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Letters to the Editor 

Recording review 
Thank you for the positive review of 

my recording, Howard Hanson: An 
American Romantic (THE DIAPASON, 

March, 1992). The Hanson Organ Con
certo is a masterpiece that deserves 
greater appreciati<m by a wider audi
ence. I trust your glowing review of 
David Craighead's performance will 
serve to whet readers' appetites. 

Here & There 

Methuen Memorial Hall 

The 1992 Organ Recital Series at the 
Methuen Memorial Music Hall, Me
thuen, MA, begins June 3 and continues 
through September 30. The Wednesday 
evening recitals are scheduled for 8 pm. 
Featured will be organists from across 
the country as well as from Canada, 
England, Germany, and Denmark. (See 
the Calendar, pp. 17-19.) Recorded 
information on the recitals is available 
24 hours a day on the Music Hall "Event 
Line" telephone, 508/685-0693. 

Designed by the English architect 
Henry Vaughan for the late Methuen 
millionaire Edward F. Searles, the Mu
sic Hall houses the famed "Great Or
gan," originally built in 1863 in Ger
many for the Boston Music Hall. The 
instrument was the first concert organ 
in the U.S.A. and had an influence on 
American organ design and construc
tion in the latter part of the 19th cen
tury. Today the organ comprises five 
divisions, 84 stops, 115 ranks and 6,027 
pipes. For further information, contact 
Edward J. Sampson, Jr., President, Me
thuen Memorial Music Hall, Inc., 38 
Chestnut Ct., North Andover, MA 
01845-5320; 508/686-2323. 

The Baptist Temple, Brooklyn, NY, 
will host a slide-tape lecture and organ 
recital by Susan Armstrong on June 6. 
The one-hour slide-tape presentation is 
scheduled for 5 pm with the theme, 
"The Westfield Years," relating to the 
interconnected histories of the W.A. 
Johnson and J. W. Steere & Son organ 
companies, with slides of the Johnson 
firm s early years, Johnson an Steere 
employees, and organ facades; taped 
excerpts will feature 15 Johnson organs. 

At 7 :30 pm Dr. Armstrong will per
form works of Bach, Buck, Verdi, Bossi, 
Merkel and Foote on the Baptist Tem
ple's 1918 IV/38 Steere organ. The in
strument is the only 4-manual, electro
pneumatic Steere organ still in its orig
inal installation with the original con
sole and without tonal modification. For 
information: The Baptist Temple, 360 
Schermerhorn St., Brooklyn, NY 
11217; 718/875-1858. 

Salem College and the North Caro
lina School of the Arts will present a 
Summer Organ Academy, June 7-12. 
Faculty includes Kimberly Marshall 
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I would like to point out that the Uni
Pro/Spectrum vinyl disc of this release 
in no longer in print. The recording has 
been reissued in comJ,Jact disc by the 
Bay Cities Music label (BCD-l005), and 
may be ordered direct from Bay Cities 
Music, 9336 Washington Blvd., Culver 
City, CA 90230, for $15.98. 

John M. Proffitt 
Houston, TX 

and David Pegg in concerts, lectures 
and masterclasses on Dupre, Alain, 
Franck and Buxtehude, Medieval and 
Renaissance organ music, and a study 
and performance of Bach's Cantata No. 
4. For information: Summer Organ 
Academy, Dr. John S. Mueller, Direc
tor, Salem College, Winston-Salem, NC 
27108; 919n21-2636. 

The University of Cincinnati Col
lege-Conservatory of Music will spon
sor two workshops this summer. The 
Church Music Workshop takes place 
June 17-21 with George Guest, and 
will feature daily instruction, private 
lessons, reading sessions, open rehears
als, and a final concert. The Choral 
Conducting Workshop takes place July 
10-15 with Dale Warland, and includes 
conducting lessons, coaching sessions, 
rehearsals, and concert. For informa
tion: Summer Session Office, College
Conservatory of Music, University of 
Cincinnati, Cincinnati, OH 45221-
0003; 513/556-9422,556-2696. 

Oberlin Conservatory of Music will 
present its 20th annual Baroque Per
formance Institute, June 21-July 5, 
with the theme, "Bach and His Music." 
Under the artistic direction of James 
Caldwell, the institute offers master
classes, chamber music coachings, lec
ture-demonstrations, concerts, and pri
vate instruction in voice, strings, winds, 
harpsichord, fortepiano, and organ. For 
information: Dr. Beverly Simmons, BPI 
Administrative Director, Oberlin Con
servatory of Music, Oberlin, OH 44074-
8268; 2161775-8268. 

Skills for Success in Church Music 
Ministry, a one-of-a-kind workshop now 
in its second year, will be held on the 
campus of Rollins College near Or
lando, FL June 24-27. Over 25 non
musical aspects oflocal church ministry 
will be presented by church musicians 
and professional business trainers, in
cluding classes entitled: "Getting Re
sults With People," "Time Out for Time 
Management, "Church Politics: How 
to Survive," "Computers and the 
Church Musician" and others. For fur
ther information, contact David L. Pat
ton at 407/380-2055. 

The 34th annual Adult Church Music 
Workshop sponsored by the Florida 
Chapter of the Fellowship of United 
Methodists in Worship, Music, and 
Other Arts will be held June 29--July 3 
at Rollins College, Winter Park, FL. 
Resource leaders include Richard Hof
fland, choral; Andrew Clarke, organ; 
Susan Ullom Berns, handbells; and Car
olyn Minear, children's choirs. Together 
with the Adult Church Music Workshop 
will be the 31st Youth and 9th Middle 
School Church Music Workshops. Clas
ses will include handbells, orchestra 
and sacred dance. David Bone will 
serve as youth choral clinician and 
Shelby Fullerton as middle school cho
ral clinician. 

For information: Mrs. Jean Bennett, 
Chapter President, 5723 Parkview Point 
Dr., Orlando, FL 32821-7963; 407/239-
4995. 
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The Archdiocese of New Orleans 
Liturgical Commission has announced 
a Hymn Contest to mark the bicenten
nial of the archdiocese in 1993. A cash 
award of $750 will be presented to the 
winning entry, and the competition is 
open to any composer in the United 
States. The hymn, which should be 
either an entrance song or a communion 
song, will be sung at a bicentennial 
Mass in June, 1993, at the New Orleans 
Superdome. 

Deadline for manuscri.pts is June 30, 
1992. Composers are asked to include 
verses in English, Spanish, and Viet
namese, the predominant languages 
spoken in the archdiocese, and should 
include participation by assembly, choir 
and organ. Use of other musical instru
ments is also encouraged. For informa
tion: Office of Worship, Archdiocese of 
New Orleans, 7887 Walmsley Avenue, 
New Orleans, LA 70125. 

The Ghost Ranch Vocal Camp will 
take place July 6-13 at the Ghost Ranch 
Conference Center near Abiquiu, NM. 
The camp is designed for the high 
school and adult chorister. A variety of 
repertoire is learned during the week, 
with final concerts at the ranch and in 
Sante Fe. Cost for the week is $300 
including room, board, and music. The 
camp is staffed by graduates of West
minster Choir College and the choir is 
directed by Dr. David A. Wehr. For 
information: Ghost Ranch Conference 
Center, Abiquiu, NM 87510; 505/685-
4333. 

Westminster Choir College will hold 
its annual Summer Organ Week for 
High School Musicians July 13-17. Fac
ulty members Joan Lippincott and Eu
gene Roan cover technique, articula
tion, practicing, registration, hymn 
playing, and repertoire. Students will 
practice on the college's 26 pipe organs, 
and will perform in a recital on Thurs
day afternoon. Cost for the week is 
$385, which includes tuition, room and 
board. For information: Westminster 
Choir College, Office of Continuing 
Education, Hamilton at Walnut, Prince
ton, NJ 08540; 609/921-7416. 

The four regions of the Association of 
Lutheran Church Musicians (ALCM) 
will each present a conference of speak
ers, workshops and worship this 
summer. 

ALCM Region I (Northeastern states) 
will meet July 28-31 at Lutheran 
Church of the Good Shepherd, Lancas
ter, PA, under the theme "From Age to 
Age." Contact person is Scott Weidler, 
717/393-3958. 

Region II (Southern states) will meet 

luly 19--22 at Concordia Lutheran Col
ege, Austin, TX, under the theme 

"With Hearts & Hands & Voices." Con
tact Harold Rutz (5121452-5996). 

Region III (Midwestern states) will 
meet July 14-17 at Drake University, 
Des Moines, lA, under the theme 
"Worship & World: Conflict & Cross
roads." Contact Stephanie Dotzel (319/ 
378-1585). 

Region IV (Western states) will meet 
July 5--8 at California Lutheran Univer-
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sity, Thousand Oaks, CA, under the 
theme "The Singing Congregation." 
Contact Marshall Bowen (818/845-
0149). 

ALCM offers its members the bi
monthly "Grace Notes" newsletter, var
ious publications, and monthly place
ment service information . Contact 
ALCM, St. Luke ELCA, 9100 Coles
ville Rd., Silver Spring, MD20910(3011 
588-4363). For placement information: 
ALCM, 5601 W 62nd St., Mission, KS 
66202 (913/362-5707). 

Southern Methodist University will 
present two workshops this summer. 
The Harpsichord/Early Music Work
shop takes place August 2-8 in Taos, 
NM . The curriculum will include solo 
harpsichord repertoire of D . Scarlatti 
and J-S. Bach, and ensemble music of 
Spain and Mexico. Faculty includes 
Larry Palmer, Susan Ferre, and meJlli 
bers of the Texas Baroque Ensemble . 

The Iberian Organ Seminar takes 
place July 30-31 at the Meadows Mu
seum, Meadows School of the Arts, 
Dallas, TX. The seminar will deal with 
organ music of the Iberian peninsula 
utilizing the 1762 Caetano organ at 
SMU . Faculty is Dr. Linton Powell . 

For information on either workshop, 
contact Dr. Larry Palmer, Division of 
Music, SMU, Dallas, TX 75275; 2141 
350-3628,692-3273,692-2628. 

Master Schola will be held August 
11-17 at the Community of Jesus, Or
leans, MA. Facult), will include George 
Guest, David HiII , Craig Timberlake, 
Columba Kelly, and Vladimir Minin. 
The Gloriae Dei Cantores will sing for 
demonstration sessions and worship 
services during the week. Topics in
clude Russian choral music, the life and 
works of Herbert Howells, English po
lyphony, organ voluntaries for the wor
ship service, children's choir tech
niques, building voices for the choir, 
Gregorian chant, as well as a choral 
conducting masterclass. The Gloriae 
Dei Cantores will sing a concert of 
Russian sacred choral music at the 
Church of the Advent in Boston on 
August 16. 

For information: Master Schola, The 
Community of Jesus, Inc., P.o. Box 
1094, Orleans, MA 02653; 508/255-
1094. 

Appointments 

Daniel Zager has been named editor 
of the Music Library Association's pre
miere publication, NOTES . Dr. Zager 
holds the BMus in organ and MA in 
library science from the University of 
Wisconsin, Madison, and the MA and 
PhD in musicology from the University 
of Minnesota. He has been conservatory 
librarian at Oberlin College since 1987 
and was music librarian at Pennsylvania 
State University 1983-87. He has held 
various positions in MLA, and is also a 
member of the Association of Lutheran 
Church Musicians and the American 
Guild of Organists. Dr. Zager has con
tributed articles and reviews to a num
ber of journals including THE 
DIAPASON . 

Here & There 

Dean Billmeyer, associate professor 
of music and university organist at the 
University of Minnesota , has been 
awarded a leave of absence for the 
spring quarter of 1992 to pursue ad
vanced studies in improvisation. During 
the month of May, Billmeyer will study 
improvisation with Jan Jongepier at the 
Jacobijnerkerk in Leeuwarden, the 
Netherlands. There he will work with 
that church's 18th-century organ built 
by Christian M tiller. He will also travel 
to England for a solo recital at Canter
bury Cathedral. Billmeyer has per-
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Dean Billmeyer at the 1932 IV 1108 Aeo
lian-Skinner at University of Minnesota 

. fonrred this year at St. Paul's Cathedral, 
London, Alice Tully Hall , New York, 
and Trinity Cathedral , Pittsburgh, as 
well as in the Twin Cities. 

Heidi Emmert 

Heidi Emmert, winner of the Grand 
Prix de Chartres 1990 and of prizes in 
five other international organ competi
tions, premiered Introduction, Passaca
glia and Fugue by the British coml?oser 
Peter Bannister in Ludwigshafen (Ger
many). Bannister, born in London, stud
ied at Cambridge University and in 
Paris, and is now living in Warsaw. His 
composition was written in October 
1991 and is dedicated to Heidi Emmert. 
The recital in Ludwigshafen was part 
of a concert tour in January during 
which Ms. Emmert played on organs in 
France and her native Germany. 

Stephen Hamilton 

Stephen Hamilton has signed for rep
resentation by Phillip Truckenbrod 
Concert Artists. Mr. Hamilton this sea
son became organist and music director 
of the Episcopal Church of the Holy 
Trinity, Manhattan, succeeding An
thony Newman. Also this season his 
first compact disc recording, Marcel 
Dupre's Stations of the Cross, was re
leased by Arkay records. 

Hamilton began organ studies as a 
special student at Iowa State University 
under Marianne Webb and Nancy Davis 
Lancaster. He took his bachelor's and 
master's degrees at Southern Illinois 
University where he studied with Ma
rianne Webb and graduated with hon
ors. He has studied privately with Ma
rie-Claire Alain, Russell Saunders, and 
Arthur Poister. He is currently a doc-

toral candidate at the Manhattan School 
of Music under John walker. He taught 
a number of years at Virginia Intermont 
College where he chaired the Perform
ing Arts Department, and more re
cently has served churches in 
Minneapolis. 

Wilma Jensen is featured on a new 
compact disc recording, MOTS et Resur
rectio (Passiontide-Easter), on the Ar
kay label (AR6117). The disc was re
corded on the 85-rank Casavant organ 
at St. George's Episcopal Church in 
Nashville, TN , and includes works by 
Joulain, Lesur, Maleingreau, Langlais, 
Howells, King, and Tournemire. Total 
time 73:05. $15.98 plus $3 postage 
USA, $5 outside USA, from Arkay Rec
ords, 5893 Amapola Dr. , San Jose, CA 
95129; 408/252-7800. 

Harpsichordist Shirley Matthews is 
featured on a new CD recording, Joseph 
Haydn: Harpsichord Sonatas (5) of the 
1770s, on the Gasparo label (GSCD-
284). The program includes sonatas in 
C Minor (XVI:20), F Major (XVI:23), A 
Major (XVI:26), E-flat Major (XVI:28), 
and B Minor (XVI:32). Distributed by 
Allegro Imports, 3434 SE Milwaukie 
Ave . , Portland, OR 97202; 503/232-
4213; also available directly from Gas
paro Records, P.O. Box 600, Jaffrey, NH 
03452; 603/532-8821. 

New choral works by James McCray 
received their premieres in February. 
Sanctus for TTBB, 5 solo handbells, 
solo trumpet, percussion and piano was 
commissioned by the All-State Choir 
Governing Board for the 1992 Colorado 
All-State Men's Choir. It was premiered 
at their festival with Jo-Michael Schibe 
conducting. 

Magnificat for SATB, oboe , handbell 
choir, mezzo-soprano and organ, com
missioned for the 100th anniversary of 
St. Ambrose Catholic Cathedral in Des 
Moines, lA, was premiered there with 
the composer conducting. M IIsica Ec
clesia, a community choral group under 
the direction of Dr. Aimee Beckmann
Collier, served as the choir for the 
performance. 

Nunc Dimittis for SATB , soprano 
solo, vibraphone and small percussion, 
commissioned for the 35th anniversary 
of the Illinois Wesleyan University Cho
ral Commissioning Series, received its 
premiere in Bloomington, IL, with Dr. 
David Nott conducting. 

William J. Peterson/layed two con
certs February 2 an 7 at Pomona 
College, Claremont, CA, in celebration 
of the 20th anniversary of the Beckerath 
organ in Lyman Hall. The two concerts 
together constituted a complete per
formance ofJ-S . Bach's Dritter Theil der 
Clavieriibung. The first event in the 
anniversary series was a symposium, 
"American Or~an Music Since 1970: A 
Retrospective , , last October, given by 
William Peterson, Lawrence Archbold, 
Mary Ann Dodd, Sheila Allen, Edward 
Murray, Frances Nobert, and James 
Walker. Mr. Peterson is associate pro
fessor of music, college organist, and 
chair of the music department at Po
mona College. 

William T. Pugh, OwnerlTechnician 
of Top Rung Tower Chime & Organ 
Service, has completed the restoration 
of the 1926 sixteen-note Deagan Tower 
Chime System at St. Mark's United 
Church of Christ, New Albany, IN . The 
chime system was moved to the church's 
new building in 1959, but had since 
fallen silent. This is the eighth Deagan 
Tower Chime System that Mr. Pugh has 
restored; he services numerous other 
systems nationwide. 

Larry Schou, professor of organ and 
harpsichord at the University of South 
Dakota, made his debut with the Kirk 
Chamber Orchestra of Kissimmee, FL 
on February 2. Dr. Schou performed 
Handel's Organ Concerto No. 13. The 
Kirk Chamber Orchestra is under the 
direction of Paul R. Dickinson, organist 
and music director at First Presbyterian 
Church, Kissimmee. Also on the pro-

gram were solo works by Bohm, Cou
perin, Mozart, Franck and Widor. 

Torvald Toren is featured on a new 
CD recording, Durufle ['Oeuvre 
d'Orgue, on the Proprius label (PRCD 
9059). The disc was recorded on the 
Gronlunds organ at Hedvig Eleonora, 
Stockholm. Proprius records are dis
tributed in the U.S.A. by May Audio 
Marketing, Inc., 76 Main St., P.O. Box 
1048, Champlain, NY 12919. 

Samuel John Swartz 

The School of Music at the University 
of Redlands, CA, has awarded Samuel 
John Swartz the "Excellence in Teach
ing Award" for 1991-92. Chosen by the 
student body from among 30 colleagues, 
Dr. Swartz received the award at a 
dinner and concert on April 13. He is 
professor of organ and harpsichord, 
university organist, and founding direc
tor of the Redlands Organ Festival at 
the university. 

Willem van Suijdam is featured on a 
new CD recording, Willem van Suijdam 
Plays Classical and Sacred Music with 
Organ, Grand Piano & Trumpets , 
Church & Music Records, CMR 103-2. 
Played on the Strumphler organ at the 
Eusebius Church, Arnhem, The Neth
erlands, the program includes works by 
Drost, Dunford , Hoeve, Bach, Luchi
netti , Mendelssohn, Zwart , Piazza, 
Koelewijn, and Asma. CN $25, U.S. 
$22. Available from Church Music & 
Records, Box 154, Neerlandia, Alberta, 
TOG 1RO Canada; 403/674-3949. In the 
U.S.A., Church Music & Records, 8085 
Kraft Ave ., S.E. , Caledonia, MI 49316; 
6161698-0186. 

Herman van Vliet is featured on a 
new cassette recording, RejOicing in the 
Lord. The program consists of psalms 
and hymns sung by choirs and audience 
at the Maranatha Reformed Church in 
Surrey, B.C. CN $13, U.S. $12. For 
information: Church Music & Records, 
Box 154, Neerlandia, Alberta, TOG 1RO 
Canada; 403/674-3949. In the U.S.A., 
Church Music & Records, 8085 Kraft 
Ave., S.E ., Caledonia, MI 49316; 616/ 
698-0186. 

James Welch played the opening re
cital for the 1992 organ series at Grace 
Cathedral, San Francisco, on February 
16, with works of Belgian and French 
romantic composers, including Jongen, 
Toccata; Saint-Saens, Fantaisie, op. 101; 
Weitz, Symphony I; and Vierne, Sym
phony I . On March 8, Welch premiered 
three new works for carillon by Joyce 
Lightbody, a conceptual artist from Ma
libu, CA. Organized by the Art Mu
seum at the University of California at 
Santa Barbara, the event was part of 
the university's Twentieth Century Art 
series. The pieces, entitled "bel-pIa," 
incorporated musical fragments by Mo
zart, Buddhist chant, nationalistic 
themes, and classic rock and roll songs 
of the 50s and 60s. The scores, intri
cately designed and colored, formed 
part of the Lightbody show in the Art 
Museum . Welch has been on the UCSB 
faculty since 1977. 

Austrian Radio presented an Ameri
can Festival of Organ Music on March 
8 in the Radio Hall of the asterreichis-
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cher Rundfunk, Vienna. Included were 
three solo recitals and a concert of music 
for organ and orchestra broadcast live 
throughout Austria, Germany, Eastern 
Europe and Russia. 

Solo recitals were played by Todd 
Wilson, performing a program entitled 
"American Classics" which included 
the Ives Variations on America, and by 
Michael Farris in "America Today" in
cludingworks by Bolcom and Pinkham. 
Parisian organist Jean-Paul Imbert per
formed a recital of works by French 
composers who had appeared in New 
York City during the 20th century. The 
final concert featured three organ/or
chestra works: Samuel Barber's Toccata 
Festiva (Todd Wilson, soloist), The Snow 
Walker by American-born Michael Col
grass (Guido Mayer, soloist), and the 
Jongen Symphonie Concertante (Mar
tin HaselbOck, soloist). British conduc
tor John Carewe led the Radio Sym
phony Orchestra of Bratislava, 
Czechoslovakia. 

The day-long broadcast of organ mu
sic included live interviews with Paul 
Riedo, organist of St. Thomas Aquinas 
Church in Dallas, Karen McFarlane, 
Martin Haselbock, and John Carewe. 
The primary topic of discussion was 
"The Organ in America": the types of 
instruments in the U . S., the beginnings 
of the American concert circuit, how 
European organists/teachers have influ
enced American teaching and playing, 
and the differences between European 
and American organ cultures. 

Hope Publishing Company has an
nounced the publication of a new an
them series entitled The Fourth Pres
byterian Church of Chicago Anthem 
Series . The series includes Psalm 133, 
Richard Proulx; Alleluia Dialogues, Dan 
Locklair; Rune of Hospitality, Charles 
Huddleston Heaton; Blessed Am You, 
Kenneth Jennings; Prayer for Transfig
uration Day, John Weaver; Let All the 
World in Every Comer Sing, Walter 
Pelz; and Come, Thou Holy Paraclete, 
David Hurd. 

Cjful-; 

The anthems were commissioned by 
Dr. Morgan Simmons, organist and 
choirmaster of Fourth Church since 
1968. A portion of the royalties will help 
to underwrite the church's Annual Fes
tival of the Arts, now in its eighth 
season. All of the anthems have been 
recorded by the Choir of Fourth 
Church. A cassette recording is availa
ble for $10.00 plus $1.50 postage and 
handling from: Fourth Presbyterian 
Church, 124 E. Chestnut, Chicago, IL 
60611; 3121787-4570. 

For information on the published an
thems, contact: Hope Publishing Co., 
380 S. Main PI., Carol Stream, IL 
60188; 708/665-3200. 

Douglass Boulevard Christian 
Church, Louisville, KY, has announced 
the publication of Soli Deo GlOria, Sec
ond Edition, a collection of 34 hymn 
texts by Carolyn Lott Monohan. Soli 
Deo Gloria was commissioned by the 
church for its 1989 Festival Fine Arts. 
The second edition contains eight ad
ditional hymn texts, four newly com
posed hymn tunes, and one hymn har
monization by F. Anthony Thurman. 
$10.00 from Douglass Boulevard Chris
tian Church, 2005 Douglass Blvd., Lou
isville, KY 40205; 5021452-2629. 

House of Hope Presbyterian 
Church, st. Paul, MN, presented the 
Cantata misericordium, op. 69 of Ben
jamin Britten, on Sunday, February 9. 
The Motet Choir of the church and the 
Bach Chamber Players of St. Paul were 
under the direction of Thomas Lancas
ter. Britten composed his Cantata mi
sericordium in 1963 for the 100th anni
versary of the International Red Cross. 

Shenandoah Organ Studio, Inc. of 
Lyndhurst, VA, has been commissioned 
to build a new pipe organ for the Laurel 
Presbyterian Church of Glen Allen, VA. 
The or~an will be a Model 205 in the 
firm's . Blue Ridge Series" of instru
ments designed for small churches de
siring to replace electronic substitutes 
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with pipe organs. The detached two
manual, low profile oak console will 
consist of 32 tablets controlling a total 
of five ranks in a matching enclosed 
cabinet. Virtually all of the major com
ponents including console, windchests, 
and enclosure will be fabricated in the 
new factory located in Central Virginia. 
Woodworking and cabinetry will be 
accomplished by shop foreman Stuart 
Hall. Design, engineering, layout and 
installation will be completed by com
pany president Robert G. Lent. A June 
dedication is anticipated for the new 
organ. 

The Danish firm of Marcussen and 
Son has built a new organ for the First 
Presbyterian Church, Moorestown, NJ. 
The inaugural recital was played by 
Professor Grethe Krogh on January 12, 
and included works of Bach, Buxte
hude, Langlais, Kellner, Matthison
Hansen and others. 

Randall M. Egan, Publisher of Mu
sic, Ltd., Minneapolis, has issued its 
20th Anniversary Catalogue of Publi
cations. The catalogue includes some 
200 choral-organ-vocal-orchestral titles 
by leading composers of Canada, Eng
land and the United States. It is availa
ble from the publisher at Kenwood 
Abbey, 2024 Kenwood Pky., Minneap
olis, MN 55405-2303. 

Harold Flammer Music has an
nounced the publication of three new 
collections for organ: Quiet Preludes for 
Organ, arranged by Robert Lau (HF-
5191) includes arrangements of seven 
favorite hymns, "Savior like a shepherd 
lead us," "Just as I am," "I need thee 
every hour," "Amazing grace," and 
others; Partita on "Marching to Zion," 
by Jon Spong (HH-5054); and Lent 
through Easter, Eight Seasonal Pieces 
for Organ, arrangements by contem
porary composers, compiled and edited 
by Darwin Wolford (HF-5192). For in
formation: Harold Flammer Music, 49 
Waring Dr., Delaware Water Gap, PA 
18327-1099; 717/476-0550. 

Theodore Presser Company has pub
lished Thomas Pasatieri's Alleluia in two 
versions. Based on medieval Latin 
chant, the work is available both for 
solo voice (Presser 111-40131, $3.75) 
and for SATB (Presser 312-41620, $1.10) 
with piano accompaniment. Both Latin 
and English texts are provided. An 
optional harp part is available on special 
order (111-40l31P), and orchestral ac
companiment is available on rental. 
Alleluia has been recorded on Teldec's 
Christmas with Thomas Hampson, with 
the St. Paul Chamber Orchestra con
ducted by Hugh Wolff. For further 
information contact Theodore Presser 
Company, 215/525-3636. 

Selah Publishing Co., Inc. announces 
the publication of its 1992 Spring cata
log, available free of charge. New in 
this catalog are organ collections by 
Richard Proulx, Gilbert Martin, Austin 
Lovelace, and Alfred V. Fedak. Selah's 
choral catalog is also expanding with 
octavos by Austin Lovelace, William 
Rowan, Alfred V. Fedak, Roy Hopp, and 
David Ashley White . Excerpts are in
cluded along with suggestions for use. 
Call Selah at 1-800/852-6172 for a free 
copy of this catalog, or write to Selah 
Publishing Co., P.O. Box 103, Accord, 
NY 12404. 

Thomas C. Stanldand Music Publish
ers has announcea the publication of 
Wedding March for Organ, op. 94, by 
Tomas Svoboda. The American-Czech 
composer is well-known for his orches
tral works. Orchestras in Europe, Japan 
and the U.S. have given 250 perform
ances of his works. The Wedding March 
is his first keyboard publication since 
1979. For information, contact Thomas 
C. Stangland Co., P.O. Box 19263, Port
land, OR 97280; 503/244-0634; fax 503/ 
244-8442. 

Nunc Dimittis 

M. Alfred Bichsel died February 15. 
Born on October 2, 1909 in La Chaux
de-Fonds, Switzerland, Marcel Alfred 
Bichsel came to the U.S. with his 
parents in 1917. He graduated from 
Concordia Collegiate Institute, Bronx
ville, NY, and received the BDiv from 
Concordia Seminary, St. Louis, MO, 
and the MSM from Union Theological 
Seminary in New York. He also studied 
at New York University, the ,uilliard 
School, the Eastman School 0 Music, 
the American Institute of Musicology 
in Rome, and received the Docteur es
Lettres from the University of Stras
bourg, France. 

Bichsel began his teaching career at 
Concordia, Bronxville as instructor of 
foreign languages and director of music. 
In 1943 he joined the faculty of Valpa
raiso University as instructor in lan
guages and music; there he founded the 
Chapel Choir and was appointed direc
tor of music of the Chapel of the Res
urrection upon its completion in 1958. 
He also taught at Chicago Musical Col
lege of Roosevelt University. In 1960 he 
went to head the graduate department 
of church music at the Eastman School 
of Music, where he founded the East
man Polyphonic Choir. He remained at 
that post until his retirement in 1975. 
In that year he was presented with the 
Boys Town Medal of St. Cecilia. In 
1982, Concordia College conferred 
upon him the honorary Doctor of Laws 
degree . 

Robert J. Kaiser died on March 17 
in Buffalo, NY. 

Born in Buffalo on August 11, 1925, 
Kaiser served in World War II in the 
U.S. Navy. In 1944 he went to work as 
an apprentice at the Schlicker Organ 
Company, learning the organ business 
under the late Herman L. Schlicker. In 
addition to shop work, Kaiser com
pleted many installations for the firm. 
He also accompanied the late E. Power 
Biggs as organ technician and tuner 
when Biggs toured with a portative 
organ built by the Schlicker firm . He 
worked closely with Robert Noehren on 
several installations where Noehren 
served as consultant. 

In 1958 Kaiser joined the Delaware 
Organ Company. He was responsible 
for many new installations in upstate 
New York, New York City, and the 
Buffalo area, including the Church of 
the Holy Family, the parish church of 
the United Nations in New York City. 
He left Delaware in 1971 to become 
owner of a Lockport, NY golf course, 
and pursued this career intil1982 when 
he retired to West Palm Beach, FL, 
where he contracted cancer in 1990. 
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In memoriam Sylvester E. Kohler 
April 23, 1907-November 21,1991 

The passing on November 21, 1991 
of Sylvester E. Kohler, well known 
organbuilder of Louisville, KY, at age 
84, was a great loss to his many friends 
and to the organ world. Syl's beloved 
wife, Braidene, who often had assisted 
him with organ work, and whom he had 
so lovingly cared for after a series of 
debilitating strokes, preceded him in 
death only two days earlier. 

Syl's organ building career spanned 
nearly 70 years, beginning with Henry 
Pilcher's Sons, where he eventually be
came manager of the service depart
ment and head reed voicer. When the 
Pilcher firm closed he started his own 
service business, while also serving as 
a regional sales representative for the 
Schantz Organ Company. Syl retired 
from active service work in 1982, but 
continued to serve as a consultant to 

, Miller Pipe Organ Company, where he 
occasionally voiced and repaired reeds. 

It was a great joy to know Syl, and 
his cheerful, outgoing personality was 
uplifting to all who were in his pres
ence. He had an amazing memory and 
could easily recall the full stoplists of 
organs he had built and maintained. It 
was always a treat to have Syl in the 
shop-his vast experience was of inval
uable help to all of us. 

Personally, I was influenced by Syl 
Kohler long before I ever met him . 
Growing up at Park Christian Church 
in New Albany, IN, we had a Pilcher 
pipe organ, Opus 1307, which was in
stalled in 1926. Syl had a hand in the 
bUilding of the organ, rebuilt and en
larged it in 1952, and maintained the 
instrument until his retirement. My 
grandparents were married at Park 
Christian shortly after the installation 
of the organ, and my grandmother was 
a loyal member of the choir for over 50 
years. Many other relatives were bap
tized, married and buried with the 
sounds of this organ. As as youngster I 
became enamoured of that old Pilcher. 
Although it was small, the church or
ganist, Miss Ruth Ewing, had the ability 
to make it sound much larger than it 
actually was. When the junior choir 
occasionally sang from the choir loft, I 
always asked Mrs. Thompson, the choir 
director, if I could sit where I could see 
the organ console. Completely mes
merized by every movement that Miss 
Ewing made, I sometimes forgot to sing 
and my mother once admonished me to 
at least move my mouth and try not to 
stare at the organist! 

When Park Christian relocated to a 
new building in 1990, many of the 
members hoped that the old organ 
would move with them. Unfortunately, 
the powers-that-be opted for an elec
tronic substitute . Shortly before the old 
1868 building was demolished, the pipe 
organ was sold to another church which 
hopes to eventually install it in a new 
building. It was my dubious honor to 
be the last person to play the organ 
before its removal. 

At the time Syl Kohler rebuilt the 
organ in 1952, he removed the Henry 
Pilcher's Sons nameplate and replaced 
it with his own. About a year ago Syl 
came into the office and gleefully an
nounced that he had a surprise gift for 
me. Opening a small envelope, I found 
the Pilcher nameplate from the Park 
Christian organ! It will always be a 
treasured keepsake, not only of myoId 
church, but as a gift from a dear friend 
who greatly influenced my life through 
his craft. 

Since 1985, I have served as assistant 
organist at St. Mary's Catholic Church 
in New Albany. Climbing around one 
day in our 1886 Carl Barckhoff tracker, 
I found pencilled on one of the chests, 
"Syl Kohler-1934." Syl certainly left 
his mark on all of the organs he touched, 
and his sterling personality leaves an 
indelible mark on all of us who were 
privileged to be his friend. 

Syl was not an organist, but he rev-
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eled in the sound of the "King of Instru
ments," and was an honorary lifetime 
member of the AGO, as well as holding 
membership in the Organ Historical 
Society. Atthe funeral, Miss Sarah Janet 
Whitehead, a longtime Louisville or
ganist and AGO chapter officer, remi
nisced about how Syl had taught her, as 
a teenager, to make emergency organ 
repairs. She recalled how humorous it 
was that Syl would always show up at 
organ recitals with his suit pockets full 
of tools in case a cipher developed . To 
those who were not privy to Syl's iden
tity, he was the mystery man with the 
clanking suit! 

As chairman of the 1993 national 
convention of the OHS, to be held in 
Louisville and Southern Indiana, I had 
planned to do something special to 
personally recognize and honor Syl. 
That will not be possible now, but Syl 
will certainly be with us in spirit, and 
the lasting legacy he leaves to us is the 
many organs that we will hear during 
convention week. Many of those instru
ments are in existence today because of 
his dedication to organbuilding. Mem
ories of Sylvester Edward Kohler will 

Syl Kohler, voicer at Henry Pilcher's Sons, Louisville, KY, 1937. 

forever live on in our hearts like the 
music of a glorious hymn, played with 
all the stops pulled out! 

-Keith E. Norrington 

Keith E. Norrington is administrative assis
tant for Miller Pipe Organ Co., Louisville, 
KY. 

It was with great sadness that we 
learned of the death of our good friend 

and fellow organbuilder, Sylvester E. 
Kohler. Syl, as he was called by all his 
friends, was pivotal in the formation and 
continuation of Miller Pipe Organ Com
pany. He served as encourager, consult
ant, and co-worker. His death leaves a 
very big hole in our hearts and lives. 

Syl always had a constant thirst for 
knowledge. He was always reading 
about faraway places, or some new tech
nology, or studying some new idea that 
had occurred to him. Although com-

If you've noticed the 
subtle changes that have 
unfolded in the Wicks of 
today, congratulations 
on your keen sense of 
perception. 

From the polished pipes, to 
the new consoles, to our ex
quisite sound, the changes 
you've perceived are the 
result of our constant 
resolve to build the very 
best instrument possible 
for your environment. 

If you've not yet seen or 
heard the new Wicks for 
yourself, prepare to be 
impressed. 

Call our offices or your 
local Wicks consultant for 
the location of a recent 
Wicks installation in your 
area. 

Desl(Jlled for 

Germantown 
Presbyterian Church 

Germantown, Tennessee 

1100 IT" SH.En 
HIGHLAND. IL 622A9 
TEL (6'1) ,"'.119. 
fAX (6'" "4 . ]110 

5 



pleting only eight grades of formal ed
ucation, he travelled extensively. After 
graduation, he travelled the western 
United States for three years with his 
father and older brother. 

Their travels covered almost every 
state west of the Mississippi River. Dur
ing those three years, Syl never had a 
roof over his head, just a tent or the 
stars. Every five hundred miles it was 
necessary to tear down part of their 
Model-T Ford for replacement of parts 
before the trip could continue. Syl 
learned a great deal about geography, 
practical living, and human nature. In 
1923 he left his father and older brother 
to return to Louisville. He lost contact 
with them-it was not re-established 
until December, 1936, thirteen years 
later. 

Looking for a temporary job until 
something better showed up, Syl ap
plied for a position at the Pilcher Organ 
Company. In his article, "Memoirs of 
an Organbuilder" (The Tracker, Vol 
XIX, No.2, 1975), Syl said the reason 
he got the job was because he could not 
play the organ. The company wanted 
workmen, not just someone to play 
around with the instruments. 

After a time, Syl became more and 
more fascinated with the mechanics of 
the organ. He asked Mr. Gerard Pilcher 
ifhe could learn more, and Mr. Pilcher 
began a series of classes on organ action 
after working hours. Syl also enrolled 
in an electrical engineering course on 
his own. Beginning with wood pipes, he 
became a pipe voicer, eventually be
coming the only reed voicer ever em
ployed by the Pilcher firm. 

Things were going well, and Syl was 
married April 13, 1928. He was also 
making service trips for the firm to 
many of the southern states. Syl's love 
of travel served him well. Just like today, 
downturns in the economy do not effect 
the organ industry for a year or two, 
but by late 1932, Syl was laid off by the 
Pilcher firm due to the Great Depres
sion. After several weeks he found an
other job on the second shift. He was 
being paid $12.00 a week, the same 
wage he made in 1923 when he began 
at the Pilcher firm. 

In March of 1934, Syl was called to 
the Pilcher office and offered the posi
tion of manager of the city service 
department besides returning as reed 
voicer. He was offered $100 a month 
plus 40 cents an hour for the voicing 
work. In this position, Syl travelled all 
over the south, oftentimes being on the 
road for two weeks or more at a time. 
In 1942, the government issued orders 
that stopped all building of musical 
instruments in the United States. The 
metals and other materials were needed 
for the war effort. 

The Pilcher family tried to build 
other things that would be allowed un
der the orders of the War Board, but 
the firm was forced to close June 30, 
1944. Once again, Syl was out of work. 
He was offered a position with the 
Moller firm as their local service agent, 
but he told them that he would really 
like to try to make it on his own. Things 
were very slow at first, but his many 
years of faithful service to the local 
churches soon made his business pick 
up. In 1952, Syl began a long association 
with the Schantz Organ Company of 
Orrville, OH, as their sales represen
tative for the area. He was also very 
successful at this task. 

Syl began to wind down his service 
work in 1969. He needed to have cata
ract surgery on both eyes, and he was 
about to complete the last organ he 
built on his own: Salem United Church 
of Christ in Louisville. He kept servic
ing a few of the newer instruments and 
continued to represent the Schantz firm 
until 1976. 

I came to Louisville in August of 
1972. It was the next year that I met 
Syl Kohler. I was doing some work on a 
Moller organ that needed its primary 
action releathered. Another builder in 
town suggested that I ask Syl Kohler if 
he would do the releathering for me. 
After a phone call, I went to Syl's home 
to meet him for the first time. I asked 
him what he would charge for releather-
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ing the primary action. He pointed to 
his left wrist and tafped his watch. 
"Buy me a new one 0 these," he said. 
He was also very quick to point out that 
all his friends called him Syl. 

By 1974, I had gotten to know Syl a 
good deal better. I was doing some 
service work here and there for other 
builders while completing my graduate 
degree. During the summer, we had 
begun a large repair project at a local 
Catholic church. As it neared comple
tion, there were some pipes that did not 
want to speak properly. I called Syl and 
asked him if he would come to the 
church and look at them. When he 
arrived, he presented me with one of 
his own tuning knives. It was a very 
special moment. I have always looked 
at that day as the" passing of the torch." 
Two years later, Syl asked the Schantz 
firm if I could take over his job of 
representing the company. After my 
wife and I made a trip to the factory in 
Orrville, they said yes. 

Gradually Syl turned his remaining 
contracts over to me. First the ones in 
Louisville and then his final job in 
southern Indiana. We were very close. 
Since I had no family in Louisville, Syl 
was like a father to me. He was also 
what is often called a "mentor." In 
January, 1985, Mrs. Kohler suffered a 
severe stroke. Syl became her around
the-clock nurse. Continued strokes 
through the following years put an even 
heavier burden on Syl as he provided 
her with constant care. As time pro
gressed, he would "escape" while going 
to the grocery or drug store and stop 
by the shop to say "hello" and visit for 
a few minutes. Syl should be sainted for 
the love and dedication he exhibited to 
his wife of sixty-three years. Mrs. Kohler 
preceded him in death by two days. 
They were both very special people. 

I have often said that "Syl Kohler has 
forgotten more about organs than I will 
ever know." He was responsible for 
keeping many of the organs in the 
Louisville area going for many years. In 
my estimation, he was an organ builder 
par excellence, always ready to share 
his knowledge with those who would 
learn. He was also one of the most 
wonderful human beings I have ever 
known. The world has lost a great man. 

Requiescat in pace. Te Deum 
laudamus. 

- James E. Miller 

James E. Miller is president of Miller Pipe 
Organ Company, Louisville, KY. 

Carillon News 
by Brian Swager 

Burton Memorial Tower 

Michigan workshop 
Todd Fair was the featured per

former, speaker and instructor for a 
carillon workshop held at the University 
of Michigan's Burton Memorial Tower 
from October 9-12. Organized by U-M 
Carillonneur Margo Halsted, the work
shop included a lecture on "The Caril
lon Art in the World Today," several 

-recitals, masterclasses, and a videotap-

.............. ,1,,, 
Todd Fair 

ing session followed by a viewing of the 
tape along with a critique from the 
instructor. 

Jim Angell 

Retirements 
James B. Angell served as University 

Carillonneur at Stanford University 
from 1960-91. Angell began his carillon 
study in Philadelphia at the First Meth
odist Church of Germantown with W 
Lawrence Curry, a student of Anton 
Brees. A distinguished scientist, Dr. 
Angell had recently retired as Professor 
of Electrical Engineering at Stanford. 

Richard von Grabow 

Richard von Grabow held the post 
of carillonneur at Iowa State University 
for 18 years, where he taught more than 
80 carillon students. He studied carillon 
with Patricia Ewing Ouimette, Bruce 
Eberle and Bert Gerken, and holds 
degrees in fiano and music education. 
Publisher 0 music issued by American 
Carillon Music Editions, Dr. von Gra
bow was the chair of the GCNA Student 
Examination committee from 1985--90. 

Bok Tower Festival 
Florida's Sixth International Carillon 

Festival took place in Lake Wales the 
first two weekends in February. Con
certs on the 57-bell instrument at Bok 
Tower Gardens featured resident caril
lonneur Milford Myhre, and guest re
citalists Janet Dundore of Whitemarsh, 
PA; Karel Keldermans of Springfield, 
IL; Heleen van der Weel of The Hague, 
The Netherlands; and Claude Aubin of 
Montreal, Canada. A highlight of the 
festival was a children's ballet, Peter 
Rabbit and the Tales of Beatrix Potter, 
performed by a troupe of young dancers 
from the Abington Art Center (Phila
delphia) accompanied by Janet Dun
dore at the carillon. 

1992 GCNA Congress in Dayton 
Carillon Historical Park in Dayton, 

OH, will be the site for the 1992 Con
gress of the Guild of Carillonneurs in 
North America. Highlights of the June 
12-16 Congress include a variety of 
recitals (solo, duet, music for synthe
sizer and carillon), a bell tuning dem
onstration, visits to other area carillons, 
a tour of the new bell museum at St. 
Paul's Church in Cincinnati, and a panel 
discussion on the student examination 
process. New carillon compositions by 
Roy Hamlin Johnson and George 
Crumb will be premiered. Registration 
information is available from congress 
host Larry Weinstein, 125 Waller Ave., 
Lexington, KY 40503. 

Music for Voices and 
Organ 
by James McCray 

SAB Choral music 

We do not mean to prohibit the use of 
harmony occasionally on festive days . . . 
We approve such harmony as follows the 
melody at the intervals, for example, of 
the octave, fifth and fourth, and such 
harmony as may be supported by the 
simple chant of the church; but we pre
scribe this condition, that the integrity of 
the chant itself remain undamaged, and 
that no well-established piece of music is 
altered as under this authority. 

Pope John XXII 
Edict 1325 

The three-part SAB choir is not one 
which receives much attention these 
days, yet in terms of small church groups 
it has a frequent necessary appeal. Not 
all groups have enough tenors-in 
smaller churches, they may be almost 
non-existent. This is not to suggest that 
they do not exist, only that they have 
not been found/developed. This is un
fortunate since that voice color in the 
middle of a choir does add considerably 
to the basic quality of the sound. Nev
ertheless, there is a considerable body 
of literature for SAB texture. 

Most women's choirs sing in three 
parts and it works beautifully for them. 
There, however, the chords are usually 
closer in terms of intervallic note struc
ture so that sound is immediately more 
balanced. With SAB there may be a gap 
in the chord if the alto line is in its 
average place on the staff and the bass 
notes are even moderately low. This is 
one of the challenges for writing SAB 
music, to achieve a balance in the sound 
with that restriction. 

The other concern is that in many 
situations there may be choirs that ac
tually have a tenor or two, but their 
voices are not strong enough to balance 
with the more solid bass section, so the 
director elects to do SAB repertoire. 
Then the concern is that the tenors may 
have to sing too low to be of any value 
to the group, and if the music has too 
high of a tessitura it reduces the effec
tiveness of the basses. This adds to the 
challenge for the composer. 

Furthermore, it may be that the men 
are grouped together because they are 
less solid in their singing than the 
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women who may have more depth in 
each section. The director tries to con
solidate all of the male sound to make 
up for that, and sometimes it is fine, 
but only too often the disparity in vocal 
ability remains. Then, for the composer 
the problem is to write something that 
has interest for the men, but does not 
overly tax their limited vocal ability. 
What may happen is that the "interest
ing" parts are given to the women and 
the men sing a dull, unmusical line that 
makes them look worse instead of bet
ter. The overall effect on the listener 
may be improved because the women 
sound so good on their lines and the 
weaker men are not emphasized; how
ever, this kind of programming will 
eventually take its toll on the interest 
level of the men who may give up 
singing in the group since they are 
bored. 

One other situation comes to mind 
which relates to all of the above-that 
youth choirs may sing SAB music for 
the same reasons. This often ends in an 
even greater lack of quality because of 
the lightness of the men's (boy's) voices. 

All of this seems to suggest that I am 
against SAB music, but that is not the 
case. It is only that the problems in this 
area need to be kept in mind when 
choosing music. 

What is the solution? Choose SAB 
music that has interesting lines in all 
parts, and at the same time, add enough 
men to balance the SA parts so that the 
three-part texture is relatively equal. 
Then the SAB music will make your 
choral sound more secure and attractive 
to the choir and the listeners. The 
reviews below all feature SAB 
literature. 

And ShaU I Silent Be? Jeff Whitmill. 
SAB, handbells (4 octaves), Oute and 
organ, Roger Dean Publishing Co., 
HRD 335, $1.25 (M - ). 

Here is a wonderful anthem for the 
SAB choir. The text, music, arrange
ment, and orchestration are all very 
sensitive . Whitmill's music is gentle yet 
poignant with five verse settings. The 
men sing on 3 and 5 with the first one 
as unison solo for them. Lovely music 
and an anthem that will have immediate 
appeal. Highly recommended to SAB 
church choirs. 

Laudate Dominum, Marc Antoine 
Charpentier (1634-1704). SAB (or SA), 
organ and optional trumpets and tim
pani, Mark Foster Music Co., MF 164, 
$1.45 (E). 

This four-minute motet has been ar
ranged by Noel Goemanne who sug
gests that it could also be sung in unison. 
Both Latin and English texts are pro
vided for performance. The baritones 
have very little music of their own and 
sometimes sing with the altos. The 
trumpet music is busy and adds much 
to the spirit of the music. Vocal lines 
are not difficult and easy enough for 
young voices. The motet closes with a 
loud Amen area with fanfare trumpets 
interspersed between the phrases. Use
ful setting. 

Praise, My Soul, the King of Heaven, 
John Carter. SAB unaccompanied, 
Flammer of Shawnee Press, Inc., D-
5420, $1.10 (E). 

Carter's setting of this famous Lyte 
text is very different from the traditional 
tune. All four verses are there, with 
each receiving a slightly developed ver
sion. There is a modulation and a strong 
closing. The music is tuneful and easy 
to sing. 

Prayer for Partnership, Tom Mitchell. 
SAB and keyboard, Choristers Guild, 
CGA-539, $.95 (E). 

At the end there are several long 
chords which employ four parts (adding 
tenor) to help with the balance problem 
mentioned above. The music has a very 
easy melody and harmony, and includes 
a modulation. The accompaniment is 
simple with arpeggios and chords that 
provide a comfortable background for 
the singers. 
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A Mother's Love, David Len Allen. SAB 
and piano, Jackman Universe of Theo
dore Presser Co., 392-00729, $.85 
(M-). 

The text and harmony are "sentimen
tal" in style; it feels like a vocal solo 
that has been arranged for choir. The 
keyboard uses arpeggios in both hands 
in places and provides a Howing back
ground for the singers. The harmony is 
very romantic in style with warm shift
ing chords and some chromaticism. 

The Lord Is my Shepherd, Allen Pote. 
SAB (or SAT or SATB) and piano, 
Choristers Guild, CGA-551, $1.10 (M). 

This is 10 pages long with some 
recurring material. The music is warm 
but not overly sentimental and the har
monies have comfortable progressions 
which are attractive . The music is lovely 
and especially appropriate to a youth 
choir for which it was written. At the 
end there are SATB phrases which will 
sound better with the additional line 
for balance . The accompaniment will 
support the voices and often doubles 
their lines within the chords. Recom
mended to those choirs wanting a warm 
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yet moderately sophisticated setting of 
this familiar Psalm text. 

The Strife Is O'er the Battle Done, 
Michael Praetorius (1571-1621). SAB 
unaccompanied, G.I.A. Publications, 
G.2796 (E). 

There are four strophic verses in the 
SAB setting edited by Edward Klam
mer, and each closes with an Alleluia. 
Very simple homophonic music that 
may sound better accompanied. 

Look, Ye Saints, the Sight Is Glorious, 
Robert Wetzler. SAB (or SATB), AMSI, 
620, $.80 (M). 

There are three somewhat repetitive 
verses in this anthem . The music is fast 
and rhythmic with changing meters that 
add to the driving spirit of the setting. 
The tenor section has some notes in a 
few cadential areas to add color and 
balance. This is a fine SAB setting that 
will challenge but not overly-tax most 
SAB choirs. The text is for the Sundays 
after Easter. Highly recommended. 

Book Reviews 

You Are Your Instrument: The Defini
tive Musician's Guide to Practice and 
Performance, by Julie Lyonn Lieber
man. New York, NY: Huiksi Music, 
1991. 146 pages. $20.00. Available from 
the publisher, P.O. Box 495, New York, 
NY 10024-32.02; add $2.00 shipping in 
U.S.A., $3.50 Canada and foreign. 

The feats of musicians are like those 
of athletes: when they lead to injury, 
they can disrupt promising or estab
lished careers. In both fields, achieve
ment is linked to an awareness of mind
body interaction, learning, practice, 
and performance. In this resource 
book, July Lyonn Lieberman, an impro
vising violinist, singer, composer, edu
cator, and author, focuses on how an 
understanding of the anatomical struc
tures of those parts of the body involved 
in music making can assist in the pre
vention and healing of physiological 
problems ranging from temporary ten
sions to chronic, debilitating muscular 
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pain. Her practical survey reHects de
velopments in the recent but growing 
field of music medicine. 

The first section of the book advo
cates using the power of the mind to 
effect physiological changes through 
conceptualization, a technique involv
ing the use of mental imagery in con
ditional practice sessions away from the 
instrument. At this point, the hypoth
esis of brain hemisphere functions, re
ferred to elsewhere in the book, is 
introduced. Traditional education, it is 
claimed, has favored the left hemi
sphere (rational verbal, analytical, se
quential, linear) to the neglect of the 
right hemisphere (creative, intuitive, 
imagistic, sr;>atial, wholistic, synthesiz
ing, musical). The development of mu
sicianship through techniques appro
priate to the right hemisphere is 
recommended to achieve an ideal bal
ance and parallel between the two. 
Although the treatment of brain hemi
spheric differences acknowledges "~ar~: 
ing amounts of cross-over functIon, 
this qualification is abandoned, in 
the same sentence, by the intention to 
"discuss the two hemispheres as if they 
had totally different functions" (p. 19, 
italics added). This deliberate distortion 
of a complex topic is inexplicable, given 
the availability of research which shows 
that hemispheric differences are 
small-with the exception of speech, a 
muscle function controlled by the left 
hemisphere-and that a continuum of 
function allows both hemispheres to 
perform cognitive tasks. Moreover, ex
isting evidence contradicts the author's 
assertion that imagery is the exclusive 
province of the right hemisphere. Also, 
the generalized claim that creative and 
musical abilities reside in the right 
hemisphere is wrong, since they can be 
impaired by damage to either side of 
the brain. 1 Finally, the lack of agreement 
on what constitutes musical ability ren
ders any attempt to localize it in one or 
another hemisphere futile." 

The first section also proposes a help
ful six-fold memory technique (muscle, 
imagistic, visualization, auditory, visual, 
analytical) to replace random methods 
of learning music in preparation for 
performance. Other approaches, such 
as sensory awareness, biofeedback, and 
weightlessness, are mentioned brieHy. 
Here, as elsewhere, each section is 
accompanied by suggested approaches 
for making practical use of the preced
ing concepts or techniques. 

The second section of the book, de
voted exclusively to bodily matters, 
identifies various muscle signals of 
stress or injury caused by overuse, 
underuse, or imbalance in muscle 
groups, and offers suggestions for mon
itoring muscle tension and achieving 
relaxation. Keyboard players, as well as 
singers and instrumentalists, need to 
understand the mechanics of breathing 
and to practice effortless methods for 
maximizing oxygen intake for peak en
ergy production. Problems of awareness 
and muscle balance are analyzed 

through descriptions of various anatom
ical structures-hands and arms, neck, 
shoulders, upper and lower torso, legs 
and feet, jaws and lips-along with 
descriptions of specific conditions or 
tendencies and suggestions for correct
ing or alleviating them. Particular atten
tion is given to problems of both stand
ing and sitting musicians. 

In the third section, a non-technical 
survey of music medicine distinguishes 
between problems amenable to home 
treatment and those requiring active 
medical intervention. Although con
structive rest involving imagery, visu
alization, and re-education are the keys 
to recovery in most cases, the choice of 
a doctor sympathetic to the musician's 
problems 'and lifestyle is essential. For 
the potential patient, a description of 
the most common injuries sustained by 
musicians is included. 

A miscellaneous collection of other 
musical matters, amounting to a series 
of practical footnotes or corollaries to 
the preceding exposition of techniques 
for maximizing mental or physical po
tential, follows in the fourth section. 
Practical tips abound for dealing with 
nervousness (performance preparation 
and imaging, as opposed to drug inhib
itors of anxiety), ensemble playing, sight 
reading, recordin~ sessions, environ
mental hazards (bug spray outdoors, 
cigarette smoke indoors), carrying in
struments (no problem for organists and 
pianists I), audience response, and 
others. 

The fifth section consists of a photo
illustrated Muscle Balance Glossary of 
23 physical exercises claimed to aid 
relaxation and healing; these are among 
the suggested approaches recom
mended in the earlier discussions of 
anatomical structures. However, a num
ber of these exercises have unacknow
ledged associated risks and therefore 
should not be undertaken without pro
fessional advice or supervision; some 
others are not justified in terms of 
physiological fact. For example, the 
"Hang Over" (standing with head down 
on knee level, fingertips on Hoor, p. 
111) raises blood pressure in the head 
and stresses the lower back; the "Head 
Lifts," claimed to "increase strength in 
the neck and help hold the vertebrae in 
alignment" (p. 112), actually could pinch 
a nerve in the back and cut off blood 
How to the brain; the "Pendulum 
Swings," a standing, twisting movement 
"using natural momentum" (p. 118), 
could aggravate rather than heal back 
problems; the "Snaking" exercise, in
volving motion in all directions-"Con
nect with your sensuality" (p. 122)-is 
risky due to hyperextension of the neck 
and back; the excessive Hexion in one 
form of "Leg Stretches" (p. 124) and the 
"Chest Expansion" exercise (p. 126) 
involves positions and movements con
traindicated for neck and back prob
lems. Some exercises are based on a 
faulty understanding of human physi
ology: the "Leg Lifts" (lying prone on 
the stomach, p. 114) do not strengthen 
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stomach muscles as claimed, nor is the 
"Psoas Balancing Technique" (p. 120) a 
reliable indicator of muscle deficiency. 
The "Castor Oil Pack," claimed to be a 
"powerful use of heat for muscle relax
ation and rejuvenation" (p. 113), has no 
basis in fact. Finally, to associate the 
"meridians" in "Pressure Points" exclu
sively with shiatsu, acupressure, and 
acupuncture is selective; they are com
monly employed by therapists 
generally? 

The concluding section of the book 
consists of a Directory of 35 physical 
therapies, self exercise systems, mind 
and spirit therapy systems, and healing 
remedies which range from generally 
accepted techniques to others beyond 
the fringe of mainstream medicine. 
Therapies such as traditional kinesiol
ogy, occupational therapy, massage, and 
physical therapy are listed alongside 
such alternative therapies as chiroprac
tic; the Alexander Technique favored by 
some musicians; Rolfing, a related struc
tural integration system; and other con
troversial techni9ues such as acupunc
ture (claimed to' cure" arthritis). Those 
in the alternative therapy category have 
been criticized for their lack of credible 
experimental and clinical evidence or 
inadequate theoretical foundations; 
they may be no more effective than 
credible placebos in producing thera
peutic benefits ... 

The popular self exercise systems 
recommended, such as aerobics, dance, 
tai chi, and yoga, are harmless in mod
eration, and occasionally fun; medita
tion, as a mind and spirit therapy, also 
has a widespread following. Of the heal
ing remedies, several reHect an uncrit
ical "New Age" orientation in the pres
entation of the claims of herbology 
(emphasis on the "natural," "actual 
foods" composition of herbal remedies 
versus" synthesized chemicals") and ho
meopathy ("the individual is viewed 
wholistically"). In addition, there are 
vague and unsupported statements 
about foods "helpful to the overall 
health of the muscles . . . or degenera
tive to muscle tissue" (p. 137). As for 
nutrition generally, the implication that 
foods containing healthful nutrients are 
to be found mainly in health food stores 
is selectively misleadin~. The conclud
ing recommendation 'to learn more 
about different healthful diet regimens 
such as macrobiotics" is ill-advised, con
sidering that the danger of incurring 
serious nutritional deficiencies from fol
lowing the faddish dietary restrictions 
of macrobiotics was fublicized 20 years 
ago and professiona nutritionists con
demn the practice. 5 

This book was written from the stand
point of a musician speaking to fellow 
musicians and contains much empa
thetic understanding of their medical 
problems. However, the mixture of 
sound advice, factual inaccuracies, in
complete or misleading information, 
and uncritical advocacy of popular fads, 
renders it unreliable as a guide to 
healing. While it contains many valua
ble insights for musical performers, 
teachers, and students who want to 
know more about how the use of their 
bodies and minds affects their music 
making, the book is not "definitive" 
(conclusive, precise, distinguishing) and 
cannot be recommended without many 
serious qualifications. Caveat emptor. 

-James B. Hartman 
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1. Terence Hines, Pseudoscience and the 
Paranonnal: A Critical Examination of the 
Evidence (Buffalo, NY: Prometheus Books, 
1988), 297-300. 

2. Harold W. Gordon, "Music and the 
Right Hemisphere," in Functions of the Right 
Cerebral Hemisphere, ed. Andrew W. Young 
(New York: Academic Press, 1983), 65-86. 
Individual talents vary in the perception and 
recognition of melodies, rhythmic or time 
sense, reading musical notation, performing 
detailed musical analysis, singing ability (in
volving verbal skills), and other receptive or 
expressive abilities. The classic exposition is 
found in Carl E. Seashore, Psychology of 
Music (New York: McGraw-Hili, 1938), later 
revised by the author and associates. At any 
rate, music is more than the sum of the parts 
measured by standardized psychological 
tests. See also Howard Gardner, "Musical 
Intelligence," chap. in Frames of Mind (New 
York: Basic Books, 1983), 99-127, which 
includes a discussion of the lateralization of 
musical abilities in the brain hemispheres. 
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the contributions of Suzanne Boreskie, Di
rector, Target Fitness Program, and Profes
sor Glen Bergeron, Director, Athletic Ther
apy Clinic, Faculty of Physical Education 
and Recreation Studies, The University of 
Manitoba, who assessed the reliability and 
effectiveness of the exercises described in 
the Muscle Balance Glossary section of the 
book. 

4. See articles on these specific therapies 
in Douglas Stalker and Clark Glymour, eds., 
Examining Holistic Medicine (Buffalo, NY: 
Prometheus Books, 1989), 181-96, 197-220, 
245-72; The Skeptical Inquirer 12 (1987): 
47-55,56-62,63-9. 

5. "Zen Macrobiotic Diets," Statement of 
the American Medical Association Council 
on Foods and Nutrition, Journal of the Amer
ican Medical Association 218 (1971), re
e,rinted in Nutrition Reviews, supplement 
Uuly 1974: 27-8). Also: "[Zen macrobiotics] 
is a worthless and dangerous diet for anyone, 
and a potentially deadly one for children." 
Alice Chenault, Nutrition and Health (New 
York: Holt, Rinehart and Winston, 1983), 
631. 

New Recordings 

Musik Fur Orgel: Susan Carol Wood
son plays music by Liszt & Reger at 
the organ of I'Eglise du Chant d'Oi
seau, Brussels, Belgium. (Barcarolle 
248.002) Organ Literature Foundation, 
45 Norfolk Rd., Braintree, MA 02184. 
$18 postpaid. 

Susan Carol Woodson, an American 
organist now residing in Belgium, 
makes a highly impressive compact disc 
debut on the remarkable Chant d'Oi
seau instrument in Brussels. Curiously 
enough, we are told nothing about the 
organ, apart from a specification which 
appears at the end of the liner notes. 
Not even a mention of the builder or a 
note about some of the instrument's 
rather unusual features: the pedal divi
sion, for example, of Flilte ouverte 16, 
Soubasse 16, Quinte 10%, Flilte 4, Flilte 
creuse 2, Theorbe III, Contrebasson 32, 
Bombarde 16 is somewhat unconven- ' 
tional, to say the least. Admittedly, the 
organ is well known, but it still seems a 
shame that more information could not 
have been included, perhaps at the 
expense of the testimonial by one of 
Woodson's teachers, Marie-Claire Alain. 
(I don't disagree with the testimonial, 
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but fail to see that such things have a 
place in this context: a particular bee 
in my bonnet, I'm afraid.) 

Such reservations aside, this record
ing is notable for some quite outstanding 
playing. Woodson's performance of 
Liszt's Weinen, Klagen is thoroughly 
poised and dramatic, avoiding the ex
cesses of hysteria and melodrama which 
often characterize readings by lesser 
players. The oases of calm are finely 
and musically handled, whereas the 
various moments of fever and cauche
mar are appropriately hair-raising. 
While nobody would claim that Weinen, 
Klagen occupies first place in the canon 
of Liszt's music, it must be said that it 
has not always benefitted from kind 
treatment at the hands of its interpret
ers. Too often, it comes across as just 
under twenty minutes or so of raging 
sound and fury, aimlessly sprawling and 
lurching from one dynamic and emo
tional extreme to another. Susan Wood
son's reading does much to redress the 
balance, and, for this reason alone, is 
highly recommended . 

Reger's titan phantasie und Fuge in 
D Minor, op. 135b, is the other major 

• work on this disc. As with Weinen, 
Klagen, Reger's huge canvas is often the 
victim of performances which have no 
real feel for the immensity of the work. 
The Phantasie is a searching test of any 
player, as is the fugue which, as one 
critic (I'm sure that it was Sorabji) so 
brilliantly noted, literally grinds to a 
halt under its own massive weight. 
Woodson is obviously undaunted by the 
many challenges that op. 135b so re
lentlessly poses, and plays with control 
and conviction. 

The op. 59 Benedictus gets an outing 
too, a piece on which many Reger 
players cut their first teeth. Woodson 
gives the music plenty of room to breath 
in the generous acoustical setting, al
though, at times, the performance does 
seem to become rather ponderous, los
ing its natural ebb and flow. (I cannot 
help but think that the organ is less at 
ease in the Reger items than in the 
Liszt, but this is very much a matter of 
taste.) Liszt's transcription of the final 
movement of Bach's Cantata 21 com
pletes the programme, a reminder of 
the numerous transcrij>tions that he 
made of works by himself and by others. 

Susan Woodson's recording is distin
guished by excellent playing and 
thoughtful interpretations. One hopes 
that it will be the first of many by a 
player who has much to say, and does 
so in an uncommonly articulate manner. 

- Mark Buxton 
Toronto, Ontario 

Bach, Complete Toccatas and Fugues. 
Played by David Schrader. Cedille 
Records, CDR 90000 006. Available 
from Cedille Records, 5432 S. Ridge
wood Court, No.2, Chicago, IL 60615. 
$15.98 plus $2.00 shipping. 

The disc includes all five toccatas and 
fugues-BWV 566 in the E-major ver
sion-and the Prelude & Fugue in E 
minor (BWV 548, "Wedge") as a bonus. 
Cedille might be well advised to down
play the questionable claim that this is 
the first complete recording of the toc
catas and fugues on one CD. See the 
Kooiman version reviewed on p. 8-9 of 
the March issue of THE DIAPASON. 
Unlike that recording, this one prOVides 
separate band numbers for each move
ment, including the adagio of BWV 
564. 
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Schrader provides few surprises; his 
readings can safely be described as 
standard, and there are none of the 
idiosyncrasies that distinguished, or 
marred, Kooiman's interpretations. 
Thanks at least in part to the organ 
used, this recording is much clearer, 
particularly in the inner parts, than the 
Dutch version. 

There is much to enjoy here. The 
alternating manual passages in the D
minor toccata and fugue (BWV 565) are 
very effective and the passage work in 
the Toccata, Adagio & Fugue in C 17Uljor 
sparkles. Schrader indulges in some 
rather mannered "commas" in the toc
cata, and some of the ornamentation in 
the adagio is surely arguable. The 
bouncy C-major fugue is played at a 
fairly high dynamic level, and it is 
interesting to compare this to Kooiman's 
unusual, but effective, treatment of the 
same fugue. The Toccata & Fugue in E 
major is a difficult work for the per
former, since not all of its sections are 
top-flight Bach, but Schrader brings it 
off convincingly. 

While 1 have heard more interestin* 
performances of the "Dorian Toccata 
than this one, performances that made 
the alternation of manuals more effec
tive, Schrader gives a clean perform
ance in which even those dense pas
sages come across to the listener. The 
accompanying fugue gets a first-rate 
performance. 

The great Toccata and Fugue in F 

[ 

major does not fare so well, although 
the fault probably lies in the organ. The 
long pedal pOints in the first part of the 
toccata are far too soft-the very re
verse of my complaint about Kooiman's 
performance! -and the toccata would 
benefit greatly from more variation in 
volume. Schrader seems least at home 
in the E-minor prelude, where some of 
the inner voices are not coherent; the 
effect is slightly choppy. On the other 
hand, the accompanying fugue is beau
tifully played. Here the bright combi
nation of stops used for the running 
passages is delightful. 

David Schrader, a Chicago organist, 
is well known as a performer on piano, 
harpsichord, and organ. 1 prefer a little 
crisper articulation and phrasing than 
Schrader offers here, but the playing is 
assured and technically above reproach. 

The main weakness of this recording 
lies in the organ. It is the Daniel Jaeckel 
organ (11I/38) in Salem Lutheran 
Church, Wausau, WI. The instrument 
is patterned after the organs of Arp 
Schnitger both in specification and in 
voicing. One can scarcely judge individ
ual stops from this recording, but there 
are many lovely sounds, and the instru
ment is in many ways a very fine "Bach 
organ." There is, however, one big prob
lem. Of the nine pedal stops, four and 
a half are transmissions from the Werck 
(Great), including the 8' and 4' princi
pals and the mixture. All of the pedal 
solos rely entirely on the (independent) 

16' Posaune-a stop that Schrader calls 
"extroverted" but which is rather harsh 
and not overly prompt in speech. (The 
latter characteristic is obvious in the 
pedal solo in the C-major toccata, where 
a number of notes are blurred.) It is 
apparently impossible to produce in
dependent pedal sound to balance the 
manuals at any substantial dynamic 
level without resorting to the reeds, 
which completely swamp any other 
pedal stops. The effect becomes wea
rying and gives the reeds a role they 
did not have in Schnitger's instruments 
of comparable size. 

One wonders what market Cedille 
hopes to reach. The accompanying leaf
let contains a good brief essay by Schra
der on the history of the toccata, but 
virtually nothing about the pieces on 
the disc. There is no mention of the 
frequent appearance of BWV 566 in 
another key. The organ specification 
prOVides considerable extra informa
tion, about the construction and tem
perament (Kirnberger II), for example, 
but does not mention what kind of 
action is used. Non-organists might like 
to know. 

Schrader offers a good, but not overly 
exciting, performance of the toccatas 
and fugues. It is clearly superior to 
Kooiman's recording at HaarIem in 
terms of clarity. With the limitations 
noted, the laeckel organ is probably 
more suitab e for performances of big 
Bach works than is the famous Dutch 

l 
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organ, but there is a richness of tone in 
the Haarlem recording that neither or
gan nor building can match here. How
ever, while organists can (presumably) 
never have too many different record
ings of Bach's major organ works, listen
ers who want to acquire one really 
satisfying recording of the toccatas and 
fugues should consider other record
ings, both recent and not so recent. 

Georg Bohm. Oeuvres pour orgue. 
Played by Daniel Fuchs on the organ 
of St-Paul de Lausanne. Gallo CD-494. 
Available from the Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, 
MA 02184. $18.00 plus $2.00 postage 
per order. 

This disc, which runs just under 63 
minutes, offers a good collection of 
Bohm's organ works: the preludes and 
fugues in C major, A minor, and 0 
minor; the partitas "Freue dich sehr, 0 

meine Seele" and "Wer nur den lieben 
Gott lasst walten;" and chorale preludes 
on "Yater unser im Himmelreich," 
"Yom Himmel hoch," "Nun bitten wir 
den heil'gen Geist," and "Christe, der 
du bist Tag und Licht." I think that all 
these works have been recorded some
where before, but it is good to have 
them easily available on a well-recorded 
disc. 

Fuchs, born in 1956 in Geneva, was 
trained there and in Paris (with Gru
nenwald and Marie-Claire Alain); he 
has been organist at St-Paul de Lau
sanne since 1985. He has apparently 
done mostly piano recordings, notably 
of the works of Bach and Brahms. 

The organ was built by Orgelbau 
Felsberg in 1986 in North German 
style. It is a 2-manual instrument 
(Hauptwerk and Riickpositiv) of 26 
stops and 39 ranks situated in the rear 
gallery with the pedal in separate tow
ers to either side of the Riickpositiv. It 
is a fine instrument with sharpfy defined 
pedal flues, an excellent manual chorus, 
and some fine individual stops-partic
ularly, perhaps, a lovely Trichterregal. 
On the recording, full pedal with reeds 
is too much for any manual combination. 
This may be the result of microphone 
placement. More puzzling is the unev
enness of the pedal reed 16'; this is 
quite noticeable in the prelude in 0 
minor. 

Probably as a result of his French and 
French-Swiss training, Fuchs treats the 
preludes with a freedom that many of 
us will find unacceptable . The C-major 
prelude is presented as a series of fast 
and slow sub-movements. In all three 
preludes, the tempi in the pedal solos 
vary enormously, typically with an ac
celerando effect at the beginning of 
each. In the A-minor prelude, I find 
oneJassage particularly disturbing; a 
ped solo figure is played at half the 
speed of the same figure heard imme
diately before in the manuals. In the 0-
minor prelude, the admittedly rather 
angular pedal solo is phrased so obvi
ously that the effect is chopped up-I 
cannot resist saying that it is much easier 
to play that way! The fugues are given 
more standard treatment, with a ten-

dency to moderately slow tempi and 
extreme separation. Fuch favors rather 
broad ritardandos at all final cadences. 

The best performance on the record
ing is surely that of the fine partita on 
"Freue dich sehr," a partita that ranks 
with the very best of baroque chorale 
partitas. Fuchs makes excellent use of 
the possibilities of this instrument. All 
of the chorale-based works are convinc
ingly played. One possible quibble: 
Fuchs does not always keep the speed 
of the chorale melody constant. 

The ambitious booklet, by Jean-Ma
rie Tricoteaux and Pierre-Alain Clerc, 
presents some problems of its own. 
There is little information about the 
music performed on the disc, but a 
great deal of relatively learned infor
mation about North German organs and 
performance practice, which offers as 
fact some very debatable statements. 
The assumption that two manuals and 
pedal were normally registered at the 
same pitch would need proving; even 
more questionable is the statement that 
the North German pleno could be based 
on a reed just as well as on a principal. 
Neither of these remarks has any con
nection to Fuch's registrations on this 
recording in any case. A brief discussion 
of the principles of organ placement 
and layout is more convincing. 

If Gallo is seeking to reach an inter
national market, they must do some
thing about translations. The booklet 
contains German and English transla
tions of the French original. The Ger
man is fluent but contains some basic, 
though forgivable, mistranslations, but 
the English version is a comedy of 
horrendous errors. The use of a basic 
multilingual dictionary of organ terms 
would prevent such gems as "height" 
(pitch), "full play" (plein jeu), "coat" 
(add color), and the like. 

Recommended with reservations: in
teresting repertoire, fine sound, and 
interpretations that will interest some 
listeners and repel others. 

- W G. Marigold 
Urbana,IL 

Johann Gottfried Walther: Organ 
Works. Wolfgang Stockmeier, organ. 
CP0999131-2(3compactdiscs. DOD. 
TT = 58:25, 71:02, 58:34}. Distributed 
by Koch International 516/938-8080. 

Toccatas and Fugues in C, G, A, C 
and 0 minor; Fuga in F major; Concerto 
in G major; Aleuni Variationi sopr'un 
Basso Continuo del Sigr. Carelli; Con
certos after Albinoni, Blamr, Gentili, 
Gregori, Manzia, Yivaldi, Megck, Ta
glietti, Telemann, Torelli. 

This collection represents the com
plete "free" organ works of Johann 
Gottfreid Walther; that is to say, every
thing except Walther's numerous cho
rale-based works. Walther (1684-1748) 
held the post of Weimar court organist, 
but he is primarily remembered today 
as the author of the important reference 
Musikalische Lexikon and for his four
teen organ arrangements of instrumen
tal concertos by a host of mostly Italian 
composers. Dr. Stockmeier's recording 

Celebratillg tell years of broadcastillg 
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A radio J!rogram for 
the king of instruments 

MAY #9218 Virgil Fox-The legend Endures .. . an 80th birthday 
annivenx1ry tributt.' to one of the most vital and characterful 
organ "irtuosos the world has even known. 

#9219 Organists Against A.I.D.S .... members of the New York 
City Chapter of the American Guild of Organists perform 
in a benefit/marathon concert at Saint Peter'o; (Citicorp) 
Church in Manhattan. 

#9220 

#9221 

The Alain Organ in Switzerland ... the instrument which 
inspired the compositions of Jehan Alain and provided the 
earli ltSt training for rl'Citalist Marie-Claire Alain now has a 
new home in Romainm6tier. 

Franck in America ... with varying accents, Robert 
Glasgow, Thomas Murray, Gl'Orge Ritchie. Samuel John 
Swartz and others interpret romantic French repertoire on 
instruments in the United States. 

PIPEDREAMS is a weekly radio series produced by Minnesota 
Public Radio and broadcast over stations of the American Public 
Radio network. For more information, contact your local public 
radio station, or call APR at 612-338-5000. 

is a very likable collection of perform
ances, but the set raises questions con
cerning source and performance 
choices that it does not adequately 
answer. 

In the concerto arrangements Wal
ther adapted his sources to the organ's 
capabilities in a style reminiscent of 
Bach's transcriptions. In fact, Walther 
and Bach were cousins, and both held 
posts in Weimar between 1708 and 
1717. Dr. Stockmeier speculates in the 
recording's program notes that the two 
young relatives may have undertaken a 
joint study of the Italian style. Walther's 
preludes and fugues, representative of 
the North German tradition, are well
crafted but never reach the affective 
intensity of similar works by Bruhns, 
Buxtehude, or Bach. 

Dr. Stockmeier, prorector of the Co
logne Musikhochschule, is familiar to 
North American record collectors for 
critically-praised releases of Widor and 
Kar!?-Elert. His performances of Wal
thers music are high-spirited and good 
natured. These readings stress through 
line and structure rather than empha
sizing smaller rhythmic patterns. The 
music is cleanly articulated without be
ing consistently detach!!. An occasional 
end-of-movement rallentando will 
stretch over several measures. Dr. 
Stockmeier has completed two of the 
Torelli concerto arrangements left un
finished b~ Walther. In the 0 minor 
concerto (Torelli's Op. 8, no. 7) the 
fleshing out of the two-part texture in 
the inner movements is deftly handled. 
The neo-Silbermann sound of the new 
35-rank organ in the Sankt-Martins
Kirche, Zetel has been attractively cap
tured by CPO's engineers. 

The discs' quality makes the lack of 
significant accompanying notes espe
cially annoying. The documentary spirit 
behind such a comprehensive recorded 
program should have surely seen the 
need for more extensive print annota
tion. The original versions of the con
certos are not identified, and Walther's 
transcription techniques are not dis
cussed in any serious detail. The origi
nal works receive only cursory descrip
tions. The manuscript sources for the 
Torelli reconstructions are not fully 
identified. Stockmeier consulted the 
complete Walther organ works in Denk
maZer Deutscher Tonkunst for most of 
the program. However, he used his own 
edition of the concerto after Blamr, and 
"manuscript evidence" led him to re
work the Telemann Sonata per la chiesa. 
Unfortunately, the offending differ
ences between DDT and the alternate 
performance sources are not described. 

There is much pleasure to be found 
in the three hours of music in this box. 
Sadly, its educational potential is dimin
ished through lack of supporting 
information. 

-Randy L. Neighbarger 
Chapel Hill, NC 

New Organ Music 

Oxford Book of Wedding Music. Oxford 
University Press 375119-4. $19.95. 

If you find yourself cluttering the 
music rack at weddings with a stack of 
well-worn volumes each containing one 
of the pieces you need, then Oxford's 
new volume of wedding music could 
simplify your life considerably. The ed
itors have stated that their purpose is 
"to bring under a single cover the small 
but select group of pieces to which 
couples-and organists-return again 
and again, and which have stood the 
test of time." They have accomplished 
their purpose admirably. 

The thirty pieces in Oxford's collec
tion are divided into three sections: 
quiet prelude music, processionals, and 
recessionals. Many of the transcriptions 
are newly arranged or at least "up
dated," and they are nicely done at the 
intermediate level. All of the pieces are 
playable on two manuals. Keyboards are 
designated with roman numerals. Sev
eral pieces include complete registra-

tions, but in most cases the suggestions 
are limited to designating the location 
ofthe solo voice and perhaps suggesting 
a suitable stop for the purpose. 

Several features of this volume make 
it particularly useful for organists who 
have not had a great deal of experience 
playing weddings. Whenever possible, 
the editors provide suggested locations 
for making cuts in the processional and 
recessional sections. Also, the editorial 
comments at the beginning of many of 
the pieces are concise and useful. They 
cover everything from the original form 
of the piece to performance practice 
issues. 

Experienced organists will also find 
this volume worthwhile, thanks to the 
wide variety of repertoire and the inclu
sion of two new pieces. One is an 
interesting fanfare by William Mathias 
and the other a trumpet tune which 
includes a "love song" by Andrew 
Carter. In addition to the usual assem
blage of processionals and recessionals 
by Clarke, Purcell, Wagner and Men
delssohn, Oxford has added less familiar 
marches by Handel, Charpentier, and 
William Walton. The prelude music 
includes selections by Bach, Boell
mann, Handel, Yaughan Williams, and 
Searle Wright. Even the entire "Toc
cata" from Symphony #5 by Widor puts 
in an appearance . 

Adagio in Canon, K.41O, Wolfgang 
Amadeus Mozart, arranged by Ran
dolph Waller. Randall M. Egan, Pub
lisher of MusiclThe Kenwood Press, 
Ltd. $3.95. 

After the bicentennial observance of 
Mozart's death, organists who are wish
ing that Mozart had left a little more 
for them to play may enjoy this new 
transcription. Mozart originally in
tended K.4l0 for two horns and bas
soon. The canon occurs between the 
two horns in inversion at the fifth. The 
bassoon provides an active contrapuntal 
accompaniment. 

Waller assigns the two horn parts to 
the manuals and the bassoon part to the 
pedal. The result is a pedal part which 
is a geat deal more difficult than the 
manual parts, both technically and in 
terms of articulation. The pedal articu
lation is clearly marked, alternating 
between staccato and legato, with toe/ 
heel symbols provided. Waller's tonal 
conception of the piece is much less 
clearly indicated . He simply designates 
"all divisions : 8' mp." The decision is 
left to the performer of whether to play 
the canon on separate manuals to create 
more of a trio effect, or on one keyboard 
to imitate the tonal homogeneity of the 
two horns. 

The Canon is charming, although 
unfortunately only two pages in length . 
Designated a "Little Organ Classic," 
the piece would work well even on a 
very small organ. 

- Sally Cherrington 
St. Lukes ELCA 

Park Ridge, IL 

New Handbell Music 

Prayer Responses for Handbells, Judy 
Hunnicutt, Genevox Music Group, 
4579-21 (no price), each response ar
ranged for two, three, and four octaves 
(E). 

This collection simply uses well
known sung responses adapted for bells. 
The five titles include Hear Our Prayer, 
o Lord; Almighty Father; Hear Our 
Prayer; the Dresden, threefold and sev
enfold amens. A useful item . 

I Need Thee Every Hour, setting by 
Clarence Kohlmann, arranged by H. 
Geraldine Du Mars, Theodore Presser 
Company, #114-40577, $2.25, for three 
to five octaves of bells (M - ). 

This is a fairly straightforward setting 
of the old gospel song. The feeling of 
the setting leans toward a gospel piano 
arrangement which aptly fits the text 
and the music. There is a nice introduc
tion which is used later as interlude fill. 

- Leon Nelson 
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New Organs 

Cover 
John-Paul Buzard Organ Craftsmen, 

Inc., Champaign, IL, has built a new 
organ, their Opus 7, for the Chapel of 
St. John the Divine (Episcopal), Cham
paign, IL. The chapel is a limestone 
structure begun in the 1920s, the com
pleted part of which served as the visual 
inspiration for the new organ. The par
ish voted to build a new pipe organ as 
the first phase of a long-term chapel 
completion effort. Designed to comple
ment St. John's Gothic architecture, the 
mouldings and detailings in the organ's 
three towers and flats match the details 
found in the limestone statuary niches 
and window tracery. The three crowns 
atop the towers are made from bass
wood and encrusted in 23-karat gold 
leaf. Carvings found on the pew frontals 
have been translated into the console's 
white oak cabinet; additional carvings 
of a tambourine, flutes and reed pipes 
adorn the console's lower portion. 

The organ's tonal design was inspired 
by the English Romantic organ building 
style. The chapel's solidly Anglican cho
ral program, rich hymnody, and the 
daily cathedral-style liturgics require a 
wide variety of tone colors at unison 
pitch, complete development of the 
various choruses, and characteristic 
reed stops for the English Swell, a 
profound pedal, and high volume solo 
effects. 

To say this is an "English Romantic" 
organ though is simplistic. Although 
inspired by the great instruments at 
King's College, Durham Cathedral and 
York Minster, an historical copy it is 
not. Upon reading the tonal specifica
tion, one will find some stops missing 
which may have been considered "es
sential" to this style by some. The most 
glaring "omission" is a wooden pedal 
Open Diapason 16/; another might be 
a Swell Violin Diapason 8/. Having 
listened to the concerns of the parish, 
it was obvious the budget for the or
gan-and the space available-would 
not allow for a big open wood or a Violin 
Diapason. Scaling and treatment of the 
other Pedal stops and the Swell Salicio
nal have served to create the intended 
effect. 

Pipes in the organ are made from a 
variety of woods and metals: 75% Eng
lish tin was used for the facade pipes, 
metal flutes in the Swell are made of 
15% tin with narrow mouths to provide 
a penetrating quality at the appropriate 
volume. The Great flutes are made of 
50% tin with relatively wide mouths so 
they may be used in different ways with 
other voices. Reed pipes, with the ex-

MAY, 1992 

ception of the wooden Pedal Trombone, 
are made entirely from 50% tin. The 
Tuba 8/, which plays on high wind 
pressure, is horizontally mounted atop 
the swell box, just behind the flats. 

The Buzard staff includes Phillip 
Campbell, accounting; David A. Car
hart, case, installation; Roger Daggy, 
installation, tonal finishing; Phillip 
Enge, installation, tonal finishing; Dan
iel Fishbein, case, chests, installation; 
Henry Mayer, case, carving, chests, 
installation; Shawn Murp~y, chests, in
stallation; Jay Sallmon, office manage
ment; Ray Wiggs, shop management, 
installation. 

The Rector is The Rev. Timothy J. 
Hallett; Jerald Hamilton was the dedi
cation recitalist; Mrs. Linda S. Buzard 
is organist/choirmaster of the chapel. 

16' 
8' 
8/ 
8/ 
4' 
4' 
2/ 

Iv.' 
8/ 
8' 

GREAT 
Gedeckt 
Open Diapason 
Flute a Biberon 
Viola da Gamba 
Principal 
Spire Flute 
Fifteenth 
Fourniture IV 
Major Tuba (horiz) 
Major Tuba Solo (C25-C61) 
Cymbalstern 

SWELL A 
8' Salicional 
8/ Voix Celeste (tc) 
4' Principal 
2' Plein Jeu IV 

16' Basson (1-12 Ih length) 
8' Trompette 
8' Oboe 
4' Clarion (from 16') 

Tremulant 
8' Major Tuba (Great) 
8' Major Tuba Solo (C25-C61) 

SWELLB 
8' Stopped Diapason 
8' Flute Celeste 
4/ Flute Harmonique 

2%' Nazard 
2' Block Flute 

Pis' Tierce 
8/ Clarinet 

Tremulant 

PEDAL 
32' Subbass (elect) 
32' Lieblich Gedeckt (elect) 
16' Open Diapason 
16' Bourdon 
16/ Gedeckt (Great) 
8' Principal 
8/ Gedeckt (Great) 
4/ Choral Bass 
2/ Mixture III 

16' Trombone (Wood) 
16' Basson (Swell) 
8/ Major Tuba (Great) 

Schaedle Pipe Organ Services, Cin
cinnati, OH, has completed the follow
ing projects: 

Prince of Peace Lutheran Church, 
Bellevue, KY, new organ, electric 
action; 

Sisters ofSt. Frances Chapel, Olden
burg, IN, rebuild, electric action, and 
additions; 

Cathedral of St. Peter in Chains, 
Cincinnati, OH, rebuild, electric ac
tion, and additions; 

St. William Church, Cincinnati, OH, 
rebuild, electric action, and additions; 

Matthew United Church of Christ, 
Cincinnati OH, rebuild, electric action, 
and additions. 

T. R. Rench and Co., Racine, WI, 
has restored and installed a 1912 Kilgen 
tracker action instrument for the Uni
tarian Universalist Church of Urbana, 
IL. The organ was relocated from an
other church in Urbana and was ac
quired as a result of a merger of the two 
congregations. 

Tonally the organ is almost original. 
The exception is the Swell "Principal" 
which was installed a number of years 
ago by rescaling the original 4/ Violina 
into a sort of Fugara. An original Kilgen 
Violina was not obtainable so the "Prin
cipal" was retained, since the tonal 
result is fairly acceptable. 

To reduce the encroachment in the 
view of the rose window the central 
area of the pipe display was rearranged 
and the casework was modified. The 
casework is of walnut-finished oak and 
the pipe facade is made up of speaking 
pipes from the Open Diapason, Octave, 
and Dulciana stops. The pipes are fin
ished in bright gold with pewter-like 

polished pipe metal mouths. 
A new 4/ X 8/ bellows was built 

following Kilgen practices of the era 
and replaced the three small organ 
supply reservoirs that had obviously 
replaced the original Kilgen bellows. 
Hence, the instrument now has a proper 
wind system. 

Tubular pneumatic action was origi
nally used for the Pedal Bourdon and 
for the valve action for the display pipes. 
Apparently the pneumatic action had 
been troublesome over the years, and it 
was requested that it be replaced with 
tracker action. Hence the display pipes 
are now supplied wind by conveyances 
from the Great chest in the well-known 
fashion, and a new tracker action was 
fitted to the original pedal board and 
Bourdon windchest. 

Consultants were Michael Quimby 
and Alan Laufman. The dedication re
cital was played by Dr. Marilyn Kay 
Stulken. 

GREAT 
8/ Open Diapason 
8' Dulciana 

SWELL (expressive) 
8' Violin Diapason 

PEDAL 
16' Bourdon 

8/ Melodia 
4' Octave 
4' Flute d'Amour 
2' Fifteenth 

8' Salicional 
8' Aeoline 
8/ Stopped Diapason 
4/ Principal 
4/ Flute Harmonic 
8/ Oboe 

Tremolo 

Organ Leathers 

Chrome-Tanned & Certified 
Leathers for Organbuilders, 
From Organbuilders 

Columbia Organ Leathers 

FAX 717/684-4428 

915 Lancaster Avenue 
Columbia, PA 17512 

1-800-423-7003 
717/684-2108 

(outside continental U.S.) 
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The Clavichord as a Guide 
to the Interpretation of 15th- to 17th-century 
Keyboard Literature Philippe Chanel 

This arlicle is a slightly revised version of a paper presented on March 10, 1990 at 
the Southeastern Historical Keyboard Society. 

Let one run up or down the keyboard with the first , middle or last finger, and even with 
his nose if it helps, for as long as what he plays sounds fine and pure, and is <.~)rrect and 
pleasant to the ear, it is not very important how one accomplishes it. 

Michael Praetorius probably did not have the clavichord in mind when he 
wrote this provocative, but basically sound statement. True, music cannot 

be reduced to a set of rules. Its essence combined with the instrument on which 
it is expressed and the psychological characteristics of the artist are of much 
greater significance than any dogmatic pronouncements. However, the knowledge 
of, and the attention paid to universally accepted laws of nature remain essential 
for the creation of beauty. 

About 26 centuries ago, the Greek philosopher Pythagoras invented the 
monochord, with the purpose in mind to demonstrate, visually and acoustically, 
musical intervals. It was a simple device , consisting of a resonating box spanned 
by one string over two fixed bridges and a supplementary moving bridge used to 
produce different pitches. The monochord, or manichordium as it was also called, 
continued its existence, both as a musical instrument in medieval times and as a 
tuning device figuring in very prominent print on the title page of Andreas 
Werckmeister's treatise Musicalische Temperatur published in 1691. This simple 
instrument is the true origin of all the later versions of the clavichord. 

Mechanism of action and the playing technique 
The touch 

The following remarks concerning the mechanism of action of the clavichord 
will serve as a theoretical basis for a graceful and delicate touch. Clavichords are 
mechanically the simplest and most sensitive of all keyboard instruments. They 
require a playing technique which is careful, direct yet smooth, and demand a 
high level of concentration. The clavichord's intimate expressiveness arises from 
its means of tone production. The keyboard has only one moving part per note
the keys can be depressed by a pressure of less than half an ounce . 

In contrast, the modern piano has a very complex double escape mechanism 
conSisting of relatively heavy and numerous mechanical parts. The clavichord key 
lever simply rocks on its fulcrum and the tangent implanted at its extremity rises 
to strike the pair of strings above . This has to be achieved with a very limited 
range of motion. 
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Most importantly, the player is responsible for the quality of the tone not only 
at the beginning and at the end, but during all of its production. A rough attack 
will send the tangent bouncing against the strings, triggering a feeble buzzing tone 
not unlike a guitar string too weakly stopped on the frets. The action should create 
a distinct sensation of pressing the strings into vibration rather than striking them . 
The clavichord will quickly tell the player when the touch is wrong. 

The fact that pressure must be maintained after the tone is produced makes it 
evident that the touch, while supple and light, demands nevertheless a certain 
weight. The energy of the vibrating strings is imparted to the bridge as readily as 
to the keys. This elastic energy can be felt and helps to raise the fingers at the 
release. The raising of the fingers is also assisted witn properly weighted keys. 

The strings must be resilient and taut so they may be gently pressed as well as 
caressed into vibration in order to produce clean tones in all dynamic shades. The 
release must be quick, in order to avoid the buzzing of the strings against the 
tangents. Besides setting them in vibration, the tangent also modifies the pitch by 
increasing the tension of the strings. This allows the player to increase the pitch 
slightly by changing the finger:~ pressure on the key. This action of stretching and 
slackening the strings creates a subtle vibrato known as bebung (or trembling), an 
exquisite characteristic unique to the clavichord and impossible to achieve on any 
other keyboard instrument. 

The bebung can be used both as an ornament or as a natural enhancement of 
the tone, very much like the vibrato of string players. It is produced by exercising 
an oscillating pressure of the finger on the key. The bebung is not described in the 
early Spanish treatises, probably because it was such an inherent musical feature 
that it was not deemed necessary to mention it. The pressure bar, a strip of wood 
padded underneath, latches onto the case and bears down on the muted portion 
of the strings to the left of the row of tangents. This makes possible a more uniform 
touch but at the cost of some restriction of the vibrato. 

The physical characteristics of the instrument, based on the laws of gravity and 
of conservation of energy, will guide the playing technique. Without mentioning 
them explicitly, Tomas de Sancta Maria, in his 1565 treatise Arle de Taner Fantasia, 
gives us very useful instructions. The keys, we read in chapter 15, must be struck 
at their tip or end, that is, toward the outside . This constitutes an obvious 
application of the laws of levers and the clavichord will immediately protest by a 
weak and impure sound if this law is broken. The rule of not using the thumb on 
accidental keys becomes quite logical when we realize that by using it, the other 
fingers would then have to play much within the keyboard and with much less 
leverage. 

Fingernails are made of hard material like the keys. When one is struck by the 
other, the wood of the keys is heard much and the music little, thus the instruction 
to play with the fleshy part of the fingers. For the same reason, the fingers must 
remain close to the keys. However, they should not press too hard, which would 
cause the pitch to rise at the end of the sound. Since a close application of the 
fingers is important to achieve a sweet tone, accidental keys should be built lying 
very low to facilitate economical hand motions. Excessive pressure and a high 
finger technique in clavichord playing will produce out of tune rattles and buzzes. 

In summary the finger has to transfer energy to set the strings in vibration and 
then should relax just enough when it feels the resilient response. There are many 
valid personal ways to achieve a correct sound production. If these basic rules are 
respected, the clavichord's tonal response will be the best guide to a correct 
technique. 

Ornaments 
The clavichord can teach us a good deal in the performance of ornaments, 

particularly in the Iberian style. 
The qiebro sencillo, a simple mordent between half tones, can be achieved in a 

particularly convincing fashion by leaving the second finger on the main note and 
by caressing very lightly the superior note. Even between two fretted notes, such 
as F and F-sharp, the sonorous result adds a spicy and appealing flavor. 

The parlato (tragen der toene) is another form of pitch modification, consisting 
of a single sharp inflection after the tone has been sounded. Although it is more 
characteristic of 18th-century repertoire, its use is legitimate as an occasional 
ornament in earlier music. 

Fretting, fingering and articulation 
With the requirements of polyphonic music, the clavichords acquired more 

strings in order to play chords. The first clavichords were fretted (in French "lie," 
in German "gebunden") which means that more than one key would utilize the 
same pair of strings, striking them at different locations in order to produce 
different pitches. The fretting typical of German instruments has common strings 
for C and C-sharp, E-flat and E, F and F-sharp, G and G-sharp, B-flat and B. 0 
and A are free . However, Iberian instruments have a different fretting system, 
leaving E and B-natural free . 

The practical consequence of fretting is that only the higher of two fretted notes 
will sound when both keys are struck at the same time. In other words, chromatic 
seconds cannot be played. This technical limitation leads to helpful suggestions of 
fingerings and articulations, not so immediately obvious on unfretted instruments. 

Clavichords evolved toward less and less fretted instruments. Yet, even in the 
18th century, a famous German builder, Christian Gottlob Hubert, reverted to 
building fretted instruments. One such example dating from 1782 is on display at 
the Metropolitan Museum of Art in New York. The following considerations are 
therefore also applicable to later compositions played on such instruments. 

As a practical application of the previous remarks a chromatic theme taken from 
a toccata of Tarquinio Merula recently discovered by Franr;ois Seydoux in the 
library of the city of Soluthurn in Switzerland will be discussed. The theme 
consists of the following descending quarter notes: A, G-sharp, G, G-sharp, G, F
sharp, F, F -sharp, E . The fretting does not allow a legato between the chromatic 
notes which use the same strings. Therefore a space is dictated by the instrument 
itself between G-sharp and G, and F-sharp and F. G and F-sharp however are on 
separate strings and could be played legato. I would not do so with these two 
diatonic notes since F-sharp begins a new figure. The articulation of this theme 
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will be discussed later from the standpoint of the temperament. 
The fingers employed could be the same on the two chromatic notes or one 

could use the third followed by the second. Since the accent should be on the G
sharp it will be pressed with more strength. Consequently the third finger will 
receive back some of this kinetic energy which will help to leave the key just 
before the index finger strikes the G-natural. 

We note that the fretting provides a natural way to articulate in the loose legato 
style suggested by Tomas de Sancta Maria in Chapter 16 where he states: "After 
a finger has struck the key it must be raised before the next finger strikes the 
following key." The fretting also leads to a spontaneous articulation of two notes 
by two, but never systematically, since not all notes are fretted. This type of 
articulation, which is suggested by the clavichord, is mentioned in numerous 
works of the Italian and Spanish Renaissance. 

When and where necessary, a clean and close link is possible between fretted 
notes, and, with some practice, even trills between two fretted notes can be 
performed. Overlapping legato is neither possible nor desirable in interpreting 
music from this period. Practicing on the clavichord teaches one to avoid unpleasant 
slurs between tones and semi-tones with a much clearer sonorous result. 

Tuning and listening 
One of the many reasons for the popularity of small fretted clavichords in the 

16th and 17th century was that they were inexpensive, easy to transport and quick 
to tune. One has to be careful to tune the clavichord with uniform pressure on 
the keys, since the pitch varies with the tuner's touch. Widening the lower octaves 
minutely may allow playing with more volume in that range . Tuning the highest 
pairs of strings slightly out of unison may give a certain life and warmth to the 
upper register, which is usually the weakest. 

It is crucial to always practice on a well-tuned clavichord. If octaves or other 
intervals are out of tune, it becomes impossible to develop the sensitivity of touch 
which insures against the danger of playing sharp, particularly in the upper 
register. The fretting and the position of the tangents were most often set up for 
meantone tuning, but the variation of pitch allows for a limited flexibility of the 
temperament. Some intervals can be brought into better accord by raising the 
pitch of one of the notes. A sharp major third can be made sweeter by sharpening 
the lower note. An excessively flat fifth can be adjusted by applying additional 
pressure to the upper note. Although this capacity would seem to be limited to 
the clavichord, it can also be achieved on the valves of organs with a particularly 
light and sensitive action. This trick, however, demands an unusually subtle finger 
control. 

The meantone temperament, consisting of pure major thirds and narrow fifths, 
was widely used from the Renaissance on. It is thought provoking in terms of the 
phrasing of chromatic themes and in the rendering of dissonances (called "durezze" 
in Italian and "falsas" in Spanish). If we take a second look at the chromatic theme 
discussed before and examine it from the perspective of meantone temperament, 
we notice that the gap between G-sharp and G is narrower in meantone than in 
equal temperament; however, between G and F-sharp the gap is larger. The 
awareness of these facts could also influence the way of articulating these notes, 
keeping in mind that chromatic notes, as their name indicates, are simply different 
shades of the same note. 

Harmonic stresses and relaxations are very much increased in intensity with 
this temperament. Equal temperament totally loses the very taste of them. It is 
an irreplaceable training for the ear to practice a tiento de falsas on a clavichord 
tuned in meantone temperament. The pure major thirds make striking contrasts 
in the coloring of augmented triads. Their harshness itself becomes expressive. 
We need to remember the dissonances heard in the mesotonic system and to keep 
them vivid enough in our mind. This way, we may succeed in conveying some of 
these harmonic stresses when we perform them on other keyboard instruments 
tuned in equal temperament. 

Tempo 
In order to produce beautiful sounds, which is the essence of clavichord playing, 

one should have the time to hear them. Our times of stress and hurry seem to 
have contaminated music making to the point where all too rapid tempi spoil the 
pleasure of the few introverts still enjoying the oniric aspects of the musical 
experience. It seems that the clavichord provides a safeguard against excesses 
both of loudness and of speed. One has to learn patience with the clavichord. If it 
is rushed, it will protest by making unpleasant noises. If, on the contrary, it is 
caressed slowly and sensually, it will respond by singing beautifully. 

To conclude, the clavichord, in addition to being a fascinating instrument in its 
own right, can be regarded today as it was during the Renaissance and the Baroque 
periods as the ideal esthetic gUide for the interpretation of keyboard music. As I 
have tried to show, it increases the delicacy of touch, indicates ways to articulate 
and to phrase, and develops the awareness of harmonic colorings in such a way 
that these very effects can be suggested on other keyboard instruments. 

Carl Philipp Emanuel Bach, two hundred years after Tomas de Sancta Maria, 
was saying the same thing when he wrote, "a good clavichordist makes an 
accomplished harpsichordist, but not the reverse ." • 
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Acoustics in the Worship Space VIII 
by Scott Riedel 

Acoustics in the Worship Space, I, II, Ill, IV, V, VI, VII have appeared in Tm; 
DIAPASON, May 1983, May 1984, January 1986, May 1987, April 1988, April 1990, 
and July 1991 respectively. 

"A Church Is not a Concert Hall" 
An all too common response from those involved in church building or 

remodeling projects to the notion of acoustical planning is, "We need not worry 
too much about acoustics in our church-after all, this is a church, not a concert 
hall." 

To many, the "concert hall" is thought 
of as a critical acoustical environment, 
while a church is considered a "quiet 
place of prayer" without other signifi
cant acoustical concern. The fact is that 
the church has many critical and com
plex acoustical needs. A concert hall has 
far less complex acoustical needs than a 
church! 

A careful examination of the func
tional use of the room and behavior of 
participants in a worship service will 
reveal that a typical church service is 
very much an acoustical event, with the 
activity of the service largely commu
nicated through sound. In a typical 
service there is a wide variety of sounds 
introduced; speech of sermon, lessons, 
prayers-music of organ, choir, instru
ments-and the participatory sounds of 
the congregation in hymns, psalms, and 
sung and spoken responses. 

The church room, therefore. must 
provide a setting where all of the various 
sounds can be projected from diverse 
source locations to all listening loca
tions. These "locations" are truly di
verse. Note again: speech emanates 
from pulpit, altar, ambo, font, speakers, 
etc., while music emanates from organ, 
choir singers, instruments, etc. The 
important participatory sounds of the 
mngregation (in hymns and liturgy) 
emanate from every seating location in 
the room. "Listeners" must receive this 
sound energy at all locations as well . 
The entire room, then, is critical as a 
sound distributor and receiver for music 
and speech. 

By comparison, in the typical concert 
hall the less complex acoustical require
ments are these: distribution of sound 
enerb'Y among musicians on the stage, 
and careful distribution of sound energy 
from the stage to the audience. 

Critical acoustical differences be
tween church and concert hall in this 
context are the one primary sound 
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source location in the concert hall (the 
stage) compared to the many aforemen
tioned sound source locations in the 
church, and the behavior of those in 
attendance. The audience is passive and 
quiet in the concert hall. The church 
demands an active, vocal, participating 
congregation. 

Note that the technical and architec
tural means to acoustical success in a 
church or concert hall are both com
plex, requiring extreme technical pre
cision. There are many architectural 
elements in the church space which 
contribute to its unique acoustical suc
cess. In most cases the use of a relatively 
high ratio of sound reflective materials 
in and around the congregation's seating 
area is important. Sound absorbing ma
terials such as carpeting, pew pads, or 
acoustical tile ceilings remove sound 
energy from the congregation. The ef
fect is inhibited or prohibited congre
gational participation in speech and 
song. Sound reflecting materials such as 
wood, ceramic, vinyl, etc. floors, and 
plaster, stone or well sealed wood ceil
ings and walls can reinforce and distrib
ute reflected sound enerb'Y among the 
congregation. In this way the congre
gation can become active aural partici
pants, and not simply quiet observers. 
Appropriate room volumes, geometric 
form, and location of participants are 
also important to acoustical success for 
worship. 

The functional differences make the 
church worship space more, not less, 
demanding upon the architecture for a 
truly desirable acoustical setting. • 

Scott R. Riedel is a consultant in acoustics 
and organ design living in Milwaukee, WI . 
He is director of music at Shennan Fbrk 
Latheran Church in Milwaukee, and teaches 
the course "Science of Acoustics" at Colum
bia College, Chicago. 
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An Introduction to the Choralpartitas 
of Helmut Bornefeld 

Many thanks to Rayner Brown, who several years ago suggested that I learn the 
music of Helmut Bornefeld and Siegfried Reda. (This article is a continuation of 
the 80th birthday tribute for Rayner Brown in the March issue.) 

A t the end of the nineteenth century, German composers looked to their 
heritage for a stimulus toward fresh ideas, naturally turning to one of their 

most fruitful periods of music history-that of the late Renaissance and the 
Baroque. In the school known as the Orgelbewegung, the contributions of Pepping, 
David, Burkhard, Distler, Reda and others were primarily musical compositions. 
On the other hand, that rather extraordinary man, Helmut Bornefeld, made 
significant contributions to many art forms-a composer who was compelled to 
express himself not only through music, but also in painting, sculpture, poetry, 
prose and organ building. 

Given his enormous artistic output, 
it seems most unusual that Bornefeld's 
work is scarcely known outside his own 
country. Perhaps the answer, at least 
partially, is that Bornefeld was not in
terested in becoming a well-known 
composer. His energies were directed, 
in a way like those of J.S. Bach, to the 
area and people immediately surround
ing him. Thus we have the phenomenon 
of a man universally interested in the 
arts, with a totally provincial attitude 
toward the rest of the world. 

Nevertheless, it seems inescapable 
that a man of Bornefeld's creative talents 
must sooner or later impact the rest of 
the artistic world. One of the tragedies 
in twentieth-century musical life, and 
in particular that of organists, is the 
very limited awareness of our contem
poraries' work. It is the purpose of this 
article to increase that awareness, to 
introduce the reader to some truly 
beautiful music and a thoroughly de
serving composer and artist. 1 

The followin~ discussion will intro
duce Bornefelds Choralpartitas, those 
organ compositions which fulfill to the 
greatest degree the sound possibilities 
of the twentieth-century German organ 
movement. These comprehensive 
works evidence compactness and struc
tural clarity, a linear, polyphonic me
lodic style, the development of an orig
inal harmonic style and a fresh 
instrumental interpretation of the can
tus firmus. 

The Choralpartitas are part of Bor
nefeld's monumental Choralwerks, a 
collection of several hundred pieces for 
all aspects of the church year. The 
Choralwerks include accompanied and 
a cappella choral pieces, works for solo 
voices with various accompaniments, 
pieces for solo organ and for organ and 
other instruments. That portion of the 
Choralwerks which is the eight Choral
partitas includes the following: 

Choralpartita 1-"Wir glauben all an 
einen Gott" (BA 2435) 

Choralpartita ll- "Der Herr ist 
mein getreuer Hirt" (BA 2436) 

Choralpartita III- "Nun komm, der 
Heiden Heiland" (BA 2437) 

Choralpartita IV - "Mit Fried und 
Freud ich fahr dahin" (BA 2438) 

Choralpartita V- "Gott der Vater 
wohn uns bei" (BA 3975) 

Choralpartita VI-"Komm, Gott 
Schopfer, Heiliger Geist" (BA 2654) 

Choralpartita VII- "Christus, der ist 
mein Leben" (BA 3975) 

Choralpartita VIII- "Das Te Deum 
deutsch 'Herr Gott, dich loben wir'" 
(BA 2420) 

Of all the individual pieces included 
in the Choralwerks, the eight Choral
partitas contrast with the bulk of the 
Choralwerks in length, and, sometimes, 
in technical difficulty. By far the great
est number of specific Choralwerk com
positions are conceived as Gebrauchs
musik. In his prefatory notes to the 
1979 Sonatine, Bornefeld discusses his 
"simpler Chorale Partitas" (numbers II, 
III, IV, V and VII), calling them "access 
routes to my works for organ which are 
very demanding technically. "2 The fol
lowing analysis and examples will show 
not only the contrasting level of diffi
culty of the Partitas I, VI and VIII but 
also their intensity and breadth of 
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conception. 
Adam Adrio states that the partita as 

a form, as well as the titles given to the 
individual movements, have firm histor
ical roots. 3 The term partita is first found 
in the early Baroque in Italy, where it 
was used for a genre of chamber music 
consisting of sectional instrumental var
iations on bass melodies.. It remained 
for Northern European composers, 
however, to develop the partita for 
organ. The patterned variations of J. P. 
Sweelinck and his pupil Samuel 
Scheidt, in particular, became examples 
for the twentieth-century Orgelbewe
gung school. A host of additional Ger
man Baroque composers wrote in the 
form; it is with Buxtehude, Pachelbel, 
Gottfried Walter, J. S. Bach and many 
other lesser lights that we find sets of 
variations on the Lutheran chorales, 
intended for functional use in the 
church service. In this context, the 
organist could use anyone variation as 
a prelude, or use his discretion in 
choosing which variations to play in 
alternatim with the congregation. 

In Bornefeld's Choralpartitas, the in
tense concern with the meaning of the 
chorale, and the formal logic in the 
placement of contrasting movements in 
each partita places these works in two 
categories: 1) individual movements in
tended for use in a liturgical alternatim 
context (numbers III and VII), and 2) 
concert pieces to be performed as a 
multi-sectional unit (numbers I, II, IV, 
V, VI and VIII). Of the latter category, 
numbers VI, "Komm, Gott Schopfer," 
and VIII, "Herr Gott, dich loben," are 
the most technically difficult. The Lu
theran chorales chosen by Bornefeld as 
his cantus firmi in the partitas are those 
which deal with the essentials of the 
Christian faith. They _are nearly all 
transcriptions by Luther and Walter; in 
addition the cantus firmi of Choralpar
titas I, VI and VIII were all derived 
from the official Latin hymnody and are 
therefore the most ancient. The chorale 
tune used in Choralpartita VIII, "Herr 
Gott, dich loben wir," is a probable 
translation of Luther from St. Ambrose, 
although the earliest German source, 
the Kleugschen Gesangbuch of 1529, is 
now lost. The first portion of that 
lengthy hymn of praise is shown in 
Example 1. A closer examination of 
elements of style of this last Choralpar
tita of the group of eight will reveal 
numerous stylistic elements found 
throughout Bornefeld's work. 

The 1956 Te Deum is an expression 
of faith and devotion as well as a fulfill
ment of the aims of the Orgelbewegung 
and Bornefeld's work. Here, as also in 
Choralpartitas I, IV and VII, the text 
is underlaid throughout the work. Being 
continuous, the long chorale tune is 
divided among the five movements. 
Within an overall plan of slow-fast-slow
fast-slow, each movement additionally 
has its own structure. The movements, 
while untitled, together serve to fulfill 
the possibilities inherent in the organ 
chorale. 

The first movement of Partita VIII is 
best called a chorale phantasie, with an 
overlay of melody always heard in long 
notes. The treatment of the chorale, 
however, is extremely free, producing 
what is almost a set of variations in 
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Example 1: Te Deum, "Herr Gott, dich loben wir" (excerpt). 
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Example 2, from Chora/partlta VIII, movement III, page 17". 
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Example 3, structure of movement III. 
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itself. Movement I nevertheless has a 
balanced formal scheme, including in
troduction and conclusion. The follow
ing outline shows Bornefeld's logical 
musical thoughts and their 
development: 

1) Introduction of compositional 
material 

2) Parallel quartal chords under the 
cantus firmus 

3) Leaps surrounding the cantus fir
mus; 5-voice imitation of the cantus; 
cantus in parallel fourths with ostinato 
chordal accompaniment 

4 Cantus in octaves with quartal 
chord accompaniment 

5) Conclusion with slow eight-note 
quartal chords, extended harmonic 
rhythm and very slow cantus firmus. 

There is no correspondence between 
the musical structure of the cantus 
firmus and that of the first movement. 
In the second movement, however, Bor
nefeld's musical form is quite close to 
that of the chorale. As the cantus is 
repetitive, alternating phrases 2 and 4, 
so is Movement II, creating a rondo 
form. This movement is an extended 
cantus firmus chorale as well as an organ 
trio. 

In Movement III, Bornefeld gives us 
two distinct sections, beginning with 
the usual introduction to show some of 
the basic compositional techniques he 
intends to employ. Two chorale types 
are found -the first, employing phrases 
8, 9 and 10 of the tune, is a cantabile 
ornamented chorale (Example 2). Fol
lowing a brief transition, a slow chorale 
canon begins, accompanied by a melis
matic soprano and a D pedal point. 
Phrase 10 of the tune is re-employed 
under both lines of the canon, reinforc
ing "Ein Richter du zukiinftig bist alles, 
das tot und lebend ist." The structure 
of Movement III is determined by the 
written repeats, a device seldom used 
by Bornefeld (Example 3). 

The fourth movement of Partita VIII 
is a chorale fugue. The cantus, this time 
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phrases 11 and 12, is added in the 
development and recapitulation, a de
vice also found in several other of Bor
nefeld's fugues. The fugue subject 
evolves from the cantus firmus, phrase 
11, with its characteristic diatonic 
movement and leaps of a fourth; there 
is no counter-subject. This fugue is also 
notable for its additional material. A 
pedal solo begins at measure 75, which 
then dissolves into a final statement of 
the cantus firmus. The final cadence, 
measures 85-87, restates the opening 
motive of the subject in sequence and 
parallel six-note quartal chords. 

Movement V is Bornefeld's finest ex
ample of chorale canon. After a brief 
introduction, the slow canon develops, 
first in two parts, finally in three. Ac
companying voices in this case are par
allel tritones and an ostinato pedal. In 
this case, structure is completely deter
mined by the text and the repetitions 
of the chorale. 

The majority of the movements in all 
eight Choralpartitas are contemporary 
interpretations of historical or~an cho
rale genres (Tusler's and Johns classifi
cation)" such as the chorale fantasia, 
fugue, ornamented chorale, chorale 
motet, chaconne, etc. Bornefeld's most 
original contribution to the partita rep
ertoire is, I believe, the balancing of 
several organ chorale genres into a large 
concert form. 

A study of the eight chorale melodies 
used as canti in the Choralpartitas re
veals an obvious modality. Thus, there 
is the dorian of "Wir glauben all," the 
mixolydian of "Komm, Gott Schopfer" 
and the aeolian of the "Te Deum" among 
others. The movement in the sixteenth
century tunes is predominantly con
junct, and voice ranges are conserva
tive. The contour of these melodies falls 
into a simple 2attern: beginning in the 
lower or middle portion of its range, a 
melody gradually moves up to its note 
of climax, then descends gradually to 
its final. Bornefeld usually incorporates 
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Example 5, from Choralpartita I, "Wir glauben all," p. 16. 

Example 6, from Choralpartlta VI, movement II, "Fuge," measures 43-45. 

the chorales at their original notated 
J,litch level. The majority of the tunes 
(the "Te Deum" excepted) are rich 
rhythmically, with frequent intrusion of 
triple meter into the basic duple metric 
structure. 

Certain melodic characteristics are 
constant throughout Bornefeld's work, 
related directly to the cantus. He con
sistently, for example, uses a conjunct 
approach with a definite modal flavor. 
Any accidentals are used to enhance 
the tonal center. At the same time, style 
characteristics peculiar to Bornefeld 
contrast and balance the chorale melo
dies. One of the most prominent of 
these is the composer's fondness for 
unusually wide ranges, particularly in 
the upper voices. Another distinct de
vice is his almost total avoidance of 
voice crossing in the notated pitch, even 
in the organ trios. As a result, each of 
the contrapuntal planes is clearly heard. 
One of Bornefeld's peculiarities in no
tation should also be mentioned. Rich
ard Baum, in his article in MGG, dis
cusses the concept of schichtige 
notation, in which the various layers of 
sound are provided with their own staff, 
but only for the duration of their sound7 

(Example 4). 
Within the eight partitas, much of the 

melodic material is taken from the cho
rale melodies. For example, the pitch 
formulae of Bornefeld's fugue subjects 
and canons are common to all of the 
chorale tunes. The resulting composi
tionallines are often found in sequence, 
retrograde and ostinato. In addition, 
contemporary ornamentation in Bor
nefeld's writing is fascinating. The ma
nipulation of pitch formulae and motivic 
patterns remains constant; however, the 
ornamented passages occur under 
rhythmic changes making them essen
tially new motives (Example 5). In Ex
ample 5 observe the interesting dodec
aphonic use of the perfect fourth and 
minor second. The 12-tone row is used 
only rarely by Bornefeld; in this case 
the row is tonally centered, repeating 
and sustaining note 12, a-natural. Here, 
the context is tonally centered and the 
row used as ornamentation. 

Rhythmically, the most significant in
fluence on Bornefeld's work is that of 
Hugo Distler. Both derive their rhyth
mic peculiarities from the polymetric 
characteristics of the chorale tunes. Bor
nefeld solves rhythmic notational di
lemmas by indicating 6/4, 3/2 Sehr 
ruhig at the beginning of the "Fantasia" 
from Partita I, for example. In compo
sitional genre with conSistently simple 
rhythms and strict meter, bar lines are 
used. In some movements, no signature 
is given. Bornefeld occasionally em
ploys the dotted bar line as an aid to 
the performer (Movement II, "Te 
Deum"). A polymetric combination of 
2's and 3's often occurs in Bornefeld's 
freer movements. As an extension of 
that rhythmic idea, subdivision of the 
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beat into quintuplets is also common 
(see Example 5). 

During the twelve-year composi
tional period (1948-1960) in which the 
Choralpartitas were created, a har
monic analysis reveals experimentation 
and evolution of a firm quartal system 
with a conservative incorporation of 
melodic twelve-tone elements. Within 
this system, the harmonic intervals of 
the perfect fourth and minor seventh 
dominate the harmony. In addition, in 
the middle partitas (numbers III, IV, VI 
and VII) the perfect fifth and minor 
third are frequently heard as are a 
relatively large number of major sixths. 
This would seem to be an effort to 
incorporate more tertian harmony into 
his work at that time. To cite a specific, 
the "Fuge" from Partita VI exhibits 
parallel triads in the middle voices, 
measures 34-46 (Example 6). 

The high incidence of octave relation
ship between soprano and Jedal is a 
harmonic device establishe through
out the partitas; the stability thus pro
vided is an acceptable replacement for 
the root relationship, a replacement that 
would seem to be essential in a system 
that is basically tonal (Example 7). In 
his treatment of consonance and disso
nance, Bornefeld accepts the criteria of 
earlier periods. In most of the partitas, 
the fourth is the most stable and con
sonant of all intervals, being the ulti
mate point of resolution. Parallel me
lodic lines are a frequently used device; 
extensive parallelism is, in fact, a hall
mark of Bornefeld's style, particularly 
with octave doublings of the cantus 
firmus and fourth doublings in fugue 
subjects (Example 8). 

In Bornefeld s harmony, the concept 
of the "root of the chord" is redefined. 
The root may be said to be always either 
the bass note or the note with octave 
doublings. Bornefeld's quartal harmo
nies may contain intervals which may 
be counted either up or down from the 
root; thus analysis cannot proceed as it 
does in traditional functional harmony, 
where the root of a chord is determined 
by the other tones' third relationship 
above it. As Persichetti has said, 
"Chords by perfect fourths are ambig
uous in that, like all chords built by 
equidistant intervals (diminished sev
enth chords or augmented triads), any 
member can function as the root. The 
indifference of this rootless harmony to 
tonality places the burden of key veri
fication upon the voice with the most 
active melodic line."" 

Perhaps more than any other single 
factor, Bornefeld's cadences distinctly 
show his harmonic development during 
the years of the eight partitas. For 
example, the leading tone and dominant 
are almost always avoided in the next
to-final chord. The final cadences of 
Partitas I, IV, VI, VII, VIII and the 
third movement of V, as well as many 
other resting points, show fully devel-

Example 7, from Choralpartlta I, "Fantasia," measures 19-20. 

Example 8, from Choralpartlta I, "Fuge," measures 114-115. 
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oped quartal cadences (Example 9). In 
the above example, note the extensive 
use of the "chord-building" technique, 
one of the most distinctive aspects of 
Bornefeld's harmonic style. The tonal 
center, as always, is clear. Bornefeld 
only rarely cadences a section on a 
major triad with no quartal elements. 
Note in the final chord the octave dou
blings denoting the tonal center, the 
simultaneous use of G major, D quartal 
and A quartal chords and the Hinde
mithian approach to final cadence 
through contrary motion. 

As the preceding summary of Bor
nefeld's style shows, compositional color 
is indispensable in an imaginative 
piece. Thus any discussion of Borne
feld's music would be lacking if it did 
not include a consideration of instru
mental color. His compositions, like his 
instruments, or "like a painting or a 
design for a building, are by their ver~ 
nature a perfectionist's undertaking.' 9 

If one is to raise the level of quality with 
either the building of organs or the 
composition of music for the organ, the 
very best must be requested. With the 
enormous help afforded by the registra
tion indications, it is up to the per
former to produce with as much stylistic 
integrity as possible the artistic inten
tions of the composer. 

On many occasions Bornefeld spoke 
of the necessity of expressing contem
porary perceptions, to "perceive and 
understand the intrinsic nature of mu
sical life of the present dar,"lO while at 
the same time holding one s heritage in 
the highest esteem. In numerous pref
aces to the Choralwerks, he admon
ished the performer again and again 
never to obscure the chorale melodies. 
Let us briefly look once again at Cho
ralpartita VIII, Movement I, from the 
standpOint of registration, in order to 
see the clarity of the cantus as it is 
enhanced and surrounded by a lovely 
foil of aural color. 

In the "Te Deum," Movement I, the 
introductory ascending quartal chords 
prepare the listener with a bright but 
gentle sound -a harmonic intrOduction. 
The Oberwerke is registered Gemshorn 
8', Rohrflote 4', Rauschgambe 4' , 2%' , 
2'; the Swellwerke is indicated Holz
flote 8', Prinzipal 2', Schweizerquinte 
11/3' (+ Tremulant) and the Pedal pro
vides the foundation in double whole 
notes, Untersatz 16' and Gedacktbass 
8'. There follow fragments of the can
tus, Vorpleno 8', in canon, as a melodic 
introduction. The chorale then enters 
in the uppermost voice, still Pleno 8' 
(Pedal Pleno 16'), supported by har
monic fourths. In the next small section, 
staccato triplet 8ths, registered Weit
gedackt 4', Blockflote I' (+ Tremulant), 
move around and through the longer 
cantus, played in octaves. Fragments of 
the chorale are then heard, always in 
their original order, as these latter two 
registration color-ideas alternate. Fi-

nally, the two approaches to registration 
unite in the final statement-triads, 
fourths, sevenths in slower triplet quar
ters underlie the cantus which is now 
completely in the highest register, 
"Zungen pleno,": "Heilig ist unser Gott, 
der Herre Zebaoth!" 

In conclusion, Bornefeld has said, 

... the attempt to create a valid relation
ship between the basic organ and its 
material, a relationship that will say some
thing to the listener, remains (as it always 
was) both a difficulty and a stimulus for 
the composer. 

Theoretical considerations of this kind 
cannot produce music; nor can they re
place it. But they may at least be a help 
in ensuring that the future path of the 
organ is not beset with ideological pot
holes that make life even harder for player 
and listener than it is already. II 

All this can only become music when 
allied to an interpretation which displays 
pleasure in performing, sensitivity to 
sound, and imagination. 12 • 
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Spivey International Harpsichord Festival Margaret Livingston Atkinson 

The Spivey International Harpsi
chord Festival was held November 3-9, 
1991, at Clayton State College (on the 
southeastern edge of Atlanta, Georgia), 
sponsored by Clayton State College, 
Agnes Scott College, and the Clayton 
State College Lyceum, with the support 
of the Walter and Emilie Spivey Foun
dation. Personal sponsorship was evi
dent, too, in the cooperation of area 
families who helped with transporta
tion, housing for competitors, social 
functions, and local arrangements of all 
sorts. 

The Festival focused on three major 
areas: scholarship, instruments, and 
performance. An academic symposium, 
"The Harpsichord after a Century of 
Revival" (November 3-5), provided a 
forum for reflection and discussion over 
a wide range of topics. The symposium, 
an exhibition of harpsichords and com
petition for the Spivey Award for Ex
cellence in Instrument Building (also 
November 3-5), and the Spivey Inter
national Performance Competition (No
vember 7-9) were linked together by 
an excellent series of recitals. The topics 
addressed in the symposium, the re'p
ertoire performed in the recitals, the 
instruments on display and in use, and 
the kinds of contributions various peo
ple made to the week's program all 
worked well together. Performers and 
builders were active participants in the 
academic symposium; scholars and 
teachers performed; judges shared in
sights and encouraging words with com
petitors and audiences; audiences ques
tioned, applauded, and elected two 
"audience prize" winners in the per
formance competition. 

The Festival depended heavily on the 
vision and skills of Spivey International 
Performance Competition Director 
Larry Corse (Clayton State College) and 
Sym,Posium Coordinator Calvert John
son (Agnes Scott College), as well as the 
multiple contributions of several partic
ipants. Keynote speaker George Luck
tenberg (Clayton State College) was also 
a featured recitalist, a judge in the 
performance competition, a symposium 
~anelist, and a host. Larry Palmer 
(Southern Methodist University) was a 
symposium speaker and panelist, mod
erator of the panel presentation by the 
builders' competition jury, and a fea
tured recitalist. Edward Parmentier 
(University of Michigan) was a sympo
sium panelist, a judge in both compe
titions, and a featured recitalist. Blan
dine Verlet (France) was a judge in the 
performance competition and a fea
tured recitalist. 

The instrument builders providing 
harpsichords for the many perform
ances and those participating in the 
competition contributed to the quality 
and success of the week. Phillip Tyre of 
Grand Rapids, MI, who holds the title 
"Affiliate Instrument Builder" at Clay
ton State College, served as "Perform
ance Competition Consultant" and "In
strument Coordinator" for the Festival. 
He also contributed to the rules and 
judging form for the builders' competi
tion, and his own instruments were 
major attractions in recitals. These in
cluded a new pedal harpsichord played 
by Anthony Newman, two German
style instruments used by Bradley 
Brookshire, and the famous "Magnum 
Opus" harpsichord used in semi-finals 
and finals of the performance competi
tion. Willard Martin (Bethlehem, PA) 
provided a fine instrument for both the 
recital series and the performance com
petition, supplied two instruments for 
competitors practice needs, and illus
trated his symposium with examples 
played on yet another instrument, 
tuned at super-low pitch. He, and 
others, worked diligently meeting the 
day-to-day tuning and maintenance re
quirements that are always a part of 
harpsichord events. 

Setting the tone for the week, the 
symposium touched on many aspects of 
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the harpsichord revival, highlighting 
some of the people, events, and works 
that had shaped the course of that 
revival, demonstrating the present state 
of that revival, and suggesting, at least 
by implication, directions in which the 
revival might now proceed. In the Fes
tival's keynote address George Luckten
berg offered a chronology of the harpsi
chord's revival, focusing on music 
written for the instrument in the past 
hundred years. Fittingly, this address 
was followed by Larry Palmer's recital 
titled "Revival Rarities: from Moscheles 
to Strauss." In presenting almost-never
performed works for harpsichord by 
Moscheles, Thome, Busoni, Delius, 
Landowska, Howells, Chanler, and R. 
Strauss, Palmer and the Spivey organ
izers gave the symposium a distinctive 
character. In addition to the works pro
grammed, Palmer enlisted Elaine Fu
naro to join him in performing a Polka 
for two harpsichords from Prokofiev's 
incidental music for Pushkin's Eugene 
Onegin as an encore. 

Monday morning's symposium ses
sion, 'Twentieth-Century Perspec
tives," again featured Larry Palmer, 
who showed a series of slides of impor
tant figures in the harpsichord revival, 
and Elaine Funaro, who performed 
three compositions which have won the 
Alienor competition: The Breakers 
Pound by Dan Locklair, SUNBOW by 
Albert Glinsky, and Jubilate Deo by 
Tom Robin Harris. Alice Hudnall Cash 
(University of Louisville) discussed 
Wanda Landowska's career and per
formed four of her short works for piano, 
and Arthur Haas (Eastman School of 
Music) provided a careful and fascinat
ing look at "Baroque Techniques of 
Expression as Seen in Twentieth-cen
tury Harpsichord Music," drawing ex
amples from works by Bach, Ligeti, 
Jolas, d'Angelbert, and Louvier. 

Of the five papers grouped under the 
rubric "Questions of Authenticity," 
three related to Bach. Sandra Corse 
(Georgia Institute of Technology) tack
led the intricacies of Adorno's writing 
about authenticity and the performance 
of Bach's music, while Bradley Brook
shire (New York) offered practical 
thoughts and scholarly insights on var
ying the repeats in the music of J. S. 
Bach, illustrating with his own perform
ance of the "Sarabande" from Bach's D
major Partita. In a paper read for her 
by Larry Corse, Prof. Elmira Gabriel
yan (Byelorussian State Conservatory) 
discussed the interpretation of the 
Chromatic Fantasy and Fugue, drawing 
heavily upon rhetorical figures. In con
trast to the the Bach papers, Laura 
Rhoades Smith (University of Northern 
Colorado) demonstrated how five Mo
zart sonatas are very well suited to 
performance on the harpsichord. The 
final paper of this session was a com
plete departure from performance is
sues but a particularly intriguing ap
proach to authenticity: John R. Watson 
(Colonial Williamsburg Foundation) 
read on "A 1758 Encyclopedia of Harp
sichord Making: Reading the Tool 
Marks," shedding light on how early 
instrument makers worked and contrib
uted to the history of tools and technol
ogy as well. 

Tuesday morning brought three pa
pers from major figures in the harpsi
chord world. Edward Kottick (Univer
sity of Iowa) described "The Acoustics 
of the Harpsichord," Keith Hill (Man
chester, MI) read a paper entitled 
"Harpsichord Sound: An Essay in 
Bloom," and Willard Martin discussed 
"Pitch in Early HarpSichords." Each 
demonstrated understanding depend
ent on both scholarly inquiry and per
sonal achievement as builders and mu
sicians. Prof. Kottick took the floor later 
that day, too, to share slides of instru
ments seen on the 1990 Lucktenbergl 
Kottick Historic Keyboard Tour. 

That harpsichord builders in our time 
are more than craftsmen was very clear 

throughout the symposium. The craft 
and skill of current builders was under 
close scrutiny during the Spivey Festi
val, however, and the jury for the Build
ers' Competition was given time during 
the symposium to describe their pro
cedures. The international jury con
sisted of Genzo Takehisa GaI?an), Ed
ward Parmentier (U .S.A.), Frank 
Cooper (U.S.A.), Elmira Gabrielyan 
(Beylorussia), and Martin Skowroneck 
(Germany). Special mention should be 
made of Kanako Cotter and David Rob
inson who served as translators for 
Japanese and Russian, respectively. An 
instrument demonstration was not part 
of the jury's presentation at the sympo
sium, but in response to a request from 
the audience, jurist/recitalist Edward 
Parmentier promised to try to find a 
way to let the audience hear each of the 
five selected instruments, not just the 
first-place intrument that would be his 
recital instrument that evening. Future 
builders' competitions will surely in
clude a public side-by-side demonstra
tion (such as Parmentier did deliver 
following his formal recital). 

The symposium's final session ap
proached the topic of harpsichord ped
agogy from several perspectives: work 
with children in Canada was described 
by Sarah Byrne (Ontario, Canada), a 
statistical summary of repertoire avail
able for study on recordings was ana
lyzed in a paper co-authored by Joseph 
W Coffman (University of Iowa) and 
Cynthia Priem (Indiana), the benefits of 
harpsichord study for pianists were out
lined by Barbara Baird (U niversity of 
Oregon), and issues faced at the college 
level were addressed in a closing panel 
discussion. Barbara Baird's paper was 
particularly well designed and thought
ful, and certainly useful to anyone try
ing to overcome resistance to harpsi
chord as a component in college 
programs for piano majors. Her paper, 
along with her comments and those of 
Palmer, Haas, Brookshire, Parmentier, 
and Lucktenberg during the closing 
panel discussion, gave the impression 
that harpsichord study at the college 
level may continue to be a lively topic 
as the "harpsichord revival" enters its 
next century! 

As evidence of the vitality of ad
vanced harpsichord study worldwide, 
the quarter-final round of the Spivey 
International Performance Competi
tion offered performances by thirty 
impressive harpsichordists from four
teen countries. Throughout all rounds 
of the competition the judges-George 
Lucktenberg, Edward Parmentier, and 
Blandine Verlet-were seated behind 
screens. The thirteen performers whom 
they chose to advance to the semi-finals 
were Johannes M. Bogner (Austria), 
Sally Etter Christman (U.S.A.), Mat
thew Dirst (U .S.A.), Gretchen Eliker 
(U.S.A.), Asako Hirabayashi (Japan), 
Christine Lecoin (France), Violetta 
Liebsch (Germany), Zvi Meniker (Is
rael), Lorna Peters (U.S.A.), Jeanette 
Sorrell (U.S.A.), Alfone J.H. van der 
Linden (The Netherlands), Jory Vini
kour (U.S.A.), and Virginie Vuong 
(France). The four finalists, Sally Etter 
Christman, Christine Lecoin, Zvi Me
niker, and Jeanette Sorrell, were named 
at 2:00 p.m. on Saturday and performed 
that evening in the finals, which were 
presented as the last recital of the 
Festival series. This final round was 
played exclusively on Phillip Tyre's 
Magnum Opus and consisted of a 25-
minute program from each performer. 
The rules required Rameaus Les trois 
mains or Bach's Fantasie in c minor; 
Bach's Overture in the French Style 
(overture only); Tom Robin Harris' Two 
Movements jar Magnum Opus (comis
sioned by the Spivey Foundation for 
this competition) or any sonata by Scar
latti; and other works selected by the 
performer as necessary to complete the 
allotted time. Each of the finalists 
played with authority and style, inspir-

ing the judges to abandon the plan to 
award first, second, and third prizes in 
favor of naming two first place winners 
and two third place winners. Christine 
Lecoin and Jeanette Sorrell received 
first place awards of $3,700 each, with 
the third place award of $1,500 divided 
between Zvi Meniker and Sally Etter 
Christman. Audience prizes of $300 
each went to Jeanette Sorrell and Zvi 
Meniker. 

The recital series itself was the cord 
that bound the entire week together 
and that most completely embodied the 
inter-related themes of the Festival. 
Larry Palmer's program on opening 
night has already been discussed. An
thony Newman's recital on Monday eve
ning gave us the first concert hearing of 
a new'pedal harpsichord by Phillip Tyre 
and the kind of whirlwind, virtuoso 
romp through harpsichord and organ 
repertoire for which Newman is famous. 
Attended by members of the Atlanta 
AGO Chapter as well as symposium 
guests, it was an exciting evening appro
priate to a major international festival. 

Tuesday evening's recital, presenting 
"standard" repertoire rather than "rar
ities," introduced the harpsichord that 
won the first prize ($2,500) in the build
ers' competition, a French double by 
Richard Kingston (Asheville, NC). In 
addition to Kingston's prize, second 
prize ($1,000) was awarded to Keith 
Hill, and honorable mention ($500) to 
Ben Bechtel (Columbus, OH). Edward 
Parmentier's performance included 
Byrd's Pavan Lachrimae and Bach's D
major Partita. His post-concert per
formance offered several selections 
played on each of the five harpsichords 
that had been judged in the com'peti
tion's final round: a Flemish double by 
David Jencks (Durham, NC), Ben Bech
tel's French double, Kingston's French 
double, a French double by Tom Bailey 
(Denver, CO), and Keith Hill's Flemish 
double. All were certainly praiseworthy 
instruments! 

Bradley Brookshire's recital on 
Wednesday evening was played on two 
different harpsichords built by Phillip 
Tyre, a German single after Vater and a 
German double after Zell. The program 
gave specific information about each 
instrument (disposition, range, etc.) 
and offered interesting notes on the 
pairs of composers whose works were 
performed: Bach and Boehm; Antoine 
and Jean-Baptiste-Antoine Forqueray; 
Scarlatti and Soler. Brookshire, who 
served with Gavin Black and George 
Lucktenberg as judge of the tape round 
for the Performance Competition, 
showed himself to be an agile and 
engaging performer. 

On Thursday evening, George Luck
tenberg's recital, entitled "The Twenti
eth Century Harpsichord," included 
compositions by Alan Hovhaness, Rob
ert Mucz),nski, Ellen Taafe Zwilich, 
William Albright, Toro Takemitsu, Bela 
Bartok, and Naji Hakim, plus the world 
premiere of an effective Toccata by his 
colleague at Clayton State College, H. 
Brent Weaver. 

The only non-American among the 
featured recitalists, Blandine Verlet per
formed the only all-French program of 
the week, alternating works of Fran~ois 
and Louis Couperin. In kindness to the 
performance competitors, she deleted 
the final work planned for her program, 
the Passacaille in B minor from Fran~ois 
Couperin's 8th ordre, because it was 
required in the next day's semifinal 
round. 

With the announcement of the per
formance competition's winners on Sat
urday evening, the Spivey International 
Harpsichord Festival came to an end. 
Planners and participants certainly de
serve praise for all that was accom
plished during the Festival week. The 
Festival was international in scope and 
substantial in content. The facilities for 
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Calendar 

This calendar runs from the 15th of the month of 
Issue through the following month The deadline is 
the first of the preceding month (Jan 1 for Feb 
Issue) All events are assumed to be organ recitals 
unless otherwise Indicated and are grouped within 
each date north-south and east-west . = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + - OHS event 

Information cannot be accepted unless It specl
hes artist name, date. location, and hour In Wflt
Ing Multiple listings should be In chronological 
order. please do not send duplicate listings THE 
DIAPASON regrets that It cannot assume respon
sibility for the accuracy of calendar entfles. 

UNITED STATES 
East of the Mississippi 

15 MAY 
David Gallagher; Methuen Mem Hall, Me

thuen, MA 
Rodger Vine; Trinity Church, Boston, MA 12: 15 

pm 
Steven Branyon; First Congregational, Wal

lingford, CT 7:30 pm 
American Boychoir; Trinity Cathedral, Trenton, 

NJ 
Rutter. The Reluctant Dragon; Grace Episcopal, 

Silver Spring, MD 7 pm (also May 16) 
Huw Lewis; Denison Univ, Granville, OH 8 pm 
+Donald Busarow; Pilgrim Lutheran, Chi

cago, IL 7:30 pm 
Warren Hutton; Cathedral Church of the Ad

vent, Birmingham, AL 12:30 pm 

16 MAY 
Thomas Murray; Spencerville Seventh-Day 

Adventist, Silver Spring, MD 4 pm 

17 MAY 
Bach, Cantatas 6 & 78; Madison Ave Presby

terian, New York, NY 4 pm 
Vaughan Watson; St Thomas, New York, NY 

5:15pm 
Choral Concert; Trinity Lutheran, Lancaster. PA 

4 pm 
John Obetz; St Paul's Church, Washington, 

DC7pm 
Charles Woodward; First Presbyterian, Wil

mington, NC 6 pm 
Cj Sambach; Good Hope Lutheran, Oil City, 

PA4pm 
·Stephen Schnurr; St John the Baptist RC, 

Whiting, IN 3:30 pm 
Robert Shepfer & Martin Ellis; Second Pres

byterian, Indianapolis, IN 8 pm 
+ Darryl Roland; First Presbyterian, Evans

ville, IN 4 pm 
Choral Concert; Fourth Presbyterian, Chicago, 

IL6:30 pm 
Bach, Cantata 147; House of Hope, St Paul, 

MN 9:15,11 am 

18 MAY 
Choral Concert; Church of the Advent, Boston, 

MA8pm 

19 MAY 
Olivier Latry; St Thomas Church, New York, 

NY8 pm 

20 MAY 
Robert Gallagher; St John's Church, Washing

ton, DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH noon 

21 MAY 
Britten, War Requiem; Avery Fisher Hall, New 

York, NY (also May 22,23) 

22 MAY 
Rosalind Mohnsen; Trinity Church, Boston, 

MA 12:15pm 

DAVID BURTON BROWN 
Director of Music 

ST. JAMES EPISCOPAL CHURCH 
Birmingham, Michigan 

MAY, 1992 

ORGAN RECITALS 
Contact: 
Aurand 

Management 
19651 Hickory leaf 
Southfield, MI48076 

(313) 424-9217 

Matthew Dirst; First Presbyterian, Stamford, 
CT8pm 

23 MAY 
John Gouwens, carillon; Culver Academy, 

Culver. IN 4 pm 

24 MAY 
Harold Showman; St Thomas, New York, NY 

5:15pm 
Bach, Cantata. 11; St Luke's Ev Lutheran, Chi

cago,IL4 pm 
Early Music Concert; Rockefeller Chapel, Chi

cago, IL8 pm 
Bruce Neswlck; St Mark's Episcopal, Glen 

Ellyn,IL4 pm 

25 MAY 
Britten, War Requiem; St John the Divine, New 

York, NY 

26 MAY 
Marie-Madeleine Durufle; Cathedral of St 

Paul, Stamford, CT 8 pm 
Marilyn Perkins Biery; First Church of Christ, 

Hartford, CT 12:15 pm 

27 MAY 
Edwin Godshall; St John's Church, Washing

ton, DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH noon 

29 MAY 
Barry Turley; Trinity Church, Boston, MA 12: 15 

pm 
David Burton Brown; Calvary Reformed 

Church, Reading, PA 

30 MAY 
Susan Armstrong; United Methodist Church, 

Portland, CT 4 pm 
John Gouwens, carillon; Culver Academy, 

Culver. IN 7:30 pm 

31 MAY 
Charles Wilson; St Thomas, New York, NY 

5:15pm 
David Burton Brown; Epiphany Lutheran, 

Burtonsville, MD 
Mark Coffey; Bethel Presbyterian, Bethel Park, 

PA4pm 
Marie-Madeleine Durufle; Shadyside Pres

byterian, Pittsburgh, PA 8 pm 
Boyd Jones; Christ Church Cathedral, Lexing

ton, KY 4:30 pm 
Wolfgang Rubsam; Millar Chapel, Evanston, 

IL4pm 

3JUNE 
Elaine Chard; Memorial Music Hall, Methuen, 

MA8pm 

4JUNE 
Thomas Murray; Princeton Univ, Princeton, NJ 

8pm 
Marie-Madeleine Durufle; Haddonfield 

United Methodist, Haddonfield, NJ 8 pm 
Philadelphia Singers; Holy Trinity Church, Phil

adelphia, PA 8 pm 

5JUNE 
Peter Stoltsfuss; Trinity Church, Boston, MA 

12:15pm 
Jill Hunt; Fourth Presbyterian, Chicago, IL 

12:10pm 

6JUNE 
Susan Armstrong; The Baptist Temple, 

Brooklyn, NY 5 pm 

7JUNE 
+ Arthur Lawrence; Church of the Good 

Shepherd, New York, NY 11 am 
Handbell Concert; First Presbyterian, German

town (Philadelphia), PA 3:30 pm 
Summer Organ Academy; Salem College, 

Winston-Salem, NC (through June 12) 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 

Temple Emanu-EI Beth Sholom, Montreal 

Also Organ Duo concerts with Sylvie Poirier 

robert anderson 
SMD FAGO 

Southem Methodist University 

Dallas. Texas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston, IlHnois 

Your Professional Card 

could appear in this space 

Please write for rates 

GEORGE W. DECKER 

St. Paul's Cathedral 
Syracuse, NY 13202 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

EUEN KURTZ 

FUNK 
M.Mus. A.A.G.O. 

Concord, California 

Robert Glasgow 
School or Music 

University or Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Call for rates 
Phone 708/298-6622 

Fax 708/390-0408 

CHARLonE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

RANDALL EGAN 
Organist-Editor & Publisher 

"Canadian Repertoire" 
do The Kenwood Artists' Agency, ltd. 

2024 Kenwood Pkwy. 
Minneapolis. MN 55405 

JOHN FENSTERMAKER 

GRACE CATHEDRAL 
SAN FRANCISCO 

Jjoqn ;B. (f)enrqnrt 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
p.o. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop W_ Angie Smith Chapel 

Oklahoma City University 

FREDRICK GUZASKI 

Boston,MA 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

WILL HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

. SYRACUSE, NY 13244-1010 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Hellen M. Callahan, President Founded 1928 
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VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 

FRANK IAeINo 
St. Elizabeth's Church 

5324 Bromley Rd. 
Burlington, Canada 

Recitals Records 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor. MI48109 

WIlliAM KUHLMAN 
Decorah, Iowa 52101 

Luther College 

David Lowry 
School of Music 

Winthrop College 
Rock Hill. South Carolina 29733 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

~t. :Jol'm'~ Epijt!Opaf Cl'zur.ah 
215dVotth 2jixth dii".d 

'!P. {) !Box '432 

<]otl 2jmith, dlJ'.wzuu 72902 

Harry H. Huber 
D. Mus. 

KIlI18B8 Wesleyan University, Emeritus 
University Methodi8t Church 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

5t. John's University 

Collegeville, MN 56321 

GALEKAAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONIIEIAIllNAl CHIICI 
IOCIFOID, IlUNOIS 

BEm LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEY AllO 

MONTEVALLO. ALA. HilS 

JAt c5ue Y10/:~ce/f7PJallace 
~<f: ""LLOW. AM.",CAN GV'LO O. """""OSTS 

30115 SAoo\.~ lA"E ORI~ 
ROSWEL.L·ATl.ANTA. GE~. 30076 

( 404) 594..Q9049 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO.IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD IL 60015 

A two·lnch ProfessIonal Card 
In 

7081298-6622 

THE DIAPASON 
Please write for rates 

380 E. Northwest Highway 
Des Plaines, Il6001 6-2282 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 

ANN ARBOR 

Fax 7081390-0408 

" . .. Gina.tera' • ... was by all odd. the most •• citing ... and Ma,ilyn Mason played it 
w ith aw....",. technique and a thrilling command of its da,ing wriling." 

rloe American Organist, 1980 

MICHAEL GAILIT DAVID 
GOODING 
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Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1030 VIENNA, AUSTRIA 

st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Robert Grogan; Basilica of the National Shrine 
of the Immaculate Conception, Washington, DC 
6pm 

Church Music Workshop; Valparaiso Univ. Val
paraiso, IN (through June 12) 

Dvorak, Te Deum; St Paul of the Cross, Park 
Ridge, IL 7:30 pm 

Bernard Lagace; House of Hope, St Paul, MN 
4pm 

8JUNE 
Marie-Madeleine Durutle; First Presbyterian, 

Lancaster, PA 8 pm 

10JUNE 
James Busby; Memorial Music Hall, Methuen, 

MA8pm 

11 JUNE 
Marie-Madeleine Durutl6; Cathedral of Mary 

Our Queen, Baltimore, MD 8 pm 

12JUNE 
Thomas Richner; Trinity Church, Boston, MA 

12:15pm 
Mart Brombaugh; Fourth Presbyterian, Chi

cago, IL 12:10 pm 

14JUNE 
Marie-Madeleine Durufle; South Congrega

tional, New Britain, CT 8 pm 
Karl Moyer; Washington Cathedral, Washing

ton, DC 5 pm 
Larence Schreiber; Basilica of the National 

Shrine of the Immaculate Conception, WaShing· 
ton, DC6pm 

Marilyn Keiser, seminars; Montreat Confer
ence Center, Montreat, NC (through June 26) 

Thomas Murray, seminars & recitals; Montreat 
Conference Center, Montreat, NC (through June 
26) 

Diane Meredith Belcher; Christ Church 
United Methodist, Charleston, WV 4 pm 

16JUNE 
Ray Corn lis, with trumpets; City Hall, Portland, 

ME 7:30 pm 
Bach Week Recital ; Lutheran Theological 

Southern Seminary, Columbia, SC 8 pm 

17 JUNE 
Eugene Hancock; Memorial Music Hall, Me

thuen, MA 8 pm 

18 JUNE 
Bach Week Recital ; Lutheran Theological 

Southern Seminary, Columbia, SC 8 pm 
Church Music Workshop; College-Conserva

tory of Music, Cincinnati, OH (through June 21) 

19JUNE 
Paul Vander Weele; Fourth Presbyterian, Chi

cago, IL 12:10 pm 
Gerre Hancock; Univ of St Thomas, St Paul, 

MN8pm 

20 JUNE 
Gerre Hancock, workshop; Univ of St Thomas, 

St Paul , MN 

21 JUNE 
Monmouth Civic Chorus; St Thomas, New York, 

NYll am 
Stephen Tharp; National Cathedral, Washing

ton, DC 5 pm 
Paul Skevlngton; Basilica of the National 

Shrine of the Immaculate Conception, Washing
ton, DC 6 pm 

Wilma Jensen; Fellowship of United Methodist 
in Worship, Music and Other Arts, Lake Juna
luska, NC (through June 26) 

Charles Boyd Tompkins; Ridgecrest Music 
Week, Ridgecrest, NC (through June 27) 

Baroque Performance Institute; Oberlin Col
lege, Oberlin, OH (through July 5) 

Robert Shepfer, baritone; Second Presbyte
rian, Indianapolis, IN 8 pm 

23 JUNE 
Lee Dettra; City Hall , Portland, ME 7:30 pm 

24 JUNE 
Thomas Annand; Memorial Music Hall, Me

thuen, MA 8 pm 
Church Music Workshop; Rollins College, Win

ter Park, FL (through June 27) 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuosite 

University - University Harvard II::' Oark 
Adjunct • Adjunct 
Faculty Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 6171723-5087 W 6171266-7480 

Karel Paukert; Cleveland Museum, Cleve
land, OH 8 pm 

26 JUNE 
Jonathan Hall; Fourth Presbyterian, Chicago, 

IL 12:10 pm 

27 JUNE 
John Weaver; Clayton State College, Morrow, 

GA2pm 
Joyce Jones; Clayton State College, Morrow, 

GA5pm 
Richard Morris; Clayton State College, Mor

row, GA8 pm 

28 JUNE 
Calvin Boy Choir; St Thomas, New York, NY 11 

am 
David Craighead; Washington Cathedral , 

Washington, DC 5 pm 
Hans Uwe Hlelscher; Basilica of the National 

Shrine of the Immaculate Conception, Washing
ton, DC 6pm 

National AGO Convention; Atlanta, GA 
(through July 2) 

Catharine Crozier, class; Agnes Scott Col
lege, Decatur, GA 1 :30 pm 

Clyde Holloway, class; Agnes Scott College, 
Decatur, GA 3:30 pm 

29 JUNE 
Donald Sutherland & Phyllis Brylhlulson, 

organ & soprano; Shrine of the Immaculate Con
ception, Atlanta, GA 1 :30, 3:00 pm 

Marle-Claire Alain, class; Cathedral of St Phi
lip, Atlanta, GA 8 am 

Marilyn Keiser, workshop; North Avenue Pres 
byterian, Atlanta, GA 8:30 am (also June 30, Ju 
1) 

30 JUNE 
Fred Hohman; City Hall, Portland, ME 7:30 

pm 
Marle-Clalre Alain; Cathedral of St Philip, 

Atlanta, GA 1 :30 pm 

UNITED STATES 
West of the Mississippi 

15 MAY 
Matthew Dlrst; Boston Ave United Methodist, 

Tulsa, OK 8 pm 
Gerre Hancock; First Baptist, Amarillo, TX 7:30 

pm 

16 MAY 
James Welch; LDS Church, Houston, TX 7:30 

pm 

17 MAY 
Carlene Neihart, with orchestra; Grace & Holy 

Trinity Cathedral , Kansas City, MO 4:30 pm 
Hymn Festival ; Highland Park Presbyterian, 

Dallas, TX 7 pm 

18 MAY 
Marie-Madeleine Durufl8; Village Presbyte

rian, Prairie Village, KS 8 pm 
Jesse Eschbach, masterclass; Stanford Univ. 

Palo Alto, CA 10 am 

20 MAY 
Richard Morris; St Michael & All Angels, 

Dallas, TX 12:20 pm 

22 MAY 
Early Music Festival ; Round Top, TX (through 

May 25) 

24 MAY 
Ft Worth Early Music; St Stephen Presbyterian, 

Ft Worth, TX 7:30 pm 

26 MAY 
Keith Weber; Palmer Mem Episcopal, Hous

ton, TX 7:30 pm 

27 MAY 
May Walker; St Michael & All Angels, Dallas, 

TX 12:20 pm 

29 MAY 
Marilyn Keiser; St Paul's United Methodist, 

Houston, TX 

ASCAP 
ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 
OF CHRIST 

130 BROAD BLVD. 
CUYAHOGA FALLS, OHIO 44221 

THE DIAPASON 



31 MAY 
Larry Schou; Bethlehem Lutheran, Aberdeen, 

SD3pm 

7JUNE 
Choral Concert; Assembly Hall on Temple 

Square, Salt Lake City, UT 7:30 pm 

INTERNATIONAL 

19 MAY 
Patrick Russlll; St Lawrence Jewry, London, 

England 1 pm 

20 MAY 
David liddle; Sherborne Abbey, Dorset, Eng

land 7:30 pm 

25 MAY 
David Houlder; Liverpool Cathedral, liver

pool, England 11: 15 am 

26 MAY 
Nicholas Danby; St Lawrence Jewry, London, 

England 1 pm 

2JUNE 
John Scott; St Lawrence Jewry, London, 

England 
Philip Crozier & Sylvie Poirier; St James 

United Church, Montreal, Quebec 12:30 pm 

3JUNE 
Wells Cathedral Choir; Sherborne Abbey, Dor

set, England 

6JUNE 
Choral Concert; Grosvenor Chapel, London, 

England 

9JUNE 
Peter Hurford; St Lawrence Jewry, London, 

England 
Arthur Wills; All Saints Church, Hastings, 

England 
Andre Rochon, piano; St James United 

Church, Montreal, Quebec 
Philip CrOzier & Sylvie Poirier; Centenary 

Queen Square United Church, St John, New 
Brunswick 8 pm 

16 JUNE 
David Burton Brown; Schlosskirche, Bad 

DOrkheim, Germany 
Ruth lewis; St James United Church, Mon

treal, Quebec 12:30 pm 

20 JUNE 
David Burton Brown; St Annakirche, Augs

burg, Germany (also June 21) 

22 JUNE 
St Thomas Choir; St Patrick's Cathedral, Dublin, 

Ireland 8 pm 

23 JUNE 
David Liddle; All Saints Church, Hastings, 

England 
Eric Relnart; St James United Church, Mon

treal, Quebec 12:30 pm 

24 JUNE 
David Burton Brown; Emmauskirche, Mu

nich, Germany 

25 JUNE 
Gillian Weir; Fairfield Hall, Croydon, England 

7:30 pm 

27 JUNE 
David Burton Brown; Bad Hersfeld Stilts

ruine, Bad Hersfeld, Germany 

28 JUNE 
David Burton Brown; Dreik6nigskirche, 

Frankfort, Germany 

30 JUNE 
Wilhelmina Tlemersma; St James United 

Church, Montreal, Quebec 12:30 pm 

LARRY PALMER 
Professor of 

Mndows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

0 ... .." Teus 

75275 

Musk.' Herlt.,e Society record/nil 

MAY, 1992 

~ p. 16 Spivey Festival 

all sessions, especially the Spivey Re
cital Hall, were attractive, comfortable, 
and appropriate. Details such as the 
information-packed program book 
showed great concern and respect for 
individuals, instruments, and audi
ences. Clayton State has already an
nounced that the Spivey International 
Performance Competition, 1992, will 
focus on organ_ If the organizers follow 
the general pattern of the events of 
November, 1991, one can expect an
other exciting and important week. -

Margaret Uvingston Atkinson is a harp
sichordist and independent music teacher in 
Columbus, OH. She is a part-time Lecturer 
in Music History (harpSichord) at The Ohio 
State University and she was the moderator 
for the panel discussion on "Harpsichord 
Instruction at the College Level" at the 
Spivey International Harpsichord Festival. 

Organ Recitals 

ROBERT ANDERSON , Central United 
Methodist Church, Lansing, MI , November 
17: Praeludium in E Minor, Bruhns; Three 
verses on Nun freut euch, lieben Christen 
g'mein, Weckmann; Suite du Second Ton, 
Freinsberg (Cuilain); 0 Mensch , bewein 
dein' Sande gross, S. 622, Fantasia in C 
Minor, S. 562, Bach; Siegesfeier, op. 145, 
no. 7, Reger; Fantaisie in C Major, Franck; 
Adagio for Strings, Barber; Trois furaphrases 
Cnfgoriennes, op. 5, Langlais. 

CORDON ATKINSON, St. Pauls Cathe
dral , London, August 1: Fanfare, Cook; Petite 
Suite , Bales; Epilogue, Campbell; Suite, At
kinson; Rhythmic Trumpet , Bingham; Cho
ral in a, Franck. 

DIANE MEREDITH BELCHER, Brai
nerd United Methodist Church, Chatta
nooga, TN, November 3: fussacaglia on a 
Theme by Dunstable, Weaver; Suite on the 
Second Tone, Cuilain; Symphonie VI in C 
Minor, op. 42, Widor; Jesu, joy of manS 
desiring, Bach; 0 world, I now must leave 
thee, Brahms; Love divine, all laves excelling, 
Ayer; Our Father; by whose name, Vaughan 
Williams; All glory be to God on high, Bach; 
Prelude, Fugue and Variation, op. 18, Franck; 
\.Uriations on a Theme by fuganini for Pedal 
Solo, Thalben-Ball. 

JAMES ISAAC BOSCHKER, Trinity Ev. 
Lutheran Church, Bismark, NO, November 
24: Flourish and Chorale, McCabe; Trip
tych, Johansen; Sonata II, Hindemith; How 
ftnn a foundation, Shall we gather at the 
river; Come thou fount of every blessing, 
Burkhardt; Variations on Amazing Grace 
(with Deirdre Fay, English horn), Hampton; 
Song of Peace, Langlais; Utanies , Alain. 

PHILIP CROZIER, Johanneskirche, Dtis
seldorf, June 21 : Air, Govotte, Wesley; Fro
/ich soli mein Herze springen, Den die Hirten 
lobeten sehre, Mach hoch die Tar, die Tor 
macht weit, Walcha; Fantasia, KV 594, Mo
zart; Diversion for Mixtures , Jackson; fusto
rale, Fricker; Variations on "Victimae pas
chali laudes, " Ropek. 

MATTHEW DIRST, harpsichord and or
gan, Valparaiso Un~versi!y, Valparaiso, IN, 
October 6: Sonata In B-jtat, H . 23, C .P.E. 
Bach; French Overture, S. 831, J.S. Bach; 
Two Fantaisies, Alain; Prelude, Fugue and 
Variation, Franck; Hallelujah! Gott zu loben, 
Reger. 

DELBERT DISSELHORST, Palmer Me
morial Episcopal Church, Houston, TX, Oc
tober 18: Praeludium in E minor, Bruhns; 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

DUDLEY OAKES 
D.M.A. 

Thiel College 
75 College Avenue 
Music Department 

Greenville, PA 16125 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlo"e, N. C. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE,INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Binningham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SO 57069-2390 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peacht .... Road N.W. 
Atlanta, Georgia 30305 

BEALTHOMAS 
Church of the Ascension 

and St. Agnes 
Washington, DC 

SALLY SLADE WARNER. AAGO. ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

KATHARINE PARDEE 

HENDRICKS CHAPEL 
SYRACUSE UNIVERSITY 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

James Gillis Saenger 
Washington 

Cathedral Carillonneur 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord, NH 03301 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indionapolis, Indiano 46260 

Recitals 

GENE PAUL STRAYER 
Ph.D. 

Trinity United Church of Christ 
32 W. Market St., York, PA 17401 
lancaster Theological Seminary 

SSS W. James St., lancaster, PA 17603 

David Wagner 
DMA 

Sl Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
ST A TEN ISLAND 

RONALD WYATT 
Trinity Church 

Galveston 

TODD WILSON 
F.A.G.O., ChM. 

The Church of the Covenant 
1 1205 Euclid Avenue 

Cleveland. Ohio 44106 

Head of the Organ Dept .• Cleveland Institute of Music 
Organ Faculty. Bald'Win-Waliace College. Berea. Ohio 

DAVID SPICER GORDON YOUNG 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford Mus. Doc., A.S.C.A.P. 
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ORGAN BUILDERS ... 

SIMPLIFY 
YOUR ORGAN 

INST ALLATIONS 

u\..1" - ACr, O ~ 4t 
G ~- t 

O~ 0" 
GAN CON1~ 

THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtr ,mix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN
FUNCTION AS A 

• RELAY 
• COMBINATION ACTION 
• RECORD a PLAYBACK 

IN ONE SMAU PACKAGE WITH VERY LITTLE 

HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 

SPECIFICATION CHANGES IN SECONDS 

WITHOUT TOUCHING A SOLDERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 

NO MAINTENANCE BECAUSE OF ITS HIGH 

RELIABILITY? 

WHAT OTHER SYSTEM CAN-BE USER 

FRIENDLY? 
EXCELLENT WIRiNG AND OPERATING MANUALS 

Save time and trouble with 
this remarkable system
write today for free brochure 

.~23AVONDALEAVE. 
SACRAMENTO, CA 95825 
(916) 971-9074 

!'- & JJ ~eeb & 
Jipe ®rgan ~erbire 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

~~~??~~R 
New Or&3nS • Restorations Rebuildi"! 

PO 80.1. 36, Methuen, M35S.chu~ell~ 01844 
Telephone (508) 686 9600 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restoralions • Electrical Renovalions 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

M.mber: 
American Instiblte of Organbuilden; 

BEDIENT PIPE ORCAN COMPANY 

4211 Horth"",t ~1th Strert 

U"",ln NE ~52" 

.. ""_ .... AI TNI LlHCOLH NlCiAH ClOIrr!t'AHY 

Diferencias sobre el canto llano del cabellera, 
Cabezon; TIento de medio registro de tiple 
de quarto tono, Arauxo; Gaitilla de mano 
izquierda, Duron; Sonata Ill, S. 527, Prelude 
and Fugue in G Major, S. 550, Bach; Prelude 
and Fugue in G minor, WoO 10, Brahms; 
Nocturne, Scherzo (Organbook Ill), Al
bright; Hommage a Igor Stravinski, Hakim. 

MARTIN L. ELLIS, Second Presbyterian 
Church, Indianapolis, IN, October 27: Cho
ral-Improvisation on "Victimae paschali," 
Tournemire; Sonata No.6, Mendelssohn; 
Recit, Tierce en Tail/e, Du Mage; Toccata and 
Fugue in D minor, Bach; Recessional, Ma
thias; Hyfrydol, Lobet den Herrn, ihr, Jesu, 
meine Freude, Lasst uns erfreuen, "\kxil/a 
regis, Mit Freuden Zart, Schack; Prelude on 
"Coronation," Langlais; Meditation on 
"Amazing grace," Ellis; Toccata, Mushel. 

MARY FENWICK, Trinity Episcopal 
Church, Ambler, PA, October 22: Entree 
(7e Sonate), Guilmant; Canon in A-flat, op. 
56, no. 4, Sketch in D-flat, op. 58, no. 4, 
Schumann; Gottes Sohn ist kommen, Pep
ping; funtasy and Fugue in G minor, S. 542, 
Bach; Prelude on "Divinum Mysterium," 
Thomas; Prelude and Fugue in B Major, 
Dupre. 

DAVID A. GELL, with Thomas M. Wurz
burger, tenor, La Mesa First United Meth
odist Church, La Mesa, CA, October 26: 
Toccata in D minor, Buxtehude; "Om bra mai 
fu" (Xerxes), Handel; Variations on "Unter 
der Linden grone," Sweelinck; "Dalla sua 
pace" (Don Giovanni), Mozart; When stars 
are in the quiet skies, Two little flowers, The 
children;; hour, Variations on "America," 
Ives; The church of the living God, Swennes; 
o God our help in ages past, Fbrtita on "Old 
One Hundredth," Gell; "Somewhere," "To
night," "Maria," (West Side Story), 
Bernstein. 

PETER HURFORD, First Congrega
tional Church, Los Angeles, CA, October 
18: Concerto in A minor, S. 593, Bach; How 
brightly shines the morning star, Buxtehude; 
Trio in A minor, Why grieve you so, my heart, 

AUSTIN 
ORGANS 

O"CAN .... RCHITECT5 AND BUILDERS 

136 WOODLAND STREET HARTFORD (T 06105 

(203) 522·8293 

(212) 757-3503 

Chrislopher A. Ballad 

NEW INSTRUMENTS 
TUNINGIMAINTENANCE 

PIPE ORGAN BUILDER 

REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, NY 10019 

Brunzema Organs Inc. 

596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario • Canada 
N1 M 2W8 • 5197870033 

NOACK 
THE NOACK ORGAN en INC. 
Mo\IN AND SCHOOL STREETS 
GEORGETOWN, MASS. 01833 
TUEPHONE: (508) 352-6266 

Rejoice freatly, 0 my soul, Krebs; Variations 
on "Hai to thee, kind Jesu," S. 768, Prelude 
in E-jlat, S. 522i, Kyrie, Gutt Vater in Ewig
keit, S. 669, Christe, aller Welt Trost, S. 670, 
Kyrie, Gatt heiliger Geist, S. 671, Fugue in 
E-flat, S. 552ii, Bach. 

VANCE HARPER JONES, First Presby
terian Church, New Bern, NC, November 
2: Andantino in D-flat, Lemare; Notturno, 
Wiedermann; Midnight, op. 4, no. 6, Torjus
sen; funtasia and Fugue in C minor, S. 537, 
Bach; Lorgo on BACH, Jordan; Fantasy on 
the hymn tune "Sine Nomine," Mead; Suite 
Gothique, op. 25, Boellmann. 

DONALD JOYCE, with Bmce Bonvis
suto, trombone, William Trigg, percussion, 
St. Ignatius of Antioch Church, New York, 
NY, October 21 (all U.S. premieres): Poco a 
poco II (Sonata No.1), Suslin; Concerto for 
Trombone and Organ, Sergeyeva; hell und 
dunkel, Gubaidulina; Schall und Hall, 
Schnittke; Detto I, Gubaidulina. 

MARILYN A. KIELNIARZ, Auburn Pres
byterian Church, Auburn, NE, October 17: 
Praeludium in E, Bruhns; Elevation, Offer
tory, Elevation, Postlude, Zipoli; Cantilena, 
Foote; Monologues, op. 162, nos. I, V; VI, 
VII, X, Rheinberger. 

NANCY LANCASTER, with strings, Rute 
and oboe, House of Hope Presbyterian 
Church, St. Paul, MN, October 13: Fantasy 
in F Minor, KV 594, Sonata in D, KV 245, 
Sonata in E-jlat, KV 67, Sonata in C, KV 
336, Quartet in G Major, KV 387, Adagio 
and Rondo, KV 617, funtasy in F minor, KV 
608, Mozart. 

BRENDA LYNNE LEACH, St. George's 
Cathedral, Jemsalem, October 6: Choral 
improvisation on "Now thank we all our 
God," Karg-Elert; Prelude and Fugue in G 
Major, Mendelssohn; Name-Day funtasy, 
Koven; Peace Prelude, Utterback; Prelude 
and Fugue in E-flat, Schmucke dich, a liebe 
Seele, Bach; Toccata in D minor, Buxtehude. 

ROBERT SUTHERLAND LORD, with 
C. William Goff, University of Pittsbur!?,h, 
September 10: Hymne d'Action de Grace 'Te 
Deum," Trois Offertoires, Three Gothic 
Sketches for Two Organs, Langlais. 

KARL E. MOYER, Church of the Good 
Samaritan, Paoli, PA, September 8: La Na
tivite du Seigneur, Messiaen. 

MICHAEL MURRAY, Sacred Heart 
Church, Fitchburg, MA, October 18 and 19: 
funfare, Cook; Prelude and Fugue in D 
Major, S. 532, Bach; Canon in B minor, op. 
56, no. 5, Schumann; Lo, how a rose, op. 
122, Brahms; Sonata No.2 in C Minor, op. 
65, Mendelssohn; Jesus comforts the women 
of Jerusalem, Dupre; Choral No. 3 in A 
minor, Franck. 

CHRISTA RAKICH, St. John's Lutheran 
Church, Bakersfield, CA, September 29: 

ORGAN BUILDERS 

L. W. BL:\CKI\TO\ 

380 FRONT ST 
EL CAJON CA 92020 

QUALITY PIPE ORGAN COMPONENTS 
- CATALOGUE $7.50 -

KIMBER-ALLEN 
P.o. Box 2178 
Hagerstown. MD 
21742-2178 
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Toccata in E, S. 566, Von Gatt will ich nicht 
lassen, S. 658, An Wasserflussen Babylon, S. 
653, Herr Jesu Christ, dich zu uns wend', S. 
655, Prelude and Fugue in C, S. 547, Bach; 
Batalla de sexto tono, Jimenez; Prelude in F, 
Fanny Mendelssohn; Lotus, StrayhornlWy
ton; Five Folk Hymn Sketches, Fantasie, 
Diemer. 

NAOMI ROWLEY, St. John's Lutheran 
Church, Des Moines, lA, October 13: Cha
conne in G, Couperin; Sonata No.8, Valeri; 
Five Antiphons for the Vesper Service from 
Fifteen Pieces, op. 18, Dupre; Siciliano (So
nata No.6), Valeri; Prelude and Fugue in E 
Minor, op. 37, no. 4, Hesse. 

JOHN SCOTT, Westminster United 
Church, Winnipeg, Manitoba, October 20: 
Concert Overture in C minor, Hollins; Lar
ghetto in F-sharp minor, Wesley; Toccata 
and Fugue in E Major, S. 566, Bach; Straf 
mich Nicht in deinem Zarn, op. 40, no. 2, 
Reger; Imperial March, Elgar; Te lucis ante 
tenninum, Placare Christe servulis, Dupre; 
Valse Mignonne, op. 142, no. 2, Karg-Elert; 
Sonata No.1 in D minor, Guilmant. 

LARRY SMITH, Indiana University, 
Bloomington, IN, September 3: Toccata, 
Decker; Four Sketches, Schumann; funtasy 
for Organ, Barbian; Symphony No.5 in F 
minor, op. 42, no. 1, Widor. 

RICHARD SZEREMANY, First Presby
terian Church, Roselle, NJ, October 13: 
funfare Toccata, Lemmens; Six Pieces for a 
Musical Clock, C.P.E. Bach; Bist du bei Mir, 
J.S. Bach; Sonata VI, Mendelssohn; Scher
;:;etto, Berceuse, Divertissement, Vierne; Al
legretto Grazioso, Bridge; funtasia in E-jlat, 
Saint-Saens; Finale (Symphony I), Vierne. 

MARIANNE WEBB, University of Mon
tevallo, October 7: Fbean, Leighton; Von 
Gatt will ich nicht lassen, S. 658, K81b, 
Toccata in C Major, S. 564, J36, Bach; 
funtaisie in E-/lat, Saint-Saens; Prelude on 
"lam sol recedit igneus," Simonds; Prelude 
and Fugue in B Major, op. 7, Dupre. 

JOHN WEAVER, Hitchcock Presbyterian 
Church, Scarsdale, NY, October 20: l,blun
tary in G Major, Walond; Trio Sonata No.5 
in C Major, S. 529, Prelude and Fugue in A 
minor, S. 543, Bach; Prelude, Fugue and 
Variation, Franck; Prelude, Scherzo and Pas
sacaglia, op. 41, Leighton. 

JAMES WELCH, Washington State Uni
versity, Pullman, WA, October 20: funtasie 
and Fugue in G Minor, S. 542, Bach; Marche 
des Marseillois et l'Air "Ca-ira," Balbastre; 
Saga No.4, "Leonardo," Guillou; The Star 
Spangled Banner: Concert Variations, op. 
23, Buck; Sonate I, Hindemith; Praise Our 
futher, Good News: Christ Has Come, Anti
och, Diemer; Sweet Sixteenths, Albright; 
Variations and Fugue on "Heil dir im Sie
gerkranz, " Reger. 

-..... ~~ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

Orders for classified ads must be 
accompanied by payment. Or
ders will be accepted for from 
one to six months in advance. 

POSITIONS 
AVAILABLE 

Organist/Choirmaster for Adult & Youth 
Choirs. Wicks organ; 1 principal service and 
other services according to Church year; 12 
months with 1 month vacation. Parish located 
near college campus. Address inquiries to: Or
ganist Search Committee, Trinity Episcopal 
Church, 520 S. Main St., Geneva, NY 14456. 

Shop Foreman. Currently searching for com
mitted stable non-smoker with strong back
ground in all facets of wood working in pipe organ 
production. At least 5 years experience needed, 
with friendly personality and supervisory skills 
required. Well-equipped shop with excellent con
ditions in middle Atlantic state. Excellent pay, 
beneftts, and responsibility offered to right indi
vidual in young growing firm. REPLY BOX MY-4, 
THE DIAPASON. 

Member APORA 

POSITIONS 
AVAILABLE 

Organbullder with experience In tuning and 
servicework. Tune and maintain pipe organs 
throughout the Pacific Northwest on our growing 
service route. Would also work on projects in our 
shop and on organ installations. Salary commen
surate with experience. For more information 
please call or write: Marceau & Associates Pipe 
Organ Builders, 1307 SE Gideon Street, Portland, 
Oregon 97202.503/231-9566. 

lewis & Hitchcock, Inc., Is looking to hire an 
experienced service technician. This person 
should be able to set a temperament by ear, tune 
an average of six ranks per hour and be adept 
at troubleshooting a wide variety of or9an actions 
including solid-state. Excellent benefit package. 
Salary commensurate with experience. Phone 
703/734-8585. 

Jobs for Church Musiciansl Nationwide. All 
major denominations. 8,000 referrals made. 
Weekly mailings. Free information. Church Musi
cians' National Referral Service, Dept. 52, Box 
36, Huntington, WV 25706-0036. 

Organists: Augment your Income through 
organ sales-send resume. Sales experience not 
required . Openings throughout U.S. Write: Allen 
Organ International Sales Headquarters, Macun
gie, PA 18062. 

POSITIONS 
WANTED 

All around organ builder, 25 + years experi
ence; desires responsible position with quality 
oriented concern. REPLY BOX DE-I, THE 
DIAPASON. 

(317) 637-5222 

MISCELLANEOUS 

Craig Shergold, a seven-year-old with an in
operable brain tumor, wants to be listed in the 
Guiness Book of World Records as having the 
largest collection of business cards in the world. 
Business cards may be sent to: Craig Shergold, 
c/o Children's Make-A-Wish Foundation, 32 Pe
rimeter Center East, Atlanta, GA 30346. 

PlpeNET BBS, the International on-lIne serv
ice for organ. 212/923-7473(Pipe) E-mail , live 
discussions, forums, files and more. 

Kaual Paradise Island: bed & breakfast, 
$55.00 per night per room for two people. Your 
host, Jim Reid, past dean, San Jose Chapter. 
Explore the garden island of South Pacific. Play 
and record on our large Allen: 3-manual, 77 
drawstop console. Brochures, organ specifica
tion, $2.00 to Jim Reid, 3465 Lawailoa Lane, 
Koloa, Kauai, Hawaii 96756. 808/332-7984. 

Insta-Mlter ("Insta-Mltre" In the Common
wealth). No pipe too large or small. With 
Insta-Mlter, you can make additions In the 
most dlHlcult or InacceBBlble places. Flex
Ible or solid miters for your tuning eeaa. 
This Is the answer for the large" A-frame" 
facades, or mixtures-in-the-celllng. Check 
out our Snorkelregal and Serpent. Sorry, 
we're out of brochures. Our satisfied cus
tomers never get bent out of shape. Ad
dess Insts-Mlter, c/o THE DIAPASON. 

PIPE ORGANS 
WANTED 

Practice organ wanted: two-manual & pedal; 
2, 3, or 4 ranks, self-contained cabinet organ, to 
fit under 8' ceiling. Send information, stoplist, 
photo and price to BOX NV-4, THE DIAPASON. 

PIPE ORGANS 
WANTED 

Wanted: Kllgen Petite Ensemble for home 
practice organ. Send photo and info to BOX NV-
3, THE DIAPASON. 

PUBLICATIONSI 
RECORDINGS 

Wldor, Anthology, all new edition, contains 
Widor's own fingerings and alterations, 106pp, 
$23.20. Wil liam Boyce, Twelve Voluntanes, man
uals only, 33pp, $8.60. Jean Langlais, Recital 
Music for Beginners, 18pp, $5.60. Add $1.50 
P&H each Item (for Widor add $2.50 P&H). Lissett 
Publications, Box 904, Marlborough, MA 01752. 
403/273-2192. 

William James Ross: Organ Works (Cho
rale Preludes for Advent, Lent, etc.). Send 
for free brochures with excerpts, descrip
tions, speclalsprlng-summer prices to the 
rlverrun music press, 10426 Fox Hollow, 
San Antonio, TX 78217. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue Z listing 731 books, 3102 clas
sical organ LPs, cassettes, and CDs, etc Send 
$2 or 5 international reply coupons, The Organ 
Literature FoundallOn, 45 Norfolk Rd., Braintree, 
MA 02184-5918,6171848-1388. 

A complete lilting of all available back-num
oers of THE DIAPASON IS now available Many 
from the 1930's on. and some older ISSJes may 
also be obtained for your personal or library 
collection Send SASE 10 The Organ Hlstoncai 
Society. Box 26811 . Richmond. VA 23261 

[joulding ~ 'Wood, GJnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

537 South 25th Avenue 
Bellwood. Illinois 60104 

708'544·4052 Fox 708·544·4058 

Bann • Minnick eompany 

9!1S Harn-. A",nu~ 
ColuftlbuIOhi0 4S!Ol 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertisin\l is single para
graph "want ad" style. First line only of each 
ad In bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

$ .50 
8.00 

.75 
25.00 

Box Service (mail forwarding) 7.00 

NOTE: Orders for classHled advertising 
must be accompanied by payment In full 
for the month(s) specHled. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
Ing deemed inappropriate to this magazine. 

MAY, 1992 

Indianapolis, IN 46204 
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TAYLOR f.5 BOODY 
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~abrlel If'nev 
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J. F. NORDLiE COMPANY 
Organ Builders 
504 So. Charlotte Ave. - Sioux Fall~ 5D 57103 

(605) 335-3336 
(800) 456-0834 John F. Nordiie 

ORGANBUILDERS 

... 
George K. Taylor Jolm H. Boody 

Route 1. Box 58 B. Staunton, Virginia 24401 

Telepbo"", (703) 886·3583 

Robert M. Turner 
Organbuilder 

P.o . BOX S.2 BUFFALO. IOWA 52728 (800) 397·1242 

148 Homestead Street 

La Puente, CA 91744 (818) 814-1700 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PUBLICATIONS' 
RECORDINGS 

FREE AUDIO-VIDEO CATALOG. CD's, Audio & 
Videocassettes: Classical. 2-o.rgan. Gospel. 
Theatre. and Instructional. Write to: Allen o.rgan 
Co .. Box 36. Macungie. PA 18062-0036 or phone 
215/966-2202. 

Organ Records Bought and Sold. Please send 
SASE (large) for list of recordings. o.rgan Record 
Exchange. P.o. Box 384. Burlington, IL 60109. 

Bob Ralston live' Video organ concert. 
Hymns, American favorites and sing-along. New 
release! 60 minutes stereo HiFi VHS. Send $29.95 
plus $3.00 shipping to BOP, Suite 85, 60 Newton 
Rd .. Danbury, CT 06810. 

Your music notated, arranged, printed pub
lisher-quality from tape or manuscript. Frank Ed
dings. 4 E. 1100 South, Bountiful , UT 84010. 

Large collection of organ music for sale. 
Complete catalogue ($1.00). Also. used organ 
music wanted. Send list with asking price to 
Collection, Po. Box 7351. N. Augusta. SC 29841 . 

Double Organ Concert. lINo organs (Austin 4/ 
80-Allen 3/79). played together by one organist. 
Devon Hollingsworth . Bach, Mozart, Gigout. 
Sousa & others. $12 to Devon Hollingsworth, 234 
58th Place, Willowbrook. IL 60514. 

The Organ Historical Society Is offering a 32-
page catalog of publications. recordings, and 
other items, many of ·which are produced by the 
o.HS. The catalog also includes many hard 'lo
find popular recordings and books from other 
sources. Send 45¢ slamp to: o.HS. Box 26811 . 
Richmond. VA 23261 

Replies to Box Numbers should be 
sent to The Diapason, 380 Northwest 
Hwy., Des Plaines, IL 60016 

PUBLICATIONS' 
RECORDINGS 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June. 1988 during the o.rgan 
Historical Society's National Convention, available 
as a two-cassette or two-compact disc set more 
than two hours long. Both formats include a 28-
page booklet with histories and stop lists of or
gans heard. Twenty organists perform 31 works 
by 30 composers. o.rder cassettes or CD's from 
the o.HS Catalog. Box 26811 . Richmond, VA 
23261 at $22.95 plus $1 .50 shipping and han
dling. 

HARPSICHORDS 

Neupert harpSichords, clavichords, fortepl
anos new and used. Wally Pollee. 1955 W. John 
Beers Rd .. Stevensville. MI 49127. 

ERIC HERZ HARPSICHORDS, est. 1954. See 
our selection of finely crafted harpsichords in the 
German, French. and English traditions. Come 
play them in our showroom, or send for free 
catalog : 12 Howard Street, Cambridge, MA 
02139.617/868-6772. 

PIPE ORGANS 
FOR SALE 

1884 Hllborne Roosevelt tracker organ 2M, 
21R. Completely rebuilt and enlarged with mix
ture and Pedal 16' reed. Elegant carved walnut 
case. Aprrox. 16' wide x 9' deep x 14' tall. 
Available immediately. REPLY Bo.X MY-3, THE 
DiAPASo.N. 

1954 Wicks pipe organ, 2 manual, full pedal, 
8 ranks. unified. Buyer to remove. Contact Beth
any Lutheran Church, 110 West Austin, Freder
icksburg, TX 78624.512/997-2069. 

ORGAn 
S(JPPLY 
InD(J5~RIE5 

A vital part of American Organ Building, 
pro.viding quality pipe organ supplies. 
p.o. Box 8325. Erie, PA 16505. 814-835-2244 ' 

For Sale 
This Space 

Write for 
Advertising Rates 

Quality P.rte ..... Service 
SiDee 1966 

SEND s.s ~ TOOA Y FOR OUR 
SSe PAGE CATAlOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRJV! PO sox 12'9 
ANKENY IOWA 50021 
PHONE (SIS) 9Ib4 1274 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd . E., Chilliwack. B.C. 

Canada. V2P 6H4 

(604) 792-1623 

Telephone: (705) 435-9367 

lIL~ 
~IO PAUL F. MARTIN 
~W- Tracker Organs 

R.R. #1. Mansfield. Ontario . Canada LON IMO 

Pipe Organ Sales and Service, Inc. Prestant 
Pipe Organs, Inc. 
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POBox 838 • Lithonia Ga 30058 • 404 482-4845 
S<ltving Pipe Otgsns 0/ All Types ill the SoutIIeasl 

Consulting 
Add~ions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

p.0. Box 5099 San Antonio, Texas 78201 

(512) 7B2-5724 
(512) 494-1540 

PIPE ORGANS 
FOR SALE 

Pipe organ at Liberty Bay Presbyterian 
Church, Poulsbo, WA (Rod Trostad, builder); 3 
manuals. 12 ranks. some new o.SI pipe work; 
Spencer blower with new motor. $5,000 or best 
offer. Call 2061779-7545 or 206/779-1913. 

Canadian Organ Co., 7 stops, 7 couplers; very 
responsive tubular-pneumatic action. Ideal for 
small church or practice organ. Approximately 
13' high at center. Photos and specs on request. 
Delisle Pipe o.rgan Co .. Po. Box 6172, Fall River, 
MA02724. 

Casavant organ. Three manuals, 48-rank In
strument will be available for purchase in two 
years. This opportunity is ideal for the congre
gation planning future renovations or additions. 
For further information reply to THE DIAPASo.N, 
Bo.X MY-I . 

Organs for sale: All located In Upper Midwest. 
(1) 9-rank Welte-Mignon theatre organ in storage. 
(2) II-rank Vogelpohl elec/pneu. in use, available 
early 1993. (3) 7-rank Wicks unit organ in use. 
available late 1992. Call 507/354-6202 evenings 
or write Edward Meyer, 24 Woodland, New Ulm, 
MN 56073. 

Complete 214 Wurlltzer pipe organ; good con
dition; in storage; can be seen. 617/891-6398. 

42 .... ank Austin pipe organ newly rebuilt and 
tonally redesigned for the purpose of resale is 
installed to play at White o.rgan Factory. Nearly 
new 3-manual drawknob console. Many new 
pipes bolh flues & reeds including mixtures & 
fanfare trumpet. 2540 Webster Rd .. Lansing, MI 
48917.800/433-4614. 

1933 M.P. Moller pipe organ, 2 manuals, full 
pedalboard, 8 ranks, chimes; good condition 
(regular service and maintenance). Buyer to re
move. May be seen and played. Best offer. 
Contact Carleton Erickson. Beecher & Bennett, 
P.o. Box 5175, Hamden, CT 06518. Call for 
information. 203/288-0800. 

PIPE ORGANS 
FOR SALE 

Beautiful Wicks pipe organ; 11 ranks, 2 ranks 
exposed; swell box; never any leather problems 
with Wicks organs. Come hear the lovely sounds 
in Michigan. 313/471-1515. 

'itacker posotlv: 44-note, 4' Gedeckt. Com
pletely overhauled. $2,995 o.Bo. New kit cost 
$6,000-$8,000. David Brown. 8806 Vinewood, 
Dallas. TX 75228. 

1926 TelierslKent; 21 ranks; In use; 1976 new 
Klann console added with additional pipes. Will 
consider all reasonable offers. Call 518/523-2263 
or write: Carolyn Hopkins, Po. Box 268, Lake 
Placid, NY 12946. 

HistOric 1895 Johnson organ: unable to use 
in new church structure; disassembled by Brad
ford o.rgan Co. 708/864-4323. Located in Valpa
raiso, IN; 26 ranks, 16' bourdon, Spencer blower, 
chimes. includes pull downs from conversion to 
electric in 1956. Valued at $10-12.000 (negotia
ble for those interested in using this fine instru
ment). Contact Brian Harmon 708/964-2224. 

THEATRE ORGAN 
PARTS 

Theatre organ console, horseshoe, 2-manual, 
excellent condition outside, $200 or trade for 
classic console. Also pipework for sale. 805/254-
7502. 

REED 
ORGANS 

2MP reed organs, all sizes and shapes. I have 
what you want. o.rgan lists: $1 .00 and SASE. 
Phoenix Reed o.rgan Resurrection, Box 3, Ja
maica, VT 05343. 802/874-4173. The reed you 
need. Parts. Specify w/SASE. 

SEBASTIAN MATI'. GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS. ARCHm:crs. AND BU1LOERS 
175 Flmt AVENUIi 
sum 2198 
NEW YORl(. NEW YORl( 10010 
nLEPHONE (212)924-4184 

BELLS 
CHIME SYSTEMS· CARILLONS - ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
UanBftllrn 9l~~. ~_ 

STEINER-RECK VISSER· ROWlAN D 
Inco.rporated 

ORGANBUllDERS 

~ 
MILNAR 
ORGAN 
COMPANY 

415 East Woodbine Street 
louisville, KY 40208 

(502) 634-3&36 

3165 HIli Road 
Eagleville. TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

12~~(!tJ. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 16104 

(817) 332-2953 
MEMBER INTERNATIONAl SOCIETY OF 
ORGANBUILDERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

Member 

713/688·7346 
2033 JOHANNA B 

HOUSTON 770S5 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

MOLLER 
Since 1875 

P.O. BOX 149 
HAGERSTOWN, MARYLAND 21741 

(301) 
733-9000 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. ·414/633-9566 

III~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELECTRONIC ORGANS 
FOR SALE 

Baldwin model 4CL with external speaker 
cabinet; two 61-note manuals, 32-note AGO. pe
dalboard; excellent condition. $3,250. 2011423-
0683. 

MISCELLANEOUS 
FOR SALE 

1950 Schantz two-manual stop key air con
sole with 13 couplers and combination action. 
Generals 1-4, Great 1-4, Swell 1-4. Stop keys: 
Great- 5, Swell- 7, Pedal-4. Case light oak. Mech
anism completely restored and guaranteed. Ask
ing $7500.00. Muller Pipe argan Co., 1365 S. 
Detroit Ave., Toledo, aH 43614. 419/382-6761. 

4-rank mixture with direct electric chest and 
regulator (3 pipes missing); 8' trumpet (Gottfried 
?), some boots lost. Make offer. 609/799-4231 . 

• Used pipes and organ eqUipment, SASE, Lee 
argans, Box 2061, Knoxville, TN 37901 . 

Korg MT1200 Tuner. $275 (ilat $360). Hears 
AO-C8. Plays C2-B5. Shows pitch, note, octave. 
Can program calibration, temperament. 
Korg AT12 Tuner. $155 (list $225). Song of the 
Sea, 47 'Mlst St., Bar Harbor, ME 04609. 207/ 
288-5653. Brochures. 

3M Wurlltzer French console, 222 stop keys, 
absolutely beautiful in ebony and gold leaf. 
$12,500. Aeolian/Duo-Art cabinet roll player with 
relays, $1 ,500. John Ledwon, 28933 Wagon Rd., 
Agoura, CA 91301 . 818/889-8894. 

3/4 HP Zephyr blower $50. 2-rank ventll chest 
$50. 1-rank unit chest $100. 219/322-5613. 

Laukhuff magneta, lever and solenoid, $1 
each. Some Wicks chests and reservoirs. 8161 
279-4700. 

FREE: Robert Morton relays; fair condition; 
pay shipping; 2-manual & pedal. 217/656-3728. 

MISCELLANEOUS 
FOR SALE 

Metal Harp, Aeolian, 49-note with dampers, 
$600. Glock, Morton, 37-note, $400. Malin Dollin
ger, 700 Via Somonte, Palos Verdes Est. , CA 
90274.310/378-4059. 

'D'ompeHe 8', Trlvo, 3Y.z" seale, 5" WP, unmlt
ered, very bright; mint condition: $1,650. Blower, 
Ventus, 1 HP, 24Ov. 1 ph, 7'12· static; four years 
old, excellent condition: $1 ,300. Miscellaneous 
E.M. Skinner console parts, list available. Culver 
L. Mowers, Box 130, Brooktondale, NY 14817. 

Skinner French Horn 8', WP 6; English Horn 
8', WP 12; Clarinet 8', WP 12; Deagan Harp 49 
notes. REPLY BaX MY-2, THE DIAPASaN. 

Moller pipes: 8' Dulciana 57 se., 73, $300; 8' 
Diapason 46 sc., $350; 8' Salicional 73, Vox 
Celeste TC, 61 , 61 sc., $400; 4' Harm. Flute 52 
SC ., $250; 20/0' Twelfth, new w/chest, 60 sc., $950; 
8' Capped aboe, mint, $1,250; 8' Clarabella, 
$150; 8' Gedeckt, 73, $200; 4' Gedeckt, $175 
(all woods medium scale); 16' Bourdon, 44, LG 
#2 sc., w/chests & racks, $450; all pipes 3'12" 
WP; 20-note chimes w/action, $400; 20amp rec
tifier, $75; 3' x 5' reservoir, $300; 2 sets sw. 
shades w/frames & rebuilt actions, $500; 4' 
Haskel Harm. Flute, $300; misc. arch punches. 
609/641-9422, 609/546-6502 after 4:30 pm. 

lWo Reisner relays (2 man. 10 rks. &. 2 man. 
20 rks.), $550 each. 2 HP, 1 ph, Tv." static 
Spencers $250 each. Many keyboards, some 
with ivory; state needs. Chris Feiereisen, 1801 
Johnston, Manitowoc, WI 54220. 414/684-1444. 

SERVICES! 
SUPPLIES 

Cast Iron blowers now In stock for Immediate 
shipment. Factory direct pricing, cool running, 
only 20" high. 2% discount lor cash in advance. 
Single phase. 3/4 HP $1350; 1 HP $1390; 1 '12 HP 
$1475; 2 HP $1587 single phase; 2HP $1495 3 
phase. White Blower Manufacturing Co., 2540 
Webster Rd., Lansing, MI 48917. Phone 1-800/ 
433-4614. 

SERVICES! 
SUPPLIES 

Full service plpeshop producing finest qual
ity European and American style pipework. All 
materials. Scaling, voicing, etc. to your specs. 
High lead alloy our speciality. Stephen J. Russell 
& Co., RR3 Box 135, Chester, VT 05143. 8021 
869-2540. 

MIDI Interfsee Systema for pipe and ele~ 
tronic organs using + 10-20V keying & stop 
voltage. Play your music synthesizer from your 
organ keyboards using our Model "A" MIDI 
Interface System. 
RECaRD-PLAYBACK your pipe organ with our 
Model "c" MIDI Interface System using a stan
dard MIDI Sequencer. The least expensive, most 
rel iable and easiest to install Record-Playback 
system on the market. Write for details and prices 
on our Model "A" and "c" MIDI systems. Dev1ro
nix argans, Inc., 1823 Avondale Ave ., Sacra
mento, CA 95825. 9161971 -9074. 

Releatherlng. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. 'Ml specialize in Skinner, Casa
vant, and Moller pouch boards and actions. 'Ml 
can also provide services on the actions of other 
manulacturers. Burness Associates, P.o. Box 564, 
Montgomeryville, PA 18936. 215/368-1121 . 

REEDS-Prompt repair of damaged pipes. 
Careful cleaning and renovation of old 
stops at wind pressures up to 12". New 
resonators for "haH-length" atops to Im
prove tone and tuning. Voicing done In 
our shop or on site. Packing materials 
supplied for safe transport. Herbert L 
Huestis and Associates, 3285 East 19th 
Avenue, Vancouver, BC, Canada V5M 2T4. 
Shipping to 713 East Front Street, Lynden, 
WA 98264. Phone 604/432-7646, Fax 604/ 
432-7428, CornpuServe # 70771,1047. In
quiries Invited for consultation on special 
problems or projects. 

"The Pneumatic Works" Speclallzlng In all 
types of releathering. Write: 76 Ed Clark Rd .. 
Colrain. MA 01340. or phone 413/624-3249. 

SERVICES! 
SUPPLIES 

Austin actions recovered. Over 20 years ex
perience. Units thoroughly tested and fully guar
anteed. Manual motor, $19.25 I.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos
ton Trnpk., Bolton, CT 06043. 1-800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit modules 
to make any relay configuration required . Highest 
quality components supplied. Write for informa
tion: Devtronix argans, Inc .. 1823 Avondale Ave., 
Sacramento. CA 95825. 

Combination Action, capture type. Least ex
pensive and most reliable system available. Mod
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Dev1ronix argans, Inc .. 1823 Avon
dale Ave .• Sacramento. CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required . 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Dev1ronix 
argans. Inc.. 1823 Avondale Ave .. Sacramento. 
CA95825. 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7turriJ PreciJion ProauclJ :f,;,ld~;{~~;~;:r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S .A. • (213) 693-3442 

David C. Harris, Mf'mber: International Society of Organ Builders. American Institute of Orga n Builders. Assoda tt>d Pip,' Orga n Builders of Amerit'a 

-------------------------------

c.. 

___ R_E_P_A_IR_I_N_G ________ . _______ T_U_N_I_N_G ______________ A_D __ D_IT __ IO_N_s __ J, @ R.W. KURTZ ORGAN CO. 
CO:>JSULTANT SPECIALISTS ON PIPE ORGAN REBUILDIl':G 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

A,.ti~an Budd .. ,.~ 
806 NP Ave. 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

d1n Greenwood 

III n I "Th_ G.ner.~~!~~ B:d~" 
CHARLOTTE, NORTH CAROLINA 2'218 

P.O. 80. ,1t254 

JULIAN E. BUllEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, OhIo 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANSUIL D E R S INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE. FL 33334 
1305) 491-6852 

w. ZiDl.IllCr & Sons. inc. 
pipe organ builders 

Mailing Address: P. O. Box 520. 
Telephone (704) 588-1706 Pineville. N. C. 28134 

Robert Copeland 
p.o. Box 467 

Jeannel1e. PA 15644 

(41 2) 527-6898 

DURST 
PIPE aRGAN &. SUPPLY CaMPANY 

817 Old Boones Crttk Road 
Jonesborough, TN 37659 

(615) 753-4521 

William R. Durst 

Reservoirs Chests Tennolos 
Swell Engines Swell Fronts 

Qjla(ity from t~, Past COmptllllV' for t~, r ulurt 

1JIefuis & ~itr~tOth, ~nt_ 
Pipe Organ Builders Since 1915 

8466-A Tyeo Road 
Vienna. VA 22182 

703-734-8585 

CHARLES W. McMANIS r---------------------------------, 
Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

i[" .... &-;=~= 
lI'p' ...... 

.9~ 
(404) 2"-9450 --.-

MAY, 1992 

Jl\vSTIN ORGANS, INC. 

FLORIDA/GEORGIA REPRESENTATIVES 
p.o. Box 2562 

HUGH M. PIERCE P ...... BEACH , FLORIOA 33480 
THOMAS R. THOMAS (407) 833-2087 

I 
Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinlcens 3701 VE ZEIST 
Organ pipe make" B.V. Holland 

THE DIAPASON 
380 E. Northwest Highway. DesPlaines, IL 60016·2282 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 5 
Cleveland, Ohio 44106 
(216) 721-9095/9096 

->(216) 721-9098 (FAX) 

William Albright Guy Bovet* Stephen Cleobury** David Craighead Michael Farris 

Gerre Hancock** Judith Hancock Martin 
Haselbock* 

David Higgs 

Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott 

Peter Planyavsky* Simon Preston** George Ritchie Daniel Roth* 

Frederick Swann Ladd Thomas Thomas Trotter* John Weaver 

Choral Conductors** 
George Guest 
David Hill 

• = available 1991-92 

Martin Neary 

Clyde Holloway Peter Hurford* 

-~, 
.~. _.' .~~ 

\ ~J 

James Moeser Thomas Murray 

Larry Smith Donald Sutherland 

-

II-"~ - . 
Gillian Weir* Todd Wilson 


