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Letters to the Editor

Sowerby review

It was fascinating to read the review
by Randy Neighbarger of the New
World Records CD of Sowerby’s For-
saken of Man, in the August issue of
Tue Diarason. The reviewers impres-
sions are totally unlike my own.

1, too, am delighted that there is a
commercial recording of this master-
piece; however, unlike Mr. Neighbar-
ger, I find Forsaken of Man a master-
piece musically as well as textually. A
work need not have long arias or cho-
ruses to be powerful in its impact.

It is in the matter of recorded bal-
ances that I find the compact disc
lacking, although performed effectively.
The sound of the organ is distant; it is
relegated to an accompanying role.
Missing are the contributions to har-
mony and dissonance provided by the
orfan if it is given a more prominent
role as in performances by the late
Alexander McCurdy. The CD gives us
the excellent voices of the William Fer-
ris Chorale without the dramatic impact
of the organs role in the total musical
picture.

James C. Slechta
Bala-Cynwyd, PA

Reviewer replies:

On some things, Mr. Slechta and I
will have to agree to disagree. The
stnenfth of his convictions made me pull
out the recording for another hearing. I
still heard a masterful performance,
with proper balances between choir and
organ, of a well-constructed work that
leaves me emotionally untouched. I have
not had the privilege of hearing For-
saken of Man in a live performance with
the contributions of an artist of Mr.
McCurdys stature. Also, I strongly sus-
pect this work is much more effective in
the context of a worship service than it
is over a living room sound system. There
are, however, at least two things Mr.
Slechta and I can agree on. First, New
World and other labels should be en-
couraged when they give us new record-
ings of important repertoire. Second,
reviewers don’t always (Thank Heaven!)
have the last worcg. If this friendly
exchange encourages just one person to
buy this recording to see what the fuss
is about, then we, Mr. Slechta, will have
both done our duty.

Randy Neighbarger

Here & There

Concordia University, River Forest,
1L, will host its 28th annual Lectures
in Church Music October 25-27. Guest
presenters include Martin []ean, Rich-
ard Resch, Kurt Eggert, Alice Parker,
Frederick Telschow, Harriet Ziegen-
halls, Gary Fox, Dale Elmschauser, Ste-
ven Wente, and Thomas Gieschen. For
information: The College of Continuing
Education, Concordia University, 7400
Augusta St., River Forest, IL 60305-
1499; 708/209-3024.

The Convention Steering Committee
of the Music Teachers National Asso-
ciation invites the submission of pro-
f)osals for papers, panels, performances,
ecture-recitals, and demonstrations to
be presented at the 1994 MTNA na-
tional convention, held March 19-24 in
Washington, DC. Proposals must be
postmarked no later than November 27,
1992.

The theme of the convention is “A
Celebration of Teachers and Students.”
Proposals should address the compre-
hensive and universal aspects of teach-
ing and learning, teachers and students,
both historically and in the present day.
In addition, the committee solicits pro-
posals relevant to teaching, perform-
ance, research and creativity in several
subject areas, including vocal, organ,
choral and church music. Proposals
should be sent to: 1994 Convention
Steering Committee, MTNA, 617 Vine
St., Suite 1432, Cincinnati, OH 45202-
2434.

Lindenwood Concerts and the Lin-
denwood Department of Music will
present their annual Church Music Ex-
travaganza on February 13 & 14, 1993.
Featured clinician is Sir David Will-
cocks. Sir David will present sessions
on various aspects of the music ministry,
as well as leading open rehearsals wit
the Lindenwood Chancel Choir and
Orchestra as they prepare for the con-
cert finale on February 14, featurin
works of Bach, Mozart, Vierne an
Beethoven. For information: Chris Ne-
mec, Department of Music, Linden-
wood Christian Church, 40 East Park-
way So., Memphis, TN 38104; 901/458-
1652; fax 901/458-0145.

The Bicentennial Council of Fort
Wayne, IN announces its Choral Com-
position Competition in celebration of
Fort Wayne’s 200th anniversary. The
winning entry will be performed during
the city’s celebration. Text will be pro-
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vided. The work is to be four to eleven
minutes. Deadline for submission in
March 1, 1993, and the prize is $2,500.
For information: Anita Cast, 4601 N.
Washington Rd., Ft. Wayne, IN 46804;
219/432-5342.

The Midwestern Historical Key-
board Society and the Southeastern
Historical Keyboard Society will hold
their annual meeting jointly April 14—
16, 1993, in Louisvil%e, KY. Events will
be held at the University of Louisville,
Jefferson Community College, and
Southern Baptist Theological Seminary.
Peter Williams will be heard in harpsi-
chord recital and in lecture. An instru-
ment builders’ showcase will feature
descriptions and performances. There
will be other recitals, papers, exhibits,
and festivities. For information: David
Doran, 6506 Watch Hill Rd., Louisville,
KY 40228; 502/239-3684.
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Timothy R. Weber, Wesley E. Beal, Je-

rald Hamilton, Jeremy Brune, Joan Rin-

gemole, Marcus G. St. Julien at the Wm.
. (Bill) Hall Competition

The 21st annual William C. (Bill)
Hall Pipe Organ Competition, open to
all organ students enrolled in Texas
colleges and universities, was held at
First Presbyterian Church, San Anto-
nio, on April 4. Judging the contestants
were Joan Ringerwole and Jerald Ham-
ilton. Through the Minnie Stevens
Piper Foundation and First Presbyte-
rian Church, the following prizes were
awarded: 1st Prize Graduate, $1250 to
Marcus G. St. Julien of Rice University,
Houston; 2nd Prize Graduate, $750 to
Wesley E. Beal of Southern Methodist
University, Dallas; 1st Prize Under-
graduate, $900 to Jeremy Brune of Texas
Tech University, Lubbock; Best Hymn
Player, $100 to Timothy R. Weber of
Texas Tech University.

The date for next years 22nd annual
competition is March 27, 1993. For
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information: The Executive Commit-
tee, Wm. C (Bill) Hall Pipe Organ
Competition, First Pres%yterian
Church, 404 N. Alamo, San Antonio,
TX 78205.

A contract was signed in July be-
tween the Wicks Organ Company of
Highland, IL, and the Old Cathedral
in downtown St. Louis for the renova-
tion of their historic pipe organ. Plans
are underway to complete the project
this fall. The original casework and a
portion of the pipework dates back to
1843. The instrument will be expanded
to a specification of 20 ranks on two
manuals. The design will include a
Pontificale Trumpet stop. Charles Mos-
ley is the tonal consultant.

Carillon Music Services, Chicago,
IL, has been acquired by Top Run
Tower Chime & Organ Service an
relocated to the TRTC&OS shop at 909
West Sixth St., Lawrence, KS. Contact
William T. Pugh, Owner/Technician
(913/842-2782), for complete informa-
tion about standard or special perfora-
ted paper rolls for J.C. Deagan Com-
pany roll players controlling Deagan
Tower Chime Systems, cast %ell caril-
lons, or Deagan New World Carillons.

The Brethren Press has announced
the release of Hymnal: Our Singing
Faith, prepared by the Believers
Church TraSition (the Church of the
Brethren, the General Conference
Mennonite Church, and the Mennonite
Church in North America). Of the 650
hymns in the new hymnal, 35 per cent

are new; 40 per cent appear in either
the Brethren Hymnal or Sme Mennonite
Hymnal; another 25 per cent appear in
both. A video is available which intro-
duces a congregation to the creation and
contents of the new hymnal. For infor-
mation: Brethren Press, 1451 Dundee
Ave., Elgin, IL 60120; 800/323-8039.

Yale University Press has announced
the publication of A New Hymnal for
Colleges and Schools, an interdenomi-
national, ecumenical collection of over
400 hymns and 100 psalms appropriate
for worship services in academic com-
munities. Published in association with
the Yale Institute of Sacred Music,
Worship and the Arts, A New Hymnal
has been edited by {.eﬂ'ery Rowthorn,
Suffragan Bishop of the Episcopal Dio-
cese of Connecticut, and Russell
Schulz-Widmar, director of music at the
University United Methodist Church
and professor of church music at the
Episcopal Theological Seminary of the
Southwest in Austin, TX. The editorial
board includes the Rev. Harry Adams,
the Rt. Rev. Frederick H. Borsch, Mar-

erite Brooks, Margaret Irwin-Bran-

on, the Rev. Robert Johnson, Richard
Proulx, the Rev. Allison Stokes, and
David Weadon. For information: Yale
University Press, 92A Yale Station, New
Haven, CT 06520; 203/432-0964.

Washington Bible College, Lanham,
MD, is now offering a music major with
emphasis in performance, church music
and music education. The curriculum
offers a double major in Biblical studies
and music. Music faculty includes Dale
Voekler and Terry Yount.
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Appointments

David Farr

The San Anselmo Organ Festival has
appointed David Farr as its new exec-
utive director. The festival has pre-
sented an annual week-long seminar on
one aspect of the organ and its music
since 1985. Festivals in 1993 and 1994
will feature Daniel Pinkham and Marie-
Claire Alain, respectively.

As part of the eighth annual festival
(July 12-17, 1992), Farr presented the
choir of St. Lukes Episcopal Church,
San Francisco, where he is organist/
choirmaster, in Langlais Mass Grant
Us Thy Peace. The performance was
incorporated into a Service of Holy
Communion celebrating the life of Jean
Langlais who was featured in the 1992
festival (“Jean Langlais: A Celebration
of His Life and Music”).

David Farr, the immediate past dean
of the San Francisco AGO Chapter,
earned the PhD in theology and the
arts from Graduate Theological Union
in Berkeley, CA in 1986. He is the
author of A Guide to Anthems for the
Lectionary, an extensive cross-referen-
ced index of standard Anglican anthems
which is in the process of publication
by the Church Hymnal Corporation.
Farr is a consultant/lecturer in church
music and related topics, and is repre-
sented by Ruth Plummer, Artist Recit-
als Concert Promotional Service.

MaryLu Hartsell has been appointed
organist/music director at St. Joseph
Catholic Church, Martinsburg, WV,
where she will play the organ for all
services, direct the choir and handbell
programs, and be responsible for the
planning of all music for services and
performances in this 1200-family par-
ish. Prior to this appointment, Ms.
Hartsell held a similar position for 10
years at St. James Episcopal Church,
Warrenton, VA. She will remain in her
position as associate coordinator of the
Church Music Institute of Shenandoah
Conservatory, Winchester, VA, and con-
tinues to be available as clinician and
organ recitalist.

Ms. Hartsell holds the MMus in
organ from Shenandoah Conservator
and has done additional graduate worﬂ
at the Cincinnati College-Conservatory
and at Westminster Choir College.

Charles Miller

As part of the observance of the 25th
anniversary of the founding of Phillip
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Truckenbrod Concert Artists, Ray-
mond Albright, a partner in the firm,
has announced the addition to the
agency staff of the position of associate
booking director and the appointment
to that position of Charles Miller. Mr.
Miller gid his undergraduate work at
the University of Michigan where he
was an organ student of Robert Glasgow.
He will work with Kenneth J. Bartschi,
booking director of the agency since
May 1989.

The agency, which represents Amer-
ican and European concert organists
and European choirs, was founded in
1967 by Phillip Truckenbrod who re-
mains as its president. He is a graduate
of the University of Iowa and holds a
master’s degree from the Lutheran The-
ological Seminary in Philadelphia. Mr.
Truckenbrod began his work in the arts
management field on a part-time basis
while pastor of a churcﬁ in New York
City. He went on to spend several years
as arts writer and critic for New Jersey’s
major daily newspaper before resigning
in 1974 to devote }f?uh)—time to the agency,
located in downtown Hartford, CT.

E. Ray Peebles

E. Ray Peebles has been appointed
Organist and Associate Director of the
Arts at First Presbyterian Church, Or-
lando, FL. He will be responsible for
playing all musical services and accom-

anying choirs which are under the
girection of Roger G. McMurrin, for-
mer director of music at Coral Ridge
Presbyterian Church, Ft. Lauderdale.
The Music and Arts Program includes
a boys choir, girls' choir, youth choir,
concert choir, chancel choir, orchestra,
and bell choirs. The “Heart of the City”
concert series hosts such names as
Roger Williams, Jerome Hines, Dave
Brubeck, and the Florida Symphony
Orchestra.

Peebles’ duties will also include organ
preparation for a new worship facility,
as well as national and international
travel with the church’s choirs, and the
administration of the church’s arts pro-
};ram. Mr. Peebles holds a BA in organ
rom Mercer University, and an MMus
in organ from Florida State University,
with additional graduate work at South-
western Baptist Theological Seminary,
Ft. Worth, TX. His principal organ
teachers have include(f) Robert Parris,
Al Travis, and Michael Corzine.

Westminster Choir College, the
School of Music of Rider College, an-
nounces the appointment of Steve Pil-
kington as the interim head of the
church music department. Pilkington is
the former director of music and organ-
ist for the Pasadena (CA) Presbyterian
Church. During the five years he served
in that position, he was responsible for
many programs, including the creation
of the liturgy for all worship services,
directing a graded choir and handbell
program, directing a 45-voice Kirk
Choir, and serving as artistic director
of a weekly concert series. He was also
an instructor at California State Univer-
sity and Irvine Valley College. He has
a Frivate voice studio and is the director
of the Pipers, a 35-voice women’s
ensemble.

Pilkington received his BMus in mu-
sic history and choral conducting from
St. Olaf College and his MMus in choral
conducting and organ performance at
the University of Illinois. He did post-

graduate study at the University of
South Carolina.

The Houston AGO chapter has an-
nounced the appointment of David Ash-
ley White as its first composer-in-resi-
dence for a two-year term which began
in September. Coordinating the chap-
ter’s annual Composers Forum will be
one of White’s chief responsibilities. In
February of this year, the Forum fea-
tured performances of a number of his
vocal and chamber works.

White earned his doctorate from the
University of Texas at Austin and is

rofessor of composition and theory and
girector of graduate studies at the Uni-
versity of Houstons School of Music.
An Episcopalian and a member of the
Association of Anglican Musicians, he is
active in the choral program at St. Paul’s
United Methodist Church.

Among his more than 150 composi-
tions are dozens of published anthems,
vocal solos, and chamber pieces. White
recently completed O Light of Light, a
motet commissioned by the St. Paul’s
Choir (Houston) for its 1992 summer
residency at Westminster Abbey. His
Evening Service was composed for the
choir’s 1989 Abbey residency. Cur-
rently, Selah Publishing Company is
preparing a collection of White’s hymns.

Here & There

Leo Abbott is featured on a new CD
recording, E. & G.G. Hook & Hastings
Opus 801, 1875, Cathedral of the Holy
Cross, Boston, on the Afka label (SK-
519). The recording is part of the fund-
raising efforts for the restoration of the
organ. Repertoire includes works of
Gounod, Bach, Widor, Mendelssohn,
Franck, Guilmant, Lemmens, Vierne,
Donahoe, and Whiting. For informa-
tion: BKM Associates, Box 22, Wil-
mington, MA 01887.

Susan Armstrong

Susan Armstrong has recorded an
anniversary cassette on the 1892 John-
son & Son organ at First Church, Mon-
son, MA, entitled An Evening of Ele-
%ance. Proceeds from the recording will

enefit the organ restoration fund. Rep-
ertoire includes Buck, Grand Sonata in
E-flat; Bossi, Etude Symphonique;
Bach, Komm heiliger Geist; Verdi,
“Grand March” from Aida; along with
works by Foote, Merkel, Hannahs, and
a “Johnson Rag.” The anniversary con-
cert will take place October 18, with
the same selections.

Canadian composer Gerald Bales’
newest works for organ, Three Short
Hymn Settings and Toccatina on “Go
Tell it on the Mountain,” were pre-
miered by Marilyn Mason on June 29
at First Presbyterian Church, North-
ville, MI. The pieces were commis-
sioned by Donald and Ingrid Graham
under the auspices of the Marilyn Ma-
son Commissioning Program at the Uni-
versity of Michigan, and are published
by Randall M. Egan, Publisher of Mu-
sic, Ltd., Kenwood Abbey, 2024 Ken-
wood Pkwy., Minneapolis, MN 55405-
2303.

Peter M. Fyfe was honored on May
30 by Blair School of Music of Vander-
bilt University with the placing of a

Peter M. Fyfe

plaque on the console of the Holtkamp
teaching studio organ and on the door
of the studio, recognizing him for his
service there. Mr. Fyfe has taught at
the Blair School since its inception in
1964.

John Friedel Sawyer, Dean of Blair
School, was responsible for honoring
Mr. Fyfe. Richard Webster, organist
and choirmaster of St. Lukes Church,
Evanston, IL, and a former pupil of Mr.
Fyfe, played a Tribute Recital in the
auditorium of the school, following re-
marks by John Poindexter, director of
the Vanderbilt University Press and
long-time friend of the honoree.

Mr. Fyfe has served as organist and
choirmaster at Christ Episcopal Church
in Nashville since 1959.

Marek Kudlicki, of Vienna, Austria,
will make his 17th concert tour in North
America this month. Recitals are
planned for the National Shrine of Our
Lady of Czestochowa, Doylestown, PA,
October 18; First Congregational
Church, Traverse City, MI, October 25;
and Westminster United Church, Win-
nipeg, Manitoba, October 31.

MUSIE MINISTRYE

H

Elsie Naylor (right) with brother Earl C.
Naylor

i

Elsie Naylor, director of music at
Central United Methodist Church, Wi-
nona, MN, was recently honored for 25
years in that position. A special worshi
service, based on some of Ms. Naylors
favorite hymns, featured five organists
and 11 area composers. Ms. Naylor is a
graduate of Drake University, Des
Moines, IA, where she studied with
Russell Saunders. Pictured with Ms.
Naylor is her brother, Earl C. Naylor,
one of the guest organists that day. He
is a member of the St. Louis AGO
chapter.

The world premiere of Daniel Pink-
ham’s Overture Concertante will take
place October 27 at Symphony Hall,
Boston. The concert is part of the
convention of the International Societ
of Organbuilders. The 10-minute worK
is scored for organ and large orchestra,
and will be performed by the Boston
Philharmonic Orchestra conducted by
Benjamin Zander. James David Chris-
tie, for whom the work was written,
will be the solo organist. The program
will also include Prelude and Aﬁegro by
Walter Piston, Toccata Festiva by Sam-
uel Barber, and the Third Symphony of
Saint-Saéns.

Pinkham’s Christmas Symphonies
was commissioned in memory of Terry
and M.C. Strittmatter, from the fund
in their names in the Methodist Foun-
dation of Santa Monica, CA. The world
premiere will take place December 5
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and 6 at First United Methodist
Church, Santa Monica, by the church’s
Chancel Choir, Santa Monica College
Concert Choir, and the Los Angeles
Concert Orchestra, under the direction
of James E. Smith. The work is scored
for soprano, mezzo-soprano, tenor and
baritone soli, SATB chorus, and orches-
tra. The seven movements are settings
of texts drawn from a variety of sources
including Old Testament prophecy, the
New Testament description of angels
and shepherds as found in St. Luke, a
medieval English macaronic carol, and

an anonymous German lullaby. Dura-
tion is 20 minutes.

Both works are published by C.F.
Peters Corporation, New York.

Mario Salvador

Mario Salvador retired as Organist
and Director of Music of the St. Louis
Cathedral this past summer. He has
served the cathedral for 52 years. Dr.
Salvador will now devote himself to full-
time concertizing. He received the Li-
centiate in Gregorian chant and organ
from the Pontii%cal School of Church
Music in Rome, and then held posts at
Our Lady of Pompey Church and St.
Andrews Church in Chicago. He ob-
tained the BA in classical languages and
history from Loyola University, Chi-
cago, and the MMus in organ and
composition from the American Con-

The

American |
Musical ™

Instrument
Society

national organization founded in
1971 to promote study of the his-
tory, design, and use of musical
instruments in all cultures and
from all periods.

The Society holds annual
meetings with symposia, papers,
and performances of interest to
the membership.

The Journal, published annu-
ally, presents scholarly articles
about the history, design, and care
of musical instruments.

Three issues of the Newsletter
disseminate information about
worldwide activities, book listsand
comments, and short articles of
general appeal to curators, collec-
tors, performers, and others
interested in musical instruments.

is an inter-

For membership information, please
contact the AMIS Membership Of-
fice, c/o The Shrine to Music
Museum, 414 East Clark Street,
Vermillion, SD 57069-2390,U.S.A.

servatory in Chicago, where his teach-
ers included Frank Van Dusen, Leo
Sowerby and Wilhelm Middleschulte.
In addition to his position at the cathe-
dral, he has taught at Webster College
and Marillac College. In 1978, Dr.
Salvador was made a Knight of the Holy
Sepulchre, the oldest lay organization
in the Catholic Church.

For information on concert booking,
contact Isabelle Branham, 4448 Mary-
land Ave., St. Louis, MO 63108; 314/
652-6104.

Marilyn Kay Stulken

Marilyn Kay Stulken, member of the
faculty of the University of Wisconsin-
Parkside (Kenosha) and organist of St.
Luke’s Church in Racine, has com-
pleted a series of nine workshops pre-
sented throughout the past year as the
Church Organists’ Enrichment Series.
The workshops were open to organists
of all denominations in northeastern
Illinois and southeastern Wisconsin. An
initial questionnaire enabled organists
to suggest topics of interest. The work-
shops will continue in the coming year,
and have also been made available for
AGO chapter programs and other
events.

James Welch, organist of the Univer-
sity of California, Santa Barbara, has
edited a volume of solo organ works of
Ramén Noble of Mexico City. This
book, published by Vivace Press, is
Volume 1 in a series of organ works by
Latin American organ composers. Ra-
mén Noble is the most prolific composer
of organ music in Mexico today. Pieces
in this volume include “Toccatina,” “El
Flautista Alegre,” “La Bamba” from
Triptico Mexicano, and “Divertimento
en Tema Antiguo.” The book is available
from Vivace Press, NW 310 Wawawai
Rd., Pullman, WA 99163; 509/334-4660;
$12.95.

On July 5, Welch presented an organ
recital for the annual convention of the
Music Teachers’ Association of Califor-
nia, held in Long Beach. The theme of
the convention was Music of the Ame-
ricas, and Dr. Welch’s program included
works by Alberto Ginastera, José Jesiis
Estrada, Angelo Camin, Emma Lou
Diemer, and Charles Ives.

The First Baptist Church, Philadel-
phia, PA, celebrated “Gordon Young
Sunday” on August 2 at its morning
worship service. Music by Dr. Young
included A Lovely Vine, Lord, 1 Want
to Be a Christian, Now Sing We Joyfully
unto God, I to the Hills, and Now Let
Us All Praise God. Jon C. Spong is
director of music.

Rudolf Zuiderveld

Rudolf Zuiderveld is featured on a
new CD recording, The 1979 Holtkamp
Organ at Illinois College, released on
the Classic Masters label. The record-
ing was made on the 3-manual, 39-rank
Holtkamp organ in Rammelkamp
Chapel at Illinois College, Jacksonville,
IL, and features music %y Bach, Vierne
and Bonnet. Dr. Zuiderveld serves as
chairman of the Illinois College music
department. For information: Illinois
Co'i)lege, Music Dept., Jacksonville, IL
62650; 217/245-3410.

The Gary Beard Chorale, a division
of the Music Ministry of Lindenwood
Christian Church, Memphis, TN, per-
formed for the 1992 Piccolo Spoleto
Festival in Charleston, SC. The con-
cert, held at Grace Episcopal Church,
featured music of Mozart, Vierne and
Rutter, as well as a “pops” section. The
Chorale appears under the auspices of
Community Concerts, a division of Co-
lumbia Artists Management, Inc.

Oxford University Press has an-
nounced the publication of Keyboard
Sonatinas Nos. 4 and 5 (II/23) in the
Carl Philipp Emmanuel Bach Edition.
The volume is edited by Paul G. Wiley
II and Claudia J. Widgery. The works
are scored for keyboard, two flutes, two
horns, two violins, and bass. For infor-
mation: 800/334-4249, ext 7168.

Theodore Presser Company has an-
nounced the release of choral music for
Christmas. R.R. Terrys Myn Lyking
(Roberton 392-00684, $1.75) uses an
Old English text for SATB and piano.
Richard Gordon-Smith’s Welcome Carol
was commissioned by the Liverpool
Philharmonic Choir in 1988, and ma
be performed with or without childrens
choir and orchestra, and is available in
two versions, SATB (Roberton 392-
00676, $2.50) or Unison (Roberton 392-
00675, $2.00f; full score and orchestral
parts available on rental.

Siehe, ich sende meinen Engel, by
Melchior Vulpius, is newly edited by
Charles Fassett (Presser 312-41612,
$1.10), with modern notation, optional
English translation, and optional ac-
companiment. Sleep, Little Infant (Cor-
onet 392-41729, $1.00) is Paul Hill’s
arrangement of the French carol, Entre
le boef et l'ane gris. The Nutcracker and
the Mouse King by Douglas Coombes
(Lindsay Music 574-00451, $23.00) is a
new musical play, with simple narrative
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Julie Campbell-Lang, Personal Representative
340 S. Reese, Memphis, TN 384111 (901) 327-2417
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and easy musical numbers, suitable for
schools and community theatre groups.

Simrock Editions, founded by Nicho-
las Simrock in 1792, enjoys its bicenten-
nial this year. Passing through a succes-
sion of six subsequent owners, it
suffered devastating losses during
World War II. In 1952 it consisted of
just over 100 titles. The catalogue has

een gradually rebuilt in the past forty
years and has also been expanded to
include new music, particharly from
Germany and Britain. It is today part of
Richard Schauer Music Publishers, and
is represented in the U.S. by Theodore
Presser Co.

The Countryman Press, Inc., has
announced the publication of The Rob-
ert J. Lurtsema Musical Quiz Book, by
Roger Kolb and Robert J. Lurtsema.
192 pp., 6" X 9” paperback; ISBN 0-
88150-221-9, $17.45 from The Country-
man Press, Inc., PO. Box 175, Wood-
stock, VT 05091-0175.

Allen Organ Company has installed
a I1I/65 organ in St. Andrew’s Catholic
Church, Pasadena. The parish dates
back to 1886, the same year that Pasa-
dena became a municipality. Carlo
Curley performed the inaugural recital
and Christian Elliott recorded a CD on
the organ.

Nunc Dimittis

William Mathias

William Mathias died at his home in
North Wales on July 29. He was 57
years old.

Born in Whitland, Dyfed, in 1934,
Mathias started writing music at an
early age. He studied at the University
College of Wales, and with Sir Lennox
Berkeley at the Royal Academy of Music
of which he became a Fellow in 1965.
In 1968, he was appointed Senior Lec-
turer at Edinburgh University, return-
ing to Wales two years later to take up
the Chair of Music at University College
of North Wales at Bangor. He retired in
1988 to concentrate exclusively on com-
position; there are several works com-
pleted over the last few years awaiting
publication.

In 1961 he became a house composer
with Oxford University Press. Since
then some 160 works have been pub-
lished and over 50 recorded. Of partic-
ular interest is a survey of his major
works in a series of CDs on the Nimbus
label.

The majority of his works were writ-
ten on commission. Some were written
for Royal occasions, most notably an
anthem for the wedding of The Prince
and Princess of Wales in 1981. Mathias
was appointed a CBE in 1985. Central
to his working life was the North Wales
Music Festival which he established in
1972 and which is held annually at St.
Asaph Cathedral. This year the Festival
will not only celebrate its 21st anniver-
sary, but also the life of its founder.

Mathias is buried at St. Asaph Cathe-
dral, where a memorial service was
held August 15. He is survived by his
wife Yvonne and daughter Rhiannon.
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Music for Voices and
Organ
by James McCray

Christmas music, Part I: “Must-do
anthems”

“Hope” is the thing with feathers
That perches in the soul
And sings the tune without the words
And never stops—at all.
— Emily Dickinson, 1861

Christmas 1992! As we head toward
that most glorious musical season, it is,
perhaps, appropriate to reflect on re-
cent developments here in the ending
decade of the 20th century. Consider
these facts:

1. the Berlin Wall is gone;

2. our former enemies in Russia are
now allies;

3. the incredible buildup of destruc-
tive weapons is being rapidly reduced
and the dooms-day c%ock which evalu-
ates the potential end of the world has
been turned back with additional min-
utes added to it;

4. hostages have been freed;

5. ecology and concern for global
living conditions are finally gaining a
foothold in the consciousness of the
world.

This list could be extended, and for
those with a more negative bent, a
similar list of unresolved concerns could
be constructed. But, for the moment,
let us bask in the positive spirit of some
of the items on the list above.

Recently I stood at the place where
the Berlin Wall had been; that has to
be one of the most exhilarating experi-
ences. Visiting places where until re-
cently freedom and peace had been
only a hope, helps put the concept of
Christmas in perspective. In recent

trips I have visited Poland, Romania,
China, and East Germany and have
seen, but not experienced, that sense
of confinement—entire countries
caught in a maelstrom of politics in
which they had no choices about their
lives. In China I saw where some young
person was given a lifetime assignment
such as sweeping the streets of a four-
block radius, and when I asked about
what would happen if that person ran
away I was toldgle would be caught and
returned to the same menial job. In
Romania the only music the school
children could sing were songs about
the “state,” and these insipid melodies
and texts continued the ll))rainwashing
process seen in other phases of life
there. Each country had similar aston-
ishing situations.

But now, as we prepare to celebrate
Christmas here in America, there is an
even stronger degree of hope for all
world cultures. Some societies associ-
ated with Russia, such as Poland, Es-
tonia, and East Germany, are struggling
with their new-found freedom. Other
items on our list are finding resolution,
or at least, beginnings of resolution.
The world is moving closer together,
which is certain to improve various
cultural conditions. Lewis Thomas in
his most recent book, The Fragile Spe-
cies, says, “My argument, stated gen-
erally and briefly, is that the driving
force in nature, on this kind of planet
with this sort of biosphere, is COOP-
ERATION.” Is that the message of
Christmas? Perhaps.

Most of the stories of this season
concern those ancient words of Corin-
thians 13:13 that professed, “And now
abideth faith, hope, and love, but the
greatest of these is love.” Christina
Rossetti said it so eloquently in her
poem, “Love Came Down at Christ-
mas.” The promise of Christmas is that
the world will discover cooperation, will
learn to love itself and each other, and
that it will continue to exist. Let us
hope that the events seen recently are
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mirroring and fulfilling that promise.

In celebration of these changes, I
have chosen to focus on new Christmas
music that will be a guaranteed hit with
the singers and congregation. While it
can not be denied that groups have
diverse tastes, the music discussed be-
low has immediate appeal. It offers
everyone a warmth that mirrors the
spirit of Christmas. If directors are
seeking repertoire that will touch the
heart, then consider strongly these new
settings. Each has a spiritual and musi-
cal quality that deserves performance.
All are recent settings, and next month
attention will be given to works from
the past.

Still, still, still, Kenneth T. Kosche.
SATB, 2 soprano instruments, and key-
board, Concordia Publishing House,
98-3010, $.90 (E).

In this traditional carol, the choir
sings two of the three verses unaccom-
panied, with the two instruments play-
ing the familiar theme in thirds above a
simple, homophonic keyboard part.
The gentle, memorable melody is al-
ways prevalent. Sweet music.

On a winters night, Jonathan Varcoe.
SATB and organ, Novello and Co.
(Tl;eodore Presser Co.), 29 0654, $1.90
(M).

Using a poem by Hilaire Belloc,
Varcoe's modified strophic setting of six
verses has warm, senstive harmonies in
which the organ is used sparingly. The
choir generally sings unaccompanied
with brief organ descending fifths that
add color. The text is very sophisticated
and less “churchy” than most sacred
repertoire heard at this time of the year,
but the poignant message is still there.
Homophonic choral writing with some
low notes for bass.

What Child is this, David Clark Isele.
SATB and keyboard, G.I.A. Publica-
tions, Inc., G-3547, $.90 (E).

Isele sets this popular carol in a
flowing 5/4 which blends the chant spirit
with a 20th-century style. The harmo-
nies generally remain the same, but
because of the pressing forward of the
metered music, they have a quiet fresh-
pess. Often the choir sings in unison—
four-part writing is limited. The key-
board material, on two staves, is simple
and primarily accompanimental.

Angels we have heard on high, Roger
Goetz. SATB, SATB, handbells, flute,
and keyboard, Concordia Publishing
House, 989-30005, $2.00 (M).

The two choirs function antiphonall
and could be balanced equally or wi
a smaller echo chamber choir. There
are three stanzas used with the two
groups singing together occasionally.
Their music is easy and sometimes
doubled by the organ. Three octaves
(14 bells) are used and they are back-
ground rather than soloistic. The flute
part has countermelodies, but is easy
and also more “background.” Lovely
music, moderate in duration; the score
contains all parts so it seems extended,
but is only anthem length.

Fanfare for Christmas, Theron Kirk.
SATB, 2 trumpets, 2 trombones, tuba,
and cymbals, Neil Kjos Jr., Publisher,
No. 8685, $.90 (M).

Brass parts are included at the end
of the score. This fanfare has open 4ths/
5ths and usually alternates the singers
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and brass players. It is fast, festive, ends
with a loud climax, and would serve
well for concert or church events.

Of the Father’s love begotten, Robert
H. Young. SATB unaccompanied,
Plymouth Music Co., SC-122, no price
given (M).

The chant spirit is retained in this
flowing setting. It begins with the men
or solo in chant style in one key; when
full choir enters on the second verse, it
modulates a fifth away and stays there
throughout. The lines are liquid with
warm seventh chords which retain the
linear quality. The melody is always
present, sometimes in the soprano
above an “00” or “ah” choral back-
ground. Certain to be a hit with
everyone!

A Christmas Introit and Processional,
Michael Jothen. SATB, handbells, nar-
rator, congregation, and organ, Choris-
ters Guild (Lorenz Corporation), CGA-
545, $1.10 (E).

Subtitled “From darkness to light,”
this wonderful production setting is the
perfect answer to open any Christmas
Eve service. “The journey begins in a
darkened sanctuary when randomly
ringing D handbells are heard accom-
panying the choir and bell rings proc-
essing until they surround the congre-

ation. After coming to a stop one voice

egins singing O come, o come, Em-
manuel followed by Of the Fathers love.
This cry of deliverance graduall
spreads to each member of the choir.”
Other music themes integrated into the
piece include Angels we have heard and
O come all aithful. This dramatic
setting will (gescinate, thrill, and move
the congregation. It is easy to perform,
but will have a high impact and will be
memorable long into the coming
months. Using the darkness to light
visually within the sanctuary will en-
hance production. It is not long, but
involves everyone in the service im-
mediately. A guaranteed success!

Book Reviews

Shirley W. McRae, Directing the
Childrens Choir (A Comprehensive Re-
source). New York: Schirmer Books,
1991. 232 pp.

McRae’s book is definitely a “compre-
hensive resource” for anyone who works
with a children’s choir, but those work-
ing with childrens choirs in a church
setting will find it particularly germane
and extremely help ful. It is refreshing
to read a book whicﬁ not only recognizes
the logistical and philosophical differ-
ences between church and school
choirs, but which celebrates those
differences.

McRae begins with a chapter on the
organization and promotion of the
chﬁdren’s choir. She starts by examinin,
the philosophy and goals of churc
children’s choir programs. However, she
also provides practical organization sug-
%estions, including specific suggestions
or audition content. This opening chap-
ter sets the tone for the nice balance
throughout the book of the theoretical
vs. the practical.

Chapter two provides a concise intro-
duction to the historical, theological,
and educational bases for Christian
childrens choirs. This is followed by a
well-organized chapter on educational
psychology. Directors without prior
teaching experience will find this chap-
ter particularly useful. McRae discusses
chil‘c)iren between the ages of 4 and 11
in two year groupings, providing per-
sonal and musical characteristics and
conclusions about musical experiences
for each period. She then helps the
directors translate these characteristics
into specific goals for each age group.
The ensuing chapter on Kodaly and
Orff introduces each approach while
explaining how it can be applied and
adapted to church use. There is a mul-
titude of helpful tips in this section.

Chapters Eve through seven include
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the core of the practical material. “Pre-
paring for the Choir’s Year” covers ever-
{thing from organizing facilities to se-
ecting anthems to creating a budget
and prioritizing purchases. Chapter six,
on working with the child’s voice, is one
of the highlights of the book. It is packed
with valuable vocal pedagogy sugges-
tions for creating good choral tone and
diction and diagnosing problems. The
following chapter provides guidelines
for rehearsals. It even guides the direc-
tor through sample rehearsal schedules.

The final chapter deals with enriching
the choral program through a variety of
routes. BOS] this chapter and chapter
five include worthwhile appendices of
childrens worksheets on K)ermns and
other related topics.

Overall, Directing the Children’s
Choir is useful for choir directors of any
level. Some of the information will seem
obvious to those who have been workin,
with a choir for several years, but wil
be invaluable for beginners. At the same
time, the myriad of tips and clever
warm-ups, worksheets, etc. will spark

the creativity of more seasoned direc-
tors. This would also be a good resource
for members of a music committee
contemplating the establishment of a
childrens music program and searching
for a director. Some concepts appear
more than once and are then cross-
referenced, a useful technique if one
wants to read only a particular section
of the book. Throughout the text and in
the appendices, McRae also directs the
reader to other useful sources on related
t%pics. The a;:ﬁ)endices include a listing
of professional organizations with ad-
dresses, published resources subdi-
vided by topics, and additional re-
sources, as well as a guide to Orff
abbreviations and a useful “question
and answer” discussion of the church
musician and the copyright laws. Ms.
McRae has provided a book which not
only helps the childrens choir director
to set educational, musical, and spiri-
tual goals, but also to achieve them.
— Sally Cherrington
St. Lukes ELCA
Park Ridge, IL

New Recordings

Choral Music of Leo Sowerby (Vol. 3 of
Music from Trinity Church Wall Street,
New York City), the Choir of Trinity
Church, Larry King, Music Director
and Organist, James A. Simms, Asso-
ciate and Principal Conductor. Gothic
Records, P.O. Box 1576, Tustin, CA
92681. 1-800/735-4720. CD & Cassette:
GOT 49084. No price listed.

Contents: I Will Lift Up Mine Eyes; I
Was Glad; O Light, from Age to Age;
Benedicite Omnia Opera in D Minor;
Thy Word is a Lantern; Arioso (organ
solo); Magnificat in D; Nunc Dimittis in
D; And They Drew Nigh; Come, Holy
Ghost; Eternal Light; Requiescat in Pace
(organ solo).

This recording is a must if you like
fine music! If you don't like the music of
Sowerby, or are unfamiliar with it, you
will love it after hearing this recording.
This is exquisite singing from the 20-

voice choir, with lovely phrasing, dy-
namic contrasts and tone painting. The
delicious harmonies of Sowerby are
brought off beautifully by the chorus,
which rivals the best of English cathe-
dral choirs. The pieces have been re-
corded at different places in the church,
with differing microphone placements,
so some subtle variety is achieved from
piece to piece. The acoustics are espe-
cially good in “O Light, from Age to
Age” and “Thy Word is a Lantern.” The
organ plays an important part in this
recording as well, with the choral ac-
companiments and solo organ pieces
iving a beautiful display of the man
ifferent colors of the organ in the lus
harmonies which are part of Sowerby’s
musical language. In the “Requiescat in
Pace” there is some deviation from the
printed markings; nevertheless the
piece is convincingly played.

Leo Sowerby, called “the Dean of
American Church Musicians,” served
at the American Conservatory of Music,
St. James Cathedral in Chicago, and
the College for Church Musicians in
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Washington, D. C. This recording is a
fitting memorial to his life and music,
and will serve as a tutor for the works
of Sowerby and the production of great
choral sound. They also serve as a
wonderful memorial to the late Larry
King,

Tie liner notes unfortunately give no
information on the organ or musicians,
but do include brief commentary on
Sowerby and the pieces heard, includ-
ing choral texts.

Gardner Read: Works for Organ. Leo-
nard Raver with the Atlantic Brass
Quintet. Classical Arts, Northeastern
Records, P.O. Box 116, Boston MA
02117. CD: NR 239. No price listed.

Contents: Passacaglia and Fugue in D
minor, op. 34 (1936); Chorale-Fantasia
on “Good King Wenceslas,” op. 50
(1941); Elegiac Aria, op. 9la (1964);
Sinfonia da Chiesa, op. 61b (1969); “. .
. and there appeared unto them tongues
as of fire,” op. 134 (1976); Suite for
Organ, op. 81 (1949).

Organ: Casavant organ (1950, 1985)
at Marsh Chapel, Boston University,
Boston, MA.

Gardner Read (b. 1913) is a non-
organist who has written some signifi-
cant works for the organ. This recording
contains almost all of the major solo
organ works played by the late Leonard
Raver.

The passacaglia follows the form of
Bach: a theme with 18 variations, and a
double fugue with one of the themes
based on the Passacaglia theme. “Good
King Wenceslas” consists of a set of
variations which the composer de-
scribes as “alternating dramatic chordal
textures with quiet, more contempla—
tive episodes. The work concludes with
a fortissimo pedal statement of the
melody in augmentation against rapid
harmonic figurations in the manuafs."
Unusual harmonizations of the tune
occur at the beginning, which become
more familiar and bri; %ﬂ near the end.

The “Elegiac Aria” is an emotional

iece, with a quiet beginning which
guilds to a climax and then relaxes at
the resolution. This piece is further
from a tonal center than “King Wences-
las,” with great tension and anguish
expressed in the middle section. The
“Sinfonia da Chiesa” is an arrangement
for organ and brass of a piece originally
composed for solo piano. The composer
describes the music as being “Neo-
Baroque and features melodic and har-
monic elements largely based on major
seconds, perfect fourths and fifths, ad-
hering to a texture commonly called
pandiatonic. As an introductory move-
ment the Intrada is mainly chordal in
nature with frequent antiphonal ex-
changes between the organ and brasses.
A theme with variations, the Canzona
is a basically quiet interlude between
the outer movements with its long-
breathed lines, a louder variation for
solo organ and a hushed ending. The
concluding Ricercare is highly contra-
untal, its fugal theme being tossed
rom one instrument to another.”

“ . and there appeared” is, as
Leonard Raver writes, a piece in which,
by “using loud, full tone clusters, pedal
gﬂssandos, pointillistic chordal effects
and nervous jarring figurations that be-
come ever more dramatic and over-
whelming, the composer calls forth a
swirling fire of sound that is startlin
and compelling.” The Suite consists o
four movements. The Preamble is a
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dialogue between loud chords and soft
strings, with a pedal theme throughout.
The Scherzo is basically light and fast,
using changes of register. The Aria is
expressive. The last movement is a
French-style Toccata, which is “festive
fireworks: boisterous chords, ever-ex-
panding arpeggios and more pedal glis-
sandos use the full resonant resources
of the organ and its lively acoustical
space in a thrilling finale.” (Raver)

The performances of these challeng-
ing pieces are both exciting and con-
vincing, with good use of registration,
and an effective order of the pieces.
Liner notes contain brief biographies of
the composer and the performer, as
well as a stoplist and extensive notes on

the pieces.
— Dennis Schmidt, DMA
St. Pauls School
Concord, NH

The Nutcracker. Transcriptions for or-
gan, Pyotr II'yich Tchaikovsky. Organ-
ist Frederick Hohman playing the Reu-
ter organ at Augustana Lutheran
Church, Denver, CO. Pro Organo cat-
alog #CD 7012 (75:13, DDD). Availa-
ble from Pro Organo, P.O. Box X,
Wessington Springs, SD 57382, or FAX
219/271-9191. $15 plus $4 postage and
handling.

All works by Tchaikovsky: Marche
Slav, Opus 31 trans. Hohman; Andante
cantabile from Fifth Symphony, Opus
64, trans. Lemare; Nuicracker Suite
(complete), trans. Hohman; Romance in
F Minor, Opus 3, trans. Lemare; Romeo
and Juliet Fantasy-Overture, trans.
Lemare.

A first glance at this CD causes me
to recall the late French virtuoso Marcel
Dupré and his reputed fascination with
toy soldiers and similar things of child-
hood, for here is the contemporary
virtuoso Hohman, who needs no intro-
duction as a champion in both classical
and transcription fields, posing, perhaps
tongue-in-cheek, half in seriousness, on
the cover of this CD booklet with a
collection of colorful nutcrackers. And
as I listened to this disc, again 1 am
reminded of how the melding of two
elements—of child-like fantasy, or na-
iveté, and the absolute command of an
artist over his instrument—which
Dupré so well typified, are again
brought together in Hohman’s oeuvre.

In addition to the turn-of-the-century
transcriptions by Edwin Lemare, in-
cluding a long-awaited recording of the
Romeo and Juliet Fantasy-Overture,
which Hohman has toured with since
1987, the CD also contains two of
Hohmans own transcriptions. In the
opening track, Marche Slav, Hohman
has retained the details of the original
score, complete with all of the difficult
bridge sections which others from gen-
erations back, among them Firmen
Swinnen and Gordon Balch Nevin, con-
veniently chose to delete! This disc of
course derives its name by virtue of
Hohman’s transcriptions of all eight
movements of the Nutcracker Suite. If
other recent renderings of Nutcracker
movements on the organ have left you
cold, this CD will definitely revive you!
His rhythmic nuance, ingenious regis-
tration and retention of counter-melo-
dies (accomplished through acrobatic
three-manual “trapeze” work in the
Waltz of the Flowers), is sure to keep
the organists musing.

The Reuter organ of Augustana Lu-
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theran Church is a curious choice of
instruments for the recording. One
would think that a 1920s Ernest Skinner
organ might be more appropriate for
such a collection. The organ featured
(four manuals) seems to have a split-
personality which makes it a chameleon
of sorts: while the expressive Swell and
Choir divisions (the Choir actuallr
sounds like a Solo division in disguise!)
are the primary sources of tonal color,
the Positive and Great divisions lend
clarity whenever the going gets fast and
furious. I frankly would have preferred
a bit less upper-work in Hohmans reg-
istration, but on the other hand I cannot
complain that he failed to play the whole
organ.

This is the first organ CD of any kind
which has, over several weeks residin
in my music room, captivated and hel
the attention of adults, pre-schoolers
and the ever-illusive teenager! For what-
ever the magic is that this CD possesses,
I cannot recommend it too highly. It
brings a little Christmas regardless of
the time of year it is played.

— Bernard Durman
Cincinnati, OH

Alexandre Guilmant: Ausgewdhlte Or-
gelwerke, Vol. 1: Symphonien fiir Orgel
und Orchester. Paul WiBkirchen, or-
gan; Giirzenich-Orchesters, Cologne;
Volker Hempfling, cond. Motette CD-
40101 (Compact disc, DDD,
TT=62:19). Available from James
Johnston Imports, P.O. Box 07203, Fort
Myers, FL 33919; $16.95 plus $1.00
postage and handling.

Symphony No. 1 in d minor, Op. 42;
Symphony No. 2 in A major, Op. 91;
Marche Elégiaque, Op. 74., no. 1.

Motette ﬁegins a sampling of Guil-
mant’s prodigious organ canon with the
two symphonies for organ and orches-
tra, both reworkings of earlier solo so-
natas. The outgoing Sonata 1, source of
the 1874 First Symphony, was espe-
cially congenial to the dramatic rhetoric
of organ versus orchestra. Symphony
No. 2 (1906), reworked from Sonata 8,
is a subtler composition that finds the
organ integrated into the orchestral
texture.

The recording venue and some of the
performing forces are the same as in
the analogous album from Motette’s
complete Widor symphonies cycle, but
they produce much happier results this
time around. Recorded sound is well-
focused and captures the excitement of
this concert performance without ex-
cessive audience noise. The orchestra
is on top of both scores, and organist
WiBkirchen plays with energy an(f clar-
ity, bringing much detail to this dense
music. The 1980 Klais organ in Alten-
berg Cathedral speaks its French with
a ferocious, international accent; the
final moments of Symphony No. 1
should raise a few goosebumps. The
Op. 74 funeral march for organ, oboes,
and strings is an attractive bonus on a
disc that successfully fills a major void
in the organ and orchestra discography.

—Randy L. Neighbarger
Chapel Hill, NC

Fanfare. Gerre Hancock, organist, St.
Thomas Church, New York City.
Gothic Records, G 49038, P.O. Box
1576, Tustin, CA 92681; CD $16.98,
Cassette $8.98, P&H $1.25.

The title of this recording of the large
Aeolian-Skinner at St. Thomas is the
opening selection—an exciting rhyth-
mic improvisation which features the
Trompette-en-chamade above the main
entrance at the far end of the nave. The
recording is faithful to the live sound of
this magnificent organ and Dennis Ste-
vens informative program notes are rich

ORGAN AND CHORAL MUSIC
recorded in Britain’s Historic Ca-
thedrals, Churches, and Schools
by Abbey of Oxford. FREE Catalog
from: Bradford Consultants, P.O.
Box 4020, Alameda, CA 94501.

in historical background and geared
both to the general listener and trained
organist. The program includes three
improvisations, Bachs Fantasie in G
Major, de Grignys Veni Creator, and
Regers Fantasie und Fugue iiber der
Namen B-A-C-H.

Hancock’s approach to Bach’s tripar-
tite French fantasy is generally tasteful
but somewhat fast in the second section
marked Gravement, although the added
ornaments are convincing. In the Veni
Creator opening movement the pedal
reeds are impressive in the chant and
played with elegance. The Cromorne
anci, Cornet in the fugue and flutes in
the Récit sound especially French and
are played with a singing quality of line.
The Gross Tierce 3% on the Great is
perfect in the Gigue. The Reger is
entirely brilliant both in interpretation
and clarity of sound in the tutti sections.

Hancock’s improvisations remain true
to their stellar reputation and exploit
with great success the orchestral quali-
ties of the Skinner instrument, espe-
cially in his hymn improvisations on St.
Clement and St. Denio. The Improvi-
sation in Free Form is based on two
themes, the first dramatic in triple me-
ter followed by a second more lyrical
one treated in ABA form. Highly
recommended.

Centenaire du Grand-Orgue, Cavaillé-
Coll de U'Abbatiale St. Ouen, Rouen.
Marie-Andrée Morisset-Balier, organ;
Michel Morisset, trumpet. 1990 CD
Motette 20151, Koch International:
Musimail, 1-800/688-3482.

The liner notes in English, French
and German explain that the recording
was made in 1989 to celebrate the
centenary of the Cavaillé-Coll organ at
St. Ouen. This venerable instrument,
which helped to form the musical ideals
of both Marcel Dupré and his father,
Albert, represents one of the most im-

ortant traditions of French or%an
Euildin and organ playing in the last
half of the 19th century. Although many
Cavaillé-Coll organs were greatly
changed during the first part of this
century, this instrument has maintained
its original character, which is clearly
heard on the recording.

Titular organist of St. Ouen since
1977, Marie-Andrée Morisset-Balier
holds first prize in organ from the Rouen
Conservatory and is winner of the
Concours International de Bruges. Her
husband, Michel Morisset, is a special-
ist in French trumpet music and per-
forms frequently with her in concert.
His early study was in painting with
George Braque and his attractive im-
pressionistic painting of St. Ouen ap-
pears on the cover of the liner notes.

All the composers of pieces on the
recording were either titular organists
of the abiey or in some way connected
with either the abbey or this part of
northern France: Albert Roussel, Andre
Fleury, Edouard Senny, Ernest Chaus-
son, Marcel Dupré and Marcel Lan-
quetuit, the latter two serving as titular
organists.

Albert Roussel, Fanfare for trumpet
and organ, was a native of Northern -
France and wrote many of his works
near Dieppe. This short but impressive
fanfare was composed in October 1921
at the request of an English magazine.
Would that it were readily available in
print here.

André Fleury wrote Tryptique (Pré-
lude, Cantilene, Final) in 1981 and
dedicated it to the Cavaillé-Coll organ
of St. Ouen in homage to his two
teachers, Louis Vierne and Marcel
Dupré. The Prélude and Cantileéne are
expressive, slow movements which
show impressionistic influences, and
the Finaf especially shows the influ-
ences of his two teachers. Fleury’s
March in C minor for trumpet and
organ effectively contrasts the trumpet
of the organ against Morriset’s trumpet
in the middle section.

In 1979 the Morrisets commissioned
Edouard Senny, from Liége, to write
Vitrail pour Jeanne d’Arc tor the occa-
sion ofp the reopening of the abbey
church after two years of restoration
work. The most extensive work on the
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recording, the seven movements trace
events in the life of Joan of Arc, a native
of St. Ouen, using the chant, Laetare
Jerusalem, and several ancient French
tunes: Le Roi Anglais and Orléans,
Beaugency, as well as a theme from a
Mass by Guillaume de Machaut. Like
stained glass windows, Senny uses man

styles and colors in this tuneful and well
constructed work that should find a
place in the standard repertoire. Sen-
nys Chant pour une cathédrale for
trumpet and organ was composed in
1977 for the nine hundredth anniver-
sary of the Cathedral of Bayeux in
Normandy and is based again on chant
themes.

Dupré’s Cortége et Litanie has a spe-
cial historic element hearing it on the
organ he and his father loved so well.
The full organ at the end is impressive.
In these ample acoustics the piece has
an expansive grandeur.

Ernest Chaussons Andante, op. 20
for trumpet and organ is a transcription
of the middle movement of his Sym-
phony in B-flat for orchestra (1890). As
one of Franck’s favorite pupils, he was
influenced by the builder Cavaillé-Coll.

. Marie-Andrée Morisset-Balier’s tran-
scription creates a wonderful effect us-
ing the full Swell with 16’ accompani-
ment to the foundations of the Great in
a fusion of the ideal of the symphonic
sound with the 19th-century organ
sound.

Marcel Lanquetuit (1894-1985)
wrote Toccata en Re majeur in 1926 and
dedicated it to Albert Dupré. It was

ublished the following year under the
girection of Widor who had originally
played the dedication of the organ in
1890. A most predictable French toc-
cata in the manner of Mulets Tu es
Petras with repeated chords between
the hands and the migrating theme,
which eventually is heard in canon at
the end.

The Morissets have given an excel-
lent tribute to this historic instrument
and brought to life an unusual variety
of seldom-heard music for trumpet.
Highly recommended.

— Ann Labounsky

New Organ Music

Johann Joseph Fux, Seven Sonatas for
Organ (Cembalo). Edited by Thomas
Daniel Schlee. Universal Organ Edi-
tion Series, editors Martin Haselbock
and T. D. Schlee. 38 pp. Universal
Edition UE 18 608. Available from
European American Music, P.O. Box
850, Valley Forge, PA 19482. $25.00
plus shipping.

Fux wrote the original ensemble ver-
sions of these sonatas sometime before
1725. The most reliable copies of the
later keyboard arrangements date from
around 1730; however, no manuscript
evidence directly indicates Fux was
himself responsible for the transcrip-
tions. The ensemble versions, written
in an archaic church style reminiscent
of Biber and other Italian-influenced
Viennese composers, were probably
used as Gradual sonatas. This suggests
to editor Schlee that organ performance
of the keyboard versions is appropriate
even though most contemporary copies
assign the sonatas to the harpsichord.
The sonatas consist of from two to four
movements, three being the norm. The
fast movements are written in a canzona
style to be expected from the author of
the counterpoint treatise Gradus ad
Parnassum, while the slow movements
are saturated with expressive
chromaticism.

Schlee consulted two manuscripts of
Viennese provenance for this edition:
one now in the Berlin Deutsche Staats-
bibliothek (Schlee’s primary source) and
the other in the Vienna Central Library.
The previous modern edition, Vol. 85
of Denkmiiler der Tonkunst in Osterreich
(1947), was based solely on the Vienna
Central Library manuscript. While the
printed text 02' Schlee’s edition of the
sonatas defers to the Berlin copy, the
ornamentation from both manuscripts
is represented in the score. Moreover,
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textual discrepancies between the two
manuscripts are enumerated, allowing
the performer to decide which vari-
ances are copyists mistakes and which
are viable performance alternatives.
The Berlin manuscript (possibly the
personal copy of Gottlieb Muffat) has
more ornamentation than the Vienna
source, which leads Schlee to consider
it a more revealing source of period
ornamentation. Yet if the Vienna man-
uscript is roughly contemporary with
the Berlin copy, both manuscripts to-
gether must represent a range of prac-
tice that would Eave been heard in 1730s
Vienna. Universals edition gives the
performer the option of comparing al-
ternate sources before making an inde-
pendent choice.

Anton Bruckner, Prelude and Fugue,
Prelude in C major, ed. Bryan Hesford.
Fentone Music Ltd., F435 (Theodore
Presser Co., selling agent), $9.75.
Felix Mendelssohn, Three Preludes and
Fugues, Op. 37, ed. Bryan Hesford.
Fentone Music Ltd., F450 (Theodore
Presser Co., selling agent), $15.50.

Bruckner’s few surviving organ
works, modest pieces all, would enjo
little attention save for their composers
accomplishments in other genres. The
youthful “prelude and fugue” in this
collection is an editorial conflation of a
d-minor Vorspiel and Nachspiel, ca.
1850, with a fugue in the same key
dating from 1861. The 1884 C-major
Prelude, only 27 measures long, displays
the mature Bruckners absorption of
Wagnerian chromaticism. These easy-
to-moderate pieces required little in
the way of editorial comment or assis-
tance. Fentone has produced an attrac-
tive volume with ac{gequate explanation
of editorial choices; however, with the
complete organ works still available
from Doblinger and comparably priced,
the need for this release is questionable.

A new printing of the Mendelssohn
Preludes and Fugues, important prede-
cessors of the sonatas and substantial
works in their own right, is more wel-
come. In text, phrasing, and most per-
formance indications, Hesford’s edition
agrees with the complete Mendelssohn
Werke published in 1874 by Breitkopf

and Hirtel. (Hesford omits the ritard

and a tempo found in B&H Prelude 111,
mm. 11-12.) Organists looking for gen-
erous and effective fingering and ped-
alling suggestions, minimum historical
commentary, and a sturdy, staple-bound
format will be happy with this volume.
—Randy L. Neighbarger

Durham, NC

Sonata in B-flat Major, Opus 87a (Or-
gan Sonata No. 2), Edward Elgar. Ar-
ranged by Ivor Atkins, edited by Bryan
Hesford. Fentone, F442. Theodore
Presser, selling agent. (No price given.)
The Sonata in B-flat Major originally
was written by Elgar (1857-1934) as the
“Severn Suite” for brass band in 1930
and was reworked for full orchestra by
the composer in 1932. Elgars close
friend and late organist of Worcester
Cathedral, Ivor Atkins (1869-1953),
made this organ transcription in earl
1933 and comiined elements from bot
the brass band and orchestral versions.
A Minuet appearing in the instrumental
version was omitted in the organ rear-
rangement which consists of four inter-
connected movements that move with-
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out pause from one to the other. A Coda
recalls material from the opening sec-
tion called “Introduction” and marked
“Pomposo.” In addition to this marking,
we find “Grandioso;” both indications
are associated with material similar to
that which bears the indication “Nobil-
mente” in other Elgar works. Following
the procession-like Introduction is an
energetic Toccata which features some
masterful counterpoint interrupted by
a section which features a typically
Elgarian fanfare. This then leads via a
suﬁdued transition into a short fugue
which reminds this reviewer of a clean
Regeresque style. The fugue then
merges into an introspective cadenza
before the appearance of the Coda,
noted earlier.

The style suits the organ very well
and would be most effective on a fine,
large, romantically voiced organ which

ossesses both a clear ensemble and
ery but rich reeds. A recording of this
sonata d|;>layed on such an instrument is
carried in the OHS catalogue with
Charles Krigbaum performing on the
Newberry Organ in Woolsey Hall, Yale.

If you are looking for a large sounding,
tuneful, colorful and well written organ
work for recital use, this piece might
interest you. It offers a somewhat less
technically demanding alternative to
the Vierne and Widor symphonies and
the concert works of Reger. Estimated
performance time is between 12 and 14
minutes. Recommended.

Passacaille for Organ, ¥Frank Martin.
Edited by Martin Haselbéck and
Thomas Daniel Schlee. Universal Edi-
tion No. 17479. $12.95.

Like the Elgar Sonata No. 2 reviewed
above, this Passacaille by Swiss com-
poser Frank Martin (1890-1974) has an
orchestral connection. Unlike the Elgar
work, however, the organ version of the
Passacaille, written in 1944, came first.
It was reworked in 1952 for string
orchestra and then for full orchestra in
1962.

This recent publication by Universal
supplants the facsimile edition which
had up to this time been the only

ublished version of this piece availa-
gle. In a short but informative preface,
editor Martin Haselbick gives some
valuable historical and editorial com-
ments which are supplied in German,
English and French. Unfortunately, the
English translation gives the date of
composition as 1924” rather than
“1944,” but that is obviously simply a
printing error. Of particular interest in
this introduction is a comment that
Haselbéck quotes from the composer
to organist Guy Bovet that he (Martin)
would like to hear “ . . . registration as
analogous as possible to his arrange-
ment for full orchestra: a lot of 8 foot
[sound] and not much mixture.” It
brings to mind a somewhat similar com-
ment written by Arnold Schoenber
regarding the organ sound that he woul
prefer to hear in a performance of his
Variations on a Recitative of 1941.

Martin's FPassacaille uses a triple me-
ter 8-bar ground of 17 notes cast in an
antecedent-consequent relationship (as
in the monumental Bach Passacaglia,
BWYV 582). This material forms the basis
of a set of progressively complex contin-
uous variations during which the ground
itselfis presented first in two alternating
versions and then is subsequently sub-
jected to transposition, transformation
and variation itself. Near the end, the
musical texture recalls that of the first
few variations to produce a sense of
balance and finality.

This is a beautifully crafted and idi-
omatic composition which should be
seriously considered by anyone seeking
a fresh and colorful major recital piece.
The style is a combination of serial
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MHKS Annual Meeting

by Margaret Livingston Atkinson

The eighth annual meeting of the
Midwestern Historical Keyboard Soci-
ety was held April 30-May 3 on the
campus of Eastern Illinois University
in Charleston, IL. Once again, the
Society proved that the combined in-
spiration, energy, and effort of builders,
performers, scholars, and enthusiasts
together can produce a meeting that is
remarkable and worthwhile for all of
these groups. Local support of the meet-
ing came f‘r)om the Eastern Illinois Uni-
versity Music Department and its Key-
board Area, and the Charleston Area
Arts Council. A unique form of support
was contributed by MHKS member
Jack Simmerling of Chicago, who de-
signed a tee-shirt commemorating the
meeting and offered the sale o% the
shirts and the auction of his original
print as fund raisers for MHKS.

The centerpiece of the meeting was
performance of the multiple harpsi-
chord concertos of ].S. Bach, along with
his Italian Concerto (performed by Da-
vid Schrader) and the Concerto in D
minor (with Barbara Weiss as soloist).
Divided into two concert programs and
using the congenial atmosphere of EIUs
Rathskeller as a substitute for Zimmer-
manns Leipzig Kaffeehaus, the per-
formances combined the efforts of six-

P New Organ Music

technique and elements of French har-
monic color coupled with a basis in free
tonality. It requires an organ with abun-
dant color resources (keep in mind
Martin’s registrational suggestions
noted earlier) and a performer who
possesses both a virtuoso flair and a
sensitivity for melodic and harmonic
nuance. Performance time is approxi-
mately 12 minutes. Highly

recommended.
—Ronald E. Dean
Hurley School of Music
Centenary College
Shreveport, LA

Vocal Solos

Amen, Alleluia, George Frideric Han-
del, edited by Susan Marchant. Con-
cordia. Set 1: 97-5911. Set 2: 97-5933.
$5.00 ea.

Handel seems to have been fond of
writing vocal and choral pieces usin,
the text “Alleluia (or Hallelujah)” an
“Amen.” Many choral settings exist,
including the ci;sing movements of cor-
onation anthems. Here are six for vocal
solo, and the preface indicates that they
may have been written as teachin
pieces. The text and vocal style woul
also make them useful for services,
weddings and solo recitals.

The keys of the six are D Minor, F
Major, G Minor, D Minor, G Major and
A Minor. One would hardly be success-
ful in performing the six as a unit, for
there is not enough contrast from one
to another. The most enjoyable may be
No. 2, which seems to be the live{iest
and which has many melodic relation-
ships with arias from Messiah.

The keyboard realization is probably
accurate, but seems spartan compared
to the vocal part. Since the editor states
in the preface that “the accompaniment
has been kept rather straightforward,
leaving open the potential for further
elaboration by the keyboard per-
former,” original figured bass has been
kept. One would hope that the key-
boardist will freely embellish the ac-
companiment given, producing a dia-
logue with the vocalist. For the astute
performer these pieces will be an excit-
ing Baroque atfdition to any vocal
performance.

— Dennis Schmidt, DMA
St. Pauls School
Concord, NH

teen MHKS harpsichordists,
accompanied by five tireless local string
players and supported by the superb
craftsmanship and constant cooperation
of five MHKS builders (whose instru-
ments themselves were a joy to hear).
The participation of some of the
MHKS’s most illustrious performers
helped to showcase the considerable
skills of those who are not regulars on
the national or international concert
circuit. It was truly exciting to hear the
results of the work of all involved:
harpsichordists Marcia Bailey, Frances
Bedford, Linda Clifford, Penelope
Crawford, Martha Folts, Harvey Hins-
haw, Nanette Lunde, Marcellene May-
hall, Larry Palmer, Edward Parmentier,
Julane Rodgers, Sallye Sanders, David
Schrader, Marilyn Smith, Barbara
Weiss, and Max Yount; string players
Cynthia Baker, Guillermo Perich, Ka-
threen Ryan, Gretchen Tracy, and Do-
nald Tracy; and builders Tom Bailey,
Ben Bechtel, Paul Irvin, Peter Tkach,
and Philip Tyre.

The meeting included two additional
full-length concerts: a harpsichord re-
cital by Larry Palmer, assisted by pi-
anist Carol lei Post, and a fortepiano
recital by Seth Carlin. Palmer delivered
impressive performances of a fascinat-
ing assortment of music from the earl
days of the harpsichord revival, wit
some selections taken from his fine
recital at last fall's Spivey International
Harpsichord Festival. It is rare, indeed,
to hear works by Moscheles, Thomé,
Busoni, Delius, Landowska, Strauss,
and Poulenc on one program for any
instrument! Ms. Post provided expert
piano accompaniment for the Concert
Champétre of Poulenc on this occasion,
just as the composer himself did at the
work’s first hearing.

Seth Carlin’s recital was an all-Schu-
bert program performed with skill and
sensitivity on a magnificent fortepiano.
The instrument, by Rod Regier, was
modeled after Conrad Graf, Vienna
1824, and, in Carlins hands, seemed
capable of nuance and clarity in abun-
dance. The Sonata in C minor, D. 958,
the Impromptu, Op. 90/4, Moments
Musicaux from Op. 94, and the Wan-
derer Fantasie found worthy champions
in Seth Carlin and this wonderful
instrument!

Two short recitals were also part of
the meeting. Natsuko Uemura played
three contemporary works for l?a si-
chord: Rain Dreaming by Toru Take-
mitsu, Carillon by Maurice Ohana, and
Profiles by Robert Muczynski. Marcel-
lene Hawk (Marcellene Hawk Mayhall,
President of MHKS) chose two stunnin
early fortepiano sonatas—Op. 10/2 an
Op. 9/3 of Dussek—and played them
with dazzling technique and flair.

The Society’s banquet featured harp-
sichord in lighthearted repertoire.
Charleston’s “Arcadia Ensemble”—
whose harpsichordist, Gary Zwicky,
was in charge of local arrangements for
this meeting—offered diversions rang-
ing from a flute sonata by Quantz to
clever arrangements of show tunes and
college songs. MHKS founder and past
president Nanette Lunde sparkled in
several “Harpsichord Rags” by Ameri-
can women composers and, joined by
Ivar Lunde and the Arcadia Ensemble,
Easy Winners by Scott Joplin.

Speakers at the meeting dealt both
with repertoire and with instruments.
Seth Carlin lectured on aspects of Schu-
berts Wanderer Fantasy, analyzing its
history, its use of motivic material, and
its overall form. Walter Mayhall specu-
lated engagingly about mathematical-
structural principles he has observed in
many wor]?s of .S. Bach. Edward Par-
mentier spoke, with thoroughness and
enthusiasm, about German harpsichord
music before Bach, illustrating with
short examples at the harpsichord and
with accounts of his own experiences
preparing a recording of some of this

musie. Teresa Bo%a.rd read a fascinating
paper on the early 19th-century piano
method of Héleéne de Nervode Monte-
geroult, closing with a performance of
two etudes from the method. Carla
Zecher used archival and literary evi-
dence in her enlightening study of key-
board instruments and music making in
Lyon in the 16th century. Edward Kot-
tick presented a beautiful and informa-
tive slide-lecture on harpsichord deco-
ration, increasing everyones eagerness
to see the beok that he and Sheridan
Germann are preparing on the same
subject.

In the area of scholarship related to
instruments, builders themselves had
new insights to offer in presentations
that were among the most talked-about
of the entire meeting: David Sutherland
challenged us to think of Scarlatti as a
fortepiano enthusiast and proselytiser.
Demonstrating a remarkagle congru-
ence between Scarlatti’s centers of ac-
tivity and the places where early pianos
have been found, Sutherland built a
convincing case for reconsideration of
views of Scarlattis instruments. Tom
Bailey and Willard Martin each shared
the methods they have devised to study
the durability of plectrum materials and
discussed their experiences with delrin,
with Martin declaring that he expects a
major move away from delrin in the
near future. Here, too, reconsideration
of long-held views seems in order.

As always at MHKS meetings, mem-
bers coul(i, enjoy the tremendous ben-
efits available at the builders’ exhibits:
trying a variety of historical instruments
for themselves, listening to others play
those same instruments, discussing de-
tails of design and craftsmanship with
the builders themselves, and explorin
possible solutions to problems wit
their own instruments or options appli-
cable to their local situations. This year's
exhibits included a wide range of types
of instruments, from a pedal harpsi-
chord by Philip Tyre to a fortepiano-in-
progress by Margaret Hood. The Soci-
ety must be grateful to all the builders
wf‘llo brought instruments—Thomas
Bailey, Ben Bechtel, Margaret Hood,
Paul Irvin, Willard Martin, David Suth-
erland, Peter Tkach, and Philip Tyre—
and to owners who lent instruments for
the occasion. There was also a book
exhibit, with a choice assortment of
titles available for order from A-R Edi-
tions, Fallen Leaf Press, Indiana Uni-
versity Press, and Schirmer Books.

MHKS has always prided itself on
the inclusion of “no-fear workshops” as
part of its meetings. The exhibits them-
selves surely should be considered part
of the “no-fear” offerings, but the tra-
ditional small-group gatherings led by
builders or performers still flourish and
are a boon even to non-neophytes. De-
signed to offer practical, hands-on,
training in the care of historical instru-
ments, this years workshops included
sessions on tuning (led by David Suth-
erland), harpsichord and fortepiano
maintenance (Paul Irvin), and voicin;
bird quill (Edward Parmentier), wit
these and other topics always available
informally as well.

Even ({uring the course of this meet-
ing, plans were being laid for future
gatherings. The Midwestern Historical
Keyboard Society’s next meeting will be
a joint venture with the Southeastern
Historical Keyboard Society on April
15-17, 1993 in Louisville, KY, to be
followed by meetings in La Crosse, WI
in 1994 and Ann Arbor, MI in 1995.
Persons wanting more information
about MHKS may write to its president,
Marcellene Mayﬁall, 251 Redondo Rd.,
Youngstown, OH 44504. u

Margaret Livingston Atkinson is a harpsi-
chordist and independent music teacher in
Columbus, OH. She has just been elected to
the Board of Directors of the Midwestern
Historical Keyboard Society.
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Report by Jess Anthony

O rganists today face the difficult task of adapting to uncertainty. To remain vital
as artists, they must make past traditions relevant to contemporary concerns.
Often involved with cultural and religious institutions undergoing their own
spiritual crises, organists as professionals rely increasingly on the guidance offered

by the American Guild of Organists.

As an educational organization dedi-
cated to finding the most effective use
of organ and church music, the AGO
tries to anticipate and answer whatever
questions may affect its individual
members. As President James Moeser
suggests, however, these answers un-
do%x%)tedly will affect the profession.
The 1992 Biennial National AGO Con-
vention held in Atlanta June 28-July 2
was in effect a watershed for these
changes.

. Accomodating this changing ideology
was risky. By supporting varied com-
missioned works, different denomina-
tional options, and wide-ranging work-
shops and lectures, the conference
planners addressed these changes with
openness and fairness. The most strik-
ing characteristic of the 1992 Conven-
tion was in fact its attempt to include
so many aspects of the profession.

Sunday

Whether intentionally or not, the
opening events on Sunday set the tone
for the week’s outlook. Charting the
course for the next century, Pamela
Decker preceded the opening convo-
cation with a recital of provocative mod-
ern music for organ and harpsichord.
Alternating between a Dupree harpsi-
chord and the 1952/1970/1983 Austin at
the Lutheran Church of the Redeemer,
Decker communicated the music’s rel-
atively untraditional musical syntax
with obvious conviction.

The opening convocation at the Mar-
tin Lutger King, Jr., International
Chapel at Morehouse College focused
its ecumenical service on singing a new
multi-cultural song. The Chapels 1981
Wicks organ, as played by David Craw-
ford Stills, organist at Morehouse Col-
lege, was heard consistently with brass
in Richard W. Dirksens stirring proces-
sional hymn, Praise the spirit in Crea-
tion; in Gerald Nears good commis-
sioned voluntary, Banners; and in Karg-
Elerts Praise the Lord with Drums and
Cymbals, arranged on this occasion for
brass, organ, and timpani.

The Convention Choirs I and II were
an interdenominational group drawn
from several churches in the area. Al-
though referring to the impact of Martin
Luther King in the text of Judith L.
Zaimonts commissioned anthem, The
Spirit of the Lord, the music in that
work and in Robert A. Harris' choral
response, Behold My Servant, Whom 1
Upiold, was more eclectic and cere-
bral. While acknowledging the quality
of the absent Morehouse Choir in the
opening speakers first remarks, the ser-
vices neglect of the contribution of
African American gospel music was
curious, particularly given the location
of the opening convocation.

Sunday evening’s program at the
Wieuca Road Baptist Church was one
of several high points during the week.
Opening the evening with Benjamin
Brittens whimsically mystical cantata,
Rejoice in the Lamb, the Robert Shaw
Festival Singers then premiered Ste-
phen Paulus remarkable new choral
work, Visions from Hildegard—Part
One, for Mixed Chorus with Organ,
Flute, Oboe, Timpani, and Percussion.
Directed with clear insight by Ann
Howard Jones, the singers gave sensitive
attention to the demands of the score.

As beautiful as it was, however, the
womens homogeneous sound seemed a
little too pure for the Durufié Requiem,
op. 9, that made up the second half of
tlge program. Sounding as one voice,
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they sang the Pie Jesu setting as a group.
Norman Mackenzie’s organ accompa-
niment was always gracefully fluid on
the church’s 1978 Moller.

Mondaj'

The daily schedule began in earnest
on Monday with four di%erent groups
of color-coded buses shuttling regis-
trants to various events. The three prin-
cipal morning artists each would repeat
their program four times during the
week; every registrant presumably
would hear them at some point. Four
additional emerging artists appeared
only once, however, with a different one
assigned to each of the four groups. This
created some complications if the artist
emerging for you was not the one you
wanted to hear. Anyone switching an
assigned bus route ran the risk of hear-
ing the same repeated program twice.

Which is what happened in this case
with Mireille Lagacés harpsichord re-
cital at Peachtree Christian Church,
although it was fascinating to hear her
first and fourth performance of the same
North German program. Ranging from
Froberger and Bohm to Bach, Lagacé’s
selections also included the sop%listi-
cated Chaconne in D Major by Elisa-
beth-Claude Jacquet de la Guerre. Al-
though she apologized for using the
same temperament for the entire group,
Lagacé nevertheless played her recital
on the borrowed Tyre & Goudzwaard
German double harpsichord with nu-
ance and fire. Her fourth performance
seemed even more assured than her
first.

The assigned emerging artist for this
first morning group was Richard Elliott,
playing Modern Argentine Music on
the 1978 Holtkamp at the pew-cush-
ioned First Baptist Church o}? Decatur.
The amusing Rrrrr... by Mauricio Kagel
(each movement’s title began with an
“R”) seemed to blend Kurt Weil with
the Pampas. Elliott’s well-played Varia-
zioni e Toccata sopra “Aurora lucis
rutilat,” by Ginastera, would have been
more dramatic in a resonant room.

As an afternoon option, the final
round of the National Young Artists
Competition in Organ Performance
Fresented three organists playing three
antasy pieces on the unsympathetic
1962/1991-2 Austin at St. Luke’s Epis-
copal Church. James Hopkins Fantasy
on “Cortege and Litanie” suited the
instrument well enough; the Bach Piéce
d’Orgue, BWV 572, and the Mozart
Fantasie in F minor (KV 608) did not.
Presumably by design, the competition
was not held blind, with the visible
contestants playing in the alphabetic
order listed on the program sheet. The
winner, Martin Jean, from Region V:
Great Lakes, played an assured program
with technical control and czﬁcu ated
agogic accents.

The scheduled evening events for
Monday and Tuesday were repeated
each night for different pairs of bus

roups, and the assigned event for the
grst night was an outstanding program
of organ concertos. It was a pleasure
hearing works for organ and orchestra
played with the kind of instruments the
composers had in mind. Todd Wilson,
Norman Mackenzie, and Jonathan Biﬁ-
ﬁers performed on the 1987 Petty-Mad-
en instrument at Trinity Presbyterian
Church with George Hanson and mem-
bers of the Atlanta Symphony
Orchestra.
For the second evening in a row,

Stephen Paulus produced an important
new composition involving organ.
Comissioned earlier by Trinity and
played again by the church’s organist
Norman Mackenzie, Paulus’ lyrical and
accessible four-movement Organ Con-
certo is a welcome addition to the
repertoire. I]onathan Biggers is also to
be congratulated for performing Widor’s
seldom- heard Sinfonia Sacra, op. 81, a
knotty but well-constructed composi-
tion that seemed to want more space to
be heard to its best advantage. Todd
Wilson filled in for Carole Terry, playin
both Langlais’ Piece in Free Form an
Howard Hansons cinematic Concerto
for Organ, Strings, and Harp, op. 22/3,
with style and warmth.

Tuesday

Tuesday morning was devoted to the
Festal Morning Prayer and Annual AGO
Meeting. The separate 1988 Schlicker
Transept Positive at the 10,000-member
Peachtree Presbyterian Church was
used in tandem with the 1968/1988
Schlicker main console in an austere
prelude and voluntary for two organs.
John and Margaret Mueller led into the
week’s second ecumenical service with
the Credo and Agnus Dei settings from
Margaret Sandreskys L'homme armé
Organ Mass and Duo, No. VII from
Petr Eben’s Mutations.

The service proper opened with
seven alternating unison verses of “All
creatures of our God and King.” The
rest of the service music was no more
thought provoking; Hal Hopson’s canti-
cle, Blessed Be the God of Israel, and
William Mathias’ concluding hymn/an-
them, Let All the world in Every Corner
Sing, were also both unison. By group-
ing together a service from this style of
liturgical music, the morning prayer
seemed to be taking the opposite tack
from the opening convocation. If in fact
that was the intention, the choice seems
unsatisfactory for a congregation so pro-
fessionally concerned with finding sub-
stantive music.

The commissioned anthem, The Wells
of Salvation, allowed Alice Parker to
work a strong Isaiah text into a section-
alized work with first handbell and then
organ accompaniment. The Leslie Ad-
ams commissioned Offering of Love
followed the mornings silent reflection
with a crossover interlude. The closing
handbell voluntary by Arnold B. Sher-
man, Laudation, ended with the latest
clapper technique.

Following the presentation of the new
officers, a pointed address by Moeser,
and the box lunch, the conference group
split to go to the designated afternoon
events. Marie-Claire Alain played at the
top of her form on the 1961/1991 Aeo-
lian-Skinner in the acoustically reno-
vated Cathedral of St. Philip (Episco-
pal). Her understanding of how music
moves in a resonant room was particu-
larly nice to hear in the familiar group
of pieces by her brother Jehan.

Tuesday evening’s assignment was a
fine program by the Tallis Scholars at
the same Cathedral of St. Philip. Re-
stricting their literature to Latin Cath-
olic motets of the late-sixteenth century,
the sin%ers showed the musical univer-
sality of composers from the politically-
warring countries of England and Spain.
Although vocal blend was smoother in
the second half of the program, the
Tribue, Domine a 6 by William Byrd in
the first half was notably elegant and
polished.

Wednesday

National conferences always tend to
be overwhelming in the number of
events being offered, and ignoring the
planned schedule seemed advisable on
Wednesday. Since Widors Symphonie

Romane and Regers Chorale Fantasy
on Wachet auf, ruft uns die Stimme are
rarely played on the same program, the
single performance of emerging young
artist Henry McDowell Jr. on the new
Goulding & Wood organ at the Cathe-
dral of Christ the King (Catholic) was
too tempting to pass up. McDowell
needs to live longer with Widor's chant-
based fluidity, but he did avoid letting
clumps of chromaticism get in the way
of Reger’s basic counterpoint. His cou-

ling the Pontifical Trumpet into the
(pull organ registration did seem a bit
excessive, however.

Wednesday evening was an occasion
for more Reger, as Cherry Rhodes filled
the second half of her portion of the
program on the 1990 Moller at Roswell
United Methodist Church with the
composers sprawling Introduction, Pas-
sacaglia, and Fugue in E minor, op.
127. Supposedly written to challenge
the daunting technical abilities of Karl
Straube, Regers long composition is
also one of his most unwieldy. Never
flagging in her detailed investigation of
each part of the terrain, Rhodes could
have travelled through the piece itself
with more purpose.

Rayner Browns economical Twentieth
Sonata for Organ and James Hopkins'
descriptive two-movement Metopes
made up Rhodes’ first half. The Hopkins
was more substantial, evoking two very
different scenes from Greek mytholo
with what were in each case plausible
and idiomatic musical developments.
D. Alan Morrison began the evening
with his athletic premiere performance
of Dan Locklair's Voyage: a Fantasy for
Organ.

Thursday

Four different denominational serv-
ices on the last day of the convention
allowed participants a chance to expe-
rience new liturgical situations if tl[:ey
so wished. The Driving-Miss-Daisy
Temple service no doubt had a strong
attraction for some. The High Museum
of Art also offered wonderful architec-
ture and extensive exibits of German
Expressionism and sports photography
for those reluctant to leave Atlanta
without some taste of non- organ
culture.

The seventeenth-century French
Véspres de la sainte Vierge pour Noél
that afternoon at the Cathedral of
Christ the King (Catholic) allowed par-
ticipants in tﬁe Marie-Claire Alain
workshop, singers from the Cathedral,
and various guest organists to recreate
an event often read about but seldom
experienced. Planned and coordinated
by Lenora McCroskey, the authentic
Latin Christmas vespers liturgy alter-
nated well-known organ movements
with unfamiliar sung text settings by
Guillaume Nivers and others. Hearing
French Classic repertoire in its in-
tended liturgical context adds another
dimension to our understanding of this
music.

The final evenings concert on July 2
pitted theatre organist Hector Olivera
and the large gilded 1929 Moller against
the Arabian Nights splendor of the
restored Fox Theatre. Rising from the
pit to open his program, Olivera carried
on a running patter interspersed with
music selections geared to his AGO
crowd. A Grande Fantasie on music
from The Phantom of the Opera led into
an amazing Toccata and Fugue in D
Minor/Major. What then could have
been more appropriate than one last
comissioned work to close out the week?
Putting the final cap on the convention
mandate in a way probably only he
could have, Olivera premiered William
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Albrights Flights of Fancy: Ballet for
Organ with flair and pyrotechnics. ~ ®

Jess Anthony is Director of Cultural Pro-
gams at the University of Arkansas at Little
Rock, where he is re; ible for the Artspree
concert series and the Community School of
the Arts. A native of Conway, AR, Anthony
holds degrees in humanities from Hendrix
College and in organ from the University of
Michigan. He was awarded a doctorate in
organ performance in 1986 at the Eastman
School of Music with a minor in 19th-century
studies.

Dr. Anthony wrote his dissertation on the
organ symphonies of Charles-Marie Widor.
He presented papers on Widor for the 1987
Organ Conference in Ann Arbor and in 1988
an§ 1989 at the national conferences for
Interdisciplinary Nineteenth-Century Stud-
ies in Boston and Portland. An article on
Widor and Art Nouveau is forthcoming in a
collection of papers on 19th-century French
organ music edited by the Institute for Crit-
ical Studies of Organ Music (ICSOM).

A recitalist and an active member of the
AGO, Dr. Anthony has served as Sub-Dean
for the Central Arkansas Chapter. At present,
he is organist at Lakewood United Methodist
Church in North Little Rock.

Report by Mark Buxton

The American Guild of Organists,
countering the widely-touted prophe-
sies of doom and gloom of those who
say that the organ is dead, confounds
such critics when, almost Lazarus-like,
it mounts its biennial National Conven-
tion. These events are miracles, and
examples of their genre. For five days
every two years, organists and choral
directors converge on one specific place
in the United States in order to hear
and inwardly digest the sumptuous—
and wildly varied—fare that is spread
before them. Organ recitals are legion,
and attract huge audiences (isn't it a
thrill to attenf an organ recital with
over 1000 other people!); there are
workshops covering everything from
soup to nuts; whatever one’s station, it
is possible to rub shoulders and talk
with the stars of the profession, those
who usually are no more than famous
names attached to press photos; there
is the golden opportunity to talk shop
‘til you drop; new repertoire is discov-
ered and taken home; and one meets
old friends and makes new ones, all
within the framework of an operation
which takes two years to prepare.

This latter point needs stressing: con-
ventions such as the one held in Atlanta
don’t just ‘happen.” Everybody has
memories of particularly inspiring
workshops and concerts, yet the lectur-
ers and performers didn't just appear
out of nowhere. The success of such
gatherings is the direct result of both
meticulous planning and plain old-fash-
ioned elbow-grease; the Atlanta com-
mittee, under the sterling leadership of
convention convenor, Sarah Martin, in-
deed deserves its plaudits. There was
Southern hospitality and courtesy in
abundance from the chapter hosts; ex-
cellent food and shopping; Atlanta’s

unique attractions (and distractions);
and many other touches to round out
the picture. (L had the finest shoe-shines
in my life, and sampled the best cheese-
cake—two small but endearing memo-
ries of this fine city.)

The present account serves merely
to highlli)ght certain aspects of the con-
vention—no offence is meant to those
who participated but are not mentioned
directly. Atfanta offered a good deal to
choose from, and, like other conven-
tions, will always suffer accusations of
offering ‘too much,” and, of course, ‘too
much, but not enouﬁh of the right stuff:’
even when approaching near burn-out,
the human being is a picky animal b
nature, and, whether we like to thin
so or not, so too is the organist. The
range of the workshops was vast and
comprehensive, from personal tax and
employment matters to publicising con-
certs. Atlanta provided sessions too on
gay issues, the Alexander technique,
and therapy for stress/motor injuries,
recognizing the kaleidoscopic nature of
the many problems and challenges
which face the Guild’s membership.

The 1992 convention focused on cer-
tain themes which were then developed
and presented more or less constantly
throughout the week: women compos-
ers; new music; black composers; and
Hispanic music, echoing the 500th an-
niversary of Columbus voyage. The
thematic concept is something of a two-
edged sword, of course: it does provide
a sense of continuity and direction, but
also invites criticism as to what is/what
was not included. The theme of women
composers elicited two personal gripes:
it struck me as odd, for example, to
have Pamela Decker play on Sunday
afternoon, but not to have her repeat
the program later in the week. As one
who could not arrive in Atlanta an
earlier than Sunday night due to churc
commitments, I was disappointed not
to have had the opportunity of hearing
such a fine advocate (and composer) of
contemporary music. And, staying with
women composers, wouldn't the con-
vention have been a marvellous oppor-
tunity to feature Dame Ethel Smyth’s
Mass? (Or some of her chorale preludes,
perhaps . . .) Nevertheless, the range of
material covered was fairly comprehen-
sive, and the convention planners had
obviously done their homework, as ev-
idenced by the remarkable array of
talented musicians chosen to flesh out
the bones of the themes.

Performance competition

One of the great benefits of AGO
conventions is the spotlighting of new
and (one hopes) exciting talent by means
of two competitions, in interpretation
and improvisation respectively. (This
year's convention went one step further
in presentin% concerts by “emerging
artists,” a welcome gesture.) Whatever
critics might say, it is irrefutable that
competitions have provided some of the
profession’s outstanding players with
their major break. The media coverage,
prizes, and sheer kudos of winning the
NYACOP competition (and the improv-
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isation contest) are high stakes indeed,
and it is an indication of the success of
these events that the finalists already
possess impressive résumés. Of course,
such things are not a ready prescription
for communicative music-making: while
there was some truly fine playing (from
Martin Jean in the NYACOP final),
there was, conversely, playing of a less
engaging, run-of-the-mill nature.

A capacity crowd and a jury com-

rised of Todd Wilson, Margaret Muel-
er, and David Hurd heard three final-
ists: in playing order, Brian Carson
(Rochester, NY); Martin Jean (Valpa-
raiso, IN); and Ann-Marie Rigler (Iowa
City, IA). The repertoire consisted of
Bach’s Piéce d’Orgue BWV 572 (is “Fan-
tasia in G Major” still permissible?);
James Hopkins™ Fantasy on “Cortége et
Litanie” of Marcel Dupré; and Mozart's
F-minor Fantasia K.608, the order of
the program being left to the discretion
of the player. Both Carson and Rigler
chose to take the Bach, Mozart, Hop-
kins route; Jean began with the Bach
and ended with the Mozart, an adroit
piece of programming.

The choice of organ, a 1960s Austin
(not a stellar period, that—far removed
from the glories of that company’s recent
instrument at Czestochowa) with very
recent additions, proved to be the topic
of much conversation, some of it heated.
I am sure that I am not alone in won-
dering why the competitors had to
perform on what was, quite frankly, a
miserable organ, lacking as it did any
real tonal subtlety or beauty? (The
newly-added chamade, heard to great
effect in the Hopkins piece, was a
vigorous and telling affair, albeit rather
bruising in its eagerness.) In spite of the
efforts of the players, it was obvious that
the instrument was not an adequate
vehicle for effective musical
intercourse.

Perhaps 1 might express personal
irritation at those organists who winced
or made similar expressions (such as
noises of the ‘tut tut’ variety) of disap-

robation whenever notes were
gro ed, smudged even—a rather rude
andpciilildish way of treating both players
and audience. (It was interesting to note
that some of the same offenders winced
and exchanged glances at “errors” made
by the Tallis Scholars in their concert
that evening, “errors” which were, in
point of fact, false relations. Grow up,
chaps!)

It was evident from the first bars of
his Bach that Jean was quite in a class
of his own. His firm reading of the Piéce
d’Orgue evinced proof of a thoughtful
musician, and his handling of the middle
Grave section was a model of compre-
hension and poise; his Mozart too was
the best performance of the three. In
all honesty, 1 cannot pretend to have
fallen heai—over—heels ﬁ)r the Hopkins,
which resembled the proverbial curate’s
egg. However, after hearing Jeans con-
vincing performance, 1 decided to mod-
ify my judgement: I should like to hear
the work again. I should like also to hear
Dr. Jean again before too long, since
his Bach was a memorable part of the
week. So too was his graciousness: hav-
ing been announced as the winner, he
generously acknowledged the presence
of composer James Hopkins—a most
courteous touch.

The set repertoire, at first glance,
was unconventional. Yet, on closer ex-
amination, everything made sense. Full
marks to whoever decided to use the
Mozart as a test piece! It has an uncanny
knack of sorting out whos who and
whats what, and it certainly put the
finalists through their paces. Not one of
the three players emerged unscathed —
some clipping the odd hurdle, others
coming unglued in spots. (Its challenges
and hurdles are not purely technical, of
course, although I have yet to meet the
organist who believes the piece poses
no worries of this nature . . .)

The Mozart exemplified an aspect of
the organists approach which, again, is
a double-edged sword: allowing schol-
arly research to push the act of making
music somewhat into the wings. We
approach K.608 with the ‘mechanical

organ’ in mind, and remember Mozart’s
unhappiness at having to write for all
those squealing pipes; everybody knows
how bitterly he complajneél at having to
compose for the wretched thing. But
the music’s drama and poetry transcend
the paltry medium for which it was
written. It is great music—could Mozart
have written anything but? This mighty
work so rarely receives a performance
which does it justice: the opening often
fails to tower over us as it should; the
supernatural (in its literal sense) beaut
of the central section is misunderstood):
and the small cadenza which ends it is
handled in a stilted manner; and the
feverish conclusion—every bit as dra-
matic and pathetic as Mozarts own
end —misses the mark by a long chalk.
This is not a plea to throw scholarship
to the dogs. However, it seems that in
our quest for knowledge of the instru-
ment for which this music was con-
ceived, we are missing the wood for the
trees. The preoccupation with the na-
ture of the instrument and with Mo-
zart’s understandable chagrin at havin
to write for the medium he himse
referred to as ‘childish’ far too often
leads us to ignore a very salient fact:
this work is part of that incomparably
rich corpus which sprung from the
composers pen during the last year of
his life. If we are going to be ‘scholarly,’
then why not study and listen to some,
if not all, of the music from that fateful
year—the overture to Die Zaiiberflote
would do for starters!—in order to bet-
ter comprehend (and subsequently
communicate) the musics riches? How
sad it is that we have reached a stage
where words such as ‘scholarly,” ‘aca-
demic,” and ‘performance practice” have
almost a pejorative ring to them! Re-
sponsible players must be historically-
informed, using their knowledge as a
means towards achieving an end; but
the assumption that mere possession of
facts and figures produces committed
music-making is no more tenable than
believing that the purchase of a cook
book will turn one into a gourmet chef.

Improvisation competition

The improvisation competition pro-
vided the finalists with an instrument
more worthy of their efforts—a large
Moller at First Presbyterian Church
recently rebuilt by W. Zimmer. Again,
a distinguished jury: Christa Baﬁich;
Karel Paukert; and William Porter, who
has been a leading light in the renais-
sance of improvisation in the United
States. The first AGO improvisation
competition, held at the 1990 conven-
tion in Boston, was won by the extraor-
dinarily gifted Bruce Neswick, who had
a hand in the themes for the Atlanta
final. Fine themes they were too: stim-
ulating, well thought-out, and giving
plenty of scope for improvisations in a
wide variety of styles.

The rules stipulated that performers
could improvise in any style, and al-
lowed scope for either one or more
improvisations using various set per-
mutations of the themes provided, given
a maximum time limit of 25 minutes.
As each performer was announced, we
were told how they intended to pro-
ceed—number and combination of
themes (which they were allowed to
study for 45 minutes prior to playing)
and so forth. Full credit to the organi-
sers for being thoughtful enough to
provide the audience with a copy of the
themes: this was much appreciated by
all. An attentive audience prepared to
listen to the three players wﬁo had been
selected from the seven who partici-
pated in the semi-finals the previous
week: Peter Niedmann, of Hartford,
CT; Ronald Stolk, of Washington, DC;
and Paul Fejko, from Philadelphia, PA.

Ronald Stolz was awarded a deserved
first place, with Paul Fejko placing sec-
ond and Peter Niedmann, third. Stolz
used the organ thoughtfully, and, of the
three players, best demonstrated a
sense of shape and purpose. Niedmanns
opening had promise, but that promise
was never fulfilled. Fejko, although the
most individual of the finalists, very
much blotted his copy book when he
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started to improvise an outrageous waltz
of the hymn tune Wondrous Love. True,
it was brilliant; but, after a short while,
it became labored, then crass, then
objectionable. Some of the audience
laughed; some were embarrassed; some
were downright furious. Like Icarus, he
came crashing down when his finale,
suddenly squashed into too small a time
frame, finished very much with a whim-

er, rather than the bang it might have
Eeen. A pity, since parts of his creation
were so vivid and striking.

Listening to the audience’s comments
after the competition was most inter-
esting: one person vehemently pro-
tested (and quite rightly so) that im-
provisation was not simply a case of
throwing out notes with a theme under-
neath; another countered that he had
heard Langlais once improvise a torrent
of notes during a recital —the only dif-
ference being that in Langlais’ case, the
contrapuntal genius of the late maitre
was in full flight. (Ah . . . therein lies
the rub!)

This seemed to hit the nail on the
head. There was little sense of structure
in what we heard during the competi-
tion, and, apart from the odd attempt
at canon, virtually no evidence of any
contrapuntal mastery. All three players
used the tune Wondrous Love, yet the
various harmonizations of the theme
were conspicuous by an absence of
fluency. Surely, a thorough and practical
knowledge of harmony and counter-
point is a sine qua non at this level?
Likewise, the use of the organ was
sometimes less than convincing, as was
the general handling of areas such as
texture and voice-leading.

We are the first people to throw up
our hands in horror if a composition by
a non-organist is “not idiomatic,” yet an
improviser must know how to ‘orches-
trate’ (or be ‘idiomatic’) when he or she
begins the exciting yet demanding proc-
ess of creation. There was rather too
much idle note-spinning in what was
heard, too much meandering and loi-
tering. And, for whatever reasons, too
much of the improvising was earth-
bound, unoriginal, uninspired, and
uninspiring—adjectives not applicable
to improvisation of high calibre, be it at
St. Thomas Fifth Avenue, Saint-Sul-
pice, or the New Orleans Jazz and
Heritage Festival.

Perhaps it would not be amiss if future
competitions demanded at least one
improvisation in a strict form? If all of
this sounds old-fashioned and fuddy-
duddy, remember that the winner in
Boston, Bruce Neswick, is a consum-
mate contrapuntalist with a comprehen-
sive knowledge of harmony to boot. The
old complaint (overheard in Atlanta,
regrettabgy) that form, harmony, and
counterpoint are obstacles to personal
exi)ression, invention, and true origi-
nality is merely an excuse by those who
are not prepared to master such basic
disciplines. It is easier to achieve com-
petence in contrapuntal fluency
through hard work and regular, system-
atic practice than it is, say, in true
originality. Difficult? Yes—taxing even.
But so is playing works by Bach, Hop-
kins, and Mozart in an interpretation
final. The improvisation competition is
a welcome addition to Guild conven-
tions, but the standards of the Atlanta
final were extremely disappointing, and
in no way commensurate with its status:
a pity, especially in view of what could
have been done with such intriguing

and promising themes and bearing in
mind the faultless presentation and
hard work on the part of the presenters.

italian Organ Mass
I was able to proceed directly from
the improvisation competition to the
reconstruction of a 17th-century Italian
Organ Mass, music being provided by
articipants in the workshop held ear-
Fier that day. (As at Boston, worship
services formed a part of the week,
although in a rather less prominent
manner.) The workshop leacﬁar, Father
Umberto Pineschi, was the celebrant,
and a fine one at that—sensitive, and
with a firm sense of purpose which
never verged on the obtrusive. The
church was full, and, for eccentric rec-
usants such as myself, it was a pleasure
to attend a Mass with the familiar
prayers and chants (sung with gusto by
the congregation) in Latin; one of the
unique aspects of the convention is that
it caters to Eust about every need at
some stage along the way, even those of
the curmudgeonly reviewer . . .

Tallis Scholars
Alternating with an organ concerto
event on the first two nights was a
rogram at St Philip’s Episcopal Cathe-
Sra by the Tallis Scholars, directed by
their founder, Peter Philips. This, to my
ears at least, was the highlight of the
week. Here was wonderfully spacious
and controlled singing, with strong at-
tention to detail. Yet the performances
shone out, transcending the merely
two-dimensional which so often afflicts
erformances of this music. How re-
reshing to hear polyphony sung with
such an innate sense of line! The per-
formance of the first set of Tallis’ great
Lamentations of Jeremiah was intensely
moving, especially the astonishingly
ferofound setting of the words Ierusa-
m, lerusalem, convertere ad Dominum
Deum tuum (‘Jerusalem, Jerusalem, re-
turn to the Lord thy God’), handled
with extraordinary sensitivity. What a
treat to hear Lobos (Alonso, not Duarte
as stated in the programs) motet Versa
est in luctum, one of musics undoubted
masterpieces. It seemed that the per-
formance had just a little of the matter-
of-fact about it: somehow, the plangent
dignity of the music didn't quite come
across—perhaps the choir was tired as
it approached the end of what was a
highly taxing program. (In all fairness,
I should come clean and say that an
incandescent performance a few years
ago by David Hill's Westminster Cathe-
dral Choir has almost ruined all other
performances for me.) This concert was
a unique and moving experience for
many of the audience, both Tallis Schol-
ars aficionados and those hearing the
choir and the music for the first time.
For my part, I can say that I have never
heard tEe choir sing so well—a truly
marvelous evening,

Marie-Claire Alain

St Philip’s, in its new (and most
comely) acoustical garb, was the venue
the following day for the first of the
much-awaited recitals by one of the
century’s great figures, Marie-Claire
Alain. Her playing of music by de Gri-
gny, Balbastre, Bach, Barraine, and
Alain offered insight and wisdom, as
did her program notes. Madame Alains
interpretation of a judiciously chosen
group of works by her brother, Jehan,
was another of the week’s highlights,
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especially her gripping encounter with
Litanies which enged the program. The
recital was greeted with much enthusi-
asm by the large audience which gave
Madame Alain a standing ovation. Her
playing once again demonstrated the
qualities of integrity and musicianship
which have hallmarked her career; eve-
rything, down to her acknowledging of
her audience’s applause (executed with
such dignified finesse) bespeaks a first
class act.

The Hyatt Regency Hotel, center for
the convention, hosted an impressive
and comprehensive exhibition tﬂrough-
out the week. Publishers; organbuil-
ders; compact disc companies; book-
sellers; robe makers: you name it, it was
here. Such a thriving subculture (sub-
plot, even) adds much to a congress or
convention. In particular, it was good
to have access to copies of some of the
new music, in particular Anthony Pic-
colos fine commissioned anthem and
Ellen Harrisons award-winning work,
Elayed during the week by Karel Pau-

ert. And, in passing, it was more than
interesting to observe how the small
Walker organ in the hotel lobby (the
one we organists tended to ignore—
either because it didn't have three ce-
lestes or because the tuning wasn’t
sufficiently esoteric) was such a source
of fascination and wonder to those hotel
guests not attached to the convention;
might it be that our instrument still has
its lure?

What was missing in Atlanta, per-
haps, was the old-fashioned evening
concert, the eclectic barnstormer of a
program by one of the professions ti-
tans—an evening, say, of Bach, Franck,
Dupré, and Reubke. While it is en-
couraging to see the promotion of new
music—and the regular commissioning
of new works by American composers
for conventions is one of the most laud-
able of the Guild’s activities—it wouldn’t
have hurt to have programmed a big
eclectic recital on one of the many
eclectic organs in the Atlanta area.

(Some of the pre-convention programs
along such lines at Spivey College made
the mouth water . . .)

The scene is set for the 1.C.O. in
Montréal next year, and for the AGO
National Convention in Dallas in 1994.
We should ignore neither the import
nor the impact of gatherings such as the
Atlanta convention: batteries are re-
charged; social times have their own
special importance; and new ideas are
taken back to schools, churches, and
centers of learning across the continent
(and beyond). Finally, those involved in
the planning and execution of Atlanta
'92 should take great pride in the fact
that the week’s events will have benefit-
ted the economy of their city (as do all
conventions) in no small way—a unique
and tangible contribution from the AGO
to the local community. =

Mark Buxton is Director of Music at Islington
United Church in Toronto, Canada. An hon-
ors fraduate of Durham University in Eng-
land, he was one of the last pupils of the late
Jean-Jacques Grunewald. On graduating he
was awarded a scholarship by the French
government enabling him to pursue organ
studies with Frangois-Henri Houbart, and
research into Widor and Saint-Saéns under
the direction of Norbert Dufourq. Prior to
emigrating to Canada in 1989, he held posts
at St. Lawrence Whitchurch, Little Stan-
more, and Notre Dame de France, Leicester
Square. He has concertized throughout Eu-
rope and North America, and is a frequent
contributor to journals on both sides of the
Atlantic.
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Daniel Roth at 50

Mark Buxton

Daniel Roth celebrates his 50th birthday this year on October 31. A native of
Mulhouse in Alsace, Roth was a prize-winning student at the conservatoire
in his home town before entering the Paris Conservatoire, where his studies were
crowned by no fewer than five premiers prix. In addition, he pursued further
studies with Marie-Claire Alain. In 1971, along with his great friend and
compatriot, the late and much-lamented Yves Devernay,' Roth won the Grand

Prix de

Chartres, one of several such distinctions in international competitions.

Having been organiste suppléant of the Sacré-Coeur Basilica in Paris since the
age of 21, he became titulaire in his own right in 1973, succeeding Rolande
Falcinelli, his organ professor at the Paris Conservatoire. In 1985, he succeeded
Jean-Jacques Grunenwald as organiste titulaire of Saint-Sulpice in Paris.

His career has been highly active,
varied, and much acclaimed. He has
played, taught, and adjudicated at ma-
jor festivals throughout the world, and
is in demand as teacher, performer, and
jury member; worthy of particular
mention is his frequent pedagogic work
at the Haarlem Summer School in the
Netherlands. For a number of years, he
was a professor at the Strasbourg
Conservatoire, having previously taught
at the Conservatoire in Marseilles; he
teaches now at the Musikhochschule in
Saarbriicken, Germany. A two-year pe-
riod saw him based in Wasﬁington
D.C., where he was Artist in Residence
at the National Shrine of the Immacu-
late Conception, and Head of Organ at
the Catholic University of America.

Roth lives in close proximity to the
Sacré-Coeur, along with his charming
wife and four children. He is a warm
and courteous man, and one is imme-
diately struck by his affable manner and
his wide-ranging conversation. Visitors
to the organ loft at Saint-Sulpice are
immediately made to feel welcome, and
non-francophones are more than a little
delighted to learn that the maitre
speaks fluent German and English.

Roth has fond and vivid memories as
to how his interest in the organ was first
aroused.? “When I was young,” he says,

the local church had an excellent 4-man-
ual organ, and a commensurately fine
organist with a wide repertoire. The
masses were always well done—good cho-
ral music and so on—so the basic ambi-
ence was more than encouraging. But it
was a film which really made me discover
my vocation as an organist: Il est minuit,
Docteur Schweitzer.* 1 suppose that I must
have been about ten, am!),( prior to this,
my all-engrossing passion was drawing; 1
would pass endfess hours drawing pic-
tures. But when I saw the film, with the
great actor Pierre Fresnay in the role of
Albert Schweitzer . . . well, that was it—
1 wanted to be an organist!

It is of more than passing interest to

Mark Buxton is Director of Music at Islington
United Church in Toronto, Canada, where
an important new organ by Schoenstein &
Co. is to be installes in 1994. An honors
iraduate of Durham University in England,

e was one of the last pupils of the late Jean-
Jacques Grunenwald. On graduating, he was
awarded a scholarship by the French Gov-
ernment, enabling him to pursue organ stud-
ies with Frangois-Henri Houbart, and re-
search into Widor and Saint-Saéns under the
direction of Norbert Dufourcq. Prior to emi-
grating to Canada in 1989, he held posts at
St. Lawrence Whitchurch, Little Stanmore
(where Handels ‘Chandos’ Anthems received
their first performance), and Notre Dame de
France—the French church in Londons
Leicester Square—where, in addition to su-
pervising the rebuilding of the Cavaillé-Coll
organ, he instigated a major music program.
He has concertized throughout Europe and
North America, and is a frequent contributor
to journals on both sides of the Atlantic.

note that Schweitzer, who exerted such
a profound influence on Charles-Marie
Widor, was to so inspire the young
fellow Alsatian who would one day fol-
low in Widor's footsteps as organist of
Saint-Sulpice. “To this day,” says Roth,
“I have the greatest admiration and
respect for Albert Schweitzer.”

Schweitzers great affection for Ca-
vaillé-Coll's masterpiece at Saint-Sul-
pice is well known, as is his friendshi
with Charles-Marie Widor and Marce
Dupré, two of the church’s former or-
ganists. The Saint-Sulpice organ is, of
course, one of the world’s great instru-
ments; it is also one of those rare organs
which never fails to draw praise and
admiration from all quarters. In view of
this, observers and interested parties
have followed the restoration of the
organ, completed last year by the Jean
Renaud firm of Nantes, with almost
bated breath. Roth describes the work
as being “of a highly conservative na-
ture.* The funding was split 50/50 be-
tween the City of Paris (wﬁich owns the
instrument), and the State. The Church
didn’t have to find a cent—a good thing
really, since, in this country, it is rather
short of money!”

On the tonal side, certain minor
alterations made in the past have been
reversed. As Roth explains,

the composition of certain mixtures was
changed, one or two ranks having been
silenced here and there with tape or a
small piece of cotton. Returning their
composition to that envisaged by Cavaillé-
Coll was a relatively simple task in view
of the fact that the changes were small
and easily reversible. 1 must emphasize
that none of the original pipework was
ever removed. Saint-Sulpice has always
been blessed with organists who have
scrupulously respected the instrument,
and this, together with the fact that there
have been so few incumbents here, has
contributed greatly to the almost un-
touched state of the organ. With regular
cleaning every twenty years or so, good
maintenance, and respectful titulaires,
this masterpiece has survived the ravages
which befell so many other instruments.®

It is well known that two principal
stops (at 16’ and 8') were added to the
pegal division in 1934, a gift from the
parish to mark the end of Widor’s ten-
ure.® “Of course, these were left as they
were,” says Roth.

Apart from the fact that nobody in their
right mind would have the nerve to re-
move them, they are invaluable. Before
their addition, the pedal organ consisted
of twelve stops—think of that, only twelve

edal stops in an instrument of one hun-
gred! We know that Cavaillé-Coll was
greatly hampered by the constraints of
Chalgrin’s case, and, although we cannot
say what he would have done had more
space been available, the fact remains that
there were only six foundation stops in
the pedal. Lets look at this ‘incongruity’
from a practical angle —take the opening
movement of Duprés Symphonie-Pussion,
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Daniel Roth

for example. The pedal sounds weak
against the mass of 8’ foundations in the
manuals, but the balance is fine with the
1934 stops.

Daniel Roth’s view of the importance
of this instrument reveals much about
the man himself:

I suppose that you could speak of the
instrument as being a remarkable ‘mar-
riage’ between the old and the new?
Cavaillé-Coll used over 40% of Clicquot’s
pipework, and other material as well—
including some of the chests. Yet the organ
contains many of his own innovations: it is
a perfect synthesis of the old and the new.
This was his great genius, 1 feel—always
looking forward to the future while keep-
ing his roots firmly planted in the past.

Much might be said for Roth’s three
immediate predecessors at Saint-Sul-
pice, Widor, Dupré, and Jean-Jacques
Grunenwald; all three were noted per-
formers, improvisers, teachers, and
composers. The present titulaire is, in
his own words, “firmly committed” to
keeping alive and passing on to his

upils the traditions he inherited from
Eis own teachers and predecessors. It is
with respect that he speaks of Pierre
Lantier and his wife, with whom he
studied before entering the Paris
Conservatoire; Maurice Duruflé, his
harmony professor there; Marcel
Bitsch, with whom he studied counter-
point and fugue; Henriette Puig-Roget,
in whose class he gained a first prize in
piano accompaniment;* and Rolande
Falcinelli, his professor of organ and
imProvisation.

Whenever I teach,” he says, “I try
to keep these disciplines and these
techniques alive, improvisation in par-
ticular. I feel that improvisation is ex-
ceptionally difficult, since, in addition
to being highly skilled, an improviser
must be tenacious and courageous.”

When Roth obtained his first prize in
organ and improvisation, these two dis-
ciplines were not taught siﬁar' tely, as
is now the case. “I can't really give you
a yes-or-no answer as to whether the
change in syllabus was a good thing,”
he says.

Its sad, in one way, to see a tradition
discontinued which went back to the days
when César Franck was organ professor.
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However, it was sad too when one saw
fine players being forced to do something
which they weren't able to do particularly
well. After all, whg not have a prize in
interpretation only? It seems a futile ex-
ercise to force a pupil to improvise when
they either have little aptitude in that
area, or simply don't have the inclination.

Before the restoration work at Saint-
Sulpice, Roth recorded two programs
on the organ: a disc of Dupré which
garnered much praise; and a recording
of two Widor symphonies (Symphonie
5 and the Symphonie Romane), a mag-
nificent example of his total comprehen-
sion of and sympathy for this repertoire.
It is obvious from speaking with him
that he regards it a great honor to be
the inheritor and propagator of the
Saint-Sulpice tradition, and his recitals
and masterclasses acknowledge this. He
regularly plays works by his predeces-
sors, including the most immediate,
Jean-Jacques Grunenwald.

1 feel that we were robbed of a very great
musician by Grunenwald’s untimely death
in 1982. He was an exceptional composer,
and a stupendous improviser. His impro-
visations were superbly structuref—a
great sense of ‘architecture,” one might
say. Of course, this is not surprising, since
he was a qualified architect. A very, very
great man indeed.

The idea of the past being linked with
the present is exemplified in very hu-
man terms by the exceptionally friendl
relations which exist between the Rot
family and Madame Jean-Jacques Gru-
nenwald and her son, Gérard.

Roth himself has composed, but not
extensively. His works have been pub-
lished by noted European publishing
houses, includin, Alpﬁonse Leduc in
Paris,® and Novello & Company in Lon-
don.”® “I am not a proliﬁc composer, nor
have I ever been,” he says, “but my aim
has always been to combine ‘French’
characteristics of color and harmonic
refinement with ‘German’ traits of form,
such as counterpoint and fugue.” In
addition to his output for organ, he has
written choral and chamber music. Two
recent compositions bear inscriptions
to musicians in the United States— Pour
la Nuit de Noél for organ, and a splendid
anthem, Dignare me, o Jesu (soloists,
SATB choir and organ), dedicated re-
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spectively to Kenneth Starr and Philip
Brunelle.

Daniel Roth’s recording career has
been a notable one, and, in recent years,
he has recorded for the German com-

any, Ursina Motette. Two recordings
g'om the Sacré-Coeur, documents of
the organ both before and after the
restoration by Renaud in the 1980s, are
outstanding examples of his genius as
an improviser. In addition to discs of
music by Dupré, Vierne (Symphonie 3,
at Saint-Antoine des Quinze-Vingts in
Paris), and the two Widor symphonies
referred to above, he has recorded a
further two symphonies for the Motette
Widor series (3 & 7), this time at Saint-
Sernin in Toulouse.

Roth admits to enjoying recording:

but, for me, it cannot replace the sheer
spontaneity or stimmung—call it what you
will—of the concert hall. Yes, having a
microphone there is very good for your
concentration, but I must say that it always
leaves me feeling very tivecK

What I do like about recording is that
at the end of the day you have something
tangible to shew for all the hard work.
Take the Widor symphonies at Saint-Ser-
nin, for example. I'tf gone to a good deal
of trouble examining the various editions
of the symphonies and comparing the
differences Eetween certain movements.
It was a very time-intensive project, and
one of the things about the recording is
that I have something to show for all this
toil —proof that it actually happened, if
you liEe!

Ursina Motette has just issued his latest
recording project, one of great signifi-
cance: a three compact disc set of organ
music by César Franck. Apart from the
celebrated twelve masterpieces, Roth
has recorded several other works from
various periods of Franck’s composi-
tional career, including the recently-
discovered Piéce in A major.” In addi-
tion to the restored organ of Saint-
Sulpice, two smaller—but nonetheless
important—instruments by Cavaillé-
Coll are featured: the Cathedral of
Saint-Etienne in Saint-Brieuc (Brittany)
and the Church of Santa Maria del Coro
in San Sebastidn, Spain.’? As Roth ex-

lains, “We wanted to do justice to the

ifference in character between the
pieces, and decided to use three instru-
ments in order to convey this best. We
used smaller instruments for the works
of a more, shall we say, ‘intimate’
nature.”

He reflects on the fact that, not so
long ago, it would have been almost
unthinkable to record the complete
Franck:

1 would have been ridiculed to have men-
tioned a project of this nature. There was
a time wEen you were reviled for playing
Franck, Widor, or Vierne. Nowadays, the
pendulum has swung the other way, bring-
ing with it a renewed interest in art and
music of the 19th century. Between the
two world wars, we had the neo-classic
school which insisted on having organs on
which you could play just about anything
and everything, from Titelouze to Mes-
siaen. These organs were beasts with two
heads, and when you look at what was
done to so many instruments in the first
half of this century, I always think of
Cavaillé-Colls success in combining the
old with the new at Saint-Sulpice. If only
some of our organbuilders had followed
his example, rather than putting non-
blending mixtures of a germanic variety
into French instruments—a less than suc-
cessful combination, to say the least.

The neo-classical movement started
some terrible fights, of course, especially
with the old symphonic followers—just
look at the battles over the old Trocadéro
organ here in Paris! Then, in the 1950s,
we saw the emergence of the neo-baroque
school of thought, which demanded a true
return to the Bach-orgel, dismissing the
whole neo-classical philosophy as a sell-
out, a half-way house. There was a time
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when you were almost banned from play-
ing romantic music!

Indeed, the pendulum has swung,
bringing with it the usual excesses and
blinkered attitudes that such violent
swings entail. There are those who, in
the name of promoting romantic organ
music and organbuilding, are commit-
ting the same sins and espousing the
same rigid ways of thinking for which
‘musicologists’ of earlier days are now
so roundly condemned. But, as Wanda
Landowska was wont to stress (so per-
ceptively), the true musicologist is a
musician—a musician who breathes
fresh life into musie, thereby illuminat-
ing its riches; no better exponent of this
philosophy could be sought than the
present organist of Saint-Sulpice.

Daniel Roth’s substantial influence as
a performer and teacher, especially of
French Romantic organ repertoire, has
resulted in a significantly greater un-
derstanding anfn appreciation of both
the music and the medium for which it
was conceived; his work at Saint-Sul-
pice as a liturgical organist (something
which we should not overlook!) is ex-
emplary; and the unique musical tra-
dition of Saint-Sulpice is in the very
safest of hands. The esthétique of the
French Romantic organ school could
not wish for a more persuasive and

articulate advocate of its cause, nor the
clergy and parishioners of Saint-Sulpice
for a more committed, sensitive organ-
ist; and the peerless lineage of the Saint-
Sulpice organ loft could not wish for a
better torch-bearer. [ ]

Notes

1. Yves Devernay (1937-1990) was, at the time
of his sudden death, organiste titulaire of Notre
Dame Cathedral, Paris.

2. Also see Mark Buxton, “Daniel Roth and
the St-Sulpice tradition” in The Musical Times,
September, 1990. Much of the material in that
article (and in this present one) is based on a
lel’lfthy March 1990 interview with Daniel Roth,
and on numerous conversations between him and
the writer. In preparing this article, the author
wishes to thank Karen McFarlane Artists, Inc.; Jack
Bethards, of Schoenstein & Co.; Mme. Jean-
Jacques Grunenwald; Mlle. Connie Glessner, Di-
rector of Music of St. Michaels Church in Paris;
and Maitre Daniel Roth and his wife, Qdile, for
their constant help and kindness.

3. Marcel Dupré played the organ for the
soundtrack, and, in his memoirs (Marcel Dupré
Raconte . . . Paris: Bornemann 1972) recalls his
astonishment at Fresnay's exact imitation of his
playing of Widor's famous toccata.

4. A comprehensive account of the recent work
is scheduled for publication this year.

5. Between them, Widor and Dupré occupied
the post for an astonishing 101 years. A history of
the organs and organists of Saint-Sulpice, Le

omission.

6. Widor had always wanted to add these stops
to the pedal division, and regretted the the fact
that he did not have the necessary funds to pay for
the work himself. In passing, we may note that the
Cavaillé-Coll company presented an estimate to
the church in 1932 for the addition of these stops;
since no action was taken at that time, we may
presume that the financial resources simply were
not available.

7. For detailed studies of the instrument, see
Gregor Klein, Le Grand Orgue de Saint-Sulpice,
Association Cavaillé-Coll (Paris: La Flite Harmo-
nique, no. 20, special issue 1981); Jesse Eschbach,
“Some details of voicing techniques at St-Sulpice™
in The Organ Yearboof 1978 (vol. 9), 34; and the
publication cited in endnote 5.

8. The piano accompaniment class at the Paris
Conservatoire encompasses a highly rigorous train-
ing which includes keyboard skills such as harmony,
score-reading, and sight-reading.

9. E 2 la P
Leduc et Cie., 1979.

10. Joie, Douleur, et Gloire de Marie, London:
Novello & Co., 1990.

11. Discovered by the French musicologist, Jo&l-
Marie Fauquet, the work was published in 1990 by

ditions Musicales du Marais, Paris.

12. The Saint-Brieuc instrument has had rather
an eventful life. It was installed by Cavaillé-Coll in
1848 (IH-P, 41 stops), but later suffered damage
when a lightning bogt felled the cathedrals steeple.
It was then rebuilt and enlarged by Cavaillé-Coll
in 1872 (IV-P, 44 stops), an:F underwent several
transformations in the twentieth century, including
the elgctriﬁcntion of the action. In 1986, Jean

Paris: Alphonse

Grand-Orgue de Saint-Sulpice et ses Org L
has been published by the Association Cavaillé-
Coll, 5 Rue Roquépine, 75008 Paris (La Flite
Harmonique, no. 5%/60, special issue 1991). Unfor-
tunately, although Roth has contributed two short
chapters to this publication, there is no biographical
information given about him—a very surprising

R d to restore the organ to
its 1872 state, including reinstituting the mechan-
ical action with Barker lever. As for the Spanish
instrument, it dates from 1863 (I11-P, 44 stops), and
bears many striking resemblances to Francks Ca-
vaillé-Coll at Sainte-Clotilde in Paris (III-P, 46
stops).

Merging Modern Technology
With the Art of Organbuilding

Peterson is proud to be chosen as the supplier

of electronic and electro-mechanical systems to the

world’s foremost pipe organ builders. As leaders in their

time honored craft, these builders recognize the

importance of our complete commitment to quality,

firm dedication to service, and long-standing

reputation as the leading innovator in our field.

We are pleased to provide the equipment

that musicians use to bring joy and inspiration

throughout the world.

peterson

Electro-Musical Products, Inc.

To obtain an informative brochure about the many
advantages of Peterson products, contact us at 11601 S. Mayfield Avenue,
Worth, lilinois, 60482; (708) 388-3311.
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New Organs

Cover

R. J. Brunner & Co., Silver Spring,
PA, has built a new organ, opus 24 (24
ranks, 21 stops), for a private residence
in Bucks County, PA. It is the center-

iece in a federal period music room
guﬂt specifically to house the instru-
ment. The casework, designed in the
style of Pennsylvania German organs, is
constructed of pine and poplar, painted
white. The facade comprises the bot-
tom six pipes of the Pedal Offenbass 8'
and bottom of the Great Principal 4'.
The facade pipes are constructed of
lacquered and polished zinc and tin
with Roman style mouths. The hand
carved shades and star for the Zimbel-
stern are gilded with 22-carat gold leaf.
The console, pedalboard and bench are
of mahogany. A 30-note BDO straight
pedalboard has oak keys with maple
caps for the naturals and rosewood caps
for the sharps. The 58-note manual
keyboards have bone naturals and rose-

wood sharps. The drawknobs are rose-
wood with hand engraved ivory faces.

Key action is mechanical, with elec-
tric solenoid stop action. A solid state
combination action controls four gen-
erals and four combinations per divi-
sion. The Zimbelstern, having six bells,
is electric and controlled by one of the
toe pistons. Metal pipework is spotted
metal, with zinc basses, and cone tuned.
The Swell Gedackt 8’ and Great Hohl-
flote 8’ are walnut with poplar basses.
Wind pressure is approximately 65 mm
water column, provided by a % hp
blower and conventional regulators.

Before installation the organ was the
subject of an open house at the builder’s
shop where two performances were

iven to audiences by Dr. Susan Heg-

rg of Susquehanna University. The
installation was completed in February
1991. Photo by Randl Bye Photography,
Holicong, PA.

GREAT
8’ Hohlflote
8' Gemshorn
4’ Principal
2' Blockflute
III Mixture
8' Cromorne

SWELL
8’ Gedackt
8' Salicional
8’ Vox Celeste (T.C.)
4' Rohrflote
Nazard

2' Principal
1%’ Tierce
Larigot
111 Scharf
8' Trumpet

Tremulant

PEDAL
Subbass

8' Offenbass
4' Choral Bass
16" Posaune

The Andover Organ Company, Me-
thuen, MA, has restored the 1882 John-
son & Son organ, Opus 577. The organ
was installed in the Westminster Pres-
byterian Church, Baltimore, MD, in
1882, and was electrified during the
1930s by William Bardroff & Son of
Baltimore. The original console, stop
and key actions were destroyed, and an
electric console was place(i, some dis-
tance from the organ. The church closed
and parish disbanded in 1977. The
Westminster Preservation Trust was
formed in that year and funds were
raised for the restoration of the building.
It was opened in 1983 and is available
for public functions, receptions, and
other events, as well functioning as a
lecture and recital hall for the Univer-
sity of Maryland School of Law.

In 1980 the Andover Company was
called in to evaluate the organ. Except
for the electrification and the painting
of the once-stenciled case pipes, the
organ was essentially intact. It was no
longer playable, however, and some
p}pes were missing, with many in need
of repair. The organ was removed and
Elaced in storage. In 1984, with the

elp of the Chesapeake AGO Chapter,
the OHS and others, the decision was
made to restore the organ. The Andover
Company copied similar Johnson organs
to duplicate the console and action. The
case, made of ash, was refinished to the
original. Stenciling of the case pipes
was done by the firm of Marylou Davis,
Inc., of Southbridge, MA.
Two concessions were made to make
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the organ more flexible to the needs of
Westminster Hall. The first was to ex-
pand the pedalboard from its original
27 notes to 30 notes. A flat pedalboard
was maintained. The second was to
change the pitch of the organ from
A =459 to standard A = 440. A%l original
voicing was retained.

The work was under the direction of
John Morlock and William Finch of the
Andover firm. The organ was rededi-
cated with organists James Houston,
Michael J. Gaffney, Margaret Budd, and
Michael] Britt.

GREAT (58 Notes)

16’ Bourdon

8’ Open Diapason
8' Melodia

8’ Dulciana

4' Octave

4" Flute d’Amour
2% Twelfth

2’ Fifteenth

III Mixture

8’ Trumpet

SWELL (58 Notes)
8’ Violin Diapason
8’ Stopped Diapason
8' Salicional
8’ Dolce
4' Fugara
4' Harmonic Flute
2’ Flautino
8’ Oboe
Tremolo

PEDAL (30 Notes)
16’ Double Open Diapason
16’ Bourdon

Robert L. Sipe, Inc., Dallas, TX, has
built a new organ for Christ Episcopal
Church, San Antonio, TX: 3 manuals
and pedal with 43 stops and 54 ranks of
pipes. The key and stop action is electric
with slider-type windchests. The draw-
knob console is movable and features
multi-level solid-state combination ac-
tion. The instrument also incorporates
some casework, windchests and pipe-
work from the previous 1974 Hofmann
organ. John Wright, Organist/Choir-
master, played the organ and directed
the church choirs in a Festival Service
of Dedication. Frederick Swann played
the dedicatory recital. Additional recit-
als were played by John Obetz and John
Wright.

GREAT

16’ Gedeckt Pommer

8’ Principal

8’ Spitz Flote

4’ Octave

4’ Koppelflote

Octave Quinte

2’ Super Octave
Mixture IV-V

16’ Fagot

8’ Trompete

8’ Trompete en Chamade (Ch)
Tremulant

SWELL (enclosed)
8’ Princi
8’ Viole de Gambe
8’ Viole Celeste
8’ Bourdon

16’
8’
8’
4’

" Octave

Flate Ouverte
Flite

Cornet II (tg)
Fourniture I1I-IV
Basson
Trompette
Hautbois

Clairon
Tremulant

CHOIR (enclosed)
Gemshorn

Gemshorn Celeste (tc)
Holzgedeckt

Principal

Rohrflote

Nasard

Octave

Tierce

Larigot

Scharf I1I-1V
Cromorne

Trompette en Chamade (tc)
Trompette en Chamade
Tremulant

PEDAL

Untersatz (electr.)
Principal

Subbass (12 pipes)
Octave (12 pipes)

Flute

Choralbass

Mixture IV

Kontra Posaune (electr.)
Posaune

Trompete

Trompete en Chamade (Ch)
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Calendar

This catendar runs from the 15th of the month of
issue through the following month. The deadline is
the first of the preceding month {Jan. 1 for Feb
1ssue) All events are assumed to be organ recitals
unless otherwise indicated and are grouped within
each date north-south and east-west *=AGO
chapter event, * * =RCCO centre event, + =new
organ dedication, + + =0OHS event

Information cannot be accepted unless it speci-
fies artist name, date, location, and hour in wnit-
ing Multipie hstings should be in chronological
order, please do not send duplicate listings THE
DIAPASON regrets that it cannot assume respon-
sibility for the accuracy of calendar entries

UNITED STATES
East of the Mississippi

16 OCTOBER
Brian Jones; Trinity Church, Boston, MA 12:15

pm

Frederick Backhaus; Christ Church Episco-
pal, Oyster Bay, NY 12:15 pm

Gerre Hancock; St Paul's-Chestnut Hill, Phil-
adelphia, PA 8 pm

Pierce Getz; Christ Lutheran, York, PA 12:15

pm
Schubert Choral Concert; Clayton State Col-
lege, Morrow, GA 8:15 pm (also October 17)
*Philip Brunelle; Northfield Community
Church, Northfield, IL
Kenneth Sotak; Fourth Presbyterian, Chicago,
IL12:10 pm
Gloriae Dei Cantores; Rockefeller Chapel, Chi-
cago, IL 8 pm

17 OCTOBER
*Philip Brunelle, workshop; Northfield Com-
munity Church, Northfield, IL 9 am

18 OCTOBER

Susan Armstrong; Congregational Church,
Monson, MA 2 pm

Stephen Schnurr; St Thomas, New York, NY
5:15 pm

David & Marion Craighead; First Presbyterian,
Lockport, NY 7 pm

Richard Heschke; United Methodist Church,
Red Bank, NJ 4 pm

Richard Fritsch; Longwood Gardens, Kennett
Square, PA 2:30 pm

Cj Sambach; St Paul’s Lutheran, Lititz, PA 4
pm

Marek Kudlickl; Czestochowa Shrine, Doyles-
town, PA 7:30 pm

Michael Velting; National Cathedral, Washing-
ton, DC 5:15 pm

Haig Mardirosian; Incarnate Word Lutheran,
Rochester, NY 3 pm

John Walker; First Presbyterian, Atlanta, GA 3
pm

Marilyn Keiser; Calvary Episcopal, Pitts-
burgh, PA

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Elizabeth & Raymond Chenault; Christ Epis-
copal Church, Warren, OH 4 pm

David Higgs; First English Lutheran, Appleton,
WI3 pm

Schubert, Mass in G; Christ Church Cathedral,
New Orleans, LA 4 pm

20 OCTOBER

Thomas Murray; Holy Trinity Lutheran, Buffalo,
NY 8 pm

Robert Luther; Methodist Temple, Evansville,
IN 4 pm

21 OCTOBER

Thomas Trotter; All SS Church, Worcester,
MA 8 pm

David Bishop; St John's Church, Washington,
DC 12:10 pm

Donald King; Old St Paul's, Baltimore, MD
12:20 pm

Haskell Thomson; First Presbyterian, Evans-
ville, IN 7 pm

Frederick Swann; St James UMC, Danville,
IL 8 pm

22 OCTOBER
Gloriae Dei Cantores; Christ Church Cathedral,
Louisville, KY 8 pm

Your Professional Card

could appear in this space

Please write for rates

23 OCTOBER

Bruce Glenny; Trinity Church, Boston, MA
12:15 pm

Choral Concert; Immaculate Conception, New-
buryport, MA 7:30 pm

Thomas Trotter; First Presbyterian, Stamford,
CT 8 pm

John Gillock, with harp; St Luke's Lutheran,
Silver Spring, MD 7:30 pm

Naomi Rowley; Fourth Presbyterian, Chicago,
IL12:10 pm

Elizabeth & Raymond Chenault; St Paul's
Church, Belleville, IL 7:30 pm

Gloriae Dei Cantores; SS Peter & Paul Cathe-
dral, Indianapolis, IN 8 pm

Calvert Schenk; Cathedral Church of the Ad-
vent, Birmingham, AL 12:30 pm

24 OCTOBER
Edith Picht-Axenfeld, masterclass; Cleveland
Museum, Cleveland, OH 9 am

25 OCTOBER

Thomas Murray; Cathedral of the Holy Cross,
Boston, MA 2 pm

Lois Regestein; Immaculate Conception RC,
Boston, MA 3 pm

Howells, Requiern; South Church, New Britain,
CT4pm

David Spicer, with brass; First Church of
Christ, Wethersfield, CT 7 pm

Susan Armstrong; First Congregational,
Westminster, VT 3 pm

Mario Duella; St Thomas, New York, NY 5:15

pm

Peter DuBois; Third Presbyterian, Rochester,
NY 4 pm

Plerce Getz; Market Square Presbyterian, Har-
risburg, PA 7 pm

William Gatens; Longwood Gardens, Kennett
Square, PA 2:30 pm

+ David Rider; Fair Havens Methodist, Ches-
terfield, VA 6 pm

Sarah Martin; Emory University, Atlanta, GA
3,4pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Edith Picht-Axenfeld, harpsichord; Cleveland
Museum, Cleveland, OH 3:30 pm

Marek Kudlicki; First Congregational, Trav-
erse City, Ml 4 pm

David Hurd; Third Reformed, Holland, MI 3
pm

David Lornson, workshop; First Congrega-
tional, Evanston, IL 4 pm

Lectures In Church Music; Concordia Univer-
sity, River Forest, IL (through October 27)

26 OCTOBER

Thomas Trotter, lecture; City Hall Auditorium,
Portland, ME

International Society of Organbuilders Con-
gress; Boston, MA (through October 30)

Susan Armstrong; Immaculate Conception,
Newburyport, MA 1 pm

27 OCTOBER

Thomas Trotter; City Hall Auditorium, Port-
land, ME 8 pm

Thomas Murray; Mechanics Hall, Worcester,
MA 7 pm

Messiaen Tribute; First Church of Christ, Hart-
ford, CT

Britten Concert; St Thomas, New York, NY 7:30
pm

David Herman; Villanova University, Villanova,
PA 12:05 pm

Gloria Dei Cantores; Basilica of the Assump-
tion, Baltimore, MD 8 pm

Anne & Todd Wilson; Beckley Presbyterian,
Beckiey, WV 7:30 pm

Jerome Butera; Chicago Temple First United
Methodist, Chicago, iL 12:10 pm

+ Anita Werling; First Presbyterian, Macomb,
IL3 pm

28 OCTOBER

William Porter; Old West Church, Boston, MA
8 pm

Bach, Cantatas 56 & 202, with orchestra;
Church of St. Ignatius Loyola, New York, NY 8 pm

robert anderson
SMD FAGO

Southemn Methodist University
Dallas, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, California 92054

WILLIAM AYLESWORTH
D. M.

Evanston, Hlinois

ROBERT CLARK

School of Music
ARIZONA STATE UNIVERSITY
TEMPE, ARIZONA 85281

WALLACE M. COURSEN JR.

F.A.G.O.

Holy Trinity Episcopal Church
West Orange, NJ 07052

GEORGE W. DECKER

St. Paul’s Cathedral
Syracuse, NY 13202

RANDALL EGAN

Organist—Editor & Publisher
“Canadian Repertoire”
c/o The Kenwood Artists’ Agency, Ltd.

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858

2024 Kenwood Pkwy. SOLO Shelly-Egler
Minneapolis, MN 55405 RECITALS Flute and Organ Duo
ELLEN KURTZ

JoHN FENSTERMAKER

GRACE CATHEDRAL
SAN FrRaNcCISCO

FUNK

M.Mus. A.A.G.O.
Concord, California

John . Bearhart 11
B.A., M.Mus.
St. Paul’s Episcopal Church
P.O. Box 8427
Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

BRUCE GUSTAFSON

Franklin and Marshall College
Lancaster, Pennsylvania

Instruction - Talks - Consulting

CARILLON

Margo Halsted
University of Michigan School of Music
Ann Arbor, MI 48109

WILL HEADLEE
SCHOOL OF MUSIC
SYRACUSE UNIVERSITY
SYRACUSE, NY 13244-1010

Gruenstein Award Sponsor

CHicaco
QLus oF
OMEN
OrcanNisTS

Dolores B. Soderberg, President
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Phone 708/298-6622
Fax 708/390-0408

DAVID BURTON BROWN

Director of Music
ST. JAMES EPISCOPAL CHURCH
Birmingham, Michigan

ORGAN RECITALS

Contact:
Aurand
Management
19651 Hickory Leaf
Southfield, MI 48076
(313) 424.9217

PHILIP CROZIER
RECITALIST

4702 Queen Mary Road, Apt 10
Montreal, H3W 1W8, P. Quebec
(514) 739-8696

St. James United Church, Montreal
Temple Emanu-El Beth Sholom, Montreal
Also Organ Duo concerts with Sylvie Poirier

OCTOBER, 1992
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VICTOR HILL

Harpsichord and Organ

Williams College
St. John's Episcopal Church
Williamstown, Mass. 01267

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

FRANK TACINO

St. Elizabeth’s Church
5324 Bromley Rd.
Burlington, Canada

Recitals Records

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John'’s University
Collegeville, MN 56321

JAMES KIBBIE
LA,

D.M

GALE KRAMER
DMA

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

The University of Michigan Wayne State University
School of Music Metropolitan Methodist Church
Ann Arbor, Ml 48109 Detroit 48202
WILLIAM KUHLMAN | | MIGHARD W. LITTERST
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UNIVERSITY OF MONTEVALLO
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DAVID McCAIN

Sue Ttchell-Wallace

ASCAP
FELLOW. AMERICAN GUILD OF ORGANISTS
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(404) 594-0949
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Mus. M FA.G.0. LEON NELSON
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380 E. Northwest Highway
Des Plaines, IL 60016-2282
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MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

* ... Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it
with awesome technique and a thrilling command of its daring writing."’

The American Organist, 1980

Forest School Choir; St John's Church, Wash-
ington, DC 12:10 pm

Monte Maxwell; Old St Paul's, Baltimore, MD
12:20 pm

29 OCTOBER
James Christie, with orchestra; Symphony
Hall, Boston, MA 8 pm

30 OCTOBER

Walden Moore; Trinity Church, Boston, MA
12:15 pm

David Boe; Wellesley College, Wellesley, MA
8 pm

Linton Powell; Duke University, Durham, NC
8 pm

Roy Kehl; Fourth Presbyterian, Chicago, IL
12:10 pm

31 OCTOBER

Susan Armstrong; Congregational Church,
Royalston, MA 3 pm

John Bate & Cj Sambach; St Peter's UMC,
Ocean City, NJ 8 pm

1 NOVEMBER

Peter Sykes; Methuen Mem Music Hall, Me-
thuen, MA 3 pm

Susan Armstrong; Congregational Church,
Groveland, MA 3 pm

Susan Dickerson; St Thomas, New York, NY
5:15 pm

Singing Boys of Pennsylvania; St Stephens
UCC, Lebanon, PA

Karl Moyer; Neffsville Mennonite Church, Lan-
caster, PA 7 pm

Cj Sambach; St Columbkili RC, Boyertown, PA
7:15 pm

Pierce Getz; First UCC, Reading, PA 3 pm

Lawrence Bowie; Old St Paul's, Baltimore, MD
4:45 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 3 pm

Choral Concert; Seventh-Day Adventist, Ket-
tering, OH 4 pm

Rutter, Requiemn; Christ Church, Memphis, TN
6 pm

Schubert, Mass in G; Cathedral Church of the
Advent, Birmingham, AL 11 am

3 NOVEMBER
Robert Sutherland Lord; University of Pitts-
burgh, Pittsburgh, PA noon

4 NOVEMBER

Keith Reas; St John's Church, Washington, DC
12:10 pm

Gavin Black, harpsichord; Old St Paul’s, Bai-
timore, MD 12:20 pm

American Boychoir; Federated Church, Cha-
grin Falls, OH

6 NOVEMBER
Brian Jones; Trinity Church, Boston, MA 12:15

pm
Gillian Weir, Michael Murray; Clayton State
College, Morrow, GA 8 pm

7 NOVEMBER

Organ Competition Finals; Clayton College,
Morrow, GA 8:15 pm

Huw Lewis, masterclass; Centenary UMC,
Lexington, KY 10 am

8 NOVEMBER

Harrison Oxley; Cadet Chapel, West Point,
NY 3:30 pm

Monte Maxwell; St Thomas, New York, NY 5:15
pm

Duruflé, Requiem; Christ Church Episcopal,
Oyster Bay, NY 4 pm

Vaughan Williams concert; Bethesda Presby-
terian, Bethesda, MD 5 pm

Andre Lash; Calvary Church, Charlotte, NC
7:45 pm

Cj Sambach; Central UMC, Florence, SC 4
pm

David Craighead; Philharmonic Center, Na-
ples, FL 8 pm

Michael Murray; Peachtree Christian Church,
Atlanta, GA 3 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Huw Lewis; Centenary UMC, Lexington, KY 4
pm

10 NOVEMBER
David Liddle; Trinity Church, New Haven, CT
7:30 pm

Poulenc Concert; Church of the Covenant,
Cleveland, OH 8 pm

Kim Heindel, lute-harpsichord; Regional Cen-
ter for the Arts, La Crosse, WI 7:30 pm

11 NOVEMBER

Duruflé, Requiem; St Bartholomew's, New York,
NY

Jean Guillou; Cleveland Museum, Cleveland,
OH 8 pm

13 NOVEMBER

David Liddle; Trinity Church, Boston, MA 12:15
pm

Daniel Lamoureux; First Parish Church, Taun-
ton, MA 8 pm

14 NOVEMBER

Gillian Weir, masterclass; Chevy Chase Pres-
byterian, Washington, DC

Frederick Swann, workshop; Brentwood
UMC, Brentwood, TN 10 am

15 NOVEMBER

Larry Allen; South Congregational, New Brit-
ain, CT 4 pm

Christopher Herrick; Trinity College, Hartford,
CT3pm

Paul Olson; St Thomas, New York, NY 5:15

pm

David Beatty; Rutgers University, New Bruns-
wick, NJ 7 pm

Marianne Webb; St John's Lutheran, Boyer-
town, PA 3 pm

Britten, Rejoice in the Lamb; St John's Church,
Washington, DC 11 am

Gillian Weir; Chevy Chase Presbyterian,
Washington, DC 4 pm

David Liddle; St John's, Huntington, Baltimore,
MD 4:45 pm

C] Sambach; The Lutheran Theological Semi-
nary, Columbia, SC 3 pm

Frederick Swann; Brentwood UMC, Brent-
wood, TN 7 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

David Higgs; Concordia Seminary, Ft Wayne,
IN 4 pm

Michael Kraft; First Presbyterian, Evansville,
IN 4 pm

Choral Service; Fourth Presbyterian, Chicago,
IL 6:30 pm

Kim Heindel, lute-harpsichord; All SS Epis-
copal, Milwaukee, WI 6:15 pm

Michael Murray; Independent Presbyterian,
Birmingham, AL 4 pm

16 NOVEMBER
Cj Sambach; Morrison UMC, Leesburg, FL
7:30 pm

17 NOVEMBER

Christopher Herrick; St Thomas Episcopal,
St Petersburg, FL 7:30 pm

Simon Preston; Episcopal Chapel of St John
the Divine, Champaign, IL 8 pm

18 OCTOBER

Stephen Schaeffer; First UMC, Lexington, NC
3 pm

Simon Preston, masterclass; Episcopal
Chapel of St John the Divine, Champaign, IL

20 NOVEMBER

Curt Sather; Trinity Church, Boston, MA 12:15
pm

Marilyn Keiser; Church on the Green, Bloom-
field, NJ 7:30 pm

Simon Preston; St John's Episcopal, Quincy,
IL 8 pm

21 NOVEMBER

Kim Heindel, |ute-harpsichord; Cleveland Mu-
seum, Cleveland, OH 2 pm

American Boychoir; Bowling Green State Univ,
Bowling Green, OH 8 pm

22 NOVEMBER

Catharine Crozier; Woolsey Hall, Yale Univer-
sity, New Haven, CT 8 pm

David Spicer; First Church of Christ, Wethers-
field, CT 7 pm

Anne Warf; St Thomas, New York, NY 5:15 pm

Mary Fenwick; Trinity Ev. Lutheran, Norristown,
PA 4 pm

Dorthy de Rooij; Duke University, Durham,
NC 5 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

MICHAEL GAILIT

Organist—Pianist

1‘,',.,

HOCHSCHULE FUR MUSIK
Lothringerstrasse 18
A-1030 VIENNA, AUSTRIA

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

BRENDA LYNNE LEACH
Doctor of Musical Arts
Premier Prix de Virtuosité

Harvard Clark
University University
Adjunct  § Adjunct
Faculty Faculty

Director of Music & Creative Arts

Church of the Covenant
67 Newb Street
Boston, 02116
H 617/723-5087 W 617/266-7480

1%

ASCAP
ORGANIST-CHOIRMASTER
THE PILGRIM UNITED CHURCH
OF CHRIST
130 BROAD BLVD.
CUYAHOGA FALLS, OHIO 44221
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David Hurd; Independent Presbyterian, Bir-
mingham, AL 4 pm

23 NOVEMBER
Sally Cherrington, workshop; St Luke's Lu-
theran, Park Ridge, IL

25 NOVEMBER
Mary Mozelle; St John's Church, Washington,
DC 12:10 pm

27 NOVEMBER
Tim Smith; Trinity Church, Boston, MA 12:15
pm

29 NOVEMBER

David Bishop; St Thomas, New York, NY 5:15
pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Messiah Sing-in; Masonic Temple, Dayton, OH
3 pm

UNITED STATES
West of the Mississippi

15 OCTOBER
Thomas Murray; Univ of Nebraska, Lincoln,
. NE8 pm

16 OCTOBER

Jerald Hamilton; First UMC, Colorado
Springs, CO 8 pm

Richard Elliott; Civic Auditorium, Idaho Falls,
ID 7:30 pm

Melvin Butler; St Mark’s Cathedral, Seattle,
WA 8 pm

James Welch; Hertz Hall, UC Berkeley, Berke-
ley, CA5 pm

17 OCTOBER
Jerald Hamilton, masterclass; First UMC, Col-
orado Springs, CO 9 am

18 OCTOBER
Mark McClellan; First UMC, lowa Falls, I1A 3

pm
Frederick Swann; Upland Brethren in Christ,
Upland, CA 6 pm
Carol and Thomas Foster; All SS Episcopal,
Beverly Hills, CA 5 pm

20 OCTOBER
Gloria Dei Cantores; Christ Church Cathedral,
St Louis, MO 8 pm

21 OCTOBER

John Fenstermaker, Hunchback of Notre Dame;
Grace Cathedral, San Francisco, CA 7:30 pm
(also October 23, 25)

22 OCTOBER
Frederick Swann, workshop; First Lutheran,
Fargo, ND 7 pm

23 OCTOBER
Frederick Swann; First Lutheran, Fargo, ND 8
pm

24 OCTOBER

McCartney, Liverpool Oratorio; Orchestra Hall,
Minneapolis, MN 8 pm

Matthew Halonen & David Hatt, duo-piano;
Cultural Center, Palo Alto, CA 8 pm

25 OCTOBER

Thomas Trotter; Second Presbyterian, Little
Rock, AR 3 pm

+Susan Ferre; Bethany Lutheran, Fredericks-
burg, TX 3 pm

28 OCTOBER

John Fenstermaker, Phantom of the Opera;
Grace Cathedral, San Francisco, CA 7:30 pm
(also October 30, November 1)

30 OCTOBER
*Halioween Monster Concert; University of
Houston Organ Hall, Houston, TX 7, 9 pm

Handel, Alexander’s Feast, with orchestra; All
SS Episcopal, Beverly Hills, CA § pm

6 NOVEMBER
David Hurd; St Stephen's Episcopal, Belve-
dere, CA 8 pm

8 NOVEMBER

John Ditto; First Presbyterian, Emporia, KS 2
pm

Kim Heindel, lute-harpsichord; Preucil School
of Music, lowa City, |A 7:30 pm

Carlene Neihart; King of Kings Lutheran,
Phoenix, AZ 2 pm

Sandra Soderiund; St Denis RC, Diamond
Bar, CA 4:30 pm

9 NOVEMBER
Gillian Welr, masterclass; University of Puget
Sound, Tacoma, WA

10 NOVEMBER

Michael Murray; Trinity UMC, Little Rock, AR
7:30 pm

Gilllan Weir; University of Puget Sound, Ta-
coma, WA 8 pm

12 NOVEMBER
Carlene Neihart, with orchestra; Mid-America
Nazarene College, Olathe, KS 7:30 pm

13 NOVEMBER
*Anne & Todd Wilson; First UMC, Houston,
TX8 pm

15 NOVEMBER

St Louis Chamber Chorus; St Joseph's Shrine
Church, St Louis, MO 3 pm

Charles Ore; Sheridan Lutheran, Lincoln, NE
4 pm

+ Carlene Nethart; Bethel, UMC, Wichita, KS
4 pm

17 NOVEMBER
*Carlene Neihart; Eastminster Presbyterian,
Wichita, KS 7:30 pm

20 NOVEMBER

Joseph Adam; St Mark's Cathedral, Seattle,
WA

McCartney, Liverpoo! Oratorio; Grace Cathe-
dral, San Francisco, CA 8 pm (also November
21,2 pm)

29 NOVEMBER

+John Obetz; Southminster Presbyterian,
Prairie Village, KS 3 pm

Advent Carols; All SS Episcopal, Beverly Hills,
CA 5 pm

INTERNATIONAL

17 OCTOBER

lan Tracey; Liverpool Cathedral, Liverpool,
England 3 pm

Gillian Weir; Parish Church, Bolsover, England
7:30 pm

20 OCTOBER
Yves Castagnet; Notre-Dame du Travail, Paris,
France

21 OCTOBER
Gillian Weir; Sherbormme Abbey, Dorset, Eng-
land 7:30 pm

25 OCTOBER
First International Rouen Organ Academy;
Rouen, France (through October 31)

27 OCTOBER
Lynne Davis; St Germain-des-Prés, Paris,
France

30 OCTOBER
David Liddle; Christ Church Cathedral, Ox-
ford, England 8 pm

DUDLEY OAKES
D.M.A.
Thiel College
75 College Avenue
Music Department
Greenville, PA 16125

KATHARINE PARDEE

HENDRICKS CHAPEL
SYRACUSE UNIVERSITY

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

JOHN DAVID PETERSON

Memphis State University
Memphis, Tennessee

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

James Gillis Saenger
Washington % DC
Cathedral Carillonneur.

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt
A. Mus. D.
St. Paul’s School
Concord, NH 03301

LARRY SCHOU

Robert Shepfer

D.M.A.
i Organist - Choirmaster
The University of SECOND PRESBYTERIAN CHURCH
South Dakota
1 Indianapolis, Indiana 46260
Music Department .
Vermillion, SD 57069-2390 Recitals
ROBERT L. GENE PAUL STRAYER
Ph.D.

SIMPSON

Cathedral of St. Philip
2744 Peachtree Road N.W.
Atlanta, Georgio 30305

Trinity United Church of Christ
32 W. Market St., York, PA 17401

Lancaster Theological Seminary
SSS W. James St., Lancaster, PA 17603

BEAL THOMAS

Church of the Ascension
and St. Agnes

Washington, DC

David Wagner
DMA

St. Paul Church
Grosse Pointe Farms, Michigan 48236
WQRS-FM Detroit

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA

KARL MICHAEL WATSON

TRINITY LUTHERAN CHURCH
STATEN ISLAND

DONALD W. WILLIAMS RONALD WYATT
Zion Lutll)l::::‘n Church Trinity Church
Concordia College Galveston
Ann Arbor, MI

TODD WILSON

FA.G.O., ChM.

31 OCTOBER
1 NOVEMBER Marek Kudlicki; Westminster United Church, The ﬁg%';__fg °f“t§eA$°:e"a"t
James Christie; St Rita's Church, Dallas, TX8  Winnipeg, Manitoba 8 pm > C,evelanc‘;_como il

il Head of the Organ Dept.. Cleveland institute of Music

Organ Faculty, Baldwin-Wallace College, Berea, Ohio
LAWRENCE First Church of Christ
Profesorat Wethersfield, Connecticut
g ROBINSON
Meadows School of the Arts

SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

.

' House Or anisi
The Bushnell Memoriai
Hartford

Mus. Doc., A.S.C.AP.
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ORGAN BUILDERS. . .
SIMPLIFY

YOUR ORGAN
INSTALLATIONS
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GAN conNT®
THE STANDARD OF THE INDUSTRY

If you are rebuilding a large pipe
organ and have a deadline to meet,
simplify the task by using the
Devtronix MULTI-ACTION
Computer Control Unit

W (4

A%

WHAT OTHER SYSTEM CAN—
FUNCTION AS A

o RELAY

+ COMBINATION ACTION

o RECORD & PLAYBACK
IN ONE SMALL PACKAGE WITH VERY LITTLE
HARDWARE OR WIRING?

WHAT OTHER SYSTEM CAN—MAKE
SPECIFICATION CHANGES IN SECONDS
WITHOUT TOUCHING A SOLDERING IRON?

WHAT OTHER SYSTEM CAN—REQUIRE
NO MAINTENANCE BECAUSE OF ITS HIGH
RELIABILITY?

WHAT OTHER SYSTEM CAN—BE USER
FRIENDLY ?

EXCELLENT WIRING AND OPERATING MANUALS

Save time and trouble with

this remarkable system—

write today for free brochure

% O, '”CE 1823 AVONDALE AVE.

SACRAMENTO, CA 95825
(916) 971-9074

e

GEORGE BOZEMAN, JR
AND COMPANY

ORGAN BUILDERS

Telephone: (603) 463-7407
41 Raymond Road
(Route 107)
Deerfield, New Hampshire 03037

FREE

Pipe Organ
Planning & Fund
Raising Guide

offered by APOBA, the
organization dedicated to
expanding and perfecting the
art of American pipe organ
building. Includes:

B Planning requirements &

specifications

B Qualifying & selecting
builders

8 Educating the congregation

B Organizing your fund
raising committee
B Establishing realistic goals
and time tables

B Raising the funds you need.

For your free copy, contact:
Associated Pipe Organ
Builders of America
¢ P.O. Box 155 ¢
Chicago Ridge, IL 60415

1-800-473-5270
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P> Calendar

6 NOVEMBER
Carole Terry; West End Christian Reformed,
Edmonton, Alberta 8 pm

15 NOVEMBER
Simon Preston; Church of St Andrew & St
Paul, Montreal, Quebec

Organ Recitals

STEPHEN ALLTOP, First Presbyterian
Church, Deerfield, IL, April 5: Concerto in
A Minor, S. 593, Trio Sonata No. 3 in D
Minor, S. 527, Bach; Prelude and Fugue on
BACH, Liszt; Hymn: “Praise, my soul, the
king of heaven,” Goss; Prélude, Fugue et
Variation, op. 18, Franck; Deux Danses a
Agni Yavishta, Alain; Prélude et Fugue sur le
nom d’Alain, op. 7, Duruflé.

ROBERT ANDERSON, First Presbyte-
rian Church, Midland, TX, March 22: Grand
Dialogue in C Major, Marchand; Praeludium
in E Minor, Bruhns; Tiento de dos tiples 6
Tono, Bruna; Lord Jesus Christ, turn toward
us, S. 709, Prelude and Fugue in C Madjor,
S. 547, Bach; Siegesfeier, op. 145, no. 7,
Reger; “What a friend we have in Jesus”
(Three Gospel Preludes, Bk. 1), Bolcom; Ada-
gio for strings, Barber; Paraphrase-Carillon,
op. 57 (L'Orgue Mystique, no. 35),
Tournemire.

LOUISE BASS, St. Johns Cathedral, Al-
buquerque, NM, April 14: Improvisation on
the “Te Deum,” Tournemire; Song of Peace,
Langlais; Cortége et Litanie, Dupré.

ROBERT BATES, St. Mark’s Cathedral,
Seattle, WA, May 8: Prelude and Fugue in E
Minor, S. 533, Canzona in D Minor, S. 588,
Passacaglia and Fugue in C Minor, S. 582,
Ped(lzll-Exercitum, S. 598, Trio in G Major,
Bach.

STEPHEN M. BLACK, Douglass Boule-
vard Christian Church, Louisville, KY, April
9: These are the holy ten commandments, S.
678, We all believe in one true God, S. 680,
Our Father who art in heaven, S. 682, Christ,
our Lord, came to the Jordan River, S. 684,
Jesus Christ, Our Savior, S. 688, Out of the
depths I cry to thee, S. 686, Bach.

BYRON L. BLACKMORE, with La
Crosse Trombone Ensemble, Our Saviors
Lutheran Church, La Crosse, W1, March 8:
Toccata, Monnikendam; Schmiicke dich, o
liebe Seele, S. 654, Piéce d'Orgue, S. 572,
Bach; Two Sonatas a Three, Speer; Fugue,
op. 68, Schumann; Overture, Rhythmic
Trumpet (Baroques), Bingham; Trio from
Pléner Musiktag, Hindemith; Berceuse, Bal-
lade en Mode Phrygien, Alain; Choral-Im-
provisation on Victimae Paschali Laudes,
Tournemire.

DAVID BURTON BROWN, Grosse
Pointe Memorial Presbyterian Church,
Grosse Pointe, M1, May 3: Prelude in E-flat,

S. 552, Christ, Our Lord, to Jordan came,
S. 684, These are the holy ten command-
ments, S. 678, h]jsus Christ, Our Savior,
saved us from the wrath of God, S. 688,
Fugue in E-flat, S. 552, Bach; Impromptu,
Etoile du Soir, Vierne; Sonata on the Ninety-
Fourth Psalm, Reubke.

LAWRENCE CAVE, St. John’s Cathedral,
Albuquerque, NM, March 24: Music for
Organ, Fanfare, Variations, Hymn, Cave.

DAVID CHRISTIANSEN, St. Paul’s
Evangelical Lutheran Church, Brenham,
TX, May 3: Postlude, Parker; Trumpet Tune
in D Major, Johnson; Slowly, expressively (A
Triptych of Fugues), Near; Variations on
“America,” Ives; New Britain, Cherwien;
Now, Ore; Wondrous Love, Stearns; Earth
and All Stars, Burkhardt; Nettleton, Manz;
Hankey, Ore; Pageant, Sowerby.

EILEEN COGGIN, Old St. Mary’s
Church, San Francisco, CA, April 28: Im-
promptu, op. 54, no. 2, Clair de Lune, op.
53, no. 5, Hymne au Soleil, op. 53, no. 3,
Sicilienne, op. 53, no. 2, Toccata, op. 53, no.
6, Vierne.

CATHARINE CROZIER, Illinois Col-
lege, Jacksonville, IL, April 26: Praeludium
in G Minor, BuxWV 149, Buxtehude; Kyrie,
Thou Spirit Divine, S. 671, When in the
hour of utmost need, S. 641, Rejoice, beloved
Christians, S. 734, Bach; Suite in D, du
Mage; The Despair and Agony of Dachau,
Sifler; Papillions, Brown; Ave Maria, ave
maris stella, Langlais; Prelude and Fugue on
BACH, Liszt.

MARGARET & MELVIN DICKINSON,
Hitchcock Presbyterian Church, Scarsdale,
NY, January 26: Prelude and Fugue in C,
Albrechtsberger; Sonata No. 12 in D-flat,
op. 154, Rheinberger; Prelude and Double
Fugue, op. 49, Engel; Fantasy on BACH, op.
46, Reger; Sonata in D Minor, op. 30,
Merkel.

ROBERT GLASGOW, MacMurray Col-
lege, Jacksonville, IL, April 27: Marche
Funébre et Chant Séraphique, Guilmant;
Sketch in D-flat, op. 58, no. 4, Schumann;
Variations (Symphonie VIII), Widor; Adagio
for Strings, Barber; Carillon de Westminster,
Vierne; Fantasia and Fugue on the chorale
“Ad nos, ad salutarem undam,” Liszt.

JERALD HAMILTON, St. Johns Cathe-
dral, Albuquerque, NM, March 17: Prelude
and Fugue in F Minor, Dupré; Comest thou,
Jesus, jvg‘om heaven on high, Passacaglia in C
Minor, S. 582, Bach.

CHRISTOPHER HERRICK, All Saints’
Cathedral, Edmonton, March 3: Allegro
&]Symphony No. 6), Widor; Vom Himmel

och, S. 739, Toccata and Fugue in F Major,
S. 540, Bach; Divertissement, Vierne; Grand
Offertoire in D, Batiste; Fantasia and Fugue
on a theme of Meyerbeer “Ad nos ad saluta-
rem undam,” Liszt.

PHILIP INGALLS, University of Louis-
ville, March 24: Prelude and Fugue in B
Minor, op. 146, Rheinberger; Sonata in G

Bizar

Organ Craftsmen, Inc.

Pipe Organ Serhice U S TIN
ARCHIE MARCHI & JOE CORKEDALE ORGANS
ORGAN ARCHITECTS AND BUILDERS
(914)561-1480 156 WOODLAND STREET MARTFORD, C! 06105
3 CARTER STREET ~ NEWBURGH, NY 12550 (203) 5228293
John-Paul

112 W. Hill St. ® Champaign, IL 61820 & 217.352.1955

Major, S. 530, Bach; Die Marianichen Anti-
phonen, Schroeder; Prelude and Fugue on
BACH, Liszt.

BOYD JONES, Woolsey Hall, Yale Uni-
versity, New Haven, CT, April 5: Comes
Autumn Time, Sowerby; Humoresque “L'or-
gano primitivo,” Yon; Scherzo, op. 2, Du-
ruflé; Variations sur un Noél, op. 20, Dupré;
3rd Symphony, op. 28, Vierne.

ROBERT BURNS KING, Mebane Pres-
byterian Church, Mebane, NC, April 5:
Larghetto, Allegro (Concerto No. 5 in F),
Handel; Jesu, joy tif mans desiring, Bach;
Song of Peace, Langlais; Trumpet Tune, Pur-
cell; Elevation (Tierce en taiﬁe), Couperin;
The Cuckoo, Daquin; A Clarinet Tune, Ox-
ley; Allegro e spiritoso, Galuppi; Toccata
(Symphony No. g{ Widor; Nettleton, Martin;
Cwm Rhonda, Manz; Amazing Grace, Shear-
ing; Foundation, Murphree; Chaconne, J.B.
Bach; Andante Canta?ile (Symphony No. 4;,
Widor; Finale (Sonata No. 1 in D Minor),
Guilmant.

DANIEL LAMOUREUX, Stonehill Col-
lege, North Easton, MA, March 31: Praelu-
dium in E Minor, Bruhns; Tiento in the

fourth mode, Tiento in the tenth mode,

Arauxo; Three pieces for an organ clock,
C.PE. Bach; Canon in D, Pachelbel/Wolff;
Duet in the style of hunting horns, Dandrieu;
Prelude and Fugue in E-flat, Daveluy; Study,
op. 56, no. 6, Schumann; Herzlich tut mich
verlangen, Brahms; Toccata and Fugue in D
Minor, S. 565, Bach.

ROBERT SUTHERLAND LORD, River-
mont Presbyterian Church, Lynchburg, VA,
April 28: Prelude and Fugue in G major, S.
541, Bach; Chorale in B Minor, Franck; Te
Deum, Langlais; Consummatum est (Seven
Chorale-Poems), Caprice (Suite Evocatrice),
St. Francis at Prayer (Sei Fioretti), Tourne-
mire; Gothic Sketch No. 3 for Two Organs,
Breton Noél, Rosa mystica, Medieval Suite,
Langlais; Improvisation on a submitted
hymn tune.

CARLENE NEIHART, with orchestra,
Grace and Holy Trinity Cathedral, Kansas
City, MO, May 17: Tu es Petra, Mulet; Von
Gott will ich nicht lassen, S. 658, Herr Jesu
Christ, dich zu uns wend, S. 655, Toccata in
F, Bach; Ostinato, Karg-Elert; Introduction,
Fugue “Ad nos, ad salutarem undam,” Liszt;
Concerto in F Major, Rheinberger.

KAREL PAUKERT, with John Brndiar,
trumpet, Cleveland Museum of Art, Febru-
ary 2: Trois Piéces du ler ton, Couperin;
Prelude and Fugue in G Minor, S. 535, Bach;
Moto ostinato, Eben; Prayer of St. Gregory,
Hovhaness; Le banquet céleste, Messiaen;
Suite for trumpet and organ, Wuensch.

BEVERLY PETIT, St. Johns Cathedral,
Albuquerque, NM, April 7: Choral in B
Minor, Franck; Prelude and Fugue in D
Major, S. 532, Bach.

PETER PICERNO, with James Reckten-
wald, trumpet, and Mona Bulpitt, soprano,
Idlewild Presbyterian Church, Memphis,
TN, March 16: Gloria, Kennedy; Komm,

(212) 757-3503
Chrislopher A. Ballad
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heiliger Geist, herre Gott, In allen meinem
Taten, Krebs; Schmiicke dich, o Liebe seele,
Bach; Duo fiir Trompete und Orgel, op. 53,
Werner; Ave Maria, op. 9, Dupré; Litanies,
Alain; Prélude et Fugue sur le nom d’Alain,
op. 7, Duruflé; Let the bright Seraphim,
Handel.

SIMON PRESTON, Ryerson United
Church, Vancouver, BC, April 12: Ach, was
soll ich Siinder machen, Bach; Variations on
a Theme of Handel, Landmann; Variations
on “America,” Ives; Fantasia on the chorale

“Straf mich nicht,” op. 40, no. 2, Reger;
Concerto in G Major, S. 592, Bach “Pil-
grim’s Chorus” (Tannhduser), Wagner/Le-
mare; The Stars and Stripes Forever, Sousa/
Faxon.

MICHAEL RADULESCU, University of
Iowa, Iowa City, 1A, April 3. Prelude and
iue in G Major, S. 550, An Wasserfliissen
ylon, S. 653b, Ach Herr, mich armen
Sunder, S. 742, Erbarm dich mein, o Herre
Gott, S. 721, Fantasia: Jesu meine Freude,
S. 713, Fugue in B Minor on a theme by
Corelli, S. 579, Sonata No. 4, S. 528, Aria
in F, S. 587, Partita diverse sopra: Sei
gegriisset, Jesu giitig, S. 768, Bach.

LINDA RANEY, St. John’s Cathedral, Al-
buquerque, NM, March 31: Fantasic in F
Minor, K. 608, Mozart; Prelude on the
Kyrie, Fantaisie, Epllogue (Hommage a Fres-
cobaldi), Langl:us

WESLEY ROBERTS, Douglass Boule-
vard Christian Church, Louisville, XY, Apnl
9: Sonata da Chiesa, Andriessen; There is a
fountain filled with blood, Lang]ms Choral,
Ibert; Carillon, Dupré.

NAOMI ROWLEY, First United Meth-
odist Church, Chicago, IL, March 10: Vari-
ations on Breslau, Willcocks; Prelude and
Fugue in D Minor, op. 16, Clara Schumann;
Grand Choeur Dtagague Gigout; Pussion
Chorale, op. 145, no. 4, Reger; Toccata on
“In the cross of Christ 1 glory, Cherwein.

CLASSIFIED ADVERTISIN

Classified Advertising Rates
will be found below

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 Northwest Hwy.
Des Plaines, IL 60016

POSITIONS
AVAILABLE

Full-time Associate Musician/Liturgist: Large
(3,000 household) Orlando area parish seeks
creative musician/liturgist to share tasks with
recently hired full-time liturgist/musician. Candi-
date must have strong, versatile keyboard skills
and Catholic liturgical grounding. Salary negotia-
ble and commensurate with experience. Send
resume and letters of recommendation to: Search
Committee, St. Mary Magdalen Catholic Church,
861 Maitland Ave., Atlamonte Springs, FL 32701.

Associate Minister of Music: Full-time posi-
tion available now in 2100-member downtown
Presbyterian Church. Chief responsibility is play-
ing 4-manual 88-rank Aeolian-Skinner organ at
three Sunday services. Also accompanies choir
rehearsals, assists with drama experiences,
children's ministries, recitals. Salary $22,000 -
$25,000 plus benefits, based on ability and
experience. Send resume and tapes, including
hymn-playing and selection from each of the
Baroque, Romantic, and Contemporary periods,
to Chair, Music Search Committee, First Presby-
terian Church, 300 West Wayne Street, Fort
Wayne, IN 46802-3673.

POSITIONS
AVAILABLE

PIPE ORGANS
WANTED

Full-time organist/choirmaster for church
committed to excellence in music. In addition to
overall duties, seeking person with interpersonal
skills and interest in developing children's choir
program of the highest standards. Parish has
three choirs, new tracker organ. Position can
include post as organist and carillonneur for
Hobart and William Smith colleges. Competitive
salary, health insurance, pension program. Write:
The Rev. James Adams, St. Peter's Episcopal
Church, P.O. Box 147, Geneva, NY 14456.

Experienced or%an builder to fill position of
responsibility with established builder. Steiner-
Reck, Inc. 502/634-3636.

Organists: Augment your income through
organ sales—send resume. Sales experience not
required. Openings throughout U.S. Write: Allen
Organ International Sales Headquarters, Macun-
gie, PA 18062.

PIPE ORGANS
WANTED

Wanted: small 2-manual cabinet organ by
Holland American Organ Co.; especially "Pa-
chelbel” model. Send information, photo, etc. to
BOX SE-1, THE DIAPASON.

Practice organ wanted: 2-manual and pedal;
2, 3 or 4 ranks; self-contained cabinet organ to
fit under 8’ ceiling. Send information, stoplist and
photo to BOX JL-2, THE DIAPASON.

Wanted: Kilgen Petite Ensemble. Send infor-
mation and photo to BOX JL-3, THE DIAPASON.

Wanted: very small portative pipe organ Re-
ply to Box 8344, Richmond, VA 23226

Wurlitzer theatre organ. Prefer complete in-
strument, 15-20 ranks, but will consider assem-
bling an instrument from parts. Jack Hardman,
Box 80, Great Falls, VA 22066. 703/759-5281.

MISCELLANEOUS
WANTED

Wood Gedeckt bass pipes, 8', #1 through
#18 is OK, perfer # 1 through #24. Small scale.
Chicago area. 708/945-6311.

Deagan Class A chimes. Herb Merritt, 8034
School Road, Cincinnati, OH 45249-1215. 513/
489-0978.

MISCELLANEOUS

Kauai Paradise Island: bed & breakfast,
$55.00 per night per room for two people. Your
host, Jim Reid, past dean, San Jose Chapter.
Explore the garden island of South Pacific. Play
and record on our large Allen: 3-manual, 77
drawstop console. Brochures, organ specifica-
tion, $2.00 to Jim Reid, 3465 Lawailoa Lane,
Koloa, Kauai, Hawaii 96756. 808/332-7984.

Organists/Technicians wanting an electronic
news group with Internet access please send
mail to: schutt@netcom.com to get information
about sharing items of interest regarding pipe
(theatre and classical), electronic, and related
organ topics.

Member APOBA

Goulding & “Wood, “Inc.

(317) 637-5222

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS
HC 69 Box 6, North Pomfret, Vermont 05053

537 South 25th Avenue
Bellwood, Hlinois 60104

708+544+4052 Fax 708-544+4058

Gabriel Kney

137 PALCON STREEY.
LONDON , ONTARIO , (ANADA
NSW4aZ2 1(319)481-5310

823 Massachusetts Ave. Indianapolis, IN 46204 802/457-3914
TAYLOR & BOODY
J.F. NORDLIE COMPANY (IR G et 2 e
Berghaus Organ Company. Inc. PIPI ORGAN BUIIDERS %

504 South Charlotte Avenue
Sioux Falls, South Dakota 57103-2612
1-800-456-0834

John H. Boody

Route 1, Box 58 B, Staunton, Virginia 24401
Telephone: (703) 886-3583

George K. Taylor

Bunn « Minnick Company

Excellence in Pipe Organ Butlding and Serwice

953 Harruon Avenue
Calumbus, Ohio 43201

(614)299-7934

e ]]LEVSEN

ORGAN COMPANY

P.O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

ROSALES

BUILDERS INC,
2930 ST ELEVENTH STREET @108 ANGHLES, C M IFORNIA 90021
(213) 262-9253

Robert M. Turner
Organbuilder

2600 S. Azusa Ave., Apt. #284

West Covina, CA 91792  (818) 814-1700

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.

Regular Classified, per word $ .50
Regular Classified minimum 8.00
Display Classified, per word .75
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 7.00

NOTE: Orders for classified advertislnﬂ
must be accompanied by payment in ful
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

THE DlAPASON * 380 NORTHWEST HIGHWAY - DES PLAINES, IL 60016

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):
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Ad Copy
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Address Total Enclosed
City/State Zip Date Sent
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PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Organ records for sale. Send #10 SASE for
list. P.O. Box 384, Burlington, IL 60109.

ORGAN LESSONS ON VIDEOCASSETTE.
Part |: Manual & Pedal Technique, 32 minutes
$29.95. Part Il: Registration, 56 minutes $29.95.
Write: Allen Organ Co., Box 36, Macungie, PA
18062-0036. Check, Money Order or Visa/Mas-
tercard, or call 215/966-2202.

Various Bérenreiter cloth-bound full scores,
mint condition. Bach’s Christmas Oratorio,
$92.00, and others. Send SASE for listing to: R.
Lander, 25 Parkman St., Brookline, MA 02146.

Large collection of used organ music for sate.
List ($1.00). Also, used organ music wanted.
Send list with asking price to Coliection, P.O. Box
7351, N. Augusta, SC 29841.

The Organ Literature Foundation, world’s
largest supplier of organ books and recordings,
offers Catalogue Z listing 731 books, 3102 clas-
sical organ LPs, cassettes and CDs, etc. Send
$2 or 5 international reply coupons. The Organ
Literature Foundation, 45 Norfolk Rd., Braintree,
MA 02184-5918. 617/848-1388.

A complete listing of all available back-num-
bers of THE DIAPASON is now available. Many
from the 1930s on, and some older issues may
also be obtained for your personal or library
collection. Send SASE to: The Organ Historical
Society, Box 26811, Richmond, VA 23261.

Orders for classified ads must be
accompanied by payment. Or-
ders will be accepted for from
one to six months in advance.

The Organ Historical Society is offering a 32-
page catalog of publications, recordings, and
other items, many of which are produced by the
OHS. The catalog also includes many hard-to-
find popular recordings and books from other
sources. Send 45¢ stamp to: OHS, Box 26811,
Richmond, VA 23261.

Historic Organs of San Francisco features 20
historic pipe organs in the San Francisco Bay
area recorded in June, 1988 during the Organ
Historical Society's National Convention, available
as a two-cassette or two-compact disc set more
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of the
organs heard. Twenty organists perform 31 works
by 30 composers. Order cassettes or CDs from
the OHS Catalog, Box 26811, Richmond, VA
23261 at $22.95 plus $1.50 shipping and
handling.

Double Organ Concert. Two organs (Austin 4/
80-Allen 3/79), played together by one organist,
Devon Hollingsworth. Bach, Mozart, Gigout,
Sousa & others. $12 to Devon Hollingsworth, 234
58th Place, Willowbrook, IL 60514.

HARPSICHORDS

Neupert harpsichords, clavichords, fortepi-
anos new and used. Wally Pollee, 1955 W. John
Beers Rd., Stevensville, Ml 49127.

ERIC HERZ HARPSICHORDS, est. 1954, See
our selection of finely crafted harpsichords in the
German, French, and English traditions. Come
play them in our showroom, or send for free
catalog: 12 Howard Street, Cambridge, MA
02139. 617/868-6772.

Harpsichord for sale: Hill & Tyre 1983, concert
double, 2x8', 4', buff; lid and soundboard
paintings. 908/747-5227.

1940 Moller pipe organ, 2 manuals and pedals.
Rebuilt by Moller 1972; 7 ranks, good condition.
Regular maintenance. Can be seen and played.
Buyer to remove. $4,000. immanuel Lutheran
Church, 830 South Avenue West, Missoula, MT
59801. 406/549-0736.

Rare 18-rank 2-manual Verney tracker and
pneumatic pipe organ. 1905. Recently restored.
Phone 319/346-1591.

2-manual portable Schlicker unit organ, 1972;
7 stops, 9 ranks, unenclosed; 11’ ceiling required.
Presently located in Southern California. Available
now for home, small church, or chapel. Playable
by appointment. Phone Robin Bacon-Shone,
714/354-2362.

Two-manual, 11-rank Wangerin #544 (ca.
1920s), electropneumatic, for sale all or parts;
Trinity Lutheran Church, N60 W6047 Columbia
Rd., Cedarburg, Wi 43012. 414/377-0610.

Reliable 4-rank Wicks organ, 2-manual and
pedals, studio organ from University of Redlands.
Swell mech., blower, rectifier, etc. Buyer to re-
move. $4,500 OBO. Call 714/793-2121 ext. 3264.

2/3 Kilgen Opus 4421, circa 1920. One main
chest, two pedal offsets. Fits 10’ ceiling. Electro-
pneumatic. Diapason, Flute, String, unified. Com-
plete, plays but needs work; easy rebuild. Owner
selling house. $500 or B/O. Will help remove and
ship if local. 914/266-3858.

Two-manual, 9-rank Moller (double Artiste),
electro-pneumatic. Available Fall/Winter, 1992.
Church building larger building. For sale all or
parts to highest bidder. First Congregational
Church, 10 W. Lockwood, St. Louis, MO 63119.
314/962-0475.

Canadian Organ Co., 7 stops, 7 couplers; very
responsive tubular-pneumatic action. Ideal for
small church or practice organ. Approximately
13’ high at center. Photos and specs on request.
DelLisle Pipe Organ Co., P.O. Box 6172, Fall River,
MA 02724.

1884 Hilborne Roosevelt tracker organ 2M,
21R. Completely rebuilt and enlarged with mix-
ture and Pedal 16’ reed. Elegant carved walnut
case. Approx. 16’ wide X 9’ deep x 14’ tall.
Available immediately. Asking $65,000. REPLY
BOX MY-3, THE DIAPASON.

12-rank Wicks pipe organ. Beautiful condition.
313/471-1516.

ELECTRONIC ORGANS
FOR SALE

Rodgers Trio, Mod. 322, 3-man, 32 ped, extern
Leslie spkr & extern Rodgers spkr. Walnut console
& bench. Excel cond. $5,000/B0, buyer ship. Call
Phil Wellington, 603/934-5579.

3 classic AGO organs, enclosed speakers:
Rodgers 110-Il, $5,000; Baldwin D-900, $6,000;
Waurlitzer sampled sound C-300, $8,500. Also
info on sampled sound 3-manual Wurlitzer C-
400, best price. Plenum Church Organs, William
J. Smith 111, 425 Pine St., Darby, PA 19023.

Viscount organ; 3 manuais, 48 stops with 2
pedal 32's. Drawstop console; 6 memories; one
year old. $12,000. Write P.O. Box 1292, Evans,
GA 30809.

Beautiful Sovereign Saville electronic pipe
organ. AGO pedal and chimes. Three manuals
and cabinet in perfect condition. 36-channel
speaker system and 76 stops plus pedal presets.
Used in studio only. Great for church or school.
Asgisng $8,000 OBO. Contact Kim at 805/373-
7725.

ORGAN
SUPrLY

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 o Erie, PA 16505 ¢ 814-835-2244

Traditional Quality Craftsmanship
Electro-Pneumatic Actions « New Organs
Tracker Restorations ¢ Electrical Renovations

P.O. Box 24 « Davidson, NC 28036
1-800-446-2647
Fax 704-892-4266

Benjamin K. Witliams
Owner

nowlton Organ Co.

Member:
American Institute of Organbuilders

A NDOVER

Modern Mechanical Action
New Organs - Restorations - Rebuilding
P.O. Box 36, Methuen, Massachusetts 01844
Telephone (508) 686-9600

For Sale
This Space
Write for
Advertising Rates

SUITE 2198

SEBASTIAN MATT. GLUCK ORGELBAU

PIPE ORGAN CONSERVATORS, ARCHITECTS. AND BUILDERS
175 FIFTH AVENUE

NEW YORK, NEW YORK 10010
TELEPHONE (212) 924-4184

Preferrved Pipe Organs

P.O. Box 486 Lawrence, KS 66044

(913) 843-2622

CHIME SYSTEMS - CARILLONS « ELECTRIFICATION

TOLL FREE 1-800-544-8820
vanBergen Bogfvnania. o

STEINER-RECK

Incorporated
ORGANBUILDERS

415 East Woodbine Street
Louisville, KY 40208

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuvilders
Associated Pipe Organ Builders of

Quality Parts and Service
Since 1966

SEND $5 50 TODAY FOR OUR
85 PAGE CATALOG

ARNDT ORGAN
SUPPLY COMPANY
1018 LORENZ DRIVE ~ PO BOX 129
ANKENY. [OWA 50021
PHONE 1515/ 94 1274

(502) 634-3636 America
Telephone: (705) 435-9367 3165 Hill Road
Eagleville, TN 37060
(615) 274-6400

: :-}:
g ﬂ PauL E MARTIN

Tracker Organs

CUSTOM BUILDING
&

MILNAR
e RESTORATIONS

COMPANY

Pipe Organ Sales and Service, Inc.

P O Box 838 - Lithonia Ga 30058 « 404 482-4845
Serving Pipe Organs of All Types in the Southeast

Consulting Rebuilding
Additions Annual Maintenance
Repairs Contracts
New Organs

Prestant
Pipe Organs, inc.

P.O. Box 5099 San Antonio, Texas 78201

(512) 782-5724
(512) 494-1540

RBedman Organ (0.

816 €. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

MEMBER INTERNATIONAL SOCIETY OF
ORGANBUILDERS ASSOCIATED PIPE
ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 414/633-9566

Ainown for Quality

Manutacturer of Organparts:
OTTO HEUSS KG
POBox 1162 6302 LICH W-Germany

P Heuss

ORGELTEILE
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CLASSIFIED ADVERTISING S s cape T
ELECTRONIC ORGANS MISCELLANEOUS SERVICES/ SERVICES/
FOR SALE FOR SALE SUPPLIES SUPPLIES

Rodgers 750Bl organ, 2-manual, crescendo,
divided expression, transposer, 2 memory com-
bination action, echo, internal + 3 M10 external
speakers $5,500 OBO. 508/385-8626.

1991 Allen MDS-65. 3-manual, 54 (+ 12) stops,
six finished speaker cabinets. $39,000. Buyer to
remove. Owner getting larger Allen. Call Greg
Smith, 609/394-1740, 6-8 pm eastern time.

REED
ORGANS

2MP reed organs, all sizes and shapes. | have
what you want. Organ list: $1.00 and SASE.
Phoenix Reed Organ Resurrection, Box 3, Ja-
maica, VT 05343. 802/874-4173. The reed you
need. Parts. Specify w/SASE.

MISCELLANEOUS
FOR SALE

16’ Trombone, 16’ Oboe, both mitered, Reeds,
Mixtures, Principals, etc. Send for current list to:
Lyon Keyboard Instruments, 16144 Veronica,
Eastpointe, Ml 48021. 313/779-1199.

Wicks reedless Oboe, 61 notes, mitered for
8' ceiling, $75 or best offer Wicks 2-manual
church console, $100 or best offer. Swell shades
and mechanism, $75. 312/878-4875.

2M, 3-couplers, Laukhuff console $2500 like
new; 2M Klann console $1500 like new; Laukhuff
blower 270, $300; Devtronix elect ped gen w/6
stops $500. Approx 20 other ranks, misc. parts.
Trade? 602/872-8855.

Spencer 3HP blower 3ph, 220v, 13" WP $500,
and 2HP single phase 8” WP $300, professionally
refurbished. John Decker. 216/281-7900 or 888-
7192.

Used pipes and organ equipment, SASE, Lee
Organs, Box 2061, Knoxville, TN 37901.

1957 Noehren 3-manual console with setter-
board combination action. Slab ivory keys; elec-
tric stoptabs, 11-Pedal, 11-Swell, 6-Great, 7-
Positiv, 6-coupler. Available immediately. $1,500
OBO. Send SASE for specification. Director of
Music, St. Thomas Church, 5306 Arbor Rd., Long
Beach, CA 90808. 310/425-4457.

Blowers American made by White Blower Mfg.
Co. Excellent reliability, two-year warranty. Factory
direct pricing saves dollars. For catalog and more
information call 1-800/433-4614. 2540 Webster
Rd., Lansing, Ml 48917.

Large selection of used pipes, chests, blow-
ers, consoles for sale. Legal size SASE. A&J
Reed & Pipe Organ Service, 36 Carter St.,
Newburgh, NY 12550. 914/561-1480.

English Horn 8', 61 notes, Wicks, 5" WP, very
good condition $750; E.M. Skinner French Horn,
like new, 8’, $1,500. 816/471-6316.

Yamaha Clavinova CVP-70, 2 yrs. old, trans-
ferrable warranty, full 88-note leadweighted key-
board, 3.5 floppy disc drive for sequencing pre-
recorded music, teaching, recording and play-
back, 40 voices custom rhythm solo style play,
and much more. Also included 2 Yamaha ex-
pander modules and 1 digital reverb module.
$4,800 negotiable. Call Bill Canfield at 313/741-
1756, Ann Arbor, MI.

Klann console, walnut finish, 2-manuals, 34
stop tabs, 4 general division pistons, Sforzando,
g-P reversible, $500 OBO. 614/258-9567 M-F 9-

Kgg MT1200 Tuner. $275 (list $360). Hears
AO0—C8. Plays C2-B5. Shows pitch, note, octave.
Can program calibration, temperament.

Korg AT12 Tuner. $155 (list $225). Song of the
Sea, 47 West St., Bar Harbor, ME 04609. 207/
288-5653. Brochures.

SERVICES/

SUPPLIES

Robert Copeland Pipe and Reed Organ Re-

pair—all makes. Organist and director. P.O. Box
467, Jeannette, PA 15644. 412/527-6898.

REEDS—Prompt repair of damaged pipes.
Careful cleaning and renovation of old
stops at wind pressures up to 12". New
resonators for “half-length” stops to im-
prove tone and tuning. Voicing done in
our shop or on site. Packing materials
supplied for safe transport. Herbert L.
Huestis and Associates, 713 East Front
Street, Lynden, WA 98264. Phone 604/946-
3952; Fax 604/946-5739; CompuServe #
70771,1047. inquiries invited for consul-
tation on special problems or projects.

Austin actions recovered. Over 20 years ex-
perience. Units thoroughly tested and fully guar-
anteed. Manual motor, $22.95 fo.b. Technical
assistance available. Foley-Baker, Inc., 1212 Bos-
ton Trnpk., Bolton, CT 06043. 1-800/621-2624.

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit modules
to make any relay configuration required Highest
quality components supplied. Write for informa-
tion: Devtronix Organs, Inc., 1823 Avondale Ave ,
Sacramento, CA 95825

Combination Action, capture type. Least ex-
pensive and most reliable system available. Mod-
ular form lets you buy only what is required
Compatible with any relay. Not a kit Wrnte for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825

MIDI interface Systems for pipe and elec-
tronic organs using +10-20V keying & stop
voltage. Play your music synthesizer from your
organ keyboards using our Model “A” MIDI
Interface System.

RECORD-PLAYBACK your pipe organ with our
Model “C" MIDI Interface System using a stan-
dard MIDI Sequencer. The least expensive, most
reliable and easiest to install Record-Playback
system on the market. Write for details and prices|
on our Model “A” and “C" MIDI systems. Devtro-
nix Organs, Inc., 1823 Avondale Ave., Sacra-
mento, CA 95825. 916/971-9074.

Low note pedal generator for pipes. Will
supply all 32 notes at pitches and voices required
Single tuning adjustment. Power amplifiers and
speakers 1o match the installation. Compare our
low price to others. Write for information: Devtronix
Organs, Inc, 1823 Avondale Ave., Sacramento,
CA 95825

Classified Ads must be prepaid, and
may be ordered for 1, 2, 3,4, 5, or 6
months.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner, Casa-
vant, and Moller pouch boards and actions. We
can also provide services on the actions of other
manufacturers. Burness Associates, P.O. Box 564,
Montgomeryville, PA 18936. 215/368-1121.

“The Pneumatic Works” Specializing in alt
types of releathering. Write: 76 Ed Clark Rd.,
olrain, MA 01340, or phone 413/624-3249.

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 Northwest Hwy.
Des Plaines, IL 60016

Harris Lrecision Lroduets

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (213) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

REPAIRING

TUNING

R.W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 + 609 / 769-2883 l

ADDITIONS

./4rli;ian Bui/‘lerj

806 NP Ave.

JULIAN E. BULLEY

New Organs — Rebuilding

“Three G at Organ B 9"
CHARLOTTE, NORTH CAROLINA 28218
P.0. Box 18254 704/334-3819

Fargo, N. Dak. 58102 Service
(701) 293-8964 SINCE 1906
Wood Orzah Pipes 4376 Harvard :‘:;dz;m Ohio 45406
Greenwood GUZOWSKI & STEPPE
0 C ORGANZBUILDERS INC
rgan 0' NEW INSTRUMENTS

REBUILDS - ADDITIONS
TUNING & SERVICE

4717 NORTHEAST 12TH AVENUE
FT LAUDERDALE, FL 33334

Boodon, Beorgia 30108

o

1 il

{708) 258-3388

(305) 491-6852
CHARLES W. McMANIS %
Voicer & Tonal Finisher AvUSTIN ORGANS, INC.
20 Cowles Road FLORIDA/GEORGIA REPFLEJ.SEoNngZEVES
HUGH M. PIERCE PaLm Beach, 33480
Woodbury, CT 06798 THOMASR. THOMAS " (407) 835.2087
o\ Tel. 03404-13827
Hichael Proscia { 1
®rganbuilder, Inc. Your personal wishes
P. ®. Box 547 are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

OCTOBER, 1992

W. Zimmer & Sons, inc.
pipe organ builders

Telephone (704) 588-1706

Mailing Address: P. O. Box 520
Pineville, N. C. 28134

DURST
PIPE ORGAN & SUPPLY COMPANY

817 Old Boones Creek Road
Jonesborough, TN 37659
(615) 753-4521

William R. Durst

Chests Termolos

Swell Fronts
Competitive for the Future

Reservoirs
Swell Engines

Quality from the Past

Geopes [Dipe Organs

Tuning and Maintenance
*Custom Voicing *Rebuliding *Restorations
*New Instruments
4606-K Burleson Rd. Austin, Texas 78741
P.O. Box 18343 78760
512-445-5221

Kiug & Schumacher, Inc.
PIPE ORGANS
Tuning, Repairs, Rebuilds

Additions, Relocations
1708 Atlanta Ct.
Lakeland, Florida 33803
Phone (813) 687-9425

Tlemmis & Hitcheock, Inc.
Pipe Organ Builders Since 1915
8466-A Tyco Road
Vienna, VA 22182
1-800/952-PIPE

e — e e e

THE DIAPASON

380 E. Northwest Highway ¢ DesPlaines, IL 60016-2282

Please allow four weeks for delivery of first issue on
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new subscriptions
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0 NEW SUBSCRIBER
O RENEWAL
ENCLOSED IS

0O $36.00—3 years

0O $27.00—2 years

O $18.00—1 year
Foreign subscriptions:

0 $60.00—3 years

0O $43.00—2 years

0O $28.00—1 year
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Karen McFarlane
ATrtists

12429 Cedar Road, Suite 5
Cleveland, Ohio 44106
(216) 721-9095/9096
(216) 721-9098 (FAX)

Judith Hancock Martin David Higgs  Clyde Holloway  Peter Hurford

Haselbock

Marilyn Keiser  Susan Landale Olivier Latry Joan Lippincott James Moeser  Thomas Murray

L = /
Peter Planyavsky

Frederick Swann Ladd Thomas  Thomas Trotter John Weaver

Choral Conductors**
George Guest
David Hill
Martin Neary




