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Letters to the Editor 

Performing rights 
I was delighted with Colin Andrews' 

review of the Bovet Trois Preludes Ham­
bourgeois (March, p. 6), just as I was 
delighted with the music last summer 
when I played it for various camp recit­
als, and also when I included it on my 
faculty recital in October. 

However, it cannot be played off­
campus even as an encore without 
ASCAP permissions, according to my 
new license from that organization. 
Having noted the increased emphasis 
in the publisher's announcement con­
cerning performance rights (on the 
page opposite the composer's NOTE), I 
began writing to the ASCAP office in 
June for permissions to perform the 
work. However, I had to eliminate it 
from the principal program for which it 
was intended, as well as two others, 
when I did not receive my final contract 
information until February of this year. 
During the correspondence, I also dis­
covered that it is not safe to assume 
that, as one of my wind colleagues 
indicated, I can play anything written 
more than 50 years ago. Having the fee 
checked for the one AS CAP item I knew 
I was using (composer deceased), I 
learned that the Tournemire piece on 
the same program was also protected. 
Since I was already ready to pay a fee, 

Here & There 

The 19th Annual Baroque Perform­
ance Institute takes place at Oberlin 
College June 24-July 8. French Ba­
roque Chamber Music & Dance are the 
themes of the 1990 Institute. Solo and 
ensemble repertoire will be explored. 
Offerings include masterclasses, 
coached ensembles, continuo realiza­
tion, technique classes, repertoire re­
views, lectures, concerts, recitals, and 
banquet. Keyboard faculty includes 
Lisa Goode Crawford, Penelope Craw­
ford, Webb Wiggins, Patrick Allen, Jea­
nette Sorrell, and Kenneth Weiss. The 
Institute will be preceded by a Festival 
of Consort Music for Viols, June 17-24. 

For information: Dr. Beverly Sim­
mons, BPI Administrative Director, 
Conservatory of Music, Oberlin Col­
lege, Oberlin, OH 44074; 2161775-
8268. 

The New York School of Liturgical 
Music will present "Liturgy's Many 
Languages: One Voice in Prayer" June 
25-28. The seminar will include ses­
sions on choir recruitment and mainte­
nance, choral technique/reading ses­
sion, children's voices, and others. 
Speakers include John-Michael Caprio, 
Lee Gwozdz, James Christensen and 
Lynn Trapp. For information: The Reg­
istrar, New York School of Liturgical 
Music, 1011 First Avenue, New York, 
NY 10022; 2121371-1000, ext. 2291 or 
2292. 

The 9th Academie d' orgue Andre 
Marchal takes place July 8-12. The 
session will be conducted by Jean Wal­
let, organist of Ste Reparate Cathedral, 
Nice, and professor at the Conserva­
toire National de Region, Nice; and 
Andre Pagenel, organist of St-Etienne 
Cathedral, Bourges, and professor at 
the Conservatoire National, Bourges. 

For information: Academie Andre 
Marchal, 22 Avenue Victor-Hugo, 
64200 Biarritz; tel. 59243366. 

The Fourth International Organ 
Summer Course, The Flor Peeters Or­
gan Art, will take place July 15-27, on 
the St-Rombaut Cathedral organ in Me­
chelen. Classes will cover the works of 
Bach and Flor Peeters (Kamiel 
D'Hooghe), and Franck and Flor Pee­
ters (Chris Dubois); workshops on Pee­
ters' choral works (Raymond Schroyens), 
Peeters and the great organ repertoire 
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I programmed the Tournemire, but can­
celled it from my D.C. recital for lack 
of information on which to base the fee 
in an institution I had hoped would have 
its own license. (I now know it would 
have cost me $80 for a concert in which 
no fee was involved for the performer.) 
I have additional questions concerning 
future program choices, but without 
information concerning which Euro­
pean composers are still protected 
(ASCAP represents two European 
agencies, and I have no list of those 
composers), I find my opportunities 
very limited in the performance of new 
music. 

Since I can perform this music on 
my campus under its license, I will 
continue to do new music as I find it. 
However, I do hope that some of the 
confusion for other performances and 
for other performers will be minimized 
in the future with more explicit instruc­
tions on how to proceed in requesting 
permissions. I understand there will be 
a copyright and performance rights 
panel at the national AGO convention. 
I hope questions that may be addressed 
there will be published for those of us 
who do not attend. 

Gary Zwicky 
Eastern Illinois University 

(Guido Peeters), and Peeters plays Pee­
ters (Guido Peeters); visit to the original 
Fran('k console now kept at the Royal 
Flemish Conservatory in Antwerp; an 
optional organ tour in Flanders; and an 
optional Flor Peeters Contest. 

For information: Ministry of the 
Flemish Community, Administratie 
voor Onderwijs en Permanente Vor­
ming, Internationale Samenwerking, 
Kunstlaan 43, 1040 Brussels; tel. 021 
513.74.64, ext. 353, J. Van Thielen. 

St. John's University, Collegeville, 
MN, will present its 13th annual Sum­
mer Liturgical Music Workshop July 
16-18, entitled, "Liturgical Music: 
Universal for Parish, Musician, Pastor?" 
Lectures, panels, group discussions, 
choral techniques, vocal technique, or­
gan and service playing, daily Office, 
Mass, concerts, entertainment, and 
browsing displays will be offered. Fac­
ulty includes Robert Hovda, David 
Haas, Diana Sotak, Kenneth Sotak, Ju­
lie Howard, Paul Richards, and Kim 
Kasling. Contact: Kim R. Kasling, 
Workshop Director, Music Dept., St. 
John's University, Collegeville, MN 
56321; 6121363-3371. 

The Florida Fellowship of United 
Methodists in Worship, Music and 
other Arts will sponsor a church music 
workshop July 23-27 at Rollins College, 
Winter Park, FL. Clinicians include Dr. 
and Mrs. Jerold Ottley, adult choral; 
William Mathis, handbells; Michael 
Corzine, organ; Daniel Francaban­
diero, middle school choral; and Mar­
ianne Jones, youth choral. 

Baroque at Cornish, an early music 
institute for singers and keyboardists, 
will take place July 23-28 at Cornish 
College of the Arts, Seattle, WA. The 
institute includes masterclasses, lec­
tures, open rehearsals and a faculty 
concert, and is designed for historically 
informed performance practice. Fac­
ulty includes Nancy Zylstra, soprano; 
Jillon Stoppels Dupree, harpSichord 
and organ; and James Savage, conduc­
tor/musicologist. For information: Ba­
roque at Cornish, Dept. of Music, Cor­
nish College of the Arts, 710 E. Roy, 
Seattle, WA 98102. 

The ninth annual "Church Music 
Extravaganza!", sponsored by Linden-
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wood Christian Church, will be held 
October 6. The day-long music work­
shop will feature organist Simon Pres­
ton, composer Allen Pote and Linden­
wood staff musicians Gary Beard and 
Chris Nemec as well as The Gary Beard 
Chorale. Sessions will include a mas­
terclass by Preston; choral repertoire; 
vocal techniques for the small church 
choir; childrens and youth repertoire 
and techniques; and service planning 
and playing. Preston will open the 
weekend in a gala concert on October 
5. For more information and a full 
brochure, contact Chris Nemec, work­
shop chairman, do Lindenwood Chris­
tian Church, 40 East Parkway South, 
Memphis, TN 38104. 

The choir of Christ Church (Episco­
pal) Cathedral, St. Louis, toured Eng­
land this past December and January. 
An early highlight of the trip was the 
British premiere of the Magnificat by 
the American Catholic composer Ro­
bert Twynham in St. Margaret's (Parlia­
ment) Church, London. All other per­
formances of the tour were church 
services, including Evensong at Win­
chester and Salisbury Cathedrals and 
the Church of St. Mary the Virgin, 
Cheshunt. Sunday morning services 
were sung at the University Church of 
St. Mary the Virgin, Oxford. Cathedral 
organist and director of the choir is 
William "Pat" Partridge, who also 
teaches at suburban Webster Univer­
sity. Assisting Partridge in the services 
and playing in the Twynham was Dennis 
Bergin, who is organist at Manchester 
United Methodist Church in suburban 
St. Louis. 

The 1958 Flentrop organ in Harvard 
University's Adolphus Busch Hall (for­
merly the Busch-Reisinger Museum) 
has undergone a complete renovation 
under the supervision ofJoop de Ruiter 
of the Flentrop firm. During a three­
week period in January, the organ was 
disassembled, the playing action ad­
justed, and all worn parts replaced. No 
major rebUilding was required, but ad­
justments were made to the Ruckpositiv 
wind supply, and various individual 
pipes were gently revoiced for quicker 
speech. The original black plastic pedal 
sharps were replaced with solid oak 
sharps. 

The Hall was closed in summer 1987 
for a two-year reconstruction of its in­
terior. The collection of Germanic 
paintings and sculpture has been moved 
to the Fogg Museum. Adolphus Busch 
Hall has become the home of Harvard's 
Center for European Studies. The Ro­
manesque Hall, which contains the or­
gan, has been retained by the Art 
Museum for ongoing uses-concerts, 
some exhibitions of sculptures, and var­
ious official and social functions. 

Bourne Co. is offering back issues of 
its "Choral Samplers" with Soundsheets 
highlighting its catalog of sacred and 
secular choral music. Choral directors 
are invited to request copies on their 
organization letterhead, indicating sa­
cred, secular or both . SUPlllies are 
limited so requests will be filled on a 
first-come first-served basis. Address 
requests to: Eugene Moon, Promotion 
Department, Bourne Co., Music Pub­
lishers, 5 West 37th Street, New York, 
NY 10018. 
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Appointments 

Henry Hokans has been al?pointed 
Cathedral Musician at St. Lukes Cathe­
dral, Portland, ME, where he has 
served as interim musician since Sep­
tember, 1989. He will serve on the 
Cathedral staff as organist/choirmaster, 
directing the Cathedral Choir and the 
Cathedral Chamber Singers. He will 
also serve as resource and advisor for 
the Diocese of Maine. Hokans will 
continue as Northern New England 
representative of Casavant Freres, Lim­
itee, ofSt-Hyacinthe, Quebec. 

Cherry Rhodes 

Cherry Rhodes has been promoted 
to Adjunct Professor of Music, Univer­
sity of Southern California, Los Ange­
les. Since 1975 Ms. Rhodes has been a 
member of the organ faculty at USC. 
She has performed in Europe and 
throughout the United States. She has 
been soloist with the Philadelphia Or­
chestra, Los Angeles Philharmonic, 
Pasadena Chamber Orchestra, South 
German Radio Orchestra, and the 
Chamber Orchestra of the French Na­
tional Radio. Her recent Pro Organo 
CD is entitled Everyone Dance. 

Earthquake, anyone? The last two 
times Cherry Rhodes has performed 
Larry King's Revelations of Saint John 
The Divine for organ and tape, earth 
shattering events have occurred. Writ­
ten for and dedicated to Ms. Rhodes, 
this work is based on three texts from 
Revelations including the words, "I 
looked, and behold, there was a great 
earthquake ... " The earthquake in San 
Francisco took place 48 hours after she 
performed this work at Grace Cathedral 
on October 15 in that city. On February 
25 she played it at Immanuel Presby­
terian Church, Los Angeles. Sixty-two 
hours later there was a substantial 
earthquake in the area. 

I 

Milton Judi 

Milton "Mie)c" Rudi has joined Rod­
gers Instrument Corporation as the 
seventh regional manager. He will cover 
a region that is located generally in the 
midwest. 

Rudi lives with his wife and two 
children near Kansas City, M 0, and has 
left Kurzweil Music Systems to join 
Rodgers. He is a sales/marketing profes­
sional with experience not only at Kurz­
weil, but also with Roland, Lowrey, and 
McManis Pipe Organs. He has a bach­
elor of music from Lawrence University, 
and has served at a Lutheran church in 
his community as organist and choir­
master for over four years. 
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Thomas R. Vozzella 

Thomas R. Vozzella has been ap­
pointed Director of Music at All Saints 
Episcopal Church, Kansas City, MO, 
where he will oversee the music pro­
gram, including adult, children's, and 
handbell choirs. Mr. Vozzella received 
his B.S. in Sacred Music from Eastern 
Nazarene College, Quincy, MA, and 
has done graduate work at Nazarene 
Theological Seminary, Kansas City; he 
has also attended the Royal School of 
Church Music in Croydon, England. 
While at Eastern Nazarene he studied 
with Lambert Brandes. Prior to his 
arrival in Kansas City he was director 
of music at the Newton Highlands Con­
gregational Church, Newton, MA, and 
at St. Chrysostom's Episcopal Church, 
Quincy, MA. 

Roger Wisch meier 

Roger Wisehmeier has been ap­
pointed organist/director of music at 
First Baptist Church (ABC), Kansas 
City, MO, where he will administer the 
music program (including a concert 
series), direct adult and bell choirs, 
supervise the children's choirs, and play 
the 51-rank Temple organ. Dr. Wisch­
meier has also been appointed adjunct 
professor of organ at Kansas City's Cal­
vary Bible College. 

Wischmeier has studied organ with 
Myron Roberts, Thomas Fritz, Robert 
Elmore, Boyd Jones II, and Donald 
Hustad. One of the founders of The 
Fellowship of American Baptist Musi­
cians (FABM), he has served as clinician 
for the summer Green Lake Confer­
ences, organized the FABM Lending 
Library, and served as editor of its 
Newsletter. Compositions include a 
music-drama on the life of missionary 
Adoniram Judson, organ preludes and 
hymn tunes. He has served as an officer 
in several AGO chapters, and Dean of 
the Omaha, NE and Hutchinson, KS 
chapters. He has written "An OrganiSt's 
Companion to Hymn Voluntaries and 
Free Accompaniments Based on Tunes 
Found in Hymnbookfor Christian Wor­
ship," published by UMI. 

E. Davis Wortman II has been ap­
pointed organist at Highland Park Pres­
byterian Church, Dallas, TX, where he 
will play the church's 1983, 95-rank 
Casavant organ. In addition to playing 
for worship, he will be a featured per­
former on the Highlander Concert Se­
ries and will accompany the 160-voice 
Chancel Choir and the Chamber Cho­
rale . Dr. Wortman will accompany the 
Chancel Choir at the International 
Church Music Festival at Coventry, 
England in June. He has also been 
appointed Artist-In-Residence at the 
Academy of Music of HPPC, where he 
will teach organ. A native of North 
Carolina, he holds the D MA degree 

E. Davis Wortman II 

from the Manhattan School of Music. 
In New York, he held the position of 
assistant organist at the Fifth Avenue 
Presbyterian Church and served as Di­
rector of Music for the Congregational 
Church of Manhasset. Dr. Wortman 
also holds degrees from the Yale U ni­
versity School of Music/lnstitute of Sa­
cred Music and Stetson University, De­
land, FL. He has studied organ with 
John Walker, Robert Baker, Paul Jen­
kins, and Marilyn Keiser. 

Here & There 

Susan Armstrong, AAGO, former 
Dean of the Merrimack Valley AGO 
Chapter, received the D MA degree in 
organ performance from Boston U ni­
versity in January. Her dissertation was 
on American composer Everett Tit­
comb. She played 21 recitals during 
1989 and will play over 25 concerts in 
1990. A book on the life and work of 
Titcomb is forthcoming as well as a 
compact disc featuring the music of 
Rheinberger, Guilmant and Bonnet 
played on the Aeolian-Skinner organ at 
All Saints Episcopal Cathedral in Al­
bany, NY. 

C. Griffith Bratt 

C. Griffith Bratt, AAGO, Mus. Doc., 
Organist/Choirmaster at st. Michael's 
Cathedral, Boise, ID, received the 
honor of having his historical opera, A 
Season for Sorrow, selected as the kick­
off for the state of Idaho's Centennial 
Year on January 19. The work's story 
concerns the assassination of Idaho s 
Governor Frank Steunenberg in 1905, 
and the power of forgiveness. The Go­
vernor's widow forgave her husband's 
murderer, who turned state's evidence, 
converted, and became a model life­
prisoner after the subsequent trial of 
'Big Bill" Hayward and George Petti­
bone, leaders of the Miner's Federation 
which was behind the assassination. 

The performance, presented by the 
Boise Opera, Inc., was held in the new 
Morrison Center for the Performing 
Arts, and received a grant from the 
Idaho Commission on the Arts. Bratt 
has composed much church music and 
three other operas, Rachel, The Year of 
the One Reed, and Luther. Dr. Bratt, 
who has served at St. Michael's Cathe­
dral for 43 years, is Prof. Emeritus at 
Boise State Unversity. 

Composer Rayner Brown celebrated 
the weekend of his 78th birthday by 
attending three premieres of his recent 
works: St. Winfred Mass for baritone, 

chorus and orchestra, by the Pasadena 
Pro Musica, February 23, at the Pasa­
dena Presbyterian Church (world pre­
miere); Concerto for Violin, Harp and 
Orchestra, by the Kent-Schuman Duo 
and the High Desert Symphony, Feb­
ruary 25, at Victor Valley College, Ap­
ple Valley, CA (world premiere); and 
Twentieth Sonata for Organ, by Cherry 
Rhodes at Immanuel Presbyterian 
Church, Los Angeles, February 25 (Los 
Angeles premiere). 

Kevin Buttle is featured on a new 
CD, Festival d'Orgue, by Arkay Records 
(AR6094). Buttle performs on the IW 
60 Fisk, Op. 91, at the lacques Little­
field Residence, Porto a Valley, CA, 
works of Bull, Brahms, Daquin, Haydn, 
Vierne, Young, Bach, Walond, Gigout, 
and Jongen. Information: 5893 Amapola 
Dr., San Jose, CA 95129; 408/252-7800. 

Jean Guillou is featured on a new 
CD, The Organ Works of Cesar Franck, 
a 2-disc set commemorating the centen­
ary of Franck's death. Released by Do­
rian Recordings, the CD includes the 
12 large works of Franck played on the 
organ at St. Eustache, Paris (101 stops, 
147 ranks). DOR-90135 I, II. Informa­
tion: 518/274-5475. 

Robert Burns King, organist/choir­
master of First Presbyterian Church in 
Burlington, NC, and instructor of organ 
at Elon College, is performing the 
twelve major works of Cesar Franck this 
year as an observance of the centennial 
of Franck's death. These pieces are 
being played as the opening voluntary 
to the services. King studied in Paris 
with Jean Langlais and Maurice Du­
rufie. The 45-rank Schantz organ has 
many of the stops needed for an authen­
tic performance of Franck, including 
the Voix Humaine, 32/ Bourdon, and 8' 
Flute Harmonique. 

Ewald Kooiman has recorded a new 
CD,IS. Bach Organworks, Vol. 1, The 
Toccatas. On the Coronata label (COR 
1213), the disc is issued by KM-Records, 
Postbus 239, NL-2130 AE Hoofddorp, 
the Netherlands. Recorded on the Mul­
ler organ of the Grote of St. Bavokerk, 
Haarlem, the CD includes Toccatas in 
d minor, S. 565 and 538; C Major, S. 
566 and 564; and F Major, S. 540. 

Roger Nyquist is featured on a new 
CD, Roger Nyquist in Recital, by Arkay 
Records (AR6092). Played on the Casa­
vant organ at Santa Clara University, 
the disc includes works of Stanley, Da­
quin, Bach, Vierne, Brahms, Saint­
Saens, and Reubke. Information: 5893 
Amapola Dr., San Jose, CA 95129; 408/ 
252-7800 . 

William Dickinson, Robert Triplett, The 
Rev. Canon Robert E. Holzhammer, Dei­
bert Dlsselhorst, and Nixon McMillan 
are shown after the "Organists at Trinity 
Concert" at Trinity Episcopal Church In 
Iowa City, lA, January 21, a week before 
the retirement of their rector of 27 years. 
At a dinner following the concert, Dr. 
Triplett, Director of MusiC, presented 
Father Holzhammer with recordings of 
the parish choir and orchestra. 
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Nunc Dimittis 

Roger E. Davis 

Roger E. Davis died January 25 in 
his home in Holland, MI, at age 55, 
after a valiant battle against lung cancer. 
He was born in Akron, OH, in 1935, 
and received the Bachelor of Science 
degree in music education from the 
University of Akron in 1957, the Bach­
elor of Music degree in organ from 
Oberlin College in 1962, and the Mas­
ter of Music degree in organ from 
Northwestern University in 1963. 

A memorial service was held on Jan­
uary 30 at Hope College, where he was 
faculty member for 27 years. There, in 
addition to his duties as Professor of 
Organ and College Organist, he taught 
courses in music theory and music his­
tory. He was for ten years chairman and 
general program director for the Hope 
College Christmas Vespers and directed 
the College Chorus for 20 years, during 
which time the group performed major 
works, including the Requiem by Mau­
rice DuruRe, with the composer as 
guest conductor and Madame DuruRe 
as organist. Professor Davis played an 
instrumental role in the college's acqui­
sition of the Dutch Pels and Van Leeu­
wen organ in 1971, presenting the first 
public recital on the organ. In the same 
year, he initiated the popular Tulip Time 
organ recital series, held each year 
during the city's spring tulip festival , 
managing the series until 1988. 

Prior to coming to Hope College in 
1963, he had played string bass in the 
Akron Symphony and held positions as 
organist and choirmaster at the First 
Congregational Church in Cuyahoga 
Falls, OH , and at the Sauganash Com­
munity Church in Chicago. He had also 
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worked for the late Dr. Homer D . 
Blanchard of Delaware, OH, in the 
organ business. Mr. Davis enjoyed an 
avocation in organ building and was 
frequently called upon to serve as an 
organ consultant. At his home, he built 
a two-manual organ in a studio which 
he designed and built for it. His book, 
The Organists' Manual, published by 
WW Norton, for which he did his own 
music engraving and graphics, has re­
ceived critical acclaim. 

Mr. Davis was a member of Phi Mu 
Alpha, the American Guild of Organ­
ists, and the American Institute of Or­
gan Builders. An organ scholarship fund 
for Hope College freshmen has been 
established in Professor Davis' name. 
Contributions may be sent to the Office 
of College Advancement, Hope Col­
lege, Holland, MI 49423. 

Paul Marion Swarm, 72, of Hill Ha­
ven, Mill Valley, CA, and formerly of 
San Francisco, died on March 3. Mr. 
Swarm was born in Decatur, IL, May 
22,1917. 

A graduate of Washington University 
in St. Louis, he studied organ with 
Arthur Lieber and Howard Kelsey. He 
was a partner in his fathers insurance 
business in Decatur (1939--61), organist 
and choirmaster of the First Baptist 
Church of Decatur (1940-48), and chair­
man of the National Music , Art and 
Drama Conference of the Northern 
Baptist Assembly at Green Lake, WI. 
In 1949, he founded the Church Music 
Foundation, which published his book, 
Guideposts for the Church Musician, 
and set up a research and consultant 
department. He was a member of the 
AGO. Memorial contributions may be 
made to the Organ Fund, Music De­
partment, Grace Episcopal Cathedral, 
San Francisco. 

Maynard J. Klein, University of 
Michigan professor emeritus of music 
and director emeritus of University 
choirs, died February 7 after a long 
illness. He was 79. 

During his 29 years as a member of 
the U-M School of Music faculty, Klein 
founded the U-M Arts Chorale (for non­
music majors); the Michigan Singers 
(now the Chamber Choir); and the 
Rackham Symphony Choir of Detroit, 
the official chorus of the Detroit Sym­
phony Orchestra. He also developed, 
and for more than 30 years directed, 
the vocal program at the Interlochen 
Center for the Arts National Music 
Camp near Traverse City. 

Born August 31, 1910, in Metamora, 
OH, Klein earned his bachelor's degee 
from Eastern Michigan University in 

1933 and his master's degree in music 
from the U-M a year later. After 13 
years as professor of choral music at 
Tulane University, Klein returned to 
the U-M in 1948. 

After his retirement from the U-M in 
1977, he was visiting professor at Grand 
Valley State College in 1975--80, and 
continued to serve as a guest conductor 
around the state. During his years at 
the School of Music Klein also con­
ducted the American premiere per­
formances of Benjamin Britten's St. 
Nicholas and Charpentier's Midnight 
Mass as well as the Ann Arbor pre­
mieres of the Berlioz Requiem and 
Britten's War Requiem. 

Here & There 

\i!ni Redemptor, Op. 93, by the late 
Kenneth Leighton, was given its U.S.A. 
premiere on February 18 in an organ 
recital at St. Bartholomew's Church, 
New York City, by Harold Stover . 

American composer David Ashley 
White has recently joined the catalogue 
of Randall M. Egan, Publisher of Musicl 
The Kenwood Press, Ltd. His anthem, 
The Lord is King for SATB and organ, 
is available from the publisher at 2024 
Kenwood Pkwy., Minneapolis, MN 
55405-2303. The anthem received its 
British premiere at Westminster Abbey, 
London, in August, 1989, by the St. 
Paul's Episcopal Church Choir of Hous­
ton, TX, under the direction of Robert 
Brewer. Mr. White is a contributor to 
both the Episcopal and Methodist 
hymnals. 

James Welch , Organist of the Uni­
versity of California, Santa Barbara, 
traveled to East Germany for a concert 
tour in January. While there he per­
formed on the Klais organ at St. Hed­
wigs Cathedral in East Berlin and 
played part of the service on the Schuke 
organ at St. Thomas Church, Leipzig, 
assisting resident organist Ulrich Boh­
mer. Also as part of the tour, Dr. Welch 
gave recitals in the two main centers of 
the Church of Jesus Christ of Latter­
day Saints in Dresden and Leipzig. 
Finally he was able to play on the 
Silbermann organ in the village of 
Grosshartmannsdorf, Saxony. 

Gordon Young has been commis­
sioned by the First Presbyterian 
Church of Dearborn, MI, to write an 
anthem of praise honoring the 25th 

anniversary of its music director, Alex­
ander J. Turco. Another commission, 
the anthem All Hail the Power, for 
Darlington Presbyterian Church, Dar­
lington, SC, was premiered at the ded­
ication of the church's new Schantz 
organ on February 11. 

Now in its third year, the Fellowship 
Program of the American Organ Ar­
chives of the Organ Historical Society 
was instituted to encourage scholarship 
in areas pertaining to the American 
pipe organ. Funding is intended to assist 
scholars with traveling expenses to and 
from the collection housed in Talbott 
Library, Westminster Choir College, 
Princeton, NJ. 

The grant committee, comprised of 
Craig Cramer, William Hays, John Oga­
sapian, and Stephen L. Pinel, Chair­
person, has announced that the 1990 
fellowship is awarded to Jonathan Am­
brosino of Newton, MA, for research 
on early 20th-century figures connected 
with the development of the American 
Classic Organ. 

The American Organ Archives is be­
lieved to be the largest collection of 
organ research materials in the world. 
Announcements of the 1991 grant cycle 
will appear this summer. 

Associated Organ Builders has intro­
duced the new AOB 729, a moderately­
priced, three-manual, non-winded or­
gan. The 729 utilizes AOB's exclusive 
Tone Generation System with 729 pitch 
oscillators and voice generators, along 
with 50 discrete amplifier and speaker 
channels. 

Consoles for this specification or sim­
ilar designs are available with or without 
Tone Generation Systems for use in 
pipe installations. For further informa­
tion: Associated Organ Builders, 2921 
S. 100th St., Omaha, NE 68124; 800/ 
767-6996. 

Oxford University Press has an­
nounced the publication of Elis Pehko­
nen's Russian Requiem. This variant 
requiem was commissioned by Jeremy 
Patterson and the Birmingham Festival 
Choral Society and premiered by them 
at St. Philip's Cathedral , Birmingham, 
on November 1, 1986. The work was 
then taken up by the Three Choirs 
Festival and given there on August 24, 
1989. 

The Russian-ness of this work lies in 
Pehkonen's use of two Russian writers: 
Lenin in the "Dies Irae" and Pasternak 
in the "Agnus Dei." Dante and St. John 
the Divine are also quoted. The 42-
minute work is scored for a modest 
orchestra: oboe, English horn, two 
trumpets, timpani, and percussion (one 
player), organ, and strings. Soprano and 
contralto soloists join the four-part cho­
rus. Technical demands can be met by 
an adventurous community chorus and 
orchestra. 

Inspection cories of the published 
full score, voca score, and tape are • 
available from the Performance De­
partment: 2121679-7300, ext. 7166. 

Lillenas Publishing Company an­
nounces the release of three new key­
board collections: My Lord, What A 
Morning, hymns and spirituals ar­
ranged for piano solo, moderate diffi­
culty; Eternal Father, duets for piano 
and organ; The Classical Organist, Vol. 
3, 20 classical pieces transcribed for 
church organists, designed for worship 
or wedding services. 

Concordia Publishing House has re­
leased its new "Organ Music Catalog" 
for 1990-91. The Catalog includes list­
ings for organ music, organ with other 
instruments, handbell music, piano, 
harpsichord, textbooks and hymnals. A 
copy of the Catalog may be requested 
by calling 1-800/325-3040, or writing to 
Concordia Publishing house, 3558 S. 
Jefferson Ave., St. Louis, MO 63118. 
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Music for Voices and 
Organ 
by James McCray 

Children's choirs 
There has been a notable increase in 

the development of children's choirs 
over the past 15 years in America. Many 
new children's choirs have been estab­
lished and have developed into thriving 
organizations of remarkable quality. For 
those of us who work primarily with 
levels of older singers, this is good news. 
Without the training of younger singers, 
all older choirs suffer in shortages and 
ability. 

Even though you may not direct 
children's ensembles, it is vital that you 
encourage singing at this early age . If 
your community has a children's choir, 
attend those concerts and help promote 
them to others. Bring in good directors 
to your church ensembles, and visit 
elementary schools to show interest in 
what they are doing. And, for those in 
music education at the university level, 
we need to promote children's choirs to 
our teachers of tomorrow. 

As a teacher of Music Composition at 
our university, I usually have a project 
on alternate years that requires student 
composers to write a work for a 
children's group and to have it per­
formed. Students have written cantatas 
for children, and those works were then 
performed by elementary school choirs 
whose teachers were thrilled to be 
doing a "premiere ." In one case the 
music was so successful that it will be 
published later this year. As part of this 
project, when possible, we invite the 
children:~ choirs to the university to 
appear on a student composer's recital 
which is a requirement of the compo­
sition class. This merger of children and 
university students certainly benefits 
everyone. 

Even though you may not personally 
be involved as a children's choir director, 
there are contributions that you can 
make to assist them. Give some thought 
to what your choir would be like if there 
were no singing in younger choirs. Ev­
eryone is urged to examine the local 
situation to see what can be done to 
promote children's choirs. Bringing 
these en~mbles to concerts at churches 
and universities is a step in the right 
direction. Those directors often feel 
that adult choir conductors do not ap­
preCiate what they do to help prepare 
children for a lifetime of singing-that 
is unfortunate for everyone. 

Much of the music this month comes 
from the Choristers Guild whose motto 
is "nurturing the spiritual growth of 
children and youth through music." 
Perhaps we should adopt that thought 
as part of our basic philosophy as well. 

Come l£t us sing to the Lord, Jody 
Lindh. Unison with keyboard, Choris­
ters Guild, CGA-478, $.95 (M - ). 

This very attractive anthem is based 
on Psalms 95 and 96, and moves at a 
fast pace. The accompaniment provides 
a flowing, rhythmic 6ackground for the 
lyric melody which remains in unison 
until the ending which has an optional 
second part. Educational learning ideas 
are provided on the inside cover; these 
help children remember the form 
through visual symbols. The music is 
lovely and certain to appeal to both 
children and congregation . Highly 
recommended. 

Sing aU creation, Glenn Caluda. Two­
part with keyboard, Choristers Guild, 
CGA-488, $.95 (E). 

Two thematic ideas alternate-even­
tually the Alleluia idea expands into two 
parts. Most of the anthem is in unison 
with repeated material for several 
verses. The text is particularly useful 
for Spring programs and concerns new 
flowers, trees, etc. 

You are my child, Hal Hopson. Unison, 
keyboard, and optional C instrument, 
Choristers Guild, CGA-40, $.95 (E). 
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The accompaniment plays a major 
role in this anthem. The first part has 
pulsating, repeated chords with mild 
dissonances as a background for the 
vocal line. The optional instrument 
parts are in brackets and can be played 
by the keyboard. After the extended 
modal section, the music rapidly shifts 
to major for the second section that is 
repeated. This music is sophisticated 
without being difficult for the young 
singer. 

Jesus' hands were kind hands, arr. Sue 
Ellen Page. Unison, flute, and key­
board, Choristers Guild, CGA-485, 
$.75 (E). 

This setting is useful for very young 
singers. The memorable melody is quite 
repetitive and easy to sing. There are 
two verses, and the flute obbligato plays 
throughout the introduction, the singing 
areas, and the closing coda. Its music is 
also easy with a tessitura that floats 
above the voices. 

A Song of promise, Robert J. Powell. 
Unison, with flute, keyboard, and op­
tional adult choir, Choristers Guild, 

BASILICA OF 

OUR LADY OF 

~ 
YAMOUSSOUKRO, 

CGA-479, $.95 (M - ). 
This anthem is particularly useful for 

baptisms with words such as brother, 
sister, or a child's name as optional 
substitutions in the text to make it more 
appropriate to the individual situation 
of performance. The adult choir joins 
in unison on the refrain areas which 
appear twice . The flute has a solo 
interlude, and then plays with the 
voices for the remaining half of the 
setting. The music is easr and can be 
learned quickly-minima time will be 
needed to put it together with the adult 
choir. 

Song for beginnings, Kevin Riehle. 
Two-part with optional congregation or 
instrument and organ, Choristers 
Guild, CGA-493, $.75 (E). 

The congregation may sing the mel­
ody with the children on the final state­
ment; above that is an optional descant 
that may be sung by children, a solo 
adult voice, or played on a C instru­
ment. The organ music contains sug­
gested registrations, but is on two 
staves. The music is fast and joyful with 
two sections that are repeated with 

/ 

different words. Having the congrega­
tion join the children's choir is certain 
to be a delightful experience for every­
one. Highly recommended. 

For goodness sake, Cynthia Wright. 
Drama and music with speaking and 
singing roles for seven soloists and 
chorus. Choristers Guild, CGCA-475, 
$2.95 (M). 

The situation presented in this mini­
opera of 25 pages is that of a typical 
family rushing to get to church on 
Sunday morning. During their car trip 
to the church, they hear a radio program 
called The Moses Message. Each Com­
mandment interpretation is sung by the 
choir and the commentary from the 
family members provides the frame­
work for the musical selections. There 
are prop ideas, suggested staging and 
lighting instructions, and other infor­
mation in the score. One movement has 
a violin obbligato, one is a four-part 
round called "gossip round," and only 
a few of the 11 brief movements sing in 
two parts-most are unison. This is a 
fun work that gives many children op­
portunities to have involvement. The 
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text is included separately in front of 
the musical score. Although the music 
is not difficult, it is interesting and will 
appeal to all ages. Recommended for 
those groups wanting something differ­
ent for their annual "major" 
performance. 

Clap your hands, stamp your feet, Ro­
nald A. Nelson. Unison with keyboard, 
Augsburg Fortress Publishing House, 
11-0649 (M). 

This anthem requires an accompanist 
with solid skills and will be challenging 
with one brief area calling for possible 
improvisation based on the notation 
provided. The choir sings in unison with 
rhythms for clapping and stomping in 
appropriately designated places. There 
are changing meters, dissonant chords, 
and melodic lines that will take practice 
for accurate singing. This setting could 
be useful for youth or adult choirs in 
addition to upper elementary groups. 
Interesting music. 

Keep in the middle of the road, arr. 
Curt Hansen. SA and lCeyboard, Curtis 
Music Press, C8925, $.80 (M - ). 

In this happy spiritual, the accom­
paniment provides a rhythmic back­
ground for the vocal lines which tend 
to be busy. There are two verses that 
build to a big, climactic ending. The 
alto line tends to be low for some 
younger voices, but this work could be 
sung by older female choirs too. 

The Lord is my strength, Dorothy 
Christopherson. Unison with 2 Hutes, 
tambourine, and optional choreogra­
phy, Augsburg Fortress, 11-4680, $1.15 
(M). 

The vocal line is not difficult; how-

6 

ever, the Hute, tambourine and organ 
parts are quite busy and add greatly to 
the spirit of the setting. The additional 
instrumental parts are included sepa­
rately at the back of the score. The 
music dances in 12.18 and is only 21 
measures long. At the end the voices 
move into parts for the closing measure. 
This is a delightful setting that can be 
sung by any type of voices including 
adults. The instrumental parts will re­
quire accomplished performers to be 
effective. 

Once in a dream, Michael Hurd. SA 
and piano, Novello of Theodore Presser 
Co., 160199, $1.55 (M +). 

Hurd suggests upper voices for per­
formance, and this setting is somewhat 
more difficult that many of the others 
described above. It is based on a Chris­
tina Rossetti poem. The keyboard is 
somewhat challenging and at times very 
soloistic. The vocal lines are mature and 
not overly difficult, but will require 
Singers with good ears to perform the 
chromatic passages. This is sensitive 
music that will require an above average 
choir for performance. 

Of primary importance, Helen Kemp. 
Choristers Guild, CGBK-50, $12.95. 

In this practical guide for directors 
of young elementary choristers, one of 
America's most successful children's 
choir directors offers valuable informa­
tion and application of ideas for working 
with them. Most of the pieces are 
published separately by Choristers 
Guild, and each of the works is included 
in this soft-cover book as well. The 
piece is described in terms of how to 
present it to the choir. Also, there are 
checklists for directors, seasonal con-

cerns, training ideas, and many other 
types of useful information for directors. 
Anyone who works with children's 
choirs would find this to be a valuable 
tool and resource for improving their 
rehearsal and performance habits. It is 
highly recommended and well worth 
the price. 

Book Reviews 

A Guide to Organ Music, by Viktor 
Lukas, translated by Anne Wyburd, 
with Addenda by Lee Garrett. Ama­
deus Press, 1989. 272 pages. $22.95 
plus $3.00 shipping, available from the 
publisher, 9999 S.W. Wilshire, Port­
land, OR 97225. 

In the Preface to the first edition of 
this book, published in 1963 as Reclams 
Orgelmusikfiihrer, Viktor Lukas la­
mented the reasons for the background 
position of the organ in concert life of 
that time in comparison with other 
instruments: its primary identification 
with religious services, an outdated rep­
ertory, and its limited accessibility to 
only a few enthusiasts. However, the 
extent of the organ revival movement 
in the intervening years can be gauged 
by references in the Preface to this fifth 
edition, published in 1986, to increased 
recital activity in both churches and 
concert halls, the numbers of master 
classes and workshops, an upsurge of 
organ building, and the emergence of a 
whole new generation of trained organ­
ists. The timely appearance of this 
translation of a book which has provided 
readers of German for many years with 

a reference guide to the wealth of organ 
compositions from the 15th century to 
the present day will interest a wider 
community of organists, record collec­
tors, writers of program notes, and mu­
sic lovers generally. 

The listings are entirely chronolOgi­
cal, beginning with Paul Hofhaimer 
(1459-1537), and they provide notes of 
varying length and detail on 252 com­
posers in all. The inclusion of a separate 
section on organ music in the 20th 
centurr is justified on the basis of a 
shift 0 emphasis away from Romantic 
compositional forms to more linear 
structures. However, this over-general­
ized criterion serves to displace from 
this section such figures as Hindemith, 
Poulenc, Krenek, Beck CHis writing is 
basically linear. "), Peeters, Alain, and a 
sizeable number of other composers 
born before or around the turn of the 
present century, whose major creative 
activity has occurred within relatively 
recent times. Nevertheless, it is true to 
say that a number of the 53 musicians 
briefly identified in the section on 20th­
century composers-particularly those 
writing since 1960-have discarded 
predominantly traditional styles of com­
position altogether in favor of serial 
techniques, aleatory devices, the incor­
poration of electronic media, tone clus­
ters, and opportunities for improvisa­
tion. A short postscript on organ 
composition in the Soviet Union naming 
seven composers closes the section. 

The format of the listings of the major 
composers granted a half page or more 
of description consists of a brief biog­
raphy, structural summaries of their 
major works, along with thematic frag­
ments and performance duration times 
of selected works, and publishers. 
Shorter entries, often consisting of only 
a few descriptive lines, are interpolated 
at the appropriate chronological points. 
Bach receives the most extensive treat­
ment, with 30 !ages devoted to an 
amply illustrate survey of his major 
organ works, followed by Reger with 11 
pages of analysis. Handel and the 20th­
century German composer Johann Ne­
pomuk David receive about six pages 
each, while Dupre, Messiaen, and 
Rheinberger each get four. Buxtehude, 
Franck, Hindemith, Mozart, and the 
recent German composer Gunter 
Raphael are dealt with in about three 
pages each. There is no apparent mean­
ingful pattern in these and similar sta­
tistical page counts, however, for the 
length of the entries has no discernible 
relationship to the composers' status in 
musical history, the frequency of ap­
pearance of their works on recital pro­
grams, or their popularity with the 
listening public. 

In this edition, the European empha­
sis is supplemented by an Addenda by 
the American organist Lee Garrett 
which focuses on the works of six British 
composers (Herbert Howells, John 
Cook-until his move to the United 
States, Kenneth Leighton, Peter Hur­
ford, William Mathias, Simon Preston) 
and five Americans (Vincent Persi­
chetti, Daniel Pinkham, Ned Rorem, • 
William Bolcom, William Albright), 
whose works, ranging from the conser­
vative to the avante garde and chiefly 
for concert use, were composed since 
1960. 

Quibbles about regrettable omis­
sions, unaccountable inclusions, or in­
eqUitable treatment may be attributed 
to the author's predominantly continen­
tal perspective, and perhaps to different 
biases on the part 0 critical readers, as 
well. At the same time, the lengthy 
treatment of several German composers 
whose works are unfamiliar to non­
European audiences, may stimulate in­
terest in these relatively unknown com­
posers and the eventual performance of 
their works elsewhere. 

The book concludes with a short 
essay on the history and mechanics of 
the organ, a glossary of terms, a list of 
publishers, and an alphabetical index of 
composers from Joseph Ahrens (b. 1904) 
to Friedrich Zipp (b.1914) and their 
major works. The omission of a desira­
ble chronolOgical cross-index of com­
posers according to country is unfortu-
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nate; however, industrious readers can 
construct one of their own without 
much trouble. 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canad(l 

New Recordings 

Choral Music of Herbert Howells; The 
Choir of Trinity Church in the City of 
New York; Larry King, Music Director 
and Organist; James A. Simms, Asso­
ciate and Principal Conductor. Te Deum 
and Benedictus (Windsor Service); 
Come, my soul; Coventry Anthem; An­
tiphon (Let aU the world in every corner 
sing); Thee wiU I love; Requiem. LP 
record, no. SR-316, available from 
Spectrum, Uni-Pro Recordings, Inc., 
Harriman, NY 10926. 

This recording features choral music 
of Herbert Howells which is not fre­
quently heard, and yet these selections 
span a large part of his career with 
pieces written from 1936 (Requiem) to 
1978 ("Come, my soul" and "Anti­
phon"). The Choir of Trinity Church 
presents all of the works well with a 
great deal of sensitivity and good taste . . 

The a cappella, 18 and a half minute 
Requiem, written to commemorate the 
death of Howells' son, Michael, in 1936, 
is an effective work requiring a very 
skilled 8-part choir. The Requiem was 
later expanded and enlarged to become 
the Hymnus Pamdisi. "Thee will I 
love," using the text by Robert S . 
Bridges, has a wonderfully warm mu­
sical setting. The "Coventry Anthem" 
is haunting and dissonant, while the 
Windsor "Te Deum" and "Benedictus" 
have a straightforward setting of those 
lengthy texts. "Come, my soul" and the 
antiphon "Let all the world" are unac­
companied and dissonant. David Var­
num, baritone, has solos in several of 
these works. 

One interesting feature of this album 
is the way that the listener can hear 
Howells' style develop. Characteristic 
figures found in some of his more fa­
miliar works are also heard here. These 
works are unmistakably Howells. They 
range from rather consonant and 
straightforward to dissonant and com­
plex, yet contain these characteristic 
details. 

The Trinity Choir of 6 sopranos, 5 
altos, 4 tenors, and 5 basses emulates 
an English-sounding group. It has good 
diction and blend. Larry King's organ 
accompaniments are quite sensitive and 
sound as "English" as is possible on that 
particular instrument. The organ bal­
ances well with the choir. The music 
might have been enhanced by a room 
with a little more reverberant acoustics. 

The album contains notes by Bruce 
Neswick on each of the compositions 
and includes a text insert. All in all , this 
is a good recording of rather unfamiliar 
repertOire. This is a must for fans of 
20th-century English choral music in 

general , and of the choral music of 
Howells in particular. 

-Margaret R. Evans 

John Wells, Alkan: Preludes and 
Prayers for Organ. RCD 1001. Ribbon­
wood Music and Recordings, Auck­
land, New Zealand (available from the 
Organ Literature Foundation, 45 Nor­
folk Rd., Braintree, MA 02184; $20 
plus $2 postage). Selections from Onze 
Grands Preludes, Op. 66: No. 1 in F 
Major, No.9 in D-8at Major, No. 10 in 
B-8at Minor; from Trieze Pr;eres, Op. 
64: No.1 in G Major, No.2 in A Major, 
No.3 in E Minor, No.4 in B-8at Major, 
No. 5 in F Major, No. 9 in E Major, 
No. 10 in B-8at Major, No. 11 in E 
Major, No. 12 in F Major, No. 13 in G 
Major. 

Important segments of forgotten 
19th-century repertoire are continually 
being rediscovered. The collections of 
music for pedal piano by Charles-Valen­
tin Alkan (1813-1888) are good exam­
ples. If they had been remembered at 
all, it was as a group of Preludes and 
Prieres transcribed for organ by Cesar 
Franck in 1889. In an excellent new 
recording, organist John Wells has re­
turned to the original versions now 
being reissued bv Billaudot. Grouping 
together three of Alkan's Onze Grands 
Preludes , Op. 66 (1867), with ten of his 
Trieze Prieres, Op. 64 (late 1860s), Wells 
has produced the first New Zealand 
compact disc using his own convincing 
interpretations. 

Since Alkan's compositions were in­
tended for the unique sound of pedal 
piano, a performance on organ has to 
accommodate unusual technical de­
mands. Some selections work better 
than others for that reason. Wells has 
made good choices, and his registrations 
for them seem well considered. The 
organ he uses is one of only two exam­
ples of a Willis instrument in New 
Zealand. Although modified somewhat, 
much of its original tonal character 
remains, and the sounds work well for 
the music. The reeds have bite, while 
the fonds sound full yet speak distinctly. 

The music re8ects Alkan's tempera­
ment and his technical command. A 
contemporary of Liszt and Franck, AI­
kan did not pursue a concert career 
after his first successes. Channelling his 
virtuosity into composition, Alkan pro­
duced a distinctive style of music that 
was an amalgam of the period. Franck 
was no doubt influenced by Alkan, 
dedicating his Grand Piece Sympho­
nique to him . Alkan, in return, dedi­
cated the Trieze Prieres to Franck. 

While the pieces Wells has selected 
sound unique to Alkan's style, they also 
have similarities to other more familiar 
organ works from that period. The 
Priere in G (Andantino) that comes first 
in Alkan's group of thirteen is particu­
larly reminiscent of Franck's own Priere. 
When performed on the organ, Alkan's 
music must have a sense of line to hold 
otherwise pianistic sections together. 
Wells is best in the pieces that require 
dramatic build up. His performance of 
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the Priere in B-flat (Assez lentement) 
and the Priere in G (Largement et 
majestueusement) evokes the operatic 
grandeur of Meyerbeer. 

Other performances are too heavy 
for the character of the music, Alkans 
lightness and humor being weighed 
down by a sluggish tempo or too vertical 
a cantabile line. The Priere in E Minor 
(Poco adagio) has a good balance in 
registration, but the pedal melody has 
no forward movement. The Priere in F 
(Adagio) similarly drags; the tendency 
to bombast at the final cadence could 
be avoided more with increased dra­
matic rhetoric. 

The three Grands Preludes that open 
the recording are more extended and 
technically demanding, and Wells gives 
them some of his best playing. The 
Grand Prelude in F (Allegro) recalls the 
opening of Bach's Toccata in F, and the 
Willis reeds have good effects on the 
pedal solo. The Prelude in D-jlat (Lang­
sam) is completely different, using full 
8' sounds with plausible breadth of 
shaping. The pianistic repeated chords 
are not muddy. The Prelude in B-flat 
Minor (Scherzando) is a hair-raising feat 
that unfortunately seems to push the 
speed of the technical demands beyond 
the basic tempo Wells has chosen. 

-Jess Anthony 
Uttle Rock, AR 

Joseph Jongen: Symphonie Concer­
tante for Organ and Orchestra, Op. 81, 
Diane Meredith Belcher, organ; Fran­
cis Poulenc: Concerto in G minor for 
Organ, Strings, and Timpani, Bruce 
Shultz, organ; Philadelphia Youth Or­
chestra, Joseph Primavera, conductor. 
Direct-ta-Tape Recording, Co., 14 Sta­
tion Ave., Hadden Heights, NJ 08035. 
Compact disc #TR8804CD, $16.98 
(plus $2 postage). Also available on 
cassette, $11, and Digital Audio Tape, 
$29.95. 

So eagerly had I anticipated hearing 
this disc, that when it came in the mail, 
I played it immediately to see what 
rewards it would bring. My anticipation 
was based on several factors: organists 
of high reputation, an orchestra of gifted 
young people, and a highly-respected 
organ-the large Skinner instrument at 

Girard College, the same instrument I 
had found spellbinding on a previous 
disc. (See review of Larry Smith playing 
Vierne, Symphonie #3, TilE DIAPASON, 
December, 1989, p. 11.) Expectations 
can cause some curious reactions. 

As much as I wanted to be smitten 
by this recording, alas, I found it-no 
other word comes to mind-bland. The 
problem, however, lies not with the 
performers. Both soloists give compe­
tent readings, and the orchestra, despite 
a few ensemble problems here and 
there, comprises a finely trained group 
of young people. Microphone place­
ment seems to be the culprit. Evidently, 
they were positioned on stage with the 
orchestra, leaving the organ, which 
speaks from far away in the ceiling, 
struggling to be heard . The result: while 
the orchestra sounds crisp and clear 
(almost unnaturally so), the organ, muf­
fled and completely dominated, seems 
to echo from a distant tunnel. A better 
solution might have been to station the 
microphones out in the auditorium, so 
that we might hear in this live perform­
ance the same result as did the 
audience. 

Still, considerable excitement 
abounds on this disc. The Jongen work, 
the composer's best-known tour de 
force, is a sure-fired dazzler. Written in 
1933, it features all the enticing sounds 
of French post-impressionism: from the 
muted colors of the Faure-esque slow 
movement, to the sizzling fireworks of 
the Ravelesque final Toccata. 

It was fun to listen to the Virgil Fox 
recording of this work, performed 
twenty, or more, years ago on the Ca­
vaille-Coll organ in the llilais de Chail­
lot in Paris. Although some "miking" 
idiosyncrasies appear here as well 
(seemingly, multiple microphones were 
placed at close range to the organ so 
that every single note in the compli­
cated fast passages is artificially c1ear­
not the most realistic solution, either), 
this performance is hard to beat for 
dramatic flare and luminous color. 

The Poulenc, of course, has become 
a staple in the literature for organ and 
orchestra. Written in 1938 only five 
years after the Jongen work, it reveals 
a much more contemporary flavor. All 
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of the Poulenc trademarks are there: 
urbane sophistication, satire, elegance, 
and occasional references to religious 
mysticism. 

Judging from the extended applause 
attending both performances, we can 
gather that the audience thoroughly 
enjoyed this concert. That, of course, is 
the goal we all hope to achieve in our 
performances: to enrich our audiences. 
This obviously was the case here. 

Frank Speller in Recital, Visser-Row­
land Tracker Organ. J.S. Bach, arr. 
Speller: Sinfonia from the Cantata Wir 
danken dir, Gatt, S 29; Lubeck: Varia­
tions on Nun lasst uns Gott, dem Her­
ren; Bach: Prelude and Fugue in 
b-minor, S 544; Mozart: Fantasy in f­
minor, K 594; Frank Speller: Passaca­
glia; Gigout: Grand-Choeur dialogue; 
Durufte: Prelude et fugue sur Ie nom 
d'Alain, op. 7; Saint-Saens: Prelude in 
E. UT-AI001. Available from phi Mu 
Alpha Sinfonia, School of Music, Uni­
versity of Texas at Austin, Austin, TX 
78712. $12 postpaid. Checks payable to 
Phi Mu Alpha Sinfonia. 

Microphone placement seems to be 
an issue in this recording, also; here, 
however, at the opposite extreme-too 
close. This formidable four-manual Vis­
ser-Rowland instrument, which has re­
ceived well-deserved publicity, previ­
ously was recorded by Cherry Rhodes 
(Everyone Dance, Pro Organo 7009), 
and the sound there is exceptional­
rich, full, colorful, striking. Here, the 
organ sounds surprisingly harsh, at 
times, even oppressive. Surely this fine 
instrument deserves a more cordial 
arrangement. 

We are treated to a varied program, 
but one which offers little sense of 
direction. It is puzzling, for examIJle, 
why three large-scale works (Speller, 
Gigout, and Durufle) are presented in 
juxtaposed order, leaving the program 
to trail off with a charming, but incon­
sequential cameo piece by Saint-Saens. 
That aside, however, the opening work 
snaps us to attention with Dr. Speller's 
spirited transcription of the Sinfonia 
from Bach's Cantata #29. The LUbeck 
Variations and the Bach Prelude and 
Fugue in b-minor follow in a style that 
suggests a French approach: repeated 
notes played at half-value, slow-moving 
lines played legato, and fast passage­
work played detacbe. The Bach fugue 
subject receives a fussy articulation of 
slurs and detached notes, coupled with 
an added trill that gives the entire fugue 
a dance-like quality, rather at odds with 
the monumental scope of this late work 
of Bach. 

Similarly exaggerated articulation 
permeates other works as well, and 

perhaps this results from close proxim­
ity of the microphones. Such articula­
tion gives the music a diminutive, 
clipped sound and minimizes the qual­
ities of spaciousness and profundity. 
While the "clipped" approach works 
well in the Mozart, it diminished the 
"grandness" in Gigout's Grand-Choeur 
dialogue. 

These remarks are not aimed at Dr. 
Speller's performing abilities. He has at 
hand a splendid technique evidenced 
throughout the program. Nowhere is 
this more evident that in his own Pas­
sacaglia. This work is discussed in a fine 
article by Lynn H. Hubler in The 
American Organist, May, 1988, p. 172. 
Although patterned after Bach's great 
Passacaglia, Speller's work is no mere 
copy. It reveals a commanding craft, 
molded into a work firmly rooted in the 
20th century. Combining French color 
and German gravity with American 
"freshness," this work emerges as a 
most worthy composition of the past 
decade. For me it is the highlight of the 
program. 

- Robert Triplett 
Distinguished Artist in Residence 

Cornell College 
Mount Vernon, fA 

L'arte organistica del 700 veneto. 
Played by Giancarlo Parodi. Eco 621 
C. Available from The Organ Litera­
ture Foundation, 45 Norfolk Rd., 
Braintree, MA 02184. $11.00 plus 
$2.00 postage per order. 

This is a beautifully-played and well­
recorded performance of some charm­
ing, largely unfamiliar music written by 
composers active in Venice or its tradi­
tional hinterland in the 18th century. 
The selections include three sonatas­
one of them called simply "Allegro" on 
the sleeve-by Galuppi; two sonatas 
and a rondo by Andrea Lucchesi; a 
sonata and a pastorale by Giovan Bat­
tista Cervellini; two sonatas by Giovanni 
Battista Pescetti; and three sonatas­
one called "Fuga" on the sleeve-by 
Gaetano Valeri. The sonatas are all one­
movement works ranging between two 
and four minutes in lenbrth. The oldest 
composer is Cervellini (1704-1766?), 
the youngest Valeri (1760-1822), whose 
sonatas, however, were published in 
1785. 

Most of the composers, Pescetti being 
the only exception, are more normally 
thought of as opera or possibly harpsi­
chord composers. However, all of the 
works on this record are clearly con­
ceived for the organ, despite obvious 
reminiscences of harpsichord style. 
None on the music is profound, but all 
of it is interesting and in the best sense 

"listenable." The sonatas of Lucchesi, 
the lovely pastorale by Cervellini, and 
the surprisingly ambitious fugue by Va­
leri are particularly effective. 

The organ used is in the parish 
church of Denno, near Trent. It was 
built by Carlo Prati in 1699 and com­
pleted by Giuseppe Bonatti [Bonati] a 
year later. The last restoration was by 
Alfredo Piccinelli of Padua in 1976. It 
contains seven stops in the principal 
chorus, from 8' to the 29th; a stopped 
flute 4'; cornetto III; a divided flute 2'; 
and a divided reed stop, Tromboncini­
Oboe sopraniffromboncini bassi. In ad­
dition there are a pedal trombone 8' 
and "Contrabassi e Ottave al pedale" -
both with only a few pipes. The organ 
has a "Tamburo" operating on four pedal 
notes and two hitchdown combination 
pedals. These apparently operate either 
the diapason-type stops or the reeds. It 
is not clear exactly how the "Tamburo" 
works, but it is used most effectively in 
Lucchesi's sonata in G. Bonatti was 
something of a disciple of the German 
builder Casparini, who was active in 
Trent. This may explain the powerful 
cornetto and a generally full chorus 
sound. The organ is clear as a bell and 
a delight to listen to. 

Parodi is active as a teacher and 
professor of church music in Trent and 
Milan. His playing is both neat and 
stylish, and he clearly has an affection 
for this music. 

None of the works on this recording 
make excessive demands on the per­
former and most of them are for man­
uals alone. Certainly none require more 
than a few stops. A group of two or three 
of these pieces would make an effective 
recital item, perhaps in place of some­
thing like the C. P. E. Bach sonatas. A 
highly recommended gem! 

W G. Marigold 
Union College 

Barbourville, KY 

New Organ Music 

New Music of Petr Eben 
Those who are familiar with Okna 

for trumpet and organ by the talented 
Czech Petr Eben will be delighted to 
learn of two outstanding additions to 
the composer's catalogue of published 
works for organ and other instruments. 

Concerto No. 2 for Organ and Or­
chestra, available through United Mu­
sic Publishers Ltd. (U .K.) and Theodore 
Presser (U.S .A.) Organ Repertoire Se­
ries No.3, was commissioned in 1983 
for the opening of the Austrian Radio 
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Concert Hall in Vienna. It is a work of 
great power and technical djfficulty 
which exploits both the beautiful and 
bizarre colors of the orchestra and the 
organ. One obvious difference between 
this concerto and Eben's first (of 1953) 
is the absence of plainchant. One still 
finds the lyrical, singing lines and grip­
ping, rhythmic gestures which are char­
acteristic of the composer's style. 

The structure of the work is well­
defined without seeming too sectional­
ized. A broad introduction leads to an 
Allegro in which the organ and orches­
tra seem to live on different planes. At 
times the two are synchronized but 
often they have different meters which 
results in layers of separate activity. A 
rhapsodic slow movement which recalls 
slavonic or balkanic folk music leads to 
a more sprightly schen~o. 

The crowning glory of this Concerto 
is the magnificent Finale which stands 
as a separate movement. The driving 
pulse combines with changing and 
asymmetric meters to produce a move­
ment of almost demonic energy. It is to 
be hoped that this tour de force will be 
heard in our country in the not-too­
distant future. 
Price $34.50 (organ score) 

Landscapes of Patmos for organ and 
percussion, published by United Music 
Publishers, Ltd . (U.K.) and Theodore 
Presser (U.S.A.), Organ Repertoire Se­
ries No.5, calls for two very ambidex­
trous musicians and an interesting as­
sortment of percussion instruments 
including gong, tam tam, cow bells and 
xvlophone. 
. Eben explains in the work's introduc­

tion that this combination of instru­
ments suggested festivity and drama at 
the same time. He turned to the Book 
of Revelation -that Biblical monument 
of mystery and symbolism -and named 
the work for the island on which John 
wrote his testament. 

The overall form of the cycle is an 
arch which places the most solemn 
movement, Landscape With Temple, in 
the center surrounded by two c1osely­
related movements, II Landscape With 
Elders and IV Landscape With Rain­
bow. The "Animal" movements, I Land­
scape With Eagle and the Apocalyptic 
Landscape With Horses (V), provide 
the dramatic elements. 

Throughout there is interesting tim­
bral and motivic interplay between the 
instruments. Perhaps the most powerful 
section of the cycle is the last, Rainbow 
and Horses, and it is possible that this 
could be excerpted for recital. 

Appropriately, "Rainbow" contains a 
colorful interchange between organ 
(with gap registrations 16' and 4/, 8' 
and 11/1/) and jazzy bongo solos. 
"Horses" is the only movement based 
on Gregorian chant. The sequence Dies 
irae is developed in virtuosic diSrlays 
of manual figuration with cowbel and 
temple block counterpoint. An exciting 
crescendo leads to the triumphant state­
ment of the Easter sequence "Victimae 
paschali." The brilliant coordination be­
tween tutti pedal passage work and 
xylophone is an absolutely stunning 
effect. 

Apart from its obvious value as a 
recital work, this piece could be very 
meaningful in the context of a sacred 
concert especially if augmented by 
scripture and/or art. Definitely for ac­
complished musicians. 
$40.00 (organ and percussion scores) 

- Janette Fishell, D. Mus. 
East Carolina University 

Greenville, NC 
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Organists, Technicians and Builders: 
Step into the Future-
Let the "trade" winds blow with electronic mail 

G etting music out of a pipe organ is often a matter of teamwork among the 
player, the builder who made the instrument and the maintenance technician 

who cares for it. Yet they often fail to communicate. Each is wrapped up in his 
own world with less than optimum input from the others. 

Organists often receive their entire 
professional training with little or no 
idea of how the mechanism of an organ 
actually works. Organ technicians can 
be unsung heroes-or villains-in the 
life of many an organist. Behind the 
scenes they may be responsible for 
harmonious accord when the organ 
speaks. Or they may fail in their duties 
and bring on the demise of an otherwise 
noble instrument. Organbuilders some­
times pursue their craft in isolation, 

. with little concern for the player at the 
"end of the line." This would not be the 
case if they were in better communi­
cation with organists. 

Many factors contribute to the pur­
suit of professional standards in the 
building, care and playing of any pipe 
organ. Some are the responsibility of 
the builder as maker of the instrument. 
Some are the duties of the organist, as 
curator. Others are the responsibility of 
the technician who is charged with 
maintenance and tuning. All parties 
should be as well-informed as possible 
to ensure musical results when the 
organ is played. This is no small task. 

To be well-informed, each rerson 
must maintain open access to aI kinds 
of information. How often a technician's 
inability can be traced to a simple lack 
of knowledge! On the other hand, a 
player's insights often inspire genuine 
improvement in the sound of an organ. 
If we could only have a "hot line" to the 
~reat organ expert in the sky when an 
'unsolvable" problem is encountered! 
Well, some of us may not have "direct" 
connections, but there is a high-tech 
wonder that can begin to close the 
"information gap" among players, tech­
nicians and builders. It is electronic 
mail. 

"Electronic mail!" -I hear you say­
"That's for computer hackers!" "What 
has that got to do with pipe organs?" 

Step into the future, not the past. 
Look around. There are computers ev­
erywhere. Fax machines are common­
place. Newsletters are laser-printed and 
'desktop" published. Let's talk about 
communication and professional growth 
in the "information" age. The pipe 
organ is not "history!" It is the organ of 
the past, the present and the future. 

There are many aspects of organ­
building and organ playing that might 
benefit from modern forms of commu­
nication among organists, technicians 
and organbuilders. Tricks of the trade 
that are useful for one technician could 
be passed on to others-and their cli­
ents. Organbuilders and technicians 
need abundant input from players to 
make better instruments-and to keep 
them playing as well as possible. 

For example: a constant plague for 
most organists is the care of reed stops. 
Tips on tuning and renovating reeds 
would be a lively category. How many 
technicians are able to properly curve 
and weight reed tongues for the best 

Herbert L. Huestis, Ph.D., holds a music 
degree from the Eastman School of Music, 
University of Rochester, where he was a 
student of David Craighead. His graduate 
study was in psychology and education from 
the University of Idaho. He is a pipe organ 
technician in the Pacific Northwest, where he 
and his wife serve their clients with their 
airplane, and by courier, FAX, and electronic 
mail. They specialize in quality organ reno­
vations and restorations. 

He may be contacted via CompuServe 
(70771,1047) or by mail at 3285 East 19th 
Ave., Vancouver, BC, Canada. He has two 
phone lines into his home. A modem shares 
one of them with his teen-age daughter. 
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tone? How many organs are made so 
that the organist can tune the reeds? 
How many organbuilders make reeds 
that stay in tune? 

Or consider the matter of tuning and 
temperaments. How often the organist 
is playing an instrument with no tem­
perament at all! That's worth talking 
about if it means that you won't have to 
listen to a jangle anymore. 

Through the use of computer net­
works, a forum for organists, technicians 
and builders could be of great benefit 
to all. The concept is borrowed from 
computer "user-groups." Examples 
could flow, but the key is the idea of 
"support" groups, which started out in 
psychology and counseling, but now are 
popping up everywhere in the business 
world. A players and technicians forum 
could be a support group for those in 
the field who are genuinely interested 
in pursuing quality values in their work. 
How would it operate? It would be an 
electronic bulletin board ("BBS" in 
computer parlance) for concerned or­
ganists, technicians and builders nation­
wide. 

As we approach the 21st century, 
communications are changing rapidly. 
Perhaps the role of professional journals 
will change also. They could become 
interactive, sponsor organ forums on 
various subjects, and disseminate the 
results. There should be more than 
Letters to the Editor. 

How does Electronic Mail work? 
Behind the phosphorescence of a 

computer screen and the blinking lights 
of a modem lie the wonders of telecom­
munications. From your own computer 
you can send data through the local 
phone system into a coast-to-coast net­
work which is able to transmit it to your 
destination. Far more efficient than a 
phone call or letter, electronic mail can 
put your words and thoughts into the 
hands of colleagues almost immedi­
ately-in the exact form you choose. 

Via electronic mail you may send 
messages to fax machines, an electronic 
mail box, or "download" messages from 
one computer terminal to another. Once 
you begin to use "E-mail" your ability 
to communicate quickly and efficiently 
will be tremendously enhanced. You 
will be able to share information with 
other colleagues allover the country. 
The biggest benefit will be the appli­
cations you can make at home with new 
information you have gained abroad. 

Through the system of electronic mail 
many of the limitations of ordinary 
telephone inquiries and postal com­
munications are removed. An example 
for technicians is the ordering of mate­
rials, parts and eqUipment. Half the 
"turn-around time' is removed, since 
you can "fax" your orders from your 
own computer. 

The heart of a telecommunications 
system is a modem. These are devices 
that convert the digital format of your 
computer into the analog data that is 
transmitted along the phone lines. This 
new technology has already reached 
your stereo set with compact discs, 
which are digital. 
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Telecommunicating' does not require 
expensive equipment. In fact, you can 
even use older computers that have 
been pushed aside, like "8 bit" ma­
chines such as the Commodore-64 or 
Kaypro CP/M. It takes as little as 64k 
of memory to get "on-line." Once you 
have a computer, software and modem 
in place, all that is needed is some effort 
to make it work. You are ready to open 
up new horizons of knowledge and 
experience. 

Getting Started with an Electronic 
Mailbox 

There are reasons that telecommu­
nications remain an under-utilized op­
tion in today's high-tech world. It takes 
time to master new skills and imagina­
tion to see the potential of an electronic 
mailbox. You need not be intimidated 
by "modem, log-on, baud rate, proto­
col, buffer, terminal settings, uploading 
or downloading" and other computer 
shorthand. After all, organists and or­
ganbuilders have plenty of jargon of 
their own. All you need is a bit of 
courage and time to master new con­
cepts. The terms soon become second 
nature. Most of the "commands" are 
actually carried out through menu sys­
tems that are built into each communi­
cations program or the computer net­
work itself. It is really much easier than 
learning how a pipe organ works! 

First, you'll have to choose a telecom­
munications network-a place for your 
computer to park messages so they can 
be picked up by another computer or 
delivered to a fax or telex number. To 
subscribe to CompuServe for example, 
you buy a starter kit at your computer 
store for about $40.00 and follow the 
directions. It includes a time credit to 
help you "tour" the system. Many net­
works provide free usage in certain 
areas like: 

-system information, such as the com­
mand structure and location of access 
phones 

-practice forums 
-feedback services, where operators 

answer your questions and help you 
with the system. 

Select a service that has local tele­
phone access. Don't add long distance 
to your user's fees unless you absolutely 
have to. You can review different net­
works by reading their brochures and 
looking at what each has to offer-your 
decision might be made in favor of the 
system with the greatest number of 
users (CompuServe), or one that is 
designed for the type of computer you 
use (Quantum), or one with access to 
specific data banks. CompuServe has 
over 500,000 members. Quantum's Q­
Link is aimed at Commodore users and 
PC-Link and Apple-Link are specifi­
cally designed for "PC's" and "Apples." 
In addition to forums of every descrip­
tion, Delphi, CompuServe and Genie 
offer conference modes, reference serv-

Herbert L. Huestis 

ices, news clipping and access to busi­
ness and financial data bases. 

Start out with a few friends and 
colleagues. Where "two or three are 
gathered together" a pipe organ forum 
can grow. You can involve people who 
do not yet subscribe to a network by 
sending electronic mail to a nearby FAX 
outlet. The trick is to plant the seeds of 
curiosity, wisdom and practicality to­
gether, tend them with care and nurture 
the results. A technology is out there 
and well-rroven in the "computer 
world" -a1 that is needed is its appli­
cation in the "organ world." 

Just like the pipe organ, telecommu­
nications is a medium that is here to 
stay. If organists, technicians and organ­
builders learn to use electronic mail 
creatively, they can attain new levels of 
professional growth. All at the touch of 
their fingertips. • 

Notes on computer networks 
COMPUSERVE: P.O. Box 20212, 

Columbus, OH, 43220; 1-800-848-8119 
or 614-457-0882 in Ohio. Magazine: 
Online Today. Focus: largest number of 
subscribers, with excellent access to 
local phones and electronic mail link­
ups. Cost: from $4.50 to $12.50 per 
hour. 

GENIE: General Electric Informa­
tion Service, 401 N. Washington St., 
Rockville, MD 20850. 1-800-638-9636. 
Magazine: LiveWire. Focus: user­
friendly. Cost: greatest difference be­
tween prime-time and after-hours, 
where service varies between $5.00 and 
$35.00 per hour. 

DELPHI: 3 Blackstone St., Cam­
bridge, MA 02139; 1-800-544-4005 or 
617-491-3993 in Mass. Focus: began as 
first online encyclopedia service. Offers 
foreign language translation service for 
electronic mail. Access: local tele­
phones or telecommunications systems 
like Telenet, Tymnet, or DataPac (Ca­
nada). Cost: $7.20 to $17.40 per hour 
for prime time. 

Q-LINK, APPLELINK, PC-LINK: 
Quantum Computer Services, 8619 
Westwood Center Dr., Vienna, VA 
22180; 1-800-392-8200 or 703-883-0788 
in Canada. Magazines: O-Link Update, 
AppleLink Update, and' PC-Link Up­
date. Focus: good graphics with user­
friendly keyboard controls. No ID num­
bers or passwords! Cost: fixed monthly 
charge of $9.95, plus .10 to .25 per 
minute for prime time and electronic 
mail services. Access: local. 

THE SOURCE: Recently merged 
with CompuServe, the services of THE 
SOURCE include business use, finan­
cial information, and advanced network 
capabilities. 

WALKER ";'~i$ 
J.W.WALKER & SONS LTD .• 

BRANDON· SUFFOLK· ENGLAND \· :/:'.~M:l:~~~~:~'~~l:~f~l~l~::,!~: 1 
" \'\'H~' "'''''>U~Il'It' 

Mechanical action organs in the best English tradition ~~.\""., ,>lIf"'I- I" l\1'I' 

ALL INQUIRIES FOR WALKER ORGANS & SERVICING 
CALL TOLL-FREE TO ENGLAND: 1-800-628-3284 
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The Great Organ in Bakersfield 
Robert Turner Orpha Ochse 

"The Great Organ" is the official title 
of the new organ in Celebration Hall, 
the worship center of the First Baptist 
Church, Bakersfield, CA. With the 1932 
Aeolian-Skinner organ originally in Me­
morial Church, Harvard University, as 
a nucleus, this 133-rank organ has in­
teresting links with American organ 
history. At least as important, though, 
are its present location and the new 
musical possibilities it offers in that 
location. 

Bakersfield is a fast-growing com­
munity of about 185,000, located 100 
miles north of Los Angeles. It is an area 
dominated by agriculture (especially 
cotton) and oil. While the community 
has long supported a fine community 
symphony orchestra, theater groups, 
and other cultural organizations, its 
popular claim to fame is as the "Country 
Music Capital of the West." 

Organ recitals have not previously 
played a very large role in the Bakers­
field calendar. Generally, the 32-mem­
ber Kern County AGO Chapter has 
sponsored one guest artist recital a year; 
other monthly meetings are usually de­
voted to the more immediate concerns 
of the church musician, and programs 
by members of the chapter. The com­
pletion of the Baptist Church organ and 
the establishment of an endowed organ 
concert series, bringing an international 
roster of artists to perform in Bakers­
field, has entirely changed the relation­
ship of the organ to musical opportuni­
ties in Bakersfield. An organ of over 100 
ranks attracts attention even in the 
largest cities; in a relatively small com­
munity, its impact is vastly escalated. 
Suddenly the Bakersfield organ season 
quadrupled in size. 

Dr. Phillip Dodson, Minister of Mu­
sic at the First Baptist Church for the 
past 27 years, can be credited with 
having had the vision, perseverance, 
and enthusiasm to see the organ project 
through from its inception to its suc­
cessful completion. The music program 
he directs includes an 85-voice adult 
choir, a concert choir of similar size, a 
special 93-voice choir for the Christmas 
season, various children's choirs, a brass 
choir, and a hand bell choir. The church 
building seats 1200, and more than 900 
regularly attend the two Sunday morn­
ing services. 

From the beginning, Dr. Dodson's 

The Great Organ 
First Baptist Church 

Bakersfield, CA 
Builder: Robert M. Turner 
Dedicated February, 1988 

concern was that the proposed new 
church building might be furnished 
with an organ appropriate in size, style, 
and quality for the needs of the congre­
gation. Not the least of the considera­
tions was the broad spectrum of musical 
styles represented in the services of the 
First Baptist Church, and a strong em­
phasis on congregational singing. It was 
also important to have an organ capable 
of playing a major role in the ambitious 
series of concerts and programs spon­
sored by the church. An organ of gen­
erous proportions designed along eclec­
tic lines seemed most suitable for the 
music program of this church. The new 
organ was dedicated in February, 1988. 

In addition to concerts and services, 
this organ has also been used for edu­
cational purposes. During the inaugural 
year some 500 school children were 
given demonstrations and tours of the 
organ. An even larger number will see 
and hear it this year. It is Dr. Dodson's 
hope that these introductions to the 
organ will serve to stimulate a greater 
interest in the instrument among young 
people. 

The floor plan of the church is basi­
cally a circle divided into sixteen 
wedge-shaped portions. There is a bal­
cony following around the circumfer­
ence of eleven of the wedges. The organ 
chambers are located along the remain­
ing five: almost a third of the circle. For 
the listener seated in a central location 
the organ has a distinct wrap-around 
stereo effect, and the location of each 
division is easily distinguished. 

One can regret the minimal rever­
beration in the room, but the effect is 
somewhat mitigated by a high ceiling 
and excellent placement. The organ 
chambers are entirely within the main 
walls of the room, and are luxuriant in 
their spaciousness. The sound has rela­
tively unimpeded egress, and the un­
forced presence the sound has in the 
room is a notable feature of this organ. 
Another is its remarkably effective swell 
enclosures. Although the organ is dis­
tributed over a wide space, tuning prob­
lems are minimized by the fact that 
manual stops are almost all on the same 
horizontal level, and the entire organ 
has its own heating and cooling system. 

Tonally, the organ is essentially a new 
instrument by Robert Turner. Asked to 
comment on its style, Turner replied 

that his design was based generally on 
the French 19th-century symphonic or­
gan tradition, modified by his own tonal 
concepts. Within that framework, much 
of the Harvard Memorial Church organ 
was useful. However, retaining or re­
storing the original character of the old 
organ was not an objective. 

One may question whether or not a 
true historical restoration would have 
been possible. Surely, from the stand­
point of the listener, the effect of the 
Harvard organ as it was originally situ­
ated would have been quite different 
from the same organ in the Bakersfield 
church. The Skinner sound is most 
pronounced in the Solo division, almost 
entirely from the Harvard organ. 

The organ has a broad, rich flue 
foundation that remains clear even 
when chords are played in the lower 
octaves with a combination of 16/ and 
8/ stops. Chorus mixtures as caps to the 
principal choruses are very successful 
in the Great division. In the Swell, the 
Fourniture seems to this reviewer to be 
somewhat too aggressive for the under­
lying chorus. The Solo Grand Fourni­
ture is the only mixture retained from 
the Harvard organ in its original form. 

There are many interesting flute voices 
and combinations; too many to describe 
in detail. Among the new stops the 
Flute Hannonique on the Great is par­
ticularly successful. 

In keeping with the organ's French 
orientation, bright chorus reeds are 
prominent in full ensembles. In addi­
tion, the 24 ranks of reeds offer a 
wonderfully varied palette of solo col­
ors, from the nostalgic Skinner French 
horn in the Solo to the pungent new 
Chamades cantilevered from the side 
walls. 

The console (built by Turner), Swell 
fronts, and blowers are all new. There 
are three new chests, but the rest are 
from the Harvard organ. In addition to 
stops from the Harvard organ, some 
stops are entirely new, a few are from 
the former First Baptist Church organ 
(a rebuilt Moller), and a few are from 
other sources. The source of each stop 
is indicated in the following annotated 
stop list. A brochure describing the 
organ is available from the Ministry of 
Music, First Baptist Church, 5500 Ol­
ive Drive, Bakersfield, CA 93308 ($3 
donation requested). 

17. V Cornet (MC) 185 22. 16' Basson (preparation) ( 73) 
18. V Fourniture 305 23. 8' Trompette 73 1 
19. IV Cymbale 244 24. 8' Trumpet 73 2 
20. 16' Bombarde 61 25. 8' Basson-hautbois 73 1 
21. 8' Trompette 61 26. 8' Voix humaine 61 1 
22. 8' Trompete 61 73 1 
23. 4' Clairon 61 

Sources of pipes (key to numbers included in stop list): 24. Zimbelstern (6 bells) 

27. 4' Clairon 
28. Tremulant 
29. 16' Chamade (En Chamade) 

(En Chamade) 
(En Chamade) 

1. New pipes. 
2. From Memorial Church Organ, Harvard University. 

Installed in original division at original pitch. 
3. Skinner pipes from other sources. 
4. From Harvard organ, but moved to a different division 

and/or rescaled or otherwise revised. 
5. From former organ in First Baptist Church, 

Bakersfield. 
6. From other sources. 

GREAT ORGAN (Unenclosed) 

Stop Pipes Source 

1. 16/ Montre 61 1 
2. 16/ Bourdon 61 2 
3. 8/ Montre 61 1 
4. 8/ Diapason 61 2 
5. 8/ Principal 61 5 
6. 8/ Gambe 61 1 
7. 8/ Bourdon 61 2 
8. 8/ Flute harmonique 61 1 
9. 5'13/ Grosse Nazard 61 2 

10. 4/ Octave 61 2 
11. 4/ Prestant 61 1 
12. 4' Flute couverte 61 2 
13. 3'15/ Grosse Tierce 61 2 
14. 2"13' Nazard 61 6 
15. 2/ Doublette 61 1 
16. 1'/5/ Tierce 61 6 
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25. Tremulant 
26. Harp (Choir) 
27. Celesta (Choir) 
28. 16' Chamade (En Chamade) 
29. 8' Chamade (En Chamade) 
30. 4' Chamade (En Chamade) 
Wind pressure-Flues: 95 mm; Reeds: 90 mm 

SWELL ORGAN (Enclosed) 
1. 16/ Violon-basse 
2. 16/ Bourdon 
3. 8/ Diapason 
4. 8/ Bourdon 
5. 8' Flute creuse 
6. 8' Viole de gamba 
7. 8' Voix celeste 
8. 8/ Flauto dolce 
9. 8/ Flute celeste (TC) 

10. 8/ Flute-en-bois 
11. 8/ Bois celeste (TC) 
12. 4/ Prestant 
13. 4/ Flute octaviante 
14. 4/ Fugara 
15. 2"13' Nazard 
16. 2/ Octavin 
17. 1%/ Tierce 
18. III Cornet (TC) 
19. IV Fourniture 
20. IV Cymbale 
21. 16/ Bombarde 

73 
73 
73 
73 
73 
73 
73 
73 
61 
73 
61 
73 
73 
73 
61 
61 
61 

147 
244 
244 
73 

5 
5&2 

2 
2&6 

2 
6 
6 
3 
3 
2 
2 
2 
6 
2 
1 
6 
1 
1 
1 
1 

1&2 

30. 8' Chamade 
31. 4' Chamade 
32. 16' Swell to swell 
33. Swell unison off 
34. 4' Swell to swell 
Wind pressure: 110 mm 

CHOIR ORGAN (Enclosed) 
1. 16' Dulciana 73 2 
2. 16' Bourdon 73 2 
3. 8' Principal 73 2&5 
4. 8' Bourdon 73 1&2 
5. 8' Flute traversiere 73 1&2 
6. 8' Viole de gambe 73 2 
7. 8' Voix celeste 73 4 
8. 8' Erzahler 73 2 
9. 8' Erzahler celeste (TC) 61 2 

10. 4' Prestant 73 5 
11. 4' Flute a fuseau 73 5 
12. 2"13' Nazard 61 1 
13. 2' Doublette 61 1 
14. 2' Quarte de nazard 61 1 
15. 1%' Tierce 61 1 
16. 1 '13' Larigot 61 1 
17. l' Piccolo 61 1 
18. V Fourniture 305 1 
19. III Cymbale (preparation) (183) 
20. 16' Basson 73 2&5 
21. 8' Trompette 73 4 
22. 8' Cromorne 73 1 
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23. 8' Como d'amore (Cor d'Lavender) 73 2 
24. 4 ' Clairon 73 4 
25. Tremulant 
26. Harp 
27. Celesta (61 bars) 6 
28. 16' Chamade (En Chamade) 
29. 8' Chamade (En Chamade) 
30. 4' Chamade (En Chamade) 
31 . 16' Choir to choir 
32. Choir unison off 
33. 4' Choir to choir 
Wind pressure: 103 mm 

SOLO ORGAN (Enclosed) 
1. 8 ' Diapason 73 2 
2. 8 ' Flauto mirabilis 73 2 
3. 8' Gamba 73 3 
4. 8' Gamba celeste 73 3 
5. 4' Octave 73 2 
6. 4' Orchestral flute 73 4 
7. VII Grand fourniture 427 2 
8. 16' Posaune 73 2 
9. 8' Tuba major 73 2 

10. 8' Trumpet 73 4 
11 . 8 ' French horn 73 2 
12. 8 ' English horn (preparation) (73) 
13. 8' Como d'bassetto 73 4 
14. 4' Tuba clarion 73 2 
15. Tremulant 
16. Chimes (25 tubes) 5 
17. 16' Chamade (En Chamade) 
18. 8' Chamade (En Chamade) 

, 19. 4' Chamade (En Chamade) 
20. 16' Solo to solo 
21. Solo unison off 
22. 4' Solo to solo 
Wind pressure: 190 mm; Tubas, French Horn, Trumpet: 
304mm 

EN CHAMADE ORGAN (Unenclosed) 
1. 16' Chamade (balcony left side) 61 
2. 8' Chamade (balcony right side) 61 
3. 4' Chamade (balcony left side) 24 

Wind pressure: 125 mm 

PEDAL ORGAN (Unenclosed) 
1. 32' Contre-basse 32 2 
2. 32' Soubasse 32 2 
3. 16' Flute ouverte 32 2 
4. 16' Bourdon (from #2) 12 2 
5. 16' Contre-basse (from #1) 12 2 
6. 16' Montre 32 1 
7. 16' Montre (Great) 
8. 16' Violon-basse (Swell) 
9. 16' Dulciane (Choir) 

Organ Leathers 

Chrome-Tanned & Certified 
leathers for Organbuilders, 
From Organbuilders 

10. 16' Bourdon 
11. 8' Octave (from #1) 
12. 8' Montre 
13. 8' Flute ouverte (from #3) 
14. 8' Bourdon (from #2) 
15. 8' Flute doux 
16. 4' Principal (from #12) 
17. 4' Flute (from #15) 
18. V Fourniture 
19. 32' Contre-bombarde 
20. 32' Contre-basson 

(Swell, preparation) 
21 . 16' Bombarde (from #19) 
22. 16' Posaune 
23. 16' Bombarde 
24. 16' Basson (preparation) 
25. 8' Trompette 
26. 8' Basson 
27. 4' Clairon (from #25) 
28. 4' Basson (preparation) 
29. 8' Chamade 
30. Chimes 
Wind pressures: 90 mm-155 mm 

Columbia Organ Leathers 
Post Office Box 469, 
Columbia, PA 17512 

403 North Third Street 
1-800-423-7003 

Sc:honu Organ Compony.~. 0N0 44667.2161602·6065. ~bef "POOl. 

MAY, 1990 

Mixture Compositions 

Great V Foumiture: 

13 25 

2' 2>1:.' 4' 
1Y,,' 2' 2¥'" 
l ' 1V3' 2' 
.;S' l ' 1'13' 
'I\>' 0/3 ' l' 

Great IV Cymbale: 

13 18 

¥,,' l' 1'1.1 ' v. 0/3' l' 
VJ' %' 0/3' 
114' V3' Vz' 

Swell IV Foumiture: 

13 25 

2' 2>1:.' 4' 
1V, 2' 20/3' 
l' 1V, 2' 
0/3 l ' 1V3' 

Swell IV Cymbale: 

13 25 

l ' 1V3 2' 
0/3' l' 1'/3 
¥2' 0/3' l' 

(Choir) V3' V2' 0/3 
12 2 

Choir V Foumiture 32 2 
12 1 13 
12 1 
32 2 1V3 2' 
12 1 l' 1'/. ' 
12 1 0/3 l' 

160 4 Vz' 'IJ ' 
32 1&2 V3 'h ' 

(12) Solo VII Grand Foumiture: 

12 1&2 16 
(Solo) 
(Swell) 20/3 ' 4' 
(Swell) 2' 20/3 

32 1%' 2' 
(Swell) 1'/3 1'Ys' 

12 l' 1 V3 ' 
%' l' 

(Swell) Vz' 0/3 
(En Chamade) 
(Solo) Pedal V Foumiture: 

2%'-2'-1 '/3 -1'-0/3 

25 

20/3' 
2' 
1V, 
l ' 
0/3' 

28 

5'13' 
4' 
2>1:.' 
2' 
1'Ys' 
1 '13' 
l ' 

37 49 

8' 16' 
4' 8' 
2'l" 5'/.. ' 
2' 4' 
1V3' 20/3' 

30 42 

2' 2>1:.' 
1V3' 2' 
l' 1V3' 
0/3' l' 

37 49 

4' 5V3' 
20/3' 4' 
2' 20/3' 
1V3 2' 

37 49 

20/3' 4' 
2' 20/3 
1V3' 2' 
l' 1 V3' 

37 

4' 
2>1:.' 
2' 
1 '13' 
l ' 

40 

8' 
5V3' 
4' 
2%' 
2' 
1'Ys' 
1V, 

THE 
GREAT 

PIPE 
ORGAN 
MYTHS 

55 

16' 
lew,' 
8' 
5'/J ' 
4' 

54 

4' 
20/3' 
2' 
1V3 

55 

8' 
5'13' 
4' 
20/3' 

54 

8' 
4' 
20/3' 
2' 

49 

8' 
4' 
20/3' 
2' 
1'/3 

52 

8' 
8' 
5V3 
4' 
3Vs' 
20/3' 
2' 

Produced Courtesy 
of Jack Bethards, 

author, and 
Modern Liturgy 

Myth 2: "Pipe organs take too much space" 
The pipe organ is the King of Instruments and many 
are of grand proportions. But the majority, like this 
compact Wicks organ at Snowflake Arizona Stake, 
need no more floor space than a piano. 

The design team at Wicks has mastered the art 
of placing large instruments in small places. 

Our industry leading technology and low main­
tenance DIRECT -ELECTRIC® action allows even 
those with limited space to enjoy the authentic 
sound of a custom built pipe organ. 

Ask a Wicks Sales/Service Director to show you 
how a beautiful pipe organ can fit your needs. Please 
call or write for more information or our free fund­
raising kit. 

THE WICKS ORGAN CO. 
Since 1906 - 3 Generations of Pipe Organ Craftsmanship 
1100 Fifth St •• Highland, IL 62249 • (618) 654·2191 
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New Organs 

Cover 
M. L. Bigelow & Company, Inc., 

Organ Builders of American Fork, UT, 
has installed a new 2-manual 25-stop/ 
38-rank organ at Victory Lutheran 
Church, Mesa, AZ. Despite a large 
sanctuary which seats over 700, the 
church provides four Sunday worship 
services to standing-room-only congre­
gations. The ambitious edifice with its 
angular, contemporary architecture was 
built in 1978. 

A 'pipe organ was the dream of the 
building committee and many mem­
bers. A noted acoustician reviewed the 
plans and made key recommendations 
culminating in an acoustically suppor-

_ .---..:'--....c.-L ' -' . - -, \ 

~t1ltt 'It 'Ilit-b,l 
CONSULTANT IN ECCLESIASTICAL ~ 
ACOUSTICS. MUSIC & ARCH In. • ) ._;: 

lI040lfnt m • .-. IloH.W ......... ,_ 53226 

(414)m·89M 
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tive room. Heating and air conditioning 
systems were built to function without 
audible noise. A vault was prepared 
under the organ/choir platform for the 
blower and bellows. 

In December of 1985, after three 
years of fund raising, a contract was 
negotiated. With Dr. Robert Clark, 
head of organ studies at Arizona State 
University, as consultant, it was deter­
mined that the new instrument would 
have three divisions, including a good 
sized Swell located above the Great. As 
the project developed, it became clear 
that a fourth division, located under the 
Great, in closer proximity to the choir 
would be desirable. While satisfying the 
church's liturgical requirements, this 
would also complete the instrument's 
tonal design. Space is provided above 
the three-manual keydesk for the future 
Choir division with the expectation that 
the congregation will eventually fund it. 
Meanwhile, the top manual is inactive. 
Four additional stops are prepared in 
the Swell and Great divisions. 

At 26 feet high, the free standing 
case is made of hand-planed Virginia 
white oak, with burnished tin pipes. 
Located in the rear, the choir loft and 
organ are balanced both architecturally 
and liturgically at the front ofthe church 
by the altar and its equally tall mosaic 
depicting Christ "Victorious." The front 
of the case angles forward. thus blend­
ing it to the room architecture . This has 
the added benefits of directing sound to 
the congregation seated on either side. 
and of providing a pleasing view when 
the organ is seen from the side. 

I' J~ ,\ II I I 

Sacred MUSIC 

orDlstlnclIon I 

Catalogs AvaIlable 
POBox 1568 
Orleans Ma 0265,) 
1800 4S1 )006 

Wind is provided by a 1 H.P. "Ventus" 
blower which feeds two 4' X 7' single­
fold, wedge-shaped reservoirs. Wind 
pressures are 95mm for the Great. and 
105mm for the Swell and large Pedal 
ranks. Floating plate stabilizers located 
as extensions to the manual pallet boxes 
can be deactivated at the keydesk to 
impart a flexible quality to the wind. 
The mechanical key action is sus­
pended. Natural keys are plated with 
pegged bone. Sharps are ebony. The 
keydesk is trimmed in rosewood. Car­
pathian elm burl and rosewood marque­
try decorate the music rack. The pedal­
board is flat. David Chamberlin, tonal 
director and reed voicer for the firm, 
supervised the final voicing. Tempera­
ment is moderately unequal. Compass: 
58/30. 

On 24 January 1988. formal dedica­
tory services were played by Joan Wie­
land, organist for the church. These 
were followed by the afternoon dedi­
catory recital which was repeated later 
that evening to accommodate a com­
bined audience of over twelve hundred. 
Dr. Clark performed both concerts. 
Subsequent inaugural recitals were 
played by Dr. David Boe and Dr. David 
Dahl. 

GREAT 
16' Praestant 
8' Octave II 
8' Barpijp 
8' Holpijp 
4' Octave 
4' Conical Flute 

Visser-Rowland Associates, Inc., 
Houston, TX, has completed an organ 
for Eastminster Presbyterian Church in 
Wichita, KS. The fully encased organ, 
at first planned as a mechanical action 
instrument, was built with electric 
slider windchests because of architec­
tural consideration. The church build­
ing was designed by Schaefer. Johnson, 
Cox, Frey & Associates PA of Wichita, 
Robert Schaefer being the principal 
architect, and is acoustically favorable 
to speech and congregational singing. 
The acoustics were designed by Pieter 
Visser who also developed the stop list 
and conceptual and mechanical design 
of the organ. Thomas Turner supervised 
the scaling, voicing and tonal finishing. 
Patrick QUigley and Charles Eames 
supervised the construction and 
installation. 

POSITIV 
8' Gedeckt 
4' Prinzipal 
4' Flote 
2' Prinzipal 

1'/3' Larigot 
2%' Sesqllialtera II 

I' Kleinmixtur III 
8' Krummhorn 
8' Trompete (HW) 

Tremulant 

HAUPTWERK 
16' QlIintaton 
8' Prinzipal 
8' Rohrlliite 
4' Oktav 

Tuning. __ Ir. Voicing. 

Ft.out.tlng . .. atorie 
"'e-rarnenl & PUch 

HaJPt'chorda. FOt1epilnoa 
ConClr1-Atcording 

PJ..,.ration 

~obert~. ~Ur"er 

(914) 183-1875 

Pilno/Hlrpsichord Technk:lan 

130 ~mbrook Drive 
Yonker • • N Y 10710 

2' Octave 
Mixture VI 
Grand Mixture VII 

3' Quinte 
Sesqllialtera II 

8' Trumpet 
8' Vox Humanci 

CHOIR 
8' Gedackt 
8' Dulciana 
4' Fugara 
4' Chimney Flute 
2' Principal 

1'13' Quinte 
Cymbal III 

8' Krummhorn 

SWELL 
8' Wood Principal 
8' Gamba 
8' Celeste 
4' Principal 
4' Harmonic Flute 
2' BlockRoete 

2%' Nazard 
Cornet II 
ScharfIV 

16' Dulcian 
8' Oboe 
8' Trompette 

PEDAL 
16' Praestant (Gt) 
16' Slibbass 
8' Octave 
8' Bourdon 
4' Octave 

Mixture IV 
16' Posallne 
8' Trumpet (Gt) 

[Italic designates preparations] 

4' Nachthorn 
2' WaldRiite 

1'/1 Mixture IV 
8' Trompete 

Chimes 

SCHWELLWERK (Expressive) 
8' Gedeckt 
8' Salizional 
8' Celeste 
4' Prinzipal 
4' Blocklliite 

2%' Nasat 
2' Oktav 

1%' Ter'( 
I' Scharff IV 

16' Fagott 
8' Trompete 
4' Klarion 
8' Trompete (HW) 

Tremlilant 

PEDAL 
16' Prinzipal 
16' Suhhass 
16' Quintaton (HW) 
8' Prinzipal (Ext) 
8' Gedeckt (Ext) 
4' Choralhass 

2";,' Mixtur IV 
32' Contrafagott (Ext) 
16' Fagott 
16' Posaune (Ext) 
8' Trompete 
4' Rohrschalmey 

~J:CI~ISI~'e Opti-Sense<G> (no contact) 
Over a decade of experience 

NORTHWEST ORGAN SUPPLY 

3419 CST. H.E. 
AUBURN, WA 98002 

Call or write for infonnation 
852-4866 
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Calendar 

This calendar runs from the 15th of the month of 
Issue through the follOWing month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

16MAY 
Brenda Leach; St John's Church, Washington, 

DC 12:10pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

17MAY 
William Wells; Trinity Church, New York, NY 

12:10pm 

18 MAY 
Frederick MacArthur; Methuen Mem Music 

Hall, Methuen, MA 8 pm 
American Boychoir; St Matthews Lutheran, 

Hanover, PA 7:30 pm 
Thomas Trotter; St Paul's Lutheran, Washing­

ton, DC 
John Walker; Riverside Park UMC, Jackson­

ville, FL8 pm 

19MAY 
Susan Armstrong; Elm St Congregational, 

Southbridge, MA 7:30 pm 
Mozart. Requiem; Trinity Cathedral, Trenton, NJ 

8pm 
Marilyn Keiser; Albright College, Reading, PA 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 
Bernstein, Chichester Psalms; College of 

DuPage, Glen Ellyn, IL 8 pm 
James Russell Brown; North Shore Congre­

gation Israel, Glencoe, IL 8 pm 
Joan Lippincott; Trinity Episcopal, New Or­

leans, LA 

20MAY 
William Whitehead; First Church of Christ, 

Wethersfield, CT 7:30 pm 
Salieri, Missa stylo a capella; Christ Church, 

Oyster Bay, NY lOam 
Palestrina, Pope Marcellus Mass; Madison Ave 

Presbyterian, New York, NY 4 pm 
David Herman; St Thomas, New York, NY 5: 15 

pm 
Cj Sambach; St Mary's, Rahway, NJ 7 pm 
Singing Boys of Pennsylvania; St Marks' UCC, 

Easton, PA 
Rutter, Gloria; Holy Trinity Lutheran, Lancaster, 

PA4pm 
Choral Concert; First Presbyterian, Wilmington, 

NC5pm 
Michael Farris; Trinity Lutheran, Greenville, SC 

3:15 pm 
Robert Shepfer; Second Presbyterian, Indi­

anapolis, IN 8 pm 
William Wells; First Christian, Nicholasville, 

KY6pm 
Mary Preston; St Alphonsus, Chicago, IL 4 

pm 
Memphis Concert Chorale; St Mary's Episcopal 

Cathedral, Memphis, TN 7 pm 
Mozart, Coronation Mass; House of Hope, St 

Paul, MN 9:15,11 am 
Warren Hutton; First Presbyterian, Bessemer, 

AL3 pm 
Thompson, The Peaceable Kingdom; Inde­

pendent Presbyterian, Birmingham, AL 4 pm 

23 MAY 
William Trafka; St John's Church, Washington, 

DC 12:10pm 

Karel Paukert; Cleveland Museum, Cleve­
land, OH noon 

27 MAY 
Robert King; St Thomas, New York, NY 5:15 

pm 
William Wells; First Baptist, Oak Park, IL 

30 MAY 
Samual Carabetta; St John's Church, Wash­

ington, DC 12: 1 0 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

1 JUNE 
Ronald Cross, harpsichord; Old John Street 

Methodist, New York, NY 12:30 pm 
American Boychoir, with brass; Princeton Univ, 

Princeton, NJ 8 pm 

2JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 7:30 pm 
Michael Simonini; St Thomas College, St Paul, 

MN8pm 

3JUNE 
Ronald Cross, harpsichord; Snug Harbor Cul­

tural Center, Staten Island, NY 7 pm 

6JUNE 
Jeannine Cansler, with trumpet; St John's 

Church, Washington, DC 12:10 pm 

10 JUNE 
Kim Heindel; Bryn Mawr Presbyterian, Bryn 

Mawr, PA 7:30 pm 
Marie-Madeleine Durufle; National City Chris­

tian, Washington, DC 4 pm 
Carol Choate; National Shrine, Washington, 

DC6pm 
Glenn Day; First Presbyterian, Bessemer, AL 3 

pm 

13 JUNE 
Dennis Schmidt; Methuen Mem Music Hall, 

Methuen, MA 8 pm 
Mary Preston; Park Ave Christian, New York, 

NY8 pm 
Paul Skevington; St John's Church, Washing­

ton, DC 12:10 pm 

15JUNE 
David Schrader; Christ Church Cathedral, 

Indianapolis, IN 7:30 pm 

17 JUNE 
Choral Concert, with orchestra; St Thomas 

More Cathedral, Arlington, VA 7:30 pm 
Marsha Long; National Shrine, Washington, 

DC6pm 
Marie-Madeleine Durufle; First Presbyterian, 

Burlington, NC 5 pm 
Montreat Conference; Montreat, NC (through 

June 29) 
Nancy Lancaster; House of Hope, St Paul, 

MN4pm 

19JUNE 
Lee Dettra; Grace Episcopal, Scottsville, NY 

7:30 pm 
Todd Wilson; First Baptist, Asheville, NC 8 pm 

20 JUNE 
Cella Amstutz; St John's Church, Washington, 

DC 12:10pm 
Zygmunt Strzep; Cleveland Museum, Cleve­

land, OH 8 pm 

21 JUNE 
Kim Heindel, organ & harpsichord; St Joseph's 

RC, Jim Thorpe, PA 7:30 pm 

23 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

24 JUNE 
Kim Heindel, harpsichord; Lacawac Sanctu­

ary, Lake Ariel, PA 3 pm 
1Y Woodward; National Shrine, Washington, 

DC6pm 
Sr Mary Jane Wagner; St John Cathedral, 

Milwaukee, WI 3 pm 

Gruen8tein Award Spon8or 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President Founded 1928 

MAY, 1990 

robert anderson 
SMD .AGO 

Southorn Mothoelld Unlvorslty 

Dallal, Toxal 75275 

WILLIAM AYLESWORTH 
D. M. 

B"anston, n ....... 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

KATHRYN ESKEY 
The University of 

North Carolino 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JEFFREY FOWLER 

Organist - Choirmaster 
First Presbyterian Church 
Northville, Michigan 48167 

Jobn 111. "tarbart tll 
B.A., M.Mus. 

St. Paul'. Episcopal Qurcb 
P.O. Box 8427 

Mobile. Alabama 36608 

Antone Godding 
School of Music 

...... W. Ani. Smith Cho .... 

Oklaho_ CIty Unlvoraity 

CHARLom AND WIWAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Roal 
Oeeansielo, California 92054 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARiZONA 85281 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 

RECIT ALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch_m. 

Chlcal. Chambor Chair 

Your Professional Card 

could appear in this space 

Please write for rates 

ELLEN KURU 

FUNK 
M.Mul. A.A.G.O. 

Concorel. California 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and ManbaU CoIIep 
Lancaster, Penasylvania 

FREDRICK GUZASKI 
st. Joseph Church 

MARILYN 
PERKINS BIERY 

First Church of Christ 
(Center Church - 1632) 

JAMES BIERY 
Cathedral of St. Joseph 

HARTFORD 

Wakefield, MA 

Dr. Douglas L. Buder 

Concert Organist 

223 East Benson Street, #45 
Anderson, South Carolina 29624, USA 

(803) 231-7330 
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JAMES HAMMANN 
D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

WI LL HEADLEE 
SCHOOL OF rvlUSIC 

SYR.:,\CUSE UNIVERSITY 

SYRACUSE. :"JY 13244-1010 

Harry H. Huber 
D.II_ 

~ w ....... u.a-.It7 ........ 
UahwIItr ......... m.dI 

SALINA. KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It. HIW. UII4 .... , 

c. ....... MN 16ft1 

GALEKAAMEA 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LlTTERST 
M. S. M. 

SECONt ceNIlEUDDIAl &RURCI 
IUIIFIII, IWN8IS 

BETTY LOUISE LUMBY 
D8II • FAOO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO. ALA. 351111 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

VICTOR HILL ......... _ ... 0,... 
wua..- Col .... 

It • .I ..... ......... c..,.. 
WIII_ , .... 11_ •• 1267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitala Recorda 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The Univenity of Michlgon 
School of MUllic 

Ann Arbor. MI48109 

WIWAM KUHLMAN 
Deeo~ Iowa 52101 

Luther College 

David Lowry 
Sdlool of MII.,ir 

\~ ' illl hrop ColI",jP 

H", k Iidi. S"lllli C.lrCllilid 2<)7:1:1 

DAVID McCAIN 
ORLANDO 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSIOIORD 

SEA1TLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . .. Gina.tero' • . .. was by aU add •• he mos ••• c;t;ng ... and Marilyn Mason played i. 
wi.h ow ........ technique and a .hrilling command of its daring writing." 

The A_icon Orgon;", 1980 

PHILIP CROZIER MICHAEL GAILIT 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church. Montreal 
Temple Emanu-EI Beth Sholom, Montreal 
Also Organ Duo concerts with Sylvie Poirier 
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Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1 030 VIENNA, AUSTRIA 

26 JUNE 
Diane Meredith Belcher; Boston Univ, Boston. 

MA 10:30 am (also 28, 29 June) 
Todd Wilson; First Baptist. Asheville. NC 8 pm 

30 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver. IN 4 pm 

UNITED STATES 
West of the Mississippi 

15 MAY 
Marek Kudlickl; Old St Mary's. San Francisco, 

CA noon 

16 MAY 
John Rose; St Michael's. Dallas. TX noon 

20 MAY 
Choral Concert; Grace Cathedral, San Fran­

cisco. CA 5 pm 
Guilmant, Organ Symphony 1. with orchestra; 

La Jolla Presbyterian. La JOlla. CA 7:30 pm 

21 MAY 
John Rose; Country Club Christian, Kansas 

City. M08pm 

26 MAY 
Lyn Larsen; Paramount Theatre. Oakland, CA 

5JUNE 
Philip Manwell, Beth Zucchino; Old St 

Mary's, San Francisco. CA 12:30 pm 

10 JUNE 
+ Carlene Neihart; Countryside Christian. 

Mission. KS 4 pm 
Berkeley Festival; Univ of California, Berkeley. 

CA (through June 17) 

21 JUNE 
Jon Gillock, with harp; Trinity Univ, San Anto· 

nio. TX 7:30 pm 

INTERNATIONAL 

20 MAY 
Sylvie Poirier & Philip Crozier, organ duo; 

Maison Provinciale Des Freres Maristes. Iberville, 
Quebec 8 pm 

Organ Recitals 

TIMOTHY J. BELK, Se<.,md Presbyterian 
Church, Baltimore, MD , November 17: Con 
moto maestoso (Sonata III in A), Mendels­
sohn; Ciacona in E, BuxWV 160, Buxtehude; 
Wake, awake, for night is Hying, S. 645, 
Savior of the nations, come, S. 659, Piece 
(['Orgue, S. 572, Bach; Nun clanket, Karg­
Elert; My heart abounds with pleasure, 
Deck thyself my soul with gladness, My 
heart is ever yearning, OJ? 122, Brahms; 
Prelude on "Wondrous love', Wood; Choral 
III in a, Franck. 

JEROME BUTERA, with Karen Nelson, 
violin, Park Ridge Community Church, Park 
Ridge, IL, November 19: Theme with Y. .. ri­
ations, Gigue (Suite , Op. 150), Rheinberger; 
Symphonie III, Vierne; Pastorale, Overture 
(Suite, Op. 150), Rheinberger. 

ROBERT DELCAMp, with Susan Rupert, 
soprano, Cathedral of St. Philip, Atlanta, 
GA, November 26: Cortege et Litanie, Op. 
19, DuprelFarnam; Les Angelus, Op. 57, 
Vierne; Suite, Op. 5, DuruHe. 

DAVID EICHER, home of Bert Klysz, 
South Bend, IN, November 17: A Tnlmpet 
Minuet, Hollins; Pieces filr an Organ Clock, 
C.P.E. Bach; Prelude and Fugue in E-Hat, 
S. 552, Bach; 0 sacred head, The church's 

DAVID 
GOODING 
st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

22 MAY 
Simon Lindley, with baritone; Town Hall. 

Leeds. England, 1 :05 pm 

25 MAY 
""Robert Glasgow; Dominion·Chalmers 

United Church. Ottawa. Ontario 8 pm 

27 MAY 
David Brown; Auferstehungs Kirche. Ham­

burg. Germany 8 pm 

4JUNE 
David Brown; Coventry Cathedral. Coventry . 

England noon 

5JUNE 
Sylvie Poirier; St James United, Montreal 

12:30 pm 

10JUNE 
Gillian Weir; Symphony Hall. Norrkoping, Swe· 

den 8 pm 

12 JUNE 
Sylvie Poirier & Philip Crozier, organ duo; St 

James United. Montreal 12:30 pm 
Christophe Mantoux; Town Hall, Leeds. Eng­

land 1:05 pm 

17 JUNE 
Gillian Weir; St Michael's. Dun Laoghaire. 

Dublin, Ireland 7:30 pm 
David Brown; St Petrus, Hamburg, Germany 

8 pm 

19JUNE 
Andrew Couse; St James United, Montreal 

12:30 pm 
Simon Lindley; Town Hall. Leeds. England 

1:05pm 
Gillian Weir, with Ulster Orchestra; Ulster Hall, 

Belfast. Northern Ireland 1 pm 

23 JUNE 
Gillian Weir; Westminster Abbey, London. Eng. 

land 7 pm 

26 JUNE 
Tom Woolard-Harris; St James United. Mon· 

treal 12:30 pm 

27 JUNE 
Robert King; Kreuzkirche, Bonn, Germany 

29 JUNE 
Gillian Weir; Dunblane Cathedral. Scotland 

7:30 pm 

one foundatioll, Jesus life of our life , van 
Twillert; Romsclalsfjorcl Variations, Drisch­
ner; Scherm in G Minor, Bossi. 

FREDERICK HOHMAN, First Baptist 
Church, Henderson, NC, November 19: 
Concert Piece in the form of a Polonaise, 
Op. 80, The Bell Scherzo, Op. 89, Andantino 
in D-Hat, Lemare; Concerto II in A Minor, 
S. 593, Bach; Selections from The Nut­
cracker Suite, Tchaikovsky; "March of the 
lhys" (Babes in Toylancl), Herhert; Comic 
Variations on Good King Wenceslaus, Theme: 
A Medieval Mishap, Hohman; Fantasy-Over­
ture to Romeo a'lcl Juliet, Tchaikovsky/ 
Lemare. 

ANDREW HUNTINGTON, Christ Lu· 
theran Church, Middletowll, cr, October 
15: Tuba Tune in 0, Lang; Pange Lingua, de 
Grigny; Voluntary No.4, Wesle\'; Partita on 
"Whatever God ordains is right", Pachelbel; 
Prelude and Fugue in C, Bach; Master Tallis' 
Testament, Howells; Pavane, Op. 50, Faure/ 
Bird; Chorale in A Minor, Franck. 

JARED JACOBSEN, St. Peter Cathedral, 
Erie, PA, November 5: Choral-improvisation 
on Victimae Ibschali, TournemirelDuruHe; 
The EmbrClCe of Fire, Hakim; Choral in A 
Minor, Franck; Symphony V. Widor. 

Donald P. Moore 
COMPOSER-ARRANGER 

II 
ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 
OF CHRIST 

130 BROAD BLVD. 
CUYAHOGA FALLS, OHIO 44221 

THE DIAPASON 



VANCE HARPER JONES, First Presby­
terian Church, New Bern, NC, November 
11: Andantino in D-Hat, Lemare; The King 
of Instruments, Albright; Meditation on a 
Traditional Hymn Tune, Thiman; Chorale 
Prelude on Ein'feste Burg, Marpurg; Prelude 
on Swing low, sweet chariot, Lemare; Con­
clusion, Fetis; Toccata and Fugue in D Minor, 
S. 565, Bach. 

MYRON LEET, with Mark Ignatovich, 
organ, and strings and Hute, First Presbyte­
rian Church, Wilkes-Barre, PA, November 
6: Concerto No. 6 in B-Hat, Handel; Trio 
Sonata No.5 in D, Arne; Ballade for viola 
and organ, Sowerby; Meditation, Rowley; 
Sonata in D Minor, Op. 30, Merkel; Allegro 
giocoso (Suite Modale), Bloch; Syrinx, De­
bussy; Rhapsody for Hute and organ, J. 
Weaver; The Squirrel, P. Weaver; Fountain 
Reveries, Fletcher; Overture to William Tell, 
RossinilBuck. 

KENRICK S. MERVINE, with Susan 
Hermance Fedak, mezzo-soprano, Seton 
Hall University, November 12: Immnculee 
conception, Nibelle; Blessed Mary/Ave Ma­
ria, arr. A. Fedak; Bring a torch, Jeanette 
Isabella, Chapman; Improvisation on "Salve 
regina", At the cross her station keeping, 
Hebble; Meditation, Murgatroyd; Litany of 
wreto, Hughes; Ave Maria: A Symphonic 

• Suite, Hegarty; Ave verum, Vierne. 

DAVID MULBURY, University of Louis­
ville, November 19: Sonata No.7 in F Minor, 
Op. 127, Rheinberger; Jesus Christus unser 
Heiland, Kommst du nun Jesu rom Himmel 
herunter, In dich hab ich gehoffet Herr, 
Toccata, Adagio and Fugue in C, Bach; wbe 
den Herren, Yom Himmel hoch, Wie schon 
leuchtet, Jesu deine Passion, Walcha; Sonata 
No. 20 in F, Op. 196, Rheinberger. 

CARLENE NEIHART, First United Pres­
byterian Church, Auburn, NE, November 
2: Trumpet Voluntary, Purcell; Toccata in E 
Major. Krebs; Jesu, joy of manS desiring, 
Bach; Prelude in E-Hat Minor, D'Indy; Fan­
tasy and Fugue in G Minor, Bach; Sonata I, 
Mendelssohn; Variations on a Theme by 
Paganini for pedals only, Thalben-Ball; Im­
promptu, Vierne; Jesus, lover of my soul, 
Matthews; When I survey the wondrous 
cross, Bish; Thou art the rock, Mulet. 

FRANCES NORBERT, Whittier College, 
November 19: Prelude in G Major, S. 541, 
Bach; Prelude, Fugue and Variation, Franck; 
Fantasy and Fugue in B-Hat, Op. 18, No.6, 
Boely; Chorale with variations (Sonata No. 
6), Mendelssohn; Duo, Elevation for Flutes, 
Lasceux; Cortege, Divertissement, Vierne; 
Andante con moto in E-IIat, Op. 18, No. 1, 
Boely; Toccata in F Major, S. 540, Bach. 

JOHN OBETZ, Christ Episcopal Church, 
Warren, OH, October 22: Introduction and 
Passacaglia, Reger; Komm, heiliger Geist, 
Reger, Bach; Passacaglia and Fugue in C 
Minor, S. 582, Bach; L'Ange a La Trompette, 
Charpentier; Priere, Op. 37, No. 3, Jongen; 
Apparition de I'Eglise Eternelle, Messiaen; 
Prelude and Fugue on BACH, Liszt. 

WILLIAM OSBORNE, The College of 
Wooster, October 6: Overture to William 
Tell, Buck; An Organ Prelude (Adeste Fi­
deles), Ives; Canzonetta, Op. 7114, Foote; 
Canzonetta, Ives; Fugue in C Minor, Op. 36/ 
3, Parker; Fugue in C Minor, Ives; Grand 
Fantasia in E Minor (The Storm), Lemmens; 
Bethany, Mason, sung by the audience with 
an Interlude by Ives; Variations on God save 
the Queen, Rinck; Variations on America, 
Ives. 

KAREL PAUKERT, Museum of Art, 
Cleveland, OH, November 12: Decadenza 
I, Morthenson; Drottningholmsmusiken, Ro­
manlJanacek; Toccata-Aria pastorale-Ciac­
cona, Rosenberg; Sonata in G Minor, 
Lindberg. 

JOHN DAVID PETERSON, Whitehaven 
United Methodist Church, November 12: 
Fantasy on A mighty fortress, Reger; Chorale 
preludes, S. 645, 608, 742, 628, 667, Bach; 
Allegro, Chorale, and Fugue, Mendelssohn; 
Short Preludes on American Hymn Tunes: 
Holy Manna, Amazing Grace, Lenox, Nett­
leton, Foundation, Peterson; Cathedrals, 
Will-o-the-wisps, The Bells of Hinckley, 
Vierne. 

MARY PRESTON, Nebraska Wesleyan 
University, Lincoln, NE, November 5: Con­
certo in A Minor, S. 593, Allein Gott, S. 662, 
Komm, heiliger Geist, S. 651, Bach; Fantasy 
in F Minor, K. 608, Mozart; The Despair 
and Agony of Dachau, SiHer; Jouchz, Erd 
und Himmel, Op. 67, No . 15, Reger; 

A radio ;rogram for 
the king if instruments 
MAY , 9019 With Hean and Voices - concen recordongs by the 

Atlanta Symphony Brass, the Shelly-Egler Duo, and the 
Washington Singers, with organists Timothy Albrecht 
and Sondra Proctor. 

,9020 A F1entrop for Chicago - David Craighead and Jan 
jongepier inaugurate the new 117-rank instrument at 
the Cathedral of the Holy Name, a musical landmark 
in the Windy City. 

,9021 Alain Alone - a 50th anniversary tribute to the 
memory of the unique French olBanisr-composer 
Jehan Alain, Wilh comments and perfonnanus by 
Marie-Claire Alain and James Kibbie. 

Wilma Jensen at St. George's - the celebrated 
Nashville organisl demonstrales tht nc:w instrument at 
her church in repertoire passionatt and pentecoslal. 

PIPED REAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information. contact your local public radio station, 
or call 612-290-1466. 

TODD WILSON 
F.A.G.O., ChM. 

The Church of the Covenant 
11 205 Euclid Avenue 

Cleveland. Ohio 441 06 

Head of the Organ Dept.. Cleveland Institute of Music 
Organ Faculty, Bald'Nin-Wallace College. Berea, Ohio 

LARRY PALMER 
Prolessor 01 

Harpsichord and Organ 

Meadows School 01 the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, T ellas 
75275 

Musica' Herita,e Society record/nlfS 

MAY, 1990 

LAWRENCE 

ROBINSON 
Y11t61NI" COMMONWEALTH UNIYlItSITY 

lICHMOND. YI •• INIA 

WILLIAM H. MURRAY 
MUI. M F .A.G.O. 

St. gofu,,'~&~~ 
215 ~ $",~ $t...t 
~ () ffi- H32 

~...t $miIA, ~ 72902 

DUDLEY OAKES 
D.M.A. 

Thiel CoUege 
75 College Avenue 
Music Department 

Greenville, PA 16125 

RICHARD M. PEEK 
s.c. ... Dec. 

Covenan' PresbyterIan Church 
1000 L MorehH4 CIIarIeIIe. H_ c_ 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord. NH 03301 

Robert Shepfer 
Orpnht.ChoInnntw 

SECOND 'RESlYTDIAH CHURCH 

Inel .. llClpon.. Inel .... 462. 

Roellala 

o[ L ROBERT SLUSSER 
MUS. M., A.A.G.O. 

Resident Organist/Music Consultant 
TOI'Tey Pines Christian Church 

La Jolla, California 
92038 

BEAL THOMAS 
THE PARK SCHOOL 

BALTIMORE 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
ST ATEN ISLAND 

RONALD WYATT 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERiAN CHURCH 
DEERFIELD. IL 60015 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L 

SIMPSON 
Cathedral of St. 'hlnp 

2744 ' .. e ...... Roael H.W. 
Atlanta. a.orgla 30305 

YourProlessionalCard 

could appear in this space 

Please write for rates 

SALLY SLADE WARNER. AAGD, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

DONALD W •. WILLIAMS 
D_M_A. 

Zioa Lutheraa Church 
Coaconlia College 

ADD Arbor, MI 

Gary Zwicky 
DMA fAGO 

Eadem IUlno .. Un"'.'" 
C ........... 

GORDON YOUNG 
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ORGAN BUILDERS . .. 

SIMPLIFY 
YOUR ORGAN 

INSTALLATIONS 

u\..1"· AC1'IO 
~ 4t 

o ~-~- -------....!I!!JY " 
~GAN CON1~O 

THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN­
FUNCTION AS A 

• RELAY 
• COMBINATION ACnON 
• RECORD a PLAYBACK 

IN ONE SMAU PACKAGE WITH VERY LITTLE 
HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 
SPECIFICATION CHANGES IN SECONDS 
WITHOUT TOUCHING A SOWERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 
NO MAINTENANCE BECAUSE OF ITS HIGH 
RELIABILITY? 

WHAT OTHER SYSTEM CAN-BE USER 
FRIENDLY ? 

EXCEllENT WIRING AHD OPERAnNG IlANUAlS 

Save time and trouble with 
this remarkable system­
write today for free brochure 

.~23AVONDALE AVE. 
SACRAMENTO, CA 95825 
(916) 971-9074 

}. & 3J ~tl'b & 
'ipe ®rgan ~er&icr 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

~~.~~~~~R 
New Orl:lnl Restorations Re:buildinlJ 

PO 80. 36, Methuen , MalS.chu~em 01144 
Telephone (508) 686 9600 

Scherzo, Op. 2, DurufIe; The Ninety-fourth 
Psalm, Reubke. 

THEODORE W RIPPER, St. Andrew's 
Episcopal Church, Roswell, NM, November 
19: Concerto del Sigr. Meek, Variations on 
jesu, meine Freude, Walther; Concerto V in 
F, HandellWalsh; Variations on Nun lasst uns 
Gott dem Herren, Prelude and Fugue in F, 
LUbeck; Vater unser im Himmelreich, Prel­
ude and Fugue in G Minor, Buxtehude. 

WILBUR SCHNITKER, Muskingum 
College, New Concord , OH, October 22: 
Orgelbiichlein , Bach. 

LADD THOMAS , Punahou School, Hon­
olulu, HI, November 12: 1hccata and Fugue 
in 0 Minor, S. 565, Bach; How brightly 
shines the morning star, Pachelbel, Manz, 
Drischner; Variations sur en Noel, Dupre; 
Concerto del Sigr. Meek, Walther; Roulade , 
Bingham; Autumnal , James; Symphony VI , 
Widor. 

GILLIAN WEIR, Basilica of the Assump­
tion of the Blessed Virgin Mary, Baltimore, 
MD, October 29: W Ballo dell'Intorcia , 
Valente; Pastorale, Pasquini; Offertorio in C , 
Zipoli ; Sonata Eroica, Jongen; Apparition de 
l'eglise, Dieu panni oous , Messiaen; Choral 
III in A Minor, Franck; "The Mirrored 
Moon" (Seven ltlStels from the wke of Con­
stance), Karg-Elert; Scherzo, Bossi; Fantasie 
in E-Rat , Saint-Saens; Final (Symphony I), 
Vierne. 

CHARLES WOODWARD, with UNC-W 
Brass Ensemble, First Presbyterian Church, 
Wilmington, NC, November 19: Sonata in 
0, Franceschini; Prayer of Saint Gregory , 
Hovhaness; Canzon Gallicum, Scheidt; 
Madrigal, Guenther; Intrade, Sarabande , 
Bal, Pezel; Sonata from Die Bankelsangerlie­
der, anon.; Solemn Entry, Strauss; Variations 
on Les beaux loots, Peterson; Four short 
pieces, Bartok; Australian up-country song , 
Grainger; American Quintet No. I, Estrada; 
Ellen Bayne, arr. Friederich . 

JOHN WILLIAM VANDERTUIN, Re­
deemer College, Ancaster, Ontario, October 
14: Mein junges Leben hat ein End, Swee­
Hnck; Prelude and Fugue in 0 Major, Bux­
tehude; Trio Sonata in C Minor, S. 526, 
Prelude and Fugue in E Minor, S. 548, Bach; 
Aria con Variazione, Handel; Overture, Rus­
sian Dance, Dance of the Reed Pipes, Waltz 
of the Flowers (Nutcracker Suite), Tchai­
kovskyNandertuin; Scherzo (Symphony II), 
Vierne; Toccata in B minor, Gigout; Varia­
tions on St. Christopher, Vandertuin. 

AUSTIN 
ORGANS 

ORGAN ARCHITECTS .... NO BU LLDERS 

156 WOOD:A ... O S'~HT t"'ARlfOQD CT 06'.C~ 

(203 ) 522·8293 

(212) 757-3503 

CLristopLer A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK. N.Y 10019 

Fll'I'E ORGAN LEATHERS SINCE ISOO 

BEVINGTONS AND SONS of LONDON 
:\ ICK I :\(j I I~ \ll1 .I.S 

Il R 0 (III R IS SF:\ T ,\ Illli Y SIR II I 
0:\ RI<)I IS I IlIIU,,10:\DSll 

Lehtsh 
ORGAN COMPANY 

2~ PINE STREET 
MACUNGIE, PA. 18062 

(215) 9~3561 

I.():\ DO:\ S II 2.\ \\ 

NOACK 
l1iE NOACK ORGAN CO., INC. 
MAIN AND SCtlooL STREETS 
GEORGETOWN. MASS. OIR,lJ 
TELEPHONE: (SOH) :\S2-62M 

CLASSIFIED ADVERTISING 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Position available for organ tuner and repair­
man. with some basic experience in organ build­
ing. In addition there is an opening for an organ 
builder apprentice. Most pleasant working con­
ditions and equitable equal opportunity employer 
to work tor. For details please call or write: Levsen 
Organ Co., P.O Box 542, Buffalo, IA 52728.3191 
381-1242. 

Due to a good backlog, we have openings for 
experienced chest maker, console builder, voic­
ing assistant, draftsman. EOE. Randall Dyer & 
Associates, PO Box 489, Jefferson City, TN 
37760. 

Full-time director of worship and music to 
lead multi-choir program in 1500 member 
church. Requirement: master's degree (or equiv­
alent), preferably in sacred music or organ; strong 
Christian commitment. Competitive salary and 
benefits. Resume and references: Pleasant Hills 
Community Presbyterian Church, Old Clairton 
Rd. and Audrey Dr.. Pittsburgh. PA 15236. Phone 
412/655-2000. 

Jobs for church muslclans_ Nationwide. All 
major denominations. 4,500 referrals made. 
Weekly mailings. Free information. Church Musi­
cians' National Referral Service, Dept. 52. Box 
36, Huntington. WV 25706. 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus. Ontario Canada 
N1M 2W8 (51 9) 843-5450 

ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST 
EL CAJON CA 92020 

QUALITY PIPE ORGAN COMPONENTS 
- CATALOGUE $7.50 -

KIMBER-ALLEN 
P.O. Box 2178 
Hagerstown, MD 
21742-2178 

~AlfILANJD 
P Chime Co. 
2025 Eastern Ave. 

45202 

... since 1866. 

Cincinnati, Ohio 
1-800/543-0488 

POSITIONS 
AVAILABLE 

Attention, Hlrlng_ Government jobs, your area_ 
$17,840-$69,485. Call 602/838-8885 Ext. R 
15136. 

Large evangelical Presbyterian church 
(PCUSA) seeks a full-time minister of music for a 
multiple choir program. We seek excellence in 
music as well as an understanding of Reformed 
and evangelical theology and practice. Send 
resume to Nancy Norman, Kirk of the Hills Pres­
byterian, 4102 E. 61 St., Tulsa, OK 74136. 

Experienced organ builder for mechanical 
action organs. Excellent wages. Good working 
conditions. Live in beautiful B.C. Send resume to 
Koppejan Pipe Organs, Inc., 48223 Yale Rd. East, 
Chilliwack, B.C. V2P 6H4. 604/792-1623. 

POSITIONS 
WANTED 

Experienced organbullder seeks position 
with another builder in U.S. or Canada. Familiar 
with electric and mechanical actions, voicing and 
pipemaking. Resume and references available. 
REPLY BOX MR-901, THE DIAPASON. 

PIPE ORGANS 
WANTED 

Residence organ wanted. lIivo manuals and 
pedal; 2, 3, or 4 ranks. To fit under 8' ceiling; 
compact. Send information. REPLY BOX JA-901 
THE DIAPASON. 

Residence practice organ; 2M1P, 2-3 ranks_ 
Send info to Larry Roou. 2209 N. Bartlett, Milwau­
kee, WI 53202. 

MISCELLANEOUS 
WANTED 

WANTED: Haskell 16' Diapason. REPLY BOX 
JA-902, THE DIAPASON. 

P. L. STEINER, INC. 
Organbuilder 

New Organs and Rebuilding 
Voicing, Revoicing, Finishing 

3924 Gilman Avenue 
Louisville, KY 40207 

5021895·8453 

FOR SALE 

This space, as low as $25 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

-..... ~~ 
FAR50N5 ORGAN 
•••••• _________ B~UI=~_ER_S 
4820 BRISTOL VAllEY ROAD 
CANANDAIGUA . NY 14424 · 9309 

716 · 229 - 5888 

ROCHE 
Organ Co_, Inc. 

799 West Water Street 
Taunton. Mass 02780 

pipe organs 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 124th Place 
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MISCELLANEOUS 

If you would like to take your choir or choral 
group on a concert tour of Britain or the Continent, 
please contact Ballantine Tours, Inc., Deer Run 
Rd., RR4, South Salem, NY 10590. Tel. 914/533-
2539, FAX 203/972-1822. 

Honorary fellowship diploma awards. British 
theological college confers its awards on church 
musicians. For details send $3.00 to: Wessex 
College, St. Magnus, Stoford, Yeovil, BA 22 9 UB 
England. 

Transposer Kit for Tracker Action. This 
unique device allows you to transpose up 
or down to any keyl No more sweating it 
out when your soloist can't sing in the 
right keyl Adapted from bowling alley pin 
setting mechanism, this transposer easily 
lifts an the plpework and drops it in the 
spot on the chest you select! Works In­
stantly and (almost) noiselessly, with very 
little damage to pipes or rackboards! Eas­
Ily Installed by your local handyman! 
Quantities limited. Address "Easy Trans­
poser" clo The Diapason. 

Attention: Earn money reading books. 
$32,000/year income potential. Details. 602/838-
8885. Ext. Bk 15136. 

Attention: Hiring. Government jobs, your 
area. $17,840-$69,485. Call 602/838-8885, ext. 
R-15136. 

Attention: Earn money watching TV. $32,0001 
year income potential. Details. 602/838-8885, ext. 
TV-15136. 

MISCELLANEOUS 

Attention: Earn money typing at home. 
$32,000/yr income potential. Details. 602/838-
8885, ext. T-15136. 

PUBLICATIONSI 
RECORDINGS 

The Organ Historical Society Is offering a 32-
page catalog of publications, recordings, and 
other items, many of which are produced by the 
OHS. The catalog also includes many hard-to­
find popular recordings and books from other 
sources. Send 45¢ stamp to: OHS, Box 26811, 
Richmond, VA 23261. 

The Organ literature Foundation, world's larg­
est supplier of organ books and recordings, offers 
Catalogue X listing 693 books, 2590 classical 
organ LP's, cassettes and CD's, etc. Send $1 or 
4 international reply coupons. The Organ litera­
ture Foundation, 45 Norfolk Rd., Braintree, MA 
02184-5915,617/848-1388. 

VideocassetteslAudio Cassettes/CD's. Clas­
sical, 2·organ. Gospel. Theatre, and Instructional: 
for free catalog write to Allen Organ Co .. Box 36, 
Macungie. PA 18062-0036, or phone 215/966-
2202. 

"The organs of the Divine Word Seminary." 
Techny, illinoiS. Leon Nelson, organ,st. Works by 
Campra. Lemmens, Walton. Lenel, others. Stereo 
LP $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd .. Deerfield, IL 60015. 

A complete lIatlng of all available back-num­
bers of THE DIAPASON is now available. Many 
from the 1930's on. and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historicai 
Society, Box 26811, Richmond, VA 23261. 

PUBLICATIONSI 
RECORDINGS 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society's National Convention, available 
as a two-cassette or two-compact disc set more 
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of or­
gans heard. Twenty organists perform 31 works 
by 30 composers. Order cassettes or CD's from 
the OHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1.50 shipping and han­
dling. 

Encyclopedia of the American Theatre 
Organ, Volume II, by David L Junchen, 
now available. 518 pages, over 1000 illus­
trations, nearly 100 pages larger than 
Volume I. $65 plus $4.25 shipping. Show­
case Publications, Box 40165, Pasadena, 
CA91114. 

Free catalog of keyboard music. Piano, organ, 
early keyboard. Works by all major composers, 
Pachelbel to Prokofiev, in sturdy, beautifully 
printed reprints of the most authoritative editions. 
Most $6.95 to $9.95. A must for every keyboard 
player. Write Dover Publications, Dept A267, 31 
E. 2nd St., Mineola, NY 11501. 

HARPSICHORDS 

Neupert harpSichords, clavlchorda, fortepl­
anos new and used. Wally Pollee, 1955 W John 
Beers Rd .. Stevensville, MI 49127. 

Eric Herz HarpSichords since 1954. Superb 
instruments in the 18th-century tradition. Musical 
excellence, reliability and superior craftsman­
ship. Commitment to customer service. Free 
catalogue available: 12 Howard St.. Cambridge, 
MA 02139. 617/868·6772. 

PIPE ORGANS 
FOR SALE 

Aeolian Duo-Art residence organ, 1927, with 
player mechanism and approximately 150 rolls, 
9 ranks of pipes, in mint condition. Organ in 
storage, will sell for $25,000 (Canadian) FOB 
Acton, or best oHer. Information and blueprints 
available at a cost of $5.00. Keates-Geissler Pipe 
Organs Ltd., 100 Frederick St., Acton, Ontario, 
Canada L7J 2C2. 519/853-1510. 

2M, 14R hybrid pipe organ; new & revolced 
pipework in 1960s, solid-state relay in 1985. Very 
compact, easily disassembled, excellent condi­
tion. Asking $6,500. Wm. Heide, 2062 Ardmore, 
Trenton, MI 48183. 313/675-4609. 

1956 Moeller, 3M, 26 independent speaking 
stops with 4-stop Echo division in good playing 
condition. Electro-pneumatic key and stop action; 
no facade; detached console; well maintained; 
includes blower motor. $20,000. Contact Organ 
Committee, The Presbyterian Church, 24 Park 
Place, Geneva. NY 14456. 315/789-1343. 

Austin, 3M, 42R, Op. 2005, 1937; original 
pipes, rebuilt 1985; new pitman chests; presently 
installed. Excellent condition. $90,000. Detroit­
Lansing, Michigan area. Chester Summers 5171 
223-3293, evenings, weekends. 

Wicks 7R organ, divided Swell and Great, all­
electric action. Ideal for home or small church. In 
storage. Will be sold to the highest bidder. Please 
write or call for more information. Steve Hoth, 200 
Jefferson St., po. Box 1105, Burlington, IA 3191 
754-7545 or Levsen Organ Co., po. Box 542, 
Buffalo, IA 52728, 319/381-1242. Owner reserves 
the right to reject any or all bids. 

Verlinden-Electropneumatlc, SR, 2M, chimes, 
in storage. Best offer. Contact Gene Geurink, Box 
376, Alton, IA 51003. 712/756-4453. 

,f, {ioulding 8? 'Wood, qnc. martin ott pipe 
organ 
~ompany 
Inc. 

1353 Baur Boulevard 
823 Massachusetts Ave. St. Louis, Missouri 63132 

(314) 569-0366 Indianapolis, IN 46204 (317) 637-5222 

Bann • Minnick eompany 

CLASSIFIED 
ADVERTISING 

RATES 

Regular claSSified advertiSing IS single para­
graph "want ad style Forst lone only of each 
ad In bold face type 

Display claSSified advertisements are set 
entorely In bold face type With the addition of a 
ruled box (border) surrounding the advertise­
ment 

Regular ClaSSified. Der word 
Regular ClaSSified minimum 
Display Classlfoed. Der woro 
Display Classified minimum 

AdditIOnal to above charges 
Box SerVICe I mall forwarding I 

$ .40 
6.00 

.60 
25.00 

6.00 

NOTE: Orders for clasalfled advertlalng must 
be accompanied by payment In full for the 
month(s) specified, Ordera will be accepted 
for one, two, three, four, five, or six months 
In advance. 

Non subscrobers wan long Single copies of the 
Issue In which thell advertisement appears 
shOuld Include $2 00 per Issue deslled With thell 
payme~t 

The Diapason reserves the light to deSignate 
approproate r.lasslfocatlon to adverfosements and 
to rel9ct the InsertIOn of advertiSing deemed 
Inappropllate to thiS magazine 

MAY,l990 

OIOANS aT 

~abrlel Jf'ney J.F. NORDLIE COMPANY III 
Organ Builders 

TAYLOR €5 BOODY 
o It GAt.; II U J J, J) I: It s 

Georg" K, Ta,/or Jol/ll H. Bood) 
137 'ALCON S'I .. 1, 50-l (h.ulou(' Awnu(' 'MOU\ f.db, \oulh ().lkot.l 5-10.\ 
LONDON. ONTAI.O • CANADA. 
N5W4Z2 C'1.1411-5310 

(b()~l.ll~- 1110 John F. Nordlie 
ROUft I, B rJx5811, .\'fQUIllO", r ·;,.!!iniQ 2.J.JOI 

T~/t'{tlln"t: (;0.1) S."'6· J5SJ 

JlLEVSEN 

PO. BOX 542 BUFFALO, ~ s:ms 1319) 381,'2<2 

Robert M. Turner 
Organbullder 

1721 Easl Autumn Drive 

Wesl Covina, CA 91791 <,818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed In the ClaSSIfied AdvertiSing 
section of THE DIAPASON lor the follOWing Issue(s) 

Category _________ _ o Regu!ar o Boldface PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ___________________________________________________________________________ _ 

Name _____________________________ _ Phone __________________ _ 

Andress ______________________ ___ Total Enclosedu-_____________ _ 

City I State ___________ _ Z,p ______ _ Date SentL _______________ ___ 
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PIPE ORGANS 
FOR SALE 

Last chance: E. & G.G. Hook Op. 226 (1857), 
9 ranks, lovingly restored 1981-1985. Congre­
gation is moving to larger facilities this summer. 
Write: Pipe Organ, Covenant Presbyterian 
Church, 55 Hoover Dr., Rochester, NY 14615, or 
call John Setchell 716/865-3028. 

Boston Organ Co., ca. 1910 13R organ, re­
stored, retuned, now in storage. Easily adapted. 
Contact James Marshall, 585 Jefferson Blvd., 
Warwick, RI 02886. 401/732-1500. Asking 
$40,000. 

1951 Moller console with plpework by repre­
sentative builders; 3M, 22R; best offer; buyer to 
remove. Contact: Norbert Krausz, St. Paul UCC, 
115 West 'B' Street, Belleville, IL 62220.618/233-
3303. 

Reuter pipe organ. Invitation to bid-Stephen 
F. Austin State University invites interested parties 
to bid on a Reuter Pipe Organ (Opus 1296). The 
organ, originally purchased in 1958, has three 
manuals, 29 stops, and 33 ranks. Sealed bids 
must be submitted to the address below no later 
than June 15, 1990. Upon receiving notice that a 
bid has been accepted, the successful bidder 
must submit at least 25% of the total bid price, 
via cashier's check or money order made payable 
to Stephen F. Austin State University, within seven 
(7) days. The remainder of the purchase price is 
due within sixty (60) days. 
Interested parties may make appointments to 
inspect the organ prior to bidding by contacting 
Dr. William Parsons at the address given below. 
Appointment must be scheduled at least twenty­
four hours in advance. Stephen F. Austin State 
University reserves the right to reject any or all 
bids. . 
The purchaser agrees to accept the organ as is, 
in its current condition. Purchaser also agrees to 
be responsible for crating and removing the organ 
from the premises cf Stephen F. Austin State 
University within thirty days. 
All inquiries and bids should be sent to: Dr. 
William D. Parsons, Dean, School of Fine Arts, 
Stephen F. Austin State University, Nacogdoches, 
Texas 75962; (409) 568-2801. 

PIPE ORGANS 
FOR SALE 

2M, 10R, 2'h" WP; fits under 8' ceiling In 11 '8" 
x 9'8" chamber. $3,500. Buyer picks up. 9151 
837-5110. 

Tracker practice organs by Walker of England, 
all with two manuals and pedal; 2 ranks from 
$18,250; 3 ranks from $20,400; 5 ranks from 
$40,200; 6 ranks from $60,500; 9 ranks with 16' 
pedal from $73,200. Also continuo organs 8,4,2 
from $18,100. Many options, timbers, finishes. 
Call England toll-free for details: 1-800-628-3284. 

3M, 28R Estey, Op.1348. Electro-pneumatic 
with original console. Compact layout with Haskell 
16' open. Available immediately, buyer to remove. 
$7,500 OBo. Bond Pipe Organs, Inc., 3427 SE 
18th Ave., Portland, OR 97202.503/238-3987. 

20R Kllgen organ, 1953; presently playing; 
available around Christmas, 1990. Randall Dyer 
& Associates, PO Box 489, Jefferson City, TN 
37760. 

AustlnOp.1250, 1924;3M,24R, 73-notechests 
incl. #2 scale open wood 16'; carefully stored by 
Austin personnel. $11,500.407/833-2087, or Po. 
Box 2562, Palm Beach, FL 33480. 

2M, 12R Wicks with cute horseshoe console. 
Straight organ, dual swell boxes, asking $3,600. 
Unitarian Universalist Church, Urbana, IL 61801. 
217/384-8862. 

Star-spangled tracker, 1-M & P, 9 stops. South 
German style case and tone, but made in 1808 
in Pennsylvania. Chest newly reglued. In use. 
Please leave name and address: 703/960-8637. 

Skinner-pius organ, 3 manual, approxi­
mately 50 ranks, all rebuilt and restored. 
Console Is new Peterson solid-state com­
bination action on moveable platform. 
$190,000. REPLY BOX MR-891, THE 
DIAPASON. 

R. A. Colby, Inc. 
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Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

BEDIENT prPE ORG6Jl COMPANY 

4ZZ/ Horrh..-m $1t11 Strert 

L1neDln HE ~~1" 

Qa.Jity P_ ..... Service 
Siace 1966 

SEND $5.50 TODAY FOR OUR 
as PAGE CATALfXi 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE - POBOX 129 
ANKENY, IOWA 50021 
PHONE (515)964·1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

ANDREW A. HUNTINGTON 
PIPE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

81& E. VICKERY BLVD. 
FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER. INTERNATIONAL. SOCIETY 
Of <::lIlGANBUILDERS . ASSOCIATED 
~PE <::lIlGAN BUILDERS OF AMERICA 

PIPE ORGANS 
FOR SALE 

5/11 Vottler c. 1910 EP.ln home near Chicago. 
Buyer to remove. $3,500. 815/741-2185 evenings 
after 8:30. 

Early 2M, 16R Moller pipe organ; rebuilt 1968 
with new leather; currently in use; now available. 
Cresco pedal, Sforz. $15,000 or best offer. Re­
cently serviced. Bethany Apostolic Church, 862 
Covert Ave., Evansville, IN 47713; 8121464-5930 
or 812/425-5119. 

2M, 22R Hall organ In good condition with 
new Diapason chorus and recently releathered 
console. Can be heard and played. Being re­
placed by larger organ. Asking price $25,000. 
Call Charles Snider at 708/858-1020. Buyer to 
remove from church. Available June 1990. St. 
Mark's Episcopal Church, Glen Ellyn, IL 60137. 

1964 Hillgreen-Lane #1252; 3M tilting tablet 
console; 19 stops, 22A. May be seen and played. 
Buyer to remove August, 1990. Send SASE for 
specifications and details. The Congregational 
Church, 965 17th Ave. S.w., Rochester, MN 
55902. 507/289-4581. 

Hinners tracker, 1 Ml6R, divided keyboard. 
Restored and playing in our shop. Very affordable 
price, but depends on casework required to 
install. Julian Bulley Pipe Organs, 1376 Harvard 
Blvd., Dayton, OH 45406. 513/276-2481. 

TRACKER ORGAN, 1986, available due to 
relocation. 14 ranks. Gt: 8, 4, 2, II, Cr. 8; 
Pos: 8, 4, 2%, 2, 1%; Pd: 16, 8, 4; usual 
couplers. Handsome oak case with carved 
pipe shades. Excellent condition. Asking 
$70,000. Contact 803/279-4509. 

THEATRE ORGANS 
FOR SALE 

Kllgen theatre pipe organ; from Atlantic The­
atre, Chicago; 3M, 11 R; $15,000 or best offer. 
Days 312/429-6766, evemngs 312/349-4309. 

ORGAn 
S(JPPLY 
InD05~RIE5 

THEATRE ORGANS 
FOR SALE 

Looking for a home. 2M16R theater hybrid, 
nice sound, Deagan percussions. Must sell. 
Bought another organ. Offers? Bob Evans, 798 
Old Warren Rd., Swansea, MA 02777. 508/379-
0702. 

Wurlltzer, Op. 1625, Style 17S-E, originally 217 
enlarged to 2/9 (Kinura and Posthorn added). 
Mint condition. Rewired with telephone discon­
nects for easy reinstallation. Presently installed in 
my home. $20,000. Chet Summers, Fowlerville, 
MI (Detroit-Lansing area). 517/223-3293 eve­
nings, weekends. 

THEATRE ORGAN 
PARTS 

Kllgen 213, percussions, traps, piUS extra 4R 
Kilgen chest. Extra pipes and parts to make 2/8 
or ? $2,000 firm. Package only. Cash or trade for 
? Serious inquiries only. Write A.M., 828 N. 32nd 
St., Milwaukee, WI 53208 or 414/344-5712. 

ELECTRONIC ORGANS 
FOR SALE 

Monarke custom organs. Pipe organ re­
placements and replicas. Custom organ 
design. Rt. 8, Box 2005, Cleburne, TX 
76031. 

THE BEST, most affordable practice/chapel 
organ I have ever seen-that doesn't have pipes! 
Write: Larry Otto, Rt. 8, Box 2005, Cleburne, TX 
76031. 

Schober electronic organ; 2M1P, 33 stops. 
Write: Front Range Baptist Church, 625 E. Har­
mony Rd., Ft. Collins, CO 80525. Call: 303/223-
5757. 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
645 West 32nd Street • P.O. Box 1165 • Erie, PA 16512 

STEINER-RECK 
Incorporated 

ORCANBUILDERS 

{& 
MILNAR 
ORGAN 
COMPANY 

415 Ea51 Wood bone Street 
LOUISVille, KY 40208 

(502) 634-3636 

3165 Hili Road 
eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 
The Milnars 

are members 01 the 
American Institute of Organbuilders 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
In,ernational Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Pipe Organ Sales and Service, Inc. 
POBox 838. LithOnia. Ga 30058.404/482-4845 

Servmg PIpe Organs 01 All Types In the Southeast 

Consultong Rebulldong 
Additions Annual Maontenance 
RepairS Contracts 

New Organs 

~ (2'6) 826-()()97 

~** r * (v. CHARLES M. RUGGLES 
~.' PtPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERrISING Classified Advertising Rates 
will be found on page 17 

ELECTRONIC ORGANS 
FORSALE 

57-stop, draw knob, 3M electronic church 
organ; top shape; two years old; purchase price 
$56,000, asking $32,000; 17 channels and amps 
in speaker chambers. Easy removal and reinstal­
lation. Write Chairman, Music Dept. , Southwest­
ern Adventist College, Keene, TX 76059 or call 
817/556-2300. 

1958 4M drawknob Allen; 1975 choir compul­
erized card reader, 17 speaker cabinets; 1983 
Allen double memory capture action; 10 gene­
rals; 6 divisionals; 3 swell shoes (no Gt); cre­
scendo; console (matched mahogany) excellent 
condition; sell total instrument, or sell console 
(pipe organ compatible), speakers, amplifiers 
and 2 computer choir separately. Available May 
1990. Price negotiable. Write: The Organ Com­
mittee, First Presbyterian Church, 1101 Bedford 
St., Stamford, CT 06905. 

Allen digital church organ; 2M, pedals, AGO 
spec, combination action, card reader. trans­
poser. external speaker system, lighted music 
rack. $8,000 or cash and grand piano. 216/366-
0674 after 5 pm. 

Rodgers 3M drawknob claSSical organ; 6 
channel, 6 external speakers, oak finish; mint 
condition. Po. Box 2040, Peachtree City, GA 
30269. 

Allen compuler organ, model 123-3. All stan­
dard features plus 28 double-memory pistons, 
flute reverb, 32 ' pedal and 4 alterable voices with 
full set of computer cards. Extra Electrovoice 
bass speaker for pedal. $12,000. 312/267-8529 
evenings & weekends. 

REED 
ORGANS 

The reed you need. Phoenix Reed Organ 
Resurrection offers replacement reeds, original 
knobs, faces, parts. Specify requirements wi 
SASE. List of organs, 2mp, etc .: $1.00 and SASE. 
Box 3, Jamaica, VT 05343.802/874-4173. 

MISCELLANEOUS 
FOR SALE 

Complete 16' Principal stop, from 1963 Ca­
savant Op. 2771 organ. Includes two chests, 
each with 16 unmitered metal pipes. Very good 
condition. Contact: Organ Committee, The Pres­
byterian Church, 24 Park Place, Geneva, NY 
14456. 315/789-1343. 

8' Nachthorn w/chest, $1,500; 3R electric 
chest, new. $1 ,100; 2R electric chest, new, $900; 
4' Gemshorn, $450; 2' Principal, $350; 2' Flago­
let; $100; 8' Open, $300; 2 TC 8 ' Principals, $200 
each; 4' Spitz Principal , $400; 4' Harmonic Flute, 
$350; large scale 8' Viola, $200; exhaust port 
magnets, $.20 ea.; swell shade motor, $100; 2 
3'x4' regulators, $250 ea. Various strings, swell 
shades. 609/546-6794, 609/546-6502. 

Organ pipes, chests, reservolra, blo_r for 
sale. Hutchings 1887 original, Skinner rebuild 
1953; 3M, pedal; cash and carry. Send SASE for 
list. First Baptist Church, attn. ROW, 100 Maple 
St. , Glens Falls, NY 12801 . 

Equipment: pipe organ reeds. Four reed 
stops from Stinken Organ, Holland for sale, cost 
$1,200 each. Basson Hautbois 16', 1/2 length, 
12 pipes, cc 3:¥'". Hautbois 8' , same scale as 
above, 61 pipes. Clarion 4', 61 pipes, CC 3' V,." 
diameter. Trompette 8', 61 pipes, cc 4'/2" diame­
ter. Contact Rev. Robert Siegel, St. Thomas Lu­
theran, 135 Salmon St., Bricktown, NJ 08723. 
201/477--5533. 

Spencer Orgo-Blower. Used originally on Ae­
olian-Skinner 111/45 1958 organ. $1,200 or best 
offer. Buyer to transport. Contact Craig Miller. 513/ 
871-1345. 

lWo 2M consoles; early 70's; $5,000 each or 
best offer; available Apri 1990. Contact W. Zim­
mer & Sons, Inc., P.o. Box 520, Pineville, NC 
28134.704/588-1706. 

Build a unit organ. No relay needed with this 
console . 2M Wicks console with self-contained 
stop switches, etc. Great 12, Swell 15, Pedal 5 
unified across 5 ranks. T. R. Rench Co., 1405 16th 
St. , Racine, WI. 414/633-9566. 

MISCELLANEOUS 
FOR SALE 

Spencer Orgelblo, like new. 2 horse, 220 volt, 
3 phase. Call Doug at 616/372-1385 after 5 EST. 

Used plpework, chesta, consoles, etc. Send 
SASE for list. Richard 'Swanson, 624 N. Francis, 
Lansing, MI 48912. 

4' Clarion, 1987 Laukhuff, 44 reeds, 17 flues, 
French parallel domed shallots, socketed basses, 
3" WP Best offer. The Saint Dunstan-Art Organ 
Works, 16222 Deerlick Dr. . Houston, TX 77090. 
713/444-2142 . 

Korg AT-12 autochromatlc tuner. Play Instru­
ment; tuner shows note. octave, cents sharp or 
flat for seven octaves: C 1 to B 7. Plays four 
octaves: C 2 to B 5. Calibrate A=430-450 Hz. 
Batteries, AC adaptor, earphone, case, year war­
ranty, one lb. Introductory offer: $155 postpaid 
($225 list). Song of the Sea, 47 West St., Bar 
Harbor. ME 04609. 207/288-5653. 

Used pipes and organ equipment, SASE, Lee 
Organs. Box 2061 . Knoxville. TN 37901 . 

SERVICESI 
SUPPLIES 

Austin actions recovered. Over 20 years ex­
perience. Units thoroughly tested and fully guar­
anteed. Manual motor, $18.50 I.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos­
ton Trnpk., Bolton, CT 06043. 203/646-4666. 

Aulhentlc solid wood organ casework In 
traditional style. Subcontract service to 
mechanical-action organbullders. Serv­
Ices also Include pipe shade carvings, 
wooden pipes and pipe foot mandrels; 11 
years experience. Recognized old world 
craftsmanship. Larry J. Damico, 1101 East 
Second St., Dayton, OH 45403. 5131461-
9931; 5131293-0469. 

Dependable fast service; releatherlng all 
types of pouches, pneumatics and primaries. Call 
313/693-4002. 

SERVICESI 
SUPPLIES 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother. German Organ 
Pipecraft, 34 Standard St., Mattapan. MA 02126. 

"The Pneumatic Works" Specializing In all 
types of releatherlng. Write: 76 Ed Clark Rd ., 
Colrain. MA 01340, or phone 413/624-3249. 

Competent and professional releatherlng of 
your pipe organ components. Only the finest 
products used. Send for current price list. Lyon 
Keyboard Instruments, P.o. Box 299, New Hud­
son, MI 48165. 313/437-3059. 

Solid state relay for pipes. Save 50% by as­
sembling these Simple printed circuit modules to 
make any relay configuration required. Highest 
quality components supplied. Write for informa­
tion: Devtronix Organs. Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

Combination action, capture type. Least ex­
pensive and most reliable system available. Mod­
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs. Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 8U~ 
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
Organs, Inc., 1823 Avondale Ave., Sacramento, 
CA95825. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7furriJ @rPtlRJ ~r8 
7047 South Comstock Avenue, Whittier, ;, California 90602 • (213) 693-4534 

David C, Harris, Owner and Tonal Director· Member : International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

P,O. 80.'8254 

A,.Ii~an BudJ~,.~ 
806 NP Ave, 

Fargo, N. Dak, 58102 
(701) 293-8964 

Wood Organ Pipes 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

JULIAN E. BULLEY 
New Organa - RebuIlding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

GUZOWSKI &. STEPPE 
ORGAN BUilDERS INC 

NEW INSTRUMENTS 
REBUILDS · ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVO 
FT LAUDERDALE FL 33334 
1305) 491-1,852 

• AuSTIN ORGANS,INe. 

HUGH M PIERCE 

P.O. Box 2562 
PALM BEACH, FLORIDA 33480 

(407) 833-2087 

w. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 
Moiling Address: P. O. Box 520 

Pineville. N. C. 28134 

Robert Copeland 
P.D. Box 467 

Jeannette, PA 15644 

(41 2) 527-6898 

~ 
• . 0 ..... 

, 'rncia & ~.='-­
, .. e._ 

••• 
(404) 258-9450 

.............. ......, .................... 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd.· RRI4. Box 4O·A 
Jonesborough. TN 37659 

(615) 753-4521 

Reservoirs Chests 
Swell Engines 
QUIIliIy from th. Past 

Tremolos 
Swell Fronts 

Lewis &. Hitchcock, Inc. 
PIpe Organ Bwlders Since 1915 

H466. Tyeo Road 

I 

Vienna. Virginia 12180 

nOI) 7 14 -H~H~ 

Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

o R G A NCO M PAN Y , INC 

WASH I NGTON ROAD 

PRINCETON. NEW JERSEY 08540 

609-799-1421 

MAY, 1990 19 



Karen McFarlane 
Artists 
IP'O. Box 18724 
Cleveland, OR 44118-0724 
(2,16) 321-9095/96 

William Albright Guy Bovett* Stephen Cleoburyt David Craighead Michael Farris 

Gerre Hancock Judith Hancock Martin 
Haselbockt* 

David Higgs Clyde Holloway Peter Hurfordt* 

.~~.··.· .1 
~ ' -, -,.,-. 

Gunnar Idenstam* Marilyn Keiser Susan Landalet* Olivier Latryt* Joan Lippincott James Moeser 

Thomas Murray Peter Planyavskyt* Simon Prestont* George Ritchie Louis Robilliardt* Daniel Roth* 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

St. John's College Choir, Cambridge, Sept 1990 
St. Thomas Choir, April 7-13,1991 
Winchester Cathedral Choir, April 1-22, 1991 
King's College Choir, Cambridge, Sept 1991 

t = available 1990-91 
• ~ available 1991-92 

Thomas Trottert* 

I 

Gillian Weirt* 

John Weaver 

Todd Wilson 




