organ Competition 
took place at Romainmotier, October 
12-18, with a program devoted to organ 
music of Jehan Alain. The Competition 
1990 was held on the Romainmotier 
Abbatiale and the La Sarraz Church 
organs with a jury made up of Helga 
Schauerte, Pierre Segond and Guy Bo
vet, and ended, without First Prize, 
with the following results: Second Prize 
(given by the Canton de Vaud), Hatsumi 
Miura Gapan); Second Prize, Michael 
Lehtinen (USA); Third Prize (given by 
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the Organ Manufacture of St. Martin), 
Yves Rechsteiner (Switzerland). 

Bainbridge Records has released Vir
gil Fox: 1912-1980, Soli Deo GLOria, a 
two-discltwo-tape set in commemora
tion of the lOth anniversary of Fox's 
death (October 25, 1980). The release 
offers a 2'h-hour live recording of the 
concert at Riverside Church on May 6, 
1979, including narration by the artist, 
and a 16-page booklet written by Ted 
Alan Worth. The program includes 
Adorn thyself 0 my soul, Toccata and 
Fugue in D minor, Three Schubler Cho
rales, Bach; Suite, DurufIe; Giga, Bossi; 
Utanies, Alain; Clair de lune, Debussy; 
Prelude and Liebestod, Wagner; Fanta
sie and Fugue on 'Ad nos', Liszt; Toc
cata, Jongen; and the hymn "0 God our 
help in ages past." Available in CD or 
cassette format, BTC/BCD 8005, 
UPC# 529518005-2-4. For information: 
Bainbridge Records, P.o. Box 8248, Van 
Nuys, CA 91409-8248; 2131476-0631; 
outside of California 1-800/621-8705. 

Early Music Iowa is presenting its 
sixth season of "Early Keyboard Con
certs." The season began on September 
30 with a harpsichord program by Mark 
Kroll, official harpsichordist of the Bos
ton Symphony Orchestra. Bernard 
Brauchli, on the faculty of the New 
England Conservatory of Music, pre
sented a clavichord concert on Novem
ber 4. And on March 3, Carol Lei Post, 
a member of the faculty of Central 
College, Pella, lA, will perform on the 
fortepiano. Concerts take place at the 
Preucil School of Music, Iowa City, IA. 
For information: David C. Kelzenberg, 
319/351-3926. 

The Music Department at Mankato 
State University, Mankato, MN, spon
sored a Church Music Conference June 
14-15, at Bethlehem Lutheran Church, 
Mankato. Conference leaders included 
Stephen Hamilton, Rodney Shrank, Al
len Wortman and Linda Duckett. Ste
phen Hamilton presented two work
shop sessions on "Hymns and Things" 
that dealt with hymn introductions, 
interludes and free accompaniments. 
His master classes focused on hymn 
playing and new organ repertOire pro
vided by Morning Star Music Co. Rod
ney Shrank led a choral anthem reading 
session. 

Linda Duckett's classes were entitled 
"Sharpening Organ Technique" and 
"Organ Repertoire" for the church serv
ice. Allen Wortman's Handbell sessions 
dealt with beginning and intermediate 
bell technique and repertoire. Stephen 
Hamilton presented a recital on the 
Holtkamp organ at Bethlehem Church 
that included works of Alain, Bruhns, 
Boehm, Walther, Durufle, Franck and 
Vierne. 

The two-day event closed with a 
recital by conference participants San
dra Krumholz, Chris Schulz, Lane Fis
cher, Kevin Ballard, and John McKay. 

The Evergreen Conference took 
place July 8-21. Conference leaders 
included Ronald Arnatt, Ben Hutto, 
Howard Galley, Donald Pearson, and 
David Higgs. Dr. Arnatt led sessions 
discussing the philosophicaVpractical 
aspects of music of the church, the 
music of Sowerby and of himself, and 
directed a concert sung by the Summer 
Choir of St. John's Cathedral, Denver. 
Mr. Hutto offered sessions on practical 
music making, led choral readings of 
lesser -known anthems, and directed the 
st. John's Summer Choir in a short 
concert during the second week. Mr. 
Galley spoke on the rubrics and litur
gical practices of the Rite II Eucharist, 
and introduced several ancient forms of 
morning and evening prayer. Mr. Higgs 
played a recital at St. John's Cathedral, 
and led group sessions on organ playing. 
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A Celebration of American Music
Words and Music in Honor of H. Wiley 
Hitchcock was recently pUblished by 
The University of Michigan Press, in 
honor of former U-M music professor 
H. Wiley Hitchcock. Included are 29 
prose pieces and 11 "musical offer
ings" -scores written for the volume by 
some of America's most distinguished 
composers, including William Schu
man, Milton Babbitt, Virgil Thompson, 
and U-M Prof. Emeritus Ross Lee 
Finney. 

As a teacher, scholar and critic, 
Hitchcock has been an influential ad
vocate of American music in all its 
forms. He is co-author, with Stanley 
Sadie, of The New Grove Dictionary of 
American Music; author of Music in tile 
United States: A Historical Introduc
tion; and president-elect of the Ameri
can M usicolo~cal Society. 

The book s co-editors - Richard 
Crawford, U-M professor of music; R. 
Allen Lott, chairman of the music his
tory department at Southwestern Bap
tist Theological Seminary; and Carol J. 
Oja, associate professor of music at 
Brooklyn College and at the Graduate 
School of the City University of New 
York-are former students of Hitch
cock, who began his teaching career at 
U-M in the early 1950s. 

The book, which includes a Hitch
cock bibliography and an index in its 
519 pages, costs $45, and is available 

from the U-M Press, P.o. Box 1104, 
Ann Arbor, MI 48106-1104. 

St. Mark United Methodist Church, 
Augusta, GA, celebrated the dedication 
of its new organ on August 12. Keith F. 
Taylor is organist-choirmaster of the 
church. The 3-manual, 30-rank Pels
Moller organ was installed by the 
Knowlton Organ Company, Ben Wil
liams, president. The organ includes a 
25-bell Schulmerich carillon and a 9-
bell zymbelstern. 

Lillenas Publishing Company an
nounces the release of Christmas Pro
gram Builder No. 43, the latest in 
Lillenas' annual series of resource books 
for the Christmas program planner. In
cluded are graded readings, poems, ex
ercises, plays, and songs for all ages, 
compiled by Paul M. Miller. 

The Willis Bodine Chorale has been 
awarded a Florida Arts Council grant 
for its project entitled "Choral Music of 
Excellence." The project includes the 
just-past performance of William Ma
thias Jonah, the up-coming Brahms' 
German Requiem February 28 and 
March 1, and a Spring Concert April 
30. The grant is awarded under the 
auspices of the National Endowment 
for the Arts and administered by the 
Florida Department of State, Division 
of Cultural Affairs. 
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Appointments 

Kerry J. Beaumont has been ap
pointed Organist and Master of the 
Choristers of St. Davids Cathedral in 
Wales, U.K. He was born in England 
and educated in England, Canada and 
at The Curtis Institute of Music (Phila
delphia) where he graduated with a 
Bachelor of Music degree in organ per
formance. He served as organist and 
director of music at The Church of the 
Good Samaritan in Paoli, PA, from 
1981- 1988 and he was on the Executive 
Committee of the Philadelphia AGO 
Chapter. In 1986 he won First Prize in 
the San Anselmo International Organ 
Improvisation Competition and has 
given recitals in the U.S.A., Canada 
and England. 

David Burton Brown 

David Burton Brown has been 
named Interim Organist/Choirmaster 
of First Presbyterian Church in Phila
delphia, PA, effective October 1, 1990. 
Dr. Brown will provide leadership for 
First Presbyterian's 23-voice, ail-profes
sional choir, and serve as Organist and 
Director of Music for an on-going series 
of regular and special services of wor
ship, including evening Vesper services 
and seasonal concerts. 

In a recent extended residency in 
Hamburg, Germany, Dr. Brown studied 
the organ works of Max Reger and Franz 
Liszt with Heinz Wunderlich and choral 
conducting with Roland Voigtlander. 
While in Europe, he played a series of 
organ recitals in Germany and England. 

Musical leadership at First Presby
terian Church hails back over the past 
60 years to include Robert Carwithen, 
Thomas Jabor, Gordon Turk, Keith 
Chapman, John Tuttle and Alexander 
McCurdy. First Presbyterian Church in 
Philadelphia is the Mother Church to 
all American Presbyterianism. 

Suzanne Gates 

Suzanne Gates has recently been 
appOinted Associate in Music at the 
First Church of Christ in Old Wethers
field, CT. This historic Meetinghouse, 
which has been restored to 1761, was 
first gathered in 1635. It is a member 
of the United Church of Christ, and 
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presently has a congregation of over 
2400. 

In her new position as Associate, Ms. 
Gates is assisting the Minister of Music, 
David Spicer, in many areas of the 
church's music ministry. She serves as 
organist for the 8:00 am Sunday service, 
directs the Matins Adult Choir which 
sings bi-monthly at the 9:15 am service, 
directs an Adult Handbell Choir and 
oversees three other handbell choirs at 
the church. She also serves as accom
panist for the Childrens' and Youth 
Choirs. Gates holds degrees from Trin
ity College in Hartford, cr, and West
minster Choir College in Princeton, NJ. 
She is a well known carilloneuse and is 
the Director of the CitySingers of 
Hartford. 

John Semlngson 

John W. Semingson has been ap
pointed Director of Music Ministries! 
Organist at Duke Memorial United 
Methodist Church in Durham, NC, 
where he will oversee a graded choir 
program and play the 1972 Holtkamp 
organ of 58 ranks. This historic down
town church was built from 1907 to 
1912 with a large collection of stained 
glass windows and tower bells given by 
the Duke family to honor the memory 
of the patriarch of the Duke family, 
Washington Duke (182(}-1905). Mr. Se
mingson was the 1981 winner of the 
Alexander McCurdy Organ Competi
tion and a student of Joan Lippincott at 
Westminster Choir College. He com
pleted the BMus in organ as a student 
of Marianne Webb at Southern Illinois 
University-Carbondale in 1985. He re
ceived the Master of Church Music 
degree in organ and choral conducting 
from Scarritt Graduate School in 1987. 
While at Scarritt he was an organ stu
dent of Wilma Jensen and served as her 
assistant at St. George's Church, where 
he accompanied the professional choir 
and was a featured recitalist in the 
dedication of the 1986 Casavant organ 
of 85 ranks. Last summer he toured 
Europe with the St. George's Choir and 
performed Viernes Messe Solenelle in 
Notre Dame Cathedral, Paris, West
minster Abbey, London, and the Schu
bert Kirche, Vienna. Prior to this ap
pointment , Mr. Semingson had 
developed a program of seven choirs 
with a choral concert series involving 
both children and adults at Grace Cov
enant Presbyterian Church in Ashe
ville, NC. He had recently been ap
pointed Dean of the Western Carolina 
AGO Chapter. 

Brian Swager 

Brian Swager has been appointed 
Lecturer and University Carillonneur, 
Indiana University School of Music, 

where he will teach carillon and play 
weekly recitals on the Arthur R. Metz 
Memorial Carillon. He was awarded the 
second prize in the Queen Fabiola In
ternational Carillon Competition this 
past summer in Mechelin, Belgium. 
Mr. Swager holds the Final Diploma 
from the Royal Belgian Carillon School 
where he studied on a Fulbright-Hays 
grant. He is currently completing the 
D M degree in organ at Indiana U niver
sity in the studio of Larry Smith. He 
has studied carillon with Linda Walker 
Pointer and Jo Haazen, and organ with 
Richard Shirey, Flor Peeters and Marie
Claire Alain. 

Retirement 

Beverly R. Howerton 

Beverly R. Howerton, organist and 
choirmaster of historic Fountain Street 
Church in Grand Rapids, MI, retired 
from that position last June, after having 
served for 39 years. 

Mr. Howerton studied piano and or
gan with Mildred Hendrix at Duke 
University, and with Alexander Mc
Curdy at Westminster Choir College. 
While at Westminster he also studied 
piano and voice, and was the only organ 
major who made the "Glorious 40," the 
elite group ofWC.C . singers who pre
sented concerts on tour. During his 
junior and senior years he served as 
organist and choir director at Trinity 
Evangelical and Reformed Church in 
nearby Philadelphia. 

He came to Fountain Street Church 
in 1951, compiling the longest tenure 
as organist in the church's history. He is 
known for having brought a variety of 
renowned musicians to Fountain 
Street-including Duke Ellington, 
Dave Brubeck, Ella Fitzgerald and 
George Shearing-and introducing new 
music to Grand Rapids. His church 
choirs have been involved with produc
tions by the Grand Rapids Symphony 
Orchestra, Civic Theatre, Civic Ballet, 
Kent Philharmonia, Grand Rapids Jun
ior College, St. Cecilia Music Society, 
and Grand Valley State University. He 
took his choir on three European tours, 
and made 15 recordings with them. 

Howerton has given countless organ 
recitals at Fountain Street Church, and 
was instrumental in bringing to the city 
many of the period's most distingUished 
organists, including Virgil Fox, Claire 
Coci, Robert Noehren (with whom he 
studied after coming to Michigan), Al
exander Schreiner and E. Power Biggs. 
He also enjoyed an avocation on radio. 
He produced the radio program "Voice 
of the Liberal" with the Rev. Duncan 
E. Littlefair for 25 years, and now acts 
as announcer for the television program 
"Voice of the Liberal" with Fountain 
Street's current pastor, the Rev. David 
Rankin. 

Howerton is married to the former 
Barbarajane Mayhew, whom he met at 
Duke. The couple has two sons, William 
and Barry Alexander, and two 

grandchildren. 
The church choir s~nsored a ban

quet in Mr. Howertons honor on June 
8, and the worship service on June 10 
honored his tenure and was followed by 
a reception. 

Here & There 

Byron L. Blackmore 

Byron L. Blackmore celebrated 25 
years of music ministry at Our Savior's 
Lutheran Church, La Crosse, WI, on 
October 7, with a recital of music by 
French composers who have been or
ganists at the Church of Ste. Clotilde 
since the church was built in 1858. 
Included on the program was music by 
Franck, Pierne, Tournemire, Bonnal , 
and Langlais. 

Mr. Blackmore began his tenure as 
organist-choirmaster in La Crosse in 
1965, coming to his present position 
after five years as director of music at 
the Grace United Methodist Church, 
Decatur, IL. He is a financial planner 
for IDS-American Express and profes
sor of organ on the adjunct music faculty 
at the University of Wisconsin, La 
Crosse. 

Pamela Decker 

Pamela Decker has signed a contract 
with C . F. Peters for the publication of 
her Toccata for Organ. During the time 
that the publication is in preparation, 
Peters will make photocopies of the 
manuscript available to those who order 
it for definite performance. Pamela 
Decker holds the DMA in organ per
formance from Stanford University and 
has studied in West Germany as a 
Fulbright scholar. She is university or
ganist at the University of the Pacific in 
Stockton, CA, and organist at St. Bede's 
Episcopal Church in Menlo Park, CA. 
She has released two commercial re
cordings on the Arkay label, distributed 
by Allegro Imports. 

Paul Manz was one of four recipients 
of the Gutenberg Award from the Chi
cago Bible Society at the society's l50th 
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~ Here & There 

anniversary celebration on October 23. 
Manz, who is Christ Seminary-Seminex 
Professor of Music and Artist in Resi
dence at the Lutheran School of The
ology in Chicago, also serves as Cantor 
at St. Luke's Lutheran Church, 
Chicago. 

A recipient of a Fulbright grant, Manz 
studied with Flor Peeters in Belgium 
and Helmut Walcha in Germany. He has 
served as National Councillor of the 
AGO, and has twice been named one of 
the Ten Most Influential Lutherans. In 
April of 1987, Manz was awarded the 
Northwestern University Alumni Merit 
Award, and in 1989 the Lutheran School 
of Theology at Chicago presented him 
with the Confessor of Christ Award . 
The Gutenberg Award has been pre
sented yearly since 1952 to an individ
ual who works to spread the good news 
of the Bible in the community. 

Thomas Lancaster, Professor ofMu
sic, University of Minnesota, conducted 
the American premiere performance of 
A Prayer, by English composer Frank 
Bridge (1879-1941) in worship services 
at House of Hope Presbyterian Church, 
St. Paul, MN , on April 1. This compo
sition is the only major work by Bridge 
for choir and orchestra. Additional 
Bridge pieces performed in the services 
were A Litany and the string orchestra 
works Lament, and Todessehnsucht 
(Come Sweet Death) by Bach, arranged 
by Bridge. Organ works Lento (In Me
moriam C.H.H. Thrry), Allegretto gra
zioso, Adagio in E Major, and Allegro 

Dr. CHRISTOPH ALBRECHT 
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Thomas Lancaster 

marziale eben marato were played by 
organist Nancy Lancaster. 

Dr. Lancaster spent time in Great 
Britain during {uly and August doing 
research on the ife and works of Bridge 
in conjunction with the Frank Bridge 
Trust. 

The world premiere of Ned Rorem's 
Organ Book II and Organ Book III took 
place on July 7 at the Unitarian Univer
salist Church in Nantucket with Eileen 
Hunt as organist. The works were com
missioned for the church's Goodrich 
organ, built in 1831. 

Philip Allen Smith 

Philip Allen Smith was featured as 
soloist/accompanist for a Scandinavian 
Choir Tour with members from Church 
of Our Saviour, San Gabriel, CA, and 
singers from the greater Los Angeles 
area, June 25-July 9. James A. Person, 
choir director at Church of our Saviour, 
was the manager/director for this tour. 
He also plans concert tours to Europe 
and Special Interest Tours to Spain. 
Philip A. Smith is organist at Church of 
our Saviour as well as organist/director 

American & European 
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of music at Seventh-Day Adventist 
Church in Alhambra, CA. He is repre
sented by Artist Recitals of Los Angeles. 

Robert Wetzler has been granted his 
24th Composer Award by the Standard 
Awards Panel of A.S.C.A.P' With nearly 
300 published musical compositions 
with a dozen U.S. publishers, Wetzler 
has also written articles for journals, 
and co-authored the book, Seasons and 
Symbols: A Handbook on the Church 
Year (Augsburg Fortress). Recent com
missions include Bread of Life for Cal
vary Lutheran Church, Edina, MN; 
The Shepherds Psalm for The Bards 
(male chorus) ofthe University of North 
Dakota; Have You Not Known? for the 
Varsity Choir of Edina High School , 
Edina, MN; and Praise to the rotherfor 
the 125th anniversary of Trinity Lu
theran Church, Latrobe, PA. 

Musicdata, Inc. of Philadelphia an
nounces the publication of Organ Music 
in Print: 1990 Supplement (Music in 
Print series, Vol. 3S). This 284-page 
clothbound volume updates the 1984 
base volume, Organ Music in Print, 
2nd Edition. These two volumes are a 
complete reference guide to all types 
of organ music in print worldwide: 
sacred, classical, jazz, and pops, and 
include all music in editions intended 
for performance on any type of organ 
as a solo instrument or in any role other 

IN-Group Forum 

In the September; 1990 issue of THE 

DIAPASON, the IN-Group Forum was 
launched with discussion of reed tun
ing by Timothy Tikker and Herb Hues
tis. Below is a reply by Jack Bethards 
of the Schoenstein Co., San Fran
cisco, to some of the pOints raised by 
Mr. Tikker. 

Dear Tim: 
A couple of quotations in your excel

lent letter in the IN-Group Forum 
sounded familiar! Damage from im
proper tuning is just the kind of thing I 
often have to point out in my consulting 
reports on Skinner organs. 

Reeds often require repairing be
cause of damage by years of improper 
tuning at the wire . This does not mean, 
however, that our firm recommends 
tuning all reeds on the resonator or 
tuning any reed exclusively on the res
onator. I don't know of any reed which 
is tuned exclusively on the resonator 
with wires left permanently in rlace! 
Proper tuning requires the use 0 both 
techniques but in varying proportion 
depending on the type of pipe and the 
circumstances. The relative length of 
the tongue and resonator controls reg
ulation. Reeds should be left in good 

~tJdt 'It 'lithe. 
CONSULTANT IN ECCLESIASTICAL 
ACOUSTICS. MUS I C & ARCHITECTURE 
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than accompaniment or continuo. The 
published music listings in the 1990 
Supplement are followed by four in
dexes which index both the base volume 
and the supplement by composer, ar
ranger and title . Following the indexes 
is a current Publisher Directory. $95.00, 
order directly from Musicdata, Inc ., 
P.o. Box 48010, Philadelphia, PA 19144, 
or from your local music dealer. (Organ 
Music in Print, 2nd Edition, cloth
bound , 346 pages, is available at 
$110.00. The two volumes are available 
as a set at the special price of $164.00.) 

William Mathias and Todd Wilson at the 
Montreat Conference Center following 
the premiere of Carillon, commissioned 
by the Allen Organ Company and pub
lished by Oxford University Press. 

regulation when they are tuned . 
Whether a wire is moved or a scroll is 
moved, it should be done with care. 

I don't believe that any skilled , sen
sitive tuner follows rigid rules in any 
aspect of organ tuning. It would require 
pages to describe our tuning practice, 
but it can be summed up by saying that 
we endeavor to use the appropriate 
tuning method to fit the circumstances. 
I imagine that we tune as many stops 
primarily on the wire as we do primarily 
on the scroll. Judgment is the key: reed 
pipes are best cared for when the tuner 
has good sense . 

"Improper" tuning at the wire refers 
to moving the wire too often and too 
far. Reeds should only be tuned when 
the temperature is correct and when 
the tuner has the skill to make gentle 
and minute adjustments. If reeds are 
constantly adjusted, they never "settle 
in" and tuning wires can become loose . 

I appreciate your work and that of 
Mr. Huestis because it is important for 
everyone involved with organ mainte
nance to know that the proper care of 
reeds is a vitally important matter. 

- Jack M. Bethards 
Schoenstein & Co. 
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Music for Voices and 
Organ 
by James McCray 

Psalm Settings 

The ISO Psalms have probably been 
sung more than any other texts in Chris
tian literature, for they have inspired more 
choral composition than any other portion 
of sacred Scripture. 

Carlos Messerli 

These wonderful texts remain time
less and become new again in each 
musical setting. Most of us have sung 
the texts many times in a variety of 
musical styles, and somehow, through 
the creativity of the composer, the 
words remain fresh. They are a source 
of wisdom, an inspiration and a comfort 
that speaks to each generation. What 
more could a composer seek from a 
text? They have a natural beauty, met
rical meaning, and ageless profundity. 
Whether recited or sung, they com
municate and touch. 

Most church people have committed 
several Psalms to memory. Certainly 
Psalm 23 must be the most popular and 
a deep-rooted part of our vocabulary. It 
has long been associated with times of 
grief-those words are probably spoken 
at funerals or memorial services more 
than any other. The shortest text is 
Psalm 117, and thus has an attraction 
for musical setting. Also, those Psalms 
in which musical instruments or singing 
are mentioned also often serve as ve
hicles for musical settings. 

Psalms are used in the lectionary of 
most denominations. In many churches 
they are either spoken or sung by the 
congregation in some type of responso
rial format. Often they are paraphrased 
or worded in some recognizable, but 
slightly different fashion. 

The reviews this month feature vari
ous settings of several Psalms. Most can 
be used as general anthems, and some 
fit directly into specific liturgical situa
tions. Some have additional 
instruments. 

A Festival Psalm, Donald Busarow. 
SATB, optional congregation, 2 trum
pets, 2 trombones, tuba and organ, 
Concordia 97-6007 (M). 

The text is Psalm 150 which is com
bined with the tune of St. Anne and the 
words of "0 God, Our Help in Ages 
Past." Psalm phrases are interspersed 
among the more important texts of"O 
God, Our Help," which is a paraphrase 
of Psalm 90 by Isaac Watts. The music 
is quite dramatic and festive with the 
brass music more challenging than that 
for the choir. Often they sing in unison 
or in simple harmonies that may be 
doubled by the brass. Each verse has a 
separate orchestration and arrange
ment. The final one, which is very 
strong, has choir in unison with a high 
soprano descant that soars above the 
busy brass parts. This work would be 
an excellent setting for a large choir 
wanting a loud, declamatory, exciting 
composition. 

Praise Cod! (Psalm 150), Howard 
Hughes. SATB, congregation, organ 
with optional brass quartet and tim
pani, GIA Publications G-3233 (M). 

Several thematic ideas recur and are 
combined in clever ways. One area is 
for the congregation with the choir, and 
develops as it moves forward with the 
melody having new additions from the 
instruments or choir. There are some 
tone cluster chords that first appear for 
divisi women, then later for the choir. 
The rhythms vary greatly, sometimes 
move in 7/8, and some in a dancing 6/8 
as regular pulsations. The brass parts 
are not indicated in the choral score. 
This is an attractive work that brings a 
fresh approach to the text. 

I Was Clod when They Said unto Me, 
James Engel. SATB and organ, Augs-
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burg-Fortress 11-4677, $1.15 (M). 
Often the choir sings unaccompanied 

in this setting of Psalm 122. The organ 
usually plays solo phrases which link 
the choral passages. There is a tenor 
solo sung with the organ. The music 
employs modality and is primarily hom
ophonic. Unlike most festive settings of 
this Psalm, the composer has set it in a 
more pensive style. The music is lovely. 

Thanks Be to Cod, Andreas Ham
merschmidt (1612-1675), arr. Hal Hop
son. Two-part mixed and keyboard, 
Mark Foster Music Co., MF 2060, $.75 
(E). 

The text is based on Psalm 136. 
Hopson's arrangement is aimed at the 
small church choir; the vocal ranges are 
very comfortable for both men and 
women. The keyboard, on two staves, 
provides a solid harmonic background 
for the singing and often completes a 
four-part setting of the chords used. 
Easy enough for any type of ensemble. 

Sing to the Lord, Henry Molicone. 
SATB and keyboard, E.C. Schirmer, 
No. 4508 (E). 

The choir sings in block-chord har
monies on the text of Psalm 96. There 
is an unaccompanied section which 
moves to minor, and then later to major. 
Verses have repeated music with alter
nating refrains. The keyboard is very 

simple and on two staves. This is a fine 
example of solid writing in a simple 
style and format that makes the anthem 
useful for small or large church choirs. 

I WiU Cive Thanks, Ronald Nelson. 
SATB with treble choir and organ, 
Augsburg Publishing House, 11-4678, 
$.95 (M). 

The treble choir sings three-part joy
ous alleluias-the trebles should be set 
apart from the mixed choir who sing 
the text for Psalm 111. At times the two 
antiphonal groups reverse roles so that 
the trebles have the text and the men 
of the choir sing the alleluias. The organ 
music is incidental to the singing. There 
are some places with a high tessitura; 
the modulations occur frequently and 
change the color of the sound through 
common tones. 

Psalm 23: The Lord Is My Shepherd, 
David M. Cherwien. Unison and or
gan, Morning Star Music Publications, 
MSM-80-B40, $.80 (E). 

This very easy setting uses chant style 
for the verses of the Psalm and the 
congregation joins the choir for the 
repeated refrains of the first line of the 
text. The organ is on two staves and is 
very simple. The composer suggests 
that for variety the numerous chanted 
verses could be sung by different sec
tions of the choir to get more color; 

also, a children's choir could be 
employed. 

Let the Peoples Praise Thee, David S. 
Harris. SATB, organ and optional 
brass quintet. H.W. Gray Publications 
of CPPlBelwin Inc., GCMR 03577, 
$1.10 (M). 

Psalm 67 is set with alternating hom
ophonic choral and brass phrases. The 
quintet consists of 2 trumpets, horn, 
trombone and tuba, but the composer 
suggests that the work could be per
formed with organ alone playing those 
instrumental interludes. There is one 
section in unison with the chords sus
tained and ever-changing beneath the 
rhythmic chant of the choir. The music 
is not difficult and has a festive spirit. 

Psalms/Anthems, Set 2, Donald Roter
mund, editor. Unison and two-part 
choir with keyboard and some hand
bells, Concordia Publishing House, 97-
6041, $2.95 (E). 

The collection contains five Psalms 
(27,24,51,98, and 113) by the following 
composers: John Eggert, Allan 
Mahnke, Donald Rotermund, Nancy 
Maeker, and Helen Kemp. This and a 
similar collection (Set 1) were devel
oped to offer choirs and congregations 
quality alternatives for speaking and 
singing multiple verses of complete 
Psalms. Each setting is different. The 
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Maeker piece, for example, is for speak
ing choir with small percussion, and 
each phrase is notated rhythmically for 
two groups of speakers. Some of the 
settings have chant-like singing areas 
with repeated verses or simple unison 
musical lines. Each is useful and attrac
tive. This is a good collection for the 
small church choir. 

Cantate Domino, Rupert Lang. Three
part treble voices & synthesizer, Boo
sey & Hawkes, B6536, $1.50 (M). 

This is another fine composition in 
the Doreen Rao Library which features 
good music for children's choirs. Lang 
suggests that synthesizer accompani
ment could be eliminated with solid 
choirs, although it adds to the basic 
sound. The sectional work has some 
unison areas and there is one area for a 
treble soloist. The text is only in Latin 
for this Psalm 117. Useful, interesting 
music for children's voices. 

New Organ Music 

Chant de la Creuse-Two Settings by 
Cesar Franck and Henri Mulet, ed. by 
Kenneth Saslaw. Randall M. Egan, 
Publisher of Music/The Kenwood 
Press, Ltd., $3.95. 

This publication presents two short 
settings of the secular "Chant de la 
Creuse." The flowing melody is espe
cially appealing because of its changing 
meter, minor mode and sometimes mo
dal harmonizations provided by both 
composers. Both of the settings are very 
attractive and provide a look at the 
simpler writing of these composers 
known perhaps better for their more 
complex works. 

The source of the Franck piece is 
noted as " . . . from 59 Pieces for 
Harmonium," known as 1'0rganiste, a 
collection of pieces written for organ or 
harmonium which dates from the last 
year of Franck's life. Most oftherrinted 
music of this edition is faithfu to the 
original, but it contains two incorrect 
dynamic markings and a tempo indica
tion of "Tres len to" instead ofthe orig
inal "Tres lent." The suggested regis
tration, spread over three manuals and 
pedal, differs greatly from the original 
harmonium indications (8' only), even 
to the extent of including a pedal 16' 
stop. 

The M ulet setting, the longer of the 
two, is from Petit Suite sur des airs 
populaires Jrangais. It includes many 
manual changes. One wonders how 
close this score is to the composer's 
original markings. 

Prelude, Gustave Samazeuilh, ed. by 
Kenneth Saslaw. Randall M. Egan, 
Publisher of Music/The Kenwood 
Press, Ltd. $3.95. 

Gustave Samazeuilh, a French music 
critic, was a student of Faure, d'Indy, 
and Chausson. The Prelude represents 
his total output for the organ. 

This attractive piece is impressionis
tic in style; it is characterized by parallel 
writing and a successful alternation be
tween rhythmic, double-dotted figures 
and rhythmically ambiguous sections. 
Although relatively brief, the work 
builds to an impressive climax and then 
returns to the mood and dynamic of the 
beginning. 

Saint FraRfois de Paule marchant sur 
les flots, Franz Liszt, transcribed for 
organ by Lionel Rogg. Alphonse Leduc 
(No. 27.476) [no price listed]. 

This piece comprises the second of 
two Ugendes, pieces on religious sub
jects, written by Liszt in 1863. The first 
of these two pieces was played on the 
organ during Liszt's lifetime, and Lionel 
Rogg has made a very successful tran
scription of the second. 

This is a dramatic, programmatic 
piece inspired by the legend of St. 
Francis de Paule walking on the water, 
supported only by his faith. Full of 
pianistic techniques (tremolos, quick 
chromatic scales, grace notes), it is a 
virtuoso piece in the league of Liszt's 
other large organ works. 

Toccata, Albert Renaud. United Music 
Publishers, Ltd. Organ Repertoire Se
ries No.4, David Titterington, General 
Editor, $9.50. 

In another successful and welcome 
edition by UMp, we are introduced to 
the music of Albert Renaud, who stud
ied with Franck and Delibes, and who 
served as organist at St. Germain-en
Laye, near Paris. 

This piece is a very attractive exam
ple ofthe French romantic idiom. It is 
of easy-medium difficulty and not ter
ribly lengthy, making it an excellent 
introduction to the French Toccata style 
for the intermediate student and a good 
addition to any organist's library. 

Typical of these fine editions, the 
editor has included a helpful glossary 
for those who may be unfamiliar with 
the French terms. 

Koraalfantasie over Psalm 24:5, Ko
raalbewerking over Psalm 16:6, Egbert 
Woelderink. Musiscript (No. MR 113), 
$7.25; 
Koraalfantasie Psalm 111:1, 0 Heil'ge 
Geest daal op ons neer, Willem Hen
drik Zwart. Musiscript (No. MR 117), 
[$7.25?]. 

These works by two contemporary 
Dutch organist-composes are similar in 
many ways. Three of the four pieces 
represented in these two volumes are 
based on single psalm verses. The first 
piece in each publication begins with a 
section containing fragments of the cho
ral melody, and each culminates with a 
complete statement of the melody in a 
full, chordal style. The second pieces 
ofthe sets are guieter, more contempla
tive settings of choral melodies. Zwart's 
"0 Heir ge Geest daal op ons neer" is 
the familiar tune "Wie schon leuchtet 
der Morgenstern" and is attractively 
presented in canon with one voice in 
diminution. 

Both composers write in a very tra-
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ditional style. With his frequent use of 
Regeresque harmonies, Zwart's style is 
probably the more adventurous of the 
two. 

- David Christiansen 

New Recordings 

Czech Organ Music. Played by Kathryn 
Ulvilden Moen. Delta DRS86-637. 

Much, perhaps most, of the music on 
this record will be unfamiliar to many 
American organists. The contents in
clude Fantasia by Miloslav Kabelac; the 
second movement (vivace assai) from 
Suita lirica and the third movement 
(lugubre) from Contemplazioni by Jan 
Hanus; Vw del Silenzio by Lubos Sluka; 
Passacaglia Quasi Toccata Na Tema 
B.A.C.H. by Milos Sokola; fugues by 
Jan Zach (c. 1730) and Jan Vanhal (c. 
1770); the second movement (lento) 
from Laudes, Kleine Choralpartita aber 
'0 Jesu, all mein Leben bist Du', and 
Fantasia Corale II by Petr Eben. Apart 
from the two 18th-century fugues, the 
compositions were written between 
1957 and 1978. Four works were unfa
miliar to me, and one of the composers, 
Sokola, was totally unfamiliar. 

Two of the pieces, Sluka's Vw del 
Silenzio and the movement from 
Contemplazioni, are testimonials to vic
tims of the 1969 uprising in Czechoslo
vakia. Hanus's work is a powerful, 
grinding piece dominated by a relent
less two-note pedal figure. Moen makes 
the composition totally convincing by 
means of an impressive build-up. Vw 
del Silenzio was to me the least inter
esting comI>osition on the record. It 
seemed dull and wandering, and the 
bass line was audible only as a dull 
mutter. 

Recitalists will want to look at Sokola's 
toccata-like passacaglia. The jacket 
notes refer to it as highly complex, 
which it is not. It is a dazzling display 
piece of very moderate length that 
culminates in a most effective pedal 
cadenza. Sokola owes an obvious debt 
to Liszt, Reger, and several composers 
of French toccatas, but his work is none 
the worse for that. Kabelac's Fantasia is 
a three-part work with an interesting 
trio as its middle section. It did not 
wear well on repeated listening but 
would probably be effective in concert. 

Most of us are familiar with at least 
some of Eben's numerous works. The 
three performed here are all worth 
hearing and performing. The Choral
partita is a spiky modern adaptation of 
traditional forms, a little reminiscent of 
Hindemith's works for organ. 

All of the modern works on this 
recording deserve to be better known 
than they are. They are all fairly de
manding technically, and most of them 
are more suitable for recital than for the 
church service. It may be helpful to 
point out that none of this music will 
scare listeners away, since it may be 
described as "approachable modern." 

I , " ' II Ii 

-

Sacred MUSIC 

ofDlstlnctlon 

Catalogs Ava ilable 
POBox 1:,68 

I Orleans tv\a 026.),) 
I 600 1-.)1 .)000 

There is little that is exotic or particu
larly Czech in most of it, for the com
posers clearly follow in the steps of 
major French and German composers 
of our time. 

The inclusion of the two 18th-century 
works here seems pointless. There are 
several recordings of older Czech music 
available and these two examples are 
not particularly worth reviving. The 
notes are more enthusiastic than help
ful. The Zach fugue "exemplifies early 
polyphonic or pre-Bach music" [in 
1730?], while Vanhal's fugue "calls to 
mind the complicated figures of the 
Leipzig Bach." The Zach fugue is ex
tremely dull, and Vanhal's sparkling 
fugal piece will more likely recall some 
of the compositions ofW. F. Bach. 

Moen plays very well indeed, and 
her performances certainly fulfill her 
purpose-one wants to investigate the 
music further. She plays two organs 
built by Charles Hendrickson of St. 
Peter, MN: a 43-rank three-manual in 
St. Wenceslaus R.C. Church in New 
Prague, MN, and a 44-rank three-man
ual in the First Lutheran Church of St. 
Peter. Unfortunately, neither the date 
of building nor the specifications are 
given. Both have bright and reasonably 
clear principal choruses and good, if 
perhaps unexciting, pedal reeds. On 
this recording the New Prague organ 
seems to have more "presence," and its 
mixtures sound less harsh that those of 
the First Lutheran organ. 

The recording deserves wider distri
bution than it is likely to get. The only 
information provided says that it is 
available "through music stores in Min
neapolis, St. Paul, Decorah, lA, and 
Tustin, CA." This is probably a pity, for 
the record is highly recommended for 
both repertory and performance! 

Musiche del XIX e XX secolo. Played 
by Eugenio Consonni. ECO 607 C. 
Available from The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, 
MA 02184. $11.00 plus $2.00 postage 
per order. 

The first side contains Preludio by 
Fernand de la Tombelle; two move
ments (Grave and Adagio) from Men
delssohn's second organ sonata; Eleva
zione by Santo Spinelli; Meditation by 
Guilmant; and Corale by Boellmann. 
The second side is devoted to works by 
M. E. Bossi: Entree pontificale op. 1; 
Ave Maria op. 2; Resignation op 4; and 
Redemption op 5. None of the Bossi 
items duplicate those on the recently 
reviewed Bossi record by Arturo 
Sacchetti. 

Any review of this record must begin, 
and perhaps should end, with the state
ment that there are absolutely no jacket 
notes except for an identification of the 
front jacket photograph, a nice picture 
of the case of the organ in the Pieters
kerk, Utrecht! 

Side one is of little interest. The 
novelties by Tombelle (1854-1928) and 
Spinelli (1902-1944) are at best unexci
ting, the Guilmant piece is the same 
Meditation that makes many or most 
anthologies, and the Boellmann Corale 
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is the first movement of the Suite go
thique. Both the Corale and the haIf
sonata by Mendelssohn are nicely 
2layed, but there is little reason for 
doing such snippets. 

There is a little more to be said for 
the second side. The Entree pontificale 
is an effective march with a rather long, 
less aggressive middle section that 
might be useful for those who need a 
long and not too noisy processional. The 
Ave Maria and Resignation are typical 
Romantic works reminiscent of Guil
mant or perhaps Rheinberger, since 
Bossi's sense of structure probably owes 
more to German models. Redemption 
is a more interesting work that deserves 
to be heard. It is in fact a series of 
variations, using the term series fairly 
loosely, on liturgical melodies. The clos
ing toccata-like section is particularly 
effective. It is difficult to believe that 
this work is as early as its opus number 
would suggest. 

The unknown (to me, at any rate) 
Consonni plays neatly and he clearly 
has an affinity for the style of music he 
plays here. The phrasing is exemplary, 
and Consonni succeeds in imposing a 

, sense of unity on some rather rambling 
works. 

Guessing about organs on the basis 
of one record is a frustrating pastime. 
The organ used here is probably a 
relatively modern Italian instrument of 
moderate size. It is obviously not a 
traditional Italian organ with divided 
stops! It contains some nice solo flutes, 
an impressive trumpet stop on the man
uals, and in general an impressive late
Romantic sound. The pedal stops are 
rather murky, however. The recording 
was clearly made in a fairly lively build
ing and the sense of 'presence" is 
excellent. 

Because of the lack of documentation 
and the curious mixture of repertory, 
one cannot really recommend the re
cording except to those who might be 
interested in exploring the works of 
Bossi. 

-WG. Marigold 
Union College 

Barbourville, KY 

Barbara Harbach, organ. American 
Hymn Preludes. Fisk tracker organ, 
Downtown Presbyterian Church, 
Rochester, NY. GS-258 (LP), GSCD-
258 (CD), Gasparo, Inc., P.O. Box 
120069, Nashville, TN 37212. No price 
infonnation. 

Barbara Harbach and the Rochester 
Singers, directed by Samuel Adler, 
present here the ~remier recording of 
Adler:" Hymnset Jor Organ Solo, and 
Gardner Read's Preludes on Old 
Southern Hymns, Op. 90 and 112, in 
addition to Schuman's When Jesus Wept 
from the New England Triptych, ar
ranged for organ by Adler. Preceding 
each piece the choir sings the tune on 
whicn it is based. It is refreshing to hear 
these settings of music of the American 
hymn tradition. 

Begun in 1982 and completed in 
1983, Adler's Hymnset is a collection of 
four chorale preludes on hymns taken 
from a Revolutionary War-era hymn
book edited by Richard F. Goldman. 
Each around four minutes in length, 
these pieces offer the composer's inter
pretation of the hymn tune and text. As 
the jacket notes suggest, they could be 
successfully performed in a suite, as 
here, or individually. Read's two sets of 
chorale preludes, Op. 90 and 112, com
posed in 1950 and 1960, respectively, 
are settings of tunes from the 1902 
edition of the Sacred Harp. Ranging 
from just under two minutes to five 
minutes in length, these eleven pieces 
are somewhat simpler in conception, 
with the tune clearly present in each 
setting. The wide variety of styles 
achieved in the set enhances its appeal. 
The setting of William Billings' moving 
round "When Jesus Wept" which com
pletes this recording is an extended free 
interpretation of the Billings tune. This 
orchestral transcription exploits well 
the varied colors of the organ. 

Harbach's technical and interpretive 
mastery of the materials and her clear 
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understanding of the art of registration 
display both the music and the instru
ment to advantage. The Fisk organ is 
the last instrument Charles Fisk saw to 
completion before his death in 1983. 
North German in design, it also incor
porates French elements, particularly 
its French baroque reeds and several 
19th-century stops in the manner of 
Cavaille-Coll. The recording has cap
tured the strength and presence of this 
remarkable instrument. The liner notes 
provide much useful information about 
the music, composers, and performer, 
and includes tne specifications of the 
Fisk organ. Recommended. 

- Laura Probst 
Minneapolis, MN 

Viersen, St. Remigius; Hayko Siemens: 
Franck, Grand piece symphonique; 
Alain, Trois dames. Pape, Orgeldokn
mente 7021 (CD). Available from Or
gan Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184. $12 LP, $19 
CD; add $2 for postage per order. 

Not long ago this disc would have 
been a rarity-a German organist giving 

us a program of French music. Until 
recently European organists concen
trated almost exclusively on music from 
their own respective countries, having 
little interest in, or knowledge of, music 
of their neighbors. No longer. Perhaps 
in anticipation of a unified continent in 
1992, Europeans are growing much 
more eclectic in their tastes and increas
ingly are performing music from outside 
their native boundaries. This release 
demonstrates the point. 

Hayko Siemens, cantor and organist 
at the Erloserkirche in Bad Homburg, 
gives us an entire program of Franck 
and Alain. What's more, he plays a 
German organ-the large three-manual 
Gerald Woehl instrument in St. Remi
gius Church in Viersen-that is de
signed basically after Cavaille-Coll. Sie
mens' studies with Hans Gebhard, 
Walter Kraft, and Marie-Claire Alain in 
Paris; and his tours in the U.S., Japan, 
Hong Kong, Australia, and New Zea
land, give evidence of his international 
background, one which proves to be a 
major advantage in his reading of these 
particular works. 

To Franck's Grand piece symphonique 

he brings a sympathetic understanding 
of French aesthetic values. Melodies are 
lyrical without being lugubrious, rhyth
mic flexibilities are carefully gauged, 
and tempos are neither too fast nor 
excessively slow. The opening passage 
marked Andantino seriouso is con
ceived along broad lines, filled with 
pensive gravity. In the virtuoso sections, 
his commanding technique provides a 
pulsing urgency, but never at the ex
pense of clarity. The entire work, which 
in other hands can seem wandering and 
loosely put together, emerges as a 
tildttly-kriit structure governed by care
ful choices of tempos and sensitive 
pacing between the major sections. 

Alain's Trois dances is given a dramatic 
treatment, as is appropriate for this 
highly charged work, which Marie
Claire Alain calls a poem of human life . 
The first dance, "Joy," is taken at a lively 
clip, but without sacrificing the tension 
between the syncopated pedal and 
manuals. (Too often a fast tempo causes 
this tension to be glossed over, resulting 
in a glib effect.) Throughout this move
ment Siemens exhibits an unerring 
sense of rhythm, which surfaces most 

[E. rganists through
- out history have 

. known the warm, 
rich ensemble that a fine pipe 
organ can produce. This blend, 
a result of the artful inter
mingling of sounds from the 
instrument's many pipes, is 
as characteristic of the organ 
as are its individual stops. 
Indeed, the ultimate success 
of an organ and the music 
performed on it depends as 
much on balanced ensemble 
as on single voices. 

Today, the most advanced 
digital tone generation offers 
a viable alternative to the 
sounds produced by wind
blown pipes. But don't be 
fooled by individual sounds. 
Only an organ builder with 
extensive experience in digital 
technology can combine pipe
less sounds into a bona fide 
pipe organ ensemble. Only 
Allen, with more than 20 
years of pioneering research 
in digitally sampled wave
shape tone generation, offers 
both the know-how and the 
results. 

Before you buy a pipeless 
organ, pull out all the stops, 
and rediscover what organists 
have known for centuries: 

A fine organ is much more 
than the sum of its parts. 

MacungIe. PA 180620036 
(21 S) 966-2202 
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clearly in the complicated polyrhythmic 
sections. These reach a pitch of vision
ary ecstasy. The second dance, "Mourn
ing," with its slowly paced hypnotic 
intensity, takes on a darkly-hued sub
limity. Particularly moving are the two 
eerily mysterious sections (played on 
the Voix celeste) which surround the 
climactic scherzando middle section. 
Some might suggest that the tempo, 
although broodingly insistent, might 
benefit from a little more rhythmic 
shaping. The third dance, "Struggle," 
unites the two previous dances, begin
ning with the theme of "joy" and evolv
ing into an astounding climactic state
ment of the "mourning" theme. The 
work ends abruptly with two sharp, 
disjointed chords, as if the struggle for 
life somehow had been prematurely cut 
off. It seems strangely prophetic of the 
composer's own life, which was snuffed 
out by enemy gun fire on a French 
battleground during World War II, 
when he was only 29 years old. In 
bringing this drama to a gripping close, 
Hayko Siemens seemingly calls into 
play the full measure of his performing 
energies. It is a powerful experience. 

Powerful also is the organ for this 
performance. In its resonant environ
ment it provides a most agreeable ve
hicle for these works. Although a hint 
of stridency betrays its German origin 
(this might be the result of too close 
microphone placement) it serves this 
music most admirably. 

Booklet notes are in German only; 
however, a specification list and regis
tration scheme proVide at least essential 
information for those who have trouble 
navigating the German text. 

Let's hear more from Herr Siemens. 

Gui1laume Gabriel Nivers (1632-1714): 
La Messe, Hymne Pange Lingua 
(Extrait du deuxieme Livre d' orgue 
date de 1667). John Elwes Tenor, Fre
deric Munoz it l' orgue historique de 
Saint-Guilhem-Ie-Desert. Fond 
d'orgue, Hymne Pange Lingua, La 
Messe: Kyrie, Gloria, Credo, Offerte 
en Fugue et Dialogue, Sanctus, Bene
dictus, Elevation, Pater Noster, Agnus 
Dei, Communion, Envoi. XCP 5003. 

Frederic Munoz: A L'Orgue de Ter
raube. Les Cloches de Terraube; Swee
linck, Toccata en La; Scronx, Fantaisie 
Echo; Anonyme Anglais, "My Lady 
careys Dompe;" Valente, La Roma
nesca con cinque mutanze; Lo Ballo 
dell'lntorcia; Frescobaldi, Toccata 
quarta pour l' elevation; Pasquini, Aria 
sopra "La folia de Espagna;" Couperin, 
Passacaille en Sol mineur; Anonyme 
Espagnol, Quatro canciones de cla
rines; Cabezon, Tiento "Dic Nobis Ma
ria," Pavana y su glosa, Magni6cat de 
quarto tono; Arauxo, Canto llano de la 
Immaculade; Cabanilles, Corrente Ita
liana, Tiento de Falsas de primero 
tono. XCP 5002. 
Both discs available from The Organ 
Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184. Each disc, $24. 
Add $2 postage per order. 

If the previous disc represents an 
example of cross-fertilization, the first 
of these two discs demonstrates a clearly 
focused specialization. It is thoroughly 
French: in music, instrument, and per
former. Frederic Munoz, French 
trained (under Michel Chapius, among 
others), plays the historic 1789 Jean
Pierre Cavaille organ in the church of 
Saint-Guilhem-Ie-Desert, where he is 
titular organist. His program, drawn 
from the second livre d'Orgue of Ni
vers, features the hymn lUnge lingua, 
the Mass, and two pieces from the Te 
Deum which are performed as the El
evation and Communion pieces of the 
Mass. 

What gives M. Munoz' performance 
such a special character is his extraor
dinary sensitivity to the notes inegal 
rhythm, that unique French practice of 
rhythmic alteration (and the bane of 
foreigners who struggle to get the style 
to sound natural). Fran~is Couperin, in 
his L'Art de Toucher le Clavecin, noted 
that foreigners do not play French music 
as well as natives, because the French 
do not write what they play. Indeed, 
few outside the French tradition can 
execute the inegal style with the charm 
and grace it requires. Since Frederic 
Munoz is a thoroughbred Frenchman, 
so to speak, it stanas to reason that he 
would perform the inegal style most 
convincingly. But his performance is 
more than ample. It is uncannily sup
ple. Too often the inegal style degen
erates into an endless series oflong and 
short notes tacked stiltedly over a re
lentless tactus, resulting in a sing-song 
effect (and the tra!? which most of us 
foreigners fall into). With M. Munoz 
the tactus fluctuates, sometimes rushing 
ahead, other times lagging behind, like 
a living heartbeat that changes accord
ing to circumstance. 

Throughout the disc we are conscious 
of an exquisitely elegant style. Along 
the way we are introduced to a wide 
variety of moods: by turns, stately, gal
lant, plaintive, and playful. Particularly 
noteworthy are the n§cits whose limpid 
melodies are spun out with the pliancy 
of a loosely woven garland of gold. 

The Gregorian melodies on which 
the works are based are interpolated 
before each piece in alternatim style. 
English tenor John Elwes sings these 
meTodies effectively, although some 
might argue that his approach-basi
cally a Solesmes style sung with a highly 
cultivated vocal tone-may not fonow 
17th-century practice. 

The sound of the organ by Cavaille 
(the grandfather of Aristide Cavaille
ColI) is glorious. It is one of the best 
specimens of classic French design and 
comprises the typical layout of the time: 
large Grand Orgue and Positif divisions 
with diminutive Recit playing a V-rank 
Cornet and small Pedale. The tone is 
full without being shrill. The reeds 
particularly are mellow, without the 
strident sound that foreign builders 
sometimes produce when designing 
"French" reeds. Along with the usual 
"classic" registrations (Nivers' preface 
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is one of the earliest of many sources 
for 17th- and 18th-century French reg
istration), we hear some unique com
binations: a recit melody played on the 
\bix Humaine down an octave and a 
fugue played, not on the usual reeds, 
but on a flute combination of 8, 4, 2%, 
with tremolo, all to good effect. In fact, 
the entire disc seems a happy alliance 
of music, instrument, and performer. 
And, it is French to the core. 

Although the second disc retains a 
French tliread, mainly in the instru
ment, the program reaches beyond Gal
lic borders to include music of Flanders, 
England, Italy, and Spain, from the 16th 
and 17th centuries. 

The organ here is a modern three
manual instrument built in the classic 
French style by Alain Leclere in 1984 
for the village church in Terraube, a 
town of only 450 inhabitants. The young 
builder died in 1987, and this disc is 
dedicated to his memory. Although the 
sound seems a little more aggressive 
than the Cavaille instrument it makes a 
marvelous effect and certainly is in 
keeping with classic French ideals. 

The playing likewise makes a splen
did effect. M. Munoz proves his affinity 
with "early" music by moving adroitly 
among a broad spectrum of styles: from 
the rollicking romp in "My Lady careys 
Dompe," to the sublime mysticism of 
Frescobaldi's Toccata quarta pour ['ele
vation. Especially strong is the reading 
ofCabezon's Magnificat, which receives 
a powerfully virile treatment with 
slightly aspirated articulation, judicious 
ornamentation, and imaginative 
registration. 

As with the first disc, itis M. Munoz' 
wonderful sense of rhythm that distin
guishes this performance. His rhythmic 
freedom adds spontaneity and life to 
the music, but it never intrudes. It is 
governed always by what the French so 
vehemently demand-"good taste." 
And this good taste is used to showcase 
a major talent. 

-Robert Triplett 
Distinguished Artist in Residence 

CorneU College 
Mt. \kroon, fA 

Music at Trinity: The Canterbury 
Choir, Trinity Episcopal Church, To
ledo; James R. Metzler, Organist and 
Choirmaster. Gardner Memorial Bells; 
Willan: "Fanfare" (Five Pieces for Or
gan), "Rise Up, My Love, My Fair 
One;" A. Scarlatti: "Exsultate Deo;" 
Morley: "Nolo Mortem Peccatoris;" Jo
hann Michael Bach: Three Organ Cho
rales; Tye: "Laudate Nomen Domini;" 
Martin: "When I Survey the Wondrous 
Cross;" Thiman: "Benedictus Es, Do
mine {in D Major);" Elgar: "Ave Verum 
Corpus;" Widor: Andante Sostenuto 
(Symphonie Gothique); Leighton: 
"Fanfare;" Vaughan Williams: "The 
Call" (Five Mystical Songs); Widor: 
Toccata (Fifth Symphony). Records can 
be ordered for $10 from Trinity Epis
copal Church, One Trinity Plaza, To
ledo, OH 43604-1585. 

This recording gives examples of sev
eral different types of music performed 
at Trinity Episcopal Church, with works 
primarily from the English tradition. 
The recording begins with an excerpt 
of a change ring, performed by Roger 
Southward, Trinity Church Carillon
neur. The organ music is solidly played, 
although not always with excitement. 
The Willan and Leighton "Fanfares" 

seem to work well. The three Johann 
Michael Bach chorale preludes are a 
world premiere performance; the 
scores are found in the Neumeister 
Collection in the John Herrick Jackson 
Music Library at Yale, according to the 
jacket notes. The Widor excerpts seem 
less successful, with the pedal line of 
the 'Toccata" sounding particularly 
muddy. The organ is a 1~10 Ernest 
M. Skinner instrument, rebuilt by the 
Muller Organ Company of Toledo in 
1963, 1969, and 1982. 

The nineteen choir members do a 
credible job of the choral works, al
though they seem to lack inspiration
the singing seems a bit pedestrian. And 
the choir is not always balanced, with 
the alto and tenor lines sometimes dis
appearing. The choral works include 
one piece by an American, Martin's 
"When I Survey," which is based on the 
tune "Hamburg." This is a chromatic, 
romantic arran~ement. The Elgar "Ave 
Verum Corpus' receives a sympathetic 
treatment. The choir of mature voices 
aims for a more English cathedral 
sound, singing a straighter tone, in the 
Morley anthem. It is clear that the choir 
is well-trained. Richard Kozbial is the 
baritone for the Vaughan Williams 
excerpt. 

It is unfortunate that the room is not 
more sympathetic to good music-mak
ing-it has little reverberation. It is 
disappointing to listen to a piece and to 
hear a complete and instant dampening 
of sound. Also, the organ and choir do 
not always enhance each other. The 
organ of 4 manuals and 78 stops seems 
to sound unbalanced, with the bass 
register predominating. This reviewer 
wonders if the recording engineer took 
the room and the instrument into con
sideration for the best placement of 
microphones. No specifications of the 
instrument are included. The record 
jacket includes all of the choral texts, 
and the names of the choir members. 

This recording includes some music 
which is not frequently recorded. For 
that reason, it might be worthwhile to 
purchase this disc. 

French Fireworks: The Symphonic Or
gan, Michael Farris, organist. Widor: 
Allegro (Symphonie VI); Franck: Fan
taisie in A Major; Alain: Deuxieme 
Fantaisie; Vierne: Final (Symphonie 
VI); Durufle: Scherzo, Prelude et 
Fugue sur Ie nom d' Alain; Dupre: Var
iations sur un Noel. Casavant organ, 
the Cathedral of Saint Peter, Erie, PA. 
Delos DICD 3049, Delos International, 
Inc., 2210 Wilshire Blvd., Suite 664, 
Santa Monica, CA 90403. 

This CD features very solid and ex
citing playing of French symphonic rep
ertoire by Michael Farris, 1986 winner 
of the AGO Young Artist Competition. 
Farris handles the instrument, which is 
well-suited for this program, well. He 
plays the Widor movement energeti
cally - a stunning way to begin the CD. 
The Franck is also convincing, although, 
to this reviewer, the use of rubato seems 
mannered, particularly at beginnings 
and ends of phrases. The Alain is per
haps the least successful work on the 
disc-registration is not very subtle. 
The Vierne receives a srlendid per
formance, surmounting al of the tech
nical challenges of the work. The Du
rufle "Scherzo" provides a nice contrast 
to the generally big sounds of the other 
works. Farris continues with exciting 
playing in the "Prelude and Fugue on 
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Alain." The Dupre has rather fast tem
pos, but shows off the various timbres 
of the instrument very well. Farris can 
negotiate the fast tempos, but they leave 
the listener a little breathless. 

All in all, very solid, mostly exciting 
playing. The organ and room are re
corded well . The wonderful three and 
one-half second reverberation of the 
room heard on the disc enhances the 
French sounds of the instrument. There 
is little doubt that most of these are 
fireworks pieces; however, the CD 
might have been more successful with 
another softer, slower piece-perhaps a 
slow movement of Wid or or Vierne-to 
show off that aspect of artistry and to 
provide more contrast. The liner notes 
include comments on each of the works, 
as well as the specification of the 
instrument. 

- Margaret R. Evans 
Southern Oregon State College 

Book Reviews 

Fernando Valenti, A Performer's Guuu 
to the Keyboard Partitas of }.S. Bach. 
Yale University Press, 1989. 136 Pages. 
$23.50. 

The Six Partitas occupy a unique 
place in the keyboard works of Bach. 
Gathered together in 1731 as Bach's 
first published work, they were com
posed in the preceding years when he 
was at the height of his creative powers. 
Reference to earlier versions of the 
component pieces can provide some 
insights into the compositional process 
which ultimately yielded, according to 
Fernando Valenti, "Bach's very last 
words in the language of the suite." 

Serious and sensitive players of these 
Partitas often are puzzled by matters of 
interpretation, given the options of per
forming them on the harpsichord or the 
piano, as well as by the dubious rec
ommendations of transcribers and edi
tors of later times. However, a study of 
this small segment of the composer's 
extensive output can illuminate many 
aspects of the performance of Bach s 
keyboard works generally, and perhaps 
those of other 18th-century composers. 

Valenti uses a question and answer 
format throughout, a pedagogical de
vice which presents a dialogue between 
student and teacher on those questions 
most frequently asked in the author's 
teaching career. The analysis of each 
Partita considers the six or seven con
stituent sections in turn, along with 
brief explanatory notes on the different 
titles of the first movements: Praelu
dium-I, Sinfonia-II, Fantasia-III, Over
ture-I\o; Praeambulum-V, Toccata-VI; 
the meanings and interpretation of atyp
ical sections: Rondeaux and Capriccio
II, Burlesca and Scherzo-III, Aria-IV, 
Passepied-V, Air and Tempo di Gavotta
VI; refined distinctions between more 
familiar forms: Corrente-I, III, V, VI 
and Courante-II, IV, Allemande-I to V 
and Allemanda-VI; Minuet-I, IV and 
Tempo di Minuetta-V; and the varying 
transformations of the Sarabande which 
appears in all but Partita V. 

Clearly, Valenti is no absolutist on the 
matter of instrumental authenticity, for 
he regards the question of harpsichord, 
clavichord or piano specification for the 
performance of the Partitas as ulti
mately unresolvable. Nevertheless, at 
appropriate points he offers cogent ob
servations on suitable instrumental 
technique . For example, while the 
harpsichord may be regarded as a per
fect vehicle for one piece (Sarabande
V), it may prove inadequate to represent 
the expressive content of another (Al
lemande-II). Valenti eschews dictatorial 
recommendations on harpsichord reg
istration and choice of manuals; these 
decisions depend on the characteristics 
and disposition of the instruments at 
hand . Besides, these indications are 
almost nonexistent in 18th-century 
harpsichord music. 

Players of the clavichord and the 
piano, which can vary the volume of 
the tone, as well as harpsichordists, will 
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gain new insights into certain expressive 
features of the Partitas through Valenti's 
treatment of "organic dynamics." An 
illusory but nonetheless significant phe
nomenon of musicallerception, a 
broadening of sound an increased tex
tural density is achieved by a thickening 
of chords alone (Praeambulum-I), or a 
diminuendo results from the stronger 
sound of additional notes (Allemande
III), and a feeling of accelerando occurs 
through the forward and upward pro
pulsion of notes without deliberate ve
locity changes (Allemande-IV). Pianists, 
in particular, are cautioned against over
looking these and other latent expres
sive possibilities inherent in the musical 
structure, due to their traditional pre
occupation with achieving a "singing 
tone and other irrelevancies. 

Valenti understands "tempo," in its 
broadest sense, as referring to the na
ture and degree of musical activity, 
animation, or movement within a piece; 
consequently, it is possible for tempo to 
vary from section to section, although 
the "speed" (metronomic indication) 
remains unchanged (Sinfonia-II). In 
other contexts, however, he defines 
"tempo" as "speed of performance or 
pulse" (Fantasia-III), or identifies 
'speed" with "tempo' (Gigue-IV), or 
equates "pulse" and "tempo" (Toccata
VI). I Moreover, such vague indicators 
as "grave," "adagio," "andante," and 
the like, are said to be more descriptive 
of the general character of a piece than 
J;>recise determinants of speed or pulse 
(Sinfonia-II). Does that allow us to treat 
them as particular manifestations of 
tempo? Leaving aside these semantic 
uncertainties, tempo not only is con
trolled by intrinsic musical figurations 
and shapes, but can also clarify propor
tions, contrasts, and dramatic effects. 
Performance decisions must therefore 
rest on a thoughtful reading of the 
musical text and close attention to the 
intricacies of musical structure. 

Some of the questions of interpreting 
the Partitas can be clarified by realizing 
that Bach occasionally uses the key
board instrument as a miniature or
chestra (Aria-IV). Further, the adoption 
of a "continuo mentality" on the part of 
the player can resolve questions of 
phrasing, musical shape, independence 
of parts (Fantasia-III), and support of 
right-hand syncopations (Corrente-VI), 
as well as serving as a basis for rejecting 
some misconceived practices of piano 
players, such as detached left-hand ac
companiments (Sinfonia-II). 

In his treatment of these matters and 
the other multitude of performance 
problems addressed in this book-ap
poggiaturas, arpeggiation, double-dot-

ting, hand-crossing, legato playing, or
namentation, rests, ritardando, and 
others- Fernando Valenti writes from 
the authoritative vantage point of some 
35 years of performing and teaching the 
Partitas. His intention is modest 
enough: "an illumination of the obvi
ous-that is, of the in~redients that are 
intrinsic to the music. Yet, his exacting 
attention to detail ("These techniques 
of minute dissection may seem to be
long less to music than to microsur
gery") cannot fail to inspire beginning 
or experienced players alike to deepen 
their understanding and appreciation of 
these six works of Bach. 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

Notes: 
1. Some of these identifications conform to 

current recommended usage of the concept of 
"tempo": 'The speed at which music is performed. 
i.e., the rate p,er unit of time of metrical pulses in 
performance. ' (The New Harvard Dictionary of 
Music, p. 838); 'The performance speed of a piece 
of music." (The New Orford Companion of Music, 
p. 1814). Both sources interpret the idea in terms 
of either metronomic markings or less precise 
verbal directions. However, another authority 
raises doubts concerning an overreliance on met
ronome marks as indicators of tempo (The New 
Grooe Dictionary of Music and Musicians, p. 681). 
Valenti's more comprehensive understanding of the 
term is similar to Jean Pierre Martys antimetro
nomic but subjective conception of "tempo" as 
.. . . . the living experience of the progression of 
the inner musical flow, brought to life by the pulse 
of the privileged unit or by the subtle interweaving 
of two ." (The Tempo Indications of Mozart, p. 11; 
reviewed in TilE DIAPASON. March 1990). 

Richner-Strong Institute of Church Music 
Colby College 

This year marked the 35th anniver
sary of the Richner-Strong Institute of 
Church Music at Colby College, Water
ville, ME. Seventy-five students 
worked through the week of August 12-
18 with the Institute's director, John 
Rose, director emeritus Thomas Rich
ner, John Walker, Richard Coffey, and 
Doris Krueger. 

Mornings began with John Walker's 
organ masterclass, which included 
pieces from various periods and com
posers. Dr. Walker also offered remarks 
on hymn-playing and directing from the 
console. Thomas Richner conducted a 
piano masterclass. There were morning 
and afternoon sessions of Richard Cof
fey's choral class, particularly enjoyable 
for organists and choir directors who 
ordinarily do not have much opportu
nity to sing or to observe other directors. 
Students took turns rehearsing and, in 
some cases, conducted pieces in per
formance. Handbell classes were led by 
Doris Krueger. Basics were taught and 
reviewed, and three groups, beginning, 
intermediate, and advanced, rehearsed 
and performed for the final concert. 
John Rose's class, ''The Practicing 
Church Musician," covered basics of 
organ playing, approaches to practicing, 
learning new pieces, and featured vari
ous chorale preludes. 

Evening events were equally impor
tant in the activities. On Sunday, the 
Institute opened with an informal 
hymn-sing, led by John Walker playing 
the Walcker organ in Lorimer Chapel. 
Other events included Monday's choral 

read-through, led by Richard Coffey, of 
various new hymns and anthems, Tues
day's piano recital by Thomas Richner 
with Marilyn Munson, and Wednesday's 
organ recital by John Walker performing 
on the Berkshire organ at the First 
Congregational Church in Waterville. 
Thursday, the annual Lobster Bake was 
held at the Colby College recreational 
center on Belgrade Lake. Afterwards, 
everyone returned to campus for the 
always-anticipated "musical program" 
of parodies and humor. The final con
cert on Friday evening featured organ
ists, the handbell ensembles, and the 
Institute choir. 

Chapel services, coordinated and 
presided over by Rachel Feeley, began 
each morning, with student readers, 
organists, singers, and conductors. Ms. 
Feeley was also responsible for organ
izing practice schedules on different 
organs in Waterville. 

Several factors help make this a spe
cial program . First, the opportunities 
for participation- in masterclasses, in 
conducting, in chapel - are ample . Sec
ond, participants' criticism and ideas 
are taken seriously and often incorpo
rated into the follOWing year's schedule. 
Last, and perhaps most important, 
there is a warmth and friendliness pres
ent among participants and faculty; 
there is time for professional sharing 
and friendships (many which have en
dured for years), and people return 
again and again for the experience. 

-Jennie Fay McKinstry 
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XII Curso de Interpretacion 
de Musica Espanola para Organo 

The brochure ofthe XII International 
Course in Interpretation of Spanish Or
gan Music at the University of Sala
manca, July 30-August 10, was enti
tled "Universidad de Salamanca: Curso 
Extraordinarios Verano 1990." The title 
is a perfect description of this extraor
dinary event taught by Guy Bovet and 
Montserrat Torrent. 

The session was attended by twenty 
organists from ten different countries: 
the U.S., Brazil, Yugoslavia, Korea, 
Japan, Germany, France, Spain, Italy 
and Holland. Participants were given 
practice time on the instruments in the 
Cathedrals Nueva and Vieja, University 
Chapel in Salamanca and in the Cathe
dral Ciudad Rodrigo. Thus organists 
experienced playing on a wide variety 
of instruments ranging from the exqui
site "Salinas" portative instrument (ca. 
1569) in the Cathedral Vieja to the large 
two-manual (with divided keyboards) 
18th-century Echeverria in the Cathe
dral Nueva. As one wrestled with the 
short octave on the single-manual Ren
aissance organ in the Cathedral Nueva, 
the worn keys were reminders that 
many hands has practiced and played 
services there for centuries (see photo 
1). Each participant was given 50 min
utes a day to practice. One dedicated 
organist, fearful not to have enough 
practice time, brought his own replica 
of a 17th-century clavichord. 

The Single-manual instruments with 
split keyboards in the University 
Chapel (Echeverria, 1709) and in the 
Cathedrals Nueva and Vieja in Sala
manca and in the Cathedral of Ciudad 
Rodrigo (a large anonymous instrument 
ca. 1690 and a small anonymous instru
ment ca. 1590) immediately impressed 
one with the immense variety of sound 
available on a single-manual instru-

A Gift Subscription to 

ment. The divided keyboard allows one 
registration beginning on &' and above 
and a contrasting registration beginning 
on middle c and below. The tiple pieces 
of Correa and Jimenez illustrate the 
dramatic and poignant colors which are 
available on a single manual instrument. 

Access to the large anonymous instru
ment in the Cathedral Ciudad Rodrigo 
gave the participants not only an en
counter with sounds the composers de
sired but also with a ventile system 
operated by stirrups with the knees. 
The following list shows the stops for 
the divided keyboard. The symbol ® 
indicates stops that are brought on by 
moving the left knee outward, and the 
symbol ~ indicates the stops that are 
brought on by moving the right knee 
outward. 

Left side 
Tromp. R.1 
Violon 
Tapadillo 
Deziseptena 
Violon4 
Octavia 
Clarin8 
Dulzaina 
Cromorna 
Lleno 
Quinzeria 
Flauto de B 
Bajoncello 
Tremolo 

Right side 
Clarinete 
Lleno 
Naz. Quinza 
Violon 8p 
Octava 
Clar Eco 
Flaut.o de 13 
Trom. mag® 
Tromp R 1 
Flauta Fva 
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Dezisepiena 
Quinzena 
Tapadillo 
Corneta 
Clarin8 
Dulzaina 

The Renaissance organ and the Eche
verria organ (1744) opposing each other 
in the Cathedral Nueva have recently 
been restored by Hiroshi Tsuji. The 
classes were held in the organ loft of 
the Renaissance organ. Specifications of 
the two instruments illustrate contrast
ing features of scope in size, which in 
turn reflect the vision of the composer. 
The sound of the horizontal reeds of 
both instruments speak into the choir 
and another set can speak into the side 
aisles of the cathedral. The sound can 
be stereophonic and recalls the victories 
of many battles. 

Specifications of the small, anony
mous organ, 17th century in the Cathe
dral Nueva (see photo 2): 

Left side 
Zimbala 
Lleno 
Quinzena 
Dozena 
Octava Real 
Octava Tapada 
Bajoncillo 
Trompeta Real 
Clarin de Bajos 
Flauto de 13 I 
Flauto de 13 II 

Right side 
Zimbala 
Lleno 
Quinzenay Decinovena 
Dozena 
Octava Real 
Octava Topada 
Corentas 
Clarin 
Trompeta real 
Trompeta magna 
Flautado de 13 I 
Flautado de 13 II 

Specification of the large Echeverria 
in the Cathedral Nueva: 

Left side for Manual II (bass) 
Dulzana 
Chirimia 
Trompeta R 
Trom. de Batalla 
Clarin 
Octava 
Violon 
Flautado de 13 
Flautado de 13 
Flautado 20 
Sobrezima 
Zimbala 
Lleno 
Quinzena 
Dozena 
Nazarte en 19 
Nazarte en 19 
Nazarte en 19 
Nazarte en 12 
Tapadillo 

Right side for Manual II (treble) 
Sobrezim" 
Zimbala 
Lleno 
Nazarte, en = 19 

Photo 1. Keyboard of organ in Cathedral 
Nueva 

Photo 2. Organ case, Cathedral Nueva 

Photo 3. Stone wall by staircase, Uni
versity of Salamanca 

Nazarte, en = 17 
Nazarte, en = 15 
Nazarte, en = 12 
Dozena 
Octava 
Tapadillo 
Tremblante 
Dulzayna 
Trompeta R 
Trompeta Magna 
Tromp. de Battalla 
Clarin 
Clarini 
Violon 
Flautado de 13 
Flautado de 13 
Flautado 20 

Left side for Manual I (bass) 
Flautado de 13 
Tapadillo 
Trompeta R 
Baroncillo 
Nazarte en = 12 
Nazarte en = 15 
Nazarte 17a 
Nazarte 19" 
Lleno 
Zimbala 

Right side for Manual I (treble) 
Flautado de 13 
Tapadillo 
Corneta Real 
Trompeta R 
Clarin 
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Photo 4. University chapel, Salamanca 

Photo 5. Participants: Claudia Dum
schat, Lynn Edwards, McNeil Robinson, 
Marljim Thoene, David Schrader. 

Oboe 
Nazarte en = 12 
Nazarte en = 15 
Nazarte en = 19 
Nazarte en = 19 Y 17 
L1ena 
Zimbala 

The repertoire 
Each participant came to Salamanca 

with five prepared pieces chosen from 
a list of eleven compositions. Music was 
sent to each participant upon request. 
Repertoire included a wide variety of 
genres-the stark and pedantic fugues 
ofBermudo, the profoundly introverted 
and mystical Tiento 2° of Correa, the 
bombastic programatic "Batalha Fa
moza" of Anonimo, the champagne ef
fervescence of the dance movements of 
Sonata 62 by Soler. 

Grappling with SpanishIPortuguese 
music dating from 1555 to 1750 is a 
challenge. The music, as Guy Bovet 
said, needs an enormous investment of 

oneself. The questions confronting the 
performer are immense. The most basic 
questions include what ornaments are 
to be used and where, how do sections 
of contrasting meters relate to each 
other, what are the proportions, what 
fingering should be used, when should 
pitches be altered to fit with a mode? 
These were the topics of discussion for 
the class. The complexity of the music 
is mirrored in the stone work that 
adorns the staircases, archways, ceilings 
and wall of the Cathedrals Nueva and 
Vieja of Salamanca as well as the Uni
versity. On our first tour of the U niver
sity Guy Bovet pointed to a scene of 
medieval life-peasants dancing, hunt
ers pursuing wild animals, bagpipes and 
horn players playing amidst hares and 
birds and fierce wild beasts-that cov
ered the staircase that led to the uni
versity chapel and said: "To play early 
Spanish organ music you must memo
rize this staircase" (see photo 3). This 
exquisite stone embroidery of life filled 
with fantasy and grace, representing 
man's happiest celebration oflife as well 
as his fight for survival, appears in the 
Spanish music of this period. To play it 
with the grace and color it requires is 
no small challenge. 

The intent of this review is to relate 
snippets of conversation which will give 
some insight and understanding to the 
performance of early Spanish music. 

Juan Bermudo: After hearing a highly 
ornamented performance of Bermudos 
Cantus del mode 4 Montserrat Torrent 
commented, "That was very exciting, 
but it wasn't Bermudo." To find out 
what is Bermudo, passages from his 
treatise, Declaraci6n de instrumentos 
musicales (1555), were cited. A Facsim
ile is available from Art Tipharia, Apar
tado de Correos 14822, Madrid. 

Manuel Rodrigues Coelho: Tento do 
primerio tom por D la sol reo Bovet 
pOinted out that Coelho wrote no tentos 
for the divided keyboard. Many of the 
early Portuguese organs had not been 
altered. One of the most important 
rules to remember, according to Bovet, 
is that ornaments must never be disso
nant on the beat, they must be played 
before the beat. 

Francisco Correa de Arauxo: Guy 
Bovet commented that in Correa the 
ornaments are written out before the 
beat and that the glosa takes on more 
amplitude in Correa than in any other 
Spanish composer. The term glosa as 
applied to Correa's music took on 
heightened meaning when we were 
shown the gothic lecture room at the 
University of Salamanca where glosas 
were integral to the lecture. In front of 
the class were two professors, one stood 
in a pulpit and read the Latin treatise, 
and the other sat in a chair below the 
pulpit and expounded upon or ex
plained the treatise. Thus the elabora
tion of a treatise was called the glosa. 
The term implies the filling in between 
intervals, one should decorate the space 
between intervals. Guy Bovet read a 
summary of Correa's Preface and com
mented that it is one or the most im
portant prefaces of the whole period. 
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To discover the wrong notes in the 
modern edition of Correa one should 
invest in Libras de Tumtos Y Discursos 
de Musica Practica Y Teorica e Organa 
of Correa available from Minkoff Re
print, Geneve, 1981. 

Juan Cabanilles. Bovet: "He was the 
last composer to write in the style of 
tientos. He introduced dances to church 
music. His influence can be seen in the 
next generations in Scarlatti and Soler. 
Cabanilles took care to adapt dance 
music to the organ." 

Jose Jimenez: Obra de 8.° tono tiple. 
Bovet: "His piece illustrates the tiple 
genre's link with instrumental music. 
These pieces can be played with solo 
instruments playing the solo voice. Give 
a trumpet player a tiple piece. One of 
the problems of the piece and of this 
period in general is that many times 
composers left out accidentals and the 
performer must decide what to do. 
Only Correa wrote all the accidentals." 

Anonimo: Batalha Famoza. Bovet: "In 
a sectional piece it is good to change 
registration to ex\>loit the colors of the 
organ. If you don t, it's like the person 
who plays J.S. Bach's Passacaglia on one 
registration. All of the Batalha pieces 
on the 6th tone are based on 'La Guerre' 
by Clement Janequin (1485-1560). U su
ally battle pieces include sections in 
triple meter, hymns to the Trinity. It is 
effective to play this section with a 2-
foot registration and drums. One essen
tial point: the player must keep a 
straight face. Don't be afraid of playing 
fast on the reeds." 

P. Antonio Soler. Bovet: "Soler wrote 
only secular music for the organ. Usu
ally trills are begun from the principal 
note. Soler writes the upper note when 
he wants it. All of his music shows the 
infl uence of Scarlatti." 

The recitals 
The recitals played by Montserrat 

Torrent August 3 and Guy Bovet August 
7 on the Renaissance and Echeverria 
organs in the Cathedral Nueva received 
standing ovations. Professor Torrent's 
program of early Spanish music was 
elegant and exciting. Her ornaments 
were like garlands of flowers. Guy Bo
vet's recital included repertoire by Hans 

Kotter, Jehan Alain, A. Cabezon, Ca
ban illes, Jimenez and an interesting 
collection of unpublished pieces by Jose 
Lid6n transcribed by Damaso Garcia 
Fraile, professor of music at the Uni
versity of Salamanca. Especially stun
ning was Bovet's dramatic use of the 
horizontal reeds in his Improvisaci6n 
sobre un tema salmantino. 

Participants in the course played re
citals on August 8 at the Cathedral of 
Ciudad Rodrigo and on August 10 at 
the Cathedral Nueva at Salamanca. 
Each year there is only one organ recital 
at the Cathedral Ciudad Rodrigo and it 
is performed by the participants in the 
organ course from Salamanca. Perform
ers included Donald Joyce, Claudia 
Dumschat, Marijim Thoene, McNeil 
Robinson, Pedro Gualla, and David 
Schrader. The audience was enthusias
tic and appreciative of the music which 
included pieces by Cabanilles, Ber
mudo, Storace, Anonimo, Oxinaga, 
Correa, and an improvisation by Guy 
Bovet. 

The participants' recital in the Cathe
dral Nueva on August 10 was enjoyed 
by a large and enthusiastic audience. 
The music included works by Jimenez, 
Correa, C. P.E . Bach, Mozart and music 
from the Libra de Rogue ad Conceiyao 
played by J. Carlos Garcia Bernalt, 
Erma Sotirova, Alain Ebert, Horst 
Nonnenmacher, Nacko Imai, Hatsumi 
Miura, Marcel Punt, and Ivan 
Bozicevic. 

All was not work and no play. Organ
ists enjoyed hearing Spanish folk music 
and watching flamenco dances and sip
ping manzana in the Plaza Mayor in the 
evenings. The Plaza Mayor in Sala
manca is said to be the most beautiful 
square in all of Spain. One of the last 
evenings was spent rowing boats on the 
river just outside Salamanca's city walls 
and eating fried sardines. Friendships 
were made as we studied in a land 
where the passacaglia is still danced and 
where cork trees grow wild. To study 
early organ music in Salamanca is an 
experience to be cherished. 

- Marijim Thoene 
Ann Arbor, MI 
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Robert Noehren at 80: A Tribute 
16 December 1990 

It gives the staff of THE DIAPASON great 
pleasure to be able to publish the following 
tributes on the occasion of the 80th birthday 
of Robert Noehren. For over half a century, 
he has distinguished himself as an organist, 
teacher, lecturer, organ builder and recording 
artist. He was awarded the Grand Prix du 
Disque for his recording of the BlIch Trio 
Sonatas, and was the first organist to receive 
the award, International Performer of the 
Year, by the New York AGO. 

Robert Noehren studied organ with Gaston 
Dethier, Ernest Mitchell and Lynnwood Far
nam, and composition with ItIul Hindemith . 
Early in his career he held church positions 
in Gennantown, PA, Buffalo, NY, and Grand 
Rapids, MI . Later he taught at Davidsoll 
College and then became Head of the Organ 
Departlnent and University Organist at the 
University of Michigan. 

Dr. Noehren remains active as a perjonn.er 
and recording artist. For a list of his record
ings, see the article, "The Discography Rep
ertoire of Robert Noehren," in the March , 
1900 issue of THf; DIAPASON. 

As an organ builder, Robert Noehren has 
built a number of large and significant in
struments, inclucling those at St. Johns Ca
thedral, Milwaukee; First Presbyterian 
Church , Buffolo; First Unitarian Church, 
San Francisco; and First Baptist Church, 
Ann Arbor. 

We join the contributors below, along with 
friends and colleagues in this country and 
abroad, ill saying, "A very happy birthday, 
RobertI" 

- Ed . 

Mter blithely accepting Mr. Butera's 
invitation to join in this tribute to 
Robert Noehren, I began to realize how 
difficult the task might become: to ex
press something for public consumption 
that is both affectionate and objective 
without becoming maudlin or obsequi
ous, to share with others bits of an 
extended friendship without embar
rassing either the subject or the writer. 
I hope that I have to some small degree 
approximated that goal. 

I still don't quite know what drew me 
to Ann Arbor back in the fall of 1955. I 
had spent several summers as a bas
soonist at the National Music Camp in 
Interlochen and thus had become aware 
of the University of Michigan. I was 
raised in a small town in the oil country 
of northwestern Pennsylvania and had 
migrated to the organ from the piano 
only two years earlier. My local teacher 
weaned me on the editions and ideas of 
Marcel Dupre and Joseph Bonnet, and 
was certainly as ill-informed about the 
organ world outside of Bradford as was 
I. In fact , due to a flamboyant case of 
the chicken pox at the time of my 
scheduled interview, I had never even 
visited the campus or met Robert Noeh
ren except for a handshake during a 
visit he had made to the local Methodist 
church to inspect a new organ by Her
man Schlicker. 

Nonetheless, this callow freshman 
found himself embarked on a five-year 
adventure which would carry him 
through the first year of a doctorate 
under Robert Noehrens tutelage, at 
which point Noehren embarked on a 
sabbatical which marked the end of his 
studio teaching career in Ann Arbor. 
He was and is a man intolerant of the 
foolish, the dull, or the dogmatic. Stu
dents were forced to demand his atten
tion; those of us fortunate enough to 
master that skill were lavishl), re
warded. However, he loved to tell the 
story of another eminent teacher of his 
generation who, as the student began 
an extended Bach prelude and fugue , 
would settle back in a comfortable chair, 
begin to doze, and be soundly asleep 
by the final cadence. Aroused by the 
silence and the student's expectant look, 
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that teacher would jerk himself upri~ht 
and blurt: "Bravo! Play it again!' I 
always found the tale a subtle bit of self
mockery and a challenge to us students. 
I also remember his nonplussed look 
when asked with genuine teutonic so
lemnity by a graduate student as to the 
proper way to mount the bench . 

With Gaston Dethier as a model, Mr. 
Noehren insisted that all organists 
ought to maintain fluency at the piano 
so as to confront the challenge of di
rectly controlling the sounds we make. 
His daily regimen was as apt to include 
Debussy preludes at the piano as Bach 
sonatas at the organ. All Michigan un
dergraduate organ majors were re
quired to take two years of concurrent 
piano study, and Mr. Noehren encour
aged us to continue that study as long 
as possible despite his frustration with 
piano colleagues who insisted on treat
ing organists as exotic cases who re
quired a special sort of pedagogy. 

Even one as woefully ignorant as I 
soon realized that those were heady 
years in the organ world . I recall 1957 
and our wonderment over the sounds of 
the Cleveland Beckerath, despite its 
somewhat quaint, old-fashioned feel 
now. I have come to think of Robert 
Noehren and Noah Greenberg as rough 
analogues-pioneers who illuminated 
the way for those who followed, always 
insisting, however, that fundamental 
musical principles should govern the 
sounds which emanated from either 
those "new" organs or the voices and 
"old" instruments of the New York Pro 
Musica. Mr. Noehren took a Casals-Iike 
stance that certain universal principles 
ought to govern our music-making as 
organists, that listeners ought to de
mand from us the same communication 
of line and rhythm that they expect 
from a fine violinist or pianist. In fact, 
he would usually suggest forgoing organ 
recitals as models and often railed 
against organists who indulged in mu
sical practices which would be found 
laughable in other realms of perform
ance. His constantly questing mind did 
and does leave many in a profession 
hobbled by isms confused and angry 
almost to the point of apoplexy. I still 

kid him about behaving like a gadfly, 
already hopping off the far side of the 
bandwagon while would-be disciples 
are still trying to gain a handhold on 
the near side . Frustrated with the in
ability of organ builders to translate his 
well-informed historical sense of the 
organ into practice, he even turned to 
a part-time career as a builder. 

This pursuit of the ideal is embodied 
in a richly cultured man. Robert Noeh
ren and his charming wife Eloise (a 
gifted painter) possess a vital interest in 
the visual arts, architecture and litera
ture. A recent letter to me reminisced 
about a rector who was his employer 
many years ago in Buffalo: "He was a 
great influence in my young life; a man 
immersed in all the best things this life 
can offer. He and Mrs. Lord spent at 
least 25 summers in England, France 
and Italy. They knew every picture and 
sculpture worth knowing and the stones 
of every cathedral. It seemed also that 
he knew every book and poem worth 
reading in the English language." An 
apt description of the Noehrens. A visit 
with them means being treated to the 
finest in food and wine as well as 
conversation encompassing the most 
diverse topics. Impatient with the vicis
situdes of live performance (especially 
his own), Mr. Noehren has assembled a 
considerable collection of recordings 
and often wants to introduce a visitor 
to his latest discovery, which is just as 
apt to be a work for piano or orchestra 
as for the organ. His latest fascination 
is the creating of haunting quasi-geo
metric black-on-white abstractions 
which are arrayed in great profusion 
along one side of the dining room. 

Robert Noehren-a fascinating, en
dearing, multi-faceted character whose 
eloquent playing at its best surely re
flects the breadth of his concerns. He is 
still young and fit at age 80, retired only 
in the formal sense ofthat term . I want 
to wish many more years of fruitful 
activity to this cherished friend and 
mentor who has offered me so much 
joy and enlightenment. 

-William Osborne 
Denison University 

Granville, OH 

The opportunity to pay tribute to 
Robert Noehren is something I cannot 
allow to pass. I was never his student in 
the profeSSional sense, but I would 
gladly be counted a disciple, for his 
inspiration and assistance, especially in 
my formative years, were very great. As 
a performer, his ability to give musical 
illumination to music of many styles was 
apparent to me through his recordings, 
even before I knew him and could 
observe him, both at practice and in 
recital. Coming at a time when, in the 
opinion of some, freedom and elasticity 
in performance were hardly virtues, his 
approach was quite a revelation, and 
the impact remains with me to this day, 
nearly 40 years later. Quite a study 
could be made of how he would find 
solutions to musical problems, his ways 
of practicing, and the marvelous ease 
and efficiency of his technique. 

Other characteristics that I continue 
to find amazing are the breadth of his 
information and varied interests. And 
all of this accompanied by his wonderful 
enthusiasm! 

I am grateful for Dr. Noehren's 
friendship and for his influence on my 
own work, and now for the opportunity 
of giving a public expression of appre
ciation to a man who has done so much 
for our profession. 

-David Craighead 
Eastman School of Music 

On the occasion of his 80th birthday 
celebration, I would like to add my own 
note of congratulations and admiration 
to Dr. Robert E. Noehren. It has been 
a privilege and honor to have known 
him since the summer of 1946 and to 
have followed his successful and varied 
career over the years since then. He has 
been a real inspiration to me and so 
many others in his integrity, musician
ship, and devotion to music through the 
medium of the organ. He has excelled 
in various areas of organ building, play
ing, teaching and writing and has always 
been the voice of experience and a 
leader in evaluating the many changes 
that have occured in our profession in 
recent years. 

May I add my tribute to him and his 
genius and hope that he will enjoy a 
continuing career and success in his 
chosen field . 

-George Faxon 
Chestnut Hill, MA 

When Robert Noehrens first record
ing of the restored tracker organ at • 
Davidson College was released, I heard 
it and wanted to study with him. He 
had directed the restoration. The sound 
was fine . His playing presented a kind 
of undefined magic, an energy of pres
entation which compels one to admire 
the composer because of the performer. 

Accepted for admission to the grad
uate program at the University of Mich
igan, I worked all summer at the Borden 
Milk Co. in Detroit, hauling cottage 
cheese cans and loading milk trucks. 
Showing up for the fall semester in Ann 
Arbor, I made a time for my first lesson 
and began three days of feverish prac
tice. I had heard that Noehren rarely 
let a new student get through a dozen 
measures without stopping himlher. He 
chatted pleasantly with me to make me 
feel at ease, then asked me to play for 
him. I stumbled through the Fantasy 
and Fugue in G Minor-on and on-he 
did not stop me! It can't be all bad, I 
thought, playing and playing. Finally it 
was over. I turned to find him with his 
head in his hands. "We have work to 
do," he said . And we did. 
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On Friday afternoons all the organ 
stUl1ents-about three dozen of us
met to play for each other. We had to 
be prepared to play a new piece from 
memory each week, although we were 
called on every other week on average. 
Our preparation for this class was lim
ited to three hours per week on the Hill 
Auditorium organ (frequently in the 
night hours, since the organ was booked 
on a 24-hour basis). For those who 
played well, the return walk to our seats 
at the back of the hall was pleasant; for 
those who played badly the walk was a 
pilgrimage of despair. So great was our 
indentification with each other that we 
all felt we had played both badly and 
well during these sessions. Noehren's 
advice was always short but kindly. The 
value of these afternoons with their 
high tensions was that no other per
formance occasions in our lives were 
harder to bear. 

I learned much from Noehren by 
asking questions. His answers were 
complete, intuitive, and framed to our 
individual needs. Turning pages at his 
recitals was an honor from which I 
learned much. He sat so quietly at the 

• console that from the audience one 
could see no movement. He practiced 
relaxation exercises that involved sitting 
very still. Before one recital he sat in a 
chancel pew near the console releasing 
tensions. Ten minutes before the recital, 
an usher came up to him and said, ''I'm 
sorry, sir, but you will have to move. 
Ther~:s going to be an organ recital 
here. 

When I first came to Ann Arbor, we 
thought him non-mechanical. "Eloise," 
he would say to his lovely wife, "there's 
something wrong with the car," and she 
would be left to deal with the garage 
mechanic. But when he started building 
organs (and we all worried about his 
fingers), he confounded us all by con
structing a console while his workers 
were out-of-town as a challenge to them 
to work faster. The cabinetwork was, in 
fact, first-rate. 

What cannot be captured in such a 
memoir as this, and what he exemplifies 
for us all, is an unshakable guest for 
excellence, an example which haunts 
our lives and drives us. 

At this point in his life, he says the 
next recital will be his last. Don't believe 
it! 

- Wyatt Insko 
San Francisco 

Conservatory of Music 

Robert Noehren often said that, in 
his opinion, a person could do only one 
thing really well. That may be true for 
most people, but it certainly is not true 
in his case. He plays the organ really 
well, he taught the organ really well, 
and he built organs really well. His 
keen interest in all of life keeps him 
informed on a variety of subjects, 
which, along with his sparkling sense of 
humor, makes it a delight to be in the 
company of him and his charming wife, 
Eloise. 

Congratulations on your 80th birth-
day, Robert. 

- Beverly R. Howerton 
Retired Organist (1990) 
Fountain Street Church 

Grand Rapids, MI 

When I came to the University of 
Michigan in 1955 to study with Robert 
Noehren, I had just returned from a 
stay in France working with Jean Lang
lais for a year. My training there and at 
the Eastman School of Music with Cath
arine Crozier and Harold Gleason had 
acquainted me with a multitude of 
things French, and Mr. Noehren was 
extremely interested in hearing all 
about my Parisian experience. His vast 
curiosity covered large and differing 
areas in organ literature, and he was 
ever supportive in encouraging his stu
dents to experiment and question. The 
one thing I did not understand, how
ever, was how registration functioned, 
and for the first time it was as if large 
doors had swung open and I glimpsed 
along with the printed score the sounds 
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outlining the forms I heard. While 
bound to certain concepts Noehren 
outlined in schools of composition, I 
could for the first time use my imagi
nation in creating registrations that 
worked both functionally and colorfully. 
All the music I studied after that profit
ted from these insights, and I am eter
nally grateful to him for this. 

-H. Edward Tibbs 
Samford University 

Birmingham, AL 

It gives me great pleasure to congrat
ulate Robert Noehren on his 80th 
birthday. 

I first met him in 1950 as a freshman 
at the University of Michigan, and had 
previously been fascinated with his ar
ticles on old European organs in TilE 
DIAPASON. Unlike many other travelers, 
Noehren did detailed research on the 

scaling and voicing of historic organs. 
After working with various builders 
consulting on design, Dr. Noehren be
gan to build organs himself, combining 
traditional tonal concepts with the most 
up-to-date all-electric actions. Some of 
these are large and comprehensive in
struments, and all are playing today. 

However, it is as a superb organist 
that Noehren enjoys a worldwide rep
utation. I can clearly recall the first time 
I heard him play at Hill Auditorium at 
the University of Michigan. It was really 
true-and it still is-that the more 
complex the score, the more relaxed 
and musical his playing would become, 
with every voice rendered clearly, mu
sically, and above all, expressively. He 
played extremely ambitious programs
including a series of the complete works 
of Bach; on another occasion he pro
grammed the Franck Grand Piece Sym
phonique before the intermission and 
the monumental Variations and Fugue 
on an Original Theme, op. 73, of Max 
Reger for the second half. Anyone who 
thinks such fare is overblown and overly 
complex has never heard a Noehren 
performance of it! Noehren has an 
astounding technical facility, but it is 
never used to call attention to itself and 
indeed, he has often deliberately down
played the splashier features of works 
written largely for easy effect. 

Although at Michigan I was primarily 
a pre-law student, Dr. Noehren was 
kind enough to arrange for my taking 
his courses in organ history, literature 
and design along with his organ class 
(many members now hold distinguished 
positions throughout the country). Be
fore anyone else, Noehren became in
terested in tracker action and when I 
first met him, he had a little one-manual 

Rieger organ in his office. This was soon 
followed by a two-manual Rieger which 
his students helped set up-exposing 
us for the first time to articulate voicing 
and tracker action. Of course, Noehren 
soon became disillusioned with tracker 
action for the musical reasons he has 
explained in print. 

Charles Fisk once said that when he 
built an organ, it was with the hope that 
Melville Smith might play it. Mr. Miles 
and I feel the same way about Noehren, 
who has indeed played inaugural recit
als on many of our important instru
ments. I can thank him for inspiring me 
to become an organ builder, and we 
have always compared ideas. 

In the whole world of music, I believe 
Noehren is most closely comparable to 
the late Arthur Rubenstein in his ex
pressive approach to the music, his 
strong and secure personality, and his 
sheer joy in being alive. I'm sure we all 
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wish him many more years of wonderful 
music making. 

-G. Edgar Gress 
Vice-president and tonal director 

Gress-Miles Organ Co., Inc. 

The occasion of Robert Noehren's 
80th birthday offers the opportunity to 
express sincere appreciation for the ex
traordinary contributions he has made 
to the organ world over many decades 
as a teacher, recitalist, recording artist, 
lecturer, author and organ builder. How 
often does one find the qualities of self
discipline, inquiring mind and humble 
manner in a teacher and friend? They 
are as inspiring as they were 40 years 
ago, when as a very green freshman I 
first met him at the University of Mich
igan. Bob's great love of music and 
respect for other musicians as well as 
his interest in all things beautiful are 
familiar to his many friends and admir
ers, and I count it a privilege to be both. 

-Phillip Steinhaus 
San Ysidro, CA 

1955-1960 were difficult years in my 
life and, I think, they were not easy for 
Robert Noehren. I contributed much to 
his uneasiness, I'm sure. An opinion
ated graduate student from a small 
Lutheran school reveling in the big time 
of the U of M would have been a trial 
to any teacher at any time. How often 
my presentations at lessons earned the 
comment that I have ever after remem
bered as the most completely appropri
ate comment of the nonplussed critic: 
"Gee, how can you talk about music 
anyway?" After one term I was counsel
led to take the curricular route that 

required smaller repertoire and became 
a Music Lit major. I think he approved 
of the Master's recital, though, and after 
a Fulbright year I returned to Michigan 
where he counselled me back into a 
performance program. 

Noehren found it difficult in those 
years to know the best routes to follow. 
His goal was to play all the literature, 
yet in my years at Michigan he played 
mostly the entire Bach works. He had 
in his studio an early Rieger tracker 
organ but showed me the effective use 
of the Swell box in the A-minor Prelude 
and Fugue. He revered great pianists 
and urged the cultivation of a constant 
legato, at the same time introducing his 
students to the ideas of historical per
formance. Dolmetsch and Challis were 
as much in his conversation as Schnabel 
and Farnam. The confusion of routes 
was real, however. 

In the late fifties, rebuilding after the 
Second World War was in full swing. 
The exchange of European and Ameri
can artistic ideas kept pace with eco
nomic and mercantile exchange. The 
European musicians had the upper 
hand, it seemed. At least American 
organ playing traditions felt inferior to 
the "Great Tradition." Noehren had 
played for and studied with Hindemith 
in his country. He had examined the 
Schnitger and Silbermann organs in 
Europe. A desire to understand com
pletely the art of the organ brought him 
to build instruments. (Has there ever 
been another musician so enthralled 
with his instrument?) Yet, amidst all of 
this, Noehren's foundations in the best 
of an American tradition of musician
ship held firm. 

What seemed at the time to be incon
sistent counsel I today recognize for its 
sanity in the face of enthusiasms, con
stancy and competing claims. Robert 
Noehren taught me to listen to all of 
the music rather than only a part. He 
was the first truly international musi
cian I knew. 

What was his method? Simply, hear 
the music. Frequently he took the 
bench to discover the best playing of a 
passage and, if the fingering ended up 
the same as mine that he had criticized, 
that was OK. If use of the knee to 
activate a Choir piston when hands and 
feet were occupied seemed to provide 
satisfactory music, use the knee. The 
sound is finally the arbiter of technical 
matters. 

I was not an easy student then, how
ever. Perhaps it was the strain of doing 
music this way in an academic situation 
that was caught up in historical per
formance practices and cuI tic method
ologies. Or perhaps it was that wordy 
universities seemed unfriendly to non
verbal art. Or perhaps it was that I was 
the last straw. Noehren gave up studio 
teaching in my penultimate year of 
doctoral studies; teaching through per
formance was best. 

The scene most fondly remembered 
of Robert Noehren, my teacher, is him 
on the stage of Hill Auditorium prepar
ing a recital with intense concentration 
but little motion. On a chair near the 
console to catch the light of the re
hearsal lamp sits Eloise, reading the 
daily paper. I am grateful to them both. 

- William Eifrig 
Valparaiso University 

It is both alleasure and an honor to 
be able to ad my thoughts to those of 
others as we celebrate Robert Noehren's 
80th birthday. 

I happened to arrive at the University 
of Michigan to start my graduate study 
just when he was beginning his monu
mental recital series featuring the com
plete organ works of J. S. Bach, which 
he flayed on the newly rebuilt organ in 
Hil Auditorium. What an inspiration 
that was for a young student. To be 
exposed to this great music which was 
played with both authority and devotion 
was an experience I still treasure. To 
borrow Robert Noehren's own words 
found in a recent article on Lynnwood 
Farnam and concerning a series of re
citals given by Farnam, " ... These 
recitals made history." In fact, most of 
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the laudatory remarks on Farnam's 
teaching and playing made in that arti
cle gave me a sense of instant identifi
cation as he noted Farnam's prodigious 
technique, flawless playing, unobtru
sive manner at the console, and his 
vivid and exciting approach to registra
tion. Farnam's wonderful musical sen
sitivity and flexibility with every effect 
arising out of requirements of the music 
itself created what Noehren called" .. 
. a total musical experience." As I read 
these words, I thought that the very 
young organ student Trom Buffalo must 
have learned his lessons very well, 
indeed. His recent letter containing 
reminiscences of Gaston Dethier pro
duced a similar reaction when he men
tioned the .. . . . subtle handling of 
touch . . . ease and smoothness . . . 
remarkable pedal technique ... rhyth
mic thrust and . . . clarity of perform
ance." All of these qualities, although 
intended to describe Farnam and De
thier, are the very ones that one thinks 
of when recalling Noehren's own 
playing. 

As a teacher, he was an inspiration in 
lessons as he demonstrated his ap
proach to both technical and musical 
matters through his own scholarly, flex
ible and clean-cut playing. These fea
tures would be models for any student, 
and they made a lasting impression on 
me. His teaching was never dogmatic 
or authoritarian; instead, he encouraged 
us to seek out and refine those charac
teristics that would best serve the mu
sic. I can never recall a time when his 
full and very thoughtful attention was 
not on the matters at hand, whether it 
be to correct, admonish, suggest, or 
simply to encourage or perhaps praise 
one s efforts. 

In addition to being able to demon
strate his musical ideas and principles 
through performance, he took up organ 
building as a means of doing the same 
thing with his thoughts on organ con
struction and voicing. His instruments, 
though small in number, form a signifi
cant addition to 20th-century American 
organ building, as they are all histori
cally important and musically distin
guished. They show a practical appli
cation of the lessons he taught in his 
yearly class on organ design. What fun 
that class was! 

He asked if I would be interested in 
being assistant to the then curator of 
organs, Erich Goldschmidt, as he did 
some revoicing and rescaling on the 
organ at Hill Auditorium and worked 
on other organs on the campus. I 
learned a great amount of practical 
experience from Erich, and for that I 
also owe Robert Noehren my sincere 
thanks. 

Whatever success I may have 
achieved as a player lowe in great 
measure to Robert Noehren and to the 
foundation of taste and style that he 
tried to instill in his students. Such an 
approach is the basis for musical com
munication of the sort that Robert 
Noehren always shows in his own 
playing. 

I am always grateful for the support 
and encouragement he has given over 
the years, and so I wish Robert Noehren 
a Happy Birthday with great affection 
and admiration. Cheers! 

-Ronald Dean 
Centenary College 

Shreveport, LA 

I cannot recall a single time in our 
35-year friendship when a recital by 
him, or an organ lesson with him, or 
just a visit did not refresh my spirit and 
improve my own musical or personal 
life in some measurable way. In de
meanor and word Robert Noehren has 
a natural optimism and enthusiasm 
which can get even the most self-ab
sorbed persons back on the track of 
music. His career exhibits a continuous, 
intense pursuit of the highest musical 
values coupled with an open-minded 
readiness to take a fresh look at the 
tasks at hand, be they organ playing, 
organ literature or the organs them
selves. He has an almost naive sense of 
re-evaluation and continual discovery 
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which is rare in artists of his stature. 
''I'm finally learning how to practice." 
"I am finally learning how to play with 
a really quiet technique." "I am finally, 
learning how to get the rhythm right. ' 
Many colleagues and students will smile 
to themselves as they recall these or 
similar statements which formed a con
tinual chatter of self-evaluation 
throughout his long career. His thought
ful dedication to the art and craft of 
playing the organ produced in him a 
perfectionism and simplicity of tech
nique which is, to use a much abused 
word, awesome. The linear clarity and 
expressive rhythmic drive over a long 
musical span remain for me his two 
most impressive playing qualities. If 
there are performers who can make 
"fast, complex, and hard" seem "slow, 
clear, and easy" more convincingly, I 
have not heard them. 

His decision to enter the field of 
organ building is one of the clearest 
expressions of his idealisms as a player. 
The fundamental motivation for him to 
enter this field was his personal frustra
tion with the sound and responsiveness 
of the many organs on which he played 
and recorded in the earlier, establishing 
portion of his long career. The discovery 
and analysis of some European instru
ments provided a catalyst for his own 
thoughts about what might be possible 
musically. The organs built by him 
represent a personal attempt to achieve 
instruments which respond to some of 
the musical values found in other in
struments-instruments such as the pi
ano, the violin, and the human voice. 
As one who has been fortunate to play 
regularly on one of Bob's instruments, I 
have validated for myself that he 
achieved most of his musical goals. I 
have learned, relearned and played so 
much literature under the inspiration 
of his instrument. It is difficult for me 
not to claim that it is the instrument 
which is largely responsible for what
ever refinement and quality my playing 
exhibits. 

I believe many students might agree 
that the most telling part of Robert 
Noehren's teaching came from his play
ing-hearing him play, watching him 
play-and from his thoughtful discus
sion of general concepts of playing. If 
you wanted someone to tell you what to 
do in particular, he was not a good 
choice as a teacher. His approach fre
quently digressed from the particular 
piece or passage to a broader discussion 
of a more fundamental set of questions 
related to playing and singing. His com
ments jumped around a bit but, when 
taken as a whole, comprise a wonderful 
coverage of most of the important issues 
of making music: technique, musical 
motivation, and self-criticism. 

Above all the qualities possessed by 
Robert Noehren, I value his manifest 
commitment to those musical ideals 
shared by all performers, no matter 
what the instrument. He has never 
considered his skills and idealisms as 
related to organ only, but to musical 
expression in general. His greatest 
pride has always been in those moments 
when praise was offered by other mu
sicians, non-organists, who admired his 
achievements. 

-Alexander C. Post 
First Unitarian Church 

San FranciSCO, CA 

Reflecting now on my association 
with Robert Noehren fills me with much 
gratitude for the many special gifts he 
has so freely given in such diverse ways 
both to me personallr and to our shared 
culture of the Organ. 

How well I recall my exposure to his 
view of the World of the Organ first as 
an organ student at the University of 
Michigan, later as an associate in the 
project undertaken together with 
Ewing Nunn, and subsequently as one 
of many keenly interested observers of 
his evolving sense of the organ's evolu
tion in terms both of historical fact and 
of its possible destinies, in our time and 
beyond. 

I still have some of the letters Robert 
wrote to me from Europe in 1952-53, 

sharing his excitement from having just 
visited instruments which greatly im
pressed him or organbuilders whose 
work and results were completely fas
cinating. I remember his enthusiasm
so contagious and exhilarating-as a 
potent force spurring me on while I 
labored in Milwaukee on our organ 
research project. Rarely could one have 
been so fortunate as I was then to have 
been the recipient of such missives! 
What a sustaining source of enthusiasm 
they were towards continuing a job 
whose parameters were not entirely 
known or even certain! 

May I extend my most personal con
gratulations on this special birthday 
celebration! And may he continue to 
inspire our efforts to carry forward the 
organ's tradition and destiny with an 
exemplary passion and enthusiasm as 
his! 

-Phares Steiner 
P.L. Steiner, Inc. 

Louisville, KY 

Robert Noehren had just begun his 
organ-teaching career at Davidson Col
lege when I entered the school as a very 
green freshman in the fall of 1946. For 
the better part of the next six years I 
was privileged to study organ with my 
mentor at Davidson and subsequently 
as a graduate student at the University 
of Michigan. I remain indebted to him 
for his great patience and encourage
ment, his inspiration as a performer, 
and above all his constant challenge to 
listen, to think, and to seek new 
horizons. 

One overriding trait of Robert Noeh
ren has been his insatiable quest for 
new and better ways of making music 
on the organ. This has led him in 
numerous directions, some extremely 
productive, some less so, but at all times 
he has continued to admonish all of us 
organists to use our imaginations and 
our ears and to refuse to accept auto
matically the status quo. 

Undoubtedly one could write a book 
about the contribution that Robert 
Noehren has made to the organ revival 
movement in the United States for more 
than forty years. He was in the vanguard 
of those who took an interest in the 
historic organs of Europe after World 
War II; his study and performance on 
many of these instruments led eventu
ally to marked changes on the American 
organ building scene. M. Villiard of 
Poi tiers, France once told me that Ro
bert Noehren was the first American to 
show interest in the great Cliquot organ 
at Poitiers Cathedral; as I recall, that 
was in the summer of 1949 when he 
journeyed to France specifically to 
study the few extant early French or
gans. Numerous subsequent visits to 
the Continent continued to feed his 
curiosity and creativity. 

On the occasion of his 80th birthday 
I send affectionate good wishes to him 
for a wonderful day of celebration and 
sincere thanks for the significant part 
that he has played in my life during the 
past 46 years. 

-Paul Jenkins 
Stetson University 

DeLand,FL 

Robert Noehren has been a very 
strong influence in my work and contin
ues to encourage me as an organ 
builder. In addition to his well-known 
achievements as an outstanding teacher, 
Noehren provided me with a solid back
ground and a deep understanding of the 
organ, its design, scaling, voicing and 
its relationship to music and perform
ance. For a period of about ten years, I 
was fortunate to have been able to work 
closely with the construction of about 
thirteen Noehren organs. 

I particularly delight in recalling the 
hours I listened to him practice, and 
the magic of hearing a piece grow and 
come alive in the hands of such an 
artist. This is the kind of experience 
that adds to one's own personal fabric. 

-Jerroll Adams 
Organ Builder 

Milan, MI 

For more years than most of us are 
wont to count, and more, in fact, than 
many can, Robert Noehren has stood in 
the uppermost ranks of our profession. 
Born in the closing days of 1910, his 
lifespan covers all but the first decade 
of the 20th century. In the course of his 
long career he has witnessed some of 
the most cataclysmic events in the his
tory of civilization, and in the realm of 
music he has seen the rise and decline 
of a multitude of movements. 

In the year of Noehren's birth Gustav 
Mahler completed his Eighth Sym
phony; Stravinsky saw the premiere of 
his Firebird Suite; Puccini's Girl of the 
Golden West was first performea, as 
was Vaughan Williams' Sea Symphony. 
Three of Robert Schumann's children 
and one of Mendelssohn's were still 
living. 

In the organ world Charles-Marie 
Widor was formally admitted to the 
Institut de France in 1910, and Marcel 
Dupre had recently become his Assis
tant at st. Sulpice. Both Saint-Saens 
and Guilmant were still active, though 
advanced in years, and in Germany MaXI 
Reger was at the height of his powers. 
Albert Schweitzer had published his 
Bach biography five years earlier, but 
the fledgling Orgel-Bewegung had yet 
some years to wait before its directions 
and goals were sharply defined. In 
England King Edward VII died, and 
Sir Frederick Bridge, Organist of West
minster Abbey, played for the corona
tion of George V. T. Tertius Noble was 
ensconced at Ely Cathedral, and Ed
ward G. Power Biggs was four years 
old. 

My rurpose in citing these several 
musica landmarks is not to enshrine 
our colleague as "The Venerable Noeh
ren" -though that he clearly is-but 
rather to underscore the great distance 
that separates us from the musical world 
ofl91O, and to emphasize Robert Noeh
ren's critical importance as a bridge 
across that chasm. Certainly, for the 
past half century at least he has been a 
leading figure in the areas of organ 
performance, organ design and organ 
building. Beyond that, as longtime Uni
versity Organist, Professor of Organ and 
Chairman of the Organ Department at 
the University of Michigan, he has 
~Iayed a vital role as organ pedagogue 
(though I think he would far prefer the 
term, organ teacher). 

Himself a student of Lynwood Far
nam, as well as the noted Belgian or
ganist, Gaston Dethier, Noehren rep
resented to his students the confluence 
of two traditions in organ playing, both 
of which stressed technical mastery and 
artistic expression. Noehren brought to 
his teaching not only a panoramic 
knowledge of the repertorr' but equally 
important, the intellectua wherewithal 
to support his stylistic opinions and 
recommendations. Never casual or tol
erant of imprecision, he fostered rigor
ous self-discipline in his students, for 
which they-and I include myself
must feel themselves permanently in 
his debt. 

As Robert Noehren completes his • 
80th year it is not inappropriate to recall 
that Verdi com]2osed one of his greatest 
operas, Falstaff, at the same age; that 
Reinken, Schiitz, Telemann, Widor and 
many other musicians were also crea
tively active well beyond that age. Thus, 
as he now enters his 81st year, should 
we not hope and wish the same for 
Robert Noehren? Surely, he has already 
borne out the word ofthe Psalmist, who 
wrote that, "The life of man be three 
score years and ten, except by excep
tional stret1fP.h, when they shall number 
four score.' Robert Noehren has abun
dantly demonstrated that "exceptional 
strength," and so it remains only for me 
to express my congratulations and the 
hope that he will now continue to go 
from strength to strength and enjoy in 
their course many happy returns! Per 
aspera ad astra! 

- Wm. A. Little 
Professor of German 
University of Virginia 
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Champaign, IL, has built a new con
tinuo organ, Opus 6, for Foellinger 
Great Hall at the University of Illinois, 
Urbana-Champaign. Originally this in
strument was conceived as a typical box 
organ of three stops to replace a 15-
year-old battered electric-action semi
portable organ. However, the needs of 
an organ in this hall far surpass what a 
box organ can deliver. This little instru
ment had to be of an appropriate size 
and style to balance orchestral and 
choral ensembles for baroque and clas
sic uses. So, the design evolved into a 
small chamber organ of eight ranks. The 
organ is provided with a transposing 
keyboard for use with "old pitch" ba
roque instruments; the stops are con
trolled by foot levers to facilitate quick 
registration changes; wind pressure is 
moderate (75mm H20); tuning (while 
easily changed for special applications) 
is in equal temperament; the action is 
mechanical. The case is of butternut to 
match the paneling in the hall, finished 
in hand-rubbed oil with topcoats of 
lacquer. The key cheeks and music desk 
are of Honduras mahogany, with ebony 
naturals and maple sharps. The facade 
pipes are of 75% polished tin. The pipe 
shades and central "sunset" medallion 
add subtle color and reflect a bit of the 
builder's playfulness. 

C. B. Fisk, Inc., of Gloucester, MA, 
has built a new organ, Opus 94 of the 
firm, for St. George's Episcopal 
Church, Dayton, OH. The two-manual 
instrument is comprised of 23 stops 
totalling 1,702 pipes in a case of quarter
sawn white oak. In 198] the late Charles 
Fisk designed the specification for what 
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Specification 
8' Holzgedeckt 
4' Prestant 
4' KoppelHute 
2' Principal 
l' Mixture III 
8' Krummhorn 

he called "a three manual organ ap
pearing on two manuals." He combined 
French and German elements to create 
an American eclectic organ. The Brust
positiv and Swell divisions are playable 
from the upper manual. The 16' Pre
stant of hammered lead stands in the 
facade. The Spillpfeife 8' and Rohrflote 

Schoenstein & Co. of San Francisco 
has completed a 2-manual, ll-rank or
gan for St. Timothy's Episcopal Church, 
Mountain View, CA. With only nine 
voices, this fully encased, free standing 
organ is large sounding and flexible. It 
has two reeds, a celeste, an harmonic 
flute, an independent mutation and a 
mixture. The most novel stop is the 
Bourdon & Flute which employs open 
harmonic pipes from middle F making 
this a solo voice as well as an accompa
niment and ensemble stop. Its ascend
ing power in the treble helps give a 
singing quality to the foundations. All 
pipes are under expression except the 
16' Bourdon extension and 8' Principal 
bass. 

The organ was built under the super
vision of Robert Rhoads, factory man
ager, with the assistance of Glen Brasel, 
case design and engineering; John Hu
palo, pipes; and Fred Lake, voicing. 
Tonal design, scaling and finishing were 
by Jack Bethards, president and tonal 
director of Schoenstein & Co. The 
Schoenstein electric-pneumatic system 
employs their exclusive expansion cell 
wind chest. The Rev. Dr. Kristin Sund
quist was the consultant and played the 
dedicatory recital. Mrs. Eli Nash is 
organist and the Rev. Ralph W Jeffs is 
Rector. Photo by Dennis Anderson. 

GREAT SWELL PEDAL 
8' Principal (Ext) 
8' Bourdon & Flute (Sw) 
8' Salicional (Sw) 

8' Bourdon & Flute 
8' Sa1icional 

16' Bourdon (Sw Ext) 
8' Principa1 (Gt) 

4' Principa1 
2' Mixture (II-III) 
8' Oboe (TC) 

8' Unda Maris (TC) 
4' PrinciJ;>a1 (Gt) 
4' Flute (Ext) 

8' Bourdon (Sw) 
4' Principal (Gt) 

2%' Nazard (TC) 
2' Flageolet 

Pis' Tierce (TC, prep) 
8' Trumpet 

4' are patterned after 17th century 
German stops; Trommeten 8' is based 
on a similar stop dating from 1642 in 
Tellingstedt, Germany. The Swell, 
French in character, is based on the 
work of Cavaille-Coll. The Brustpositiv 
is patterned after the Brustwerk of the 
Fisk organ at Wellesley College, an 
historic recreation inspired by the small 
17th-century organ at the Jacobi Kirche 
in Lubeck, Germany. The Pedal division 
shares the Prestant 16', Octava 8' , 
Spillpfeife and Trommeten with the 
Great. The independent Posaune 16' 
speaks from behind the screen. Both 
key and stop action are mechanical 
except for the lowest notes of the Pres
tant and Posaune which are controlled 
pneumatically. The wind system is pat
terned after those built by Gottfried 
Silbermann, with the addition of a large 
winker which can be engaged for music 
needing a steadier wind supply. Tem
perament is slightly unequal, first de
veloped by Fisk for his Opus 78 at 
House of Hope Presbyterian Church in 
St. Paul, MN. Compass 56/30. 

GREAT 
16' Prestant 
8' Octava 
8' Spillpfeife 
4' Octava 

[
4' RohrHote 

Sesquialtera III 

[
2' Superoctav 

Mixture V 
8' Trommeten 

SWELL 

[
8' Chimney Flute 

Flute Harmonique II 

[
4' SpitzHute 

Cornet IV 
8' Trompette 
8' Hautbois 

8' 
4' 

BRUSTPosmv 
Gedackt 
Quintadehn 
WaldHote [2' 
Doppelt Zimbel III 

8' Regal 

PEDAL 
16' Prestant (Gt) 
8' Octava (Gt) 
8' Spillpfeife (Gt) 

[
4' Superoctave 

Mixture IV 
16' Posaune 
8' Trommeten (Gt) 
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M. L. Bigelow & Company, Inc., 
Organ Builders of American Fork, UT, 
has installed a new 2-manual ll-stop 
organ (Opus #19) at All Saints' Episco
pal Parish, San Francisco, CA. Located 
in the heart of the infamous Haight
Asbury district, this parish is experi
encing welcome growth after years of 
dWindling membership during the Hip
pie movement of the 60s and 70s. 
Known for assisting the poor and home
less, this small parish has in recent 
years placed new emphasis on its own 
members, and has embarked on an 
ambitious building renovation program. 
Having survived the 1906 earthquake, 
their "carpenter-gothic" structure has 
considerable historic value. Sensitive to 
this heritage, the organ committee 

Visser-Rowland Associates, Houston, 
TX, has installed a new two manual and 
pedal mechanical action organ in St. 
Luke's Episcopal Church, Madison, 
WI. The instrument's oak case features 
carved pipe shades of a stylized Ox, the 
symbol of St. Luke. Manual natural 
keys are of cocoa bola, and sharps of 
maple. Principals are 75% tin, with 
flutes of 20% tin. Winding is from a 
single wedge shaped bellows. The organ 
is located in the rear gallery of the 
church, on the long central axis of the 
room. The absence of carpeting and 
other absorbant materials in the nave 
makes it acoustically "live," and allows 
this very modest sized instrument to 
serve the room easily with a robust and 
full sound. Scott R. Riedel was consult
ant to the project which places the first 
Visser-Rowland instrument in Wiscon
sin. Installation and tonal finishing were 
accomplished by Brian Davis and Jon 
Stuber. Dr. George Edward Damp of 
Lawrence University in Appleton, WI, 
performed the dedicatory recital. 
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spearheaded the remodeling ofthe rear 
of the church to a more original format . 
By removing the ailing 1920s Austin 
unit organ and opening up the chamber 
to make a new chapel, and by relocating 
the baptistry out into the main room, 
they were able to eliminate the cramped 
choir loft and relocate the choir to the 
main floor. Here, behind and to the side 
of the choir, the new organ has been 
located, thus facilitating directing from 
the organ bench. Carpeting was re
placed by new strip-oak flooring, which 
enhances acoustics for both music and 
speech. Notably, the parish supports a 
"high" liturgical worship service, dur
ing which the natural sounds of organ, 
choir and speech are heard adequately 
without electronic amplification. 

MANUAL I 
8' Prinz/fual 
8' Rohr ote 
4' Octav 
2' Waldflote 

1'h' Mixture III 

MANUAL II 
8' Rohrflote (from I) 
4' FlOte 

lV,' Larigot 
20/3' Sesquialtera II 

Tremulant 
Zimbelstern 

PEDAL 
16' Subbass 
8' Gedeckt (Ext) 
4' Flote (Ext) 

The organ case is of hand planed and 
painted poplar. Metal pipes throughout 
were built by the firm of Jacques Stin
kens in Holland. For the most part, 
they are of either hammered lead or 
31 % tin alloy. Wind is proVided by a Y2 
H.P. "Ventus" blower feeding a 4/ X 7' 
single-fold, wedge-shaped reservoir. 
Wind pressure is 75mm (3"). Floating 
plate stabilizers located as extensions to 
the manual pallet box can be deacti
vated at the key desk to impart a flexible 
quality to the wind. Compass 58/30. 

The mechanical key action is sus
pended. To lend registrational flexibil
ity to the instrument, all nine manual 
stops are playable on either keyboard. 
The mechanical stop action incorpo
rates knobs that move up and down. 
When the stop knob is raised, it plays 
on the top manual. When the stop knob 
is lowered, it plays on the bottom man
ual. Mid position is off. Five foot levers 

control the three normal couplers as 
well as a pedal octave coupler and a 
pedal unison off. Thus the two pedal 
stops, extended to a 42-note compass, 
are playable at either 16' or 8/ pitch, or 
both. Natural keys are plated with 
pegged bone. Sharps are ebony. The 
pedal board is flat . David Chamberlin, 
tonal director and reed voicer for the 
firm, designed the instrument in detail 
(including chest boring templates), us
ing a CAD system with a large format 
plotter. 

On 19 September 1989, with The Rt. 
Rev. William E . Swing, Bishop of Cali
fornia, presiding, organist Warren John
son played for the services celebrating 
the new organ and the renovated church 
building. 

MANUALS· 
8' Praestant 
8' Gedackt 
8' Viola da Gamba 
4' Octave 
4' Chimney Flute 
3' Quinte (Man I)/Sesquialtera II (TC) 

(Man II) 
2' Octave 

1 Yo' Quinte (Man I1)/Mixture III (Man I) 
8' Trumpet 

PEDAL 
16' Subbass 
16' Fagot 

*Stops play on either manual unless 
indicated 
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Calendar 

This calendar runs from the 15th of the month of 
Issue through the following month The deadline is 
the first of the preceding month (Jan 1 for Feb 
Issue) All events are assumed to be organ recitals 
unless otherwise Indicated and are grouped within 
each date north-south and east-west • - AGO 
chapter event . •• - RCCO centre event. + - new 
organ dedication. + + - OHS event 

Information cannot be accepted unless It speCl
hes artist name. date. location. and hour In Writ
Ing Multiple listings should be In ctvonologlcal 
order. please do not send duplICate IIshngs THE 
DIAPASON regrets that It cannot assume respon· 
slbility for the accuracy of calendar entries 

UNITED STATES 
East of the MIssissippi 

15 DECEMBER 
Pro Arte Singers; StJohn's Episcopal. Stamford. 

CT 
Robert Noehren; Cleveland Museum. Cleve

land. OH 2 pm 
Menotti. Amahl; Church of the Covenant. Cleve

land. OH 4 pm (also December 16) 

16 DECEMBER 
Musica Antiqua K61n; Harvard Univ. Cam

bridge. MA 5:30 pm 
Handel. Messiah; Church of the Good Shep

herd. New York. NY 3 pm 
Vaughan Williams; The First Noel; Un Method

ist. Red Bank. NJ 4:30. 7 pm 
Philadelphia Singers; St Clements. Philadel

phia. PA 2:30.4:15 pm 
Mary Fenwick; St Francis Xavier, Philadelphia. 

PA4pm 
Lessons & Carols; First Presbyterian. Burling

ton. NC 5 pm 
Doug Cleveland; Coral Ridge Presbyterian. Ft 

Lauderdale. FL 4:30 pm 
Karel Paukert; Cleveland Museum. Cleve

land. OH 2 pm 
Lessons & Carols; St Paul's Episcopal. Flint. MI 

4:30pm 
WoHgang RObsam; Rockefeller Chapel. Univ 

of Chicago. IL 5 pm 
Britten. Ceremony of Carols; College of Du

Page. Glen Ellyn. IL 4 pm 
Vivaldi. Gloria; Community Church. Park 

Ridge. IL 10:30 am 
C.P.E. Bach. Magnificat; Independent Presby

terian. Binmingham. AL 5 pm 
Lessons & Carols; Christ Church Cathedral. 

New Orleans. LA 4 pm 

16DECEMBER 
Lessons & Carols; St John the Baptist RC. 

Whiting. IN 4 pm 

19DECEMBER 
Samuel Carabetta; St John's Church. Wash

ington. DC 12:30 pm 

20DECEMBER 
Ronald Swedlow; Trinity Episcopal. Toledo, 

OH 12:30 pm 

21 DECEMBER 
Robert Humphrevllle; Trinity Church. Boston. 

MA 12:15pm 

22DECEMBER 
Lessons & Carols; St Thomas More Cathedral. 

Arlington. VA 7:30 pm 

23DECEMBER 
Bach. Christmas Oratorio. PI I; Holy Trinity 

Lutheran. New YorI<. NY 5. 11 pm 
Donald Joyce, with trumpet; Immanuel Lu

theran, New YorI<. NY 4 pm 
Ken Vander Kodde, carillon; Coral Ridge Pres

byterian, Ft Lauderdale, FL 4:30 pm 
Karel Paukert; Cleveland Museum. Cleve

land. OH 2 pm 
Lessons & Carols; First Congregational. Evans

ton.IL lOam 

24DECEMBER 
Bach, Christmas Oratorio. PI II; Holy Trinity 

Lutheran. New YorI<, NY 5, 11 pm 

28DECEMBER 
Mark Engelhardt; Trinity Church. Boston. MA 

12:15 pm 

29DECEMBER 
Ronald Croas, harpsichord; Donnell Library. 

New York. NY 2:30 pm 
Choral Festival; National Cathedral, Washing

ton, DC 3 pm 

DECEMBER, 1990 

30 DECEMBER 
Bach. Christmas Oratorio, PI III & IV; Holy 

Trinity Lutheran. New York. NY 5 pm 
Lessons & Carols; Grace Episcopal. Silver 

Spring. MD 
Karel Paukert; Cleveland Museum. Cleve

land. OH 2 pm 
Angela TIpps; Cathedral of St Philip. Atlanta, 

GA3:30pm 

2 JANUARY 
Ronald Croas, harpsichord; Lincoln Center, 

New York, NY 4 pm 

4 JANUARY 
Singing Boys of Pennsylvania; First UMC. Bre

vard, NC 7:30 pm 
Matthew Dlrat; Stetson Univ. De Land. FL 8 

pm 

5 JANUARY 
Steven Egler, with flute; St Thomas More, 

Sarasota. FL 7:45 pm 

6 JANUARY 
Lessons & Carols; Church of St Cecilia. Stam

ford. CT 4 pm 
Bach, Christmas Oratorio V. VI; Holy Trinity 

Lutheran, New York, NY 5 pm 
Michael Kleinschmidt; St Thomas. New York, 

NY 5:15 pm 
Lessons & Carols; Good Shepherd Lutheran, 

Lancaster, PA 7 pm 
Karel Paukert; Cleveland Museum. Cleve

land. OH 2 pm 
Buxtehude. In dulci jubilo; Trinity Episcopal. 

Toledo. OH 10:30 am 
Henry McDo_II; Cathedral of St Philip. At

lanta. GA 3:30 pm 

11 JANUARY 
DIane Blsh, Simon Preston; Coral Ridge 

Presbyterian. Ft Lauderdale. FL 8 pm 

13 JANUARY 
David Spicer; First Church of Christ. Wethers

field. CT 4 pm 
Pater Balchl; St Thomas, New York. NY 5:15 

pm 
Karl Moyer; Trinity Lutheran. Lancaster, PA 4 

pm 
Karel Paukert; Cleveland Museum. Cleve

land. OH 2 pm 
William Gudger; Cathedral of St Philip, At

lanta. GA 3:30 pm 
Delbert OIsse/horst; House of Hope. St Paul. 

MN4pm 
Thomas Murray; Christ Church Cathedral , 

New Orleans. LA 4 pm 

15 JANUARY 
Raymond & Elizabeth Chenault; St Paul's 

Episcopal. Augusta, GA 12:05 pm 
Nebraska Wesleyan Choir; St John's Cathedral . 

Milwaukee, WI 7:30 pm 

20 JANUARY 
Handbell Festival ; First Church of Christ. Weth

ersfield. CT 3 pm 
Colin Andrews; St Thomas. New York. NY 5: 15 

pm 

Carole Terry; Duke Univ, Durham, NC 5 pm 
John Welker; First Presbyterian. Myrtle Beach. 

SC4pm 
Jeff Bantz; Coral Ridge Presbyterian. Ft Lau

derdale. FL 4:30 pm 
Karel Paukert; Cleveland Museum. Cleve

land,OH2pm 
John Jordan; Cathedral of St Philip. Atlanta. 

GA3:3Opm 
William Crosbie; St Paul's Episcopal. Flint. MI 

4:30 pm 
Frederick Burgomaster, with flute ; Christ 

Church Cathedral. Indianapolis. IN 4 pm 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

"VILL HEADLEE 
SCHOOL OF ~!USI C 

SYRACUSE U\iIVERSITY 

SYRACUSE , \iY 13244-1010 

Harry H. Huber 
D.Mas. 

Kansas Wesleyan Univenity, Emerilu8 
Univenily Methodist Cboreb 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 
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D.M.A. 
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Wayne State University 
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SECOND COIIiEIADIIAl CHURCH 
IOCUIID. IWIIIS 

BETTY LOUISE LUMBY 
D8N • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. JSII5 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

,dE.. :fol'm'~ Epi~pal Cfw.-wh 
2"dVoUI'. dlxth .shut 

9'. D. !Box '432 

9o.t .smilh, ~ 72902 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 
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FRANK IACINO 
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Burlington, Canada 
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MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

n ••• Ginas ...... ' •... was by all odds the most e"citing .. . and Marilyn M_n played it 
with aw_me technique and a thrilling command of its daring writing." 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(S14) 739-8696 

St. James United Church. Montreal 
Temple Emanu-EI Beth Sholom, Montreal 
Also Organ Duo concerts with SylvIe PoIrIer 
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rite American Organist, 1980 

MICHAEL GAILIT 
Organist -Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1030 VIENNA, AUSTRIA 

22 JANUARY 
MarlJlm Thoene; Eastern Michigan Univ. Yp

silanti, MI 8 pm 
Sandra Fryling; Southern College, College

dale, TN 8 pm 

24 JANUARY 
Joyce Jones; Christ Church Cathedral, New 

Orleans, LA 4 pm 

25 JANUARY 
James R. Metzler; Trinity Episcopal, Toledo, 

OH8pm 
Hymn Festival; First Presbyterian, Deerfield, IL 

9am-noon 

26 JANUARY 
David Hurd; Fisk Univ, Nashville, TN 8 pm 
CJ Sambach; First Presbyterian, libertyville, 

IL7:30 pm 

27 JANUARY 
Leonard Raver; St Stephen's, Millburn, NJ 4 

pm 
Matt McMahan; St Thomas, New York, NY 5: 15 

pm 
Halg MardlroBlan; Chevy Chase Presbyterian, 

Washington, DC 3 pm 
Dan Miller; Coral Ridge Presbyterian, Ft Lau

derdale, FL4:40 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
William Krape; Cathedral of St Philip, Atlanta, 

GA3:30pm 

29 JANUARY 
Herndon Spillman; Cathedral of St Philip, 

Atlanta, GA 8 pm 

UNITED STATES 
WeBt of the Mississippi 

16 DECEMBER 
Lessons & Carols; St John's Cathedral, Denver, 

C07pm 
Britten, Ceremony of Carols; Plymouth Park 

UMC, Irving, TX 7:30 pm 
Dallas Bach Society; St Thomas Aquinas, Dal

las, TX 7:30 pm (also December 17) 
Christmas Concert; Grace Cathedral, San 

Francisco, CA 4 pm (also December 22 and 23) 
Lessons & Carols; St Cross, Hermosa Beach, 

CA4pm 
Sonlight Singers; Crystal Cathedral, Garden 

Grove, CA 6 pm 

23 DECEMBER 
Handel, Messiah; San Fernando Cathedral, 

San Antonio, TX 7:30 pm 

30 DECEMBER 
Handel, Messiah; Crystal Cathedral. Garden 

Grove, CA 6 pm 

31 DECEMBER 
James Welch; First UMC, Pacific Grove, CA 8 

pm 
Dallas Bach Society; St Thomas Aquinas, Dal

las, TX 10 pm 

4 JANUARY 
Epiphany Concert; St John's Cathedral, Denver, 

C08pm 

DAVID 
GOODING 
st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

6 JANUARY 
Twelfth Night Pageant; St Cross, Hermosa 

Beach, CA 7 pm 

13 JANUARY 
James Welch; Valley of Flowers UCC, Lom

poc, CA3 pm 

18 JANUARY 
JameB Garvay; St John's Cathedral, Denver, 

C08pm 
Robert Anderaon; First Congregational, Los 

Angeles, CA 8 pm 

20 JANUARY 
Marilyn MaBon, with violin; La Jolla Presbyte

rian, La Jolla, CA 4 pm 
JBmeB Welch; Pacific Union College, Angwin, 

CA8pm 

21 JANUARY 
Organ Festival; Univ of Redlands, Redlands, 

CA (also January 22, 23) 

25 JANUARY 
George Baker; Highland Park UMC, Dallas, 

TX 7:30 pm 
Raymond & Elizabeth ChenauH; Trinity Univ. 

San Antonio, TX 8 pm 
Guy Bovat; St Mark's Cathedral, Seattle, WA 

26 JANUARY 
Frederick Swann; Crystal Cathedral, Garden 

Grove, CA 5 pm 

28 JANUARY 
Gerre Hancock, workshop; Washington Univ, 

St Louis, MO 

29 JANUARY 
Gerre Hancock; Washington Univ. St Louis, 

MO 

31 JANUARY 
Philip SmHh, with trumpet; St Francis of Assisi, 

La Quinta, CA 7:30 pm 

INTERNATIONAL 

15 DECEMBER 
Marek Kudllckl; National Concert Hall, Taipei, 

Taiwan 7:30 pm 

16 DECEMBER 
Michael Murray, with brass; Suntory Hall, 

Tokyo, Japan 4 pm (also December 23) 

21 DECEMBER 
Marek Kudllckl; Cheng-Chung Presbyterian, 

Taipei, Taiwan 7:30 pm 

26 DECEMBER 
Marek Kudllckl; Taichung Holy Church, Tai

chung, Taiwan 7:30 pm 

16 JANUARY 
John Grew; Christ Church Cathedral, Mon

treal, Quebec 8 pm 

19 JANUARY 
Gillian Weir; Southampton Univ. Southampton, 

England 8 pm 

27 JANUARY 
John Rose; Westminster Presbyterian, Winni

peg, Saskatchewan 3 pm 

ASCAP 
ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 
OF CHRIST 

130 BROAD BLVD. 
CUYAHOGA FALLS, OHIO 44221 
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Organ Recitals 

ROBERT ANDERSON, pfarrkirche, 
Visp, Switzerland, July 24: Toccata e-moll, 
Gelobet seist du, Weckmann; Rmtaisie, Rac
quet; Capriccio cromatico con ligature al 
contrario, Frescobaldi; Praeludium D-dur, 
Wq 7on, C.P.E. Bach; Concerto d-moll, S. 
596, Bach; Praeludium, Zwilich. 

BYRON L. BLACKMORE, 25th anniver
sary recital, Our Savior's Lutheran Church, 
La Crosse, WI, October 7: Final, op. 21, 
Franck; Office de I'Epiphanie, Op. 55, Tour
nemire; Noel Landais, Bonnal; Scherzando, 
Op, 29, No.3, Pierne; Choral No. 2 in B 
Minor, Franck; Trio (Triptyque), Poem of 
happiness, Langlais. 

CYNTHIA CLARK BROWN, First Bap
tist Church, Kinston, NC, September 16: 
Praeludium und Fuge e-moll, Bruhns; Sonata 
VI, Op. 65, Mendelssohn; Prelude and Fugue 
in D Major, S. 532, Bach; "Fanfares" (Suite 
No. I), Hampton; Lobe den Herren, Need, 
Luke, Marion, Diemer; "Final" (Symphony 
No . I), Vierne. 

DOUGLAS E. BUSH, University of 111-
nois, Urbana, IL, October 25: rontasia in G 
Major, S. 572, Bach; Hoe losteleck, Schlick; 
Partita: Freu dich sehr, 0 meine Seele, Bohm; 
All elevazione, Zipoli; Trumpet \.bluntary in 
C, Dupuis; Sweet is the work, A poor way
faring man of grief A tryptych, High on the 
mountain top, Bush; Remembrances of times 
passed, Sargent; Toccata in e, Pachelbel; 
f'IJga ex e, Buttstedt; Herr Jesu Christ, dich 
zu uns wend, S. 709, Prelude and Fugue in 
G Major, S. 550, Bach . 

PHILIP CROZIER, St. James United 
Church, Montreal, August 7: Suite pour 
Orgue, Choral darien, Choral phrygien, 
Choral cistercien pour une elevation, Deux 
danses II Agni Yavishta, Andante, Chant 
donne, Alain; Prelude et Fugue sur le nom 
d'Alain, DuruHe. 

TIM and CHERYL DREWES, Trinity 
Lutheran Church, Tacoma, WA, August 7: 
Echo rontasia, Sweelinck; Prelude and Fugue 
in D Minor, S. 539, Bach; Four Pieces, Bloch; 
Sorrig og Glaede, Heiller; Sonata in D Mi
nar, Van Eyken; Freuet euch, ihr Christen 
aile, Nun !rout euch, lieben Christen gmein, 
Sonne der Gerichti~keit, Pepping; Nun freut 
each, Buxtehude; , Intermezzo" (Symphony 
No.6), Widor; Prelude and Fugue on the 
name of Alain, DuruHe. 

PETER DuBOIS, Museum of Art, Cleve
land, OH, October 7: Sonata in A Major, 

Op. 65, No. 3, Mendelssohn; Herr Jesu 
Christ, dich zu uns wend, S. 655, Prelude 
and Fugue in E-jlat, S. 552, Bach; Sonata for 
Organ, Op. 86, Persichetti; "Scherzo" (Sym
phonie IV, op. 13), Widor; Choral No.1 in 
E Major, Franck. 

STEVEN EGLER, organ, and Frances 
Shelly, Hute, First Presbyterian Church, Sag
inaw, MI, October 5: Sonata in E-jlat, S. 
1030, Bach; Rhapsody for Flute and Organ, 
Weaver; Triptych for FlUte and Organ, Young 
(world premiere); "Allegro" (Symphony No. 
6), Widor; 1hJis Mouvements, Alain; Syrinx, 
Debussy; Four Psalms for Flute and Organ, 
Albrecht. 

LAETA GUERRA, Holy Rosary Parish, 
Edmunds, WA, February 18: Prelude and 
Fugue in C Major, Bohm; We all believe in 
One God, S. 765, Concerto in D Minor, 
Bach; Chorale variants on two noels: Here
ford Carol and Cradle Song, Ashdown; Ebs
torale and Aviary, Roberts; Jesu, joy of manS 
deSiring, Bach; Toccata on 'How brightly 
shines the morning star', Ondey; Cantilene, 
Finale (Symphonie Romane, op. 73), Widor. 

JUDITH HANCOCK, All Saints Cathe
dral, Edmonton, Alberta, August 15: fura
phrase on 'Te Deum', Dupre; Allegro (Cho
rale and Fugue), Mendelssohn; Concerto in 
D minor, S. 596, Toccata and Fugue in D 
Minor, S. 565, Bach; "The world awaiting 
the Saviour" (Symphonie-Ebssion), Dupre; 
Andante Sostenuto (Symphonie Gothique), 
Widor; Prelude and Fugue in E-jlat, Op. 99, 
No.3, Saint-Saens; Minuetto, Scherzo, Toc
cata, Gigout. 

JUSTIN HARTZ, Longwood Gardens, 
March 25: Tuba Tune in D Major, Lang; Two 
Divertimenti for Organ, Yon; Chinoiserie, 
Swinnen; Scene pastorale, Lefebure-Wely; 
Loves old sweet song, Molloy/Lemare; 
Grand Sonata in E-flat, Buck. 

DAVID HIGGS, St. George's Anglican 
Cathedral, Oshawa, Ontario, July 5: Praelu
dium in G Minor, BuxWV 149, Buxtehude; 
Canon in B Minor, Schumann; Sonate II, 
Hindemith; Prelude and Fugue in D Major, 
S. 532, Bach; Piece Heroi"que, Franck; Pas
torale (Suite), Conte; Prelude and Fugue on 
BACH, Liszt. 

MICHAEL KAMINSKY, St. James 
United Church, Montreal, August 14: 1hJi
sieme Symphonie, op. 28, Romance, Final 
(Quatneme Symphonie, op. 32), Vierne. 

A radio program for 
the king of instruments 
DECEMBER *9049 Franck's Three Chorals - performers Michael Murrav, 

Wolfgang Rubsam and Jean Gu.llou render homage. "'hUe 
others add surprising and httle-played embellishments. 

#9050 Preludes to the Christmas Festival - an international 
potpourri of holiday surprises gift-wrapped by Anthony 
Newman. Pierre Bardon. Jean Guillou. Philip Brunelle. 
Jamt.'S Dale, Leonard Rilver and additional friendly souls. 

#9051 A Carol Celebration - virtuosic settings of familiar 
seasonal melodies featuring Hans Fagius, Harmon Lewis, 
Thomas Holland. Marsha Heather Long and Andre Isoir 
in works by Vierne. Pepping. Dupre. Bach and others. 

#9052 An Organist'S Yearbook - the wide-ranging summary 
of the past twelve months, with reports on competition 
winners and new organ installations, plus memorial 
tributes to E. Lyle Hagert. Douglas L. Butler and 
Klaas Bolt. 

PIPED REAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call 612-290-1466. 

LARRY PALMER 
Prol_rol 

HMpSIchofd mel Orpn 

Meotdows School 01 the Arts 

SOUTHERN METHODIST UNIVERSITY 

D~w. Tens 
75175 

Mr:sIcal Heritap Society record/ntp 

DECEMBER, 1990 

LAWRENCE 

ROBINSON 
VIR61NIA CO .... ONWEALTH UNIYERSITY 

RICH .. OND. YIR.'N',. 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO. IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD. IL 60015 

DUDLEY OAKES 
D.M.A. 

Thiel College 
75 College Avenue 
Music Department 

Greenville, PA 16125 

RICHARD M. PEEK 
Soc. .... Dec. 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY Covenan' PresbyterIan Church 
1000 L Me,....., a..teIIe, N. C. 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
OMA 

The University of 
South Dakota 

Music Department 
Vermillion. SD 57069-2390 

ROBERT L. 

SIMPSON 
Cathedral of St. Phln, 

27" 'each.,.. Roall N.W. 
Atlanta, Georglo 30305 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord, NH 03301 

Robert Shepler 
Or8aa ... -C .......... 

SECOND PluaYTIIIAN CHuaat 

I ............. Inllle_ 462. 

lecItole 

BEALTHOMAS 
THE PARK SCHOOL 

BALTIMORE 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur KARL MICHAEL WATSON 

51. Stephen's Church, Cohasset. MA 

Phillips Academy, Andover, MA 

Recitals 

TRINITY LUTHERAN CHURCH 
ST A TEN ISLAND 

DONALD W •. WILLIAMS RONALD IV A IT D .... A. 
ZioD LutberaD OUlla 

Coacontia Col .. 
ADD ArIIor, MI 

TODD WILSON 
F.A.G.O .• ChM. 

The Church of the Covenant 
1 1205 Euclid Avenue 

Cleveland, Ohio 441 06 

Head of the Organ Dept .. Cleveland Institute of Music 
Organ Faculty. Bald\Nin-Wallace College, Berea. Ohio 

A two-Indl Professional Card 
In 

THE DIAPASON 
Please write for rates 

380 Northwest Highway 
Des Plaines, Il 600 t 6 

DAVID SPICER GORDON YOUNG 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford Mus. Doc., A.S.C.A.P. 
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THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN
FUNCTION AS A 

• RELAY 
• COMBINAnON ACnON 
• RECORD , PLAYBACK 

IN ONE SMALL PACKAGE WITH VERY UTTLE 

HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 
SPECIFICATION CHANGES IN SECONDS 

WITHOUT TOUCHING A SOLDERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 

NO MAINTENANCE BECAUSE OF ITS HIGH 

REUABIUTY' 

WHAT OTHER SYSTEM CAN-BE USER 

FRIENDLY' 
EXC£LLEHT WIliNG AND OPERATING MANUALS 

Save time and trouble with 
this remarkable system
write today for free brochure 

~~23AVONDALEAVE. 
SACRAMENTO, CA 95825 
(916) 971-9074 

University Microfilms 
International 

University Microfilms Intema
tional reproduces this publica
tion in microform: microfiche 
and 16mm or 35mm film. For in
formation, complete and mail 
the coupon below, or call toll-free 
for an immediate response: 800-
521-3044 (call collect in Michi
gan, Alaska, and Hawaii: 313-
7614700). 

o Please send infonnation about these titles: 

Name _____________________ _ 

Company/lnstitution'--_____ _ 

Address __________ _ 

City _____ State-Zip_ 

Md to: Onhlerslty Mk:roIIms International 
300 N. Zeeb Ro.d 
Ann Amor. M148106 
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Custom Organ Consoles! 

Custom consoles. 
All styles. 
Ready to install. 
Digital capture 

action systems. 
OptiSense contactless 

keyboards. 
Solid wood and 

wood veneers. 

j~F~¥:; 
Fax: (206) 931-0624 

1-800-735-0975 

@~ 

DELAWARE ORGAN COMPANY, INC. 
PO Box 362 

Tonawanda, New York 14150 
(716) 692-7791 

MEMBER: APOBA 

c'A.. & W ~reb & 
Jipl' Ql}rglln ~l'roicl' 

ARCHIE MARCHI" JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH. NY 12550 

~~~??~ER 
New Or,:lIns • ReSiouliions - Rebuildin, 

PO, 'OoJ. 36. MClhuen. MlIIss.chu~ell' 01844 
Telephone (!li08) 6869600 

AUSTIN 
ORGANS 

ORGAN ARCH I TECTS AND eU IL DER5 

.1~6 WOODlAN::> 5TREEl HARTfORD C: 00105 

(203 ) 522-8293 

(212) 757-3503 

Christopher A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK. N Y 10019 

WILLIAM F. BRAME 
Eastern Associate 

{joulding ~ 'Wood.3JK, 
I*II'E OItGAN .UILDCIIS 

P.O. Box 1231 
Kinston, NC 28503 

Brunzema Organs Inc. 

596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario • Canada 
N1 M 2W8 • 5197870033 

Telephone: (70S) 435-9367 

PAUL F. MARTIN 
Tracker Organs 

R.R. *1, Mansfield, Ontario, Canada LON IMO 

ROBERT BURNS KING, pfarrkirche St. 
Joseph, Bonn-Beuel, J.uly 1: Carillon de 
Westminster, Vierne; 'There is a spirit," 
Rorem; Vilriationssur 'Umicreator', Duru/le; 
Ave Maria, ave Maris Stella, Scherzo-Cats, 
Langlais; Berceuse (Suite Bretonne), Dupre; 
Introduction and lbssacaglia in D Minor, 
Reger, 

DAVID LORN SON , with William Coble, 
trumpet, Fourth Presbyterian Church, Chi
cago, IL, June 22: Fantasy in F Minor, K. 
608, Mozart; Prayer of St. Gregory, Hovha
ness; Sonata III, Mendelssohn; Toccata, 
Martini. 

KEVIN McKELVIE, Fourth Presbyterian 
Church, Chicago, IL, June 29: Prelude and 
Fugue in D Major, S. 532, Arioso (arr. 
Hebble), Toccata, Adagio and Fugue in C 
Major, S, 564, Bach. 

STEPHEN L, PINEL, Round Lake Au
ditorium, Round Lake, NY, August 26 (with 
members of the Albany Symphony, Glenn 
E. Soellner, conductor): Rhapsodie, op. 7, 
no. 2, Saint-Saens; Cantabile, Messerer; 
Sonata No.3, op. 88, Rheinberger; Sinfonia 
from Cantata No. 29 Wir tlanken Gott, Bach; 
Jauchz, Erd und HimfTUlI, op. 67, Reger; 
Meditation, Lefebvre; Fantasie Sympho
nique, Fetis. 

SYLVIE POIRIER, Liebfrauen-Kirche, 
Bottrop-Eigen, July 14: Sonata giocosa, op. 
42, Jackson; Premiere Symphonie , Langlais. 

SANDRA SODERLUND, St. Francis of 
Assisi Catholic Church, Concord, CA, Sep
tember 23: For Openers, Bielawa; Sonata 
VI, Mendelssohn; In dulcijubilo, Schonster 
Herr Jesu, Nun bitten wir, Schroeder; Ara
besque, Carillon, Vierne; Magnificat primi 
toni, Buxtehude; Prelude, Fugue and Varia
tion, Franck; Wenn wir in hochsten NOten 
sein, Prelude and Fugue in G Major, Bach. 

JOHN VANDERTUIN, Aeolian Hall, 
London, Ontario, August 8: Grand Choeur 
Dialogue, Gigout; Prelude and Fugue in G 
Major, S. 550, Trio Sonata No . 3 in D Minor, 

S. 527, Bach; Grand Puke Symphonique, 
Franck; Serenade No. 13 in G Major, K. 525, 
MozartIVandertuin; "Polonaise," "Waltz," 
(Eugene Onegin), TchaikovskyNandertuin. 

JOHN WEAVER, First Presbyterian 
Church, East Aurora, NY, September 18: 
\bluntary in G Major, Walond; Prelude, 
Fugue and Variation, Op. 18, Franck; Prelude 
in E-flat, Bach; Toccata for lbschal Vigil, 
Cole; "Cantabile," "Scherzo" (Symphonie 
II), "Final" (Symphonie VI), Vierne. 

ANNE & TODD WILSON, The Baptist 
Temple, Charleston, wv, August 19: Con
certo for Piano and Organ, Op. 74, Peeters; 
Hungarian Dances, Brahms; Rondo alla Zin
garese, Brahms/A. Wilson; An Evening 
Dance, Albright; Allegro (German Rounds), 
Moszkowski; Variations on a theme of fuga
nini, T. Wilson; Lar~hetto (Concerto No.2 
in F Minor, Op. 21), Chopin; Overture to 
'William Tell', RossinilBuck. 

VERNON WOLCOTT, First Baptist 
Church, Bowling Green, OH, September 
16: Sanahin, lbrtita for Organ, Hovhaness; 
Fantasll and Fugue in G Minor, S. 542, Bach; 
Grand Piece Symphonique, Franck. 

RUDOLF ZUIDERVELD, Illinois Col
lege, Jacksonville, IL, September 30: Prel
ude and Fugue in G Major, S. 541, Bach; 
Ciacona in D Major, Pachelbel; Fantasy in F 
Minor, K. 608; Fanfares to the Tongues of 
Fire, King; Choral No . 2 in B Minor, Franck; 
Choral vane sur le theme du 'Umi creator', 
Duru/le. 

GARY ZWICKY, with Mary MacMillin, 
/lutist, St. Christopher's Church, Chatham, 
MA, AUlPlst 6: Veni redemptor, Tallis; A vol
untary: Jor my ladye nevell, Byrd; Voluntary 
on the Old l00th, Purcell; Concerto in B
flat, op. 4, no. 2, Handel; \bluntary II in G 
Minor, Alcock; Ode for the New Year, A 
Fugue or Villuntary, Selby; Sonata VI in D, 
Raimondi; lJ>luntary before service, Zeuner; 
Fugue in B Minor, Wesley; Nachspiel D
Dur, Mendelssohn; Scherzino, op. 66, no. 
2, Parker; Regina coe/i, Titcomb. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

BROCHURES SENT 
ON REQUEST 

T~ ~ir. Regulating 
\IocIng.Ea.tyPi1ch1 --

iRobrrt J. Wurnl'r 
Pwol ~ l«Mician 

AuthOrll:1Id Agent. Pt!onelfAX 130 Pembn:Iok Dri¥tt 
Zl.lCk_nn~rpschordJ (9141193 1815 YottitflfS. NV 10110 

Chime Co. 
2023 Eastern Ave_ 
CincinnatI. 0 45202 
1-800/543-0488 

-
~ BOZEMAN,jR 

AND COMPANY 

ClG\N BUII.1ERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

NECKINGER MILLS 
ABBEY STREET 
BERMONDSEY 
LONDON SEI 2AW 

FOR SALE 

This space, as low as $25 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

1
1l1{('''N HlII.D~KS 

tools dnd supplio:s 

KER-TOOL 
SUPPLY CO. 

719 W ... We.er S.r ... 
Teunton, M... 02710 

fine leather shoes for organists 

ergZlnmZl:it~r Ihoa 

whole and half sIZes 
Fast UPS Delivery 

WOMfN'S. 3 Colors. Sizes 4 - 11. S 33 ppd. 
MfN'S. Black. Sizes 6 -12, S36 ppd. 

Sizes 12"'-13,543 ppd., Sizes 14-16, 548 ppd. 
Narrow. Medium and Wide widths 

CALL OR ""'RITE 203 1-453-1973 

282 Slepslone HIli Guilford CT 06437 

THE DIAPASON 



LASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Experienced organlat/cholr director needed 
for long-established Stamford, CT Lutheran 
church. (Two-manual Schlicker pipe organ.) Du
ties include playing for one worship service, 
leading/instructing choir, etc. Competitive salary. 
Please respond to Board of Elders. Zion Lutheran 
Church, 132 Glenbrook Rd., Stamford, CT 06902. 

, Plymouth Congregational Church, 2001 E. 
Grand River Ave., Lansing, MI 48912. 1300-
member congregation with a tradition of excel
lence in music is seeking a fUll-time Minister of 
Music. Program includes Adult Choir, Carol Choir 
(Junior and Senior High Girls). Junior Choir (girls 
grades 2-5). Boy Choirs (Junior and Senior High). 
Adult Bell Choir. Three-manual. 69-rank Casavant 
(1975): with antiphonal organ. Requirements: lit
urgist. organ ability, choir ability. strong leader
ship and interpersonal skills. Minimum master's 
degree preferred. Teaching privileges negotiable. 
Salary $25-32,000 all-inclusive. Send letter and 
resume by March 15 to Laura Stebbins, Chair
person, Music Leadership Search Committee, 
3856 Sandlewood Dr., Okemos, MI48864. Phone: 
517/349-3856. 

Member APOBA 

POSITIONS 
AVAILABLE 

Jobs for Church Musicians! Nationwide. All 
major denominations. 5.000 referrals made. 
Weekly mailings. Free information. Church Musi
cians' National Referral Service. Dept. 52. Box 
36. Huntington. WV 25706-0036. 

Console department supervisor. Must be con
scientious, detail-oriented and dedicated to per
fection. Minimum 5 years factory experience in 
electric-pneumatic action. Non-smoker. Good 
pay. Resume: Schoenstein & Co .. 3101 20th St.. 
San Francisco, CA 94110. 

MISCELLANEOUS 

Golden opportunity. Pipe organ business, 
well-established. gOing concern: service ac
counts, equipment, tools. inventory offered on 
installment purchase program. Serious inquiries 
only. REPLY BOX OC-902. THE DIAPASON. 

Help restore the 101-rank E.&G.G. Hook & 
Hastings organ in Boston's Cathedral of the Holy 
Cross. Cassette recording, posters. Christmas 
cards. T-shirts: send SASE for brochure to: Ca
thedral Organ Restoration Fund, 75 Union Park 
St.. Boston. MA 02118. 

MISCELLANEOUS 
WANTED 

Wanted: Matched set (3 or 4) of E.M. Skinner 
or AEolian Skinner manuals, suitable for rebuild
ing. Prefer tracker touch. REPLY BOX JL-904, THE 
DIAPASON. 

(317) 637-5222 

MISCELLANEOUS 
WANTED 

E.M. Skinner or AEolian-Skinner paRS for 
replacement work (1) Metal kick type toe studs 
and black button round toe pistons. (2) Expres
Sion shoes. (3) Knob assembly and Jamb parts, 
brass fulcrum-pivot pieces. combination action 
parts, remote combination action machines. etc. 
(4) Pneumatic console parts, switches. bus strips
boards. reversible actions, cut-outs, coupler 
mechanisms-boards. etc. (5) Pedal relay UR
GENTLY NEEDED. REPLY BOX JL-902. THE DI
APASON. 

Wurlltzer solo tibia and Klnura. 414/639-1322. 

PIPE ORGANS 
WANTED 

Residence organ wanted. lINo manuals and 
pedal: 2. 3. or 4 ranks. To fit under 8' ceiling: 
compact. Send information. REPLY BOX SE-903. 
THE DIAPASON. 

PUBLICATIONSI 
RECORDINGS 

A complete listing of all available back-num
oers of THE DIAPASON IS now available Many 
lrom the 1930 s on. and some older Issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historica' 
Society, Box 26811, Ricnmond, VA 23261. 

Videocassettes/Audio Cassettes/CO·s. Clas
sical. 2·organ, Gospel. Theatre and Instructional 
for free catalog write to Allen Organ Co . Box 36. 
Macungie PA 18062·0036. or phone 2151966 
2202 

PUBLICATIONSI 
RECORDINGS 

The Organ Historical Society Is offering a 32-
page catalog of publications. recordings. and 
other items. many of which are produced by the 
OHS. The catalog also includes many hard-to
hnd popular recordings and books from other 
sources. Send 45¢ stamp to: OHS, Box 26811, 
Richmond. VA 23261. 

Artlcle-"How to Choose an Electronic 
Organ and Minimize the Disappoint
ments." Send $5 to Larry Otto, Rt. 8, Box 
2005, Cleburne, TX 76031. 

Handel's Suites of 1720: analysis and per
formance by Michael Civiello. An analysis of eight 
suites looking for improvisatory elements. A dif
ferent binary repetition pattern is suggested un
der certain conditions 8 x 11. 80 pages (paper). 
footnotes. examples, discography, editions. $14 
postpaid from Michael Civiello, P.o. Box 105, 
Kerman. CA 93630. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings. 
offers Catalogue Y listing 745 books. 2863 clas
sical organ LPs. cassettes and CDs. etc. Send 
$2 or 5 international reply coupons. The Organ 
Literature Foundation. 45 Norfolk Rd .• Braintree, 
MA 02184-5915.617/848-1388. 

Is your church considering purchasing new 
hymnals? Save yourself many hours of work: send 
for a detailed. comparative evaluation of 18 cur
rent, evangelical . non-denominational hymnals: 6 
pages of information: 21-category chart. $3.00 
plus LSASE (45¢ postage). Carol Blair, 950 N. 
Madison St.. Hinsdale, IL 60521 . 

youlding £r 'Wood, GJnc. 
martin ott pipe 

organ 
~ompany 
Inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 823 Massachusetts Ave. 

Bann • Minnick eompany 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified. per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .40 
6.00 

.60 
25.00 

6.00 

NOTE: Orders for classHled advertising 
must be accompanied by payment In full 
for the month(s) specHied. Orders will be 
accepted for one, two, three, four, five, or 
sill months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to deSig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

DECEMBER, 1990 

Indianapolis, IN 46204 

J,F. NORDLI~ COMPANY III 
Organ Builders 

TAYLOR €5 BOODY 
OIOANI IY 

~abrlel Jt'ney 
U7 'ALCON n ... ,. 
LONDON. 0"''-1'0 ,CANADA. 
NSW4Z2 C.1914S1-SJ10 

S04 (h.lrloltt, '\wnut' '-tIOll\ ',lib. )()ulh 1).11...01.1 5-IO~ 

10011111 IIIb John F Nordlie 

ORGANBUILDERS 

... 
George K. Taylor Jolm H. Boody 

Routt 1, Box 58 B, Staunton, Vi.ginia 24401 

Telephone: (703)886 -3583 

Robert M. Turner 
Organbuilder 

_ LEVSEN 

P.O. BOX 542 BUFFALD, IONA 52728 (800) 397·1242 

148 Homestead Street 

La Puente, CA 91744 (818) 814-1700 

THE DIAPASON · 380 NORTHW':ST HIGHWAY· DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ o Regular o Boldface 
PAYMENT MUST ACCOMPANY ORDER 

AdCopy _________________________________________________________________________________ _ 

Name _____________________________________ __ Phone ________________________________ __ 

Address ________________________________________ __ Total Enclosed __________________________ _ 

City/State ______________________ _ Zip __________ _ Date Sent _____________________________ __ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PUBLICATIONSI 
RECORDINGS 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society's National Convention, available 
as a two-cassette or two-compact disc set more 
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of or
gans heard, Twenty organists perform 31 works 
by 30 composers. Order cassettes or CD's from 
the OHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1.50 shipping and han
dling. 

HARPSICHORDS 

Neupert harpsichords, clavichords, fortepi
anos new and used. Wally Pollee, 1955 W. John 
Beers Rd., Stevensville, MI 49127. 

PIPE ORGANS 
FOR SALE 

Moller unH organ opus 7642; 2M, 5R; bulH In 
1948, rebuilt in 1979; currently in use and profes
sionally maintained. Asking $7,500. Call Center
port United Methodist Church, Long Island, NY. 
516/261-5222. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

ORGAn 
S(JPPLY 
InD(J5~RIE5 

PIPE ORGANS 
FOR SALE 

Pipe organ: 2M, 7R, 32-note pedal; flutes & 
strings, 20/3', including 2 reeds. Buyer to remove 
at own expense. $8,000. 213/328-4785. 

Robert Sipe tracker organ, 25 stops, 35R, 
free-standing with attached console, built in 1975. 
Church selling because of relocation. $120,000. 
Contact Douglas Vancil, Minister of Music, Del
mar Baptist Church, 6195 Washington Ave., St. 
Louis, MO 63112.314/725-2311. 

2M, 12R Hook and Hastings, 1923. Good 
condition. Now playing in residence. Fits under 
9'3" ceiling. Seller to assist in removal. Asking 
$7,000. Contact: Douglas Reicher, 830 Livingston 
Ave., Syracuse, NY 13210. 315/472-8023. 

1959 Moller, 6OR, 4M, beautiful, comfortable 
console (ivory keys, tracker touch) on movable 
platform. Relocation of choirs, new tracker organ 
makes this available now. Anxious to have Moller 
removed by buyer: negotiable. Contact William 
DeTurk, Grosse Pointe Mem. Church, 16 Lake
shore, Grosse Pointe, MI 48236. 313/882-5333. 

1913 E.M. Skinner, rebulH by Moller 1953. 
Console built 1955. Available May, 1991. Contact: 
Craig Dobbins, The Presbyterian Church, 414 
Grant St., Sewickley, PA 15143.4121741-4550. 

2111 Schaeffer pipe organ wHh TUba and 
Oboe. Chests releathered within last 10 years. 
No blower. Available late 1990. Asking $2,500. 
First Christian Reformed Church, 428 Geele Ave., 
Sheboygan, WI 53081. 414/458-3112. 

For sale: one complate two-manual organ. 
One partial three-manual organ. Bargain prices 
for each. Located in Southeast. Write for details. 
Organ, Box 1841, Knoxville, TN 37901. 

2M tracker organ wHh 14 ranks. BulH 1986. 
Ideal for chapel or studio. Price negotiable. Con
tact 803/279-4509. 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
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645 West 32nd Street • P.O. Box 1165 • Erie, PA 16512 

For Sale 
This Space 

Write for 
Advertising Rates 

Qadty ParD ..... Service 
Siace 1966 

SEND $S.50 TOO" Y FOR OUR 
85 PAGE CATALOO 

ARNDT ORGAN 
SVPPL Y COMPANY 

1018 LORENZ DRJVE - POBOX 129 
ANKENY, IOWA .!iOCI21 
PHONE (515) 964·1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORA nONS 

';t!~~{!#. 
816 E. VICKERY aLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAl SOCIETY 
OF QRG.A.NBUILDERS ASSOCIATED 
~PE ORGAN BUILDERS Of MlERICA 

PIPE ORGANS 
FOR SALE 

Pipe organ, Welte; 2M, 32 pedal, 7R, 45 years 
old; periect condition; nobody to play; church or 
home; central New Jersey. Private home. Infor
mation call EST 7 pm, keep trying. 908/462-1537. 

Three rank (expandable) seH-contalned unH 
organ. Two manuals & pedal. Free standing. 
Baroque voiCing. Ideal for chapel or home. $6,000 
negotiable. 804/886-0810. 

2M, 17R Wangerin, electropneumatlc. For sale 
all or parts; available winter 1990-1991. Lake 
Edge Lutheran, 4032 Monona Dr., Madison, WI 
53716. 

1M, 2-stop PosHlv/contlnuo organ, mechani
cal action, oak case. Built 1987. Excellent con
dition. REPLY BOX DE-1, THE DIAPASON. 

1930 Moller seH-playlng Artiste In cabinet; 
still operable; available with 33-roll library. Con
tact Marcia Jacobson, First Presbylerian Church, 
Sioux City, IA 51101.712/255-8919. 

THEATRE ORGANS 
FOR SALE 

Rodgers "TrIo" 1968; pipe unH type speakers; 
excellent condition; private owner, must sell. 
Buyer removes. $7,500 negotiable. Jerome Hall, 
3400 Bangor Cresc., Chesapeake, VA 23321. 
804/484-6358. 

THEATRE ORGAN 
PARTS 

Kimball xylophone; rebulH; excellent. Barton 
glockenspeil; excellent. 414/639-1322. 

37-note Degan and 49-note Aeolian Harp, $350 
each; 8' Tibia 61 pipes, $375; 20-note chime 
action, $150. 419/382-6761. 

ELECTRONIC ORGANS 
FOR SALE 

Allen Rondo T12B 2M good condHlon, two 
speakers. $4,500. OB.O John Worrel, 504/835-
0500. 

Estate Sale: Howard ClaSSical organ (Bald
win) Model H-900, AGO pedal, tab stops, com
bination pistons, toe studs, chorus, volume and 
transposing controls. Like new. Evenings: 3121 
271-8346. 

Allen 505 Computer organ (card reader); 
$6,000. Exlernal speakers, amplifiers and Allen 
reverb unit also available. Southern California. 
818/304-0912. 

REED 
ORGANS 

2M Estey reed organ (ca. 1925); 3O-note pedal, 
10 stops, totally restored with new blower, new 
exhausters (4) and new bellows; may be used 
with hand crank. $1800 or best offer. Estey 
Company available for relocation. St. John's Epis
copal Church, Mansfield, MA. 508/339-7484. 

2MP Plpetops: 9rk Vocallon, beautiful, re
stored, cheap; 10rk Estey G; 9rk Estey T. List: $1 
and SASE. For reeds and parts: specify require
ments with SASE. PHOENIX Reed Organ Resur
rection, Box 3, Jamaica, VT 05343; 802/874-
4173. 

Orgatron reed organ; 2M, 32-note AGO pedal; 
in working order; speaker cabinet. $700 or best 
offer. Rockford, IL. 815/964-8557. 

loring & Blake antique pump organ; Ivory 
keys, with bench seat. $2,000 OBO L.A. Califor
nia. 805/252-9636. 

1 M Estey 1890s vintage wHh motor, $250 OBO. 
419/382-6761. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 6927791 

STEINER-RECK 
Incorporated 

ORCANBUILDERS 

t& 
MILNAR 
ORGAN 
COMPANY 

415 E.st Woodbme Street 
LOUIsville. KY 40208 

(502) 634- 3636 

3165 Hili Road 
Eaglevllla, TN 37060 
(615) 274-8400 

CUSTOM BUILDING 
& 

RESTORATIONS 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST . • 414 /633-9566 

~ISSER·ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Or90nbuilders 

Associated Pipe Organ Builders of 
America 

Pipe Organ Sales and Service, Inc. 
POBox 838. Lithonia Ga 30058.4041482-4845 

Servmg PIpe Olgans 01 All Types .n the Southeast 

Consultmg RebUilding 
Additions Annual Maintenance 
RepairS Contracts 

New Organs 

t! 12t6) 826-0097 

; ,,~~~ 
~~, 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS OHIO 44138 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERrISING Classified Advertising Rates 
will be found on page 21 

MISCELLANEOUS 
FOR SALE 

1971 Moller 111144 drawknob console, new 
silent blower. older Crgoblo, regulator; 5 ranks 
Pilcher pipes with chests: Voix Celeste, Salicional, 
Dulciana, Cpen Diapason, Trumpet. Prefer pack
age sale. $15,000 CBo. Buyer to remove by 
Spring '91. Church of the Wayfarer, Carmel, CA 
93921 . 408/649-3103. 

New Korg MT1200 MultI-Temperament tuner; 
$275 postpaid (list $360). Hears 8 octaves: AD
C8; shows notes, octave, frequency by LED; pitch 
by meter (one cent increments). Plays 4 octaves 
(can shift pitch): A-392.0-466.2 Hz. Korg AT12 
tuner; $155 postpaid (list $225). Hears 7 octaves; 
shows pitch, octave, note; plays 4 octaves (soft! 
loud); calibrate A - 430-450 Hz. Both have 
case, batteries, adaptor. one lb. Warranty. Song 
of the Sea, 47 VVest St., Bar Harbor. ME 04609. 
207/288-5653. Brochures. 

Four, 8-stop E.M. Skinner manual chesta with 
borrow actions and offsets. Asking $2,500. Foley
Baker. Inc. 203/646-4666. 

Reisner 2M console, working remote combi
nation action, 6 pedal stop keys, 12 Swell , 10 
Great, 11 couplers, pedal key, bench. $1,250. 
John Worrel, 504/835-0500. 

4-stop slider chest, complete with electro
pneumatic pull-down action and stop actions; 
complete with building frame; 2-stop Crgan Sup
ply pitman chest. Will crate and ship. REPLY Box 
AU-l, THE DIAPASCN. 

Organ and service company; owner retiring; 
many new and used organ parts for sale; reason
able. Send SASE for list to George Cheever, 8525 
VVest RS Avenue, Schoolcraft, Michigan, 49087 
or call 6161668-3242. 

Electronic pedal stopa, Devtronlx; two 32-
note generators, independently tuned oscillators; 
32' Bourdon, Trombone; 16' Diapason, Trombone. 
Amplifier. speakers. $2,000 negotiable. 804/627-
7744. 

MISCELLANEOUS 
FOR SALE 

Zimbelaterns, Zimbeisterna, Zimbel
aterns. Handmade, precision tuned; stan
dard modela, four to twelve bells; pro
grammable models, four to twenty bella. 
PrIces starting at $150. Solid state revers
Ible avellable. Call or write John Dibert 
8141766-2398; P.O. Box 234, Woodbury, PA 
16695. 

2Ml6R Klann unit atopkey console; all switch
ing in the console; 6 generals plus cancel ; 10 
years old; good condition. Available immediately. 
$5,000. Leigh Conti, Redeemer United Methodist 
Church, 265 E. Cuyahoga Falls Ave., Akron, CH 
44310.2161434-7348 or 2161923·1191 . 

80 "Heu88" Slider motors; 3-phase, 42 volt 
AC; 12VDC controls Used units, 25 years old, 
suitable for conditioning or as spare parts; 3-
phase transformer 600v 1~2v Cut also availa
ble. Also new single-phase "Heuss" 220vac/ 
12vdc 150a rectifier for immediate delivery from 
U.S. location. Contact Wolff & ASSOCiates, Ltd., 
1250 rue Tellier. Laval. Quebec H7C 2H2. 5141 
661-2073. 

Used pipes and organ equipment, SASE, Lee 
Crgans. Box 2061 KnoXVi lle. TN 37901 

AEolian-Skinner console, 4 manuals, approx
imately 100 knobs. Partially rebuilt and refur
bished. Serious inquiries only. REPLY BCX JL-
903, THE DIAPASCN. 

Records: Organ & Baroque Music. Traded, 
bought, sold. Stereophonic. Monophonic. Box 
26oo-D, Boston, MA 02208. 

314 HP Kinetic blower and disconnect, 1980 
vintage; 1740 RPM, 675 CFM @ 4" WP; 30" x 
30" static reservoir. $700 or best offer. 419/382-
6761 . 

1909 E.M. Skinner 16' Bomb., 12 pipes, wood
en resonators. $1,500. Estey 8' Cpen Diap., 12 
pipes, 41 sc. 4'12" WP; excellent condition. $350. 
Additional 12-note bass octaves available. 419/ 
382-6761. 

MISCELLANEOUS 
FOR SALE 

16' pedal Bourdon w/chest; 32 pipes; will fit 
under 9' ceiling. $250 CBo. Also misc. PU only. 
219/848-5579.5-9 PM EDT. 

Pipes, parts, 16' Open Wood, pitman chest, 
unit chests. Send SASE to 1617 Vandalia Ave., 
Cincinnati, CH 45223. 

Marr & Colton, Wangerin cheats. Wangerin 
stop/coupler switch assembly, relay assemblies, 
pressure regulator. 21-note electric chime ham
mers (no tubes). 518/399-3876. 

SERVICESI 
SUPPLIES 

New Organ Pipes and pipe reconditioning; 
scaling to your specs. Hans Rother. German 
Crgan Pipe Craft, 34 Standard St., Mattapan, MA 
02126.617/296-0642 . 

Releatherlng. Burne88 Aaaoclatea can pr0-
vide all your releathering in our modern well
equipped shop. VVe specialize in Skinner. Casa
vant, and Moller pouch boards and actions. VVe 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.o. Box 564, 
Montgomeryville, PA 18936. 215/368-1121. 

Full aervlce plpeshop producing finest qual
ity European and American style pipework. All 
materials. Scaling, voicing, etc. to your specs. 
High lead alloy our specialty. Stephen J Russell 
& Co., RR3 Box 135, Chester. VT 05143. 802/ 
869-2540. 

Austin actions recovered. Over 20 years ex
perience. Units thoroughly tested and fully guar
anteed. Manual motor. $18.50 f.o.b. Technical 
assistance available. Foley-Baker. Inc .. 1212 Bos
ton Trnpk .. Bolton, CT 06043. 203/646-4666. 

"The Pneumatic Works" Specializing In all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

SERVICESI 
SUPPLIES 

Authentic solid wood organ casework In 
traditional style. Subcontract service to 
mechanical-action organ builders. Serv
Ices also Include pipe shade carvings, 
wooden pipes and pipe foot mandrels; 11 
years experience. Recognized old world 
craftsmanship. Larry J. Damico, 1101 East 
Second St., Dayton, OH 45403. 5131461-
9931;51~. 

Solid State relay for pipes. Save 50% by 
assembling these Simple printed CIrCUit modules 
to make any relay configuration requi red. Highest 
quality components supplied. Write for informa· 
tion: Dev1ronix Crgans, Inc .. 1823 Avondale Ave, 
Sacramento, CA 95825 

Combination Action, capture type. Least ex
pensive and most reliable system available Mod· 
ular form lets you buy only what IS required 
Compatible With any relay. Not a kit Write for 
information: Dev1ronlx Crgans, Inc, 1823 Avon
dale Ave .. Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Dev1ronix 
Crgans, Inc., 1823 Avondale Ave., Sacramento, 
CA95825. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7tnrriJ PrcciJion ProductJ ~:;,~d~;,:~~~= 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Ml'mber: International.society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N, J. 08098 • 609/769-2883 

A,.Ii~an BudJI!r~ 
806 /l:P AH'. 

Fargo, N. Oak. 58102 
(701) 293-8964 

Wood Organ Pif'les 

Greenwood 
Organ Co. 

-Th_ G ..... lllonl II O'lll" Sulldlng-

CHARLOTTE, NORTH CAROLINA 211218 

P.O. 80. '1254 7041334-3111. 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

DECEMBER, 1990 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd. -Dayton, OhIo 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIL o E R S INC 

NEW INSTRUMENTS 
REBUILDS· ADDrrlONS 

TUNING 6 SERVICE 

1121 EAST COMMERCIAL BlVD 
FT 1..AIJIlERDALE. FL 33334 
(305) 491.Q52 

AUSTIN ORGANS, INC. 

HUGH M PIERCE 

P.O. Box 2562 
PALM BEACH. FLORIDA 33480 

(407) 833-2087 

Preferred Pipe Organs 

w. Zimmer & Sons. inc. 
pipe organ builders 

Mailing Addr~: P. O. Box 520 
Telephone (04) 588-1706 Pineville. N. C. 281.:34 

Robert Copeland 
Po. Box 467 

Jeannette. PA 15644 

(412) 527·6898 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd.· RRI4, Box 4O-A 
Jonesborough. T~ 37659 

(615) 753·4521 
Re:-.ervoir~ 
Swell Engme, 
Quality from Ih. Past 

Tremolo, 
Swell Fronb 

Compttitiy,. for tht' f'ulurt' 

Lewis & Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyro Road Vienna, Virginia 22180 

(703) 734-8585 

JBt 
po .... ,.. 

8ooo«ItI GA30IOI-4164 

, frnrill & ~.lIIIcilltn 
'ip ....... • •• 

(404) 258·9450 

..... "....DINcIIIr .......... ,...... 

I 
Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE IEIST 
Organ pipe maken B.V. Holland 

73 YEARS OF SUPERIOR QUALITY 
1-913-843-2622 P.O. Box 486 Lawrence, Kansas 66044 

Fax 913-843-3302 MEMBER APODA 
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Karen McFarlane 
Artists 
p. O. Box 18724 
Cleveland, OH 44118-0724 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright Guy Bovett* Stephen Cleoburyt David Craighead Michael Farris 

Gerre Hancock Judith Hancock Martin 
Haselbockt* 

David Higgs Clyde Holloway Peter Hurfordt* 

Gunnar Idenstam* Marilyn Keiser Susan Landalet* Olivier Latryt* Joan Lippincott James Moeser 

Thomas Murray Peter Planyavskyt* Simon Prestont* George Ritchie Louis RobiIIiardt* Daniel Roth* 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

St. Thomas Choir, April 7-13, 1991 
King's College Choir, Cambridge, Sept 1991 

t = available 1990-91 
· - available 1991-92 

Thomas Trottert* John Weaver 

GiIIian Weirt* Todd Wilson 


	Scanned from a Xerox Multifunction Printer
	2

