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Letters to the Editor 

Noehren: Organ Design 
I offer the following comments on 

Robert Noehren's approach to the de
sign of a modern concert organ (TilE 
DIAPASON, May, 1993, pp. 10-13). 

Noehren maintains that if other mu
sical instruments can have a definitive 
form, the organ can too. I find this 
unlikely. The organ is more complicated 
to design and construct than other in
struments and the potential for varia
tion in these details is inordinately high, 
as illustrated by the organ's complicated 
history and the diversity of modern 
instruments. There are too many 
choices available to the modern builder 
and I doubt there could be agreement 
on the definitive form of the organ. 
Other musical instruments have 
reached a final form because they have 
straightforward means of sound produc
tion that does not entail the use of 
individual stops, and which involves 
simple construction details that are not 
open to much variation; for example, in 
terms of the violin, there are only so 
many ways one can stretch a string 
between two fixed points and make it 
vibrate by means of a bow. The analogy 
of organ registration and orchestral in
strumentation also falls apart. The in
struments of the orchestra offer a vari
ety of timbre by virtue of their separate
ness from each other, a separate-ness 
that is emphasized by each instrument's 
solo literature . The organ, on the other 
hand, offers a variety of timbre by 
virtue of the interdependence of stops; 
one speaks of organ literature, but not 
ofthe "Gedeckt literature" or the "Mix
ture literature ." This interdependence 
of stops also demands that pipework be 
designed as a coordinated whole, a 
concellt contrary to the "stops from all 
styles organ. 

To me, a definitive List of Registers 
is not possible. I personally would ques
tion the absence of a Principal 16' on 
the Great division, the scarcity of mu
tation stops, and the abundance of ce
lestes. I would also question the for
mulation of a List of Registers without 
a discussion of the size and acoustics of 
the room; the repertoire-oriented ap
proach seems to give more considera
tion to the stoplist than to the acoustic 
environment, or demands that the con
cert hall be considered after the design 
of the organ. One could also ask: 
Shouldn't the pedal keyboard descend 
to A' in the French style and shouldn't 
at least one manual keyboard descend 
to G' in the English style? While some 
stops are multiplied for different rep
ertoire (Trompete, Trompette, Trum
pet), the presence of the Mixture and 
Scharf suggests the decision to preserve 
a single historic building practice. (As
suming the Mixture and Scharf are 
North German, shouldn't there also be 
a French Classic Fourniture + Cymbale 
and separated mixture ranks in the 
Italian style and Cavaille-Coll's progres
sion harmonique?) 

This raises the paradox that the mod
ern builder may have to forego some of 
the very details that one is trying to 
preserve. A brand new rank of open 
cylindrical metal pipes of8' pitch based 
on a Schnitger Principal and placed in 
a modern concert organ does not have 
many of the attributes of the original. 
Irrespective of the fact that it had to be 
directly or indirectly associated with a 
man named Arp, the original stop al
ways stood upon a note-channel wind
chest controlled by mechanical key ac
tion, was winded by human-operated 
bellows, and was voiced by someone 
who was not influenced by 19th-century 
music. I feel Noehren's conception of 
the modern concert organ would be 
more consistent if he designed pipe
work to reflect what he believes to be 
the desirable characteristics of good 
organ sound and which would best serve 
the function of his concert organ. In 
other words, he should have a Noehren 
Open Cylindrical Metal Register. 

It is certainly logical to select electric 
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key action to accommodate (1) four or 
five divisions sj?read out 30 to 40 feet 
across a stage; (2) the organist positioned 
to hear the organ as the audience (or 
conductor) would; and (3) a texture-less 
key action that allows every key on the 
console to have the same mass and 
keyfall regardless of the octave, divi
sion, or couplers used . But I feel the 
combination of electric key action and 
a new organ design increases the poten
tial for unidiomatic use of the organ, 
and organists eventually will believe 
that something is idiomatic because the 
organ allows it. This brings up a more 
general point: organ types such as 
Noehren's design allow the organist to 
do things (trill on three coupled divi
sions; place the console anywhere; cre
ate an overwhelming sound) whereas 
classically oriented organs often require 
something of the organist (vary one's 
touch with different key action textures; 
play toe-only on flat/parallel pedal key
boards; accommodate flexibility in the 
wind). While this at first glance may 
make Noehren's design more appealing 
to performers, consider the woodwind 
or brass players' embouchure and the 
string player's bow: in order to produce 
a good sound, these instruments allow 
nothing and require everything from 
the performer. Nevertheless, the re
quirements imposed by these instru
ments do not seem to distract their 
players from making music. 

I give Noehren credit for addressing 
the modern dilemma of designing an 
organ suitable for realizing the entire 
organ repertoire. It may well be the 
Holy Grail of contemporary builders. I 
also applaud his conviction to bring the 
organ into mainstream music making. 
But is the approach of starting with a 
large repertoire-based collection of reg
isters any more reasonable than the 
approach of starting with the classical 
organbuilding principles? I would an
swer no, but the answer must certainly 
be linked to what one believes to be 
important in organ design, and whether 
one is a builder, historian, church or
ganist, or concert performer. Noehren 
believes a universal organ can be built 
(I think it is the concert performer in 
him speaking), but many builders do 
not believe it can or should be done. 
Rudolph von Beckerath wrote: "The 
more clearly and purely an organ rep
resents its own style, the more it is 
callable of interyreting the music of 
different epochs. I Charles Fisk stated: 
"I think what you can do with one organ 
is to make it very good for something, 
and by making it very good for some
thing and then by doctoring it here and 
there, you can make it so that it is quite 
passable for an awful lot else. But I 
don't think that it is possible to create 
an instrument that's perfect for every
thing. I would never say that. " 2 Gerhard 
Brunzema said: "Some people in North 
America say, '. . . we have a large, 
broad literature at our disposal , and we 
have to include everything.' All-inclu
sive art is not art at all. It is a contradic
tion in terms. It is not possible. Art is 
selection. It is preference for some
thing. "3 I do not believe that the modern 
classical organbuilders in Europe and 
North America have been wasting their 
time and duping their customers since 
the 1950s. The modern classical organ 
has merit and a deserving place in the 
history of the organ. 

Noehren is looking for a great organ 
of our age. The trouble is that every a~e 
has this vision, every age uses the 
available technology to produce the 
ultimate organ, and every age is super
seded by the next. But every age also 
seems to add something to the concept 
of Organ. 
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I have had the privilege of following 
Dr. Noehren's career with profound 
interest. From the beginning of my 
interest in organs his thinking and the 
results thereof have represented a stan
dard of excellence. 

After spending some years in organ
building, I found myself sometimes dis
agreeing with Noehren. Having been 
raised mostly on mechanical action, I 
had long since found this type of action 
clumsy, uneven and often unmana
geable . In the beginning of this frantic 
return to mechanical action, I felt the 
action alone was not the entire problem 
nor the solution. It seemed that high
pitched mixtures and "buzzy" reeds 
represented organ tonality at its best, 
when actually it was the result of the 
necessity for very low wind pressure 
due to the physical limitation of the 
action. Having had the experience of 
playing some handsome Kimballs, Skin
ners and Aeolians on high pressure I 
found a certain brilliance coming from 
these instruments of the early part of 
this century. Some contend that pushing 
pipes to develop harmonically was "vul
gar and inartistic." In a sense this was 
all artificial. I have begun to think that 
a compromise is the correct answer. I 
think mixturework is important to a 
organ ensemble, yet until one has heard 

a Kimball Violoncello 8' add brilliance 
to an ensemble, he is not in a position 
to judge. 

I was rather taken with the huge 
specification that Dr. Noehren pro
posed to play all schools of organ liter
ature, and on reflection he is correct. 
While I do not totally agree with Dr. 
Noehren on all points-some more im
portant than others-I think he has 
been a beacon of sanity in this oft 
confused organ world. The whole pro
fession owes Robert Noehren a deep ' 
debt of gratitude. 

William F. Brame 
Kinston, NC 

I'd like to respond briefly to Robert 
Noehren's article in the May issue. As I 
read the article, I was struck by the 
author's despair about the entire recent 
history of organbuilding. Both the his
torical approach ("For half a century we 
have contended with a confusing set of 
organ styles which look backward ... ") 
and the modern approach ("the few 
builders who attempt to build instru
ments of eclectic design . . . do not 
seem to appreciate the serious musical 
requirements of the organ's repertoire 
. .. ") are recipients of Mr. Noehren's 
disapproval. But worse, the author 
seems malcontent with the very nature 
of the instrument. He states that "The 
organ in its form and content still re
mains too diverse" and that in the 20th 
century "the tonal standard for the 
organ .. . had ... become so diffused 
that the organ ceased to represent a 
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desirable idiomatic character," and so 
on, pronouncing negatively on voicing, 
case design, mechanical action, size of 
instruments, implying that there is 
something wrong with an instrument 
that isn't consistent like a violin (p. 10, 
col iii). 

I would contend that the most de
lightful thing about the organ today is 
in fact its diversity, that no two are alike 
(well, almost); that some builders make 
historical copies, and others make eclec
tic organs, and some are re-creating 
symphonic organs while others are 
building regals. What a wonderful field 
of endeavor we inhabit. If there is one 
other area of manufacture so marvel
ously wide and deep and which makes 
room for so many differing yet beautiful 
products, products that reach back to 
the Middle Ages and also forward into 
the next century's technology, I'd like 
to know about it. I am forever awed and 
uplifted by the richness and variety in 
the pipe organ. Mr. Noehren's insis
tence on imposing upon the eipe organ 
a "clear universal tradition,' a "tonal 
standard" or a "universal design" is 

,anathema to the very nature of the 
instrument and would be a step back
wards, not a step forwards. 

After all that discussion, Mr. Noehren 
proposes a 69-stop organ. It's not a 
particularly challenging problem to cre
ate an instrument capable of playing in 
many styles with 69 stops at one's fin
gertips. A real challenge would be to 
create a "universal design" applicable 
to a 15 stop organ. Yes, the topic is "The 
Great American Organ," but the article 
deprecates the entire last 50 years of 
organ building, and by far the majority 
of organs built in the last 50 years (and 
which will be built in the next 50 years) 
will be much smaller than 69 stops. 

Susan Tattershall, organbuilder 
Rhinebeck, NY 

RE:ORGFAX 
One of the first things I saw in the 

June issue of THE DIAPASON was a letter 
to the editor regarding the ORGFAX, a 
fax machine designed to be accessed at 
the console ("during the 'slow parts' of 
the worship service"). I am appalled! 
The letter to the editor was amusing to 
some degree, but it is the idea of ajax 
machine at the console that bothers me. 

First of all, when you are using your 
musical skills to lead a worship service, 
your focus should be on using those 
musical skills to the best of your ability 
and on worship-not on sending in your 
income tax return. If an organist has 
nothing better to do during a sermon 
than play tic-tac-toe, then he or she has 
no business being employed by a 
church. 

Then again, maybe trends like this 
are indicative of the problem causing 
the decline of America's mainline de
nominations. Huge churches across our 
nation are half empty, while the church's 
leaders are focused on everything but 
God. 

If the sermons are boring in your 
church, there is a problem. Either you 
are above the need for what should be 
spiritual guidance and instruction, or 
your minister or priest is unable to 
deliver that sEiritual guidance and in
struction, or both! Bored during ser
mons? Who's fault is it? At any rate, I 
don't think an organist's (or anyone el
se's) inattention to the sermon helps. 

Jon P. Gates 
Organist and director of music 

ministries 
Trinity United Methodist Church 

Gulfport, MS 
(No comment. - Ed.) 

Correction 
I would appreciate the fol~owing cor

rection on the new organ nobce on page 
16 ofthe June issue . Regarding the new 
Austin at Marquette, MI, James Benz
miller negotiated the contract; installa
tion was completed by Fred Heffner 
and Jeff Dexter; Heffner was the tonal 
finisher. 
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James Benzmiller 
Stevens Point, WI 

AppOintments 

GeorgeMlms 

George Mims has been appOinted 
Director of Music and the Arts for Truro 
Episcopal Church, Fairfax, Virginia. He 
leaves a similar position at St. Philip's 
Episcopal Church, Charleston, South 
Carolina. Mims and his choir were 
featured on NBCs 1989 national Christ
mas Day telecast, and the Charleston 
Men's Chorus, which he directs, raised 
over $7,000 for Habitat for Humanity 
this past year. Mims has been guest 
soloist with the Charleston Symphony 
Orchestra on three occasions and con
ductor of the Diocese of South Carolina 
Choral Festival in 1991. He organized a 
Festival of Praise held annually since 
1989 during the Spoleto International 
Arts Festival and presented 31 organ 
recital and choral programs during the 
1992 Festival. 

A graduate of Baylor University 
(B.M. in viola) and Union Theological 
Seminary (S.M.M. in organ with Claire 
Coci and Edward Linzel), Mims has 
served on the Standing Commission of 
Church Music for the Episcopal 
Church. He is Music Editor for Songs 
Jor Celebration, CHC IV and has con
tributed to The Hymnal 1982, The Pres
byterian Hymnal, Worship III, and Cry 
Hosanna . His Toccata-Fantasia on 
Christ Church (Richard Dirksen's tune) 
for organ was released by Hope in 
November 1991 . He appeared as organ
ist on AngellEMI's Kathleen Battle: A 
Christmas Celebration . Mims served as 
Organist/Choirmaster at Second Con
gregational Church, Greenwich, Con
necticut (1963-68); Church of the Re
deemer, Houston, Texas (1969-83); and 
Calvary/St. George's, NYC (1983-88). 

A native of Houston, Texas, his early 
studies were with Anthony Rahe and 
William Barnard. He is married to 
Leslie Wells Mims and they have three 
daughters. At Truro Church his respon
sibilities include a multiple choir pro
gram and he will be assisted by an 
Associate Director, Administrative As
sistant, and an Arts Coordinator. 

Bruce Neswick 

Bruce Neswick has been appointed 
Organist-Choirmaster of Christ Church 
Episcopal Cathedral, Lexington, Ken
tucky, where he directs a choir of men 
and boys and a girls' choir. Prior to 
coming to Lexington, he had served as 
Organist-Choirmaster of the English 

Church in Geneva, Switzerland, where 
he also studied with Lionel Rogg at the 
Conservatoire de Musique . While in 
Geneva, Mr. Neswick took first prize in 
the 1992 Rochette Concours, an annual 
competition in organ improvisation. 
This summer he performed and taught 
at the AGO Northwest Regional Con
vention and at the Sewanee Conference 
for Church Musicians. In addition, he 
served as the music director of the 
RSCM Carolinas Course for Men and 
Boy Choristers. 

Here & There 

Grace Cathedral, San Francisco, has 
announced a special series of concerts 
this month: August 1, 5 pm, Walker 
Cunningham performs works of Men
delssohn, Respighi, Messiaen, Mar
chand and Hambraeus; August 8,5 pm, 
Antony Baldwin performs works of Ho
wells, Peeters, Tippett, Whitlock, Bux
tehude, Parry, Walton, and Mushel; 
August 11, 2 pm, the Conservatorium 
Chorale of the University of Sydney; 
and August 15, 5 pm, a Gala Celebra
tion in honor of Richard Purvis, with a 
recital of his works played by Stephan 
Repasky, Kenneth Matthews, and John 
Fenstermaker. 

The touring choirs of the American 
Boychoir are performing in South Africa 
and Japan. The Boychoir under the 
direction of James Litton will sing in 
South Africa August 19-5eptember 18, 
with a total of 22 performances. The 
Boychoir under the direction of Wallace 
Hornady sings five concerts in Japan 
August 22-28. 

Colorado State University will cele
brate the 25th anniversary of the instal
lation of its Casavant organ September 
11-17. The 34-stop, 43-rank mechanical 
action organ, installed in 1968, was 
designed and voiced by Lawrence 
Phelps, then tonal director of Casavant. 
The week-long program will include 
recitals, teaching and lectures by Marie
Claire Alain, Gillian Weir, Robert Ca
varra, and Lawrence Phelps. There will 
also be an alumni recital. The festivities 
will also include the Phelps organ (opus 
1) at St. Luke's Episcopal Church and 
the Marcussen organ at First United 
Methodist Church. For information: 
Robert Cavarra, Dept. of Music, The
atre and Dance, Colorado State Uni
versity, Ft. Collins, CO 80523. 

The University of Nebraska-Lincoln 
will present its 17th annual organ con
ference October 7-9. Entitled "].S. 
Bach and the Organ: Pedagogy and 
Performance Practice," the conference 
will feature David Schulenberg, George 
Stauffer, Quentin Faulkner, and George 
Ritchie. George Stauffer will lecture on 
Bach as organ instructor; David Schu
lenberg will investigate the role of com
position and improvisation in Bach's 
teaching. Issues in f!erformance prac
tice include tempo (Stauffer), registra
tion (Faulkner), articulation and use of 
pedals (Schulenberg and Stauffer). 
George Ritchie will perform an organ 
recital on the Bedient organ (1977) at 
Cornerstone. Dr. Schulenberg will 
present a harpsichord recital on the 
University's Tyre & Goudzwaard Flem
ish harpsichord (1990). A closing panel 
discussion will offer opportunity for 
exchange between conference leaders 
and participants. For information: Dr. 
George Ritchie, School of Music, Uni
versity of Nebraska, Lincoln, NE 
68588-0100. 

The Second International Organ 
Academy takes place in Rouen (Nor
mandy), France, October 24-30, with 
the theme, "The Romantic and Sym
phonic Tradition, 1850-1930." The 
academy will feature organs by Ca
vaille-Coll and contemporaries in 
Rouen and Elbeuf. Faculty includes 
Georges Lartigau, Kurt Lueders, Louis 
Thiry, Ton van Eck, and Joris Verdin. 

For information: Le Puy Musical, 6D, 
Impasse du Clos des Marquers, F 76000 
Rouen, France. 

The annual conclave of the South
eastern Historical Keyboard Society 
will meet in Charleston, South Caro
lina, January 27-29, 1994. Abstracts of 
papers and proposals for short recitals 
are requested. Topics should be rele
vant to the society: early keyboard 
instruments (the tracker organ, harpsi
chord, fortepiano, clavichord), their 
rel?ertoire (including modern materi
als), performance practices, and aspects 
of construction and maintenance. Pro
posals are especially solicited for topics 
related to "Music and Dance in the 
American Colonies" and "The London 
Fortepiano School." Presentations 
should be no longer than 25 minutes, 
allowing an additional five minutes for 
questions and comments from the au
dience. All proposals must include a 
2oo-word biography (not a resume), and 
a list of audio-visual requirements or 
musical instruments needed (including 
pitch and temperament desired). Pro
posals for papers and lecture-recitals 
should also include a one-page abstract 
ofthe material to be presented. Propos
als for a recital or lecture-recital must 
include a recital program (including 
complete title and opus information and 
full name of composer and hislher birth! 
death dates) and a cassette tape of 
representative performance. 

Proposals will also be accepted at this 
time for the November 3-5, 1994, con
clave at Clayton State College, Morrow, 
GA (in the Atlanta suburbs). The themes 
of this meeting will focus on "The 
Harpsichord in the Twentieth Century 
and Beyond" (Evolution and Revolution 
in Harpsichord Building: A One Hun
dred-Year Retrospective) with special 
activities surrounding the Alienor Com
Eosition Competition. The final due 
date for proposals for the November, 
1994 meeting is May 15, 1994. 

Send all materials to Sarah Martin, 
603 East Ponce de Leon Ave., Decatur, 
GA 30030, postmarked by September 
15, 1993 for consideration for the 
Charleston meeting. Proposals should 
be clearly marked as to whether they 
are intended for the Charleston or Mor
row meetings. For further information, 
call 4041373-0951. Please note that the 
Society does not cover participants' ex
penses related to attending the 
conclave. 

John Burkwall 

John Burkwall, 17, a graduate of 
Interlochen Arts Academy, has been 
named as one of the 1993 Presidential 
Scholars in the Arts. Burkwall, an organ 
major from Barrington, Illinois, is 
among the group of 20 students from 
around the counry to receive the award. 
He receives $3,000 from the National 
Foundation for Advancement in the Arts 
and $1,000 from the Geraldine Rocke
feller Dodge Foundation. The recipi
ents visited Washington June 19-24 to 
receive Presidential Scho ar medallions 
at a special White House ceremony with 
President Clinton. Burkwall performed 
Bossi's Etude Symphonique at the Ken
nedy Center as part of the festivities. 
He will attend the University of Illinois 
in the fall. 

Donald L. Clapper was one of the 
recipients of the 5th annual Awards for 
Distinguished Service to the Arts in the 
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Capitol Region. The awards were pre
sented on May 15 in a ceremony at the 
State Museum of Pennsylvania. Mr. 
Clapper is minister of music at Pine 
Street Presbyterian Church, and music 
director of the Harrisville Choral Soci
ety. He also conducted the Bell Tele
phone Engineering Chorus for four 
years, the Polyclinic Student Nurses 
Chorus for 22 years, and for the past 12 
years has led the combined choirs for 
the State Capitol Christmas tree light
ing ceremony. 

Charles Hendrickson 

Charles Hendrickson has been 
awarded the 1993 Distinguished 
Alumni Citation in Business by Gusta
vus Adolphus College of St. Peter, Min
nesota. The award was presented at the 
annual alumni banquet held at the col
lege during graduation weekend festiv
ities on May 29. Hendrickson is Presi
dent of the Hendrickson Organ 
Company of St. Peter, and a member of 
AIo. The firm is a member of APOBA 
and ISO. Hendrickson founded the 
company in 1964. The firm has been 
enlarged over the years and now occu
pies 11,000 square feet of space in the 
Industrial Park of St. Peter. His wife 
Birgitta is Head of Scandinavian Studies 
at Mankato State University. Their son 
Eric assists in the business. 

Wilma Jensen played recitals in 
France this past spring. In Paris, she 
performed at the Cathedral of St. Denis 
on May 6, and at the Chapelle of St. 
Clotilde on May 12. On May 15, she 
played at the Temple St. lean in Mil
house. The programs inc uded works 
by Jeanne Joulain, Yvonne Desportes, 
and Daniel Lesur, all of whom attended 
the concert at St. Clotilde. Marie
Louise Jaquet-Langlais and Jacqueline 
Inglert-Marchal were also present. The 
Double Fantaisie for two organists by 
Jean Langlais was performed at the 
Chapelle by Ms. Jensen with her stu
dent Mary Catherine Race, who accom
panied her on the tour and acted as 
registrant. Ms. Race, winner at age 15 
in the younger division of the AGO 
Region IV 1991 competition, will enter 
Blair School of Music at Vanderbilt 
University this fall as an organ major 
under Wilma Jensen. 

James Johnson, who was affiliated 
with the Harvard University Art Mu-

seums 1971-1991 and held the post of 
organist in the Busch-Reisinger Mu
seum 1982-1990, is the recipient of an 
ongoing fee-subsidy arrangement from 
an anonymous private foundation for his 
concert appearances in the USA. This 
arrangement will continue for an indef
inite time, and will proVide funding 
directly to sponsors who wish to engage 
Dr. Johnson for a concert performance. 
Since last August James Johnson has 
performed 25 recitals under this agree
ment. He also performs eight concerts 
in Austria, Germany, Sweden and Nor
way this summer. For information: P.o. 
Box 4838, Key West, FL 33041; 3051 
292-1933. 

Francis John Kosowicz has been in
vited to lecture on music at China's 
Shanghai Conservatory of Music in the 
Fall ofl993. 

British composer Gordon Lawson 
has recently joined the catalogue of 
Randall M. Egan, Publisher of Music 
Ltd., Minneapolis. Mr. Lawson's Three 
Carols for Christmas (In The Bleak 
Midwinter; Child of Mary; Shepherds 
Shake off Your Drowsy Sleep) have been 
issued and are available from the pub
lisher at Kenwood Abbey, 2024 Ken
wood Pkwy., Minneapolis, MN 55405-
2303. 

Herbert Nanney celebrates his 75th 
birthday August 1, 1993. University 
Organist and Professor Emeritus of 
Stanford University, Nanney studied 
with Alexander McCurdy, Marcel 
Dupre, and Alexander Schreiner. The 
"Adagio" from his Sonata in E Minor 
has just been published by Morningstar 
Music. 

Richard J. Siegel 

Richard J. Siegel has recently been 
honored bi admission to the Papal In
ternationa Society of Sacred Music 
(Consociatio Internationalis Musicae 
Sacrae). The Society is based in Rome 
and was established by Pope Paul VI in 
1963 to promote the cultivation and 
improvement of sacred music according 
to the precepts of the church. It also 
renders assistance to other ecclesiasti
cal congregations and episcopal confer
ences. Membership is based on educa
tion, experience, and approval and 
recommendation by its international-
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First Presbyterian Church 
1200 Southwest Alder Street 

Portland, Oregon 97205 

Seeking experienced leadership for large and growing 
program with choirs, instrumentalists, orchestral groups 

and organ. Applications welcomed from 
organist/directors or from conductors. 

Inquiries and position description available: 

Virginia Peters - 503228-7331 

based Board of Moderators and 
Counsellors. 

Siegel holds doctorates in both Civil 
Law and Sacred Music and is actively 
employed in both disciplines. He is 
musical director of both the Ecclesias
tical Chorale Society, a professional vo
cal organization, and the Sinfonia Ca
merata Chamber Orchestra. 

Fred Tulan (righ) with Fran~ois-Henri 
Houbart at La Madeleine, Paris 

Fred Tulan performed in Paris at La 
Madeleine on May 9 as guest organist 
at the Mass played by titulaire Fran~is
Henri Houbart. He played the Concert 
Etude which Anthony Newman had 
composed for him to premiere at st. 
Pauls Cathedral, London. Tulan also 
performed at Notre-Dame Cathedral, 
assisting titulaire Jean-Pierre Leguay at 
Mass on May 2. Professer Leguay per
formed his improvisations and compo
sitions, published by Lemoine, which 
he also performed at Saint-Severin on 
May 12. Leguay is represented by Phil
lip Truckenbrod Concert Artists. Dr. 
Tulan performed music by composer 
Aaron Kernis, who has been commis
sioned to compose a new concerto for 
the San Francisco Symphony. 

Gordon Turk 

Gordon Turk has released a compact 
disc recording of the new 107-rank 
organ built by L. W Blackinton and 
Associates for the First Methodist 
Church, San Diego, California. Enti
tled "Organ in the Grand Tradition," 
the program features works of the 
French and German Romantics as well 
as some Baroque repertoire. Of partic
ular interest in this installation is the 
large scale 32' Principal which stands 
in the facade . 

Dr. Turk is Organist of the Ocean 
Grove Auditorium, Ocean Grove, New 
Jersey, Organist/Choirmaster of St. Ma
ry's Episcopal Church, Wayne, Penn
sylvania, and Professor of Organ at West 
Chester University. The 50-minute CD 
may be ordered from J. Richard Shaw 
Associates, Suite A-103, 2300 Riddle 
Ave., Wilmington, DE 19806. 

Ted Alan Worth has recorded his first 
compact disc for Direct-to-Tape Re
cording on the historic E. M. Skinner at 
Girard College, Philadelphia. The pro
gram includes Mozart, Fantasia in F 
Minor, K. 608; Virgil Fox's transcription 
of Come, Sweet Death; Franck, Grand 
Puke Symphonique; three Delius tran
scriptions by Robert Hebble; and Eric 

Fenby's arrangement of the Serenade 
from Hassan . DTR9301CD, $16.98 plus 
$4.00 shipping: Direct-to-Tape Record
ing, 14 Station Ave., Haddon Heights, 
NJ 08035-1456. 

Hyeon Jeong won the first prize of 
$1500 in the 1993 Flint International 
Organ Competition, which took place 
on April 30 and May 1 and concluded 
with the winner's recital on May 2. The 
recital was performed at First Presby
terian Church and the two competition 
rounds were held at St. Paul's Episcopal 
Church and Court Street United Meth
odist Church, all in downtown Flint, 
Michigan. Ms. Jeong has recently com
pleted her master's degree in organ at 
the University of Michigan as a student 
of Robert Glasgow. She is the organist 
and choir director at Woodside Church 
in Flint. Eric Riley of Canton, Ohio, 
received the $800 second prize. Hon
orable mention prizes of $250 each were 
presented to Jeremy Filsell, Surrey, 
England; Samuel Porter, Norman, Okla
homa; and Michael Regan, Silver 
Spring, Maryland. The judges for the 
competition were Cherry Rhodes, Do
nald Sutherland, and Michael Barone. 
The competition was made possible by 
grants from the Whiting Foundation and 
the Ruth Mott Fund. 

Insuk Park 

The finals of the Gruenstein Memo
rial Competition, sponsored by the 
Chicago Club of Women Organists, 
were held on May 1 at the Church of 
the Ascension in Chicago. First place 
went to Insuk Park, a student of Don 
Vollstedt at the University of Colorado 
at Boulder, where she is a candidate for 
the DMA in organ. Ms. Park is the 
organist at St. Andrew Presbyterian 
Church in Boulder and at the SungSan 
Korean Presbyterian Church in Denver. 
Second place was won by Szu-Ping 
Chang, a student of Martin Jean at 
Valparaiso University (Indiana) where 
she recently received the MMus. Other 
finalists were Kimberly Hess, studying 
with Michael Farris at the University of 
IllinOis, and Cheryl Ann Miller, a stu
dent of Haskell Thomson at Oberlin 
College. Judges for the finals were 
Margaret Kemper, Roy Kehl, and David 
Schrader. 

Murray/Lohuis Duo 

The Murray/Lohuis Duo has re
leased its second compact disc of 19th 
and 20th century works for violin and 
organ on the Raven label, Rondo: Works 
for Violin & Organ, Vol. 2 (OAR-230). 
Organist Ardyth Lohuis and violinist 
Robert Murray perform works by 
Bender, Sowerby; Foote, Rheinberger 
and others. The recording features the 
3-manual 1893 Woodberry & Harris 
organ moved to First Presbyterian 
Church, Waynesboro, Virginia, and re-
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stored by the Andover Company in 
1986, and the 1968 Aeolian-Skinner 
organ in First Presbyterian Church, 
Kinston, North Carolina, as well as Mr. 
Murray's 1729 Bergonzi violin. The re
cording is available from the Organ 
Historical Society, P.O. Box 26811, 
Richmond, VA 23261, for $14.98 plus 
$1.85 postage. 

The Conservatoire National des Arts 
et Metiers Bibliotheque has announced 
the donation of a large part of the library 
of Norbert Dufourcq to its holdings. 
Musicologist and organ historian Du
fourcq, who died in 1990, was a profes
sor at the Conservatoire National de 
Musique, author, and organist at St
Merry's, Paris. His donation includes 1) 
books on organ history in general; 2) 
books on organ history in French prov
inces; 3) books on organists and organ 
music; 4) periodicals devoted to organ 
history; 5) books on organ history out
side France; 6) letters exchanged be
tween Dufourcq and archivists and 
scholars; and 7) engravings, photo
graphs and albums devoted to music in 
general and organs in particular. More 
than 1,000 items, including mono-

Colin Andrews 
Organist/Lecturer 
Recording Artist 

One and Two Organ 
with Janette Fishell 
London, England 

graphs, articles, concert llrograms, and 
about 160 periodicals will be available 
for research. For information: Biblio
theque de Conservatoire National des 
Arts et Metiers, 292, rue Saint-Martin, 
75141 Paris; Cedex 03, France; tel 
(1)40272369; fax (1)42719329. 

Hagerstown Organ Company console 
for First Congregational Church, Los 
Angeles 

The Hagerstown Organ Company 
has been commissioned to build a 5-
manual gallery console for the First 
Congregational Church of Los Angeles, 
California. The console will be a twin 
to that which was completed by the 

company last November and installed 
in the chancel of the church. The con
sole shells are fashioned from white oak 
and have interiors of black walnut. Ap
pointments include walnut drawknobs 
with maple faces, tilting tablets, pistons 
and marker plates of maple, and toe 
controls of brass. Each console contains 
a dedicated Solid State Logic multi
level combination action and MIDI sys
tem by InterMidi. Installed in conjunc
tion with the chancel console was a 
Solid State Logic multiplex system to 
control the 20 divisions of the instru
ment. In addition to the new consoles 
and multiplex system, 144 ranks of pipes 
are currently being added to the E.M. 
Skinner/Herman Schlicker organ. 
When completed early next year, the 
instrument of 359 ranks will be the 
largest organ located in a religious 
institution. 

Since opening last August, the firm 
has also been commissioned to build 
new wind chests for additions to the 
Crystal Cathedral organ; a 4-manual 
console with comprehensive MIDI sys
tem for Greene Memorial United 
Methodist Church of Roanoke, Virginia; 
a 2-manual console for Trinity Lutheran 

Mary Ann Dodd 
Organist/Lecturer 
University Organist 
Colgate University 

Peter DuBois 
Organist 

Second Place Winner 

Linda Duckett 
Organist 

Professor of Music 
Department of Music Chair 
Mankato State University 

Mankato, Minnesota 
Hamilton, New York 

Church of Cincinnati, Ohio; a 4-manual 
console for Calvary Baptist Church, 
Roanoke, Virginia; additions and a 3-
manual console for St. John's Episcopal 
Church, Hagerstown; and to rebuild, 
convert actions to solid state, and make 
tonal additions at Calvary United Meth
odist Church, Martinsburg, West Vir
ginia, among other projects. 

The firm has thus far been engaged 
to maintain instruments in Maryland, 
Pennsylvania, Virginia, Washington, 
and West Virginia, including those of 
Market Square Presbyterian Church 
and Pine Street Presbyterian Church of 
Harrisburg, and the 5-manual, 141-rank 
organ of National City Christian Church 
in Washington. The firm offers bonding 
when desired by clients. For informa
tion: Hagerstown Organ Company, P.o. 
Box 945, 901 Pope Ave., Hagerstown, 
MD 21741; 301n97-4300. 

The Choir of All Saints' Church, 
Atlanta, Georgia, sang the world pre
miere of Christ our Passover by Stephen 
Paulus on Easter, April 11. The anthem, 
scored for mixed chorus, brass quintet, 
timpani, and organ, was commissioned 
by longtime All Saints' Choir member, 

Janette Fishell 
Organist/Lecturer 

Assistant Professor of Music 
East Carolina University 

Greenville, North Carolina 
Organ and Trumpet 

Greenville, North Carolina 
Organ and Soprano with Sheila Allen 

Texas Christian University Faculty 

1988 AGO National Competition 
Direcror of Music/Organist 
Third Presbyterian Church 

Rochester, New York with John Rommel 
Louisville Orchestra Principal Trumpet 

Alexander Fiseisky 
Organist 

Recording Artist 
Soloist 

Moscow Philharmonic Society 
Moscow, Russia 

U.S. Tours Fall 1993 and 1994 

Lee Garrett 
Organist 

College Organist 
Professor of Music 

Lewis and Clark College 
Portland, Oregon 

Larry Palmer 
Harpsichordist/Organist 

Professor of Harpsichord and Organ 
Meadows School of the Arts 

Southern Methodist University 
Dallas, Texas 

Keyboard and Baroque Violin 
with Michael Ishizawa 

AUGUST. 1993 

Michael Gailit 
Organist/Pianist 

Piano Faculty 
Academy of Music 

Organist 
St. Augustine's Church 

Vienna, Austria 
U.S. Tours Fall 1993 and Spring 1994 

Eileen Guenther 
Organist 

Minister of Music 
Foundry United Methodist Church 

Adjunct Professor of Music 
Wesley Theological Seminaty 

WGMS "The Royal Instrument" Host 
Washington, D.C. 

Sherryl Smith-Babbitt 
Organist 

Dartmouth College Organist 
Hanover, New Hampshire 

Organ and Oboe/English Horn 
with Ann Greenawalt 
Organ and Percussion 
with Steven Tavares 

Concert Artist 
Cooperative 

Edward A. Hansen 
Organist 

University ofPuget Sound 
Tacoma, Washington 

Martha H. Stiehl 
Organist/Harpsichordist 
Soloist and Continuo Player 

Milwaukee Symphony Orchestra 
Milwaukee Chamber Orchestra 
Wisconsin Baroque Ensemble 

Milwaukee, Wisconsin 

Eileen Hunt 
Organist/Lecturer 

Organist and Music Director 
Green's Farms Congregational Church 

Westport, Connecticut 
Southern CT State University Faculty 

Organ and Oboe/English Horn 
with Caesar Storlazzi 

Beth Zucchino 
Organist/Harpsichordist/Pianist 

One and Two Keyboard 
with Philip Manwell 

Soloist and Continuo Player 
Gruppo d'Amici 

Beth Zucchino 

Director 

Post Office Box 543 

Bodega Bay 

California 

94923 

707/875-3282 

The Los Angeles 
Baroque Players 

Wm. Neil Roberts, Harpsichord 
Frances von Seggern Bach, 

Viola da Gamba 
Anthony R. Brazier, Baroque Flute 

Adriana Zoppo, Baroque Violin 
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John Scott conducts the Choir of St. Paul's Cathedral, London, England, In the 
final concert of the choir's American tour at South Church, New Britain, CT, In May. 
The choir performed 12 times in nine states and Washington, DC, on its fourth 
American tour, and Its second under the representation of Phillip Truckenbrod 
Concert Artists. The agency also represents Mr. Scott as a concert organist whose 
next tours are schedured In October of this year and next March. 

~ Here & There 

Pamela P. Ingram, in memory of her 
mother, Frances Chambliss Paynter. 
The anthem was conducted by Ray
mond Chenault; organist was Elizabeth 
Chenault. The work is available for 
performance through European Amer
ican Publishing Company. 

The London Pro Musica and Or
chestra London (Ontario), conducted 
by Kenneth Fleet, presented a concert 
May 8 honoring London's 200th anni
versary. The program included three 
London premieres of music by London 
composers: Psalm Cantata by Gerald 
Bales, The Journey by Nancy Telfer, and 
We Shall Be Changed by Oliver 
Whitehead. 

GIA Publications has announced the 
release of Rejoice in the Lord, the first 
in a series of recordings featuring his
toric choral masterworks. Performed by 
the Cathedral Singers of Holy Name 
Cathedral in Chicago under the direc
tion of Richard Proulx, and recorded at 
St. Clement's Church, Chicago, the 
recording features a selection of choral 
music composed in the 15th-18th cen
turies. All of the works are published 
by GIA as part of the Ars Antiqua 
Choralis series. Compact disc $15.95 
(CD-290), cassette $9.95 (CS-290), mu
sic collection $13.95 (G-3896). For in
formation: 708/496-3800. 

Yale University Press has announced 
the release of A New Hymnal for Col
leges and Schools, an interdenominatio
nal, ecumenical collection of more than 
400 hymns and 100 psalms designed for 
worship services in academic and other 
diverse communities. The hymnal is 
edited by Jeffery Rowthorn and Russell 
Schulz-Widmar. Cost $25.00; 50 or 
more copies, $20.00 each: Yale Univer
sity Press, 92A Yale Station, New Haven, 
CT06520. 

Nunc Dimittis 

William Benjamin Cooper, II, died 
May 25. Mr. Cooper was born February 
13, 1920, and received both undergrad
uate and graduate degrees from the 
Philadelphia College of Performing 
Arts. He also studied at Union Theolog
ical Seminary, Manhattan School ofMu
sic (NYC), and Trinity College of Music, 
London. In 1988 he received an hon
orary doctorate in sacred music from 
Christ Theological Seminary, Yonkers, 
New York, and in 1992 earned the 
Ph.D. in Arts and Sciences from Co
lumbia Pacific University. Dr. Cooper 
had served as Minister of Music at St. 
Martin's Episcopal Church and St. Phi
lip's Episcopal Church, both in New 
York, and had taught in the New York 
City public school system. He com
posed more than 300 works, including 
cantatas, motets, oratorios, and solo or
gan music. His setting for Morning and 
Evening Prayer and Holy Communion 
services is published in Lift Every Voice 
and Sing, and an Anglican Chant of his 
is included in The Hymnal 1982. 

John Herr died suddenly on June 9 
in Cleveland, Ohio, at the age of 62. 
Born in Lancaster, Pennsylvania, he 
received his Master's degree from the 
Eastman School of Music, where he 
studied organ with David Craighead 
and Russell Saunders; later organ study 
was with Flor Peeters in Belgium. He 
served as the first organist/choir direc
tor for the Air Force Academy, where 
he once played a service attended by 
Dwight Eisenhower, and moved to Ohio 
in 1961 to become Organist/Director of 
Music at Plymouth Church of Shaker 
Heights. In addition, he was keyboardist 
in the Plymouth Trio with soprano 
Christina Price and John Mack, the 
Cleveland Orchestra's principal oboist. 
The trio commissioned works from such 

"A VIRTUOSO ORGANIST TO RANK WITH ANY" 
(The New Records) 
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"CATERING TO A FULL HOUSE ... SHE PROCEEDED 
TO LIGHT A FIRE UNDER US" (The American Organist) 

"LOTS OF EXPLOSIVE MOMENTS OF EXCITEMENT" 
(The Commercial Appeal, Memphis, Tenn.) 

':A, MAGNIFICENT PERFORMANCE" 
(The State, Columbia, SC) 

Second Prizewinner: 
"Grand Prix de Chartres:' France 
SI. Albans International Organ Competition, England 

DllANE .MEHJE])nl~ BElC~EH 
Julie Campbell·Lang, Personal Representative 
340 S. Reese, Memphis, TN 38111 (901) 327·2417 OHGAN~Sr 

American composers as Richard 
Cummings, Samuel Adler, Lewis Jones 
and Klaus Roy, and made two recent 
recordings for Crystal Records. 

An active member of the AGO, he 
was Program Chairman for the 1974 
Cleveland National Convention, served 
as Dean of the Cleveland chapter, 
Chairman of NYACOP from 1990-92, 
and was host as well as judge for nu
merous AGO competitions. He was a 
faculty member of The Cleveland Insti
tute of Music and Cleveland State Uni
versity, and in recent years wrote occa
sional music reviews for The Plain 
Dealer. In addition to his wife, Doris, 
he is survived by his mother, two broth
ers and two sisters. A memorial service 
was held on June 14 at Plymouth 
Church of Shaker Heights. 

Donald R.M. Paterson, 59, died on 
May 7 in New Hampton, New Hamp
shire, after a short illness. Born in New 
York City, the son of Ethelind Munroe 
Paterson and Ellsworth G.D. Paterson, 
he graduated from Eastchester High 
School in 1951, received a B.A. degree 
cum laude from Williams College in 
1955 where he was a member of Phi 
Beta Kappa, and an M. M. degree from 
the School of Music of the University 
of Michigan in 1957 and elected to Pi 
Kappa Lambda. His organ study was 
with Doris Voester, Everett Tutchings, 
Robert Owen, Robert Barrow and Ro
bert Noehren. He also studied organ 
and music theory with Nadia Boulanger 

t at the American Conservatory in Fon
tainebleau and harpsichord with Gustav 
Leonhardt in New York. 

A professional organist since the age 
of 12, he served as organist at the 
Congregational Church of Tuckahoe, 
New York; First Congregational Church 
in Stockbridge, Massachusetts; and the 
First Unitarian Church, Ann Arbor, 
Michigan. Following service in the 
Army where he assisted at the Chapel 
of St. Cornelius the Centurion on Go
vernor's Island, New York, he was an 
instructor at Culver Military Academy 
and later was appointed to the music 
faculty of Stephens College, Columbia, 
Missouri. From 1964 until his retire
ment in January, 1993, he was a member 
of the music faculty at Cornell U niver
sity, Ithaca, New York, where he was 
Associate Professor of Music as well as 
University Organist and Sage Chapel 
Choirmaster. 

Prof Paterson was a member of the 
New York Chapter of the Society of 
Mayflower Descendants and was a 
founding member and past President of 
the Organ Historical Society and a 
recipient of its Distinguished Service 
Award and had also served the OHS as 
a national councillor and as associate 
editor of The Tracker, the OHS's quar
terly journal. He had also been an 
officer of the Syracuse AGO Chapter. 

He was well known both in this 
country and in Europe as a performer 
of programs chosen to show the poten
tial of historic pipe organs. His final 
public appearance was for the 37th 
national convention of the OHS held in 
Maine in the summer of 1992. He was 
also the author of many articles on 
matters relating to historical organs and 
organ builders. 

He is survived by his former wife, 
Linda Panzarella, two daughters, one 
son, one brother, one aunt, and several 
cousins. Funeral services were held at 
the New Hampton Community Church 
on May 12, with interment in the Vil
lage Cemetery. A special memorial 
service will be held Saturday, Septem
ber 4 at 11:00 am in Sage Chapel, 
Cornell University, Ithaca, New York. 

F. Broadus Staley of Las Cruces, New 
Mexico, died March 19 at Providence 
Memorial Hospital in EI Paso, Texas. 
Born in Greensboro, North Carolina, 
he is survived by his wife, Jean, of Las 
Cruces. 

Mr. Staley, son of a minister, studied 
music from an early age. He received 
the BMus from Salem University in 
North Carolina and the MSM, with a 
major in organ, from Union Theological 
Seminary and Columbia University in 

F. Broadus Staley 

New York City. After four years in the 
United States Navy, Mr. Staley did post
graduate work at the American Conser
vatory, Fontainebleau, France, under 
Nadia Boulanger, then further graduate 
work at Case Western Reserve U niver
sity in Cleveland, Ohio. 

For many years Mr. Staley was Or
ganist and Choirmaster of the First 
Baptist Church of Greater Cleveland, 
Shaker Heights, Ohio, where he was 
designated Minister of Music Emeritus. 
During much of this time he also served 
as Head of the Organ Department at 
Mount Union CoIlege in AIliance, 
Ohio. Mr. Staley concertized in Eu
rope, Canada, and Australia as well as 
the United States, and had many pub
lished compositions. 

After moving to Las Cruces in 1977, 
Mr. Staley became deeply involved in 
area music and cultural affairs. He 
taught organ, piano, and guitar and gave 
many organ recitals with his wife, Jean. 
He greatly enjoyed traveling and made 
four tours of Europe to play the organs 
in the great cathedrals and churches 
there. Mr. Staley served on the Board 
of the Branigan Cultural Center Foun
dation and the Community Concerts 
Association of Las Cruces. He also was 
active for many years in the AGO and 
was past Dean of the EI Paso Chapter. 

The American Center of Church Mu
sic will sponsor a hymn-playing com
petition and a choir festival to honor 
the memory of Broadus Staley. These 
events will be held October 10-13, 
1993, in conjunction with the Univer
sity of Michigan Conference on Organ 
Music. 

Franklin T. Watkins, AAGO, died 
April 25 at the age of 72 in Pittsburgh, 
Pennsylvania, after a brief illness. 
Treasurer of the Pittsburgh AGO Chap
ter at the time of his death, he was a 
former Dean of the chapter, had held 
most of the chapter offices, had chaired 
and been a member of numerous com
mittees, and had been an executive 
board member many times. 

A native of Pittsburgh, he was a 
graduate of the University of Minne
sota, studying organ with Arthur Jen- • 
nings. He had held the following organ
ist and music director posts in the 
Pittsburgh area: Emmanuel's Evangel
ical Lutheran Church, Temple Sinai, 
Sunset Hills United Presbyterian 
Church, Southminster Presbyterian 
Church, and Peters Creek United Pres
byterian Church. He was instrumental 
in the formation of handbell choirs in 
the Sunset Hills, Southminster and Pe
ters Creek churches. Since his retire
ment in 1986 he had been active as a 
substitute organist and continued to be 
active as a teacher and recitalist. Mr. 
Watkins was on the board of the Pitts
burgh Concert Society, a past president 
of the Musicians Club of Pittsburgh, 
and Music Director of the Saint David's 
Society. 

He is survived by his wife, Deirdre 
Baird Watkins, four children and two 
grandchildren. A memorial service was 
held April 30 at Southminster Presby
terian Church. Memorial donations 
may be made to the South minster Pres
byterian Church Organ Fund, 799 
Washington Rd., Pittsburgh, PA 15228. 
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Carillon News 
by Brian Swager 

Bok Festival 
Bok Tower Gardens in Lake Wales, 

Florida, hosted its seventh annual In
ternational Carillon Festival, February 
6-14, 1993. The theme this year was 
North American carillon music, and the 
week of recitals focused particularly on 
the works of composer Roy Hamlin 
Johnson. The Festival was dedicated to 
Milford Myhre in celebration of his 
25th year as resident carillonneur of 
Bok Tower Gardens. 

The opening recital, given by Festival 
host Milford Myhre, was preceded by 
a brass fanfare, and included two pre
mier performances of carillon works by 
Roy Hamlin Johnson: Circling and ... 
Dancing (CTaucie Debussy) had been 
commissioned for the occasion by the 
performer. Mr. Johnson has been Pro
fessor of Piano at the University of 
Maryland, College Park since 1965. His 

• importance as a carillon composer lies 
in the fact that he was among the first 
to develop a new harmonic language for 
the carillon that is very idiomatic to the 
instrument, being based on its unique 
series of overtones. During the Festival, 
Johnson performed a piano recital, and 
presented a lecture on the Art of Car
illon Composition. 

University of CaliforialBerkeley Car
illonneur Ronald Barnes performed two 
recitals, and was represented in several 
other programs during the festival by 
his own compositions, arrangements 
and transcriptions for carillon. For many 
years Barnes has advocated and been a 
major force in establishing an American 
approach to both carillon performance 
and writing for the instrument. His 
numerous works for carillon have be
come a staple of the modern carillon 
repertory. 

Three other recitalists participated in 
the Festival: Gordon Slater, Dominion 
Carillonneur at the Peace Tower in 
Ottawa, Ontario; Albert Gerken, Pro
fessor of Music Theory and Carillon at 
the University of Kansas; and Terence 
McKinney, Assistant Carillonneur and 
Librarian at Bok Tower Gardens. 

Additionally, the Festival included 
activities for children and the young at 
heart. An original puppet show about 
Bok Tower Gardens was created and 
performed by 6-11 year olds. Tampa 
puppeteers Joan Jaffa and Gerald Little 
provided direction to the children's cre
ativity and imagination. A program for 
pre-schoolers, "Shake, Rattle and 
Ring," involved hands-on projects, sing 
alongs, and a variety of stories-all 
relating to bells. Professional storyteller 
Richard Stone presented both original 
and adapted versions of classics, such as 
"Jack and the Carillon Tower!" 

The Bok Tower Gardens 1994 Inter
national Carillon Festival will be held 
February 5-13. 

1993 Carillon Concert 
Calendar 

1 AUGUST 
WIlliam DeTurk .. Beverly Buchana". duets; 

Christ Church Cranbrook, Elloomfield Hills, MI 4 
pm 

Raymo"d Jay Fry; Rockefeller Memorial 
Chapel. Chicago. IL 6 pm 

2 AUGUST 
Janet Tabbel; University of Michigan, Ann 

Arbor, MI7pm 
Edward Naasori University of Rochester, 

Rochester, NY 7 pm 
Karel Kelderma"s; First United Methodist of 

Germantown, Philadelphia, PA 7:30 pm 
Raymond Jay Fry; Chicago Botanic Garden, 

Glencoe, IL 7 pm 

3 AUGUST 
Brian Swager; The Rochester Carillon, Roch

ester, MN 8 pm 
Edward Naaaor; Alfred University, Alfred, NY 

7pm 

AUGUST, 1993 

William DeTurk & Beverly Buchanan, duets; 
Grosse Pointe Memorial Church, Grosse Pointe 
Farms, MI 7:30 pm 

4 AUGUST 
Marilyn Clark; Our Lady of Good Voyage, 

Gloucester. MA 7 pm 
Suzanne Gates; Trinity College, Hartford, CT 

7 pm 
Edward Nassor; Calvary Episcopal, Williams

ville, NY7 pm 

5 AUGUST 
Brian Swager; Metz Memorial Carillon, Bloo

mington, IN 7:30 pm 
Karel Keldermans; Trinity United Church of 

Christ, Holland, PA 7:30 pm 

6 AUGUST 
Karel Keldermans; Yale University, New Ha

ven, CT7 pm 

7 AUGUST 
David Breneman; Netherlands Carillon, Ar

lington, VA 
Edward Nassor; Singing Tower, Luray, VA 8 

pm 

8 AUGUST 
Janet Tebbel; Christ Church Cranbrook, 

Bloomfield Hills, MI 4 pm 
Karel Keldermans; First Presbyterian, Stam

ford, CT 11 am 
Karel Keldermans; SI. Stephen's, Cohasset, 

MA6pm 
William DeTurk; Rockefeller Memorial Chapel. 

Chicago, IL 6 pm 

9 AUGUST 
Karel Keldermans; Municipal Building, Nor

wood, MA 7 pm 
WIlliam DeTurk; Chicago Botanic Garden, 

Glencoe, IL 7 pm 

11 AUGUST 
Karel Keldermans; Trinity College, Hartford, 

CT7pm 

12 AUGUST 
Margo Halsted; Trinity United Church of Christ, 

Holland, PA 7:30 pm 

15 AUGUST 
carol Jlckllng Lens; Christ Church Cran

brook, Bloomfield Hills, MI 4 pm 
Lucy Dechene; SI. Stephen's, Cohasset, MA 6 

pm 
Susan Gentry; Rockefeller Memorial Chapel, 

Chicago, IL 6 pm 

16 AUGUST 
Lucy Dechene; Municipal Building, Norwood, 

MA7pm 
Susan Gentry; Chicago Botanic Garden, 

Glencoe, IL 7 pm 

19 AUGUST 
Jim Fackenthal; Metz Memorial Carillon, Bloo

mington, IN 7:30 pm 
Larry Weinstein; Trinity United Church of 

Christ, Holland, PA 7:30 pm 

20-23 AUGUST 
Berkeley Carillon Festival; University of Califor

nia, Berkeley, CA 

20 AUGUST 
Ronald Barnes, John Agraz, Jeff Davis, 

David Junsberger; Sather Tower. University of 
Califomia, Berkeley, CA 4 pm 

21 AUGUST 
Don Cook; Sather Tower. University of Califor

nia, Berkeley, CA 11 am 
John Courter; Sather Tower, University of Cal

ifornia, Berkeley, CA 3:30 pm 

22 AUGUST 
Jenny King; Christ Church Cranbrook, Bloom

field Hills, MI 4 pm 
Daniel Kehoe; Trinity College, Hartford, CT 7 

pm 
Luc Rombouts; Sather Tower, University of 

Califomia, Elerkeley, CA 2 pm 
GQrdon Slater; Sather Tower, University of 

Califomia, Berkeley, CA 3:30 pm 
Edward Nastor; Rockefeller Memorial 

Chapel, Chicago, IL 6 pm 

23 AUGUST 
carlo van Ulft; Sather Tower. University of 

Califomia, Berkeley, CA 1 pm 
Bernard Wlnsemlus; Sather Tower, University 

of California, Berkeley, CA 3 pm 
Edward Naaaor; Chicago Botanic Garden, 

Glencoe, IL 7 pm 

25 AUGUST 
Larry Welnateln; Trinity College, Hartford, CT 

7pm 
Edward Nassor; The Rochester Carillon, 

Rochester. MN 8 pm 

29 AUGUST 
Dennis Curry; Christ Church Cranbrook, 

Bloomfield Hills, MI 4 pm 

To those 0/ you 
who thought there 
would always be a 
MOLLER, 

YOU WERE RIGHT! 

Indeed, Moller organs ARE still 
being built, by many of the same 
highly-skilled artisans, in the same 
Hagerstown facilities . .. here the 
pursuit of EXCELLENCE continues 
by the Moller team: 

John Acker, Charlie Anderson, Elman Anderson, 
Richard Anderson, Daniel Angerstein, Byron Arneson, 
Bob Bagley, A-fatt Bechteler, Floyd Benfield, Edna 
Bond, Lance Borvans~y, Alvin Bowers, Martin Britsch, 
Ken BrowJl, Todd Brown, A-farc Conley, Joe Coppola, 
I~Jeff' Davis, Virginia Davis, Bob Daffer, Jeff Delauter, 
Ellis Duffey, Jerry Dulski, Harold Ecton, RubynJl 
/t,'nglish, Lesa f'euillet, Joe Frushour, Chris Gunder, 
Dalla Haller, Alex Hanway, Gloria Hopkins, Virg 
Howard, Tim Hoy, Noel Jones, Norman Karolenko, 
Larry Kasper, Dave Keedy, David Kocsis, Ken Kohler, 
David Lee, Lance Luce, Joe McCormick, Bruce Miller, 
Rick A-forrisol1, Al Murrell, Jean A-fyers, Dick Myers, 
Tom A4yers, Ralph Nordmark, Fred Obitts, Pat 
Phaneuf, Ron Pickering, Judy Plume, Thurman Ramey, 
Herb Ridgely, James Reichard, Jack Rogers, Brian 
Sampson, Jack Sankey, Bill Shumate, Stella Shumate, 
Larry Van Slam brook, Pete Sides, Phares Steiner, Paul 
Stuck, Bill Teyssier, Steve Trawford, Henry Walters, 
Ronald Werst, Curt Wo!fanger, Dave Yoder, Phil Young 

over 1,000 YEARS of organ 
building experience 

Call us any time at (301) 733-9000 . 
the phone number is still the same. 

M. P. Moller 
King of If!,struments, Inc. 
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Sally Slade Warner; SI. Stephen's, Cohasset, 
MA6pm 

Brian Swager; Rockefeller Memorial Chapel, 
Chicago, IL 6 pm 

30 AUGUST 
Sally Slade Warner; Municipal Building, Nor

wood, MA 7 pm 
Brian SWager; Chicago Botanic Garden, Glen

coe, IL 7 pm 

2 SEPTEMBER 
Usa Lonle, with brass; Trinity United Church 

of Christ, Holland, PA 7:30 pm 

5 SEPTEMBER 
Philip Burgess, with the White Heather High

landers (bagpipes & drums); Christ Church Cran
brook, Bloomfield Hills, MI 4 pm 

Book Reviews 

The Historical Organ in America: A 
Documentary of Recent Organs Based 
on European & American Models. Ed
ited by Lynn Edwards. The Westfield 
Center, One Cottage St., Easthamp
ton, MA 01027; tel 413/527-7664; fax 
413/527-7689. $48.00. 

Perhaps one of the most unfortunate 
influences in the education of young 
children is the idea that they must 
comprehend everything they read. This 
baneful notion creates a barrier to the 
appreciation of much of the world that 
surrounds them, whether it be math, 
art, music, or the inner workings of 
gasoline engines. As adults, we may 
reject technical or abstract ideas be
cause we cannot fully understand them. 
Thus the organ may remain incompre
hensible -and unapproachable - to 
many. 

To savor the sound and visual beauty 
of a pipe organ, it is not necessary to 
assimilate every aspect of it. A certain 
degree of mystery keeps one in awe of 
such a noble instrument. And it makes 
a good start for the reading of The 
Historical Organ in America: A Docu
mentary of Recent Organs Based on 
European & American Models, edited 
by Lynn Edwards of the Westfield 
Center. 

I will never be able to absorb the 
copious technical data presented in this 
book, but I am enormously pleased and 
grateful that it is there. This 223-page 
document is the outgrowth of the sym
posium held in January, 1992 at the 
University of Arizona, concurrent with 
the inauguration of the new organ by 
the Paul Fritts company. (See "The 
Historical Organ in America: Arizona 
State University," report by Herbert 
Huestis, June 1~12, 1992; report by 
Rudolf Zuiderveld, July 12-13, 1992, 
in THE DIAPASON). This was a remark
ably open meeting of some thirty arti
sans who subscribe to the historical 
style of organ building. A fresh feature 
of this conclave was the sharing of 
information that has often been re
garded as "trade secrets." 

Organ builders who participated in 
this conference did not hesitate to pro
vide an open and in-depth look at their 
work. They included copious notes, 
scaling, drawings and procedures that 
grew out of their individual projects. A 
comprehensive documentary was 
promised and truly delivered . 

INTERNATIONAL 

ORGANIST-TITULARIS 

In this work, twelve organ builders 
are represented, each one contributing 
the description of an instrument. They 
are Paul Fritts, John Brombaugh, A. 
David Moore, Hellmuth Wolff, Steven 
Dieck & David Fuller (of the C.B. Fisk 
firm), Munetaka Yokota, George Taylor 
and John Boody, Greg Harrold, Michael 
Bigelow, Gene Bedient, George Boze
man and Fritz Noack. 

The organs of these builders range 
worldwide from John Brombaugh's 
Opus 28 in Goteborg, Sweden, to Taylor 
& Boody's Opus 17 in Yokohama, Japan. 
They are not all new-five of the dacu
men ted organs were built between 1984 
and 1990 and one is antique-Fritz 
Noack's 1982 restoration of the 1864 E. 
& G. G. Hook organ in Mechanics Hall, 
Worcester, Massachusetts. 

Some of the organs were based on 
period instruments or historical mod
els, such as the Hellmuth Wolff at Knox 
Chapel, Toronto, Ontario (which was 
based on the organ ofJohan Niclas Cah
man at Leufsta Bruk, Sweden) or the 
Greg Harrold organ at the University of 
California, Berkeley, which is based on 
regional organs built in the province of 
Zaragoza, Spain from 1700 to 1730. 

Other builders more loosely followed 
various schools of organ building. For 
example, the A. David Moore organ at 
Boston's Old North Church is based on 
early New England organ building prac
tices and is housed in a 1759 case of 
Thomas Johnston. The Munetaka Yo
kota organ in Chico, California, and the 
George Bozeman organ at the State 
University of New York at Stony Brook 
are generally based on Gottfried Silber
mann organs. The Gene Bedient organ 
built for St. Mark's Episcopal Church, 
Grand Rapids, Michigan, is inspired by 
the antique French organs of the eight
eenth century. The central example is 
the Paul Fritts organ featured at the 
Tempe symposium, which is generally 
based on the Schnitger organs of the 
Aa-Kerk, Groningen and Cappel, Ger
many. (See "Paul Fritts : An Organ 
Builder Who 'Walks the Line' Between 
Antique and Modern," by Herbert 
Huestis, December, 1991, pp. 12-14, 
THE DIAPASON.) 

In describing their mutual philoso
phy, Lynn Edwards empasizes a com
mon "reliance on historical models in 
establishing the principles of their craft, 
and their insistence on interpreting 
these principles in a uniquely American 
way." Aside from the usual stoplists, the 
data included in this book are substan
tial and of great interest to organ build
ers. Many of the drawings are computer 
generated and give extremely clear ren
ditions of the actual construction of 
organ cases, windchests, and action 
parts. 

Pipe scales abound including meas
urements of diameter, cut-up, wall 
thickness, mouth width , languid angle 
and thickness, and numerous other di
~ensions, proportions, ~nd calcula
tions. Metal alloys are gIven, as are 
mixture compositions. Reed data are 
copious, including resonator length, 
tongue thickness, shallot diameter, and 
just about any measurement you can 
wrap a calliper around. Many examples 
are provided, with full size drawings. 

Some very unusual information will 
be found by the serious reader of this 
book. Hellmuth Wolff gives "time re-

Church 01 SI. Michael & Peter· Antwerp, Belgium 
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·-Suson Woodson's recording is distinguished 
by excellent playing and thoughtful interpretations . 
One hopes that it will be the first of many by 
a player who has much to say, and does so 
in an uncommonly articulate manner . 

--The Diapason 

Music fiir Orgel - REGER - LlSZT 
Compact Disc available thraugh : The Organ literature Foundation 
45 Narfolk Road · Braintree, Massachusetts· 021 B4·5915 

RECITAL INQUIRIES: BP 1 A . 1000 Brussels 22 . Belgium 

quired to empty bellows" -from 2.5 
seconds for seven notes played with full 
organ to 21 seconds for low C held on 
the 8' Principal. A. David Moore re
ports on "the historic decorative finish 
treatments found on a door panel" in 
Old North Church, Boston. John Brom
baugh, in a somewhat wistful style, 
describes the saga of St. Ansgar, the 
first missionary to Sweden in the year 
830: "How appropriate that our organ 
resides in one of the see cities of the 
'Apostle of the North' in a church 
named in his honor." 

George Taylor and John Boody phi
losophize about their approach to build
ing an organ for a Japanese Girl's School 
situated "high on a bluff above the 
harbor where Cho Cho San waited for 
Pinkerton's return." They comment that 
"Western organbuilders are customar
ily late" in fulfilling their contracts
and note that "the Japanese do not know 
the meaning of the word." 

Greg Harrold and Larry Moe remi
nisce on the exotic culture of Sala
manca, Spain, and how the "language, 
climate, food and the ancient, glorious 
architecture put the Spanish organ buil
der's art in context." 

Munetaka Yokota recounts his unique 
ehilosophy of "on-site" organ building 
(See "Munetaka Yokota: An Organbuil
der with a Unique Vision," by Herbert 
Huestis, pp. 12-13, August, 1991, THE 
DIAPASON) and provides a well thought 
out organ builder's "Criteria for Superi
ority." Would that more organbuilders 
seriously consider what good is! 

They say that imitation is the sincer
est form of flattery, and the extensive 
scaling and documentation in this book 
will encourage the emulation of this 
"American historical" school of organ 
building by aspiring organ builders. 
These materials could make a profound 
impact, since they help to define the 
"state of the art." 

Many of the organ builders repre
sented here have been active for a long 
time- Fritz Noack, John Brombaugh, 
George Taylor and John Boody have 
been at the forefront of the study, em
ulation and revival of the work of the 
old masters. There is a painstaking 
quality in their work-this thoughtful
ness cannot be measured in the price 
per stop. And that is the quality that 
has found its way into this wonderful 
book. 

There are many highly innovative and 
forward looking instruments docu
mented here . Steven Dieck of the Fisk 
firm describes a thoroughly "eclectic" 
organ. He ennumerates the require
ments for an organ that is to be heard 
with orchestra and draws attention to 
the unusual number of powerful low
pitched ranks found in the Slee Hall 
organ in the State University at Buffalo, 
New York (Fisk, Opus 95). He also 
describes a version of "Barker levers," 
designed for this organ, and calls them 
"servopneumatic relays." Along with a 
most thorough documentation of this 
organ, he provides superb photographs 
of half a dozen types of reed shallots 
found in the organ, including Silber
mann, German, Dom Bedos, English, 
Bertouneche, and French teardrop 
styles. 

Michael Bigelow presents an organ 
with 15 duplex stops and Fritz Noack 
gives a thorough account of the resto
ration of the E. & G. G . Hook Opus 
334 (1864) at Mechanic's Hall in Worces
ter, Mass. An organ in the Silbermann 

-fletling people dlscuwtr music since 1888-
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style is described by George Bozeman, 
and Gene Bedient documents his Opus 
21 which is based on the antique French 
organs in the style of Clicquot. 

George Taylor captures the reader's 
dilemma in addressing the problem of 
reciting "mountains of data": 

Too manr disembodied facts can be 
misleading y lifeless, like the medical 
chart of a person one will never meet. We 
invite the serious student to inquire fur
ther of us about the larger significance of 
these details and to visit our more acces
sible work, for we feel that only on that 
level can we communicate what is mean
ingful here. 

Nevertheless, one can sense the gen
erosity of these builders as they lay bare 
certain innermost secrets of their craft. 
For the reader, there is an overpowering 
rush of detail, but also a feeling of 
intimacy with the organs themselves. 

It has often been said that mere 
stoplists mean little or nothing when 
one is trying to appraise an organ. In 
this case, however, one senses the con
viction that the more documentation 
aspiring organbuilders can have, the 
more likely they will be able to con
struct worthy examples of their art. 
Bravo to all who participated in this 
daring project! 

- Herbert L. Huestis 

New Recordings 

Johann Ulrich Steigleder. Tabulatur
huch "Dasa Vatter unser" (1627). Played 
by Karl Maureen at the Ebert organ 
(1561) in Innsbruck. COR 1211 (2 CDs). 
Available from The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree 
MA 02184. No price given. 

This recording, made in 1988, was 
undoubtedly undertaken as a kind of 
musicological project, a fact that is 
demonstrated even in the accompany
ing booklet - 26 pages of rather learned 
discussion (in German) of the composer, 
the music, and the organ, followed by 
an adequate English translation of the 
same length . The author is Hans-Joa
chim Rohrs, technical director of the 
project and head of the Munich firm 
that actually made the recording. For
tunately, musicology need not be dull, 
and there is lots of good listening here. 
One adverse comment: the two discs 
contain only about 82 minutes of music . 
One can understand a reluctance to 
include any other music on the discs, 
but the result is a distressingly high cost 
per minute! A few bits and pieces have 
been recorded before, but I know of no 
previous recording of the complete 
Tabulaturbuch . 

Steigleder (1593-1635) was born in 
Schwabisch-Hall, near Stuttgart. His 
main and perhaps only teacher was his 
father, organist in the main church of 
Schwabisch-Hall and then of the great 
Minster in Ulm . Johann Ulrich spent 
his life as organist in Lindau and at the 
Stiftskirche in Stuttgart. His published 
music is contained in two volumes, a 
collection of varied organ works pub
lished in 1624, and the Tabulaturb"ch 
recorded here, which is extant in only 
three known copies. 

This volume is one of the most exten
sive collections of its time-only 
Scheidt's collections come to mind as 
comparable in either scope or quality. 
The work consists of 40 versets on 
Martin Luther's famous hymn. (Steigle
der used the term Variationen which is 
likely to give a false impression.) Orig
inally grouped in four sections, the 
treatments include fugues, canons, "col
ored" and plain statements of the cantus 
firmus in various voices, and so on. The 
pieces vary in length from 55" to 9'50", 
but the majority run between one and 
two minutes and consist of a statement 
in some form or other of the chorale 
melody, much in the manner of many of 
the preludes in Bach's Orgelbiichlein . 

Obviously, the organist was expected 
to use what he liked from the collection. 
As an example: The longest composition 
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(Track 1 on the recording) is an elaborate 
line-by-line fugue on the melody, but it 
is followed by a much shorter fugue "for 
those who don't find long fugues useful" 
(my translation). In several cases Steig
leder indicates the possibility of using 
a singer or an instrument as an adjunct, 
and this is in fact done occasionally on 
this recording. Richard Saxer (a Vienna 
choir boy), baritone Michael Schopper, 
and Jiirgen Eppelsheim, dulcian, offer 
able assistance. Particularly effective is 
No. 29, where boy soprano and dulcian 
have the melody in canon, while the 
organ plays a third more elaborate 
voice. 

Steigleder was clearly a highly com
petent composer, and most of the ver
sets are well worth hearing and playing. 
The great fugue is probably too long for 
any use except perhaps in a historical 
recital, but the concluding virtuosic 
toccata (almost 7') would be very effec
tive, and any of the shorter versets 
would make excellent service music. 

The organ of the Innsbruck Hofkirche 
(court church) was built by Jorg Ebert 
between 1558 and 1561. It is a 2-manual 
of 15 stops (10 Hauptwerk, 5 Riickpo
sitiv) and about 28 ranks. There are no 
independent pedal stops; the pedal is 
permanently coupled to the Haupt
werk. Ebert had previously built many 
organs in the Lake Constance area, 
none of which survive. His Innsbruck 
organ is one of the older playable organs 
in existence, an almost unique example 
of a South German instrument before 
Italian influence made itself strongly 
felt, and certainly an instrument very 
close to what Steigleder both played on 
and wrote for. A number of Steigleder's 
informative subtitles give some indica
tion of registration, and in one case he 
clearly reckons with at least the possible 
presence of independent pedal stops, 
but none of the versets absolutely re
quire this. For example, the "trumme
ten" from the Hauptwerk, played on 
the pedal against full Riickpositiv, pro
duces a magnificent cantus firmus in 
the bass! 

The organ survived the centuries 
reasonably well-the greatest change 
was probably the extension of the man
ual compass by a 19th-century 
builder-but it had been unplayable for 
a number of years. A great renovation, 
carried out by Jiirgen Ahrend of Leer, 
Germany, was completed in 1977. Ah
rend had to produce new pipes for the 
two reeds and for about half of the 
mixtures. This was done following the 
scale of existing pipes, using information 
obtainable from the old pipe racks, and 
so on. Ahrend restored the original 
compass and the original temperament; 
in general this is a very successful 
attempt to restore the organ as exactly 
as humanly possible to its original state. 
Any reader of German interested in 
really detailed information can consult 
Walter Salmen (ed.), Orgel und Orgel
spiel im 16. Jahrhundert, Innsbruck 
1978; this contains long articles about 
the organ by Hans Klotz and Jiirgen 
Ahrend. However, the notes accompa
nying the recording are excellent and 
even include diagrams of the internal 
arrangement of the organ. 

Karl Maureen is a prominent Munich 
organist and organ consultant who also 
teaches at the Leopold Mozart Conser
vatory and the university in Augsburg. 
He studied in Munich and had master 
classes with Litaize, Peeters, Tagliavini, 
and Kee as well. The brochure stresses 
his strong interest in historical perform
ance styles and the like. This surprised 
me somewhat, for I have heard Mau
reen many times and have always 
thought of him as an excellent general 
recitalist and as the performer of a well
regarded Bach cycle in 1985. No matter: 
he performs convincingly here, making 
excellent use of the resources of the 
organ and avoiding any possible monot
ony by varied and appropriate phrasing 
and articulation, and by a judicious 
choice of tempi. 

For general listening, one should ob
viously make use of the CD tracks and 
put to~ether groups of versets as "pro
grams. ' Steigleder would be appalled 
at the thought of playing or listening to 
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all 40 versets at once! This recording is 
clearly a must for all good libraries and 
for all players interested in broadening 
their horizons. Even non-specialists 
would find it a pleasant surprise! Organ 
sound and playing are superb. Highly 
recommended. 

Willem van TwiUert. Werken uit Rococo 
en Romantiek. Festivo FECD llO. 
Available from The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, 
MA 02184. $20.00 plus $2.00 postage 
per order. 

The title is not to be taken too 
seriously. The recording contains 26 
pieces by 18 composers (one of them 
anonymous) ranging from Friedrich 
Christian Mohrheim (1718-1780) to Jan 
Nieland (1903-1963). Most ofthe works 
date from the 19th century and the disc 
might in fact be called "The Persistence 
of Baroque Models," for most of the 
pieces, 12 of them chorale preludes, 
hark back to Bachian or pre-Bachian 
forms. The composers represented are 
Le Blanc, Parry, Merkel, Body, Sa
lome, J.E. Rembt, S. Bagge, Rinck, 
Mohrheim, Hassler, A.F. Hesse, M.G. 

Fischer, J.H. Knecht, G.W Derx, J.G. 
Bastiaans, J.A. van Eyken, and Jan Nie
land, plus an anonymous Italian active 
about 1780. 

Only one piece, Parry's chorale prel
ude on "Rockingham," is likely to be 
widely known to American organists. A 
detailed analysis of so many works is 
manifestly impossible here; it can be 
said at once, however, that while there 
are no unknown masterpieces on this 
recording, there are few really weak 
works either. Perhaps only Salome's 
short Grand Choeur and three rather 
insipid pieces by M.G. Fischer (1773-
1829) are best forgotten. Fischer did 
better elsewhere, but two trios are 
structurally weak, and the Priiludium & 
Fughetta in Es sounds far too much like 
a pale reflection ofC.P.E. Bach. 

Most of the chorale preludes are both 
interesting and potentially very useful. 
One can compare versions of "Nun 
danket" by Rembt, Bagge, and Rinck; 
versions of "Ein feste Burg" by Rinck 
and Mohrheim; and "0 Haupt voll Blut 
und Wunden" and "Nun ruhen alle 
Walder," which, of course, use the same 
melody, by Derx and Bastiaans. The 

three chorale treatments by Rinck are 
all from his sets of short and useful 
preludes and have little in common with 
the virtuoso pieces for which he is best 
known. All of the chorale preludes on 
this recording use traditional forms: trio 
with cantus firmus in the bass, highly 
ornamented cantus in the soprano, 
(vaguely) fugal treatment with obligato 
pedal, and so on. Boely's prelude on 
'Bin ich gleich von dir gewichen," for 
example, will remind anyone of "Chris
tus lag in Todesbanden" from the 
Orgelbiichlein. 

It was good to be reminded of the 
effectiveness and more than respectable 
quality of several vaguely remembered 
works, chief among them perhaps A. F. 
Hesse's Priiludium und Fuge (Opus 37/ 
4), the already-mentioned Rinck chorale 
preludes, and Trio and Introduktion und 
Doppelfuge h-moll, both by Merkel. 

Several pieces not known to me made 
me want to become better acquainted. 
Processional March by Emile Le Blanc 
(1894) sounds as though its composer 
somehow had heard Wesley's famous 
gavotte, but it is none the worse for 
that! The anonymous Italian Giga & 
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privacy. And, because it's an Allen, you also get pipe sound, Total MIDITM, and 
superb construction quality. 

If you've put off purchasing a practice organ because you thought you couldn't 
afford excellence, see your Allen representative. You'll agree that practicing 
never sounded so good. - B-
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Pastorale sparkle on a variety of very 
fine flutes. Jan Nieland's Marche Tri
omphale ana Toccata are very good, if 
conservative, works that would grace 
anyones repertory. The march would 
be an excellent postlude or a "popular" 
recital piece. 

The organ used here is located in St. 
Peter's Church in Oirschot, The Neth
erlands. It was built 1843-1847 by F.C. 
Smits for St. Peter's in s'Hertogenbosch. 
When that church was closed in 1972, 
the organ was moved to Oirschot; the 
installation and renovation were com
pleted in 1976. It is a three-manual and 
pedal instrument of 48 stops (about 58 
ranks) and has undergone few tonal 
changes. While it is definitely a Roman
tic organ tonally, the specification was 
actually based on the famous organ of 
the Cathedral of St. Jan in s'Hertogen
bosch. This may account for things like 
the well developed Pedal. The 16' Ba
zuin is a remarkably versatile reed with 
prompt speech and great definition at 
moderate llower. The organ is ex
tremely well suited to the music re
corded here. 

Van Twillert, born in 1952 and at 
present organist in Amersfoort, studied 
with Piet Kee and Gustav Leonhardt. 
He clearly understands and likes the 
music he plays here. The technical 
demands are modest, and one hesitates 
to make judgments about his abilities 
on the basis of this recording. His choice 
of music suggests a preference for rather 
unexciting pieces, and his performance 
of the more robust works such as the 
Hesse prelude and fugue is somewhat 
restrained and lackingin drive. I would 
like to hear him in different repertory. 

If Festivo, a small Dutch firm, hopes 
to capture a wide audience, it would be 
well advised to make one change. The 
excellent booklet, which contains con
cise information on all of the composers 
as well as a general essay and a good 
account of the organ, is in Dutch only. 

The disc will be more enjoyable if 
rearranged or listened to in segments, 
for there is a certain lack of variety, 

particularly among the 19th-centur), 
chorale preludes. Not everyone will 
savor this recording, but it can be 
recommended heartily as a good and 
stylistically correct performance of 
some unjustly forgotten repertory. 

- W G. Marigold 
Urbana,IL 

Canadian Organ Music, Historic Or
gans of Prince Edward Island, Alan 
Reesor, organ. Canadian Broadcasting 
Corporation WRC8-6562 (Compact 
disc, DOD, TT=71:13). Available 
from The Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 
02184-5918, $16.00 plus postage: $3.00 
per order (U.S.A.), $7.00 for 1,2, or 3 
recordings (Canada and foreign); or 
from University of Prince Edward Is
land Bookstore, Charlottetown, PE 
CIA 4P3, Cnd$19.95 plus applicable 
sales taxes, plus $5.00 postage. 

The first recorded use of an organ in 
the British Colonies was in a Philadel
phia church in 1703; whether it was 
brought by the settlers, built by them, 
or was already there, is uncertain. How
ever, more than forty years before, 
there was an organ or two in Quebec 
City, to the north. Following a period of 
importation of organs from Europe, 
organ building in Canada commenced 
as early as 1723, and flourished mainly 
in Quebec and Ontario from the mid-
19th century onwards. Many early or
gans have been lost through fire, the 
demolition of church buildings, or re
placement by less expensive electronic 
alternatives. Others have undergone 
substantial renovations which have 
obliterated the distinctive character of 
the original instruments, all in the name 
of modernization and "progress." Nev
ertheless, many that remain stand as 
testimonials to the art and craft of early 
organ building, before that activity be
came more of an industry. Their pres
ervation is increasingly recognized as a 
desirable aspect of strengthening our 
musical heritage. 
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In recent years, the historical docu
mentation of old instruments has been 
supplemented by recordings which now 
allow us to experience the sounds of the 
organs themselves. This is a double
feature disc: it contains both perform
ances of Canadian music and also dis
plays the tonal uniqueness of seven 
mechanical-action organs constructed 
in Canada between 1840 and 1902, 
along with one renovated instrument 
originally from the United States. Of 
the Canadian-manufactured instru
ments, only one is unique to Prince 
Edward Island (a 114 without pedals, 
made around 1840 by a local builder, 
Watson Duchemin); the others were 
constructed either in Ontario (Karn
Warren 1119, ca. 1895) or in Quebec 
(Louis Mitchell 11119, 1882; and three 
early Casavant Freres: lIllI, 1895; III 
8, 1902; 11113, 1902). The U.S. import, 
a Hutchings 111113, 1884, was rebuilt 
by Casavant in 1947, with additions and 
revoicing by Albert Evers since 1972. 

In the smaller instruments heard on 
this record, fundamental 8' tones pre
dominate, with highly individualized 
tone colors among tlie solo registers; for 
example, both of the 1902 Casavant 
organs have Keraulophone 8' ranks, 
usually associated with theatre organs. 
Pedal divisions consist mainly of a single 
16' register. One instrument is hand
pumped. However, the actual "historic" 
features of the original 1884 Hutchings 
organ are not identified in the specifi
cations of the revised instrument, 
whose sound is more modern in quality. 

The thirteen compositions per
formed by Dr. Reesor are intended to 
match the instruments in terms of their 
character and approximate dates. Thus, 
beginning with the opening little 
Marche pour Monseigneur Tabeau 
(1807), played on the 1840 Watson Du
chemin chamber organ (now restored 
and installed in the Music Department 
of the University of Prince Edward 
Island) and ending with the Chorale for 
Organ (1984) performed on the rebuilt 
Hutchings organ, there are many de
lights for the ear in a variety of musical 
forms-toccata, prelude and fugue, 
scherzo, chorale, grande choeur, and 
meditative pieces-mostly Romantic in 
character. Several of these are reminis
cent of Guilmant; not surprising, since 
two of the composers represented in 
the collection studied with him in Paris, 
and the "Toccata" of another was one of 
Guilmant's frequent recital pieces. A 
few later 20th century compositions 
illustrate the continuing commitment 
to fine music making in Canada. 

Dr. Reesor's sympathetic interpreta
tions are complemented by first-rate 
sound engineering. The result is a well
conceived recital which conveys with 

ORGAN AND CHORAL MUSIC 
recorded in Britain's Historic Ca
thedrals, Churches, and Schools 
by Abbey of Oxford. FREE Catalog 
from: Bradford Consultants, P.O. 
Box 4020, Alameda, CA 94501. 

I 
martin ott pipe 

II organ 

IIII fnoc~pany 
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51 lOUIS. MISSOUfI 63' 32 
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clarity and presence the qualities of the 
music and the character of the instru
ments in their acoustical environments 
(including tracker-action noises, the 
blower-boys bell signal, and other "au
thentic" thumps). The program booklet 
includes brief biographies of the com
posers and stoplists of the instruments, 
but no photographs, apart from the 
cover picture of one of the pipe facades. 

This is not the first recording of 
historic organs in Canada, for the Ca
nadian Broadcasting Corporation pro
duced a seven-record set, Les argues 
Anciens du Quebec, in the early 1980s, 
but it was not widely distributed. Yet, 
this latest commercially available re
cording will heighten public awareness 
and appreciation of some of the treas
ures among Canada's historic organs and 
of the musicians who wrote for ones like 
them. 

-James B. Hartrruln 
The University of Manitoba 

Winnipeg, MB, Canada 

A Centennial Celebration, Susan Arm
strong-Ouellette playing the 1892 John
son and Son organ, opus 778, at Sacred 
Heart Church, Waterbury, CT. AFKA 
SK-520. Compact Disc $17.00, Cas
sette $12.00 IJOstpaid. Available from 
Richard Ouellette, 21 Mechanic St., 
W. Newbury, MA 01985. 

After years of neglect this remarkable 
Johnson and Son organ is "alive and 
well," fully restored according to the 
original specifications of its master 
builder. No electronic gadgets have 
been added, nor was any attempt made 
to re-voice and "update" its tonal de
sign. The next best thing to hearing it 
in its home setting of Sacred Heart 
Church is to enjoy the sound of this 
beautiful instrument on this recording, 
thanks to the musical imagination and 
skill of Susan Armstrong-Ouellette and 
her helpers. 

As the informative booklet included 
with the disc explains, this much-appre
ciated restoration did not "just happen. " 
The work of restoring the organ and 
producing the recording was a team 
effort involving several dedicated indi
viduals who believed in the project and 
who valued the artistic merit of the 
musical treasure that lay dormant in the 
gallery of Sacred Heart Church. It is a 
musical success story achieved by the 
efforts of the performer herself who 
sparked interest in the project. She was 
aided by the support of Amelia Ricuitti 
Carosella, former organist at the church 
and to whom the recording in dedi
cated. These tireless enthusiasts 
worked closely with Richard Hamar, 
who headed the restoration team. In 
the background during this activity was 
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The Reverend John Keane, new Pastor 
of Sacred Heart, whose encouragement 
and support were appreciated. Lastly, 
the actual recording and production of 
the disc were the work of Scott Kent, 
who captured the full dimensions and 
beauty of the organ sounds richly en
hanced by the magnificent acoustical 
environment of the church building. 

The recitalist made no attempt to 
include any of the organ music that was 
played at the dedication of the organ in 
1892. This was perhaps a wise decision 
for instead of compositions like A Night 
in Granadn by Kreutzer, or an overture 
entitled Ein Abend in Wien by Suppe, 
which were featured on the original 
dedication recital, she chose little
known compositions by established 
composers of the period, many of whose 
works still find their way into today's 
recital programs. Included on this disc 
are Bachs Memento by Widor; Sonata 
in E-fiat Minor by Horatio Parker; 
HOTI1£, Sweet Home by Dudley Buck; 
and Rheinberger's Sonata in A Major. 

In this performance the full range of 
the organs sound emerges. In the solo 

, and ensemble passages the flutes and 
reeds make pleasing listening. The mas
sive full organ sound, topped with clar
ifying mixtures, is brilliant but never 
shrill. The thickness of the grand jeu in 
the lower octaves may not suit some 
contemporary tastes but it is certainly 
characteristic of the organs of the 
period. 

With effortless ease and obvious en
joyment the organist traverses the de
mands of the music. One notes the 
numerous and effective registration 
changes which set forth the various 
tonal colors of the instrument-and 
without general pistons! Instead, a 
number of friends served as "stop
pullers." A Barker Machine was em
ployed to allow for coupling the manuals 
without increasing the weight of the 
touch at the keyboard. For sure, the six 
Combination Pedals (which cannot be 
pre-set) and the ManuallPedal Couplers 
were also put to good use. 

We are indebted to Susan Armstrong
Ouellette and her team for their com
bined efforts. Anyone who wishes to be 
transported to another age of organ 
sound and musical sentiment is bound 
to enjoy this recording. A beautiful 
photo of the instrument adorns the front 
cover of the program booklet. 

- Theodore Marier; FAGO 

Historic Kings Chapel, Boston. Barry 
Turley, Organist. Gothic G 49040. 
$16.98 CD, $8.98 Cassette (plus $1.25 
postage) from Gothic Records, P.O. Box 
1576, Tustin, CA 92681 (telephone 800/ 
7354720). 

Contents: Bach, Rlntasy and Fugue 
in G Minor, BWV 542; Selby, Two 
\bluntaries; Reger, Rlntasy, opus 40, 
no. 1 (Wre schon leucht' uns der Mor
genstern); Pinkham, ~sets (Let Us Be 
lhtient and Watch; Rise Up Now and Be 
Merry; \¥hem You Go, 1 Will Go; Ponder 
This in Your Heart; My Laments Have 
Been Thrned into Dancing; As It WJs 
Foretold; And All the Bells Rang out the 
Good News); Widor, Toccata from Sym
phony V, opus 42, no. 1. 

Twenty-two years ago, while riding 
on a bus through the German country
side, I remember overhearing a brash 
young Barry Turley tell a fellow student 
something to the effect that "If you do 
not think of yourself as being God's gift 

to mankind, you have no business study
ing the organ." This CD exhibits all of 
the self-confidence that was shown in 
that earlier statement. Turley's playing 
is bold, yet almost always impeccable. 

Barry Turley is Artist-in-Residence 
at King's Chapel in Boston where the 
recording was made. The Peabody Me
morial Organ was installed in 1964 by 
Charles B. Fisk, and subsequently 
modified. It is believed to be the first 
three-manual tracker organ built in the 
United States during the twentieth cen
tury. Specifications of the organ are 
included in the liner notes. 

The CD opens with Bach's Rlntasy 
and Fugue in G Minor, BWV 542. 
Turley's tasteful use of ornaments serves 
to highlight the chromatic harmonies of 
the Fantasy. His interpretation of the 
fugue is full of energy. William Selby is 
represented by Two Voluntaries, one in 
D Major (also known as the Fugue or 
\bluntary) and one in A Major. Selby 
was a predecessor of Turley's having 
served as organist of King's Chapel from 
1771 until his death in 1798, so it is 
fitting to have him represented in this 
collection. The two small scale works 
provide a welcome foil to the large 
virtuosic works which surround them . 
Reger's chorale fantasy on Wre schon 
leucht' uns der Morgenstern, opus 40, 
no. 1, begins with massive chords for 
fuJI organ. It continues with a series of 
variations on the chorale tune . The 
fugue concludes with an eleven-voice 
chord (four voices in each hand, three 
in the pedal) on full organ. This work 
places many demands on both the organ 
and the organist, requiring great versa
tility from the former and great virtu
osity from the latter. Both the Fisk 
organ and Mr. Turley are clearly up to 
the task. 

New to this reviewer were the seven 
~sets composed by Daniel Pinkham . 
The Versets were composed in 1985 for 
Barry Turley who premiered them at 
the rededication of the 1847 E. & G. 
G. Hook organ in the First Church of 
Christ, Sandwich, Massachusetts. The 
~sets were designed to demonstrate 
how versatile a small but well-voiced 
tracker organ can be. Turley closes this 
program with an energetic and nearly 
flawless performance of the Toccata 
from Symphony V by Charles-Marie 
Widor. However, the ending seems 
abrupt and not effectively prepared. 

Technically, this recording sometimes 
has a harsh quality. One would like to 
hear more room ambience. Being un
familiar with King's Chapel, it is difficult 
to know whether this is a fault of the 
recording engineer or with the acoustics 
of the room in which the organ is 
located. Accompanying this CD are 
informative program notes written by 
Daniel Pinkham, who is Music Director 
at King's Chapel. 

-Jon Holland, DMA 
The Dalles, OR 

Alexandre Guilmant: Samtliche Orgel
Bonaten (Complete Organ Sonatas). 
Ben van Oosten, Cavaille-Coll organ of 
Saint-Ouen, Rouen. MD + G L 4340-
42(3 CDs). 

Handel: MesBiah. Philharmonia Ba
roque OrchestralU .C. Berkeley Cham
ber Chorus (dir. Philip Brett)/soloists 
(Lorraine Hunt, Janet Williams, so
pranos; Patricia Spence, mezzo-sop.; 
Drew Minter, countertenor; Jeffrey 

WALKER 
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Thomas, tenor; William Parker, bass
baritone)/ dir. Nicholas McGegan. 
Harmonia Mundi HMU 907050.52 (3 
CDs). 

Guilmant and Handel? Mentioning 
these recordings in the same breath is 
not as bat-brained as it might seem. 
And not just because Guilmant wrote 
pieces on themes by Handel, although 
his best-loved work sur un theme de 
Handel is a certain March based on a 
tune from the earlier master's best
loved work. 

An 'authentic' version of Messiah
hardly news today. But an 'authentic' 
recording of the Guilmant sonatas? 
That's quite a different matter, of course. 
Using a period instrument (a real Ca
vaille-ColI, as opposed to one which has 
been neo-c1assicized); discussion of ur
text editions in the extensive and schol
arly program-notes; all this for Guil
mant? Yes, indeed: the man whose 
music has been so reviled and ridiculed 
until fairly recently. So if you are sur
prised, take a moment to consider what 
Guilmant himself would think ... 

It is safe to say that Guilmant would 
be thrilled, as indeed would any com
poser whose music is flattered with van 
Oosten's attention. The multi-faceted 
Dutchman, with a magnificent record
ing of the Vierne symphonies under his 
belt (and a traversal of Wid or's sympho
nies in progress), gives us performances 
ofGuilmant's eight sonatas which. quite 
frankly, could not be bettered. Aided 
by what Widor aptly called the "Michel
angelo of an organ" in Saint-Ouen, 
Rouen, this remarkable musician makes 
even the lesser movements come alive. 

Yet the liner-notes do not devote 
copious paragraphs to authenticity, his
torically-informed performance prac
tice-call it what you will. Here is a 
case where (musical) actions speak 
louder than dry words: van Oosten is a 
musician who actually walks what he 
talks. What a crying shame that he is 
heard so rarely in concert in the United 
States and Canada! The box presenta
tion is handsome, the booklet informa
tive and intelligible; whatever the cost, 
buy this recording, even if it means 
hauling out the credit card. 

The McGegan version of Messiah 
makes no bones about where it is sta
bled. The liner-notes tell us that this 
set offers the listener the option of 
recreating a number of Messiahs as 
documented dUring the composer's life
time. This is achieved by the inclusion 
of the alternative versions which Han
del composed for a number of pieces. 
In addition, one can "recreate yet one 
more authentic 18th-century experi
ence by listening to one Part of the 
oratorio on each of three consecutive 
evenings. This is how Messiah was per
formed for the annual series of subscrip
tion concerts, commencing in 1755 . . . 
at Oxford." (The booklet includes a 
detailed chart describing how to recre
ate said authentic 18th-century experi
ences.) I must say that I am a trifle 
disappointed not to see a track featuring 
Reverend Delaney's famous outburst: so 
moved was he after the singing of "He 

was despised" at the first performance 
in Dublin, the cleric arose and ex
claimed "Woman, for this be all thy sins 
forgiven." (Perhaps even authentic re
creation has its bOunds.) 

Enough of 'authentic 18th-century 
experiences.' (If my reaction to this 
phrase is less-then-reverent, my apolo
gies: it's all Boswell's fault. Read some 
of his experiences-you'll see whence 
cometh my irreverence.) But is the 
recording, with all its giddying permu
tations, musical? For sure, the orchestra 
plays well, and John Butt (harpsichord) 
deserves mention for his fine contribu
tion. Certain solos stand out, notably 
Patricia Spence's "He was despised' : 
even if you are not given to absolVing 
the peccancies of mezzo-sopranos in 
public, the visceral drive and passion of 
the section "He gave his back to the 
smiters" will make you grip your seat. 

The major drawback, to these ears at 
least, is the chorus: it is a disappoint
ment. To be fair, it is not aided by 
Nicholas McGegan's readings in certain 
instances. "Lift up your heads," for 
example, is usually sung far too slowly, 
but the tempo adopted here is so fast 
as to be downri~t reckless; and taking 
the final 'Amen chorus at such a fune
real pace, and at such a restrained 
dynamic level - shades of Reger's op. 
59/6 D major fugue!-robs the work of 
its final blaze of glory. The accented 
treatment of the word 'death' in "Since 
by man came death" results in a jarring 
clout; while such an effect is thrilling 
in, say, Elgar's Gerontius (" . . . Dis,eos
sessed, aside down, Chucked . .. ), it 
is ugly in the present context. As re
gards the standard of the choral singing, 
it is well below that of Pinnock's choir 
on his Archiv recording, or Preston's 
forces on the HogwoodlL'Oiseau Lyre 
version. (These two 'authentic' record
ings of Messiah were the most readily 
available for comparison with 
McGegan's.) 

McGegans Messiah is a version to 
which I shall return, for it contains 
some good moments. However, for all 
the marketing talk of authentic 18th
century experiences, it seems that the 
end has been subordinated to the 
means. (Think back to the Guilmantl 
van Oosten set, where all elements 
combine to make for an outstanding 
product, infused with great playing and 
histOrically-informed musicianship.) I 
have too many reservations about this 
Messiah set to recommend it despite is 
undoubted qualities. If you are looking 
for an 'authentic' Messiah, neither Hog
wood (with the added bonus of Emma 
Kirkby and Christ Church, Oxford) nor 
Pinnock will disappoint. 

- Mark Buxton 
Toronto, Ontario 

If you are not already a subscriber, 
please use the coupon on page 23. If 
you are a subscriber, please give the 
coupon to a friend or colleague. 
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The Organ Sonatas of Teisutis Makacinas 

As a result of attending GAIDA, or the Baltic festival of contemporary music 
held at Vilnius, Lithuania from 24 to 30 October 1991, I have become 

acquainted with the music of several contemporary Lithuanian composers, who 
write music of a very high quality and deserve international recognition. Among 
these composers is Teisutis Makacinas, who specializes in chamber music and 
music for organ. His organ works are accessible, well-written, and not too difficult 
for the performer. His four organ sonatas stand out for their conciseness and 
interesting combination of traditional and modern elements. 

Born in 1938, Makacinas was educated at the Vilnius Conservatory, completing 
his studies under J. Juzeliunas. He has had a long career as a teacher of counterpoint 
and composition and is presently associated with the Vilnius Academy of Music 
and J. Tallas-Kelpspa High School. Among his compositions, the Three Dances for 
Orchestra (1962) and Sinfonia Giocosa (1990) have received special recognition. 
Although not an organist himself, Makacinas frequently writes for the instrument, 
inspired by the many fine organs and organists in Lithuania. 

Makacinas describes his style as a combination of neoclassicism with a Bart6k
influenced transformation of folk materials. Some of the scalar and rhythmic 
aspects of his work betray: the impact of Messiaen-particularly in the use of 
fragmented phrases and irregular rhythms. Although Makacinas does not quote 
folktunes directly, his principal ideas are often modal and vaguely reminiscent of 
Lithuanian folk literature. More recent compositions also demonstrate the 
influence of minimalism in that movements are dominated by a few simple 
motives, constantly repeated and varied. Because of the clear derivations of 
materials and the strong internal punctunations, it is easy to follow the course of 
the musical thought. 

The first of the four organ sonatas was written in 1964 and is in three movements. 
It has historical importance in that it is the first sonata for solo organ written by a 
Lithuanian composer. The opening movement is controlled by the initial motive 
(Example 1). A middle portion of the movement presents a contrasting idea in 
irregular rhythms (Example 2). This is followed by a varied return of the opening 
idea. Throughout this section the E-A-flat tritone or the major or minor thirds, 
E-G or E-G-sharp, give the particular harmonic character. Often bitonal or non
tonal dissonances result from the independent movement of the voices. 

The second movement is meditative and highlights an idea emphasizing parallel 
fourths (Example 3). Typically, a modal, conjunct idea expands or contracts as the 
movement proceeds, leading to a quiet cadence on G. 

The last movement is an energetic Presto and is based on an idea that is related 
to those of the previous movements. Here parallel fourths, fifths, and triads in 
contrary motion prevail (Example 4). This is followed by a contrasting section in 
which a running eighth-note pattern moves from voice to voice, supporting a 
variant of the opening idea (Example 5). During this portion a motive appears 
related to that of the first movement. This section builds in energy and tempo to 
a brief reprise of the second movement, followed by ostinato repetitions of the 
dominating shape of the work as a whole. A final cadence resolves to E, the 
principal tonal center. 

The second sonata was completed in 1983 and is technically more demanding 
than the first . The opening movement is entitled lmprovisatione and is built on a 
conjunct motive which builds into cluster formations (Example 6). As the movement 
progresses, various contrapuntal combinations result from the superimposition of 
this idea. 

The second movement is entitled Fuga and is slightly unorthodox in that the 
subject is doubled at the outset. The composer considers this movement a free 
double fugue in that as the movement proceeds additional counterpoints appear 
(Example 7). Another more disjunct motive is later heard in the bass with an 
emphasis on a tritone. These various elements are intensified, often in parallel 
fourths or fifths, in a central section in which D-flat-G-A are emphasized in the 
bass. The last portion of this impressive fugue presents a dissolution over a G-E 
ostinato against the second motive, now beginning on G. 

The last movement, an energetic toccata, is related to the material of the 
previous movements. Again imitative entries are combined with dance-like 
syncopations. These close, overlapping entries result in an interesting entangle
ment of voices (Example 8). Later, a contrasting section with prevailing downward 
motion is built over an ostinato. Intensification is achieved through the doubling 
of the idea in parallel fourths and fifths. The final portion of the toccata is marked 
meno and presents the principal idea in a full texture and contrary motion. The 
cadential passage returns to the texture of the opening, thereby conferring cyclic 
unity to this concentrated work. 

The third sonata, written between 1987-90, demonstrates a greater minimalism 
and is striking for the clarity of its texture. The first movement grows out of an 
initial gesture emphasizing an A-C third (Example 9). This expands in complexity 
and range, often employing bitonal relationships, to a section that has a more 
sustained melodic line in parallel fourths (Example 10). This, in turn, moves to a 
concluding portion that again achieves simplification and is reminiscent of the 
opening. 

The second movement is folk-like, beginning with a simple scalar idea that 
gradually expands. Important in this movement is the G-C-sharp tritone relation
ship which becomes evident as the counterpoint develops (Example U). The 
internal portion of the movement is marked by increasing contrary motion which 
leads to a conclusion featuring dissonant bitonality and ostinato references to the 
opening. 

The last movement is built on an ostinato and is toccata-like in style (Example 
12). Continuous eighth-note figuration outlining bitonal triads is soon heard over 
this ostinato. Later, the ostinato moves to the middle voice and is doubled in 
fourths. A pattern centered around G is created in the redal as the texture above 
moves to contrary motion chords based on a variant 0 the opening motive. The 
final portion of the movement is marked by a gradually lighter texture, with a C-

Enrique Alberto Arias holds a Ph .D. from Northwestern University. Although his specialty 
is Hispanic music, he has had a long connection with the Lithuanian community in Chicago. 
As a result, he has made studies of the history of music in Lithuania and of major Lithuanian 
composers. Dr. Arias is presently associated with the Chicago Academy {or the Arts, serves 
as vice-president of Ars Musica Ch~o, and is associated with the Cu1tural Therapeutics 
Program of Rush-Presbyterian-St. Lukes Medical Center. 
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F-sharp tritone emphasized. All of this leads to an unexpected and quiet B-minor 
cadence. Because all three movements have similar scalar and rhythmc patterns 
and affirm the tritone, a high degree of cyclic unity is apparent. 

The latest of Makacinas's organ sonatas has deep emotional significance, for it 
was written during 1990, when Lithuanians feared a return of Soviet tyranny. The 
work is called a "Prayer for Lithuania." Makacinas himself speaks of a progression 
from "a silent concentration before prayer .. . the recitation of litanies ... to the 
communion with God, Amen." There is a greater emphasis on color and a more 
fluid construction than in the previous sonatas. The work opens with a series of 
repeated chords and a G-flat-A-flat motive that will be heard several times 
(Example 13). 

This is followed by a contrasting, more disjunct idea, developed in ostinato 
fashion . This builds in intensity as the voices overlap. Bass tritones F-B and later 
B-flat-E support the counterpoint. A quasi-transitional passage with major 
sevenths in contrary motion leads into a piu mosso section that begins imitatively . 
The rhythmic activity quickens and the idea of this section is doubled in fourths. 
After a dissonant climax and retransition, the repeated chords of the opening 
return, followed by fragments from the internal portion. It becomes clear at the 
end that C is both the tonal center as well as a symbol of light, achieved after the 
friction of the central sections. Unquestionably, this is one of Makacinas's best and 
most deeply felt compositions. 

The four organ sonatas evidence a common use of the following features: 
• Scalar ostinati and minimalism 
• Intensification of ideas through parallel fourths, fifths, or bitonality 
• Linearity and freely imitative entries 
• Neoclassic clarity of texture; 
• Structures controlled by contrapuntal expansion. 
According to the composer, these sonatas were written for a 2-3 manual classical 

organ with bright "organo pleno" and a rich group of flutes. The registrations 
highlight the contrapuntal writing and distinguish the sections from each other. 
The indications given in the score are intended to help the performer achieve the 
proper clarity and color. In addition, the list of stops of the beautiful organ at the 
Vilnius cathedral is included at the end of the article to indicate the kind of 
instrument for which these works were written. 

In summary, the four sonatas for organ by Makacinas are strongly written and 
musically expressive. Although clearly contemporary, they are within the grasp of 
most players and audiences. In addition, they evidence the high level of Lithuanian 
culture, a musical culture that deserves greater world attention. -

For more information on contemporary Uthuanian composers: Uthuanian 
Composers Union, Mickeviciaus 29, Vilnius 2600 Uthuania. Telephone: 733061 . 

Vilnius Cathedral Organ 

HAUPTWERK 
16' Bordun 
8' Princ!pal 
8' Rohrllote 
8' Gamba 
4' Oktave 
4' HohlHote 

2%' Quinte 
2' Oktave 

Cornett III-V 
Gross Mixtur VI-VII 
Klein Mixtur IV 

16' Trompete 
8' Trompete 

SCHWELLWERK 
16' Quintadena 
8' Principal 
8' KoppelHote 
8' Salicional 
4' Oktave 
4' HolzHote 
4' DulzHote 

Sesquialtera II-III 
2' WaldHote 

1'h' Nassat 
MixturV 
Cymbel III 

16' Bombarde 
8' Schalmei 

Tremulant 

The first organ of the Cathedral at Vilnius 
was built in 1795 by Jan Koppelman. Its 
history is complicated. It was originally built 
for an Augustinian church and had two 
manuals without pedals and about 25 re~
isters. When the Russians closed thiS 
church in 1859, it was moved to the Vilnius 
Cathedral, where it was rebuilt many times. 
In 1885-89, a new instrument was built by 
Juozapas Radavicius and installed in the 
old case. It was rebuilt at the beginning of 
this century and again in the 1930s by 
Waclaw Biernacki. During the Second 

OBERWERK 
8' Gedackt 
8' QUintadena 
4' Principal 
4' Rohrlfote 
2' Oktave 

PAs ' Ten 
1'h' QUinte 

l' Oktave 
Scharff IV 

8' Vox humana 
Tremulant 

PEDAL 
32' Untersatz 
16' Principal 
16' Subbass 
8' Principalbass 
8' Gedacktbass 
4' Oktave 
2' BauernHote 

Bass-Zink III 
MixturVI 

16' Posaune 
8' Trompete 
4' Clairon 
4' Cymbelstern 

World War, the organ was badly damaged 
by the Soviets. In 1969, the old case was 
carefully renovated and a new organ was 
built by Alexander Schuke from Potsdam, 
Germany: three manuals and pedals, and 
49 registers. Schuke used about ten ranks 
from the Radavicius organ. It features a 
dual key action, mechanical and electric; 
stop action is electropneumatic. This organ 
is one of the finest in Lithuania-a country 
that has many interesting instruments
and its history parallels in many ways that 
of the country in which it is found. 
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China Update: 
An Organ Tour of Taiwan and Mainland China 

I n the last few years I have had the opportunity of travelling three times to Asia. 
On the first trip in 1986 I collected information about organs and published it 

in "Organs in Asia," The American Organist, July 1988. In 1989 I returned as a 
guest professor at the Taiwan Theological College in Taipei, during which time I 
presented recitals on most of the pipe organs in Taiwan-about 10 at that time. I 
also performed in Hong Kong and Macau (see "An Organ Tour of Taiwan," THE 
DIAPASON, November 1989). 

Taiwan is an island of striking con
trasts: Taipei, an aggressive business 
capital, offers tremendous cultural ad
vantages, with museums, concert halls, 
and universities. However, only a few 
miles out of Taipei are large fields of 
rice, bananas, and tropical fruits. Sur
rounded by water, Taiwan also has ex
ceptional seafood of all kinds. The towns 
are colorful, the people are friendly, 
and getting around is relatively easy, 
even if you don't speak Chinese (I don't). 

Having enjoyed my first two trips to 
Taiwan, I readily accepted an invitation 
for a third trip in March 1992. The 
Taipei Sinfonietta, directed by Henry 
Mazer (former conductor of the Wheel
ing Symphony, Florida Symphony in 
Orlando, and Associate Conductor to 
Sir Georg Solti of the Chicago Sym
phony), had scheduled a performance 
of organ concerti by Handel and Pou
lenc at the National Concert Hall in 
Taipei, which houses a large 3-manual 
Flentrop organ. Since I had performed 
on this organ in 1989 and had expressed 
an interest in returning, my name was 
suggested. I was fortunate to have the 
assistance of Chen Kuan-Chou, who 
served as registrant three years ago. 

Several new organs have been in
stalled in Taiwan since the last visit: a 
new mechanical organ by Koberle of 
Germany at Soochou University in Tai
pei; and an identical Koberle at the 
Holiness Church in Taichung, south of 
Taipei. Several "Ebeneezer" model unit 
organs by Reuter have been ordered for 
churches around the island, and the 
National College of Arts in Taipei has 
signed a contract for three (!) new organs 
by Klais. Chen Maw Sheng, head of the 
music department at the Taiwan Theo
logical College, also arranged for me to 
play additional recitals on the mechan
ical Kleuker organ at Suang-Lien Pres
byterian Church and the direct-electric 
Koberle at Cheng-Chung Presbyterian 
Church, both in Taipei. 

Organ recitals in Taipei routinely 
draw full houses-an exciting environ
ment in which to perform. Organ stu
dents were anxious to see any scores I 
had brought, and a few requested pri
vate lessons. I also met with Dr. Yang 
Tsung-Hsien, a Taiwanese composer 
who had studied organ with me at 
UCSB and received his MA in 1979. 
He subsequently went to Brandeis and 
eventually returned to Taiwan where he 
teaches at Soochou University. 

The eastern side of Taiwan is remi
niscent of the Northern California coast 
near Monterey and Big Sur, with high 
cliffs plunging straight down into tur
quoise water. Along the coast are trop
ical plantations and huge marble quar
ries. Several aboriginal Chinese tribes 
still live in the area of the famous Taroko 
Gorge, and I saw some of their costumes 
and dances. On this side of the island 
near Hualien I visited the Yu-Shan 

james Welch is University Organist, Harpsi
chordist, and Carillonneur at the University 
of California, Santa Barbara, where he 
joined the Music Department faculty in 1977. 
He holds the DMA in organ performance 
from Stanford University, where lie studied 
with Herbert Nanney and served as Assistant 
University Organist. In addition to publish
ing articles in organ journals, he has released 
numerous organ recordings. In 1984 he was 
the recipient of a Fulbright award to continue 
his research on historical pipe organs in 
Brazil. 
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Theological College, which had re
cently purchased a new Allen organ as 
a memorial to an American missionary/ 
teacher. I played an impromptu dedi
catory recital for the student body. 
Some ofthe students returned the favor 
by performing native folk songs. 

Churches in Taiwan have a variety of 
keyboard instruments. A few have or
gans; some have only pianos or elec
tronic "keyboards" ("pop"-style, one 
manual), and a few places had pump or 
reed organs. I gave a workshop at one 
church that had only a piano (except for 
a vintage Hammond organ that barely 
worked). The musicians at this church 
were understandably interested in sa
credlublications for piano, so I pre
pare some piano materials for this 
occasion. 

On my previous trips to Asia, I had 
not travelled as far as Mainland China, 
although I had always wanted to. Some 
years ago while doing research on Ca
vaille-Coll organs in Brazil, I noticed in 
the CavailIe-ColI catalog that three or
gans had been shiJ?ped to "Pekin" (Nos. 
602, 603, and 604): a Grand Orgue for 
the "Cathedrale," and a Grand Orgue 
and an Orgue de Choeur for the "Nou
velle Cathedrale." (This catalog also 
lists organs sent to Bolivia, Chile, Co
lombia, Costa Rica, Cuba, Haiti, Mex
ico, Peru, Indo-China, and India.) I was 
intrigued with these instruments, and 
while in Hong Kong and Taiwan I had 
asked a number of people if they knew 
anything about the organs in Mainland 
China. I was warned that any pipe 
organs were probably destroyed during 
the catastrophic Cultural Revolution of 
1966-76. Unfortunately I was unable to 
get much information about historical 
organs of China. However, I understand 
that David Urrows will soon be publish
ing his research on organs in China. 
His articles will undoubtedly shed more 
light on this story. 

It is a miracle that any churches are 
still standing. The Red Guards de
stroyed practically anything "suspect;" 
they even cut down beautiful city trees 
because they were considered decadent 
and "bourgeois." The churches which 
remain, mostly large Catholic churches, 
are crowded during services, with 
standing room only on occasions such 
as Christmas Eve. 

I stayed with American friends who 
work in the US Embassy in Beijing. 
Travelling from Taiwan to Mainland 
China is a bit of a trick, since there are 
still no diplomatic relations between the 
two countries and no direct Rights. One 
has to travel either via Hong Kong or 
Tokyo; I went through Tokyo, which is 
something like going from Los Angeles 
to Seattle via Minneapolis. 

Beijing and Shanghai were the cities 
in Mainland China I was able to visit. 
The contrast between Beijing and Tai
pei in terms of goods and services is 
striking. In Beijing there are now some 
neon signs and vendors of produce and 
tourist wares, but these changes are 
guite recent. Beijing is a vast city. Wide 
boulevards are choked with bicycle traf
fic, and, increasingly, with automobiles. 
Beijing shares approximately the same 
latitude and climate conditions as New 
York City, so winter was just ending. 
The air was thick with the smell of soft 
lignite coal burning (as in so many 
Eastern European cities), and dust 
blows in constantly from the Gobi 
Desert. 

The author at TIananmen Square 

The only pipe organ in China that I 
saw is in the Beijing Concert Hall, 
installed in 1990. Built by the Rieger
Kloss Company of Krnov, Czechoslova
kia (now Czech Republic), it is that 
company's Opus #3641. My musical 
contact in Beijing was Mrs. Wu Wen-Ju 
of the Central Conservatory of Music. 
An organist herself, she had studied in 
Russia and travelled in other parts of 
Europe. I assume that for economic 
reasons they bought the organ from 
another Communist country. This large 
3-manual organ has an eclectic but 
decidedly neo-baroque specification. 
Located against the back wall of the 
stage, it has a mechanical key action 
which is quite heavy. The stop action is 
electric, and there is a combination 
action with some 60 memory levels. 
The instrument also has a movable 
electric-action console, from which I 
chose to play. By placing this console at 
the front of the stage, the audience has 
an excellent view. 

The managers of the concert hall in 
Beijing were very gracious, but because 
of bureaucratic complications, they 
could not guarantee much of a fee on 
such relatively short notice. I am glad 
now that I accepted their terms, be
cause a friend of mine who had received 
an official paid invitation for this year 
found her whole trip cancelled due to 
political difficulties. 

Making arrangements to play in 
Mainland China requires patience and 
perseverance. Nevertheless, I was grat
ified with the final outcome of the 
concert in Beijing. There was almost a 
full house for the concert-approxi
mately 1000 people, with many young 
people in attendance. I chose an eclec
tic program (Bach, Scheidt, Galuppi, 
Schumann, Hindemith, Jongen, and 
Vierne); in addition, I gave a demon
stration of the stops and other controls 
on organ. The audience was fascinated 
with this. After the concert there were 
many who stayed to tryout their English 
and ask questions about the organ. 

As far as I can tell, I am the first 
American to perform a full recital in 
Beijing on this organ. Robert Doughen, 
organist of St. John's Anglican Church 
in Brisbane, Australia, gave the dedi
catory recital on August 26, 1990; Bern
hard Hirzberger, an organist from Vi
enna, performed with an orchestra on 
September 4 and 5, 1990. There may 
have been other performances, but I 
have no confirmation of them. 

Naturally I wanted to see the major 
tourist sites in Beijing. I started at 
Tiananmen Square, where faint tank 
treadmarks are about the only reminder 
of what took place in 1989. There is still 
an occasional mention of the uprising 
in Beijing, but most Chinese feel that 
the gains have been substantial enough 
in the last couple of years that it is not 
worth rocking the boat again. 

I spent two days wandering in the 

James Welch 

Chen Maw Sheng, Chen Kuan-Chou, 
Ander Chu, James Welch In front of 
Koberle organ at Talchung Holiness 
Church, Taiwan. 

Forbidden City, a place many movie
goers will remember from "The Last 
Emperor;" I also saw the Summer Pal
ace outside Beijing, with its large lake 
and pagodas; the Great Wall, where I 
sat on a Bactrian camel; and other 
marvels around Beijing, such as the 
Lama Temple, and the Temples of 
Heaven and Earth. I was surprised to 
see that MasterCard is now accepted in 
some tourist locations! 

I kept my ears open everywhere for 
evidences of authentic Chinese music. 
I observed older I?,eople in the parks 
playing the "er-hu, , a powerful 2-strin
ged instrument, often used to accom
pany singers in traditional songs; occa
sionally a taxi driver or a grounds
keeper would whistle an unmistakably ' 
pentatonic melody. For the most part, 
however, Western-style music, rock and 
classical, is prevalent on the radio, 
Cultural Revolution notwithstanding. 

I made my arrangements in Shanghai 
through Mr. Zhang Xianping, director 
of the Foreign Affairs Office at the 
Shanghai Conservatory of Music. The 
conservatory building originally was 
part of a Jewish men's club, built in the 
1920s in the French Concession of 
Shanghai. It was exciting to see throngs 
of young people studying classical mu
sic. I was impressed with the relative 
openness of the Shanghainese, who 
have a different temperament than that 
of the Beijingers. 

Originally I was scheduled to give 
both a recital and a lecture/demonstra
tion for the students at the Conserva
tory. At this point, however, the only 
organ at the conservatory is a Yamaha 
Electone. I did give the lecture/dem
onstration (through an interpreter), but 
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New Organs 

Cover 
Robert Sipe, Inc., Dallas, TX, has 

built a new organ for Christ Episcopal 
Church, LaCrosse, WI. The two-man
ual, 27 -stop organ, with a detached 
console, features mechanical action 
with electric stop action. It is placed in 
the front of the church just behind the 
altar. Housed in a traditional case of 
mahogany constructed in the builder's 
shop, it includes an 1891 altarpiece as 
its central basis. Much of the 1958 
pipework from a previous instrument 
was revoiced and retained in the new 
organ. Merrill N. Davis, III, was guest 
recitalist for the service of dedication 
and recital. Organist-choirmaster is 
Joyce Erickson Felsheim. 

Levsen Organ Company, Buffalo, 
lA, has rebuilt the organ at Hope 
United Methodist Church, Chadwick, 
IL. The organ was first installed in 
1924, rebuilt and electrified in 1957. 
Thirty years later renovation was nec
essary again. The limited needs of the 
church warranted no new ranks but the 
stop list was redesigned and extensions 
were added. The organ was recreated 
to occupy the same space as the original 
instrument. Levsen supplied all new 
solid state electric action. New wind
chests were made for the Great and 
Swell. Extensions were added to pro
vide the Octave, Fifteenth and Piccolo 
stops. The dedication was performed 
by guest organist David Gaulrapp of 
Clinton, IA. 

.. Welch: China Update 

GREAT 
16' Bourdon 
8' Principal (burnished tin/facade) 
8' SpitzHoete 
4' Octave 
4' KoppelHoete 

2%' Nasard 
2' Super Octave 

1%' Tierce 
IV-V Mixture 

8' Trompete 
Tremulant 

SWELL 
8' Viole de Gambe 
8' Viole Celeste 
8' Rohrgedeckt 
4' Principal 
4' Flute Ouverte 
2' BlockHoete 

1 Va' Larigot 
III-IV Scharf 

16' Basson 
8' Hautbois 

Tremulant 

PEDAL 
16' Subbass 
8' Principal (burnished tin) 
8' Flute 
4' Choralbass 

III Mixture 
32' Kontre Fagott (electronic) 
16' Posaune 
8' Trompete 

GREAT 
8' Open Diapason 
8' Melodia 
8' Dulciana 
4' Octave 
4' Flauto Traverso 
2' Fifteenth 

SWELL 
8' Stopped Flute 
8' Salicional 
8' Voix Celeste T.C. 
4' Flute D'Amour 
4' Violina 
2' Piccolo 
8' Oboe Horn 

Tremolo 

PEDAL 
16' Bourdon 
16' Lieblich Gedeckt 

decided to forego the recital. The stu
dents were very interested in the lec
ture on classical organ music. In this 
basic presentation, I explained what a 
pipe organ is and how it operates, 
demonstrating literature from different 
periods. 

At present there is quite a difference 
organistically among the various coun
tries of Asia. Japan already has hundreds 
of fine organs, many imported from 
Europe and the US, and many notable 
builders of its own. Korea has been 
sending students abroad for some time, 
and as these students return to their 
country, they have been influential in 

purchasing organs from abroad. Thus 
far most of the new pipe organs in 
Taiwan have come from Europe, with a 
few from the United States. Taiwan is 
also buying electronic instruments from 
the United States, and I imagine it won't 
be long before they are producing their 
own. It will be interesting to see the 
progress in places like Mainland China, 
Hong Kong, Singapore, and Thailand. 

AUGUST, 1993 

• 
For those interested in traveUing in China, 
contact the author for nw1"C details: jaTl1£S 

Welch, Music Dept., UCSB, Santa Barbara, 
CA 93106. Telephone 805/682-5399; rox 805/ 
893-7194. 

Visser-Rowland Associates, Houston, 
TX, has built a new organ, opus 89, for 
First Presbyterian Church, Mesa, AZ. 
The three-manual organ uses mechan
ical key action and electric stop action 
with an eight-level combination action. 
The consoTe is detached from the organ 
case allowing greater flexibility and ease 
of choral conducting. Pieter Visser de
signed the instrument, Patrick QUigley 
supervised shop construction and 
James Sanborn supervised the installa
tion. Tonal finishing was completed by 
Brian Davis and Mark Hotsenpiller as
sisted by Susan Bennett. Edward Hurd 
is Director of Music. 

HAUPTWERK 
16' Quintaton 
8' Prinzipal 
8' Rohrffiite 
4' Oktav 
4' Nachthorn 
2' WaldHiite 

2'¥3' Sesquialtera II 
11/3' Mixtur IV 

8' Trompete 
Zimbelstern 

SCHWELLWERK 
8' Gedeckt 
8' Salizional 
8' Celeste (tenor C) 
4' Prinzipal 
4' B10ckHiite 
2' Oktav 

11/3' Larigot 
l' Scharff IV 

16' Fagott 
8' Trompete 

Tremulant 

SPANISCHEWERK 
8' Trompete (Prepared) 

PEDAL 
16' Prinzipal 
16' Subbass 
8' Oktav 
8' Gedeckt 
4' Choralbass 

2%' Mixtur IV 
16' Stillposaune 
8' Trompete 
4' Schalmey 

Organ Leathers 

Chrome-Tanned & Certified 
Leathers for Organbuilders, 
From Organbuilders 

Columbia Organ Leathers 
915 Lancaster Avenue 1-800-423-7003 
Columbia, PA 17512 717/684-2108 

(outside continental U.S.) 

FAX 717/684-4428 
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Orgues Letourneau, Saint-Hya
cinthe, Quebec, has built a new organ 
for Trinity Lutheran Church, Grand 
Rapids, Ml. The 3-manual organ of 31 
stops and 39 ranks is Opus 26 for the 
builder. Installed in the left hand side 
of the nave, facing the congregation, the 
Great and Positiv divisions are in faliade 
and free-standing, while the Swell and 
Pedal divisions are directly behind in a 
grilled chamber. The faliade of the organ 
is slanted; consequently, the Pedal wind 
chest, in chamber, is constructed in a 
parallelepipedon shape. This tracker
action organ has electric stop action, 
with a solid-state combination system 
of8 channels, a compass of58/32 (AGO), 
with expressive shutters for the Swell 
division. The fa~ade reaches 25 feet and 
3 inches in height. The tonal concept of 
the organ is the result of a cooperation 
between the organbuilder, the consult-
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FREE 
Pipe Organ Planning 

& Fund 
Raising Guide 

offered by APOBA, the organization 
dedicated to expanding and 
perfecting the art of American pipe 
organ building. Includes: 

• PIIIIlIIing requirements & 
specifications 

• Qualifying & selecting builders 

• Educating the congregation 

• Organizing your fund 
raising committee 

• Establishing realistic goals and time 
tables 

• Raising the funds you need. 

For your free copy, contact: 

Associllled Pipe Organ 
Builders 0/ Americtl 

• P.O. Box ISS· 
Chicago Ridge, IL 6041 S 

1-800-473-5270 

ant, Dr. James Kibbie, ofthe University 
of Michigan, and Eric Johnson, chair
man of the Organ Purchase Committee. 
Denis Campbell was responsible for 
designing the organ, Gilles Campbell 
constructed the case in dark Brazilian 
mahogany, Real Godbout and Dany Le
tourneau made the metal pipes. The 
faliade pipes are of 73% polished tin, 
cone tuned in equal temperament, A 
= 440 at 70°F. Guy Leblanc did the 
wind chests, Sylvain Letourneau assem
bled the console, Yvan Blouin and 
Claude Demers worked at the elec
tronic system, and Jean-Franliois Mail
hot did the voicing, all the crew working 
under the supervision of Organ builder 
Fernand Letourneau, who also directed 
the installation and did the final voicing 
on site. The titular-organist is Kathleen 
Bolthuis. Dr. Kibbie played the inau
gural concert on May 3, 1992. 

GREAT 
16' Bourdon 
8' Principal 
8' Rohrflote 
4' Octave 
2' Super Octave 

1'13' Mixture IV 
8' Trumpet 

posmv 
8' Gedackt 
4' Principal 
4' Koppelflote 

20/3' Nasat 
2' Flachfliite 

1%' Tierce 
'12' Zimbel III 
8' Knlmmhorn 

Tremulant 

SWELL 
8' Bourdon 
8' Gamba 
8' Voix celeste 
4' Rohrflote 
2' Principal 
2' Plein Jeu IV 

16' Bassoon 
8' Oboe 
4' Clarion 

Tremulant 

PEDAL 
16' Principal 
16' Subbass 
8' Octave Bass 
8' Pommer 
4' Choralbass 

16' Posaune 
8' Trumpet 

Ontko & Young Company, Inc., 
Charleston, SC, has built a new organ 
for First (Scots) Presbyterian Church, 
Charleston. In 1829 an Appleton organ 
was installed in the rear gallery of the 
church; it was destroyed by the Great 
Earthquake of 1886. The following year 
a new Felgemaker instrument was in
stalled at the front of the renovated 
building; in 1945 it was destroyed by 
fire. In 1947 an Austin organ was in
stalled in the organ chamber. In 1975 
the instrument was rebuilt by Austin, 
and 28 ranks of new pipework were 
added by Schantz. In early 1989 Ontko 
& Young was engaged to provide a new 
console and expand the instrument to 
50 ranks. Plans were complete and part 
orders ready when Hurricane Hugo 
struck the church on September 22, 
1989. In January of 1990 a contract was 
signed for a new organ. Some pipework 
was salvaged from the old organ, as well 
as pipework from the 1954 Steinmeyer
designed Estey organ formerly installed 
in Eastminster Presbyterian Church of 
Columbia, SC . 

Foundation stops of the Great and 
Posit if are generousl. scaled; mixtures 
are relatively smal with very wide 
mouths. The reeds are of French dou
ble-block construction, voiced to con
trast with the English style reeds of the 
Swell II division. The two Swells are 
separately enclosed. Swell One pro
vides a cornet decompose, strings, and 
French solo reed; Swell Two features a 
broad Principal chorus, milder strings, 
and English style reeds. 

Great, Positif and Pedal are located 
on two levels immediately behind the 
grills. The two Swells are behind the 
Great on the lower level, and the Solo 
behind the Positif on the upper level. 
The Pedal 16' basses are under the rest 
of the organ. Electric-slider chests are 
used for all straight stops, electric chests 
for borrowed or extended stops. All new 
chests as well as the console were built 
in the firm's workshop. The winding is 
stable but gently fleXing. The console is 
of Honduran mahogany on a movable 
platform . The organ is equipped with a 
multi-level Solid State Logic combina
tion action, transposer and performance 
recorder. 48 registers, 71 ranks, 3775 
pipes. 

Builders of the organ were William 
A. Smith, Vernon S. Elliott, Frank Fai
son, Allan Ontko and Edna Young. New 
pipework was made by S. J. Russell and 
Co., and Suddeutsche Orgelpfeifenfa
brik Roland Killinger. Assisting in the 
installation were Larry Long, Henry 
Cauthen, Haywood Faison, Richard 
Coyle, and Karen Shuler. The dedica
tion concert was played by David Higgs. 
The 1993 schedule includes perform
ances by William Gudger, David Higgs, 
Larry Long, and John Rose. Larry Long 
is organist and choirmaster of the 
church. 

GREAT 
16' Principal 
8' Montre 
8' Principal (12 pipes) 
8' Flilte a pointe 
4' Prestant 
2' Flageolet 

lV,' Fourniture IV-V 
II..' Cymbale III 
8' Cornet V mc 
8' Trompette 
4' Clairon 

Tremulant 
MIDI Instrument 

PosmF 
8' Gemshorn 
8' Bourdon 
4' Prestant 
4' Flilte a fuseau 
2' Doublette 

Ph' Tierce-sept II (1%, 1'/15) 
Iv,' Larigot 

0/3' Petite Fourniture IV 
8' Cromorne 

Tremulant 
Zimbelstern 

SWELL ONE 
8' Flilte a cheminee 
8' Viole de gambe 
8' Voix celeste 
4' Flilte conique 

20/3' N asard 
2' Quarte de nasard 

1'/, Tierce 
16' Basson 
8' HautbOis (12 pipes) 
8' Voix humaine 

Tremulant 

SWELL TWO 
16' Quintaton 
8' Principal 
8' Quintaton (12 pipes) 
8' Dulciane 
8' Unde-maris tc 
4' Octave 
2' Plein-jeu V 
8' Trompette 
4' Clairon 

Tremulant 

SOLO 
8' Flute en bois 
8' Violoncelle 
8' Violoncelle celeste 
4' Flute harmonique 
2' Octavin (12 pipes) 
8' Cor anglais 
8' Tuba 

Tremulant 
Chimes 
Harp 
Celesta 

PEDAL 
Resultant 
Contrebasse 
Principal (Great) 
Soubasse 

32' 
16' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 

Quintaton (Swell II) 
Principal 

4' 
4' 

20/3' 
32' 
16' 
16' 

Basse (12 pipes) 
FIOte couverte (12 pipes) 
Violoncelle (Solo) 
Princil?al 
Flute (12 pipes) 
Mixture VI 
Bombarde (12 pipes) 
Bombarde 
Basson (Swell I) 

8' Trompette (12 pipes) 
8' Basson (Swell I) 
4' Clairon (12 J;lipes) 
4' Cor anglais (Solo) 
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Calendar 

This calendar runs from the 15th of the month ot 
Issue through the tollowlng month The deadline is 
the first of the preceding month (Jan I for Feb 
Issue) All events are assumed to be organ recitals 
unless otherwise Indicated and are grouped within 
each dale north-south and east-west. • ~ AGO 
chapler event .• • ~ RCCO centre event. + = new 
organ dedication. + + =OHS event 

InformatIOn cannot be accepted unless It speci
fies artist name. date. location, and hour In Writ
Ing Multiple listings should be In chronological 
order. please do not send duplicate IISllngs. THE 
DIAPASON regrets lhalll cannot assume respon
slblilly for lhe accuracy ot calendar enlrles. 

UNITED STATES 
East of the Mississippi 

15 AUGUST 
Faure. Requiem; Community of Jesus, Orleans, 

MA5pm 
Susan Armstrong; Lower Shaker Village, 

Mascoma, NH 4:30 pm 
Carlene Neihart; National Cathedral. Wash

ington, DC 4:45 pm 
Mary Beth Bennett; National Shrine, Washing

ton. DC 6 pm 
Martin Jean; The Baptist Temple, Charleston. 

WV 

17 AUGUST 
Harold Stover; City Hall Auditorium, Portland, 

ME 7:30 pm 
Hatsuml Miura; Old West Church, Boston, MA 

8pm 

18 AUGUST 
Joseph Butler; Mem Music Hall, Methuen, 

MA8pm 

19 AUGUST 
Kim Heindel; Central Moravian Church, Beth

lehem, PA 5 pm 

22 AUGUST 
Boyd Jones; National Shrine, Washington, DC 

6pm 

24 AUGUST 
Kevin Birch; Old West Church. Boston, MA 8 

pm 

25 AUGUST 
Harold Stover; Cathedral of the Immaculate 

Conception, Portland, ME 12:15 pm 
Linton Powell; Mem Music Hall, Methuen, MA 

8pm 

29 AUGUST 
Ronald Stolk; National Shrine, Washington, 

DC6pm 

31 AUGUST 
James Busby; Old West Church, Boston, MA 

8pm 

1 SEPTEMBER 
George Damp; Methuen Mem Music Hall, 

Methuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH noon 

5 SEPTEMBER 
David Schrader; St John Cantius, Chicago, IL 

4pm 

7 SEPTEMBER 
Peter Conte; Longwood Gardens, Kennett 

Square, PA 7 pm 

8 SEPTEMBER 
David Worth; Methuen Mem Music Hall, Me

thuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH noon 

9 SEPTEMBER 
Justin Hartz; Longwood Gardens, Kennett 

Square, PA 7 pm 

15 SEPTEMBER 
Heidi Emmert; Methuen Mem Music Hall , 

Methuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH noon 

19 SEPTEMBER 
James Johnson; Choate School, Wallingford, 

CT7pm 
Frederick Jodry, with trumpet; Christ Church, 

Westerly, RI 4 pm 
+ Marilyn Mason; Weidner Center. Green Bay, 

WI3pm 

AUGUST, 1993 

21 SEPTEMBER 
Peter Conte; Longwood Gardens, Kennett 

Square, PA 7 pm 

22 SEPTEMBER 
Daniel Lamoureux; Methuen Mem Music Hall, 

Methuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH noon 

23 SEPTEMBER 
Marc Cheban; Longwood Gardens, Kennett 

Square, PA 7 pm 

25 SEPTEMBER 
Don Klnnler; Longwood Gardens, Kennett 

Square, PA 7 pm 

26 SEPTEMBER 
John Garrett, with brass; First United Meth

odist, Newport News, VA 7 pm 
Marilyn Keiser; North Ave Presbyterian, At

lanta, GA 5 pm 

28 SEPTEMBER 
Don Klnnier, with soprano; Longwood Gar

dens, Kennett Square, PA 7 pm 

29 SEPTEMBER 
Christopher Kent; Methuen Mem Music Hall, 

Methuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH noon 

30 SEPTEMBER 
David MeSSineo, with soprano; Longwood 

Gardens, Kennett Square, PA 7 pm 

UNITED STATES 
West of the Mississippi 

15 AUGUST 
Purvis Celebration Concert; Grace Cathedral , 

San Francisco, CA 5 pm 

16 AUGUST 
Massimo Nosettl; Balboa Park, San Diego, 

CA8pm 

20 AUGUST 
Massimo Nosettl; First Lutheran, Alexandria, 

MN 7:30 pm 

23 AUGUST 
Lyn Larsen; Balboa Park, San Diego, CA 8 

pm 

29 AUGUST 
Martin Jean, hymn festival; Meyerson Sym

phony Hall, Dallas, TX 

30 AUGUST 
Joyce Jones; Balboa Park, San Diego, CA 8 

pm 

11 SEPTEMBER 
Marle-Clalre Alain; Colorado State Univ, Ft 

Collins, CO 8 pm 

12 SEPTEMBER 
David Craighead; Logsden Chapel, Hardin

Simmons Univ, Abilene, TX 4 pm 

13 SEPTEMBER 
David Higgs; Westminster United Methodist, 

Houston, TX 7:30 pm 

15 SEPTEMBER 
GIllian Weir; Colorado State Univ, Ft Collins, 

CO 7:30 pm 

17 SEPTEMBER 
GIllian Weir; SI Luke's Episcopal, Ft Collins, 

CO 7:30 pm 
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..... Ginastero's ... was by all odds the moot exciting ... and Marilyn MalOn played it 
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MICHAEL GAILIT DAVID 
GOODING 

18 

Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothringerstrasse 18 

A-1030 VIENNA. AUSTRIA 

st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

19 SEPTEMBER 
+ Robert Anderson. Larry Palmer; Caruth 

Auditorium SMU, Dallas, TX 3:15 & 8:15 pm 

24 SEPTEMBER 
Marle-Clalre Alain; Caruth Auditorium SMU, 

Dallas, TX 8: 15 pm 

26 SEPTEMBER 
Gerre Hancock; First Baptist, Oklahoma City, 

OK 

27 SEPTEMBER 
David Higgs; First Presbyterian, Midland, TX 

29 SEPTEMBER 
Michael Farris, with orchestra; Caruth Audito

rium SMU, Dallas. TX 8:15 pm (also October 1) 

30 SEPTEMBER 
Paul Rledo; Meyerson Hall, Dallas, TX 7 pm 
Michael Farris; Southern Methodist Univ, Dal

las, TX 8:15 pm 

INTERNATIONAL 

15 AUGUST 
Robert Parkins; St Lars Church, LinkOping, 

Sweden 
Dale Voelker; City Church, Huittinen, Finland 

17 AUGUST 
Roy Massey; St Mary Redcliffe, Bristol, Eng

land 7:30 pm 
Dale Voelker; Conservatory. Tampere, Finland 

18 AUGUST 
Robert Parkins; Haga Church, Gothenburg, 

Sweden 
Jeffrey Jones; Holy Rosary Cathedral, Re

gina, Saskatchewan, Canada 8 pm 

21 AUGUST 
Robert Parkins; Caroli Church, Boras, 

Sweden 
Francis Jackson; Grosvenor Chapel, London, 

England 7:30 pm 

22 AUGUST 
lain Quinn; Hallgrims Kirkju. Reykjavik, Ice· 

landS pm 

Organ Recitals 

LAURA J. ABERNETHY, Southeastern 
Baptist Theological Seminary. Wake Forest, 
NC, April 3: Dialogue, Tierce en taille. 
Offertoire (Messe pour les Paroisses), Cou
perin; Fugue in G Minor, S. 578, Bach; 
Rhosymedre, Vaughan Williams; Tuba Tune 
in D Major, op. 15, Lang; Adagio, Toccata 
(Symphony \1), Widor. 

CARL ANGELO, MARTIN ELLIS, TED 
GIBBONEY & ROBERT SHEPFER, Sec
ond Presbyterian Church, Indianapolis, IN, 
May 16: Rhapsody, VlCtimlle paschalilaudes, 
Tournemire; Fantasi6 and Fugue on BACH, 
Reger; Thccata, Lamento, Vierne; In dulci 
jubilo, Dupre; Chorale in A Minor, Franck. 

BRIAN ARANOWSKI, Westminster Pres
byterian Church, Buffalo, NY, April 25: 
Fantasia and Fugue in G Minor, S. 542, 
Bach; Fantasia in E-flat, Pachelbel; Choral 
No.2 in B Minor, Franck; Quick and Cheer
ful, Dancing (Five \.bluntaries for Organ 
ManuaLs), Pinkham; Prelude et Danse Fu
guee, Litaize; Noel and variations on Nuit 
sombre. ton ombre vaut les plus beauxjours, 
Guilmant; Sonata No.3, Hindemith; Air and 
Variations (Fifth Keyboard Suite), Handel; 
Cantabile, Jongen; Allegro (Symphony 6), 
Widor. 

DAVID BURTON BROWN, First Pres
byterian Church, Lancaster, PA, April 27: 
Toccata, Adngio and Fugue in C, Bach; Clair 
de Lune, Vierne; Sonata I, Mendelssohn; 
Toccata, Villancico y Fuga, Ginastera; 
Grande Piece Symphonique, Franck. 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuositi 

Harvard B" i. . Oark Unive/Sity *' .': - Unive/Sity 
Adjunct . ' Adjunct 
Faculty Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 617f723..5087 W 6171266-7480 

24 AUGUST 
Robert Parkins; Cathedral, Brussels, Belgium 
Tom Harris; St James United Church, Mon· 

treal. Quebec, Canada 12:30 pm 

29 AUGUST 
Marek Kudllckl; Cathedral, Rzeszow. Poland 

8pm 
Steve Gentile; Cathedrale St-Etienne. 

Auxerre, France 5 pm 

30 AUGUST 
Barry Rose; Liverpool Cathedral, England 

11:15am 
Colin Walsh; Lincoln Cathedral. England 7 

pm 

31 AUGUST 
Paul Derrett; St Mary Redcliffe, Bristol, Eng

land 7:30 pm 
Mark McClellan; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 
GIllian Weir; Lieve Vrouwe Kirk. Maastricht, 

Holland 7:30 pm 

1 SEPTEMBER 
Sandra Kerr; Holy Rosary Cathedral, Regina, 

Saskatchewan, Canada 8 pm 

2 SEPTEMBER 
Marek Kudllckl; Stadtkirche, Igls, Austria 8 

pm 

6 SEPTEMBER 
Alkmaar Bach Festival; Alkmaar. Netherlands 

(through September 11) 

23 SEPTEMBER 
Gillian Weir; Aichi Art Center. Nagoya, Japan 

2pm 

24 SEPTEMBER 
lain Quinn; St David's Hall, Cardiff, UK 1 :05 

pm 

26 SEPTEMBER 
Gillian Weir; Harmony Hall, Matsumoto, Japan 

2pm 

PHIL BROWN, Calvary Episcopal 
Church, Memphis, TN, January 17: Marche 
Religieuse, Guilmant; Rapsodie I, Saint
Saens; Adngio for Strings, Barber; Fantasi6 
and Fugue in G Minor, S. 542, Bach; Vitrail, 
Mulet; Rhapsody on an old English Tune. 
Rootham; Adagio, Toccata (Symphony No. 
S), Widor. 

ROBERT CAVARRA, Colorado State Uni
versity, Ft. Collins, CO, February 1: Toccata 
and Fugue in D Minor, S. 565, Tria Sonata 
in E-flat, S. 525, Concerto in D Minor, S. 
596, Prelude and Fugue in G Major, S. 541, 
Schmucke dich, 0 liebe Seele, S. 654, Fan
tasia and Fugue in G Minor, S. 542, Bach. 

ELIZABETH & RAYMOND CHE
NAULT, Trinity College Chapel, Hartford, 
CT, February 7: Variations on an Easter 
Theme, Rutter; Sarabande with Variations, 
Arnatt; Toccata for Two, Wills; Eclogue, 
Shephard; Allegro, Moore; Rhapsody, Ha
kim; Ragtime. Callahan; The Stars and 
Stripes Forever. Sousa/Chenault. 

DAVID CRAIGHEAD, First Presbyte
rian Church, Lincoln, NE, March 28: Com
munion (L'Orgue Mystique), l1>urnemire; 
"The World Awaiting the Savior" (Sv.mpho
nie-lbssion, op. 23), Dupre; Livre d Orgue, 
du Mage; Allein Gott in cler Hoh sei Ehr, S. 
622. Toccata and Fugue in F Major, S. 540, 
Bach; Organbook Ill, Albright; Prelude, 
Adngio et Choral vane sur le thttne du \ilni 
Creator, op. 4, DuruRe. 

ASCAP 
ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 
OF CHRIST 

130 BROAD BLVD. 
CUYAHOGA FALLS, OHIO 44221 

THE DIAPASON 



PH]LIP CROZIER & SYLVIE POIR]ER, 
Christ Church St. Laurence, Sydney, Aus
tralia, February 23: Duet for Organ, Wesley; 
Prelude and Fugue in B-flat, Albrechtsber
ger; Trumpet Minuet, Hollins; Impromptu, 
Vierne; Sonata in D Minor, op. 30, Merkel; 
Canon Two in One, Cooke; Toccata Franfaise 
(on the name HELMUT). Bolting. 

DELBERT D]SSELHORST, Christ 
Church Cathedral, Indianapolis, ]N, April 
23: Piece d'Orgue , S. 572, Duetto ], II, II], 
IV, S. 802-805 (Clavieriibung III), Concerto 
in D Minor, S. 596, jesus Christus, unser 
Heiland, S. 665, Von Gott will ich nicht 
lassen, S. 658, Herr jesu Christ, dich zu uns 
wend, S. 655, Allein Gott in der Hoh sei 
Ehr, Prelude and Fugue in E Minor, S. 548. 

JOHN EGGERT, Conmrdia College, St. 
Paul, MN, March 21: Prelude and Fugue in 
C Major, S. 547, \.tm Gatt will ich nicht 
lassen, S. 658, Dies sind die heilgen :::ehn 
Gebot, S. 678, Trio Sonata in G Major, S. 
530, Wir glauben all an einen Gatt, S. 680, 
Allein Gott in der Hoh sei Ehr, S. 662, 
Prelude and Fugue in E Minor, S. 548, Bach. 

DAVID A. GELL, Trinity Church, Santa 
Barbara, CA, April 25: Chaconne in D Mi
nor, L. Couperin/Bonnet ; The Cuckoo, 
d'Aquin; Offertory on 0 filii et filiae, Dan-

, drieu; Fantaisie des trompettes basse et 
haute, Fantaisie du Comet, Babou; Chorale 
No . 3 in A Minor, Franck; His left hand is 
under my head, I am black but comely, How 
fair and pleasant art thou, Dupre; Amazing 
grace, Battle hymn of the republic, Langlais; 
Arabesque, Lied, Carillon de Westminster, 
Vierne. 

JAMES W. GOOD, Southeastern Baptist 
Theological Seminary, Wake Forest, NC, 
April 23: St. Anne, Parry; Liebster jesu, S. 
731, Nun freut euch, S. 734, Toccata in F, 
S. 540, Bach; softly and tenderly, We're 
marching to Zion, Held; Fugue on BACH, 
01). 6IJIl, Schumann; lbrtita, "St. Anne," 
Manz. 

JOHN GOUWENS, Culver Academy, 
Culver, ]N, April 18: Prelude and Fugue in 
B Minor, S. 544, Bach; Liebestod, Wagner; 
Fugue on the Clock Chime of the Cathedral 
of Soissons, Durufie; Rosace, Carillon-Sor
tie, Mulet; Fantasy and Fugue on "Ad nos, 
ad salutarem undam," Liszt. 

JERALD HAMILTON, St. John's Cathe
dral, Albuquerque, NM, April 6: Praeludium 
in A Minor, BuxWV 153, Buxtehude; Alas, 
and did my Savior bleed, Wondrous Love, 
Wood; Psalm Prelude II12, Howells; Fantasy 
and Fugue in C Minor, S. 537, Bach . 

JUDITH & GERRE HANCOCK, Univer
sity of Florida, Gainesville, FL, March 17: 
Prelude and Fugue in E-flat, Saint-Saens; 
Praeludium in A Minor, BuxWV 153, Bux
tehude; Liebster jesu, wir sind hier, S. 730, 
731, Bach; Sonata in D Mitwr, Merkel; 
Prelude and Fugue in G minor, op. 7, no. 3, 
Prelude and Fugue in F Minor, op. 7, no. 2, 
Dupre; Duet for Organ, Wesley; (Duo) ]m
provisation on submitted themes. 

DAVID H]GGS, Eastman School of Mu
sic, Rochester, NY, March 23 (Russell Saun
ders Memorial Concert): Fantasy and Fugue 
in G Minor, S. 542, Sonata V in C Major, S. 
529, Passacaglia itl C Minor, S. 582, Bach; 
lbstomle and Toccata, Conte; Sonata II, 
Hindemith; Prelude and Fugue on BACH, 
Liszt. 

• VANCE HARPER JONES, First Presby
terian Church, New Bern, NC, April 2: 
Sonata , Kerll; Passion Chorale, Groves, 
\hung; Lobe den Herren, Drischner; nvelvc 
Mosaics, Wilder; Variations on Amazing 
Grace, Utterback. 

MARILYN KEISER, Emory University, 
Atlanta, GA, March 26: Prelude and Fugue 
in C Minor, op. 37, Mendelssohn; Excerpts 
from Clavieriibung Ill, Bach; Fugue sur Ie 
Theme du Carillon de SOisSOllS, or.' 12, 
Durufie; Rubrics, Locklair; Hyfrydo , Wy
ton; Aurelia, Albrecht; Rhapsody, op. 17, 
no. 1, Howells; Prelude, op. 51, Impromptu, 
op. 54, Carillon de Westminster, op. 54, 
Vierne . 

ANN LABOUNSKY, Trinity United 
Church of Christ, York , PA, March 21 : 
Carillon de Westminster, Vierne; Scherzo, 
Durufie; Triptyque, Langlais; Prayer for 
&ace, Sifier; Prelude and Fugue in D Major, 
S. 532, Bach; Fete, Langlais; lbstorale and 
Aviary, Roberts; Final, Franck; Improvisa
tion on a submitted theme . 

OLIVIER LATRY, Highland Park Presby
terian Church, Dallas, TX, April 18: Varia
tions on 0 filii et filiae, Dandrieu; Liebster 
jesu, wir sind hier, S. 730, 731, Trio Sonata 
No.4, S. 528, lbssacaglia and Fugue in C 
Minor, S. 582, Bach; Final (Sonata No . I), 
Guilmant; Andantino, Intermezzo, Vierne; 
Bolero on a theme of Charles Racquet for 
organ and percussion, Cochereau; 
Improvisation. 

CINDY LINDEEN-MARTIN, Colorado 
State University, Ft. Collins, CO, March 23: 
Praeludium in G Major, Bruhns; Concerto 
in D Minor, S. 596, Bach; Prelude, Fugue et 
Varilltion, op. 18, Franck; Loudes, move
ments II and IV, Eben; Two Genevan Psalm 
Settings: Psalm 23, Psalm 98, Ratcliff; Sonata 
in F Minor, Mendelssohn. 

A radio J!rogram for 
the king of instruments 

AUGUST #9331 Going On Record .. . a summer sampler of recent organ music 
releases. For a detailed play list. write: PIPEDREAMS. 45 E. 7th 
5treet,51. Paul, MN 55101. 

#9332 Homage to Perotin ... a return to the "roots" of organ musie, 
with repertoire from the earliest of times plus some modem 
reflections, including works by Paumann, Hofhaimer, Scheidt, 
Langlais and Roberts. 

#9333 Seated One Day at the Organ ... a colorful review of the 
historic art of transcription, in search of a few "lost chords", 

#9334 The O.H.S. in Iowa (Again) ... historic midwestern American 
instruments in New Vienna, Muscatine, Garnavillo, Spillville, 
Fort Madison and other sites; visited by the Organ Historical 
Society. 

The American Muse ... an entertaining bieoastal glimpse of 
American performers and composers, including Dudley Buck, 
Mark Winges. Thomas Crawford and John Knowles Paine. 

PIPEDREAMS i. a weekly radio serie. produced by Minne
sota Public Radio and broadcast over stations of the American 
Public Radio network. For more information, contad your 
local public radio .tation, or call APR at 612-338-5000. 

LARRY PALMER 
Professor of 

Hilrpsichord iIIId Orllil" 

Meildo .. School of the Arts 

SOUTHERN MnHODIST UNIVERSITY 

DiIIliII, Teus 
75275 

Muskill Hem. SocIety recorrlinp 
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LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

DUDLEY OAKES 
D.M.A. 

Thiel College 
75 College Avenue 
Music Department 

Greenville, PA 16125 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlo"e, N. C. 

James Gillis Saenger 
Washington * DC 

Cathedral Carillonneur ... 

Dennis Schmidt 
DMA 

Executive Director 
The Bach Festival 

of Philadelphia 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Recitals 

SEAL THOMAS 
Church of the Ascension 

and St. Agnes 
Washington, DC 

SALLY SLADE WARNER. AAGD. ChM 
Carillonneur 

St. Stephen's Church, Cohasset. MA 

Phillips Academy. Andover. MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Hig.hway 
Des Plaines, IL 60016 

KATHARINE PARDEE 

HENDRICKS CHAPEL 
SYRACUSE UNIVERSITY 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D .M .A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
1finity Church 

Galveston 

TODD WILSON 
F.A.G.O . • ChM. 

The Church of the Covenant 
1 1205 Euclid Avenue 

Cleveland. Ohio 44106 

Head of the Organ Dept .• Cleveland Institute of Music 
Organ Faculty. Batdvvin-Wallace College. Berea. Ohio 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN
FUNCTION AS A 

• RELAY 
• COMBINAnON ACnON 
• RECORD • PLAYBACK 

IN ONE SMAU PACKAGE WITH VERY UTTLE 
HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 

SPECIFICATION CHANGES IN SECONDS 
WITHOUT TOUCHING A SOWERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 
NO MAINTENANCE BECAUSE OF ITS HIGH 

REUABIUTY? 

WHAT OTHER SYSTEM CAN-BE USER 

FRIENDLY? 
EXCEllENT WIRING AND OPERATING IlANUALS 

Save time and trouble with 
this remarkable system
write today for free brochure 

.~823AVONDALEAVE. 

• 
SACRAMENlO, CA 95825 
(916) 971-9074 

'" & JJ ~eeb & 
Jipe ®rglln ~er&ire 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

AUSTIN: 
ORGANS 

ORGA.N A.RCHITECTS ..... ND BUILDERS 

156 WOODlAND STREET HARTFORD CT 06105 

(203) 522·8293 

-
~ BOZEMAN,jR 

AND COMPANY 

~NBUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield. New Hampshire 03037 

~~:{'JIf!r;. . ..yy"'4." fl· l . 

M. L. BIGELOW & Co. 
OHGAN BUILDEHS 

(801) 756·5777 
130 W. 1 Ht S., American Fork, UT 84003 

JlTaucqer ®rgau {(lompa~ 
441 Main SI. Biddeford, ME 04005 

• Affordable New Instruments 
• Rebuilding & Restoration 
• Professional Maintenance 

Robert R. Foucher 1-800-370-PIPE 

PAUL FRITTS & CO. 
ORGANBUILDERS 

630 East 121" Street 
Tacoma, WA 98445-3030 

(206) 535-3374 

GEDDES PIPE O~Gf\t\S 
TUning and Maintenance 

'Custom Voicing 'Rebuilding 'Restorations 
'New Instntments 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

Repair and Tuning and 
Service Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

P.o. BOX 7375 
LlTJ'LE ROCK. ARKANSAS 72217 

501·661·0197 I I'OL'R I.\'QURIES CORDIALL), IXI'/TED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON. III 

PRESIDENT VlCE·PRESIDENT 
501·758·6904 501·372·5111 

~~====;1\\. 
B. R U L E .. COMPANY ')) 

Designing /I: Building 
Tracker Pipe Organs of Singular Meril 

P.O. Box 64 • New Market, TN 37820 
615-475-9125 

~=======IOCI ======== 
Frank J. Sauter & Sons 
4232 West 124th Ploce • Alsip, Illinois 60658 

708/388-3355 
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r---------------------------------, 
THE DIAPASON 
380 E, Northwest Highway. DesPlaines, IL 60016·2282 

Name 

Street 

CHy----- __________________ _ 

o NEW SUBSCRIBER 
o RENEWAL 
ENCLOSED IS 
o $36.00-3 years 
o $27.00-2 years 
o $18.00-1 year 
Foreign subscriptions: 

State ______________ Zip ______ 0 $60.00-3 years 

Ptease allow four weeks for delivery of first Issue on 0 $43.00 - 2 years 
new subscriptions 0 $28.00-1 year L _________________________________ ~ 

20 

JOAN LIPPINCOTT, Principia College, 
Elsah, IL, May 1 and 2: Grand Dialogue in 
C, Marchand; Passacaglia in C Minor, Bach; 
Fantasia in F Minor, K. 608, Mozart; Sonata 
III in A, Mendelssohn; Choral vane sur le 
theme du Uini Creator, Duru/Ie; Adagio 
(Symphonie V), Final (Symphonie VI), Widor. 

BETTY LOUISE LUMBY, Cathedral of 
Mary Our Queen, Baltimore, MD, April 4 
(In memory of Sister Theophane Hytrek, 
SSSF): Magnificat du premier Ton (Le Livre 
d'Orgue de MontniaQ; Searching Paradigms, 
Lumby; Jesu, Leiden, Pein und Tod, Vogler; 
Prelude and Fugue in E Minor, S. 548, Bach; 
Larghetto, Final (Symphony V), Vierne. 

LISA WILLIS NICHOL, First Presbyte
rian Church, Wilmington, NC, April 25: 
Prelude and Fugue in A Minor, S. 543, Bach; 
Lullaby (In Ireland), Toulemonde; Minuet
Scherzo, Jongen; Prelude and Fugue in D 
Minor, Mendelssohn; Vocalise, op. 34, no. 
14, Rachmaninofli'Bird; Prelude and Fugue 
on BACH, Liszt. 

CHARLES B. PARHAM, Jr., Whitehaven 
United Methodist Church, Memphis, TN, 
April 4: Overture to Don Giovanni, Mozart! 
Lemare; Drop, Drop Slow Tears, Persichetti; 
Prelude and Fugue in C Major, S. 547, Bach; 
Ave Maris Stella I, II, Ill, IV, Dupre; Christs 
Entry into Jerusalem, Saxton; The Last Sup
per, Weinberger; Spiritual, Purvis; Toccata 
on Christ the Lord is risen today, Bish; Piece 
Heroique, Franck. 

DONALD PEARSON, St. John's Cathe
dral, Denver, CO, March 12: Prelude and 
Fugue in A Minor, S. 543, Trio Sonata VI in 
G Major, S. 530, Passacaglia and Fugue in C 
Minor, S. 582, Prelude and Fugue in D 
Major, S. 532, Little Notebook for Anna 
Magdalena, arr. Biggs, Concerto in A Minor, 
S. 593, Bach. 

BEVERLY PETTIT, St. John's Cathedral, 
Albuquerque, NM, March 23: Fugue in E
jlat, S. 552ii, Bach; Vater unser im Him11l£1-
reich, S. 575, Bach, up. 67/14, Reger; Sonata 
in D Minor, op. 65, no. 6, Mendelssohn; 
Toccata, op. 59/5, Reger. 

SANDRA BAKER PITTMAN, Southeast
ern Baptist Theological Seminary, Wake For
est, NC, April 16: Toccata in E Minor, 
Pachelbel; Gelobet seist du, Jesu Christ, S. 
605, \Vm Him11l£1 hoch, S. 606, Prelude and 
Fugue in E Minor ("Cathedral"), Bach; To 
God be the glory, Doane; Le jardin sus
pendu, Alain; Christ lay in deaths strong 
bonds, Diemer. 

CHRISTA RAKICH, United Church on 
the Green, New Haven, cr, May 19: Prelude 
in F, Mendelssohn; Lobe den Herro, Herr 
Jesu Christ dich zu uns wend, Aus tiefer Not, 
Nun jauchzt dem Herren aile Welt, Morgen
glanz der Ewigkeit, Vater unser im Him11l£1-
reich, Wieruszowski; Prelude and Fugue in 
D Minor, op. 16, no. 3, C. Schumann; Sweet 
s!o1J/, All things bright and beautiful, Won
derful words of life, Praise Our Father, Our 
Lord ascended up to heaven, Diemer; Uini 
creator spiritus, Demessieux. 

NAOMI ROWLEY, with Chris Wester
meyer, trumpet, Basilica of St. John, Des 
Moines, lA, April 25: Offertory on 0 filii et 
filiae, Dandrieu; Nun danket aile Gott, Tag; 
Postlude pour ['Office de Complies, Alain; 
Just as I am, Bolcom; Festival Prelude on Old 
Hundredth for Trumpet and Organ, Pelz; 
Psalm-Prelude, set II, no. 2, Howells; Er
bann dich 11I£in, 0 Herre Gott, S. 721, Bach; 

~ I 
()K(o , .... HUll I)/-K'> 

; louis dnd supplies 

TRACKER-TOOL 
.. SUPPLY CO. 

; ~ 799 Wnt W.t.r Str"t 
T.unton, M... 02710 

March on Handels Lift up your heads, Guil
manti Noel sur les FLUtes, Daquin; Prayer of 
St. Gregory, Hovhaness; Swing low, sweet 
chariot, Simpson; Amazing grace, Haack; 
Tokkata (Orgelkonzerl: Es sungen drei En
geQ, Micheelsen. 

GRAZIA SALVATORI, Trinity Epis<.~)pal 
Church, Santa Barbara, CA, April 18: Con
certo in A Minor, S. 593, Bach; Sonata per 
['Offerlorio, Sonata per ['Elevazione, Mo
randi; Prelude in D Minor, Respighi; Choral 
super Kyrie Missa Cum jubilo, Suite Breve, 
Salvatori; Christ Jesus ray in deaths strong 
bonds, Toccata, Diemer. 

ROBERT SEAMON, St. John's Cathedral, 
Albuquerque, NM, March 2: Prelude and 
Fugue in D Major, S. 532, Bach; 0 Welt, ich 
muss dich lassen, Streicher, Brahms, Wal
ther; March on a Theme by Handel, 
Guilmant. 

CHARLES SHAFFER, with Joan Elardo, 
English horn, and chamber orchestra, Cal
vary Presbyterian Church, South Pasadena, 
CA, April 25: Concerto No. I in C, Hob 
XVIII, Haydn; Ballade for English horn and 
organ, Sowerby; Invocations, op. 35, Ma
thias; Concerto No.1 in F, op. 137, 
Rheinberger. 

RACHAEL SMITH, Colorado State Uni
versity, Ft. Collins, CO, March 30: Volun
tary, Boyce; Sonata III in A (1st movement), 
Mendelssohn; Postlude pour ['Office de Com
plies, Alain; Et Resurrexit, The11l£, Fantasy 
and Fugue, Leighton; Nun komm, der Hei
den Heiland, S. 659, Fantasia and Fugue in 
G Minor, S. 542, Bach. 

J. RICHARD SZEREMANY, Second 
Presbyterian Church, Newark, NJ, February 
8: Toccata, Air with variations, Fantasy for 
Flute Stops (Suite for Organ), Requiescat in 
Pace, In dulci jUbilo, Arioso, Passacaglia 
(Symphony in G), Sowerby. 

STEPHEN THARp, First Presbyterian 
Church, Deerfield, IL, March 21: A Trum
pet Minuet, Hollins; Trio Sonata No.4 in E 
Minor, S. 528, Bach; PriCre, op. 20, Franck; 
Scherzo in G Minor, op. 49, no. 2, Bossi; 
The 94th Psalm, Reubke. 

MARIANNE WEBB, Duke Memorial 
United Methodist Church, Durham, NC, 
March 19: Paean, Leighton; \.Un Gott will 
ich nicht lassen, S. 658, Toccata in C Major, 
S. 564, Bach; Prelude et Fugue, op. 99, no. 
3, Saint-Saens; Prelude on "lam sol recedit 
igneus," Simonds; Final (Symphonie V), 
Vierne. 

ANNE & TODD WILSON, St. Philip's 
Church, Tucson, AZ, April 29: Tuba Tune, 
Lang; Prelude and Fugue in E-jlat, Bach; 
Jerusalem my happy h011l£, I love Thee, my 
Lord, Shearing; Variations on America, Ives; 
Variations on a theme of Paganini for organ 
duet, Wilson; Andante sostenuto (Symphonie 
Gothique), Widor; Sorlie in E-jlat, Lefebure
Wely. 

RUDOLF ZUIDERVELD, with Janette 
Kirkham, soprano, University of Iowa, Iowa 
City, lA, March 6: Praeambulum in E Major, 
LUbeck; Ciacona in D Major, Pachelbel; 
Fantasia and Fugue in G Minor, S. 542, 
Bach; A Trumpet Minuet, Hollins; Liebster 
Jesu, wir sind hier, S. 706, Bach, Walker; 
Miroir de Peine, Andriessen; Choral No. 1 
in E Major, Franck. 

Tuning. Repair. Voicing 
Regulating. Early Pilch 
and Temperament 

Harpsichords. Forteplanos 
Sales, Renlals. Concert & 

Recording Preparation 

~Rohtrt ~ _ 'murner 
PianoIHlUpSichord Technician 

Associale 01 O. Jacques Way & Marc Oucornel 

130 Pembrook Drive Tel (914) 793·1875 
Yonkers, NY 10710 FAX (914) 793-0017 

COMPLETE PIPE ORGAN SERVICE 
1-708/474-9398 

JOHN VROOM Organ Service 
18651 Sherman 

Lansing, IL 60438 

John-Pa~!.J Buzaru Organ Craftsmen, Inc. 

I 112 W. Hill St . • Champaipt, IL 61820 • 217.352.1955 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an add ress 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Wanted: Full-time director of mualc (organ/ 
choirs) and education. 1800+ member ELCA 
congregation, college town. Inquiries, applica
tions to: Maurice Monhardt, 211 High St., Deco
rah, IA 52101. (319/382-2245) Consideration to 
begin July 25 until filled. Depending on experi
ence and training, salary and benems in probable 
range $24,000-$28,000 +. 

Organists: Augment your Income through 
organ sales; send resume. Sales experience not 
required. Openings throughout U.S. Write: As
sociated Organ Builders, 3419 C St., Auburn, WA 
98002. 

Organist_ Glenview Community Church 
(UCC). Position available September 1. Two Sun
day services, one choir rehearsal; additional 
special services and rehearsals. Salary negotia
ble based on education and experience. Possible 
hand bell involvement. 3-manual Moller organ 
1957. Contact: Organist Search Committee, 
Glenview Community Church, 1000 Elm St., Glen
view, IL 60025. 

Member APOBA 

POSITIONS 
AVAILABLE 

Organist Position: Second Presbyterian 
Church, 4055 Poplar Avenue, Memphis, Tennes
see 38111. Eighty-seven rank Wicks, Bosendorfer 
Imperial Grand, and two-manual harpsichord 
await an outstanding musician with a heart for 
ministry. This is not an entry level position. A 
successful candidate must continue the out
standing level of presentation exemplified by our 
previous organists. Extremely high standards are 
expected in all areas of responsibility. Responsi
bilities include: morning and evening worship, 
accompanying for several choirs including our 
100-voice Sanctuary Choir, and preparation of 
vocal and instrumental soloists. Second Presby
terian Church is a traditional church in the re
formed tradition whose music accurately reflects 
the direction and personality of the church. Send 
resume, references, tapes, video, and picture to: 
Lance T. Vining, Director of Music, Second Pres
byterian Church, Memphis, TN 38111. 

POSITIONS 
WANTED 

Available: Full time, apprentice, willing to 
learn all phases of organ work. Have some piano 
and pipe organ tuning. Willing to relocate within 
150 mi. of Poughkeepsie, NY. 914/452-2482. 

MISCELLANEOUS 
WANTED 

Richard Peel wants used D_E. Wicks chests, 
parts, pipes; 16' Reed, Bombarde, Tibias, Flutes, 
Diap. 16'-2', String Chorus, solo reeds, pipe 
facade. From So. California only. Star Rt. 1, Box 
697, Banning, CA 92220. 

(317) 637-5222 

MISCELLANEOUS 
WANTED 

8' Haskell basses; 16' Haskell strings; low 
end 16' Vox; small-scale, light-winded Trompette. 
615/383-0417. 

HARPSICHORDS 

Neupert harpsichords, clavichords, fortepla
nos new and used. Wally Pollee, 1955 W. John 
Beers Rd., Stevensville, MI 49127. 

PUBLICATIONSI 
RECORDINGS 

A complete listing of all available back-num
bers of THE DIAPASON is now available. Many 
from the 1930s on. and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical 
Society, Box 26811, Richmond, VA 23261. 

The Organ Historical Society is offering a 32-
page catalog of publications, recordings, and 
other items, many of which are produced by the 
OHS. The catalog also includes many hard-to
find popular recordings and books from other 
sources. Send 45¢ stamp to: OHS, Box 26811, 
Richmond, VA 23261. 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society's National Convention, available 
as a two-cassette or two-compact disc set more 
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of the 
organs heard. Twenty organists perform 31 works 
by 30 composers. Order cassettes or CDs from 
the OHS Catalog, Box 26811. Richmond, VA 
23261 at $22.95 plus $1.50 Shipping and 
handling. 

PUBLICATIONSI 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "AA" listing 742 books, 3154 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation. 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

PIPE ORGANS 
FOR SALE 

Rieger, 2 man_ & ped., compact and portable; 
21 stops, 23 ranks; 6' x 7' x 7.5' high. 817/ 
451-4842. Other organs available. 

1905 Ferrand pump organ, fully restored 15 
yrs. ago. In reasonably good working condition. 
Call 717/897-5224. Make offer. 

Working church tracker pipe organ. Hinners 
Pipe Organ Co., installed 1910; 2 full manuals, 9 
ranks with tremulant, 4 couplers, full pedals, 39-
pipe front in original pastel greens & orange 
finish. Write: First Baptist, Box 67, Akron, IA 
51001. 

Five complete electro-pneumatic pipe or
gans, 4 to 23 ranks. All were playing when 
removed; available now. Priced as-is, rebuilt, andl 
or installed. Send dimensions of available space. 
Also, used chest magnets: Reisner series 25 or 
C-17, $.90 each, less if you pick them up. Stock 
up now. Chris Feiereisen, 1801 Johnston Drive, 
Manitowoc, WI 54220. 414/684-1444. 

Moller Artiste pipe organ; 2 manual, 3V2 ranks_ 
Excellent condition. $15,000 OBo. 215/476-4523 
or 215/625-4258. 

{joulding ~ 'Wood, GJnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

~ 

~~~~~!~ 
517 Sou th 25 th Avcnul' · Bellwood . Il li nois bOl0 4 

Bann • Minnick C!ompany 

B'UMidaipaA_ 
CohaaIbq, OIIio4nl5 

(Cil4,299-79'" 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .50 
8.00 

.75 
25.00 

7.00 

NOTE: Orders for classHled advertising 
must be accompanied by payment In full 
for the month(s) specHled. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to deSig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

AUGUST, 1993 

Indianapolis, IN 46204 

O.OAMI I., 

E}abrlel If'nev 
U7 .ALCON nun. I III 
LONDON. ON'AIIO. CANADA. 
NIW4Z2 111.'4J1-J,,0 

IICJ ]LEVSEN 
OHOAN COMPANY 

P.o. BOX 542 BUFFALO. IOWA 52728 (800) 397·'242 

J.F. NORDLIE COMPANY 
I' I I' I () ~ ( \" Ii { I I I) I ~ ... 

504 South Charlotte Avenue 
Siou. Falls, South Dakota 57103-2612 
1·800-456-0834 

TAYLOR f5 BOODY 
a 1\ G A N Ii U 1 I. " I: II 5 

George K. Ta\ {or Joltn H. Boody 

Holde I. Box sx B. '/aWl/WI. \'Ir'J,{mia ].j.JOI 

Telepl..J>w 17031 HH(,·.!SH3 

Robert M. Turner 
Organbullder 

15732 Tetley Street, #39 
HaCienda Heights, CA 91745 (818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 
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PIPE ORGANS 
FOR SALE 

1l'ackers: 3M, 26R W.A. Johnson; 2M, 17R 
Barckhoff; chests, pipes, consoles, reservoirs, 
tracker parts, as is. Ft. Wayne, IN. 219/432-3794. 

Beautiful Wangerin organ 214; easily Installed, 
all connectorized. $5,000. Also three ranks of 
pipes (Diapason, Flute, Salicional) with chest 
$300. 916/685-2505. 

2-manual 17-rank Haase pipe organ. Being 
replaced. Buyer to remove. Immanuel Lutheran 
Church, RI. 2, Williamsburg, IA 52361. 319/668-
1086. 

1903 Felgemaker 9-rank tracker pipe organ, 
needs restoration, $2000. Estey reed organs, 1 
and 2 manual. 317/674-4942. Indiana. 

1929 Wicks Op. 871 (originally Op. 78), two 
manuals, four ranks, buyer to remove. Asking 
$7,000. Contact: Don Cui, 18 Birchwood, litch
field, IL 62056.217/324-6674. 

Hinners tracker, 1 M/6R, divided keyboard, 
restored and playing in our shop. Very affordable 
price. Julian Bulley Pipe Organs, 1376 Harvard 
Blvd., Dayton, OH 45406.513/276-2481. 

2M Estey: needs pipes, mechanics In excel
lent condition and recently releathered. Sell organ 
or its parts. 714/497-8583. 

Moller Artiste organs: 1953 3R rolltop con
sole, $14,000; 1961 4R, $18,000. Holtkamp self
contained 5R practice, $22,000. Rive, Inc., 811 
Focis St., Metairie, LA 70005. 

1884 Hllborne Roosevelt tracker organ 2M, 
21 R, 17 stops. Rebuilt and enlarged with Pedal 
reed. Carved walnut case. Approx. 16' wide x 
9' deep x 14' tall. Owner must sell immediately. 
Asking $65,000 OBo. Patrick J. Murphy & Asso
ciates, Old Reading Pike, Suite 1 D, Stowe, PA 
19464.215/970-9817. Serious inquiries only. 

ORGAn 

REED 
ORGANS 

Address Change: Phoenix Reed Organ Res
urrection: New Address: HCR 33, Box 28, Towns
hend, VT 05353. 802/365-7011. 2-MP reed or
gans, with or without pipetop; replacement reeds; 
parts, restorations. 

THEATRE ORGANS 
FOR SALE 

2-manual 7-rank WangerlnlBarton Milwaukee 
theatre organ, 1941 Roesler-Hunholz church in
stallation (complete or parts), plus 1920s Austin 
pipes. Salem Lutheran Church, 2822 6th Street 
N, Wausau, WI 54401. 715/845-2822. 

Page 13-rank 2-manual theatre style, 844 Gott
fried pipes, 88 tabs, 8 manual unit chests, two 12-
note pedal chests, Deagan harp & 12-note 
chimes, pipes, console, relay, two reservoirs. 10 
ranks flues 5" wind, 3 reeds 7", as removed, 
make offer, Ft. Wayne, IN. 219/432-3794. 

ELECTRONIC ORGANS 
WANTED 

Hammond B-3IC-3 organs wanted I Cash paid. 
Nationwide pickup, sold worldwide. Help us save 
the B-3's! Leslies needed. Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817.407/677-7001; fax 407/671-2272. Please 
send photos. 

ELECTRONIC ORGANS 
FOR SALE 

Conn 720, 2 manual, AGO pedalboard, 3 chan
nel speaker system, suitable for home or church. 
$3,500 negotiable. 814/238-2022. 

5 (JrPLY 
InD(J5~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814·835·2244 

Traditional Quality Craftsmanship 
Electre>-Pneumatic Actions • New organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24· Davidson, NC 28036 
1·800·446·2647 

Fax 704·892·4266 

Benjamin K. Williams 
Owner 

M,mb,,: 
American Insutute of Organbullden 

ANDOV.ER 
P.O. Box 36 

Methuen, Massachusetts 01844 
Telephone (508) 686·9600 

Fax (508) 685-8208 
Th~ World's Foremost Rn,ort:rS of /9,h Century AlMrle,," O'gDtU 

New Meclta,,,cal OrgQtU 84Jtd 0" ,ht! Huuagt 01 GftOI Orga"blllldlng 

Pipe Organ Sales and Service, Inc. 
POBox 838 • lithOnia Ga 30058 • 404 482·4845 

Serwng Pipe Organs 01 All Types In the Southeast 

ConsuHing 
Add~ions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

For Sale 
This Space 

Write for 
Advertising Rates 

Quality Part. aad Se .... ic: .. 
Siae .. 1966 

SEND s..s 50 TODAY FOR OUR 

85 PAGE CATAlCXi 

ARNDT ORGAN 
SUPPLY COMPANY 

101t~ lORENl ORIVE POBOX 12'1 
ANK~NY IOWA 50021 

PHONE ISISj 9&4 1274 

Prestant 
Pipe Organs, Inc. 
p.o. Box 5099 San Anlon io, Texas 78201 

(512) 782·5724 
(512) 494· 1540 

~no~n lor (jualifJJ 
22 

ELECTRONIC ORGANS 
FOR SALE 

Baldwin church organs, Model4CL and Model 
6. Both have AGO pedal boards and separate 
tone cabinets. Make offer on one or both. 9121 
263-7688 after 5 pm. 

Rodgers Model 220 Cambridge; 2-manual 
AGO drawknob console; 2 M13-100 speaker 
cabinet; 1 Leslie ML-200 cabinet. Mint condition. 
Asking $8,250. Call Bill: 714/738-1569 home, 
714/529·0821 work. 

Must sell Baldwin organ model 645. Walnut 
finish, 3 manual & pedal. External amplifier plus 
3 speaker cabinets. Bought new 1985 for home 
use. Rarely used. Best offer over $15,000. Write 
(REPLY BOX IN·1, THE DIAPASON) or call day
time 312/372-5123. 

1992 Hammond 825 digital AGO spec. organ. 
Digitally sampled: pipe voices, drawbars, chimes 
& piano. Digital reverb, sequencer, pistons & 
animation; 2 manual, 32 pedal. $5,000 delivery 
included. Other 32-pedal consoles available from 
$1,000. Doug Jackson Electronics. 414/642-
9732. 

Allen, Rodgers, Baldwin organsl Used and 
reconditioned two and three-manual instruments. 
Bought/sold. Ideal for home or church. Great 
bargains on handyman specials! Inventory list 
and brochure available. Save big bucks! World
wide and nationwide delivery. Keyboard Ex
change International, 8651 Portside Ct., Orlando, 
FL 32817.407/671·0730; fax 407/671-2272. 

MISCELLANEOUS 
FOR SALE 

1967 Casavant 4-manual drawknob console, 
mechanical parts for sale. Available July 93. 
Kilgen round base chest magnets, $3.00 ea. 2M 
8R Moller console, many extra parts. Not original 
chests; entire inventory for $5,000. Pipe Organ 
Associates of West Virginia, 417 5th Ave., St 
Albans, WV 25177. 304/722-2726. 

MISCELLANEOUS 
FOR SALE 

NEW UNVOICED. Belsecker 8' Helltrompette, 
3" scale, 49 polished 80% tin unslotted resona
tors, 49 blocks with integral polished copper 
sockets, and polished copper boots, 12 flues, 
$2,700; 61, 8' spotted metal krurnmhorn, 
$1,800.00. A.R. Schopps: 61 tapered 8' Viola 
$2,500.00; 49 tapered 8' Viola Celeste $1,300. 
61,4' spotted metal Rohrflote 3V,." scale, $1,300; 
73,4' spotted metal open Nachthorn, 3%" scale 
$1,200. Dutch metal sets. NEW VOICED. Trivo 
Pipes: 61, 8' English Horn, Skinner style, 3" wind, 
$3,100; 61, 8' Trompette 4" scale 4.5" pressure 
30% louder $2,500. USED. 183 spotted metal 
pipes, zinc 16' octave, 16', 8', 4' Casavant 
French reed chorus, 16' mitered to 12' has dents, 
VERY bright, 8' 3" scale, all 3" wind, 8' needs 
new tongues, $3,000. 32 wood 16' Dulciana 
$500.00; like new 12 wood 16' Quintadena $600. 
12 heavy gauge zinc 16' Bourdon $700; three 
sets 12 pipe 16' wood Bourdons, $200 per set; 
32 pipe open wood 16' $200. New Riesner chest 
magnets, electric valve magnets. 1930 3 manual 
oak Schantz console with new tabs and Klann 
combination action $100. Four one rank direct 
electric 61 note chests $100 each. NEW 61 note 
four rank chest in two parts with unit pneumatic 
valves $3000; several 16' pedal chests, Kimball 
and others. Crating extra. Prefer pick up. FI. 
Wayne, IN. 219/432-3794. 

8' Open Diapason, metal, #18 to #61, medium 
large scale. $100.00 or best offer. 8' Aeoline, 
metal, #1 to #61, medium scale. $200.00 or best 
offer. SI. Agnes Church, Fifth Street, Uniontown, 
KY 42461. 

Wurlltzer 18-note chimes & action, 10 SW 
shades, action & frame rebuilt; make offer. Austin 
8' Gedeckt unit 85 & new D.E. chest $900; 
Audsley 8' Principal $375, 2%' $200; Haskell 4' 
slotted Principal $350; 4' Diapason $150; 8' T.C. 
Capped Oboe $400; 8' Salicional 73 & Celeste 
T.C. 61 $150; Moller 8' Capped Oboe $850; 8' 
Diapason $200; 8' Strings $150 ea. 2-manual 
keyboards $200; 4-rank D.E. chest $300; 2-rank 
EP chest $150; 2 rebuilt reservoirs 3' x 2V2, 4' 
x 2' $225 ea. Misc chests, winkers, punches, & 
flanges. 609/641-9422. FAX 609/484-0449. 

SEBAS11AN MATT. GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS, ARCHrncrs. AND BlI1LDERS 
175 Rmt AVENUE 
SUrre21'l8 
NEW YORl(. NEW YORl( 10010 
TELEPHONE (212) 924·4184 

STEINER-RECK 
Incorporated 

ORGANBUILDERS 

~--""?; 

!~~j '. 

415 East Woodbine Street 
louisville, KY 40208 

(502) 634·3636 

Telephone: (705) 435·9367 

--' 'W _ .l PAULE MARTIN 
:::r~ ,;. Tracker Organs 

R.R. #1. Mansfield. Onlario. Canada LON IMO 

W 
1!!~ ()~eo. 

816 E. VICKERY BLVD 
FORT WORTH. TX 76104 

(817) 332-2953 

~ MEMBER INTERNAltONAL SOCIETY OF 
ORGANBUILDERS ASSOCIATED PIPE 
ORGAN 8UILDERS OF AMERICA 

Manufacturer of Organparts: 
OTTO HEUSS KG 
POBox 11626302 LlCH W·Germany 

BELLS 
CHIME SYSTEMS· CARILLONS· ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uanBftlltn 91..«'~ . ...&. 

VISSER· ROWLAN D 

Member 

713/68B· 7346 
2033 JOHANNA 8 
HOUSTON 77055 

International Society af Organbuilders 
Associated Pipe Organ Builders of 

America 

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

ORGAN BUILDINGIRESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SiXTEENTH ST. ·414/633-9566 

II~ HEUSS~ 
ORGELTEILE 

THE DiAPASON 
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MISCELLANEOUS 
FOR SALE 

Wicks III console, 1966 with remote CA. Wal
nut, modern. Ped 16, Sw 17, Coups 15, Gt 13, 
Ch 16 knobs. Washington DC suburb. 703/734· 
8585. 

1840 Hook" Hastings 8' Open Wood Cello; 
fair condition, incomplete. $250.00. Call Jim after 
5:00 pm. 717/738·0464. 

New Items: Laukhuff Harmltron SX-401 tuner 
and temp probe $1,800; OSI pipe racking jig 
$170; Laukhuff tongue shear $280; Organ Cadd 
$500; Lucas sound level meter $600; 50 amp 
Astron power supply $180; 35 amp Astron $120; 
Forstner bit set $250; Peterson 320 tuner $200. 
219/432·3794. 

3-manual Moller console with Ivory keys. For 
specifications contact SI. John's Episcopal 
Church, 101 South Prospect St., Hagerstown, MD 
21740, or call 301/733·2560. 

Selection of used pipes, chests, blowers for 
sale. SASE. A&J Reed & Pipe Organ Service, 36 
Carter St. . Newburgh, NY 12550. 914/561-1480. 

3-manual drawknob console, matching re
lays, 5, 6, 7 Rk. DE chests, Spencer blowers, 16' 
Principal 9" sc. 3W' WP, 8' French Horn Gottfried 
10" WP, 16' Quintadena, 4' Spitz Flute, more. 
SASE for list. R.J Brunner & Co., Box 46, Silver 
Spring, PA 17575. 717/285-3545. 

4-manual Moller console; Ivory keyboards In 
excellent condition, recently rebuilt for temporary 
use on large organ. 152 new Harris drawknob 
motors, incfudes new set of blank stop jambs for 
up to 240 knobs; 26 tilting tablets. $25,000; 
internal coupler and combination can be sup· 
plied at additional cost. The Bishop Organ Com· 
pany, 88 Foundry Street, Wakefield, MA 01880-
3204. 6171245-3228. 

35-rank Aeolian-Skinner vintage plpework 
and chests, many reeds. New Reisner D.E. mag· 
nets, 1 W' pallets. K-A relays and switches. Call 
Carlo. 718/829-4418; 607/652-8033. 

MISCELLANEOUS 
FOR SALE 

Used Reuter organ parts, SASE. Beeston 
Pipe Organ Service, 2606 47th St., Des Moines, 
IA 50310.515/277-7383. 

Korg MTl200 Tuner. $275 (list $360). Hears 
AO-C8. Plays C2-B5. Shows pitch, note, octave. 
Can program calibration, temperament. 
Korg AT12 Tuner. $155 (list $225). Song of the 
Sea, 47 'Mlst St., Bar Harbor. ME 04609. 207/ 
288-5653. Brochures. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901 . 

IV-manual 61-note electric keyboard ivory 
good condition; 32-note pedal board, good con
dition. Mel Page 609/698-6452. 

Near new Organ Supply swell motor, excellent 
condition $225; used 61-note Vox Humana, good 
condition $100. Elmer Goetz, 1139 Raiford Ave., 
Daytona, FL 32114. 904/254-0921 . 

SERVICESI 
SUPPLIES 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

3" 5 HP blowers, static pressure 5" to 15". 
New from White Blower Mfg. Co. All American 
made, 2 year guarantee, quiet operation, under
sells all other sources. For catalog and more 
information call 1-800/433-4614. 2540 Webster 
Rd., Lansing, M148917. 

Releatherlng services for professionsls, 
churches, and amateurs at wholesale 
prices to Include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materi
als used and quick tum around assured. 
Shenandoah Organs, 351 Chinquapin 
Drive, Lyndhurst, VA 22952. 7031942-3056. 

SERVICESI 
SUPPLIES 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using + 10V 
to + 17V keying, stop & magnet voltage. This 
modular system has been designed for small to 
medium size instruments. Each module uses just 
three types of circuit boards; Input, Processor & 
Output. They can be arranged to become one or 
any combination of the following systems : 
1) Organ Keyboard to sound module interface. 
2) Record-Playback using a MIDI Sequencer. 
3) Complete organ relay for up to three manuals! 
pedal and 256 stop keys. 4) Eight memory level 
capture type combination action with five pro
grammable crescendo levels. Features are low 
cost, ease of adding additional capability & 
simplicity of wiring. All interconnections are by 
ribbon cable with plug-in junction strips and MIDI 
connectors. Phone or write Dev1ronix Organs, 
Inc., 1823 Avondale Ave., Sacramento, CA 
95825.916/971-9074; fax 916/971-9075. 

Call or write for quote. Custom solid-state 
switching and coupling system. NO plug-ins, NO 
chips, and NO assembly required . Fast turn
around. Simply connect your chest and keyboard 
cables to our terminal board. NE Organ Systems, 
441 Main St. , Biddeford, ME 04005. 1·8001370· 
7473. 

Releatherlng. Burness Associates can pro
vide all your releathering in our modern well· 
equipped shop. 'Ml specialize in Skinner. Casa· 
vant, and Moller pouch boards and actions. 'Ml 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.o. Box 564, 
Montgomeryville, PA 18936. 215/368·1121. 

REEDS-Prompt repair of damaged pipes. 
Careful cleaning and renovation of old 
stops at wind pressures up to 12". New 
resonators for "half-length" stops to im
prove tone and tuning. Voicing done in 
our shop or on site. Packing materials 
supplied for safe transport. Herbert L. 
Huestis and Associates, #101, 1482 Gulf 
Rd., Point Roberts, WA 98281. Phone 604/ 
946-3952; FAX 6041946-5739; CompuServe 
# 70771,1047. Inquiries invited for con
sultation on special problems or projects. 

SERVICESI 
SUPPLIES 

Austin actions recovered. Over 20 years ex
perience. Units thoroughly tested and fully guar· 
anteed. Manual motor $32.40 f.o.b. Technical 
assistance available. Foley-Baker. Inc., 1212 Bos
ton Trnpk. , Bolton, CT 06043. 1-800/621 -2624. 

Solid State relay for pipes. Save 50"10 by 
assembling these Simple printed circuit modules 
to make any relay configuration required . Highest 
quality components supplied. Write for informa· 
tlon: Dev1ronix Organs, Inc., 1823 Avondale Ave .. 
Sacramento. CA 95825. 

Combination Action, capture type. Least ex
pensive and most reliable system available. Mod
ular form lets you buy only what is required . 
Compatible with any relay. Not a kit. Write for 
Information: Dev1ronix Organs, Inc., 1823 Avon
dale Ave., Sacramento. CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required . 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
Organs, Inc., 1823 Avondale Ave .. Sacramento, 
CA95825. 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

ALL REPLIES 
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David C. Harris, M .. mber: International Society (If OrKa n Builders, American institute (If OrKa n Huild,'I"S. A s.~o('iat,·d Pi!," ()r~an Build"r, or An",ri('a 

--R-E-P~-IR-~-N~--.-KUR;U~N-~R-G--A-N-~;;;:ONS l ® w. Zlrrtrrter & Sons. inc. 
pipe organ builders 

CO:\lSULTA~T SPECIALISTS ON PIPE ORGAN HEBUILDIi'G 
Moilifl9 Address: P. O. Box 520 
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A"./iJan BudJ*,rJ 
806 NP Ave. 

Fargo, N. Oak. 58102 
(701) 293-8964 

Wood Organ Pipes 

(212) 757-3503 

Chnslopher A. 5aIlBd 

NEW INSTRUMENTS 
TUNINGIMAINTENANCE 

PIPE ORGAN BUILDER 

REBUILDS 205 WEST 54TH STREET 

JULIAN E. BUllEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

DURST 
PIPE ORGAN &: SUPPLY COMPANY 

817 Old Boones Creek ROold 

Jon"~~~\~4WI37659 

William R. Dursl 

Reservoirs Chests T ermolos 
Swell Engines Swell Fronl. 

TONAL WORK NEW YORK, NY 10019 
1376 HaMJrd Blvd.-Dayton, OhIo 45406 

513-27 6-2A81 Q~a("y f ro", '~t Pas, Compttltlllt for tht 7uturt 

P.O. 80. 1UIU 71U/334-3111 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbwy, CT 06798 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER. Inc. 
aoXS47. BOWDON,GEOkGlA 30108. (404) lSI-lllI 

AUGUST, 1993 

GUZOWSKI & STEPPE 
ORGAN BUlL D E R S INC 

NEW INSTRUMENTS 
REBUIlDS· ADDITIONS 

TUNING & SERVice 
4717 NORTHEAST 12TH AVENue 
FT LAUDERDAlE. FL 33334 
(305) 49HIII52 

~STIN ORGANS. INC. 

FLORIDA/GEORGIA REPRESENTATIVES 
p.o. Box 2562 

HUGH M. PIERCE PAlM BEACH, FLOR'OA 33480 
THOMAS R. THOMAS (407) 833·2087 

I 
Tel. 03404-13827 

Your personal wishes 
are in 900d hands 

Jacques Stinkens 3701 VE IEIST 
Organ pipe makers B. V. Holland 

Klu3 & Schumacher, Inc. 
PIPE ORGANS 

Tuning. Repairs. RebUilds 
Additions. Relocations 

1708 Atlanta Ct 
Lakeland. Florida 33803 
Phone (8t3) 687·9425 

1liefuis & ~itr4rodt, ~nr+ 
Pipe Organ Builders Since 1915 

8466-A Tyeo Road 

Vienna, VA 22182 

1-800/952-PIPE 

r---------------------------------, 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 5 
Oeveland, Ohio 44106 
(216) 721-9095/9096 

_~(21_6) 721-9098 (FAX) 

William Albright Guy Bovet + StephenOeobury* + David Craighead Michael Farris 
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Gerre Hancock* Judith Hancock 
Haselbock+ 

David Higgs Clyde Holloway Peter Hurford + 

Marilyn Keiser Susan Landale+ Olivier Latry Joan Lippincott Thomas Murray PeterPlanyavsky+ 

Simon Preston* George Ritchie Daniel Roth + Larry Smith Donald Sutherland Frederick Swann 

...• , ... . 

"" , .. •• 
Ladd Thomas Thomas Trotter + John Weaver Gillian Weir + 

Choral Conductors· 
George Guest 
DavidHiU 
Martin Neary 

+ = available 1993-94 

Todd Wilson ChristopherYoung 


