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Letters to the Editor

Easy Transposer/Pedal Virtuosity

Our long-time organist, a dedicated
reader of Tue DiaprasoN, recently re-
sponded to the offer of the “Transposer
Kit for Tracker Action” and “Pedal Vir-
tuosity System,” advertised in the June
1990 issue. Although either of these
novel inventions may have some merit,
taken individually, the most unfortunate
consequences could (and did) arise from
their simultaneous adoption, a risk to
which potential recipients of these de-
vices should be alerted.

While our antiquated organ might
have withstood the onslaughts of the
adapted bowling alley pin-setting mech-
anism which lifts the organ pipework
and drops it onto the desired spot on
the chest to effect the desired transpo-
sition, the organists use of oversize
boots and heavy ankle weights, recom-
mended in the Pedal Virtuosity System,
in this context elicited hidden structural
deficiencies in our noble instrument.

In a recent recital, in which our
organist was enthusiastically improvis-
ing on the hymn tune, “And did those

feet in ancient time,” using the Trans-
poser to enhance the pedal passages,
the fateful moment arrived. Although
some musically progressive members of
the audience mistook his performance
as an exemplary rendition of a free-
form aleatoric composition, the emanat-
ing audible sounds were actually symp-
tomatic of the disintegration of the or-
Fan mechanism. The concluding Piece
iterally “brought down the house!”
While our organist was being extri-
cated from the collapsed pipework, he
was heard uttering imprecations re-
garding the purveyors of these “devilish
evices.” Thankfully, his period of re-
cuperation will not be long. As for the
organ, anyone wishing to make an offer
on a one-and-a-half manual instrument,
of 15 ranks, more or less, with parti(c)al
pedalboard, is invited to contact the
undersigned.
Yours faithfully,
Emerson W. Fiddle, D.D.
Rector
St. Wystyns-in-the-Doldrums
East Chesenham on Rye

Here & There

The above photo, taken at the Crystal Cathedral, depicts a possible first in organ
history: the presence of three 5-manual consoles in the same place at the same

time. Curators of the organ are Guy Henderson and John Wilson, who installed
the ori?lnal instrument and who have engineered its continuous expansion,
currently at 260 ranks. The entire organ is controlled by two consoles. When this
photo was taken, the Ruffatti console in the south balcony, which was too small to

control the entire organ, was being replaced by a new Moller console (right).

The third annual Norman Mealy Mu-
sic Memorial, “Singing Our Faith,” will
be held Saturday, October 13, at St.
Mark’s Episcopal Church, Berkeley,
CA. Richard Proulx, Organist/Director
of Music at the Cathedral of the Holy
Name in Chicago, will discuss how a
composer creates congre ational son
and service music. For information c
St. Mark’s Church, 415/848-5107,
mornings.

St. Andrew’s Presbyterian Church,
Beaumont, TX, in conjunction with the
Presbyterian Association of Musicians,
Presbytery of New Covenant and the
Beaumont AGO Chapter, will present a
Hymn Festival introducing the new
Presbyterian Hymnal 1990 on October
21 at 4:00 p.m. Guest organist will be
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Gerre Hancock, leading the combined
Presbyterian Choirs and choristers from
local participating AGO churches. At
2:00 p.m. preceding the Festival, Betty
Peek of Covenant Presbyterian in Char-
lotte, NC, a member of the committee
for the new Presbyterian Hymnal, will
present a workshop on this new publi-
cation—a process begun in 1985 and
ending in 1989. For further information
contact Gordon M. Betenbaugh, St.
Andrew'’s Presbyterian Church, 1350
23rd St., Beaumont, TX 77706; 409/
892-8611.

The Southeastern Historical Key-
board Society will meet at Salem Col-
lege and the North Carolina School of
the Arts, Winston-Salem, NC, April 4-
6, 1991. Abstracts of papers and Pro-
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posals for short recitals are requested.
Topics should be relevant to the inter-
ests of the society: early keyboard in-
struments (the tracker organ, harpsi-
chord, fortepiano, clavicl%ord), their
repertoire, performance practices, and
aspects of construction and mainte-
nance. Presentations should be no
longer than 20 minutes, allowing an
additional 5 minutes for questions and
comments from the audience. All pro-
posals should include a short biography
or curriculum vitae (not a resume), and
a list of audio-visual requirements. Pro-
posals for papers and lecture-recitals
should also include a one-page abstract
of the material to be presented. Propos-
als for a recital or lecture-recital should
include a recital program and a cassette
tape of representative performance.
Send all materials to Dr. John S. Muel-
ler, Salem College, Winston-Salem, NC
27108, postmarked by November 14,
1990. For further information, call 919/
725-5512. Please note that the Society
does not cover participants’ expenses
related to attending the conclave.

The University of Evansville has
established the Neu Chapel Organ
Scholarship. Worth up to $3000, the
scholarship is available by audition to a
qualified freshman organ major at the
United Methodist related institution.
The Neu Chapel Organ Scholar will
assist in various duties associated with
the Neu Chapel music program and will
work directly with the University Or-
ganist and the Neu Chapel worship
planning staff. More information is
available from Dr. Douglas Reed, Uni-
versity Organist, Music Department,

University of Evansville, 1800 Lincoln
Avenue, Evansville, IN 47722; 1-800/
444-2237, ext. 2754, or 812/479-2754.

The Church Hymnal Corporation,
New York, has published An Organists
Guide to Resources for THE HYMNAL
1982, compiled by Dennis Schmidt,
Director OF Chapel Music at St. Pauls
School in Concord, NH.

The book is a listing of organ settings,
free accompaniments, descants, and or-
gan-with-instrument settings for hymn
tunes in THE HYMNAL 1982. Al-
though designed for the Episcopal hym-
nal, many of the hymn tunes will be
found in hymnals of other denomina-
tions as well. Listings are given of organ
music based on over 350 hymns. Each
listing includes composer, name of pub-
lication, volume number, page number,
difficulty level, and publication infor-
mation. More than 4500 listings are
given from over 850 organ publications,
making it one of the most complete
listings of its kind on the market today.

A second volume, containing over
5500 additional listings from 1227 ad-
ditional organ publications, is due out
in the next few months.

The Clara and Bertha Baur Memo-
rial Scholarship contest in organ was
held May 5 at the University of Cincin-
nati College-Conservatory of Music.
The competition is open to freshmen,
sophomore and junior organ majors at
CCM. Mark Lewis, winner of a $1,250
scholarship, is a junior organ major
studying with Dr. Roberta Gary; Alicia
and Tricia Good, winners of $750 and
$500 scholarships, respectively, are
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sophomore organ majors studying with

Dr. David Mulbury. All monies are

applied to tuition for the 1990-91 aca-
emic year.

The Baur Memorial Scholarship is
offered to honor Clara Baur, founder of
the Cincinnati Conservatory of Music
and Bertha Baur, her successor and
long-time President of the Conserva-
tory of Music. Judges were Rodney
Barbour, Martha Folts and Ernie
Hoffman.

The Ocean Grove Association hosted
an organ/choral seminar June 10-12 in
the Ocean Grove Auditorium (Nl](), un-
der the direction of Gordon Turk, Au-
ditorium Organist. The three-day
event, which was co-sponsored by the
Philadelphia AGO Chapter, began with
Robert Page conducting a chorus of 200
in Mendelssohn’s Elijah. Other seminar
leaders included Charles Callahan,
Lewis Daniels, and Harriet Harris.
Seminar activities included master-
classes led by Dr. Page, an organ recital
by Dr. Callahan on the 110-rank Audi-
torium organ, a candlelight chamber
concert directed by Dr. Turk, and a
closing choral vespers service.

Appointments

Robert Parkins

Robert Parkins has been appointed
University Organist at Duke University.
He will remain Associate Professor of
the Practice of Music as well as Director
of Undergraduate Studies in the De-
partment of Music. He will also con-
tinue to play for chapel services and
university occasions during the aca-
demic year.

A graduate of the University of Cin-
cinnati College-Conservatory of Music
and the Yale University School of Mu-
sic, Dr. Parkins studied with Gerre
Hancock, Charles Krighaum, Michael
Schneider, and Ralph Kirkpatrick. As a
Fulbright scholar he pursued further
study with Anton Heiller in Vienna. Dr.
Parkins has concertized throughout the
United States and in Central America.
This past season he made his debut as
soloist with the North Carolina Sym-
phony. His solo recordings are available
on the Gothic and the Musical Heritage
Society labels, and his articles have
been published in numerous journals
here and abroad. Dr. Parkins is cur-
rently writing the chapter on Spain and
Portugal for a forthcoming book on
Keyboard Music Before 1700
(Scﬂirmer).

David L. Patton has been appointed
Interim Cathedral Organist/C%oir Di-
rector of the Cathedral Church of St.
Luke (Episcopal) in Orlando, FL, and
President of Professional Resources, a
management consultant firm. He re-
cently completed a tenure of over six
years as Director of Music¢/Organist at
Orlando’s First United Methodist
Church. Patton received his bachelor’s
degree in church music from Westmin-
ster Choir College, a master’s degree in
organ performance from the University
of Illinois and an M.B.A. degree from
Orlando College. His organ teachers
have included Paul E. Koch, Joan Lip-
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David L. Patton

pincott, James Litton and Jerald Ham-
ilton. As a published author and com-
?oser, he will continue as a staff writer
or Creator magazine and as a clinician
for church music workshops.

William Whitehead

William Whitehead has been ap-
pointed Director of Music and Organist
at the Kirk in the Hills, Bloomfield
Hills, MI. In addition to directing the

rofessional choir and providing music
or the regular services and concerts,
he will oversee the Music Department
which consists of an Associate Organist,
a Director of Childrens Choirs and an
Associate Carillonneur. Mr. White-
head’s concert activities will continue
under the management of Roberta Bai-
ley Artists International.

Here & There

David Craighead is featured on a
new Delos CD recording of the Rosales
organ at Trinity Episcopal Church,
Portland, OR. The program includes
Reger, Sonata No. 2 and Vierne, Sym-
phony No. 6. Delos DE 3096. For
information: Delos International, Inc.,
1032 N. Sycamore Ave., Hollywood,
CA 90038; 213/962-2626.

Catharine Crozier is featured on a
new Delos CD recording, Catharine
Crozier at Grace Cathedral (San Fran-
cisco), playing the 1934 Aeolian-Skinner
organ (s)esigned by G. Donald Harrison.
The program includes Mendelssohn,
Sonata No. 6; Schumann, Fugues 1 and
5 on BACH; Liszt, Prelude and Fugue
on Bach; and Reubke, Sonata on the
94th Psalm. Delos DE 3090. For infor-
mation: Delos International, Inc., 1032
N. Sycamore Ave., Hollywood, CA
90038; 213/962-2626.

In Praise of Humanity is the title of a
new CD recording of music of Calvin
Hampton, played by Harry Huff, as-
siste(f by David Higgs, on the chancel
and gallery organs of Calvary Church,
New York City. The program includes
Fanfare for the New Year, In Praise of
Humanity, In Paradisum, Concerto for
Solo Organ, Lullaby, Voluntary on “En-
gelberg,” and the Alexander Variations.
Pro Organo CD 7014. Information: 800/
336-2224.

They that wait upon the Lord, an
anthem by David Hurd for eight-part
unaccompanied choir and soprano solo,
was premiered at All Saints Church,
New York City, on Easter Day. The
anthem was commissioned by Mrs. G.
Edward Stamm in memory of Emilie
Stamm, sister of G. Edward Stamm,

the first Warden of All Saints Church.
Three Fugues, also by David Hurd,
received its premiere performance at
St. Paul’s Chapel, Trinity Parish, New
York, in a recital played by the composer
on 7 June. The subjects of the fugues
are derived from tﬂle name “Thomas
Julian Talley.” Dr. Talley recently re-
tired as Professor of Liturgics at The
General Theological Seminary. They
are published in Time and Community,
a festschrift edited by J. Neil Alexander
honoring Dr. Talley, and available from
The Pastoral Press. The entire recital
was played in honor of Clifford Dodds
Maxwell for his many years of service
to the noon-day concert series of Trinity
Church and St. Pauls Chapel. It con-
cluded with an improvisation for which
Mr. Maxwell composed the theme: a
musical spelling of his name.

Donald Joyce

Donald Joyce presented the pre-
mieres of a number of new works for
organ in the 1989-90 season. At St.
Johns in the Village in New York he
performed the U.S. premiere of Ge-
neva composer Jacques Demierre’s Al-
tus (1988). In Bonn, at the Sinzig Festi-
val for Contemporary Organ Music, he
gave the world premiere of two Ameri-
can works: New York composer Tom
Piersons Music for Organ (1988), and
his own multi-media piece, Regards
dans le jardin d amour 8988), based on
the Rubai’yydt of Omar Khayyam and
Persian Safavid painting. The Bonn con-
cert, which was recorded for the West-
deutscher Rundfunk Ko6ln, also in-
cluded the European premieres of two
New York composers works: Albert
Ahlstrom’s Luminescence (1988) and
Ann Callaway’s Paraphrasis (1981). At
New Yorks Church of the Ascension
Joyce performed the U.S. premiere of
two Soviet works with cellist André
Emelianoff: Sofia Gubaidulina’s In croce
(1979) and Tatyana Sergeyevas Sonata
for cello and organ (1988). Earlier in
1989 he gave the first U.S. performance
of East German composer Volker Briu-
tigam’s Epitaph fiir Maksymilian Kolbe
(1975) at the Church of St. Vincent
Ferrer in New York City. Joyce contin-
ues to explore the medium of organ and
keyboartf synthesizers with New York
composer-organist Albert Ahlstrom.

Titanic Records has just released Mr.
Joyce's recording of the historic Iberian
organ in Taxco, Mexico (Ti-187). An-
other recording for Titanic, of the his-
toric organ in Guanajuato, Mexico, will
be released next year. A Reger CD, on
the Norwich Cathedral organ, is sched-
;_Jlﬁd for release on the O.M. label this
all.

Austrian organist Marek Kudlicki
will make his 14th tour of the U.S. in
October. Recitals include October 7,
Presbyterian Church, La Porte, IN;
Oct. 9, First Presbyterian, Highland,
IN; Oct. 14, St. Mary’s Cathedral, Gay-
lord, MI; Oct. 17, St. Stanislaus Kostka,
Bay City, MI; and Oct. 19, Metropolitan
United Methodist, Detroit, MI.

Gaston Litaize will hold a series of
masterclasses on the music of César
Franck, in commemoration of the 100th
anniversary of his death. These will
occur in Bonn from November 19-21.
For information: Johannes Geffert, 5300
Bonn 1, Goethestrasse 36.

Christoph F. Lorenz, Organist and
Director of Music at St. Peter’s Roman

Catholic Cathedral in Diisseldorf, West
Germany, will perform a recital at St.
Bartholomew’s Church (NYC) on Tues-
day, October 16 at 6 pm. His program
w1ﬁ include works by Sweelinck, Pa-
chelbel, Justinus H. Knecht and Basil
Harwood.

Dr. Lorenz received his musical
training at the Cologne Musikhoch-
schule where he studied with Prof.
Clemens Ganz, organist at the Cologne
Cathedral. He furt%'lered his studies by

working with Jean Langlais in Paris, Jan
Jargon in Krakow, Guy Bovet in Geneva
ant% George Malcolm in London. Dr.
Lorenz is also Professor of Musicology
at the “Pontificio Istituto di Musica
Sacra” in Rome and Director of Music
at the University of Diisseldorf.

Andrew Lumsden phatohy Gerold Place

Phillip Truckenbrod Concert Artists
has announced representation of the
English concert artist Andrew Lums-
den, Sub-Organist of Westminster Ab-
bey since 1988.

Mr. Lumsden was a chorister at New
College, Oxford University, and later
Assistant Organist at Winchester Col-
lege before going to St. Johns College,
Cambridge University, as Organ
Scholar under George Guest. After
graduating from St. Johns he became
Assistant Organist at Southwark Cathe-
dral, holding that post until moving to
Westminster Abbey.

Lumsden was honored as National
Young Organist of the year in 1985 and
the following year took top honors at
the Manchester International Organ
Competition, winning over competitors
from a dozen countries. He has per-
formed with such major orchestras as
the London Philharmonic at Royal Fes-
tival Hall and the Amsterdam Baroque
Orchestra at the Dutch Royal Palace in
The Hague. He is a frequent BBC
broadcast recitalist and records for
Guild Records. He is the son of Sir
David Lumsden, Principal of the Royal
Academy of Music and immediate past
president of the Royal College of Organ-
ists, and the brother-in-law of John
Scott, Organist of St. Paul’s Cathedral,
London.

The world premiere of William Ma-
thias’ Carillon for organ was given by
Todd Wilson in his recital on 22 June
1990, at the Montreat Conference on
Music and Worship in North Carolina.
The composer was artist in residence
at the conference where he led perform-
ances of his ‘music morality’ Jonah on
21 and 28 June, in addition to giving
lectures and workshops.

Carillon was commissioned by the
Allen Organ Company as ‘an extension
of their commitment and responsibility
to the organ community and the cause
of organ and sacred music.” Dr. Mathias
was asked by the Allen Organ Compan
to ‘provide a piece appropriate for bot
church and recital . . . within the grasp
of a normal player and a normal audi-
ence.’ Carillon is based on the sonority
of bells, the overtone harmonies gen-
erated by bells, and the type of music
associated with the carillons of Belgium
and Holland: simple, bright, and gen-
erally repetitive tunes played over rel-
atively sﬁ)w—moving, sonorously conso-
nant pedal harmonies. It is published
by Oxford University Press.

Metamorphosis, a work for organ and
percussion by Richard M. Peek, re-
ceived its first performance on June 10
at Covenant Presbyterian Church,
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Charlotte, NC. Performers were Ri-
chard Peek, organist, and Harvey
Warner, percussionist. In addition to
organ, the work is scored for timpani,
wood blocks, bass drum, tamtam, ma-
rimba, and orchestral bells. Other
works on the program were by Swee-
linck, Scheidt, J.S. Bach, Franck, Cres-
ton and Dupré.

Danielle Rheinhardt is the winner of
the 1990 Young Artists competition in
Organ Performance (Junior Division)
sponsored by the Evansville AGO
Chapter. She is a recent graduate of
William Henry Harrison High School
in Evansville and will attend the Uni-
versity of Evansville where she is the
recipient of the Neu Chapel Organ
Scholarship for the 1990-91 academic

year.

h

Hampson A. Sisler

A new 11-movement suite by Hamp-
son A. Sisler, The American National
Holidays Suite, has been published by
Laurendale Associates, Van Nuys, CA.
Scored for organ and optional percus-
sion and chorus, the work was written
for use at Lafayette Presbyterian
Church, where Sisler has been organist-
choirmaster since 1986. Information:
15035 Wyandotte Street, Van Nuys, CA
91405; 818/994-6920.

Christopher Wicks

Christopher Wicks, 14-year-old stu-
dent of William Fawk of Salem, OR,
performed a recital July 6 at Trinity
Lutheran Church in Silverton, OR, on
the recently enlarged Casavant organ.

r

S

American & European
Concert Organists

& English Choirs

PHILLIP TRUCKENBROD}

He has been organist at the First United
Methodist Church in Silverton since
age 12 and is a senior at Silverton High
School (4.0 grade average).

His program included Prelude and
Fugue in G (BWYV 541), Concerto No.
4 in C, Bach; Prelude and Fugue in C,
Boshm; Concerto No. 6 in B-flat, Han-
del; Toccata from Symphony 5, Widor;
Communion (L'Orgue Mystique), Tour-
nemire; and Litanies, Alain. Wicks stud-
ies piano, also with Mr. Fawk, and is
accompanist for several professional so-
loists. He recently won first place in a
state-wide piano competition at the an-
nual Music Festival at Pleasant Hill,
OR. His composition for woodwind
quintet was selected for the Ernest
Bloch Festival in Newport, OR, in June,
?erformed by music faculty members
rom Stanford University. He studies
composition with Tomas Svoboda at
Portland State University.

This fall he will also attend Willam-
ette University in Salem taking 12 hours
of liberal arts courses and continuing
organ and piano study with Mr. Fawk.
The following year he plans to attend a
conservatory of music.

i
Gundel Zieschang

East German organist Cundel Zies-
chang will tour North America in Oc-
tober and November. Since 1984 she
has served as concert organist at the
Marktkirche in Halle, as well as piano
and organ instructor at the School of
Sacred Music in Halle. For information,
contact Herb Brokering (612/888-5281)
or Wayne Earnest (803/356-3055).

The American Boychoir School of
Princeton, NJ, has completed a busy
season which included four major tours,
140 concert appearances, recording ses-
sions, television filming and recordings
as well as several orchestral appear-
ances. Highlights of the season included
three concerts—in December and in
May—with the Boston Pops under the
direction of John Williams. The choir
also taped a “Christmas at the Pops” for
a PBS Special and joined the Pops in
recording music from film scores by
John Williams for Sony Classics. During
March, the choir sang a performance of
the Mahler Third Symphony with the
Vienna Philharmonic under the direc-
tion of James Levine in New Yorks
Carnegie Hall. Earlier in the season
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the choirboys participated with the
Westminster Choir in three perform-
ances of Britten’s War Requiem with the
New Jersey Symphony conducted by
Hugh Wolff.

Recently released recordings include
The American Boychoir on Tour on
Ocasa and Bernstein’s Chichester
Psalms and Davidsons I Never Saw
Another Butterfly with the American
Symphony Orchestra on Musical Heri-
tage Society and Musicmasters. Future
recordings to be released, in addition
to the Boston Pops recording, include a
second recording with Michael W.
Smith, the 1991 Hallmark Christmas
Record and Hymnody of Earth with
New Age, folk artist and Boychoir alum-
nus, Malcolm Dalglish.

The American Boychoir School,
North America’s only non-sectarian
boychoir school, includes 65 students
from 25 states in the fourth through
eighth grades. The choir was founded
as the Columbus Boychoir in Colum-

bus, OH, in 1937, and the school moved
to Princeton in 1950. During the 1990
91 season, the choral program will in-
clude two touring choirs and a training
choir. The Director of Music is James
Litton, and Robert Palmer is the
assistant.

The Gary Beard Chorale, a part of
the music ministry of Lindenwood
Christian Church, Memphis, TN, was
the guest chorus for the Opera Mem-
phis production of Verdis Don Carlo,
stages last March 3 and 8. Fourteenth-
century period costumes comple-
mented the performance. The chorale,
a 25-member professional ensemble,
has recently begun appearing under the
auspices of Community Concerts, a
division of Columbia Artists Manage-
ment, Inc., and has performed in New
York's Weill Recital Hall at Carnegie
Hall, as the chorus-in-residence for
Hinshaw Music’s “Celebration” work-
shops, and has toured Europe.

Nunc Dimittis

PRSI
Douglas L. Butler
Douglas L. Butler died July 1 in
Seattle, WA, at age 46, of pneumonia.
His doctoral dissertation, The Organ
Works of Felix Mendelssohn Bartholgdy
University of Oregon, Eugene, 1973,
formed the foundation for subsequent
articles in The American Organist and
Tue Diapason. He reviewed the new
edition of Mendelssohns organ works,
edited by Dr. William A. Little, No-
vello, London. His recent area of re-
search was the organ duet genre.

A native of Georgia, Butler received
his early training at Stetson University,
DeLand, FL, and University of Florida,
Gainesville, with Paul Jenkins and Wil-
lis Bodine. At the University of Oregon,
he studied with John Hamilton. He also
collaborated with the early music/chant
expert Dr. Mary Berry in performances
of Dupré’s Fifteen Antiphons and Cou-
perins Mass for Farishes. In recent
years, he held a variety of organist/
director positions in San Francisco, CA;
Albany, GA; and Anderson, SC. He was
represented by Ruth Plummer, Artists’
Representative for Artist Recitals Con-
cert Promotional Service, Los Angeles,

Beott R. Riedel

CONSULTANT IN ECCLESIASTICAL
ACOUSTICS, MUSIC & ARCHITECTURE

k‘-
11040 West Bluemourd Road, Wanwatosa, Wisconsin 53226
(414) 771-8966

CA. A memorial service for Dr. Butler
was held on July 5 at St. Mark’s Cathe-
dral, Seattle, WA. He is survived by his
father. A tribute to Douglas Butler by
Northwest musicians will take place on
November 9, 1990, the date that had
been scheduled for a repeat perform-
ance by Dr. Butler on the 1990-91
concert series at St. Mark’s Cathedral.

E. Lyle Hagert, of Minnetonka, MN,
died July 13 at the age of 52 after a long
illness. He was organist and choir direc-
tor at St. David’s Episcopal Church in
Minnetonka.

A native of Mott, ND, Hagert was
born March 19, 1938. He first played
the organ in church at age 12, at the
Evangelical Lutheran Church in North-
wood, ND. He attended the University
of Minnesota, and earned bachelor’s and
masters degrees in music from the
University of Michigan. He also studied
sacred music with Robert Baker at Un-
ion Theological Seminary in New York,
and received a master’s degree in mu-
sicology from Washington University in
St. Louis.

From 1961-63 Hagert was assistant
organist and choirmaster of the Cathe-
dral Church of St. John the Divine in
New York. He served Union Ave. Chris-
tian Church in St. Louis until he ac-
cepted a position at Gethsemane Epis-
copal Church in Minneapolis in 1971.
He was a finalist in the Grand Prix de
Chartres in 1972.

Hagert served on the faculties of
Stephens College in Missouri, the Uni-
versity of Minnesota, and St. Olaf Col-
lege. He was a former state chairman of
the AGO and chaired many regional
conventions. Services were held July 17
at St. David's Episcopal Church, Min-
netonka, and July 18 at St. Paul’s Epis-
copal Church, Grand Forks, ND.

CHIME SYSTEMS « CARILLONS « ELECTRIFICATION
TOLL FREE 1-800-544-8820
vanBergen Beifundicas, Hne.

WA LKER

J.W. WALKER & SONS LTD.
BRANDON - SUFFOLK - ENGLAND
Mechanical action organs in the best English tradition

ALL INQUIRIES FOR WALKER ORGANS & SERVICING
CALL TOLL-FREE TO ENGLAND:

1-800-628-3284

THE DIAPASON



_AURTTIDALT AJJOCIAITTS

e The New Jear ® Martin Luther King
e Washingtons Birthday e Memorial Day e July 4th ® Labor Day
e Columbus Day ® Veterans Day e Thanksgiving ® Christmas

PO-1007

$10.00

A Must for Every Organist!

Day e Lincoln's Birthday e

Q. Veterans' Day

Book I1I

10. Thonkfgivin
11. The Divine Mystery
Book 11
QtnDALt 5. Battie Reflections
R 6. Liberty’s Fulfillment
s 7. Labor Day
8. Columbus Salls Fror
LAURTIDALE
Book I $12.50
Book II $12.50

Ho 1days Sulte

b HampsonA Sisler

Book 1

1. New Year
2. Reflections
of Martin Luther King, Jr.
3. Abe Lincoln Turns to Pr
4. George Washington at t Paul‘s

$10.00

_LAURTTIDALE AJOCIA

Von NMuys, Colformio Y405 018} 994-6920

O3S Wigondotte Jtreet

Premiere Performance in Boston this Fall by the renown Recitalist, Eileen Hunt.

15035 Wyandotte Street
Van Nugs Cadlifornia 91405
(818) 994-6920




Music for Voices and
Organ
by James McCray

Christmas music: pre-twentieth
century

The Christmas season, possibly more
than any other, is filled with nostalgic
memories. It is a time when people
want to remember the past, especially
theirs, and part of the tradition is con-
sistency. Most of us probably choose the
same kind and size of Christmas tree
each year; we set it in the same place
and adorn it with the same decorations.
There are many other features of the
season that we repeat with little varia-
tion and among them is music. Congre-
gations expect to hear familiar music
and in some cases are disturbed that
the popular carols are not sung during
Advent; for many, Advent and Christ-
mas are merged into one and only too
often choir directors are criticized for
not performing those tunes and carols
that evoke warm memories of times
past.

Naturally, it is possible to choose new
arrangements of familiar carols which
gives the choir some variety. But, part
of our responsibility is to help the
congregation recal{ the events sur-
rounding the birth with new levels of
understanding. So much hype takes
place at Christmas through commercial
avenues that the sensitivity of the sea-
son becomes pale and clouded. Every-
one is bombarded with messages that
numb the senses and the secularization
of Christmas has grown to the point
where the religious aspect is almost
secondary. For example, this year re-
view the content and nature of the
Christmas cards you receive, and notice
how few actually focus on the birth of
Christ.

As you prepare for the Christmas
season this year, it is useful to review
your repertoire from the past. It is

possible that almost all of the music you
are performing between Advent and
Epiphany may be of the same basic
type. Each of us falls into patterns that
may be surprising; see if during these
weeks you are giving your choir and
congregation music that moves beyond
the familiar and is in a style other than
the typical carol or anthem. If not, give
consideration to choosing some music
that is from the Renaissance or Baroque
period. By programming a work that is
over 300 years old you are helping to
focus on the universality of Christmas.
Instead of merely evoking memories for
people of their past Christmases, you
are calling to mind that the traditions
extend far back in time. In the past 25
years Renaissance Christmas Madrigal
Dinners have become very popular,
especially on college campuses. They
attract thousands each year who come
to see the Renaissance costumes, dances
and festivities that were experienced
centuries ago; they are, it seems, linking
with the past. This escape somehow
minimizes the commercialli)zation of TV
and shopping malls, and offers a differ-
ent perspective on the celebration of
the season. Therefore, bringing in mu-
sic from these periods to the worshi
service seems most appropriate ang
desirable as well.

The Christmas choral reviews this
year will be in two separate columns.
Those below focus on works which pre-
date this century; next month’s column
will feature works from our century. As
this reviewer has urged so often, now is
the time to choose your Christmas mu-
sic and additional instrumental musi-
cians so that you are fully prepared for
the accelerated pace of December.

Nun komm der Heiden Heiland (Come
Now, God’s Chosen Saviour), Cantata
BWYV 61, J.S. Bach (1685-1750). SATB,
STB soli, strings and/or keyboard,
Hanssler-Verlag, HE 31.061/03, key-
board-vocal score $5.00, HE 31.061/05
choral score, no price given (M +).
Bach wrote two settings of this cho-
rale; the other is Cantata 62 which is

just a bit more difficult with longer
solos, but also highly recommended. In
this cantata for the first Sunday in
Advent, there are six movements. The
chorus has an extended opening move-
ment in which the chorale is clearly
visible, and then they return for the
last movement which is brief, but more
contrapuntal than the usual final chorale
statement that ends many Bach canta-
tas. The solos are not unusually difficult,
although the tenor will need a solid
range and ability; he has a recitative
and extended aria. There is also a short
bass aria (easy) that is followed by a
soprano aria (medium). The total per-
formance time is about 16 minutes. It
is one of Bach’s easier cantatas and the
instrumental parts are not difficult al-
though the choral movement is busy for
them during the opening chorale state-
ments. This edition by Reinhold Kubik
has German and English versions. For
those choirs who have never performed
a Bach cantata, this is a good choice
because it is simple, immediately at-
tractive, and uses limited instrumental-
ists. Highly recommended.

Three Christmas Motets, Jacob Handl
(1550-1591). SATB unaccompanied,
Broude Brothers Limited, CR 57, no
price given (M).

The three texts are Regem natum,
Natus est nobis, Resonet in laudibus.
Lee Egbert, the editor, has provided
extensive and scholarly background in-
formation; his edition includes both
Latin and English texts for perform-
ance, and he provides a keyboard re-
duction of the parts. The third motet is
antiphonal between small and large
choirs. The first motet is contrapuntal
with some low notes for the altos, but
the other two settings are easy enough
for any type of church choir. The music
is lovely and highly recommended.

Dixit Maria (Gabriel Came To Mary),
Hans Leo Hassler (1564-1612). SATB
unaccompanied. J. Fischer of CPP Bel-
win Inc., FEC 09679, $1.10 (M).
There is a mixture of contrapuntal

and homophonic areas in this attractive
motet. Latin and English texts are pro-
vided. The last section is repeated. The
vocal lines have limited ranges and
follow lyric step-wise motion that adds
to the flowing spirit of the work. The
edition is by A. Edmonds Tozer, and
was out-of-print for a while. Excellent
Renaissance music for any type of choir.

Hodie Christus natus est (On This Day,
Christ Was Born), Hans Leo Hassler.
Double choir SSATB/SATBB unaccom-
panied, Theodore Presser Co., 312-
41583, $2.25 (M +).

The choirs are intended to be sepa-
rated for antiphonal effect. They often
perform together, but maintain their
10-part texture. Edited by the late
Maynard Klein, this edition has a key-
board reduction and Latin/English texts
for performance. The music is not dif-
ﬁcuﬁ although full vocal ranges are used
for most parts. Useful for large groups
and as a concert work.

Two Bach Chorales, J.S. Bach. SSAB
and keyboard, Alfred Publishing Co.,
7745, $1.10 (E).

The two chorales edited by Patrick
Liebergen for SSAB are taken from
Bach’s Christmas Oratorio; they are
Break Forth, O Beauteous Heavenly
Light and Thee With Tender Care. His
arrangement does not alter the original
SATB version because the alto part is
just a low version of the tenor line. Only
an English text is given. Useful music
for junior or senior high choirs having
few men.

Hodie nobis coelorum rex (Born Today
the King of Heaven), Jacob Handl.
Double choir SATB/SATB a cappella
or accompanied, G.I.A. Publications,
Inc., G-3287, $1.00 (M).

This festive motet is antiphonal with
only a few phrases of the groups singing
together. Lee Egbert, the editor, has
also provided an English version for
performance, and it fits the original
music very well. The music is not
difficult but does move through some
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This complete bibliography contains entries for all printed harpsichord
music known to have existed in France from 1699-1780.

FRITS NOSKE, University of Amsterdam (Emeritus)
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chromatics that gives it a strong har-
monic character. The tessitura is good
for all parts with occasional low notes
for the alto. It is possible to have one
choir performed by instruments for
contrast. Quality music and solid
edition.

Magnificat in D, Jan Dismas Zelenka
(1679-1745). SATB, SA soli, chamber
orchestra with organ, Carus-Verlag
40.063/01 (M +).

As with other editions by Carus, it is
possible to purchase just the choral
score in a less expensive version than
this full score. The orchestra includes 2
oboes with optional timpani and 2 trum-
pets in addition to the strings and organ.
Their music is very active throughout
with a mixture of voice doubling and
separate contrapuntal lines to enhance
the texture. Only a Latin text is given
for this 11-minute setting. Within the
three movements there are numerous
short internal sections with tempi
changes. Zelenka was a Prague musician
whose music is less common to most
directors in America, but he was well
respected in Czechoslovakia during his
lifetime. This setting has been recorded
on a Suppraphon 11123145 G label.
Good music that is not difficult.

Ave Maria, Robert Parsons (c. 1530—
1570). SAATB unaccompanied, Oxford
University Press, TCM 115, no price
given (M +).

This five-part motet is completely
contrapuntal with imitative lines and
long melismatic phrases. The editor,
John Milton, has provided a keyboard
reduction for this scholarly edition. The
alto parts tend to be somewhat low, but
the other ranges are comfortable. Only
a Latin version for performance.

Uns ist ein Kindlein (For us this morn
is born), Michael Praetorius (1571-
1621). SATB unaccompanied, G.LA.
Publications, Inc., G-2910, $.60 (E).

This is a very easy, three-page, block-
chord setting from his Musae Sioniae
of 1609. Although too brief for an an-
them, it would serve well as an introit
or in conjunction with some other brief
work. Easy enough for young voices;
optional keyboard.

Service Music

Psalter. A Collection of Responsorial
Psalms for Use at Mass, edited by
Jeanette Szudy Dandurand. American
Catholic Press, 16160 South Seton Dr.,
South Holland, IL 60473. 434 pp.

The Psalter, published by American
Catholic Press, is a collection of musical
settings of the three lectionary cycles
of psalms and canticles and the appro-
priate refrains used with these psalms
and canticles, including the common
refrains. The main purpose of this col-
lection is to su pﬁament the Leaflet
Missal and other hymnals published by
American Catholic Press. (Parishes that
do not subscribe to the Leaflet Missal
may secure permission to reprint con-
gregational refrains, free of clinarge, by
contacting the publisher.)

The music and texts of the Psalter are
compiled in a green, plastic, three-ring
binder, similar in size to the accompa-
niment version of the Lutheran Book of
Worship. The book is divided into four
main sections: Introductory Material,
Psalms with Refrains, Special Settings
and Indexes.

The Introductory Material is made
up of four components. First is a five-
paragraph “Foreword” by Father Joseph
Gelineau, S.J., excerpted from his in-
troduction to Le Psautier de la Bible de
Jerusalem, which provides a very brief
overview of the use of the Psalms in
Christian worship. Next follows a four-
page Introduction. In large part this
material is extracted from an accompa-
nying American Catholic Press book}])et
“Singing the Psalms: Why and How,”
by Rev. Michael Gilligan, Ph.D. The
Introduction touches on a “psalm re-
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vival” taking place in parishes, the use
of Gregorian psalm tones, common re-
frains, common psalms, and metrical
psalms, the “implementation of the Ro-
man lectionary,  a brief description of
psalm accompaniment and texts used
in the Psalter, and a suggested guide
for introducing psalm singing in the
parish. The thir(}) component is a one-
page section titled “Responsorial Sing-
ing” that briefly outlines the procedure
of singing a psalm responsorially. The
Introcf'uctory Material concludes with a
one-paragraph inspiration-oriented
quotation from Grayson Brown titled
“The Idea of Singing” (also an excerpt
taken from his article “How Can I Keep
from Singing” found in its entirety in
Liturgy, VI, 1987).

The next two parts, Psalms with Re-
frains and Special Settings, make up the
main body of the Psalter: a collection of
the psalms, canticles and common re-
frains used in the Mass. It is here that
one’s interest is piqued, one’s hopes are
raised, wishing that this will be the new
collection of psalm settings that will
rival the Gelineau psalter by providing
a new concept in psalm-tone singing
and a new collection of first rate refrain
settings. Unfortunately, it is also here
that one is disappointed.

The psalms for Sundays and Holydays
are arranged in alphabetical order. The
proper and common refrains are found
on the left hand side of each of two

pages, the psalm itself on the right hand
side (avoiding unnecessary page turns).
Type face an§ size vary between refrain
and psalm, that of the psalm being
somewhat smaller (appearing to have
been printed from a standard type-
writer), making reading from a distance
a bit difficult. The depth of print is
lighter on some pages than on others,
wiich also influences distance reading.

All of the texts in the Psalter are set
to one of just five of the standard
Gregorian psalm tones. The particular
tones were chosen to reflect the differ-
ent “moods” of the church year (e.g.
the “confident, joyful mood of mode 5
is used . . . for Eastertime,” the “re-
flective, even penitential character of
mode 4 is used . . . for Lent and
Passiontide,” mode 2 for Christmas/
Epiphany, mode 6 for Ordinary Time,
moé)e 8 for Ordinary Time and Advent).
There is also one setting of the tonus
peregrinus. There are many excellent
reasons for using psalm tones (both
Gregorian as wel% as newly composed)
for chanting the psalms, not the least of
which is the simple melodic shape that
can be easily memorized, consequently
allowing the cantor more freegom to
concentrate on the text being pro-
claimed. It is for just this reason that it
seems unnecessary to print each text
along with its correspondin% tone. One
page of printed tones coupled with an
indication as to which tone is most

appropriate for each refrain would be
sufficient for both accompanist and
psalmist.

With the possible exception of set-
tings by Robert Kreutz and Noel Goe-
manne, these newly composed psalm
refrains can be described as musically
bland. The melodic writing shows little
character or imagination. While most
melodies move by step or small skip,
there are occasional awkward turns
within a line (for example, the descent
of a minor sixth, leading to the final

itch of the Common Refrain Round
‘The Lord is Kind”). At times, the
melodic material for the psalm refrain
is derived from the recommended
psalm tone (e.g. “A Light Will Shine”
seemingly based on psalm tone 2, and
the opening of “All the Ends of the
Earth” on psalm tone 5). There are
occasional errors in the harmonization
of refrains (for example parallel octaves
between outer voices in “Lord, today
we have seen your glory,” a harmoniza-
tion which otherwise follows the voice
leading rules of the Common Practice
Period).

The coupling of textual meter to mel-
ody is, as a rule, poorly done. The
metrical structure o?a text frequently
seems to have been ignored when
placed with its tune (examples include
the Common Refrains “Re-mem-ber
your love and your faith-ful-ness;” “Be
mer-ci-ful, O Lord, O Lord, be mer-ci-
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ful, for we have sinned”). All refrains
fall into of of seven basic meters (4/4, 4/
8, 2/4, 2/2, 3/8, 3/4, 6/8) and one in
5/8. Rhythmic values are simple duple
and simple triple groupings. There is
no use o? triples in duple meter, and no
use of such basic musical devices as
hemiola (in spite of the inherent pres-
ence within the spoken word!). What
appears to have been an attempt to
provide simple, easily sung refrains has
resulted in a simplistic setting of these
important texts.

The Psalter concludes with nine in-
dices that identify the common psalms
and refrains for the liturgicaryear,

uivalent metrical psalms (many of
[hlch can be found in the “Leaflet
Missal), incipits of psalm verses, fre-
quently used psalms, Ihiblica.l reference,
psalms by order of the liturgical year
and use in the liturgy, and an alphabet-
ical index of the psalms. While the
editor of Psalter indicates that the
American bishops allow the use of met-
rical Psalms after the First Reading to
encourage singing of the Psalm, the
most recent of the liturgical documents
on music, Liturgical Music Today, states
in the section “Methods of Singing the

Psalms” that “metrical psalms should
not be used as substitutes . . . for the
responsorial psalm in a liturgy of the

word” [#40]; it appears that the use of
metrical psalms following the First
Reading at Mass is ambiguous, at best.
The bottom line: there is nothing
really new is this compilation of the
liturgical psalter. While this particular
collection may fill a need for the users
of the Leaflet Missal, it does not really
fill the need for highly crafted psalm
and refrain settings.
— Kenneth Sotak
Queen of All Suints Basilica
Chicago, IL

New Recordings

André Marchal. J.S. Bach: Chefs-
d'oeuvre pour orgue. 3 Preludes et
Fugues, Fantaisie en Sol Majeur, Cho-
rals. Compact Disc, Ades 13.279-2,
available from the Organ Literature
Foundation, 45 Norfolk Rd., Braintree,
MA 02184-5915. $20 plus $2 per order
for postage.

A new compact disc, released last
year, comes to celebrate the tenth an-
niversary of the death of André Mar-
chal. Remastered from a recording
made in May of 1964 on the large
Metzler organ at Grossmunster, Zurich,
the performance includes the Preludes
and Fugues in C Major (BWV 547), A
Minor (BWYV 543), B Minor (BWV 544),
Fantasy in G Major (BWV 572),
Schma'ci'e dich (BWV 654) and fifteen
chorale preludes from the Orgelbii-
chlein. The sound is clearer and
brighter than the earlier recording; the
liner notes, written in French, reflect
the religious and expressive aspect of
the music.

Marchal recorded these pieces at the
height of his career and his playing is
always convincing in its strong rhythmic
thrust at the same time he maintains
his characteristic lyricism. It was typical
of Marchal to make only one take of
each piece lending a spontaneity which
sounds like a live performance. The
registration is wonderfully rich and ma-
jestic in the preludes and fugues while
preserving the clarity of line.

It was particularly enjoyable for me
to hear this new version since most of
the pieces presented here were ones
that I had studied with him the year he
made the original recording, and I was
reminded of how much his playing
reflected his teaching during th)
riod. The liner notes assert that Marchal
completely changed the manner of in-
terpreting Bach: the program demon-
strates this in the most convincing man-
ner in his registration and in the
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$95.00
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metamorphosns of these famous pas-
ages. Listening to this new release is
ndeed like being present at one of
Marchal’s most memorable recitals and
hearing his unique artistry again as if

for the first time.
—Ann Labounsky

César Franck: Complete Organ Works.
Anthony Newman performing on the
Rieger organ of the Episcopal Church
of the Holy Trinity, New York. Newport
Classics NCD 60060/60061 (two CD’s,
available individually, no price given).

Few would dispute the prominent
place accorded the dozen organ works
of César Franck among the 19th centu-
rys significant bequests to the literature
of the organ. While, with the exception
of his d-minor Symphony, Franck’s
works for other media seem to go in
and out of fashion in regular cycles, he
was first and foremost an organist, and
it is here that he found his true voice as
acomposer. Since the days of the French
revolution, the art of organ performance
and composition in France had been in
a state of decline, with the tastes of the
people favoring a lighter, less serious
and more secular style of music. Franck
took his inspiration both from the
Church and from a new and entirely
different type of organ being con-
structed by Aristide Cavaillé-Coll —one
with an orchestrally-conceived tonal
scheme and newly-developed mechan-
ical/registrational possibilities. Cavaillé-
Coll’s instruments (and the richly reso-
nant buildings which housed them)
made possible for the first time the
creation of a great French symphonic
organ school, a tradition which would
see its genesis in these twelve monu-
mental works.

After a debut recording on Sheffield
records while still in graduate school,
Anthony Newman achieved stardom
(and almost a cult following) via a series
of major recordings on the Columbia
label hegmnmg in the very late 1960s.
His first Columbia recording, featuring
Bach organ works performed partially
on his Eric Herz pedal harpsichord,
raised eyebrows from coast to coast.
Gifted with remarkable technical abili-
ties and a flamboyant style, Newman
presented an entirely new vision of
Bach performance practice character-
ized by extreme ornamentation, inser-
tion of cadenzas, rhythmic alteration
(sometimes distortion), and almost un-
believably fast tempos. Those were in-
terestin% times! Visual art was bright,
colorful, and cheap, and the music
world had the Beatles, Virgil Fox per-
forming with light shows be%ore throngs
of cheering youngsters, and the incred-
ible popularity of “Switched On Bach.”
Anthony Newman was almost shame-

lessly “hyped” as a sort of Bach “guru”
whose inspiration came from the likes
of zen, meditation, and health food.
Newman’s highl unorthodox way with
Bach (and Fran i and Liszt, and others
whose music he recorded for Columbia)
was never fully accepted by the “seri-
ous” musical community, in spite of
quite favorable reviews in Rolling Stone
and elsewhere, and as he moved back
to smaller record labels such as Vox and
Sine %ua Non in the mid 1970s, a trend
toward a more conservative style was
evident in his playing.

Given Anthony Newman’s unique re-
cording history, I had hoped at least for
an interesting new approach to this
literature. Unfortunately, while unor-
thodox, these performances offer no
new insight into the music. As ex-
pected, tempos are on the brisk (some-
times very brisk!) side. Rather than
heightening the excitement, however,
the results effectively eliminate all of
the drama, pathos, and grandeur of
powerful wori)(s such as the Trois Cho-
rales, the Piéce Héroique, and the
Grand Piéce Symphonique. Similarly,
the poetry, emotion, ang deeply relig-
ious fervor of Franck's more introverted
works such as the Priére and Cantabile
are simply whitewashed away. While
Newman does demonstrate an interest-
ing and effective flexibility of rhythm
and superb technical control, his per-
formances are repeatedly undone by
the almost universally rushed tempos
and a lack of attention to detail, ele-
ments which trivialize this profoundly
moving music.

I also have reservations about this
instrument, a new Austrian tracker
built by Rieger and designed by New-
man. The notes point out similarities to
Franck’s own instrument at Ste. Clo-
tilde, and the specifications certainly
suggest a FrencE instrument. Never-
theless, my ears register the sound of a
Germanic tracker, not a Cavaillé-Coll.
And, the problems are compounded by
a room acoustic which seems far
“deader” than even the smallest Pari-
sian church, further removing us from
the realm of authenticity.

What are the best recordings of
Franck’s Oeuvre Integrale? My personal
favorites are either out of print or very
difficult to obtain. Marcel Dupré’s 1959
Mercury recordings, while incomplete,
are classics, and deserve reissue on CD.
Wolfgang Riibsam’s LP set for PSI,
spottily imported in the past, is very
good—IF you can locate a copy. Other
winners which can be found among cut-
outs and used records include a fine set
by André Marchal on Musical Heritage
Society LPs, and two different sets
recorded by Jean Langlais at Franck’s
own Ste. Clotilde. Alternatives which
are more readily available today include

“
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Jennifer Bate’s set on Unicorn-Kan-
chana and André Isoir’s set on Calliope.
Both offer excellent performances on
appropriate instruments, and are avail-
EF e in both CD and LP formats. Also
recommendable is a single CD compl-
lation on Erato, drawn from an LP-on
integrale which has never, to my know(
edge, been available in the USA, per-
formed by la grande dame de lorgue
Frangais, Marie-Claire Alain. With this
kind of competition, Newman unfortu-
nately cannot be considered.
— David Kelzenberg
Iowa City, IA

Donald Joyce at the Great Organ of
Norwich Cathedral. Distributed in the
U.S. by Discos CBS International for
O. M. Records. Clarke: Trumpet Vol-
untary; Purcell (arr. Grace): Trumpet
Tune and Peal; Lefébure-Wély:
Choeur de Voix humaine; Lang: Fan-
fare, Tuba Tune; Mulet: Toccata “Tu
es Petra;” Vierne: Naiades; Cocker:
Tune for a Tuba; Saint-Saéns: Fantaisie
in E flat major; Johnson: Trumpet Tune
- in C major; Reger: Benedictus, Op. 59
No. 9; Jongen: Toccata; Bach: Air for
the G String; Gigout: Scherzo; Brewer:
Marche Héroique; Widor: Toccaia from
Symphony No. 5.

Bach Organ Music, Donald Joyce, or-
gan. Hellmuth Wolff organ at Christ
Church, Oyster Bay, NY. Titanic Re-
cords, Ti-171 (P.O. Box 204, Somer-
ville, MA 02144-0204). Chorale-Par-
tita, Sei gegriisset, Jesu giitig, BWV
768; Fugue in D minor, BWV 539;
Canonic Variations, Vom Himmel hoch,
BWYV 769; Sonata in D minor, BWV
527; Toccata (Prelude) and Fugue in E
major, BWV 566; Sonata in C major,
BWV 529.

A study in contrast characterizes
these discs by Donald Joyce. The first
gives a delectable program of sixteen
“bon bons,” pla\yedp on the venerable
instrument at Norwich Cathedral. (The
booklet notes which, by the way, need
proofreading, do not name the organ or
give a stop flst ) The second disc pres-
ents a substantial program of all Bach,
played on the Wolff organ at Christ
Church in Oyster Bay, NY. Mr. Joyce,
recently appointed interim Music Di-
rector and Organist of St. Johns Church
in the Village, New York City, seems at
home in both camps.

The English program recalls a ty
that might have been played in tﬁe
1930s (aﬁhough one or two of the works
had not been composed at that time). It
is a potpourri of light fare, punctuated
by several tuba-type pieces, sure to
pi’ease the casual listener and charm
even the most hard-nosed professional.
Among such morsels it is hard to choose
a favorite; but if pressed, I would have
to mention the Vierne Naiades, with its
delicate filigree work, played at light-
ning speed and sounding as playful as—
well, water nymphs. Another favorite,
the Jongen Toccata sweeps us along with
waves of sound into a blaze of glory.

A technical problem arises with a
disturbing buzzing noise around the
Bach Air on the G String, at least on
the review copy; but this goes away
fairly soon. In any case, upon hearing
the Bach beguilingly dressed up with
shimmering strings and haunting wood-
winds (clarinet and English horn), one
wonders what might be in store on the
second disc.

A different kettle of fish. Like a
chameleon, Mr. L(;yce changes charac-
ter to display his knowledge of the most
recent research in the performance of
Bach. He and the Wolff organ, a two-
manual tracker of 33 stops tuned in a
Bach temperament, seem totally com-
fortable with each other. He approaches
Bach with a reverent attitude, keeping
tempos gently in tow, allowing little
deviation from the regular tactus. A
departure from this approach appears
in the Fugue in D minor, where lines
seem to breathe with increased flexibil-
ity, setting off high points in melody
and harmony. Also, the toccata portions
of the Toccata and Fugue in E Major
pulse with drama and appropriate pas-
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sion. This same flexibility is applied to
the slow movement of the Sonata in D
minor to produce a charmingly delicate
result. On the whole, however, Joyce
maintains a carefully controlled ap-
proach to Bach, but one never lacking
in taste and refinement.

Restraint influences registration as
well. Reeds are restricted to solo mel-
odies or full ensembles. They find no
part in consort registrations, which, for
example, could have enriched the fuga]
sections in the Prelude and Fugue in E
major and one or two variations in the
Partita on Sei gegriisset.

Nevertheless, in both discs Donald
Joyce shows himself to be a most ver-
satile performer, possessing a com-
manding technique and giving evidence
of his fine training with Leonard Raver,
Lionel Rogg, Montserrat Torrent, and
Guy Bovet. Whether in Bach or early
20th-century English style music, his
playini is always tastefuf, and this ele-
gance binds these two discs together.

— Robert Triplett

Distinguished Artist in Residence
Cornell College

Mount Vernon, IA

New Organ Music

Ausgewithlte Werke fiir Kleinorgel von
italieischen, englischen und franzosis-
chen Komponisten des 18. bis 19. Jahr-
hunderts, edited by Gerard Bal. Edi-
tion Peters, Nr. 9930.

According to a modem German/Eng—
lish dictionary, “ausgewihlte” means
“exquisite, prime, choice, or picked.”
If T had to choose only one of these
words to characterize the compositions
in this anthology, it would be the word
“pick,” since none is especially exqui-
site, prime, or choice. The volume is
divided into three sections with the
music of Italy, England, and France
from the 18th century to the early 19th.
The largest section is devoted to Italian
compositions, which, to the casual ob-
server, may seem 1d10matlcally more
suited to harpsichord than organ. Nev-
ertheless, these pieces were originally
indicated for “harpsichord or organ.
Did Italian musicians in this period play
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the organ the same way they played the
sichord, or did composers indicate
instruments simply to increase
sales? Further study is needed to an-
swer this question.

The English section includes one
composition from each of the following:
William Boyce, John Stanley, James
Nares, Charﬂas Burney, John Beckwith,
and Samuel Wesley. France is repre-
sented by Michael Corrette, Claude
Balbastre, Jean-Jacques Beuvarlet-
Charpentier, Guillaume Lasreux, and
A.PF. Boély. There is an English Preface
and the measures are numbered, but
the Postscript, and Notes on Composers
and Compositions have not been trans-
lated into English. Personally, I hesitate
to invest in anthologies, and would
rather buy volumes devoted to individ-
ual composers. But, if I did not know
which composers to invest in, I suppose
I would buy a collection like this, and
yield to the “Catch 227 situation.

— Edmund Shay
Columbia College
Columbia, SC




A new kind of In Group: Interactive News

The IN-Group Forum

The response to the idea of electronic mail that I promoted in the May issue of

THE Diarason' has been very gratifying and creative. Readers have welcomed
the idea of interactive participation for organist, builder and technician alike.
Hopefully it will bring them together for mutual benefits as well as common

concerns.

An activity that will help people to
“voice” their concerns as well as “chat-
ter” across thousands of miles is a forum
such as IN-Group. IN stands for Inter-
active News and will feature the oppor-
tunity for roundtable communications
via electronic mail as well as letters.

The IN-Group Forum is a “bulletin
board” dedicated to the dissemination,
discussion and digestion of various mat-
ters in the organ world, whether they
are new to the field of organbuilding
and organ playing (such as computer-
aided design) or o%d bedrock issues that
have yet to play themselves out (like
comparisons between draw-knob and
stop tablet consoles, and tracker vs.
electric action). Hopefully, this “bulle-
tin board” will unite individuals across
the country via electronic mail and its
postal counterpart.

IN-Group Forum will exist in two
formats. Communications will be avail-
able in the form of edited submissions
or the entire text, which may be down-
loaded on request from CompuServe
#70711,1047. A regular column also
will appear in THE Diapason in which
a synopsis of submissions on topics of
interest will be published.

Forum activities will be edited by Dr.
Herb Huestis and various technical and
faculty advisors. Comment, discussion
and “chatter” are invited on various
subjects ranging from technical matters
like tuning and maintenance, to issues
in organ playing or even things like
computerized business models for or-
ganbuilders and technicians.

For those who choose the electronic
mail route, assistance will be available
to help new computer users “learn the
ropes’ with advice on such things as
setting up a modem, what kinds of
computers will work (nearly all), and
how to “link up” computer networks
and FAX machines. For advocates of the
typewriter or the “McWilliams 11 Word
Processor™ (a pencil), cards and letters
will take a little longer, but will work
just as well.

Written and downloaded submissions
to IN-Group Forum are not only wel-
come—the whole concept of a player’s
and technician’s forum is based on your
participation. You are encouraged to
send correspondence of general interest
on-line to Herb Huestis at CompuServe
ID # 70771,1047 or to the office of THE
DiarasoN, Att. IN-Group Forum, 380
Northwest Highway, Des Plaines, 1L
60016.

The scope of this interactive commu-
nications m depends on responses,
the content of submissions and the best
formats that emerge to keep IN-Group
participants going. Hopefully, these fo-
rums will be a catalyst for many inter-
esting possibilities.

Sincerely,
Herb Huestis

Notes

1. Herbert L. Huestis, “Organists, technicians
and builders: step into the future—Iet the ‘trade’
winds blow with electronic mail,” The Diapason,
May 1990: 9.

2. Peter A. McWilliams, The McWilliams II
Word Processor Instruction Manual, Hollywood:
Prelude Press, 1983.

Editor’s note:

IN-Group Forum begins in this issue
with a response from Timothy Tikker
to Herb Huestis' article, “Shedding
light on heat: How to tune the organ
with a thermometer,” which appeared
in the June issue (p. 12). Dr. Huestis in
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Herb Huestis

turn replies to Mr. Tikker’s comments.
Are there more opinions on this subject
of reed tuning? Send your replies ei-
ther via electronic mail or postal
delivery.

I very much appreciated Herbert
Huestis’ fine articBe on organ tuning
(June issue, p. 12).

In it, however, he raises at least one
issue that may be controversial: the
question of how best to tune reeds. Mr.
Huestis advocates adjusting a reed’s
resonator to the ideal maximum length
for its pitch, and tuning with the wire.
Others, however, tune a reed at the
resonators scroll, leaving the wire alone
as much as possible. It would seem that
adherents of both procedures have a
similar object in mind: maximum sta-
bility of both pitch and timbre. Yet it
also seems that adherents of one school
would believe that the other schools
procedure is the worst possible for
obtaining those results, and in fact
would warn that such would eventually
damage the pipes.

Tuning at the wire and adjusting the
slot only to modulate timbre, or simply
cutting resonators to exact length,
would seem to be supported by histor-
ical practice, and is probably the only
procedure widely practiced in Europe
to this day (note that modern European
reed manufacturers normally provide
much smaller resonator slots than are
customary in our country). Is it possible
that those who tune reeds at the reso-
nator have found a better way?

I find Dom Bédos’ instructions for
voicing, regulating and tuning reed
stops to be vital to this discussion (Part
II, Chapter X, section 2, especially par.
1155-1162). He carefully describes the
procedure for cutting a resonator to
exact natural pitch and tuning at the
wire. He explains that the ideal tone is
both brilliant and mellow, having a firm
fundamental tone, sounding almost as
if a Bourdon pipe of the same pitch
were playing witYn the reed. Paragraph
1161 reads:

The shorter the resonator, the more
brilliant the tone; but there is a loss of

mellowness and sweetness: the bourdon
is not as clearly heard. If the resonator be
too long, the tone loses its edge and
becomes hollow and muffled, lacking bril-
liance. Either extreme is unpleasant and
will cause this stop not to be admired by
persons well-acquainted with good tone.
A middle course must be adopted be-
tween excessive and inadequate lengths.
In seeking this true and natural tone, the
pipes are left as long as possible so they
sustain their pitch without doubling down
. . . Here is where a trained ear and good
taste are required . . . To make a reed
stop possessing all these apparent contra-
dictions: incisiveness, brilliance, vigor,
drama, aggressiveness, promptness, and
mellowness, much experience is required.

Also, at the end of par. 1157: “The
longer the resonator, the richer the
tone, so long as it not be muffled or
excessively soft. A skillful builder will
always leave reed pipes longer than a
less expert craftsman.”

Unfortunately, the mid-twentieth
century’s search for evermore brilliance
in organ tone led many builders to build
reeds not only of narrower scale, but
shorter resonator length, as much as a
half-step or more shorter than what
would be acoustically correct. At least
one noted European supplier still does
this, even in their otherwise accurate
reproductions of Clicquot-type reeds.
The result is a brilliant, but “thin, flat
tone” (Bédos, par. 1162), with an exag-
gerated, unba?anced harmonic struc-
ture producing poor blend.

I suspect that those who tune only at
the scroll have little interest in produc-
ing the kind of tone that Dom Bédos
described. Still, I have known some
who were so adamant about this prac-
tice that they considered it a factor in
at least one major organ restoration:
“repairing” reeds “damaged” by years
of “improper” tunin% at the wire. Ap-
parent})y Sxere is a fear that the reed
tongues will be kinked or de-curved by
frequent manipulation of the wires.

Others hold a middle position: reeds
must always be tuned at both the wire
and resonator if ideal regulation is to be
maintained. Still others find that reso-
nators cut to pitch without slots produce
the best tone, making tuning at the wire
the only possibility.

Readers, where do you stand? I think
we should all like to see detailed, rea-
soned arguments on both sides of this
pertinent issue.

Timothy J. Tikker
Eugene, OR

The author replies

I find Timothy Tikker’s comments to
be exceptionally clear and well stated.
I am particularly pleased with his doc-
umentation of the Dom Bédos material.
There are a few points I would like to
make:

1. I suspect that most tuners who fail
to tune at the wire do so out of igno-
rance, rather than the persuasion that
it is correct. The inescapable fact is that
once a tuning scroll is moved downward
on the resonator, there is no “putting it
back” —for the slender line that is
scribed for the scroll to follow is broken
for life (or until someone solders it
back).

2. The fear that tongues will be
kinked or de-curved must be an erro-
neous concern. The tension of the tun-
ing wire is very slight indeed, and what
“burnishing” it might provide would
actually increase the curve rather than
decrease it. The “burnishing” of metal
is actually a process of hardening the
top surface only, while leaving the bot-
tom surface alone. This tends to curve
the metal toward the burnisher, not to
flatten it.

The question of proper reed tuning
techniques has been argued for a long
time. Organbuilders and technicians
eagerly awaited the publication of
Charles Callahan’s book, The American
Classic Organ: A History in Letters, for
insights it might provide from the cor-
respondence of Ernest Skinner, G.
Donald Harrison, or Henry Willis.!

Of course they took both sides of the
issue. It is apparent that English organs
remained in the care of the builder
(Henry Willis), which provided a guar-
antee that tuners would be trained in
the careful regulation of reed pipes.

In a letter to William King Covell,
dated Dec. 16, 1954, Henry Willis de-
scribed the regulation of his chorus
reeds:?

The tuning tongues [are] set at an angle
of approximately 35° and the stop rough
tune(!) at the spring [tuning wire]. Fine
regulation then takes place—when, for
those not fully versed in such matters, the
“tuning” wire is tapped down until the
note begins to grunt and then tapped up
to a clear note, no more. Tuning is then
and henceforth at the tuning tongue [res-
onator flap]. The chief regulation control
is at the spring [tuning wire] and, once
set, must not be altered; tuning must be
at the tunin% tongue provided for that
urpose, treble only excepted [from (mid-
gle) ¢'], which is cut to dead length.
Owing to shading . . . all tuning tongues
will not finally be at an angle of 35°, but
vary slightly one way or another. Tuning
at 70° F.

Ernest Skinner took the opposite
point of view, in a letter to Henry Willis,
where he voiced his concerns about
inadvertent or careless changes which
might be made to the setting of the
resonator flap or scroll:?

Do you ever use my French Horn? I heard
that you did but were making a tuning roll
to reduce the pocket [resonator body]
which in my opinion is a risky thing to do,
as the quality of tone depends on the
depth o?the pocket and this permits the
passing tuner to put it all out of character.
If it is made riilft in the first place, why
change the pocket or make it possible to
change it? And by passing tuners?

No doubt, Henry Willis' recommen-
dations were motivated by the knowl-
edge that for completely stable tuning
the spring tension of the wire on the
reed tongue mut be completely “set-
tled,” i.e., there must be no tension
induced by the movement of the wire
during the tuning process. Also, there
may have been concern that dirt could
be trapped between the tongue and
shallot, unknown to the tuner.

It is also clear from his description
that 1) reeds were tuned at the same
temperature as the regulation was
made, and 2) the length of the resonator
was set so carefully that the angle of the
flap would be very regular, permitting
extremely fine tuning without damage
to the flap. Unfortunately, a tuning scroll
is a tuning mechanism which is more
easily damaged as it is “opened.”

I feel that the “middle position” is
actually the best, for those who think
the problem through. Tuning the reso-
nator to compensate for substantial
changes in temperature is recom-
mended by Noel Bonavia-Hunt (1950),
but the process involves adjustment of
both the resonator and the wire, a little
at a time:

The temperature of a building varies from
time to time according to the changing
seasons of the year and the relative lengths
of tube and tongue are bound to be
changed and therefore to require re-ad-
justment. This re-adjustment can be done
either at the tongue by means of the tuning
spring or at the top of the tube by means
o? regulating the slot, or indeed by means
of both in 5ue proportion [italics mine].
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(Noel Bonavia-Hunt, The Organ Reed, p.
19.)

In any case, you have to know exactly
what tone you are aiming for, and how
the reed pipe is likely to respond. It all
has to be in the voicer’s head before he
touches the pipes!

A position which supports the tuning
of conical reeds by the resonator exclu-
sively will lead to a situation where the
scrolls are pulled apart from the reso-
nator and leakage occurs. If the reso-
nator len%th is not absolutely fixed,
tuning will be much more variable with
changes in air density. So this “method”
would defeat its intended purpose.

The exclusive use of “gea?j length”
tuning, however, leads to regulation of
reeds on the “free” side to make ade-
quate compensation for temperature
increases. (For as the pitch of the flues
rises, the reeds will become more
“closed” as they are tuned sharper.) A
resonator that is cut to maximum length
at 68° will become too long at 75°,
causing the reed to “choke.”

Again, the middle ground suggests
. that resonators may be cut to length in
the treble and left with scrolls or flaps
in the bass. Another solution is to solder
the scrolls right up to the point of
correct resonator length, leaving the
adjustment only in the direction of
increasing, rather than decreasing res-
onator length. This way, the resonators
will function at dead-length a little on
the “free” side, and may be adjusted
with the scrolls or flaps to the exact tone
the voicer requires at 68°. If the reed
subsequently becomes too “close,” a
tiny bit may be cut off the end of the
resonator or the scroll may be opened
slightly. The benefit is that the scrolls
do not become damaged by tuning.

It is more common for reed tongues
to lose some curvature with age, rather
than gain it. Therefore, the likelihood
is that the tuner will wish to increase
resonator length slightly to keep the
tone from becoming too free. When the
time comes to increase the curvature of
the tongue the scroll may be returned
to its dead-length position. I wish to
underscore the remark by Dom Bédos,
which Timothy Tikker quoted in his
letter: “A skillful builder will always
leave reed pipes longer than a less
expert craftsman.”

1 also wish to concur with his remarks
regarding excessively narrow scales
used in the mid-twentieth century. We
have found in the revoicing of some of
these “neo-baroque” reeds that consid-
erable improvement is obtained by ex-
tending tl'Il’e resonators and leaving the
tuning scrolls in, rather than solderin,
them shut and cutting the pipe to dea
length. (Cutting to length improves tun-
ing stability somewhat, but leaves the
scale even narrower.) The process of
extending the resonator is more diffi-
cult, but increases the scale of the
resonator and often improves the tone.

A final consideration is the tuning of
cylindrical reeds. These tongues tend
to be less stable than those in conical
reeds, perhaps because the curve is
greater and because the half-length res-
onator (which is normal) has less control
over the vibration of the tongue. Every
case seems to be different. However,
we have observed that tuning stability
can be improved if the wire is left in
the position where the tone is best and
the pitch changes the least with its
movement. (That means that the reso-
nator has maximum control.) Once this
f)oint is found, tuning to compensate

or temperature changes may be done
with sleeves, if they wrap completel
around the top of the pipe and ﬁl; well.
(Please note that no damage to the pipe
is incurred with this method.) One
interesting variation on this theme, ob-
served on a Willis organ, was the use of
cardboard sleeves, lacquered in place
after the pipes were voiced.

Herbert L. Huestis

Notes

1. Charles Callahan, The American Classic Or-
gan: A History in Letters. Richmond: The Organ
Historical Society, 1990.

2. ibid, p. 383.

3. ibid, p. 281.
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New Organs

The Wicks Organ Company, High-
land, IL, has built a new organ for the
First United Methodist Church of Doug-
lasville, GA. Opus 6153 for the com-
pany features a detached drawknob con-
sole and 112 square feet of oak casework
with detailed molding to repeat the
pattern found in existing wainscoating.
The Great and Pedal divisions are can-
tilevered from the front wall with Choir
and Swell divisions located in existing
chambers off to either side with sepa-
rate blowers. 8’ or larger stops are zinc
with a tin/lead alloy used for smaller
upperwork. Voicing is equal tempera-
ment. The console is built with an oak
exterior finish to match existing wood-
work in a contrasting mahogany interior.
The exterior is finished in a colonial
style in keeping with the basic furnish-
ings of the room. Contact by the church
was first made by organist Bill Callaway
in January, 1988. The committee chair-
man, Jerry O'Neal, visited the factory
in February, 1989 to see and hear the
organ set up on the floor. Installation
was completed in four days. The new
organ with its 1270 pipes replaces an
existing electronic.
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The van Daalen Organ Company,
Minneapolis, MN, has built a new organ
for Christ Chapel/Performing Arts Cen-
ter at Northwestern College, Orange
City, IA. The organ is funded in part by
donations from the Friends of Arvella
Schuller Committee, and therefore is
named after Arvella Schuller, the wife
of the Rev. Robert H. Schuller, founder
and pastor of the Crystal Cathedral and
the “Hour of Power” TV program.
Three wedged bellows fed by two blow-
ers supply the 3" of wind pressure for
the entire instrument. The key action
is mechanical and the stop action elec-

trical, with a solid state combination '
action. The voicing was done entirely *
in the chapel. Casework is white oak. |
The first of three dedicatory recitals |

was played by Karel Paukert on Novem-

ber 28, 1989. Dr. Rodney Jiskoot, pro- |
fessor of music at Northwestern Col- |
lege, performed the second recital on |

January 28, 1990. Mary Lou Wielenga,
adjunct instructor at Dordt College,
performed the third recital on April 3,
1990.

GREAT
16’ Praestant
8’ Praestant
8’ Flute Harmonique
8' Rohrflute
4’ Octave
4" Spillflute
224" Gross Quint
2%5' Cornet 3 ranks
2" Octave
2' Mixture 4-7 ranks
8’ Trompet
Tremolo

SWELL
8’ Viol Principal
8’ Gamba
8’ Celeste from cl12
8’ Bourdon
4’ Principal
4' Waldflute
[ 2" Octaviante
224" Quartane 11
1%' Quint
1%’ Acuta 4-5 ranks
16’ Basson
8' Trompette
8' Hautbois
Tremolo

|

CROWN POSITIVE
Hollflute

Rohrflute
Rohrquinte
Kegelpipe

Tierce

Sifflute

Scharff 3 ranks
Dulciana

Tremolo

TROMPETERIA
Trompete Magna
Trompet Real
Bajoncillo

PEDAL
Praestant
Subbass
Open Bass
Gedeckt
Choral Bass

' Rauschquint
' Mixture 5 ranks

Bombarde

" Posauna

Trombone

12

Hdrff;rd

10,

Visser-Rowland Associates, Houston,
TX, has built a new organ for Central
Presbyterian Church, Russellville, AR.
The organ has mechanical key action
and electric stop action. The church
had organ chamll;ers but no good loca-
tion or space for a pipe organ. The
encased instrument had to be fitted
into a newly created niche, taken out of
one of the existing organ chambers, in
a wall to the right of the chancel. The
windchests are laid out in major third
format and the tuning is in equal tem-
perament at A =440. Winding is
through a single bellows and wooden
wind trunks, giving the organ gently
flexing wind. The visual concept was
developed by Kathleen Schmidt of Vis-
ser-Rowland. The tonal design and me-

“Plleage join us for

TRACKER RUNS
ORGAN CRAWLS
VOICING SEMINAR
ACOUSTICS SEMINAR

SUPPLY AND TOOL EXHIBIT
INSURANCE/BONDING SEMINAR

AUSTIN ORGANS, INC. FACTORY TOUR

AMERICAN INSTITUTE OF ORGANBUILDERS ANNUAL CONVENTION

October 7-10, 1990

Sheraton-Hartford Hotel ~ Hartford, Connecticut

L
5 B o
A N e e 1

PSSR

i

chanical and structural engineering was
done by Pieter Visser, and the tonal
engineering was done by Thomas
Turner. The installation was supervised
by Charles Eames, and the organ was
tonally finished by Brian Davis.

MANUAL 1 Coupler

MANUAL il Hauptwerk
8’ Prinzipal
8' Rohrflste
4' Oktav
4' Nachthorn
2" Waldfliste
224" Sesquialtera 11
14" Mixtur IV
8" Trompete

MANUAL Ill Brustwerk
(Expressive)

8' Gemshorn

8' Gemshorn Celeste

4' Prinzipal

4' Blockflote

2' Oktav

1% Larigot

1’ Scharff 111

8" Rohrschalmey
Tremulant

PEDAL
16’ Subbass
8’ Prinzipal
8' Gedeckt
4' Choralbass
16’ Fagott
4" Schalmey
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Schoenstein & Co., of San Francisco,
has completed installation, enlarge-
ment and tonal revision of the Aeolian-
Skinner organ at First Covenant Church
of Oakland, CA. Originally installed at
St. Johns Presbyterian Church, Berke-
ley, it was one of the last of the Harrison
era and one of the first of the Whiteford
era at Aeolian-Skinner. The challenge
faced in moving the instrument was to
fill a non-reverberant building which
was at least twice as large as the organ’s
original home. Schoenstein added eight
new voices, some of which had been
prepared for in the original instrument.
Re-scaling and re-voicing of most of the
primary and secondary chorus voices of
the instrument gave it a full, noble and
robust ensemble with the necessary
warmth in the mid range to fill the dry
acoustic graciously. The organ has been
featured in recitals by Sandra Soder-
lund, Robert Plimpton and other artists.
The entire project was under the direc-
tion of Robert Rhoads, Schoenstein fac-
tory manager. Scalmg of the new stops
was by Terrence Schoenstein, who
worked on the original Skinner instal-
, lation. Re-scaling and re-voicing was

carried out by Steuart Goodwin. Or-
ganist of the ci:urch is Debbie Yee.

GREAT
16’ Gemshorn
8’ Prinzipal
8' Bordun
4' Oktav
4' Zauberflote
2" Praestant
IV Mixtur
8’ Bombard

SWELL
8' Viola Pomposa
8' Viola Coelestis
8’ Singend Gedackt
4’ Geigen Prinzipal
4’ Rohrflote
2’ Nachthorn
14" Spitzquint
11 Scha&
16’ Fagot
8" Trompete
8’ Vox Humana
4’ Klarine
Tremulant

CHOIR
8’ Koppelflote
8’ Spitzflote
8' Spitzflite Coelestis
4' Pommer
224’ Rohrnasat
2’ Klein Prinzipal
2’ Blockflste
135" Terz
111 Zimbel
8’ Bombard
8’ Krummhorn
4’ Rohr Schalmei

Tremulant
PEDAL
32’ Untersatz 4’ Choralbass
16’ Prinzipal 4" Gedackt
16’ Subbass 16’ Posaune
16’ Gemshorn 16’ Fagot
16’ Gedacktbass 8’ Trompete
8' Oktav 4' Rohr Schalmei
8' Gedackt

L*MM Ullll

16’
8I
8/
4[
2[
11

v
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GREAT
Gedecktbass
Prinzipal
Gedeckt
Oktave
Blockflste
Cornet
Mixtur

1%4" Quint
8’ Oboe
Tremulant

SWELL

8' Rohrflste

8’ Salizional

8’ Vox Coelestis
4" Koppelflote
2’ Oktave

Casavant Freres Limitee has built a
new 20-rank electro-pneumatic organ
for Christ the King Lutheran Church,
Brookfield, WI. The instrument is lo-
cated at the end of the room, on the
long axis, with choir and console directly
below and in front of the pipework. The
case work at the base of the organ,
which both encloses the mechanism and
provides an acoustical reflector for the
choir, was supplied by members of the
church. Scott R. Riedel served as organ
and acoustical consultant to the project
which included reorientation and re-
decorating of the worship space, re-
placement of the former electronic in-
strument, a new music rehearsal room,
and other extensive additions to the
building. Installation of the organ was
supervised by Thomas Erickson, area
representative for the Casavant firm.
Voicing was by Gaetan Robert of the
Casavant head office staff. Events in
celebration of the dedication of the
organ included a Hymn Festival/Con-
cert with David Cherwien as guest
organist, and the first performance of
Mr. Cherwiens Postlude on Beautzful
Savior, composed for the occasion.

PEDAL
16’ Gedecktbass
" Prinzipal
4’ Oktave
16’ Posaune

[e ]
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Organ Leathers

From Organbuilders

Chrome-Tanned & Certified
Leathers for Organbuilders,

Post Office Box 469,
Columbia, PA 17512

Columbia Organ Leathers

403 North Third Street

1-800-423-7003
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The Organ Works of
Paul Amadeus Pisk

Any Raquel Carvalho Fagundes

Paul A. Pisk, April, 1988 (photo by Rob-
ert Vos)

Paul Amadeus Pisk (1893-1990) was the last surviving member of the Second
Viennese School. He is important in the field of music not only because of his
direct contact with Schoenberg, Berg, and Webern, but also because of his
activities as a composer, music journalist, musicologist, pianist, and educator. His
over one hundred compositions range from orchestral and chamber music to vocal
and keyboard works. Among them are eleven works for the organ, an unusually
large number for this medium by a member of the Second Viennese School (see
Appendix 1).

Paul Amadeus Pisk’s musical training took place in Vienna, including musicology,
composition and piano. In 1916 he receivexf a Ph.D. degree in musicology from
the University of Vienna with Guido Adler as his major professor. Pisk continued
his musicological interest with contributions to various publications, the most
important ones including the Wiener Arbeiterzeitung, Musikblitter des Anbruch,
Musical Quarterly, Modern Music, and Journal of the American Musicological
Society.

After his high school studies at the Vienna Conservatory, Pisk then composed
independently until Schoenberg accepted him as a private student. He studied
with Arnold Schoenberg at least from 1918 to 1919." Pisk’s talent was recognized
by several awards, among them the “City of Vienna Award” (1925) for his Stri
Quartet, and later in the United States, the California Composers Contest (1954
and the Texas Composers Guild Contest (1958).

Schoenberg did not impose his own compositional methods on his students, nor
did he present any of his own compositions while teaching in Europe, but rather
embarked on detailed analyses of works by Bach, Mozart, and Brahms when a
specific compositional problem arose. Schoenbergs major concern focused on
basic compositional principles of Western music. Although Schoenberg is associ-
ated with the twelve-tone concept, Pisk experimented with but did not adopt it
as a personal compositional procedure, preferring more conventional means of
achieving his musical goals. Nevertheless, Schoenierg was a powerful influence
on Pisk, as Pisk himself explained in an interview:

I learned from him technical skill, analysis, and self-discipline . . . I never tried to write
music to please anybody but only to express myself in it. This is my basic philosophy for
the teaching of composition. Every stugent should follow his own style and never adopt
another. But in his style he must be technically flawless. The laws of symmetry, balance,
tension, etc., are eternal and don’t change.?

Pisk also mentioned that “to study with a master whose greatness I recognized
from the first moment helped me to overcome all obstacles. Schoenberg’s personal
interest in the students, Eis intensity (he often paced the floor during Yessons),
and his uncanny observations of every detail are unforgettable.” Schoenbergs
influence on Pisk is reflected in his organ compositions, especially with regard to
balance and technical perfection.

In 1918 Arnold Schoenberg founded an organization called the Verein fiir
Musikalische Privatauffiihrungen (Society for Private Musical Performances), of
which he was president for life. His purpose was to provide opportunities for
artists to perform and listen to new music from all parts of Europe. According to
Pisk, this was “the first systematic attempt to organize regular performances of
new music in a non-commercial setting.”™ Schoenl%erg organized weekly concerts
open only to members and invited guests. Music by Stravinsky, Bartok, Reger,
Debussy, and others was represented, although his own works were not performed
until the second season of the Verein. Pisk served as the first secretary of this
organization and was a frequent pianist at the concerts.

The Verein came to an end in 1921 because of economic circumstances, but the
idea of an international society for the performance of new music in Vienna
remained alive; so did Pisk’s desire to perform new keyboard music. Rudolph Réti
(1885-1957) and Paul Stefan (1879-1943) formed another group to re-establish
contacts with their contemporaries who lived in former “enemy” countries.

Any Raquel Carvalho Fagundes is a native Brazilian who immigrated to the United States
with her family at the age of one. She returned to Brazil at the age of 15 and received a B.M.
in piano and organ at the Universidade Federal do Rio Grande do Sul in Porto Alegre,
southern Braxzil. In 1982, Any Raquel was granted a scholarship from a Brazilian government
agency (CAPES) to continue her studies. At the University of Georgia in Athens, she received
a M.M. (1984) and a D.M.A. (1988), both in organ performance. The title of her dissertation
is “Cantus Firmus Treatment in Paul A. Pisks Choral Fantasy, Op. 73.” During her time in
Athens, Any Raquel also worked as a church organist. Since February, 1989, she has been
teaching undergraduate and graduate courses at the Universidade Federal do Rio Grande
do Sul in Porto Alegre, and also is active as an organ performer throughout Brazil.
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Appendix 1
Chronological listing of
Pisk’s organ works

Composition Opus Date
1. Six Choral Preludes* 41 1938
2. Sonata for Organ** 46 1940
3. Phantasy on a Mexican Folk Song* - 1941
4. Prelude, Adagio and Canzone** 56 1946
5. Suite for Organ* 64 1949
6. Choral Fantasy on “When | Survey the Wondrous Cross”** 73 1951
7. Prelude, Fugue and Hymn* 79 1952
8. Three Pieces™* 87 1955
9. Improvisation on an American Folk Melody** 92 1957
10. Phantasy on “Trotzlied” of Josef Seyfried* - 1961/62
11. Processional for Organ** - 1968

;Facsimiles (unpublished) at Harry Ranson Humanities Research Center, The University of Texas at
ustin.

**American Composers Alliance. Independent Music Publisher: Composers Facsimile Editions.

Appendix 2
Circumstances surrounding
Pisk’s organ works

Dedications (d)

Date Composition Commissions (c)

1938 Choral Preludes,
Op. 41

Known Performances When and Where
University of California,
Berkeley, 1970; Ladue
Chapel, St. Louis, MO,
1971

Thomas Harmon'

Gerhard Krapf?

Paul D. Andersen? Washington University

University of Alabama
1940 Sonata for Helen Hewitt* North Tex. State Univ. Helen Hewitt (d)
Organ, Denton, TX
gp. 46
1941 Phantasy on a Lazare Saminskys (d),
Mexican Folk University of v (@)

Song . Redlands, CA (c)
1946 Prelude, Adagio Thomas Harmon (d)

& Canzona, Op.

Thomas Harmon Germany, Austria,
1981

56
David Wagner Kirkwood, MO, 1964
Dale Peters North Texas State
Univ. Denton, TX 1963
1949 Suite for Organ,
Oﬁ' 64
1951 Choral Fantasy Arthur King Truett Auditorium, Southwestern Baptist
on “When | Southwestern Baptist Seminary, Ft. Worth,
Survey the Seminary, Ft. Worth, c)
Wondrous TX, 1952
Cross,” Op. 73
1952 Prelude, Fugue & Gerhard Krapf (d)
Hymn, Op. 79
1955 Three Pieces, Thomas Harmon Germany, Austria, Thomas Harmon (d)
Op. 87 1981
Karel Paukerte Washington University,

St. Louis, MO, 1965
Washington University,
St. Louis, MO, 1971

Dorothy M. Fleck”

1957 Improvisationon  Gerhard Krapf

an American Folk  Dorothy M. Fleck Washington University,
Melody, Op. 92 St. Louis, MO, 1965
1961/ Phantasy on Kunstelle, Social
1962 “Trotzlied” of Democratic Party,
Josef Seyfried Vienna (c)
1968 Processional for Washington
Organ

University, St. Louis,
MO (c)

'Dr. Thomas Harmon performed the Choral Prelude, Op. 41 No. 6, at the University of California at
Berkeley in 1970 and at the Ladue Chapel in St. Louis in 1971.

*Dr. Gerhard Krapf performed the Six Choral Preludes, Op. 41, the Chorale Fantasy on “When I Survey
the Wondrous Cross,” Op. 73, and Improvisation on an American Folk Melody, Op. 82.

°Dr. Paul D. Andersen performed Chorale Prelude, Op. 41 No. 2, in the late 1960s while at Washington
University in St. Louis, MO, and then at the University of Alabama.

‘Helen Hewitt (1900-1977) was an American musicologist who studied organ with Charles M. Widor
and harmony with Nadia Boulanger. Dr. Hewitt taught at North Texas State University from 1942 to 1969;
she is especially remembered for her compilation of the first four editions of Doctoral Dissertations in
Musicology.

*Lazare Saminsky (1882-1959) was an American composer, conductor, and writer on music of Russian
origin. He was among the founders of the League of Composers in New York in 1923 and established as
well as directed the annual Three Choirs Festival (1926) at the Temple Emamu-El in New York, where
he served as music director from 1924-1956.

sKarel Paukert f)erfurmed Three Pieces while a student at Washington University, St. Louis, MO; 1965.
19:Ill)omthy M. Fleck performed Three Pieces while a student at Washington University, St. Louis, MO;

Musicians from Italy, England, and France gathered in Salzburg in the summer of
1922 for the Festspiele in which Pisk actively participated as a pianist.

Once in the United States (1936) Pisk helped organize the International Webern
Society at the University of Washington in Seattle, Washington in 1962. This
Society was founded during the First International Webern Festival, with Pisk as
its first secretary. Pisk’s actual association with the Second Viennese School thus
continued for over half a century.

Several aspects are learned from Pisk’s biographical experiences, especially
Schoenberg’s influence on him, a reflection of his quest for technical perfection
and his exposure to a wide variety of musical literature and analyses. Pisk’s talent
as a keyboardist undoubtedly contributed to his compositional interests.

Paul Pisk began writing for the organ only after his arrival in the United States.
Before that time, Pisk’s involvement in the Schoenberg circle seems not to have

rovided him with the opportunity to compose organ works. Moreover, the
gemand for organ music in Austria, a conservative Catholic country, was basically
limited to music for church services.

Once in the United States, however, Pisk’s teaching positions offered ample
opportunities to have organ music performed. His first position, at the University
o}) Redlands, California (1937-1951), coincided with the acquisition of a new large
Casavant organ. Organists at Redlands were very active, therefore Pisk composed
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Table 1

Formal Structure

I 1 L L r 1
Al A2 A3 Bl B2 Bl' Cl c2 c3

1

mm. 1-23 / 23-36 / 36-52
[

23 mm.
mm, 53-75 / 76-130 / 131-153
22 mm. 22 mm,

23 mm.

almost half of his organ works while at this institution, including compositions
commissioned by organists from other universities (see Appendix 2).

Pisk composed five more organ works while teaching at the University of Texas
(1951-1963). His final organ composition was written during his last teaching
position at Washington University in Saint Louis, Missouri (1963-1972).

Over half of Pisk’s organ compositions use a cantus firmus, either a hymn tune
or a folk melody. His most complex work, Choral Fantasy on “When I Survey the
Wondrous Cross,” Op. 73, willli)e the focus of this article, a composition which
can be included in any organists repertoire—the church organist or concert
performer.

Pisk composed the Choral Fantasy on “When 1 Survey the Wondrous Cross”
(1951) for tﬁe dedication of the new Casavant organ at the Southwest Baptist
Seminary in Fort Worth, Texas. In 1952, Arthur King performed the dedicatory
recital on this 69-stop instrument in the Truett Auditorium.

The title of the composition itself suggests the structure of the piece. By
definition, a chorale fantasy is an organ work in which the chorale melody is
treated in the free manner of a fantasia. Such works were typical of the North
German Baroque School, especially with composers such as l:l‘ohann Reincken,
Franz Tunder, and Dietrich Buxtehude. A multi-sectional character included
textures ranging from toccata-like figuration to imitative polyphony. Hymn tunes
were freely used, often ornamented or fragmented, and were frequently difficult
to recognize.

The hymn tunes in Baroque chorale compositions were usually Lutheran
melodies. Pisk, writing for a Baptist seminary, selected “When I Survey the
Wondrous Cross,” a text written in 1707 by the Englishman Isaac Watts. This
familiar present-day tune is an arrangement by Lowell Mason (1824). However,
the melody is adapted from a Gregorian antiphon “Ubi caritas™ and its verses.

As often is the case with Gregorian chants, the tune was adapted for Protestant
use. Louis Bourgeois made use of it in “Leve le coeur, ouvre l'oreille” (Lyons,
1547).5 A German version of the text by Paul Eber, “Wenn wir in hochsten Noten
sein,” was set to the same melody in a Hamburg publication called Cantica sacra
(1588). In Pisk’s own manuscript of the Choral Fantasy, the indication “Hamburg”
refers to this particular edition. The first lines of the Gregorian melody, Paul
Eber’s adaptation, and “When I Survey the Wondrous Cross” are given for
comparison in Example 1.

Example 1
a) "Ubi caritas:" ,...,.
- =
m:,‘ i ——

U-bi ca-ri-tas et a-mor, De-us i-bi est.

b) "Wenn wir in hochsten Noéten sein" ("Hamburg"):

'j

o s ’e Tt

T 1 L

Wenn wir in héch--sten N&-ten sein und wis-sen

¢) "When I Survey the Wondrous Cross:™

) [ I 1 L L

When I sur-vey the won-drous cross, On which the

The simple four-line “When I Survey the Wondrous Cross” with its restricted
melodic ambitus conforms to the traditional tonic-dominant-tonic structure of
most such hymns, although distinguished by a characteristic dactyllic rhythm.
Johann Sebastian Bach used a version of the “Wenn wir in héchsten Néten sein”
in two of his chorale settings for the organ: the first, BWV 641, by the same name
(When we are in deepest needs), and the other with the title “Vor deinen Thron
tret’ ich hiermit” (Before Thy throne I step, O Lord; BWV 668a). In the first
setting Bach uses a highly ornamented form of the cantus firmus in the top voice.
The BWV 668a setting again presents the complete cantus firmus, although much
less embellished.

Before examining the application of the tune as a cantus firmus, the general
design of the composition must be considered for a better understanding of the
work as a whole. Pisk adopted multiple sections as commonly used by the North
German composers. The various sections of this composition frequently overlap,
and the conclusion of one section may coincide with the beginning of the next.
Pisk sets off each section with a change of tempo and a change of dynamics, usually
aided by a shift in manuals.

Table 1 indicates the multi-sectional divisions as well as the relationship of each.
On closer study, deeper relationships emerge among the sections. Not only the
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mm. 154-167 / 168-183 / 184-205

Table 2

Cantus Firmus, Its Tranaformations and Motives

Motives:
CF: | I . ﬁnl { la:
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cF: 3b:
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return of the same tempi and dynamic markings, but also the use of similar
material bring about three main divisions. Each of these divisions, in turn, contains
three subsections.

The tune “When I Survey the Wondrous Cross™ is not presented in its entiret
until the conclusion of the piece (mm. 184-205), where it appears in the pedal.
However, the first line of the hymn permeates and in fact, unifies the entire work.
It is the transformation of this line, used as a cantus firmus in each of the
subsections, that helps establish the structure outlined in Table 1.

In each of the sections, Pisk utilizes a varied form of the complete first line of
the tune, usually altering it rhythmically from one section to another. Along with
this tune, he derives motives from the cantus firmus and conceives accompanyin
material seemingly not related to it. The cantus firmus, its transformations, an
motives derived from it are given in Table 2.

In section A, Maestoso, ma non Ti Lento, Pisk begins with an elaboration
of the cantus firmus in the top voice (CF')” (Example 2). This complete segment

Example 2
a) original CF: l

b) Pisk's CF': mm. 1-5

C — v =y W
Eﬁlu TR =
” AN,  Merwe o

o : :

of the tune appears only once in subsection Al. Pisk, however, unifies subsection
Al with a motive (la) in every measure except m. 6 and m. 13. The last four
measures of Al contain the augmentation of this motive. Throughout this
subsection Pisk adds running sixteenth-note groupings as an accompanimental
figure.

With the second subsection, A2 (mm. 23-36), Pisk introduces a rhythmic
alteration of the cantus firmus line (CF?) in the transposed Phrygian mode
(Example 3). As in Al, this statement appears at the beginning of the subsection
and in the uppermost voice. This phrase reappears, only slightly modified, in mm.
28-31, in the same voice. These two statements are separated Ky two measures of
interlude-like material on a different manual and at a much higher range. The
subsection closes with another transformation of the cantus firmus (CF?), first
appearing in the left hand at m. 33, followed by its imitation in the pedal (mm.
34-35) (Example 4). This transformation preserves nearly exactly the melody of
the original cantus firmus, but is disposed in eighth-note values. Pisk seems to
reflect an idea often employed by Schoenberg in CF?, for the second eighth-note
group is the transposed retrograde of the first.

The retrograde fragment links this subsection to the following, A3. Appearing
both in eighth and sixteenth-note values (motives 2a and 2b respectively), the
retrograde portion of CF? functions as the generating element throughout all of
A3 (Examp][:a 5).

As mentioned earlier, the material in section A3 is related to its precedin
section, whereas the tempo indications and the use of changing meters an
running sixteenth notes link it to section Al. A3 (mm. 36-52) is also related to A2
by the repetition of CF? (A2 = mm. 23-36; A3 = mm. 36-39), once again in the
opening portion of the subsection.

The middle division of the Choral Fantasy (B, mm. 53-153) offers the necessary
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Example 3: mm. 23-28 (A2): CF-

]

Example 4: mm. 33-35 (CF?)

i o7 | g’r’H | E
;
cr3 bz poue mesl.
J-—Lg_mk L¥$' i ba
CF,
L ——
(e imul
BE= =SSSEST o ——oo=
‘fx_._;,————‘

Example 5: mm. 3637 (A3
Tompe T 2

il

Example 6
a) mn. 53-55 (CFY)

ANDANTS RTLIGIOSS
|

re )~ JPT L

= t

T ~—

»

o=t ;g
T TS r\‘ B
e 4

b) mm, 59-60: motive 3b

contrast and solemnity that justifies its importance in the composition as a whole.
It is the only time that the tempo indication changes from a majestic and tranquil
state to an Andante Religioso, a marking completely in the spirit of the location
for which the piece was written. Furthermore, its perfectly symmetrical form
recalls the Holy Trinity, thus elevating it to the high point of the composition.

Section B1 begins with a new transformation of the cantus firmus (CF*), again
in the top voice. Of all the transformations, this is the most rhythmically distant
from the original, and even the intervals have been more radically changed than
previously (Example 6).

After tf;e initial statement of CF*, Pisk does not bring this transformation back
in its entirety, but proceeds with motives derived from it (motives 3a and 3b) as
well as fragments oFthese motives (see Example 5). In mm. 58-59, parallel quartal
triads are used against eighth notes as contrasting accompanying material.
However, the quartal triads contain an augmentation of the first half oF motive 3a,
and the chords in m. 59 form the retrograde of those in m. 58.

For the centerpiece of the entire composition, Pisk crafted a fugue (B2,
mm. 76-130) from the cantus firmus melody. This quintessential Baroque idea
reflects Pisk’s concern for preserving early forms—his choice for using a fugue as
the central point of the work. He imbues the fugue with the seriousness and
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solemnity characteristic of the Baroque fugue. As the fugue subject, Pisk employed
the transformation most similar to the original cantus firmus (CF 5‘} (Example 7).

As Example 7 shows, Pisk accompanies the first entrance of the subject by
overlapping material from the preceding subsection (mm. 76-77). B2 is the only
subsection with 2/2 meter, and Pisk specified “Doppio movimento.”

The tonal answers conform to the I-V entrances typical of a fugal exposition.
However, the bass voice enters in the left hand rather than the pedal. A motive in
the pedal at m. 84 resembles the fugue subject but is equivalent to motive 1b,
first introduced in subsection Al. A thematic entrance in the pedal does not occur
in the exposition.

Pisk restates the theme almost continuously throughout this subsection in
different voices. He accompanies it with the inversion and uses both in stretto. In
mm. 130-131, the augmentation of the first half of motive 3a links the close of the
fugue with the restatement of B1, which now returns one step lower.

At the conclusion of B1’, Pisk accelerates the tempo with poco cresc. et accel
. . . to re-establish the character of the beginning of the piece. Subsection C1 is
identical to its parallel subsection A3, pitched a whole step higher and slightly
shortened (by three measures). C2 is extended by three measures (C2 is equivalent
to A2), but the final subsection contains the same number of measures as Al.

The entire hymn tune is finally stated in C3 in the pedal. This subsection is set
in the form of a chorale with two-measure interludes between each phrase. Pisk
made this setting (mm. 184-205) so convincingly complete in itself that it could
almost be playes independently as a chorale prelude. The beginning of C3 is
given in Example 8.

Until this point, only transformations of the theme have been heard, hinting at
the hymn tune. Pisk saves the whole melody for the end, as though providing the
ultimate “revelation.”

The coda (mm. 205-217) begins with CF? in the left hand (Example 9). The
quartal triads appear as in Bl (mm. 53-75) and in triplets. Pisk uses the first seven
notes of the original cantus firmus in the upper voice of mm. 211-213; the tempo
indication at this point is pesante and the dynamics are fff with pleno organo. CF?
recurs in the pedal of mm. 213-214, then in mm. 215-216, and finally in
augmentation in m. 216. The five measures of long chords in the right hand bring
the composition to a majestic close (Example 9).

The formal design of the Choral Fantasy is symmetrically conceived on several
levels. A central point (B2) from which all other sections depart, thus creating an
arch form, is one level. Another is the use of precise symmetry between the outer
subsections (Al and C3) and the subsections that frame the center of the
composition (B1 and B1’). Pisk describes the return of B1 “as if a prayer has been
said and by the end of the piece it is fully answered.”

In this work Pisk clearly brought to bear his own musical experiences in the
creation of a composition: an appropriate theme laden with historical connotations,
the cantus firmus technique itself and its Schoenbergian transformations, and a
mirrored design that projects religious sensitivity. Not only was Pisk conscious of
the commission itself? but he created an idiomatic work f;istorically appropriate
for the specific instrument, the organ. ]

Notes

'Kent Kennan, “Paul A. Pisk,” American
Composers Alliance Bulletin 9, no. 1 (1959),

. 7, mentions that Pisk studied with Schoen-
Eerg “for three seasons.” In Hans Molden-
hauer, “Paul A. Fisk,” Paul A. Pisk: Essays in
His Honor (Austin, Texas: University of Texas
Press, 1966) p. 209, the period extends from
1916 to 1919.

*Moldenhauer, “Paul Amadeus Pisk,” in
Paul A. Pisk: Essays in His Honor (Austin,
Texas: University of Texas Press, 1966), p.
210.

3Paul Pisk, “Memories of Arnold Schoen-
berg,” Arnold Schoenberg Institute Journal
1, no. 1(1976), p. 39.

“Paul Pisk, “New Music in Austria During

the 1920s.” Article taken from Paul Pisk’s
archives at the Houghton Library at Harvard
University, Cambridge, Massacﬁusetts, p. 2
(Typewritten).

SPublished in Psaulmes cinquante de David
. . . traduictz en vers francois par Clement
Marot.

SBWYV 641 is found in Series IV, Band 1,
p. XIX of the Neue Ausgabe Simtliche Werke.
BWYV 668a is in Series IV, Band 2, pp. 212-
214 of the same source. Bach also used this
tune in his BWV 431 and BWV 432, four-
voiced chorale settings with text.

*CF" signifies the first rhythmically altered
version o%the first line of the hymn tune.

5Pisk’s program notes for the dedicatory
recital.
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Calendar

This calendar runs from the 15th of the month of
issue through the following month. The deadline is
the first of the preceding month (Jan 1 for Feb
1ssue). All events are assumed to be organ recitals
unless otherwise indicated and are grouped within
each date north-south and east-west. ' =AGO
chapter event, * * =RCCO centre event, + =new
organ dedication, + + =OHS event.

Information cannot be accepted unless it speci-
fies artist name, date, location, and hour in writ-
ing Multiple hstings should be in chronological
order, please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume respon-
sibility for the accuracy of calendar entries

UNITED STATES
East of the Mississippi

15 SEPTEMBER
American Boychoir; Avery Fisher Hall, New
York, NY 8 pm (also September 17, 7:30 pm)

16 SEPTEMBER

David Mulbury; SUNY, Binghamton, NY 3 pm

Michael Farris; St John's Episcopal, Wilming-
ton, DE

St John's College Choir; Washington Cathedral,
Washington, DC 7 pm

Sue Jones, carillon; Chicago Botanic Garden,
Glencoe, IL 3 pm

18 SEPTEMBER

*John Weaver; First Presbyterian, East Aurora,
NY 8 pm

Michael Farris; West Liberty State College,
West Liberty, WV 8 pm

19 SEPTEMBER
Douglas Major, with brass; National Cathedral,
Washington, DC 8 pm

21 SEPTEMBER
American Boychoir; American Boychoir
School, Princeton, NJ (also September 22)

22 SEPTEMBER
Church Organist Workshop; Elmhurst College,
Elmhurst, IL

23 SEPTEMBER

John Weaver, masterclass; First Presbyterian,
New Canaan, CT

Charles Tompkins; Westminster Presbyterian,
Clinton, SC 7 pm

Peter Stadtmuller, with baritone; First Congre-
gational, Cotumbus, OH 8 pm

Gloria Werblow, carillon; Chicago Botanic
Garden, Glencoe, IL 3 pm

Kenneth Karadin, harpsichord with flute;
Christ Church Cathedral, New Orleans, LA 4 pm

24 SEPTEMBER
Raymond & Elizabeth Chenault; First Baptist,
Charlotte, NC 7:30 pm

25 SEPTEMBER
Paul Tegels; Southern College, Collegedale,
TN 8 pm

28 SEPTEMBER

Donald Paterson; Cornell Univ, Ithaca, NY
8:15 pm

Church Music Weekend; Univ of Evansville,
Evansville, IN (also September 29)

Karel Paukert; Univ of Evansville, Evansville,
IN7 pm

Marilyn Keiser; Trinity Episcopal, Oshkosh,
Wi

Patrick Fitzsimmons; Cathedral Church of
the Advent, Birmingham, AL 12:30 pm

29 SEPTEMBER
Handel, Messiah workshop; First UMC, Down-
ers Grove, IL 9 am

30 SEPTEMBER
Susan Armstrong; St James, Syracuse, NY 4
m
Charles Tompkins; First Congregational,
Storrs, CT 4 pm
Lynn Ziegler-Dickson; Cleveland Museum,
Cleveland, OH 2 pm
Simon Preston; Peace Ev Lutheran, Saginaw,
Mi 4 pm
Don Cook, carillon; Chicago Botanic Garden,
Glencoe, IL 3 pm

3 OCTOBER
Christopher Herrick; Mem Hall, Methuen, MA
8 pm

5 OCTOBER

Thomas Trotter; First Presbyterian, Glens
Falls, NY 8 pm

Simon Preston; Lindenwood Christian, Mem-
phis, TN 7:30 pm

SEPTEMBER, 1990

Steven Egler, with flute; First Presbyterian,
Saginaw, MI 8 pm

Church Music Workshop; Cathedral of the
Advent, Birmingham, AL (also October 6)

6 OCTOBER
Brian Wren, lecture; United Methodist, Red
Bank, NJ 7:30 pm

7 OCTOBER

Joan Lippincott; Greene Mem United Meth-
odist, Roanoke, VA 4 pm

Peter Dubois; Cleveland Museum, Cleveland,
OH 2 pm

Gillian Weir; West End UMC, Nashville, TN 4
pm

Marek Kudlicki; Presbyterian Church, La
Porte, IN 7:30 pm

Byron Blackmore; Our Saviour's Lutheran, La
Crosse, Wl 4 pm

9 OCTOBER
Marek Kudlicki; First Presbyterian, Highland,
IN 8 pm

11 OCTOBER
Christa Rakich; Duke Univ, Durham, NC 5 pm

12 OCTOBER

Thomas Trotter; Second Presbyterian, Mem-
phis, TN 7:30pm

Peter Hurford; Univ of Alabama, Tuscaloosa,
AL 8 pm

13 OCTOBER

Bach, Magnificat; St John's Episcopal, Stam-
ford, CT 8:30 pm

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

Peter Hurford, masterclass; Univ of Alabama,
Tuscaloosa, AL noon

14 OCTOBER

Mary Fenwick; Emmanuel Lutheran, Souder-
ton, PA 3 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Michael Murray; Ohio State Univ, Columbus,
OH 7:30 pm

Marek Kudlicki; St Mary Cathedral, Gaylord,
Ml 4 pm

+Stephen Schaeffer; Cathedral Church of
the Advent, Birmingham, AL 3:30 pm

16 OCTOBER

Christoph Lorenz; St Bartholomew's, New
York, NY 6 pm

Judy Glass; Southern College, Collegedale,
TN 8 pm

Jesse Eschbach; Louisiana College, Pine-
ville, LA 7:30 pm

17 OCTOBER
Marek Kudlicki; St Stanislaus, Bay City, Ml
7:30 pm

19 OCTOBER

David Higgs, with orchestra; Alice Tully Hall,
New York, NY (also October 21, 28, 30)

Marek Kudlicki; Metropolitan UMC, Detroit,
MI 8 pm

20 OCTOBER
Elgar, Dream of Gerontius; Pabst Theater, Mil-
waukee, Wi 8 pm

21 OCTOBER

Judith Hancock; Cadet Chapel, West Point,
NY 3:30 pm

American Boychoir; St Luke's, Montclair, NJ
4:30 pm

Jeffrey Brillhart; Bryn Mawr Presbyterian,
Bryn Mawr, PA 4 pm

Raymond & Elizabeth Chenault; St Stephen's
Episcopal, Miami, FL 5:30 pm

Bruce Wheatcroft; Cleveland Museum,
Cleveland, OH 2 pm

Ernst Stender; Trinity Lutheran, Akron, OH 4
pm

Peter Hurford; First Congregational, Colum-
bus, OH 8 pm

Robert Glasgow; St Paul's Episcopal, Flint, M|
4:30 pm

22 OCTOBER
Grethe Krogh; College of St Thomas, St Paul,
MN 8:15 pm

23 OCTOBER
Frederick Swann; Mem Presbyterian, Mont-
gomery, AL

26 OCTOBER
Donald Paterson; Cornell Univ, Ithaca, NY
8:15 pm

28 OCTOBER

Jon Gillock, with harp; First UMC, Schenec-
tady, NY 4 pm

Richard Heschke; Reformed Church, Bronx-
ville, NY 4 pm
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Joan Lippincott; Corpus Christi Church,
Chatham, NJ 2 pm

Haig Mardirosian; St Matthew's UCC, Balti-
more, MD 4 pm

John Weaver, hymn festival; Second Presby-
terian, Baltimore, MD 4 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Todd Wilson; Westminster Presbyterian, Day-
ton, OH 4 pm

29 OCTOBER

John Weaver; Second Presbyterian, Baltimore,
MD 8 pm

Marianne Webb; Univ of Montevallo, Monte-
vallo, AL 8 pm

30 OCTOBER
American Boychoir, with orchestra; Pennington
School, Pennington, NJ 8 pm

UNITED STATES
West of the Mississippi

16 SEPTEMBER

Delores Bruch; St Mary's RC, lowa City, 1A 7
pm

Gilberto Fischli; Grace Cathedral, San Fran-
cisco, CA 5 pm

21 SEPTEMBER
*Simon Preston; Grace Presbyterian, Hous-
ton, TX 8 pm

22 SEPTEMBER
Frederick Swann; Our Lady of Fatima, Albu-
querque, NM 7:30 pm

28 SEPTEMBER
Christopher Herrick; St Stephen's, Belvedere,
CA 8 pm

1 OCTOBER
*Larry Smith; First Congregational, Los An-
geles, CA 8 pm

2 OCTOBER
Carlene Neihart; Mid-America Nazarene Col-
lege, Olathe, KS 7:30 pm

6 OCTOBER
Delores Bruch; St. Mary’s Catholic, lowa City,
IA7 pm

12 OCTOBER
Marianne Webb; Univ of Kansas, Lawrence,
KS 8 pm

13 OCTOBER
Richard Prouix, workshop; St. Mark’s Episco-
pal, Berkeley, CA 9 am

14 OCTOBER

+John Walker; Immaculate Conception,
Crookston, MN 7:30 pm

Thomas Trotter; Trinity Episcopal, Portland,
OR 5 pm

21 OCTOBER

John Walker, with orchestra; Grace & Holy
Trinity Episcopal, Kansas City, MO 4 pm

Hymn Festival; St Andrew’s Presbyterian, Beau-
mont, TX 4 pm

28 OCTOBER
David Craighead; Pilgrim Congregational, Du-
luth, MN 4 pm

INTERNATIONAL

15 SEPTEMBER
Gillian Weir, harpsichord; Town Hall, Freman-
tle, Western Australia 8 pm

19 SEPTEMBER
John Grew; Christ Church Cathedral, Mon-
treal, Quebec 8 pm

22 SEPTEMBER
+ Gillian Weir; Windelsham House, Sussex,
England 7:30 pm

25 SEPTEMBER
Christopher Herrick; Singer Concert Hall,
Calgary, Alberta 8 pm

26 SEPTEMBER

Simon Preston, with orchestra; Roy Thomp-
son Hall, Toronto, Ontario 8 pm (also September
27)

+ Gillian Welr, with orchestra; St Mary's, Had-
dington, N. Edinburgh, Scotland, 8 pm

3 OCTOBER
Huw Lewis; Town Hall, Birmingham, England
1pm

6 OCTOBER
Huw Lewis; King's College Chapel, Cam-
bridge, England 6 pm

9 OCTOBER
Huw Lewis; Town Hall, Leeds, England 1 pm

10 OCTOBER
John Wells; Birmingham Town Hall, Birming-
ham, England

11 OCTOBER
John Wells; Bourne Abbey, Lincolnshire,
England

13 OCTOBER
Calgary International Organ Festival; Calgary
Centre, Calgary, Alberta (through October 19)

14 OCTOBER
Christopher Herrick; Christ Church Cathe-
dral, Ottawa, Ontario 8 pm

17 OCTOBER

John Grew; Christ Church, Montreal, Quebec
8 pm

John Wells; Little St Mary’s, Cambridge,
Engtand

19 OCTOBER
Kel Kolto; Ryerson United Church, Vancouver,
BC 8 pm

21 OCTOBER
Kel Koito; Robertson-Wesley Church, Edmon-
ton, Alberta 3 pm

28 OCTOBER
John Wells; St John's College, Cambridge,
England

Organ Recitals

MICHAEL BARONE, Christ United
Methodist Church, Rochester, MN, June 19:
Rigaudon, Campra; rie, Gott Vater in
Ewigkeit, S. 669, Bach; Prelude on Tun-
bridge, Willan; Lobt Gott, ihr Christen all-
zugleich, Buxtehude; Prelude on Windsor,
Wﬁian; Freu dich sehr, Op. 65, No. 5, Karg-
Elert; Processional, Mathias; Choral, op. 37,
No. 4, Jongen.

DIANE MEREDITH BELCHER, St.
George's Episcopal Church, Nashville, TN,
April 2: Fantasia, Weaver; Allein Gott, S.
662, 664, Bach; Variations on a theme by
Paganini, Thalben-Ball; Prelude and Fugue
in G Major, Op. 37, No. 2, Mendelssohn;
Prelude and Fugue in A Minor, S. 543, Bach;
Naiades, Clair de lune, Toccata, Vierne.

JEROME BUTERA, Park Ridge Com-
munity Church, Park Ridge, IL, March 14:
A Trumpet Minuet, Hollins; Trois Piéces,
Pierné; Boléro de Concert, Lefébure-Wély;
Carillon de Westminster, Vierne.

DOUGLAS BUTLER, Plymouth Congre-
gational Church, Seattle, WA, May 9: Fan-
tasy in G Minor, Muethel; Voluntary in C
Major, Neukomm; Andante molto, Andan-
tino, Organ Symphony, Tag; Prelude in C
Major, Kellner; Fughetta in D Major, Men-
delssohn; Prelude and Fugue in G Minor,
A.W. Bach.

EILEEN COGGIN, St. Marks Episcopal
Church, Berkeley, CA, May 13: Mein Jesu,
No. 1, Schmiicke dich, No. 5, Herzlich tut
mich verlangen, Nos. 9, 10, O Gott, du
frommer Gott, No. 7, O wie selig, No. 6,

PHILIP CROZIER
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Montreal, H3W 1W8, P. Quebec
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MICHAEL GAILIT

Organist—Pianist
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A-1030 VIENNA, AUSTRIA

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

Donald P. Moore

COMPOSER—ARRANGER

ORGANIST-CHOIRMASTER
THE PILGRIM UNITED CHURCH
OF CHRIST
130 BROAD BLVD.
CUYAHOGA FALLS, OHIO 44221
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Herzlich tut mich erfreuen, no. 4, Op. 122,
Prelude and Fugue in G Minor, Brahms.

DAVID CHRISTIANSEN, First Presby-
terian Church, Bryan, TX, January 21: Cho-
ral varié sur Veni Creator, op. 4, Duruflé;
Fantasia in G, S. 572, Bach; Cantiléne (Sym-
phonie Romane), Widor; Fugue, Op. 59, No.
6, Reger; Praeludium in G, Bruhns; Nun
bitten wir, Heiliger Geist, Es ist das Heil,
Gott des Himmels, Erhalt uns, In dir ist
Freude, Géardonyi; Intermezzo (Sonata No. 4
in A Minor), Rheinberger; Carillon de West-
minster, Vierne.

LYNNE DAVIS, The Crystal Cathedral,
Garden Grove, CA, May 12: Nef Vitrail,
Rosace, Tu es petra (Esquisses Byzantines),
Mulet; Feux Follets, Clair de lune, Toccata,
Vierne; Te Deum, Demessieux; Pastorale,
Roger-Ducasse; Variations dur un Noél An-
gevin, Litaize.

ROBERT DELCAMP, West End United
Methodist Church, Nashville, TN, May 13:
Te Deum, Demessieux; Grande Piéce Sym-
phonique, Franck; Tuba Tune, Lang; A
Fancy, Stanley; Carillon, Sowerby; Light
Motion, Berlinski; Improvisation on In dulci
jubilo, Karg-Elert.

MARY FENWICK, Drexel University,
Philadelphia, PA, May 2: Choral in B Minor,
Franck; Scherzo (Symphonie No. 2), Vierne;
Allegro vivace (Symphonie No. 5), Widor.

DAVID HIGGS, Central Presbyterian
Church, St. Louis, MO, April 22: Allegro
maestoso (Symphonie 111I), Vierne; Canon in
B Minor, Schumann; Piéce Héroique,
Franck; Pastorale (Suite), Conte; Prelude and
Fugue in D Major, S. 532, Bach; Andante in
F, K. 616, Mozart; Suite, Op. 5, Duruflé.

JARED JACOBSEN, St. Leander Church,
San Leandro, CA, April 1: Bach’s Score,d].
S. Bach; Trio in a style of Bach: Alles was du
bist, Nalle; The Battle of Trenton, Hewitt;
Variations on an American Air, Flagler; Fan-
tasy on Nursery Tunes, Elmore; Variations
on America, Ives; The Great Crush Collision:
March, Joplin; Variations on another Amer-
ican Air, Heaps; Overture to William Tell,
Rossini/Koch; Transcontinental Toccata, Em-
manuel Pedal.

CALVERT JOHNSON, St. Anne’s Epis-
copal Church, Atlanta, GA, April 29: Prae-
ludium in F-sharp Minor, BuxWV 146, Bux-
tehude; Pracambulum super G, O rosa bella,
Se le phase pale, Buxheimer Orgelbuch;
Pracambulum 6 vocum, Senfl; Toccata et
Fugain F, S. 540, Bach; Sonata I, Hindemith;
Sonata I, Mendelssohn.

JUDSON MAYNARD, with Polly May-
nard, guitar, Christ Episcopal Church, Dal-
las, TX, May 12: Julia Florida, Danza Gua-
rani, Mangoré; Trio Sonata in E-flat, Bach;
Partita for Guitar and Organ, Pinkham;
Grand Solo, Sor; Andante Cantabile, Purvis;
Theme, Variations, and Finale, Ponce; It is
dawning in the East, Badings.

BETH MELCHER, First Presbyterian
Church, Deerfield, 1L, May 6: Toccata and
Fugue in F Major, S. 540, Bach; Andante
sostenuto (Symphonie Gothique), Widor; Fi-
nal (Symphonie VI), Vierne; Sonata III,
Mendelssohn; Alléluias sereins (L’Ascen-
sion), Messiaen; Pageant, Sowerby.

CHARLES B. PARHAM, Jr., with Patty
Parham, soprano, Whitehaven United Meth-
odist Church, Memphis, TN, May 6: Alle-
luyas, Preston; March from Aida, Verdi/
Lemare; London Air, arr. Ellsasser;
Canon in D, Pachelbel/Wolff; Toccata and
Fugue in D Minor, S. 565, Bach; O praise
the Lord, who made all beauty, Hopson;
Hear ye, Israel, Mendelssohn; Praise God,
from whom all blessings flow, Eddy; Hail,
thou once despised Jesus, Purvis; Beneath
the cross of Jesus, Elmore; Final, Franck.

ROBERT REUTER, Epiphany Ev. Lu-
theran Church, Richmond, VA, May 15: A
mighty fortress is our God, Karg-Elert; Now
rejoice, all ye Christians, In thee is joy,
Prelude and Fugue in A Minor, Bach; Salve
regina, Dupré; Te Deum, Langlais; Adagio
(Symphonie VI), Widor; The 94th Psalm,
Reubﬁe.

JOHN SCOTT, Christ Church, Winnetka,
IL, May 8: Toccata and Fugue in D Minor,
S. 565, Bach; Fantasia in F Minor, K. 608,
Mozart; Ave Maria d’Arcadelt, Liszt; Over-
ture to Die Meistersinger, Wagner; Grand
Choeur Dialogue, Gigout; Clair de lune,
Vierne; Moto Ostinato, Eben; Andante can-
tabile (Symphonie 1V), Toccata (Symphonie
V), Widor.

BOB SHEPFER, baritone, with Carl An-
gelo, piano, Second Presbyterian Church,
Indianapolis, IN, May 20: Ten Biblical Songs,
Op. 99, Dvorak; Deep River, Spiritual; My
lady walks in loveliness, Charles; Hard tri-
als, Spiritual.

DONALD SUTHERLAND, with Phyllis
Bryn-Julson, soprano, First Presbyterian
Church, Morristown, NJ, April 22: Allegro
risoluto (Symphonie III), Vierne; Veni crea-
tor, Laurin; Monophony X for Soprano Solo,
Lewis; King of Instruments, Albright.

FREDERICK SWANN, Corpus Christi
Cathedral, Corpus Christi, TX, May 11: Now

played by Jo

A radio program for
the King of instruments

SEPTEMBER #9036 Maessiaen’s “Meditations” — performances by Charles Tompkins
of a monumental cycle of provocative impressions of the
Divine Spinit, Meditations on the Mystery of the Holy Trinity
by Olivier Messiaen.
#9037  Bach at Holy Cross College — Baroque masterworks are
Ln Finney, Julta Harlow and Carol Tate Spragens
on the imposing Taylor & Boody instrument 1n Worcester, MA.
#9038  The People’s Choice — the I positions, ph i
transcriptions and exceptional interpretations of the once hugely
Edwin H. Lemare, introduced by biographer
son Barden, with additional help from Frederick Hohman.
#9039 For One or Two to Play — solos and duets by Carole Terry,
Timothy Nickel and Nancy LeRoi Nickel are performed on
the spectacular Fritts-Richards organ of the St. Alphonsus
Church, Searttle, music by Tomkins, Bach, Schubert, Leighton,
Ferko, Beethoven and others.

mum recitalist

PIPEDREAMS is a weekly radio series produced by
Minnesota Public Radio and broadcast over stations
of the American Public Radio network. For more
information, contact your local public radio station,
or call 612-290-1466.

LEON NELSON

THE MOODY CHURCH
CHICAGO. IL 60614

FIRST PRESBYTERIAN CHURCH
DEERFIELD. iL 60015

DUDLEY OAKES
D.M.A.
Thiel College
75 College Avenue
Music Department
Greenville, PA 16125

KATHARINE PARDEE

HENDRICKS CHAPEL
SYRACUSE UNIVERSITY

RICHARD M. PEEK

Soc. Mus. Dec.

Covenant Presbyterian Church
1000 E. Morechead Charlette, N. C.

JOHN DAVID PETERSON

Memphis State University
Memphis, Tennessee

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt
A. Mus. D.
St. Paul's School
Concord, NH 03301

LARRY SCHOU

DMA

The University of
South Dakota

Music Department
Vermillion, SD 57069-2390

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indienapelis, Indiano 46260
Recitals

ROBERT L.

SIMPSON

BEAL THOMAS

THE PARK SCHOOL
Cathedral of St. Philip
2744 Peachtree Road N.W. BALTIMORE
Atlonta, Georgio 30305
SALLY SLADE WARNER, AAGO, ChM
Carillonneur KARL MICHAEL WATSON

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals

TRINITY LUTHERAN CHURCH
STATEN ISLAND

DONALD W.. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, Ml

RONALD WYATT

Trinky Church
Galveston

TODD WILSON

FA.G.O., ChM.

The Church of the Covenant
11205 Euclid Avenue
Cleveland, Ohio 44106
Head of the Organ Dept., Cleveland Institute of Music
Organ Faculty, Baldwin-Wallace College, Berea, Ohio

A two-inch Professional Card

in
THE DIAPASON

Please write for rates
380 Northwest Highway
Des Plaines, IL 60016

LARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

DAVID SPICER

First Church of Christ
Wethersfield, onnecticut

GORDON YOUNG

Mus. Doc., A.S.C.A.P.
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ORGAN BUILDERS. . .

SIMPLIFY
YOUR ORGAN
INSTALLATIONS

R (o
GAN conNT®
THE STANDARD OF THE INDUSTRY

If you are rebuilding a large pipe
organ and have a deadline to meet,
simplify the task by using the
Devtronix MULTI-ACTION
Computer Control Unit

WHAT OTHER SYSTEM CAN—
FUNCTION AS A

e RELAY

¢ COMBINATION ACTION

¢ RECORD & PLAYBACK
IN ONE SMALL PACKAGE WITH VERY LITTLE
HARDWARE OR WIRING?

WHAT OTHER SYSTEM CAN—MAKE
SPECIFICATION CHANGES IN SECONDS
WITHOUT TOUCHING A SOLDERING IRON?

WHAT OTHER SYSTEM CAN—REQUIRE
NO MAINTENANCE BECAUSE OF ITS HIGH
RELIABILITY?

WHAT OTHER SYSTEM CAN—BE USER
FRIENDLY ?

EXCELLENT WIRING AND OPERATING MANUALS

Save time and trouble with

this remarkable system—

write today for free brochure

% oM, ME 1823 AVONDALE AVE.

SACRAMENTO, CA 95825
(916) 971-9074

YDetorware

DELAWARE ORGAN COMPANY, INC.
PO Box 362
Tonawanda, New York 14150
(716) 692-7791

MEMBER APOBA

Custom Organ Consoles!
Custom consoles. o

Allstyles.
Ready to install.
Digital capture
action systems.
tiSense contactless
eyboards.
Solid wood and
wood veneers.
Save time and money!

Call or write for free
information!

3419 "C"Street N.E.
59  Auburn, WA 98002
Fax: (206) 931-0624

1-800-735-0975

Northwest

ORGANS

ORGAN ARCHITECTS AND BUILDERS

156 WOODLAND SIREET HARTFORD CT

06105

(203) 522-8293

(212) 757-3503
Cl\ristorller A. Ballad

PIPE ORGAN BUILDER
NEW INSTRUMENTS
TUNING/MAINTENANCE
REBUILDS 205 WEST 54TH STREET
TONAL WORK NEW YORK, N Y 10019

A& Reed &
Pipe Grgan Serbice
ARCHIE MARCHI & JOE CORKEDALE

(914) 561-1480
NEWBURGH, NY 12550

36 CARTER STREET

WILLIAM F. BRAME

Eastern Associate
Goulding & ‘Wood, Inc.

PIPE ORGAN BUILDERS

P.O. Box 1231

Kinston, NC 28503

A NDOVER

Modern Mechanical Action
New Organs - Restorations - Rebuilding
P O. Box 36, Methuen, Massachuseus 01844
Telephone (508) 686 9600

.|
Brunzema Organs Inc.

thank we all our God (arr. Fox), Passacaglia
and Fugue, S. 582, Come, sweet death (arr.
Fox), Bach; Sonata in F Minor, Op. 65, No.
1, Mendelssohn; Clair de lune, Vierne; Rou-
lade, Bingham; Grande Piéce Symphonique,
Franck.

DERRIEN SYMONDS, Morningside
Presbyterian Church, Fullerton, CA, May 6:
Fantasia and Fugue in G Minor, S. 542, Jesu
Christus, unser Heiland, S. 688, Bach; Prel-
ude, Fugue and Variation, Franck; Fanfare,
Symonds; Menuet, Ravel/Symonds; Intro-
duction, Passacaglia and Fugue, Wright.

MICKEY THOMAS TERRY, National
City Christian Church, Washington, DC,
April 4: The Stations of the Cross, Op. 29,
Dupré.

MARIJIM THOENE, with Paula Roma-
naux, organ, and Peter Hopkins, tenor, Kal-
amazoo College, Kalamazzo, MI, May 9:
Kyrie primus, Christe, Kyrie tertius, Cavaz-
zoni; Prima Gagliarda, Seconda Gagliarda,
de Macque; Ballo della Battaglia, Storace;
Toccata Cleopatra a 8, Bonelli; Canzon La
Lucchesina a 8, Guami; Sonata La Leona a
8, Gussago; Canzon a 8, Gabrieli; Canzon
francese, Banchieri; Toccata Athalanta, Bo-
nelli; Toccata per I'Elevazione, Frescobaldi;
Toccata del secondo tono, Canzon (IV), Me-
rula; Pastorale, Zipoli; Concerto d-moll, S.
596, Bach.

CHARLES BOYD TOMPKINS, First
Presbyterian Church, Greenville, SC, April
30: Fanfare, Cook; Choral in E, Franck; Von
Gott will ich nicht lassen, S. 658, Prelude
and Fugue in D Major, S. 532, Bach; Fantasy
in E-flat, Saint-Saéns; Rain over the Quaker
graveyard, Sunday night (Views from the
Oldest House), Rorem; Sweet Sixteenths,
Albright; Prelude and Fugue in G Minor,
Op. 7, No. 3, Dupré.

GILLIAN WEIR, First United Methodist
Church, Shreveport, LA, March 11: Concert
Piece, Peeters; Aria detto Balletto, Fresco-
baldi; Offertorio, Zipoli; La Ballo dell’Intor-
cia, Valente; Concerto in A Minor, Bach;
Moto Ostinato, Eben; Choral No. 2 in B
Minor, Franck; Les Anges, Dieu parmi nous
(La Nativité), Messiaen; Rosace, Mulet; Toc-
cata, Vierne.

JOHN SCOTT WHITELEY, St. John's
Episcopal Church, Tampa, FL, April 1:
Organove Solo, Janacek; Adagio for mechan-
1c:f organ, Beethoven; Prelude and Fugue in
A-flat, op. 36, Dupré; Scherzetto, Op. 108,
Sonata Eroica, op. 94, Jongen; Regina Pacis
(Symphony No. 1), Weitz; Piéce Héroique,
Franci; Prelude on a Moravian Folk Song,
Novik; Scherzo, Final (Symphonie VI),
Vierne.

DEAN WHITEWAY, with Lloyd Bogart,
bagpipe, Christ United Methodist Church,
Rochester, MN, June 26: Fugue in E-Flat,
K. 153, Eine kleine Gigue, K. 574, Mozart;
Sinfonia from Cantata 21, Wir glauben,
Bach; Concerto in G Minor, Handel; Varia-
tions on Gelobet seist du, Rubsam/Blarr;
Amazing grace, How firm a foundation,
Langlais; Dieu parmi nous, Messiaen.

CHRISTOPHER YOUNG, Christ United
Methodist Chuch, Rochester, MN, June 5:
What a friend we have in Jesus, Bolcom;
Ciaccona, Vitali; Vocalise, Rachmaninoff;
Toccata JMF, Ruszczynski.

DONALD D. ZIMMERMANN, St. John’s
Cathedral, Albuquerque, NM, April 3: Prel-
ude and Fugue in C Minor, S. 546, Bach; O
Sacred Head, Op. 122, Nos. 9 and 10,
Brahms; O world I now must leave thee,
Manz; Introduction and Passacaglia in D
Minor, Reger.

BETH ZUCCHINO, SUNY, Binghamton,
NY, May 13: Prelude and Fugue in B Minor,
S. 544, Four Duets, S. 802-805, Bach; Cho-
rale Partita on Lobe den Herren, Ahrens;
Fugue in A-flat Minor, Brahms; Andante, K.
616, Mozart; Concerto in B Minor, Walther;
Ave li\/laria, Bach/Gounod; Toot Suite, PD.Q.
Bach.

ALFRED J. BUTTLER 1II

Unadulterated Restoration of
Worthy Electro-Pneumatic
Instruments
122 Huntington Street, New Brunswick, NJ 08901
201-828-4244

FOR SALE

This space, as low as $25 per issue on

a 12-insertion contract. Want more

details? Rate card sent on request.
THE DIAPASON

380 Northwest Highway
Des Plaines, 1L 60016

Tuming, Repair, Reguiating
Voicing. Eady Pich &

Temperament Recording Preparation

Robert B. Turuer
Piano / Harpaichord Technean

130 Pembrook Drive
Yonkers, N.Y 10710

Authonzed Agent. Prone/FAX
Zuckermann Harpschords  (914) 793-1875

596 Glengarry Crescent South
Post Office Box 219

Fergus, Ontario ® Canada
N1M2W8 e 519787 0033

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

BROCHURES SEN
ON REQUES

NEFCRKINGER MITLES
ABBEY STREE
BERNMONDSEY
ILONDON SE T 2AW

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18062
(215) 966-3561

AOACK

THE NOACK ORGAN CO.. INC
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833
TELEPHONE.  (508) 152-6266

ORGAN BUILDERS

L. W. BLACKINTON

wnd tradectiles, erre

380 FRONT ST
-’ EL CAJON CA 32020

i

QUALITY PIPE ORGAN COMPONENTS
— CATALOGUE $7.50 —

KIMBER-ALLEN K A
P.0. Box 2178 | )
Hagerstown, MD
21742-2178
MAYLAND
> aime o.
... since 1866.

2025 Eastern Ave.
45202

Cincinnati, Ohio
1-800/543-0488

..llll PIPE
FARSONS ORGAN
(11 BUILDERS

4820 BRISTOL VALLEY ROAD
CANANDAIGUA. NY 14424-9309
716-229-5888

ROCHE

Organ Co., Inc.

799 West Water Street
Taunton, Mass 02780

pipe organs

HELLMUTH WOLFF
TRACKER ORGANS

1260 rue Tellier
Laval Quebec H7C 2H2

4232 West 124th Place

Phones: 388-3355
599-0391

» FRANK J. SAUTER «#* SONS . «

Alsip, lliinois 60658

Organ Builders

o Repairing

e Contractural Servicing
For Unexcelled Service
o Rebuilding
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without an address
should be sent to:
THE DIAPASON
380 Northwest Hwy.
Des Plaines, IL 60016

POSITIONS
AVAILABLE

Christian musical genius needed to pull to-
gether talented, busy, energetic musicians with
quality instruments. Resume and references: First
Church of Christ Congregational, 511 Amity Rd.,
Bethany, CT 06525.

Lewis & Hitchcock is looking to hire an ex-
perienced service technician. This person should
be able to set a temperament by ear, tune an
average of six ranks per hour and be adept at
troubleshooting a wide variety of organ actions
including solid-state. Excellent benefit package;
salary commensurate with experience. Please
call 703/734-8585.

Allen Organ Co.: District Manager, trained in
classical organ to work at headquarters (Allen-
town, PA area) managing assigned dealers. Skills
required in oral and written communications,
motivation, sales training, and interpersonal rela-
tions. Send inquiries and resumes to Personnel
Manager, Allen Organ Co., Macungie, PA 18062.
215/966-2200, FAX 215/965-3098. An equal op-
portunity employer.

Jobs for church musicians. Nationwide. All
major denominations. 4,500 referrals made.
Weekly mailings. Free information. Church Musi-
cians' National Referral Service, Dept. 52, Box
36, Huntington, WV 25706.

Lewis & Hitchcock is looking to hire a project
mgr/estimator for rebuild and repair work and
also to assist in the construction of our new
instruments. This person should be comfortable
with woodworking, solid-state electronics and
releathering various types of actions. Excellent
benefit package; salary commensurate with ex-
erience; management experience a plus.
lease call 703/734-8585.

The parish of Christ the King Catholic Church
is Iookin? for an organist/choir director. The posi-
tion is a full-time one and will be available Jan. 1,
1991. The salary is negotiable. Please contact
Msgr. J. Gaston Hebert, Christ the King Catholic
Church, 4000 N. Rodney Parham Rd., Little Rock,
AR 72212.

Metropolitan United Church, 468 Weillington
St., London, Ontario, Canada N6A 3P8 (a univer-
sity city of 300,000 in southwestern Ontario); full-
time Music Director-Organist (either one or two
persons) for 3,500 member congregation; to di-
rect expanding music program for all ages. Four-
manual Casavant organ. Three Sunday services,
recitals, oratorio performances with orchestra.
Position to begin September 9, 1991. Using
RCCO guidelines salary commensurate with
training and experience. Send resume and ref-
erences to Chairman, Music Director-Organist
search committee at the church address.

MISCELLANEOUS

Private collection of organ patents covering
half century; amazing devices, famous inventors;
ideal for historian, school library or engineer.
$200, including packing and postage. Robert
Eby, 4202 Fireside Cir, Irvine, CA 92714.

Keyboard sweatshirts. You will love wearing
this classic black crew neck sweatshirt from
Design Knitting. Features knit-panel keyboard
motif inset across front. Available in small, me-
dium, large, extra large, and XXlarge. Makes an
excellent gift. $35 postpaid. Send check or money
order to Design Knitting, Dept. DP, 6334 N.
Rosebury, Clayton, MO 63105. Or send for free
catalog. Money back guarantee.

PIPE ORGANS
WANTED

Residence organ wanted. Two manuals and
pedal; 2, 3, or 4 ranks. To fit under 8’ ceiling;
compact. Send information. REPLY BOX SE-903.
THE DIAPASON.

PUBLICATIONS/
RECORDINGS

A complete listing of all available back-num-
pers of THE DIAPASON s now available. Many
from the 1930's on, and some older issues may
also be obtained for your personal or library
collection. Send SASE to: The Organ Historicat
Society. Box 26811, Richmond, VA 23261.

The Organ Historical Society is offering a 32-
page catalog of publications, recordings, and
other items, many of which are produced by the
OHS. The catalog also includes many hard-to-
find popular recordings and books from other
sources. Send 45¢ stamp to: OHS, Box 26811,
Richmond, VA 23261.

CLASSIFIED ADVERTISING Classiiac iverfaing ies
ALL REPLIES :3;‘3::.‘: MISCELLANEOUS :223':&1.'2? s
TO BOX NUMBERS
that appear

The Organ Literature Foundation, world's larg-
est supplier of organ books and recordings, offers
Catalogue X listing 693 books, 2590 classical
organ LP's, cassettes and CD’s, etc. Send $1 or
4 international reply coupons. The Organ Litera-
ture Foundation, 45 Norfolk Rd., Braintree, MA
02184-5915, 617/848-1388.

Videocassettes/Audio Cassettes/CD’s. Clas-
sical, 2-organ, Gospel. Theatre, and Instructional
for free catalog write to Allen Organ Co  Box 36,
Mzacungue, PA 18062-0036, or phone 215/966-
2202.

“The organs of the Divine Word Seminary.”
Techny, Illinois. Leon Neison, organist Works by
Campra, Lemmens, Walton, Lenel, others. Stereo
LP $7 00. postpaid Collector's item Nelson 824
Waukegan Rd ., Deerfield, IL 60015.

Historic Organs of San Francisco features 20
historic pipe organs in the San Francisco Bay
area recorded in June, 1988 during the Organ
Historical Society’s National Convention, available
as a two-cassette or two-compact disc set more
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of or-
gans heard. Twenty organists perform 31 works
by 30 composers. Order cassettes or CD's from
the OHS Catalog, Box 26811, Richmond, VA
2?261 at $22.95 plus $1.50 shipping and han-
dling.

Encyclopedia of the American Theatre

Organ, Volume I, by David L. Junchen,

now available. 518 pages, over 1000 illus-

trations, nearly 100 pages larger than

Volume 1. $65 plus $4.25 shipping. Show-

gaAsg Publications, Box 40165, Pasadena,
1114,

Excellens e in Ppe (rgan Buddding and Sere ¢

95% Hattison Avenur
Columbuy Oben 43201

15141299 7434

Gabriel lﬁney

LONDON , ONTARIO , CANADA,
N5W&ez2 {519)431-3310

N
; martin ott pipe
Goulding & “Wood, “Inc. ||| i
823 Massachusetts Ave. III' .Company éisLsosizggﬂ?sosL(‘)'ﬁl\'/iaé% 32
Indianapolis, IN 46204 (317)637-5222 nc. (314) 569-0366
__/
TAYLOR & BOODY
ORGANS BY JF NORDUE COMPANY I ORGANBUILDERS
Bunn « Minnick Company &

Organ Builders

S04 Charlotte Avenue  Siou Falls, South Dakota 57103

John F. Nordlie

6051 335- 3436

George K. Tavlor  John H. Boods

Route 1, Box 38 B8, Staunton, 17t ginia 23401
Telephone: (03) ¥NG- 3583

KIEFER TANNING CO.

240 FRONT » GRAND RAPIDS, MI. 49504

(616) 459-3401

IMPORTED AND DOMESTIC LEATHER

Al < ‘dlr
afilll
SRR

ILEevsEN
ORGAN COMPANY
PO. BOX 542 BUFFALO, IOWA 52728 (319) 381-1242

ROSALES

BUILDERS INC
2030 £AST ELEVENTH STREET BE0S ANGELES. CALIFORNIA 90023
(213) 262-9253

Robert M. Turner

Organbuilder
148 Homestead Street
La Puente, CA 91744 (818) 814-1700

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified, per word $ 40
Regular Classified minimum 6.00
Display Classified, per word .60
Display Classified minimum 25.00
Additional to above charges:
Box Service (mail forwarding) 6.00
NOTE: Orders for classified advertisin
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

THE DIAPASON * 380 NORTHWEST HIGHWAY « DES PLAINES, IL 60016

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

r PAYMENT MUST ACCOMPANY ORDER

Category [0 Regular (1 Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip Date Sent
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

THEATRE ORGANS
FOR SALE

Article—"How to Choose an Electronic
Organ and Minimize the Disappoint-
ments.” Send $5 to Larry Otto, Rt. 8, Box
2005, Cleburne, TX 76031.

2M, 7-stop Holtkamp mechanical action organ
(1978). Self-enclosed, free standing case on
moveable platform. REPLY BOX SE-2, THE
DIAPASON.

Records, organ & bar
bought, sold. Mono, stereo.
MA 02208.

ue music traded,
ox 2600-D, Boston,

HARPSICHORDS

Eric Herz Harpsichords since 1954. Consider
adding a harpsichord to your church music
program. Our 1 and 2 manual harpsichords are
finely crafted in the 18th-century tradition and are
well known for their musical excellence and
reliability. Free brochure available: 12 Howard St.,
Cambridge, MA 02139. 617/868-6772.

Neupert harpsichords, clavichords, fortepi-
anos new and used. Wally Pollee, 1955 W. John
Beers Rd., Stevensville, Ml 49127.

Zuckerman french double for sale; profes-
sionally voiced, oil painted lid, and decorated
soundboard. 708/331-0270.

Harpsichords. Custom-made at reasonable
price. No-interest financing available. Steven
Sorli, 1022-D Westford St., Carlisle, MA 01741.
508/369-7514.

PIPE ORGANS
FOR SALE

2M tracker organ with 14 ranks. Built 1986.
Ideal for chapel or studio. Price negotiable. Con-
tact 803/279-4509.

Moller unit organ opus 7642; 2M, 5R; built in
1948, rebuilt in 1979; currently in use and profes-
sionally maintained. Asking $7,500. Call Center-
port United Methodist Church, Long Island, NY.
516/261-5222.

2M/4R Wicks residence pipe organ, nice and
running. $3,000 cash. John R. Ross, 223 Linda
Lane, uncanwlle TX 75137. 314/298-4288.

Casavant 2/20, built 1953, rebuilt in early 70’s.
Presently in storage. Buyer to remove. Contact
215/968-4167.

Complete 6R organ. Many ranks of pipes,
shades, reservoirs, shade actions, chests, etc.
Wirite for complete list and prices. Hillgreen, Lane
& Co., P.O. Box 270, Sebring, OH 44672.

2M, 22R Hall organ in good condition with
new Diapason chorus and recently releathered
console. Can be heard and played. Being re-
placed by a larger organ. Asking price $25,000.
Call Charles Snider at 708/858-1020. Buyer to
remove from church. Available June 1990. St.
Mark’s Episcopal Church, Glen Ellyn, IL 60137.

2M, 19R Kilgen; recently removed from
church in excellent condition. $5,000. SASE for
details. J. Quashnock, 6 Carswell, Wichita Falls,
TX 76306. 81 7/855-2414.

2M, 7 1/2 ranks, electro-pneumatic action, full
pedalboard and oak case. Call Jack Bowman in
Lawton, OK. 405/581-2442 or 405/357-1994. Best
offer.

Casavant: 1951 4M & Ped, all chests and
actions, pipe work, console and remote action.
Anticipated availability January 1991 and Sep-
tember 1991 instrument is divided. The organ is
available as one instrument or in sections. Best
offer, buyer remove. Please write for stop list and
parts. REPLY BOX SE-4, THE DIAPASON.

Hall unit organ, 11R, rebuilt 1965. Spec avail-
able upon request. $6,500. Contact Tim Bancroft
614/299-3507.

Robert Sipe tracker organ, 25 stops, 35R,
free-standing with attached console, builtin 1975.
Church selling because of relocation. $120,000.
Contact Douglas Vancil, Minister of Music, Del-
mar Baptist Church, 6195 Washington Ave., St.
Louis, MO 63112. 314/725-2311.

Theater organ, 6R; Deagan percussions; ex-
tra pipes, chests, switches included in package.
Was playing, just put in storage. It's gotta go,
bought another organ. Asking $3,500. Bob Evans,
798 Old Warren Rd., Swansea, MA. 508/379-
0702.

Skinner organ for sale: Op. 762/991 combined.
4M/61R. Good condition, releathered 1984. Par-
tial modernization with s/s relays. Orig. EMS oak
console on movable platform. Available NOW.
Request illustrated brochure and cassette from
Presbytery of Newark, 3 S. Munn Ave., East
Orange, NJ 07018.

Rodgers Model 135 2M & Ped Hybrid. 2R Pos
and 32 other voices; good condition. Available
immediately; buyer to remove. $10,900. Contact
University Baptist-Brethren Church, 411 S. Bur-
rowes St., State College, PA 16801; 814/237-
2708, daytime.

10R Wicks, 1948, in good condition, used
daily. Available January 1991. Best offer over
$6,000. Milwaukee. Edward Meyer, 507/354-
6202.

1955 Casavant organ; 46 stops, 3M & pedal;
anticipated availability, April 1, 1991. $60,000;
buyer to remove. Dr. Justin Sleight, Central United
Methodist Church, 215 N. Capitol Ave., Lansing,
MI 48933. 517/482-6476.

Tracker practice organs by Walker of England,
all with two manuals and pedal; 2 ranks from
$18,250; 3 ranks from $20,400; 5 ranks from
$40,200; 6 ranks from $60,500; 9 ranks with 16’
pedal from $73,200. Also continuo organs 8,4,2
from $18,100. Many options, timbers, finishes.
Call England toll-free for details: 1-800-628-3284.

20R Kilgen organ, 1953; presently playing;

available around Chnstmas 1990. Randall Dyer

g‘?AssomateS PO Box 489, Jefferson City, TN
760.

Wurlitzer 3M, 14R theatre organ. Asking
$32,500. SASE for description. Geoff Hansen,
707 Lockhaven Dr., Pacifica, CA 94044.

THEATRE ORGAN
PARTS

Two Wurlitzer Salicionals (strings), 10", $1,200
air; Dulciana 7-10”, $300; Horn similar to Style
Trumpet, $400. 818/891-7210.

ELECTRONIC ORGANS
FOR SALE

Monarke custom organs. Multi-channel
electronic church organs & plﬁ orgon
replicas. Custom organ design. 8,
2005, Cleburne, TX 76031.

REED
ORGANS

1M Estey 1890’s vintage with motor, $250 or
best offer; 2M & pedal ca.1890, needs total
restoration, $100 or best offer. 419/382-6761.

The reed you need. Phoenix Reed Organ
Resurrection offers replacement reeds, original
knobs, faces, parts. Specify requirements w/
SASE. List of organs, 2 mp, etc.: $1.00 and SASE.
Box 3, Jamaica, VT 05343. 802/874-4173.

Orgatron reed organ; 2M, 32-note AGO pedal;
in working order; speaker cabinet. $700 or best
offer. Rockford, IL. 815/964-8557.

ORGAN
SArPrLY

INDASTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
645 West 32nd Street © PO. Box 1165 e Erie, PA 16512

BEDIENT PIPE ORGAN COMPANY

4221 Northwest 37t Street
Lincoln NE 68524

GIESECKE

CARL GIESECKE & SOHN
PRESTIGIOUS ORGAN PIPEWORK SINCE 1838

COLKIT MFG. COMPANY

P.O. Box 362
Tonawanda, New York 14150
(716) 692 7791

KOPPEJAN

Pipe Organs Inc.

48228 Yale Rd. E., Chilliwack, B.C.
Canada, V2P 6H4

(604) 792-1623

STEINER-RECK

Incorporated

ORGANBUILDERS

415 East Woodbine Street
Loussville, KY 40208
(502) 634-3636

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America

Quality Parts and Service
Since 1966

SEND $5.50 TODAY FOR OUR
85 PAGE CATALOG

ARNDT ORGAN
SUPPLY COMPANY
1018 LORENZ DRIVE - PO BOX 129
ANKENY, IOWA 50021
PHONE (515) 964.1274

ANDREW A.HUNTINGTON

PIPE ORGAN VOICER AND CONSULTANT
35 CEDAR LAND COURT
CROMWELL, CT. 06416
(203) 635-4179

FLUE VOICING—TONAL FINISHING
TONAL REVISIONS—RESTORATIONS

Prestant
Pipe Organs, Inc.

P.O. Box 5099 San Antonio, Texas 78201

(512) 733-3274
(512) 494-1540

Redman Organ (5.

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953
MEMBER  INTERNATIONAL SOCIETY

OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST ¢ 414/633-9566

3165 Hill Road Pipe Organ Sales and Service, Inc.
a0, ° | ]P0 Box83seLithoma, Ga 30058 « 404/482-a845
Serving Pipe Organs of Ail Types in the Southeas!
CUSTOM BUILDING Consulting Rebuilding
& Additions Annual Maintenance
%‘ngfNR RESTORATIONS Repairs Contracts
COMPANY New Organs
(216) 826-0097

ﬁ

A % CHARLES M. RUGGLES

h 2 PIPE ORGANS
m
MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD
RESTORATIONS OLMSTED FALLS OHIO 44138

Fnown for Quality

Manufacturer of Organparts:
OTTO HEUSS KG

POBox 1162 6302 LICH W-Germany

IW HEUSS

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

Electronic pedal stops, Devtronix; two 32-
note generators, independently tuned oscillators;
32’ Bourdon, Trombone; 16’ Diapason, Trombone.
Amplifier, speakers. $2,000 negotiable. 804/627-
7744,

Wurlitzer 7R chest, $1,200; Kilgen chests,
$200; R. Morton swell shades, $50. Jim Turner,
135 WS.B. St, Gas City, IN 46933. 317/674-
4942

Austin console, 2M/P, 61/32, stops 10/13/11,
dark oak, 54" wide; full couplers. Rebuilt 1980;
new K-A contacts, coupler switches, stop tablets.
$500. Call Richard Huizenga; business 616/342-
0123; home 616/342-1934 for further information.

1957 4M Moller console; remote capture, 125
drawknobs, 30 tilt-tabs, 54 pistons, mint condition.
Easily convertible to solid-state. REPLY BOX SE-
1, THE DIAPASON.

Zimbelsterns, Zimbelsterns, Zimbel-
sterns. Handmade, precision tuned; stan-
dard models, four to twelve bells; pro-
g:rc mmable models, four to twenty bells.

es starting at $150. Solid state revers-
ible available. Call or write John Dibert
?;2/57566-2398 P.O. Box 234, Woodbury, PA

Klann “hatbox” console, three manuals and
pedal; 25 years old; no combination action;
console in storage at present. $650.00. First
United Methodist Church, P.O. Box 1670, Ash-
land, KY 41105.

1971 Moller V44 drawknob console, new
silent blower, older Orgoblo, regulator; 5 ranks
Pilcher pipes: Voix Celeste, Salicional, Dulciana,
Open Diapason, Trumpet. Prefer package sale
$15,000 OBO. Buyer to remove by Spring '9
Church of the Wayfarer, Carmel, CA 93921. 408/
659-3103.

2M/6R Klann unit stopkey console; all switch-
ing in the console; 6 generals plus cancel; 10
years old; good condition. Available |mmed|ately
$5,000. Lelgh Conti, Redeemer United Methodist
Church, 265 E. Cuyahoga Falls Ave., Akron, OH
44310. 216/434-7348 or 216/923-1191.

Wicks 2M AGO console, complete with com-
bination action; blower 220/110 AC; blower revs.;
tremolos. 615/877-2881.

D.W. Karn 2MP, 10 1/2R; ornate case, with
blower. Photos available. J. Van Meppelen, 78
East St., St. Thomas, Ontario, Canada. N5P 2R5.
519/631-4720.

Welte roll changer with rolls and pedal; re-
verse delay; solid state actions for Weite players;
will be available late 1990. Micro Logix 216/494-
8355.

Many items from 1949 Moller organ, including
chests, reservoirs, and pipework, some of which
is newer. Available Sept. 1990. Contact John Ayer,
901/388-5370, or write in care of St. John's Epis-
copal Church, 322 S. Greer, Memphis, TN 38111.

Klann 4R unit chest $400. Klann 2M console
$1,000. Laukhuff 2M tracker scaffold $2,000.
Misc. pipes. 602/561-1912.

New blowers from White: 1 HP $1,388; 12 HP
$1,471; 2 HP $1,487. Quiet cast iron housings.
New 3 & 5 HP available under $2,000 in compact
aluminum housings. For details contact: White
Organ Co., 2540 Webster Rd., Lansing, M| 48317;
call collect 517/323-3179.

Korg AT-12 autochromatic tuner. Play instru-
ment; tuner shows note, octave, cents sharp or
flat for seven octaves: C 1 to B 7. Plays four
octaves: C 2 to B 5. Calibrate A=430-450 Hz.
Batteries, AC adaptor, earphone, case, year war-
ranty, one Ib. Introductory offer. $155 postpaid
($225 list). Song of the Sea, 47 West St., Bar
Harbor, ME 04609. 207/288-5653.

Used pipes and organ equipment, SASE, Lee
Organs. Box 2061. Knoxville, TN 37901.

SERVICES/
SUPPLIES

Full service pipeshop producing finest qual-
ity European and American style pipework. All
materials. Scaling, voicing, etc. to your specs.
High lead alloy our specialty. Stephen J. Russell
& Co., RR3 Box 135, Chester, VT 05143. 802/
869-2540.

Two AGO pedalboards, very little mileage; 32
notes, radial, frame and keys in oak with rose-
wood sharps, price FOB Montreal: $360 each.
Contact Hellmuth Wolff or James Louder, Wolff &
Associates, 1260 rue Tellier, Laval, Quebec, Ca-
nada. H7C 2H2. 514/661-2073.

80 “Heuss” Slider motors; 3-phase, 42 volt
AC; 12VDC controls. Used units, 25 years old,
sunable for conditioning or as spare parts; 3-
phase transformer 600v In—42v Out aiso availa-
ble. Also new single-phase “Heuss"” 220vac/
12vdc 150a rectifier for immediate delivery from
U.S. location. Contact Wolff & Associates, Ltd.,
1250 rue Tellier, Laval, Quebec H7C 2H2. 514/
661-2073.

Spencer blower fan blade repair and replace-
ments. Same service available on most blowers
large or small. White Organ Co., 2540 Webster
Rd., Lansing, MI 48917. 517/323-3174.

Austin actions recovered. Over 20 years ex-
perience. Units thoroughly tested and fully guar-
anteed. Manual motor, $18.50 fo.b. Technical
assistance available. Foley-Baker, Inc., 1212 Bos-
ton Trnpk., Bolton, CT 06043. 203/646-4666.

Authentic solid wood organ casework in
traditional style. Subcontract service to
mechanical-action organbuilders. Serv-
ices also include pipe shade carvings,
wooden pipes and pipe foot mandrels; 11
years experience. Recognized old world
craftsmanship. Larry J. Damico, 1101 East
Second St., Dayton, OH 45403. 513/461-
9931; 513/293-0469.

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit modules
to make any relay configuration required. Highest
quality components supplied. Write for informa-
tion: Devtronix Organs, Inc., 1823 Avondale Ave.,
Sacramento, CA 95825.

Combination Action, capture type. Least ex-
pensive and most reliable system available. Mod-
ular form lets you buy only what is required.
Compatible with any relay. Not a kit. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Low note pedal generator for pipes. Will
supply all 32 notes at pitches and voices required.
Single tuning adjustment. Power amplifiers and
speakers to match the installation. Compare our
low price to others. Write for information: Devtronix
Organs, Inc., 1823 Avondale Ave., Sacramento,
CA 95825.

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:

Harris Lrecision Lroducty

THE DIAPASON
“The Pneumatic Works” Specializing in all 350 Norihwest va'
types of releathering. Write: %cEd Clgrk Rd., Des Plaines, IL 60016
Colrain, MA 01340, or phone 413/624-3249.
Builders of high quality

Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (213) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

REPAIRING

TUNING

ADDITIONS

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 « 609 / 769-2883

W. Zimmer & Sons, inc.
pipe organ builders

Telephone (704) 588-1706

Mailing Address: P. O. Box 520
Pineville, N. C. 28134

./4rlidan Ku i&lera

806 NP Ave.
Fargo, N. Dak. 38102
(701) 293-8964

Wood Organ Pipes

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohio 45406
513-276-248)

Greenwood
Organ Co.

“Three Generations at Organ Building"”
CHARLOTTE, NORTH CAROLINA 28218
P.O. Box 18254 704/334-3819

GUZOWSKI & STEPPE

ORGANBU LDERS I NC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE
1121 EAST COMMERCIAL BLVD
FT LAUDERDALE FL 33334
(305) 491-6852

CHARLES W. McMANIS
Voicer & Tonal Finisher
651 Pershing Drive
Walnut Creek, CA 94596-2036

AusTIN ORGANS, INC.

P.0. Box 2562
PALM BEACH, FLORIDA 33480

Robert Copeland

PO. Box 467
Jeannette, PA 15644

(412) 527-6898

ypipe Organ )erair - Al Makes

DURST
PIPE ORGAN & SUPPLY COMPANY
813 Boones Creek Rd. * RR14, Box 40-A
Jonesborough, TN 37659
(615) 753-4521

Reservoirs Chests Tremolos
Swell Engines Swell Fronts
Quality from the Past Competitive for the Future

Klug & Schumacher, Inc.
PIPE ORGAN SERVICE

Tuning & Repairs

1708 Atlanta Ct
Lakeland. FL 33803
Phone (813) 687-9425

Lewis & Hitchcock, Inc.

Pipe Organ Builders Since 1915
8 1664 Tvco Road Vienna, Virginia 22180

(703) 734-H585

PO Box 364
Bowdon. GA 30108-0364

Proscia & Assoriates
Pipe Grgans

(404) 258-9450

{ '\2 Tel. 03404-13827

Jacques Stinkens

Your personal wishes
are in good hands

3701 VE ZEIST

HUGH M PIERCE (407) 833-2087 Miches! Proscla, Director o John Reaves, Associate Organ pipe makers B.V. Holland
73 YEARS OF SUPERIOR QUALITY
1-913-843-2622 P.0O. Box 486 Lawrence, Kansas 66044
meened Pipe O'gans Fax 913-843-3302 MEMBER APOBA
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Karen McFarlane
ATrtists

P.O. Box 18724
Cleveland, OH 44118-0724
(216) 721-9095/9096

(216) 721-9098 (FAX)

William Albright ~ Guy Bovett*  Stephen Cleoburyt David Craighead Michael Farris

e -

Martin David Higgs
Haselbock1*

Y s
Peter Hurfordt*

Gunnar Idenstam* Marilyn Keiser ~ Susan Landalet* James Moeser

n

Louis Robilliardt*  Daniel Roth*

w

Larry Smith  Donald Sutherland Frederick Swann Ladd Thomas

t=available 1990-91
* = available 1991-92
St. Thomas Choir, April 7-13, 1991
Winchester Cathedral Choir, April 1-22, 1991
King’s College Choir, Cambridge, Sept 1991

Gillian Weirt* Todd Wilson




