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Letters to the Editor 

Box "Brustie" 
The creative inventiveness of your 

technical staff never ceases to amaze
now the BRUSTWERK HEAD
PHONES CBrusties"), designed to pro
tect organists' hearing against the on
slaught of nasty multi-rank mixtures, 
offered in the July issue. 

However, I have noticed the small 
rodents resident in our screaming ba
roque box scurrying frantically about, 
little paws clutching their hairy ears, 
whenever the offensive high-pitched 
harmonics and deafening decibels pre-

Here & There 

Casavant Freres recently completed 
restoration of the 4-manual, 65-rank 
Moller organ at Cornell College in 
Mount Vernon, Iowa. The organ was 
damaged by vandals in October 1991. 
Some 400 pipes were either trampled 
or thrown down on the stage of the 
College's King Chapel. Losses exceeded 
$45,000, most of which were covered 
by insurance. In assessing the over-all 
condition of the organ, the College 
added $15,000 to the project to make 
tonal adjustments and to add a 12-note 
Posaune 32' extension to the pedal. The 
organ, completed in 1967, was inaugu
rated that year with recitals by Robert 
Baker (consultant), Marilyn Mason, An
ton Heiller, Austin Lovelace, Richard 
Westen berg with the Kansas City Sym
phony, and college organist Robert Trip
lett, in the first recital playing a com
missioned work by Lucas Foss, Four 
Etudes for Organ (Carl Fischer). 

This year the organ will be re-dedi
cated in an October 15 recital by Robert 
Triplett. The program, "Those Sassy 
Americans," features works by 20th
century composers who in one way or 
another have been influenced by Amer
ican satire or jazz. (Variations on "Amer
ica," Ives; Symphony for Organ, Sow
erby; Sweet Sixteenths, Albright; and 
Five Dances, Hampton.) On March 11, 
1994, Dr. Triplett will play an all-Bach 
program commissioned by Cornell 
president David Marker, who will retire 
in June 1994. To honor the departing 
president, and to feature the restored 
organ, the Board of Trustees at Cornell 
College voted to underwrite a concert 
by the Choir of Men and Boys of St. 
Thomas Church of New York, con
ducted by Gerre Hancock. This concert 
constitutes the final event in the annual 
Cornell Spring Music Festival, estab
lished in 1899 and said to be the oldest 
continuing music festival west of the 
Mississippi. For information: 319/895-
4110. 

Casavant organ at the RLDS Temple, 
Independence, MO 

The first in a series of inaugural 
recitals on the new 6O-stop, 102-rank, 
mechanical action Casavant organ at the 
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dominate. In consideration of animal 
rights in this matter, can you provide 
the welcome Brusties in churchmice 
sizes, too? Also, in fairness to the rec
tor's tabby, a pair of Brusties for this 
church mouser would be appropriate. 
Thus the desired protection against 
hearing impairment would be extended 
to the lower levels of our ecclesiastical 
community, without discrimination. 

A. Udi 
Parish Organist 

Ste. OuIe-en-Visage 

RLDS Temple, Independence, Mis
souri, will take place on October 16 at 
8:00 pm, and October 17 at 3:00 pm . 
John Obetz, Principal Organist for the 
RLDS Church, will be the recitalist. 
For information: Temple Organ Recitals, 
P.O. Box 1059, Independence, MO 
64051; 8161521-3051. On March 4 and 
5, 1994, the inaugural events will con
tinue with a symposium titled, "The 
Organ in the 21st Century," which will 
include performances by Marie-Claire 
Alain and John Obetz, and topical pres
entations by Larry Archbold, Michael 
Bauer, Scott Cantrell, and Jean-Louis 
Coignet. 

The 6th annual Norman Mealy Me
morial Worksho~ takes place October 
23 at St. Marks Episcopal Church, 
Berkeley, California. Emily Brink and 
Raymond Glover will be co-leaders, 
focussing on "Hymns: Peoples Music 
or Historical Treasures?", with such 
issues as cultural diversity, relevance, 
inclusive language, and the effects of 
Liturgical renewal. For information: 
510/849-1564. 

The St. Thomas Choir of Men and 
Boys, under the direction of Gerre 
Hancock, has announced the 1993-94 
season of its Tuesday Evening Concert 
Series: October 26, all-French pro~ram, 
"Celebration and Remembrance,' Lan
glais, Messe Solennelle; Faure, Req
uiem; and Poulenc, Concerto in G mi
nor; December 14 and 16, Handel, 
Messiah, accompanied on period in
struments by Concert Royal; March 22, 
"Viennese Masses II," Haydn, Little 
Organ Mass; Mozart, Coronation Mass 
and Sonata in C Major, K. 336 for organ 
and orchestra; and May 10, the Ameri
can Boychoir, directed by James Litton. 
For information: 2121757-7013. 

The Midwestern Historical Key
board Society is issuing a call for papers 
for their April conclave, "The Orbit of 
the Sun King: Music, Dance, Arts, and 
Letters." Sponsored by the Midwestern 
Historical Keyboard Society, The Schu
bert Club, and Alliance Fran~aise, it 
will be held in St. Paul, Minnesota April 
14-17, 1994. Included in the program 
wi11 be a production of a Charpentier 
opera, French humanities lectures by 
Sheridan Germann, Ray Erickson and 
others, recitals sponsored by the Schu
bert Club, lecture-demonstrations and 
more. The project is sponsored in part 
by the Minnesota Humanities Commis
sion, in cooperation with the National 
Endowment for the Humanities and 
the Minnesota State Legislature. 

Abstracts of papers and proposals for 
short recitals are requested. Topics 
should be relevant to the France of 
Louis XlV, the 17th century in particu
lar. Presentations should be no longer 
than 25 minutes, to allow five minutes 
for discussion. All papers must include 
a 2oo-word biography (not a resume) 
and a list of audio-visual requirements. 
Include also a one-page abstract. Pro
posals for recitals or lecture-recitals 
must include a recital program and a 
cassette tape of a representative per-
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formance. Send materials to Nanette 
Gomory Lunde, 140 Skyline Dr., Eau 
Claire, WI 54703, postmarked by No
vember 1, 1993. For more information, 
call 715/834-5578. The Society does not 
pay participants' expenses or any fees. 

Julie Lyonn Lieberman will offer a 
technique rehabilitation training semi
nar November 13 and 14 at the Unison 
Arts and Learning Center, New Paltz, 
New York. The seminar is designed to 
develop a group of professionals 
equipped to work with musicians who 
are developing or have sustained mus
cular injuries. For information: 9141255-
1559. 

On the occasion of the Orlandus 
Lassus year 1994, the Alamire Foun
dation, International Center for the 
Study of Music and Musical Life in the 
Low Countries, in cooperation with the 
Katholieke Universiteit Leuven, Mu
sica, and the Festival of Flanders, will 
organize an international conference in 
Antwerp, Belgium, August 24-26, 
1994, on the secular music of Lassus. 
Lectures will be given by musicologists 
specializing in the area of the composer's 
music. In addition, other themes will 
be elaborated in separate sessions, in 
the broader context of "The Age of 
Lassus," e.g., performance practice, 
new archival discoveries, polyphony and 
liturgy, the technique of parody, the 
process of composition in the second 
half of the 16th century, etc. Proposals 
for papers, accompanied by an abstract 

of30 lines at most, should be sent before 
January 1 to: Ignace Bossuyt, Alamire 
Foundation, Blijde-Inkomstraat 21, B-
3000 Leuven, Belgium; fax 0161285025. 

The Ruth and Clarence Mader Me
morial Scholarship Fund wi11 sponsor a 
National Organ Composition Competi
tion. Entries are to be of medium 
difficulty, 6 to 10 minutes in duration, 
based on one of the following hymn 
tunes: Adon Olam, A la rue, Arirang, 
Balm in Gilead, Bourbon, Holy Manna, 
Lacquiparle, Poor Little Jesus, Sheng 
En, or Torah Song. The competition is 
open to citizens or residents of the 
United States under the age of 35. The 
winner will receive an award of $2,500; 
the winning composition will be pub
lished by Selah Publishing Company, 
and will be a required work for the next 
Mader National Organ-playing Com
petition. For information: The Ruth and 
Clarence Mader Memorial Scholarship 
Fund, P.O. Box 571, Pasadena, CA 
91102. 

First Presbyterian Church, Deer
field, Illinois, has announced that its 
Annual Organ Competition will not be 
held in 1994 because of vandalism to 
the 58-rank Noerhen organ in the sanc
tuary of the church. A number of pipes 
were damaged and others were 
removed. 

At this years summer commence
ment exercises, St. Joseph College, 
Rensselaer, Indiana, presented its 1993 
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Father Lawrence Heiman Citation to 
Robert J. Batastini, senior editor of 
GIA Publications, Chicago, and direc
tor of music at St. Joseph Parish, Down
ers Grove, Illinois. The award cites 
Batastini's lifetime dedication and con
tribution to church music and liturgy in 
the United States. The award was 
named by the St. Joseph College Grad
uate Council after Fr. Lawrence Hei
man, C.PP.S., who founded the Rens
selaer Program of Church Music and 
Liturl,'Y in 1960, and has continued to 
serve as its director. 

Wesley Evan Beal 

Wesley Evan Beal, of Dallas, Texas, 
was awarded First Prize in the 1993 
Johann Sebastian Bach International 
Competition held June 29-30 at the 
Kennedy Center for the Performing 
Arts, Washington, DC. This marked the 
first time in the competition's 35-year 
history that organ was the chosen in
strument. Judges included Ulrich 
Brensteller, Herndon Spillman, and 
Jacques Taddei . Beal holds the BMus in 
piano from Eastman School of Music, 
and two M M us degrees, in organ and 
piano, from Southern Methodist Uni
versity. He also earned a Master of 
Theology degree from Dallas Theolog
ical Seminary. Mr. Beal won first prize 
in the San Antonio Competition last 
March, and has held the post of Organ
ist-Choirmaster at Holy Trinity Epis
copal Church, Garland, since 1986. 

Elizabeth and Raymond Chenault 
gave the world premiere of The Juggler, 
an organ duet written for them by 
Myron Roberts, at the Cathedral of 
Christ the King in Atlanta, Georgia on 
June 25. The Chenaults premiered Al
legro for Organ Duet written for them 
by British composer Philip Moore at 
Trinity College Chapel, Hartford, Con
necticut, on February 7. The duo will 
play recitals in France next July, includ
ing one at Notre-Dame Cathedral in 
Paris. The Chenaults are represented 
by Phillip Truckenbrod Concert Artists. 

Philip Crozier and Sylvie Poirier 
played the world premiere of Suite 
Montrealise by Francis Jackson at the 
International Congress of Organists in 
Montreal on July 12. The work was 
commissioned by the organ duo with 
funds provided by the Arts Council of 
Great Britain. The composer was pres
ent for the premiere, and also per
formed on the summer series at St. 
James United Church, Montreal, (re
senting the Canadian premiere 0 his 
Legend and Scherzo Anwbile . Later in 
the summer Crozier and Poirier played 
five concerts in Poland and two in 
England. Philip Crozier is director of 
music at St. James United Church, 
Montreal. 

Gerald Bales, Ronald Fox, Gabriel Kney 

Ronald Fox, chairman of the London 
Centre RCCO, played the Canadian 
premiere of Gerald Bales' Four Short 
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Hymn Settings in concert at Aeolian 
Hall, London, Ontario, on July 21. The 
program also included music by Swee
linck, Bach, Hummel, Carvalho, Bon
net, Schumann, Langlais and Paine. 
The 3-manual organ (commissioned by 
the late Gordon Jeffery) was built and 
installed by Gabriel Kney in 1971 . A 
new console was added in June, 1993, 
along with some tonal revision. 

George Gregory 

George Gregory was honored on 
June 6 on the occasion of his 35th 
anniversary as organist!carillonist at 
Central Christian Church, San Anto
nio, Texas. The choir commissioned 
Theron Kirk to write a composition for 
organ in his honor. Entitled Fanfare and 
Celebration, it will be premiered this 
fall when the new organ console is 
installed at the church. 

Ceremonial Music, written by Roger 
Hannahs for organ, two trumpets and 
two trombones, received its premiere 
on June 16 at the Methuen Memorial 
Music Hall. Susan Armstrong commis
sioned the work and played the first 
performance. 

David Higgs is featured on a new CD 
recording, David Higgs Premieres the C 
B Fisk Opus 1 ()() Organ of the Meyerson 
Symphony Center, Dalla.~, on the Delos 
label (DE 3148). The recording includes 
works of Bach, Franck, Schumann, Mo
zart, Conte, Liszt, Daquin, Hampton, 
and Susa. (See pp. 17-18 of the Novem
ber, 1992 issue of TilE DIAPASON for a 
report by Larry Palmer on the Fisk 
Opus 100.) For information: Delos In
ternational, 213/962-2626. 

Composer Karel Husa has won the 
$150,000 University of Louisville Gra
wemeyer Award for his 1989 Cello Con
certo . Born in Prague in 1921, Husa 
studied in Paris in the 1940s with Arthur 
Honegger, Nadia Boulanger, and Andre 
Cluytens, and in 1954 carne to the 
United States to join the faculty of 
Cornell University. He is the recipient 
of many awards and prizes, and is the 
holder of several honorary degrees and 
citations. Among many other works, 
Husa has also composed a Concerto for 
Organ and Orchestra (1987), first per
formed by Karel Paukert on October 
28, 1987 at the Cleveland Institute of 
Music. From the Concerto, the com
poser transcribed one movement for 
organ solo, entitled Frammenti. 

James Kibbie has recently recorded 
the complete Clavieriibung III by }.S. 
Bach for Afka Records. The peda[itu 
were recorded on the 3-manual, 38-stop 
Letourneau organ at the Cathedral of 
St. Catherine of Alexandria in St. Cath
arines, Ontario, Canada. The nwnuali
ter were performed on a 4-stop positiv 
built by Letourneau for Christopher 
Dawes in Toronto and moved to the 
Cathedral for the recording. The re
cording will be issued as a set of two 
compact discs in late 1993. 

William Kuhlman, Professor of Mu
sic and College Organist at Luther 
College, Decorah, Iowa, was featured 
on three national radio broadcasts con-

William Kuhlman 

nected to the l00th anniversary of An
tonin Dvorak's visit to Iowa. In June, 
he was heard on "Performance Today" 
with Martin Goldsmith. In August and 
again in September, he was interviewed 
on the American Public Radio program 
"Saint Paul Sunday Morning" with host 
Bill McGlaughlin, seated at the historic 
1876 J.G. Pfeffer & Son organ where 
Dvorak played for daily mass. Kuhlman 
performed the Preludes and Fugues for 
organ by Dvorak as well as the Op. 99 
"Biblical Songs" with Covent Garden 
soprano Christine Brewer. Also featured 
was the Tackas String Quartet perform
ing the "American" string quartet. 

On August 6, Kuhlman was the open
ing performer on the weekend-long 
"Remembering Dvorak" celebration, a 
festival which brought solo musicians 
from around the world to commemorate 
Dvorak's visit to the village of Spillville 
in the summer of 1893. Later that day, 
he was featured lecturing and playing 
the Dvorak organ works on "All Things 
Considered" with Noah Adams on Na
tional Public Radio. Kuhlman's OHS 
performance from the 1986 National 
Convention on the historic Schuelke 
organ at St. Boniface Church in New 
Vienna, Iowa, was played on "Pipe
dreams" with Michael J. Barone in 
September, 1993. In July ofl992, Kuhl
man was the only American to appear 
in solo on the "Festival of Organ Art" 
at the Court Church of St. Augustine in 
Vienna, Austria. Later that fall he ded
icated the new Sipe organ at St. James 
Church , Lake Forest, IL. His other 
appearances included Hickory, NC, Ev
anston, IL, and Owatonna, MN. This 
fall and winter he will appear in recital 
in Decorah, lA, Caledonia, MN, La
Crosse, WI and Des Moines, IA. 

Dan Locklair's Triptych for Manuals, 
a set of three miniatures, bas been re
released by H.W Gray/CPP Belwin. 
Originally published by Gray in 1976, 
it had been out of print for several years. 

Larry Palmer's Harpsichord in 
America: A Twentieth-Century Revival, 
published by Indiana University Press, 
is now available in a paperback edition. 
The book relates the story of the harp
sichord's revival, the careers ofits prom
inent soloists, and the achievements of 
present-day American builders: 224 
pp., 26 b&w photos, 3 illus., bibl., notes, 
index; $12.95 paper ($25.00 cloth). For 
information: Indiana University Press, 
601 N. Morton St., Bloomington, IN 
47404; 8121855-6553. 

Robert Reuter, currently organist 
and director of music at St. Thomas 
Lutheran Church, Charlotte, North 
Carolina, played recitals in the Chicago 
area this past April. Formerly chairman 
of the organ, choral and church music 
departments of Chicago Musical Col
lege of RooseveIt University in Chicago, 
Dr. Reuter performed at St. Peter 
United Church of Christ, Lake Zurich; 
Faith Lutheran Church, Lake Forest; 
and The First United Methodist 
Church (Chicago Temple), Chicago. 

Kathleen Scheide has been added to 
the roster of Artist Recitals Concert 
Promotional Service. Currently resid
ing in San Diego, California, Dr. 
Scheide serves as Dean of the San 
Diego AGO chapter and as organist! 
choirmaster of Mission Hills-First Con
gregational Church . She studied early 
music (harpsichord) and organ at the 

Kathleen Schelde 

New England Conservatory of Music, 
and organ and composition at the Uni
versity of Southern California. She has 
concertized on organ and harpsichord 
as soloist and chamber musician, and 
has written for organ and ensemble. 

On May 23 James Welch performed 
on the Vespers Recital Series at the 
Cathedral Church of St. John the Di
vine, New York City. His program fea
tured New York premieres of works by 
Mexican and Brazilian composers, in
cluding Jose Jesus Estrada, Manual de 
Elias, Angelo Camin, Bias Galindo-Di
mas and Ramon Noble. On May 26 
Welch joined soprano Barbara Cramer 
in a recital in the Grand Salon of the 
Renwick Gallery of the National Mu
seum of American Art in Washington, 
DC. 

John Wells is featured on a new CD 
recording, J S. Bach: The Well-Tempered 
Organ. The program includes Preludes 
and Fugues 1-16 from The Well-Tem
pered Clavier, performed on the Le
tourneau organ at St. Paul's Collegiate 
School, Hamilton, New Zealand. Rib
bonwood Digital RCD 1006. For infor
mation: The Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 
02184. 

Appointments 

Connie Hensley Golden 

Connie Hensley Golden has been 
appointed Director of Music Ministry 
for Douglass Boulevard Christian 
Church, Louisville, Kentucky. She suc
ceeds F. Anthony Thurman who has 
been accepted into the DMA program 
at the Manhattan School of Music. 
Golden, a native of Kentucky, was a 
1972-73 recipient of a George C. Mar
shall Fellowship for study in Denmark. 
There she studied Buxtehude's organ 
works with Jorgen Ernst Hansen, and 
studied 20th-centurv Danish music 
with Grethe Krogh, P;ofessor of Organ 
at the Royal Conservatory in Copenha
gen. During that time Ms. Golden con
certized throughout Scandinavia and 
northern Europe . She also participated 
in the International Organ Academy, 
Haarlem. She holds the BMus and 
M M us in piano and organ, is completing 
the DMA in organ at the University of 
Kentucky, and has been accepted as a 
post-doctoral student of Harald Vogel 
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to complete study of the North German 
school. 

Other interests have included the 
introduction of a Kodaly-based method 
of music reading using the hymns of the 
church, which she developed at Christ 
Church Cathedral in Lexington, Ken
tucky, where she served as associate 
choirmaster-organist before moving to 
Louisville. Golden joined the staff of 
Douglass Boulevard Christian Church 
in 1992 as Children's Music Coordina
tor, and has utilized her hymn project 
with the choristers ofthe church. 

Ed Nowak has been appointed Di
rector of Music at St. Barbara's Catholic 
Church in Brookfield, Illinois, a position 
formerly held by Robert Batastini. He 
assumes duties as organist and director 
of the Parish ChOir, Children's Choir, 
Celebration Choir, Resurrection Choir, 
and Cantor Program. His former posts 
include director of music at St. Francis 
Xavier Church in LaGrange, and St. 
Joseph Church in Aurora, Illinois. Mr. 
Nowak holds a BMus (with highest 
honor) from DePaul University in music 
composition, and has completed the 
coursework for the Master of Church 
Music degree from Concordia Univer
Sity. Other credits include compositions 
published by GIA Publications, articles 
in THE DIAPASON and Pastoral Music 
and two Christian music recordings on 
which he arranged, performed and con
ducted. He studied organ with Jerome 
Butera and Steven Wente, piano with 
Helen Engler and Julian Leviton, jazz 
piano with Alan Swain, and composition 
with Phil Windsor, Darlene Cowles, and 
Richard Hillert. 

Dennis Schmidt 

Dennis Schmidt has been named 
Director of Music and Organist for St. 
Stephen's Lutheran Church, Wilming
ton, Delaware. He will plan the congre
gation's music program, play the 49-rank 
Casavant organ for all services, direct 
the adult choir, and supervise the Assis
tant Director of Music who is in charge 
of youth choirs and hand bell choirs. Dr. 
Schmidt is a graduate of Dana College, 
Wartburg Theological Seminary, and 
the University of Michigan. He has 
served as a professional musician in 
Nebraska, Iowa, Michigan, New Mex
ico, and New Hampshire. His publica
tions include the two-volume work, An 
Organists Guide to the Resources for 
The Hymnal 1982, which is published 
by The Church Hymnal Corporation in 
New York. Dr. Schmidt will continue as 
Executive Director of The Bach Festival 
of Philadelphia, a position which he 
began in March of 1993. 

Mark Brampton Smith 

Mark Brampton Smith has been ap
pointed associate minister of music, 
First Presbyterian Church, Fort Wayne, 
Indiana, succeeding Jack Ruhl. His re
sponsibilities include playing the 77-
rank Aeolian-Skinner organ in the sanc
tuary and the 12-rank Reuter organ in 
the chapel, accompanying the church's 
choirs, directing the hand bell choir, and 
assisting in other areas of the music 
ministry and fine arts series, which 
includes the annual National Organ 
Competition. Mr. Smith began his or
gan studies with William Watkins in 
Washington, DC, and continued with 
Russell Saunders at the Eastman School 
of Music, earning the BMus and the 
Performer's Certificate in 1976. He re
ceived the MMus from the University 
of Michigan in 1979, studying organ 
with Robert Glasgow and harpsichord 
with Edward Parmentier. His recent 
positions have included serving as di
rector of music at First Presbyterian 
Church, Wilmette, Illinois; organist at 
First United Methodist Church, Plym
outh, Michigan; organist at Temple 
Beth Emeth, Ann Arbor; and accom
panist for the Ann Arbor Cantata Sing
ers. He received first prize in the 1989 
First Presbyterian National Organ 
Competition, first prize in the 1982 Ann 
Arbor International Organ Competi
tion, and runner-up prize in the 1974 
AGO National Competition. 

Nunc Dimittis 

William Forney Brame died July 29 
at his home in Kinston, North Carolina, 
after a long battle with heart problems. 
He was 68. Born in Montgomery, Ala
bama, December 15, 1924, he attended 
Huntingdon College in Montgomery, 
and the University of the South, Sewa
nee, Tennessee. Around 1939 Mr. 
Brame began working with the Millard 
Organ Service, Atlanta, Georgia. He 
travelled with Mr. Millard during school 
vacations, servicing organs in Alabama 
and Georgia. Before his career in the 
pipe organ business, Mr. Brame oper
ated several music stores, first in Colum
bia, South Carolina, and then in Wilson, 
North Carolina, where he moved in 
1950. There he met and married Mary 
Hunter Hackney, who is a church or
ganist. They worked in several churches 
together while living in Anniston, Ala
bama; Orlando, Florida; Brattleboro, 
Vermont; and Wilson, North Carolina. 
Settling in Kinston, North Carolina, Mr. 

"A VIRTUOSO ORGANIST TO RANK WITH ANY" 
(The New Records) 

"CATERING TO A FULL HOUSE ... SHE PROCEEDED 
TO LIGHT A FIRE UNDER US" (The American Organist) 

"LOTS OF EXPLOSIVE MOMENTS OF EXCITEMENT" 
(The Commercial Appeal, Memphis, Tenn.) 

''A MAGNIFICENT PERFORMANCE" 
(The State, Columbia, SC) 

Second Prizewinner: 
"Grand Prix de Chartres;' France 
St. Albans International Organ Competition, England 

D~.ANE .MIEHIE])~rH nEl.CHEH 
For information and availability, please (anlod: 
1880 Vinlon Ave, Memph~, TN 38104 (901) 274-0815 O~(GAN~Sr 
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William Brame 

Brame served as organist-choirmaster 
at St. Mary's Episcopal Church for 25 
years, retiring in 1987. While living in 
Brattleboro Mr. Brame was sales man
ager for the Estey Organ Company. He 
later represented Aeolian-Skinner and 
Petty-Madden, and at the time of his 
death Goulding and Wood. 

Mr. Brame was instrumental in the 
creation of several "eclectic" organs 
long before that style became an ac
cepted norm . He likewise was devoted 
to the preservation of great period in
struments, was an active member of the 
OHS, and had been recently named to 
the advisory board of the Friends of the 
Wanamaker Organ. He had also written 
articles for organ journals, including 
THE DIAPASON . During his tenure at 
St. Mary's, he managed a concert series 
which brought many established artists 
as well as up-and-coming organists to 
Kinston. Mr. Brame is survived by his 
wife, four sons, six grandchildren, and 
two brothers. 

Kathryn Karch Loew, of Kalamazoo, 
Michigan, died at age 68 in an automo
bile accident, driving from Kalamazoo 
to South Haven on August 2. Born 
Kathryn Louise Karch in Hartford, 
Wisconsin on February 12, 1925, she 
was a graduate of the University of 
Michigan, where she earned bachelor's 
and master's degrees. She earned a 
master of sacred music from Union 
Theological Seminary in 1950. While 
at Michigan, she was awarded the Al
bert Stanley medal, the highest recog
nition of academic and musical excel
lence at the universit)'. Mrs. Loew 
taught at Kalamazoo College 1963--65, 
and taught for many years at Western 
Michigan University, serving also as 
University Organist, retiring from that 
position in 1990. She was director of 
music at Zion Lutheran Church in Kal
amazoo for 10 years, and then served as 
organist of First Presbyterian Church, 
Kalamazoo, from which she retired on 
June 27 of this year. She was twice Dean 
of the Southwestern Michigan AGO 
chapter. Last December the chapter 
established a scholarship in her name. 
Her husband, Cornelius Loew, was a 
professor at Western Michigan, and has 
been professor emeritus since 1986. At 
the time of this writing, he was in 
critical condition at Bronson Hospital 
in Kalamazoo. Mrs. Loew is survived 
by her husband, a son, a daughter, a 
foster son, two grandchildren, a brother, 
and a sister. 
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Rebecca Ruehrdanz-Gustin died 
July 14 in Park Ridge, Illinois, at the 
age of 39. Mrs. Ruehrdanz-Gustin was 
organist and minister of music at Mes
siah Lutheran Church in Chicago, 
where she directed choirs and hand
bells. A native of Chicago and daughter 
of a Lutheran pastor, she held the BMus 
from Augustana College and MMus 
from the Eastman School of Music, and 
had done additional study in Vienna, 
Austria. She maintained a private piano 
studio of 30-40 students and was active 
as an accompanist and a chamber music 
player. Mrs. Ruerhdanz-Gustin was a 
member of the AGO and the North 
Shore Piano Teachers Association. She 
is survived by her hushand, two chil
dren, her parents, and two sisters. 

Richard Forrest Woods died May 15 
at the age of 63. Born in Pennsylvania, 
he began his music study with Marshall 
Bidwell at the Carnegie Mellon Insti
tute. After serving in the U.S. Navy 
Band, he attended Tulane UniverSity. 
In 1962 he began a two-year study with 
Nadia Boulanger. While in France he 
studied organ with Jean Langlais and 
Andre Marchal. Dr. Woods served as 
organist/choirmaster in several 
churches in the U.S., including St. 
James Episcopal Church, Wichita, Kan
sas, and the Roman Catholic Cathedral 
of Holy Angels in Gary, Indiana. Before 
moving to Houston, he was professor of 
music at the Episcopal Seminary of the 
Southwest in Austin, and for the last 21 
years served as Director of Music at St. 
John the Divine Episcopal Church in 
Houston. In 1982 the Choir ofSt. John's 
traveled to England, and in 1990 toured 
Eastern Europe . Woods served on 
many church music boards and com
missions, and had given lectures and 
seminars throughout the country on 
congregational singing and church mu
sic. A memorial service was held May 
22 at St. John's. 

Here & There 

Oxford University Press has an
nounced the re-issue of Seven Songs 
from 'The Pilgrims Progress' by Ralph 
Vaughan Williams (Collected Songs, Vol
ume 3, $11.95). For information: 800/ 
334-4249, ext 7168. 

Leonard Bernstein's Psalm 148, writ
ten at age 14 and recently discovered, 
was recorded for the first time by the 
Milken Family Archive of 20th Century 
Jewish Music. Under the baton of Sam
uel Adler, Psalm 148 and a number of 
other little-known Jewish choral and 
instrumental works of Bernstein re
ceived their first recorded perform
ance. Soloists included pianists Barry 
Snyder and Jean Barr; flutist Bonita 
Boyd; tenor Howard Stahl; baritone 
Michael Sokol; soprano Angelina Reaux; 
and organist Aaron Miller, along with 
singers and instrumentalists from the 
Eastman School of Music. For infor
mation: The Milken Family Archive, 
1250 Fourth St., Suite 440, Santa Mon
ica, CA 90401; 310/998-2680. 

The Church Music Handbook 1993-
1994 has been released by Gemini Press 
Inc. (Box 603, Otis, MA 01253) for 
$11.95 postpaid. The 12th edition is a 
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calendar and guide for all Sundays and 
special days of the liturgical year from 
September 1993 through August 1994. 
Service pages include 14 hymns of the 
day keyed to 12 hymnals and the Re
vised Common, Episcopal, Lutheran, 
and Roman Catholic lectionaries. Paul 
Hamill, Ch.M., is the editor and pub
lisher of the handbook. 

Editions Max Eschig and Theodore 
Presser, sole distributor, have issued 
My Daily Technique by Gaby Casade
sus. Subtitled "An approach to some of 
the difficulties in the piano technique 
of French music," the book is a compli
lation of the most effective excercises 
devised by Mme. Casadesus. Eschig 
510-03483, $25.00. 

Allen Organ Company has an
nounced installations at the First 
United Methodist Church of Mount 
Vernon, Illinois and Faith United Meth
odist Church of Montoursville, 
Pennsylvania. 

First United Methodist Church, 
Sioux Falls, South Dakota, presented 
its third annual Summer Noontime Or
gan Recital Series with ten half-hour 
programs June 9-August 11. Perform
ers included JanEL Gortmaker, Richard 
Collman, Doug Chapman, Marilyn 
Schempp, Darline Bill, Nora Christian
sen, David Moklebust, David Beyer, 
Eugene Doutt, and Marcia Kittelson. 
The organ, by John F. Nordlie of Sioux 
Falls, comprises 41 stops, 53 ranks, 
mechanical action, and was installed in 
November of 1990. 

cert for the National Conference of the 
Anglican Association of Musicians in 
Princeton, NJ, and a ten-day tour of 
Japan. The American Boychoir School 
is North America's only nonsectarian 
boarding choir school. Its 80 students 
come from 25 states and four Canadian 
provinces. 

Don Hustad 
Turns 75 

Don Hustad 

Greenwood Press has announced the 
publication of The Musical Jmage-A 
Theory of Content by Laurence Ber
man. The book offers an archetypal 
approach to musical expressiveness, 
seeks common ground in the Western 
musical heritage, and offers a concep
tual framework for understanding mu
sical experiences. For information: 
Greenwood Press, 2031226-3571. 

The American Boychoir's two touring 
choirs and the Resident Training Choir 
made more than 200 appearances dur
ing its 55th season. Opening with the 
Fifth National Choral Conference, the 
season continued with six tours in var
ious parts of the United States and 
Canada. The season ended with a con-

The National Association of Pastoral 
Musicians (NPM) Standing Committee 
for Organists is encouraging churches 
to consider the possibility of purchasing 
a pipe organ. The committee felt that 
communities with smaller church build
ings and organists without a strong 
knowledge of pipe organs would be 
interested in knowing that quality pipe 
organs can be purchased even when a 
limited budget is a factor. With the 
assistance of the Association of Pipe 
Organ Builders in America (APOBA), 
NPM has produced a brochure listing 
{>ip_e organs all under $100,000; 19 
diJferent APOBA companies are repre
sented. To obtain a copy, contact the 
National Association of Pastoral Musi
cians, 225 Sheridan St. NW, Washing
ton, DC 20011-1492. 

For those who know him, it hardly 
seems possible that Don Hustad could 
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be celebrating his 75th birthday. Any
one who maintains such an active and 
demanding schedule could not possibly 
be approaching his diamond anniver
sary birthday. And yet the calendar tells 
us it is so. 

Donald Paul Hustad was born on 
October 2, 1918, at Sioux Agency, Yel
low Medicine County, Minnesota. His 
father was killed in a hunting accident 
when Don was only one year old, and 
Don and his brother and mother moved 
to Boone, Iowa. When he was four 
years old, a kindly piano teacher took 
him under her wings, and he began 
piano lessons. He started playing for 
church services and was on the radio 
by age eight. 

His education continued after high 
school atJohn Fletcher College where 
he earne the B.A. in piano in 1940, 
and at Northwestern University where 
he earned the M.M. in 1945, and 
D.Mus. in 1963. Post-graduate study 
was done at Indiana University and also 
a year of private study with Jean Lan
glais in Paris. He earned the American 
Guild of Organists' A.A.G.o. in 1969, 
and the Royal College of Organists' 
A.R.C.O. in 1972, and F.R.C.O. in 
1974. 

Professional experience has included 
being on the staff of WMBI, Chicago, 
from 1942-1945. Also, Don was the 
musical director of'Club Time" on ABC 
radio from 1945-1953. In 1946 he was 
appointed associate professor of music 
at Olivet Nazarene College in Kanka
kee, Illinois. He left Olivet to go to the 
Moody Bible Institute in Chicago, 
where from 195(}-1963 he was director 
of the music department. As the con
ductor of the Moody Chorale, he di
rected concerts in the United States, 
Canada, and Mexico. 

In 1961, Don was reunited with an 
old friend, Billy Graham. He had first 
played for a Billy Graham Crusade in 
1948 in Des Moines, Iowa. For six years, 
Don served as staff organist. He was 
also the director of "Crusader Men" on 
the "Hour of Decision" radio broadcast. 

He was named visiting professor of 
church music at New Orleans Baptist 
Theological Seminary for the school 
year 1964-65, and was then appointed 
professor of church music at The 
Southern Baptist Theological Seminary 
in 1966. He continued at Southern 
Seminary through 1986 when he was 
named Senior Professor. In 1975, Don 
was appointed v.v. Cooke Professor of 
Organ, an endowed professorship. Re
sponsibilities at the Seminary included 
teaching organ, classes in church music, 
and conducting numerous choral 
groups. 

Don began his long association with 
Hope Publishing Company in 1950. As 
an editor with this company, he has 
assisted in the production of seven 
hymnals. He served as senior editor for 
both Hymns for the Living Church 
(1974) and Tlie Worshipping Church 
(1990). Much organ and choral music 
has also been produced for Hope during 
his many years with this company. 

As a choral conductor, Don has been 
active in a wide variety of ensembles. 
While at Moody he conducted the 
Moody Chorale on both national and 
international tours to critical acclaim. 
For the Billy Graham Evangelistic As
sociation he has conducted the Cru
sader Men. At Southern Seminary, he 
conducted at various times the Semi
nary Choir, Male Chorale, and Oratorio 
SOciety. 

Playing recitals and organ dedications 
has taken him around the country. He 
has played as many as two or three 
recitals a month, but tends to limit his 
traveling now to no more than two 
appearances in a given month. Long 
active in the American Guild of Organ
ists, he has presented lectures and re
citals at both regional and national AGO 
conventions. Also while at Southern 
Seminary, he was a sponsor of the 
student Guild chapter. 

His contributions to church music in 
general and to Southern Baptists in 
particular earned him the WHines 
Sims Award from the Southern Baptist 
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Church Music Conference in 1984. The 
Hymn Society in the United States and 
Canada bestowed upon him the Fellow
ship Award in 1989. 

Dr. Hustad is also an author, with a 
number of books presently in print. 
Fanny Crosby Speaks Again, published 
in 1977, contains hiographical infor
mation about the beloved gospel hymn 
writer as well as hymn texts not previ
ously known. Jubilate! Church Music in 
the Evangelical Tradition, published in 
1981, traces the development of music 
in evangelical circles. Choral Musician
ship and Voice Training, co-authored 
with Kerchal Armstrong in 1986, is a 
resource manual for choral conductors. 

When asked if he had a word for 
organists preparing for worship, in a 
recent interview in Pedalpoint maga
zine, Dr. Hustad replied: "Organists 
should remember that what they do in 
church music is their gift to God. What 
I do as organist in a worship service is 
my gift to God! It is not my chance to 
milk an audience for applause. The most 
exciting thing I do as an organist is lead 
the congregation in the hymns from the 
organ. I honestly believe I can make a 
hymn come alive for a congregation.'" 
Those of us who have been privileged 
to participate in a service where he has 
played know he can indeed make the 
service come alive. We are grateful for 
his inspiration in our own lives. 

Don and his wife Ruth, who cele
brated their 50th wedding anniversary 
in November, 1992, continue to make 
their home in Louisville, Kentucky. A 
small farm across the Ohio River in 
Indiana provides pasture for the several 
horses which they both ride frequently. 
Their three daughters and their families 
all live in the Chicago area. Both Don 
and Ruth continue to remain active in 
church, seminary, and professional 
activities. -

Notes 

-James H. Hyatt 
Minister of Music 

Edenton Baptist Church 
Edenton, NC 

1. Betty Jones, "A Champion for \"\Jrship," Pedal, 
point, January, 1993, p. 4. 

Harpsichord News 

Events 
The Southeastern and Midwestern 

Historical Keyboard Societies held 
their second joint annual meeting in 
Louisville, Kentucky, 1.5-17 April. 
More than 150 afficianados of earl v 
keyboard music attended the wide
ranging offerings of concerts, instru
ment demonstrations, lectures, and dis
plays of musical instruments and pub
lications. Comin~ just at the opening of 
"Derby Season,' the conference had to 
buck some blustery weather and a very 
large crowd of revellers who overran 
downtown Louisville on the final eve
ning. Spectacular fireworks were fea
tured for these visitors; at a distance 
from this crowded venue musical 
fireworks were provided at the Univer
sity of Louisville by Peter Williams' 
incandescent performance of the com
plete Parthenia, or the first music ever 
published lilr the virginals. The artist's 

ORGANIST-TITULARIS 

total mastery ofthis sometimes-esoteric 
literature kept a rapt audience en
thralled. 

Duo-fortepianists Nancy Garrett and 
Penelope Crawford played an impec
cably-musical concert at Christ Church 
Cathedral on the opening night of the 
conference. Between these memorable 
events came opportunities to hear and 
compare harpsichords by the many 
builders in residence, and to hear mini
recitals and a large number of papers 
illuminating the main themes of the 
meeting: women in music and the music 
of Johann Sebastian Bach. 

Close proximity of the conclave hotel 
and the main location lor the conlerence 
was a m:~or plus: those of us without 
cars were grateful for the easily negoti
ated walking distance. The idea of hav
ing a joint annual meeting is also com
mendable. With the diminution or 
demise of most institutional trav'el 
budgets in recent years, attendance at 
more than one early keyboard confer
ence per year is not always possible. 
Beneficial, too, is the growing sense of 
commut;lity among a truly national gath
ering of persons interested in stylistic 
musical performances on appropriate 
instruments. Regional individuality is 
kept intact by separate annual luncheon 
meetings for the two societies. SEHKS 
leadership passed from Calvert John
son's presidency to that of Elaine Fu
naro; MHKS elected Paul Irvin to suc
ceed Marcelline Hawk Mayhall. 

Forthcoming national meetings, di
vided again, are scheduled for Charles
ton, SC Oanuary 27-29, 1994; SEHKS) 
and St. Paul, MN (April 14-17; MHKS). 

-Larry Palm.er 

As a component of the tercentenary 
celebrations for Fenton House (one of 
the first grand houses to be built in 
Hampstead, circa 1693), the Broadwood 
Trust made possible a harpsichord com
petition in which some of the instru
ments of the famous Benton Fletcher 
Collection of Early Keyboard Instru
ments could be used by the competitors 
(27-28 May, 1993). 

Harpsichord students enrolled at mu
sic conservatories and universitv music 
departments in the United Kingdom 
were invited to take part. Five instru
ments were available: a 1761 Shudi, a 
1752 Kirckman, a single-strung Italian, 
the Hatley virginals, and the Vincentius 
virginals. Competitors were obliged to 
play one appropriate piece on each of 
three different instruments of their own 
choice. The winner, Stephen Devine of 
St. Peter:~ College, Oxford, was pre
sented in a recital at Fenton House on 
September 15. Peter Bennett, King:~ 
College, London, was a worthy runner 
up. The three judges were Davitt Mo
roney, Jill Severs, and Virginia Pleasants 
(a member of the Benton Fletcher Com
mittee). 

- Virginia Pleasants 

Antverpiano 1993, held in Antweq), 
Belgium, 15-20 July, was the final in
stallment of three such international 
lestivals built around the clavichord, 
harpsichord, lilrtepiano, and modern 
piano, conceived and directed by the 
well-known performer and teacher .los 
van Immerseel. Occurring at two-year 
intervals, festivals were presented in 
1989 and 1991; the 1993 event (Illite 
happily coincided with Antwerp:~ des-
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ignation as "Cultural Capital of Europe" 
this year. 

Some 65 builders, 53 performers, and 
25 musicologists came together to ex
change ideas and to listen in an exten
sive program of concerts, exhibitions, 
demonstrations, workshops, master
classes and forums. There were too 
many participants to allow a listing of 
names, but programs were as diverse as 
a presentation of an original two-key
board work for clavichords, a pel'form
ance of Bach-pupil M'uethel's Sonate fur 
zwei Klaviere, and, in one long evening, 
a prograf!\ featuring clavichord, harpsi
chord, fortepiano, and the romantic 
piano. 

There was ample space for the display 
of all instruments, each category having 
a room to itself, not too near any other 
room. The demonstrations, for the most 
part, were prefaced by the builder 
speaking about his particular instru
ment. The forums offered a varietv of 
subjects relativ~ to various aspects of 
building and playing. All in all, it was a 
congenial atmosphere, devoid of the 
tension associated with competitions. 

- Virginia Pleasants 

Early Music 
This year's issues of the quarterly 

journal Early Music continue to provide 
articles of special interest to harpsi
chordists. Philip Mercier:~ portrait of 
George Frideric Handel graces the 
cover of volume XXVI (February 1993), 
and Michael Cole's article in this issue 
investigates the possible provenance of 
the harpsichord in this portrait. Also of 
interest: several articles on the earlv 
piano and George Stauffer's "Boyvili, 
Grigny, D'Anglebert, and Bach's assim
ilation of French Classical organ mu
sic" -complete with a facsimile of J. S. 
Bach's handwritten copy of the D'An
glebert ornament table (from the Frank
furt City and University Library man
uscript). 

Not to be missed in volume XXI/2 
(May 1993) is David Fuller's discussion 
of problems of interpretation in the 
keyboard music of Jacques Champion 
de Chambonnieres ("Sous les doits de 
Chambonniere"). As usual Professor 
Fuller's discussion is erudite and wittv: 
be sure to note his bon mot on "textu;\
lity" (page 198). 

Quote without comment 
department 

"To the violin, the spinet, and the 
virginals I can listen with pleasure, but 
the piano is, to my belief~ an instrument 
of torture invented bv the Devil." 

William Rothenstein 
Men and Mellwries 1900-1922 

London: Faber & Faber, 
1934; v. 2, p. 372. 

Music for Voices and 
Organ 
by James McCray 

Christmas music: part I 
In a fascinating chapter titled "As

sessment: Music, Man and Society" of 
David Tame's new book The Secret 
Power of Music, the author describes a 
series of studies that reveal the influ
ences of music. He states that "There is 
scarcely a single function of the body 
which cannot be affected by musical 
tones." For example, sustained chords 
lower blood pressure while shorter, 
repeated ones raise it. We are all aware 
of how much music influences plants. 
Here, nearby in Denver, Dorothy Re
tallack ran a series of experiments in 
which plants were scientifically con
trolled for equal light, temperature, 
etc., but one group heard acid rock for 
three hours a day and the other heard 
lighter, classical music. Those hearing 
rock had erratic growth and were lean
ing away from the sound. After a month 
of this the rock plants all died. 

There are many such revelations 
about music's power. For those of us in 
church music, we easily can testify to 
its ability to console, inspire, etc. Each 
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week the choir and organist present 
service music that helps the congrega
tion focus on a theme or idea. Since 
earliest days, music and church have 
been linked. The early church fathers 
had great debates regarding the suita
bility of music in worship, since its 
power was often seen as destructive or 
pagan. It was decided that its power 

. could be used for helping people, there
fore its use in church service was valid. 

During the Advent-Christmastide
Epiphany seasons, music plays a signif~ 
icant role in worship services. Hearing 
and singing the traditional carols and 
hymns of the season often releases deep 
emotions. The rekindled memories of 
joys surrounding Christmas burst forth 
as in no other season. People seem to 
want to hear more music during this 
time. By the time we have left the 
church after that final Christmas Eve 
service, we are totall\' exhausted from 
it all, and have little energy left for our 
own family celebrations. 

Christmas music is not, however, just 
a one-month episode. Publishers start 
the next season immediately after 
Christmas. They must select the works 
to be published and then move them 
through the process so that they are in 
print and distributed for the summer 
reading sessions. We begin by seeking 
and selecting the music early, ordering 

. it so that it is here for rehearsals prior 
to Advent, hiring the additional instru
mentalists, and the list goes on. 

In the spirit ofthat old Phillip Nicolai 
(1556-1608) Advent text, "Wake, 
awake, for night is flying," I invite you 
to prepare for the season of fatigue by 
selecting your mnsic early, and going 
through your annual checklist of things 
to do. Christmas is nearly here, and if 
you don't believe me, just look in the 
stores next to the Halloween decora
tions, and you will see that at this point 
you are already behind. Merry, Merry! 

Advent 
The Lord wiU surely come, Gerre Han
cock. SATB, Bar solo, and organ, Ox
ford University Press, 94.345, $1.50 
(M), 

The musical mood is somewhat im
pressionistic. The organ plays quiet, 
pulsating parallel thirds as a background 
for liquid choral statements of Kyrie 
Eleison. These areas alternate with 
more dramatic English statements of 
the title. The organ part is not taxing, 
but on three staves with registration 
suggestions. While not difficult, there 
are areas where the intonation may 
wobble as the new harmonic areas shift. 
Lovely music. 

Magnificat and Nunc Dimittis, Thomas 
Weelkes (c. 1576-1623), SAATB and or
gan, Oxford University Press, TCM 
108, no price given (M). 

Taken from Weclkes' Sixth Service, 
the traditional alternation of solo verses 
and full choral responses is used. Full 
sections are very limited and homo
phonic; in contra~t, the longer solo areas 
are contrapuntal and more challenging. 
A soloist from each voice section will 
be needed. The Nunc Dimittis, which 
might be eliminated in many church 
performances, follows the same pattern. 

Magnificat and Nunc Dimittis, Herbert 
Howens (1892-1983), SATB and organ, 
Novello and Company, 29 0289, $1.95 
(M+). 

Howells wrote numerous settings of 
this text; this one is from his Collegium 
Regale, composed for King's College 
and dates from 1947. Emphasis is 
placprl on treble voices in the Magnifi
cat and on a tenor soloist in the N. D. 
The music is ethereal with the organ 
providing accompanimental support for 
the singers. The Gloria Patri is the same 
for both, typical of British canticle set
tings, and is powerful and majestic. 
Excellent repertoire. 

Hail! Blessed Virgin Mary, Harrison 
Oxley, SATB and organ, Oxford Uni
versity Press, X 368, no price given 
(M-), 

This easy carol to words by G. R. 
Woodward incorporates both English 
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and Latin phrases including words from 
"Ave Maria." The organ consists of half
note chords that quietly process behind 
the choral lines. About half is unaccom
panied singing. The music is gentle. 

Christmastide 
Three Introits from Christmastide, 
Daniel Pinkham. SA or TB unaccom
panied, Thorperrheodore Presser Co., 
392-03018, $1.00 (M -). 

The musical lines are primarily syl
labic and move together; there are mo
ments of mild dissonances, and each of 
the three introits closes with an Alleluia 
based on similar material and always 
ending on E. Each is one minute or less 
duration. 

Shepherds, shoke off your drowsy sleep, 
Gordon Lawson. SATB and organ, 
Randall Egan Music Publishers, EC-
305, $1.20 (E). 

This 6/8 carol has five verses with the 
opening and closing to the same music. 
The others keep the melody but make 
little adjustments for variety. The organ 
primarily doubles the choral parts and 
is always accompanimental. 

Sing, be joyful, Christ is born! Louis 
d'Aquin (1694-1772)/arr. Noel Goe
manne. SATB, 2 trumpets, timpani, 
and organ, Flammer of Shawnee Press, 
Inc., A-6798, $1.10 (E). 

Organists will certainly recognize 
this famous Noel setting, originally for 
organ. The antiphonal flavor of the orig
inal has been retained by Goemanne. 
There is an opening for the trumpets 
which is then mirrored by the choir 
alone. The third area features an organ 
solo, then all performers combine for 
the closing section which ends loud with 
a festive Gloria. Charming 
arrangement. 

All my heart this night rejoices, Johann 
Eberling (1637-1676), arr. Dan Lock
lair. SATB and organ, Music 70 Pub
lishers, M70-627 (M). 

This lively tune is treated in an an-

tiphonal fashion with the men and 
women singing the phrases back and 
forth. The organ music is sparse and 
helps hold pitch. 

In the bleak midwinter, Harold Darke 
(1888-1976). SATB, soprano and tenor 
soli, and strings (or keyboard), Thorpe 
of Theodore Presser Co., 392-03016, 
$1.00 (E). 

The four verses are set with the 
soloists singing the first and third. The 
others are for unaccompanied choir. 
There is a serene quality to this setting 
of the famous Rosetti text. The melody 
is retained throughout. Sweet and calm
ing music. 

Here in the silence, He came to us, 
Theron Kirk. SATB, bells and key
board, Carl Fischer, CM 8381, $1.15 
(M-). 

The bell part is a recurring lyric solo 
that serves as a ritornello between the 
verses. There are several sections, each 
with its own tempo; later the tranquil 
bell mood changes to a fast dance as 
the choir sings the carol "Masters of 
this Hall." Easy music that will serve 
most types of church choirs. 

A Boy was born, Robert S. Hines. SA 
and keyboard, Augsburg Publishing 
House, 11-10193, $1.10 (M -). 

The harmonies remain surprisingly 
fresh in this chromatic setting. There 
are three verses, with the first one in 
unison; each ends with repeated alle
luias. The keyboard is on two staves, 
but provides much of the fiber of the 
piece and seems to lead the singers. 
Interesting setting of this 16th-century 
text and especially recommended to 
women's school choirs. 

Book Reviews 

Mary Cyr, Performing Baroque Music 
(Portland: Amadeus Press, 1992); 250 

Atlanta ... meet Richmond! 
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pp., 31 musical examples, 11 musical 
scores, 7 tables, 4 b/w photos, $34.39; 
companion cassette tape $10. 

Baroque performance practices have 
undergone serious reevaluation during 
the last twenty years. Many of the so
called rules with regard to ornamenta
tion and style are no longer considered 
valid for every type of repertory from 
every country of the 17th and early 18th 
centuries. Scholars now realize that con
text, type of composition, performance 
circumstance, etc., have a great role in 
detennining resolutions to the many 
open-ended choices and problems 
found in baroque works. Mary Cyr's 
Performing Baroque Music clearly and 
succinctly deals with these issues. Or
ganized into chapters which deal with 
important performance topics, this 
book profits from the most recent schol
arship, but always presents ideas in such 
a way that performers can follow the 
discussion of the subject. Various view
points are summarized efficiently, with 
frequent reference to baroque 
sources-often those that are little 
known. In many of the chapters, Italian 
versus French methods of performance 
are contrasted so that the reader can 
understand the sharp differences of 
style that developed during the 17th 
century. In addition, many illustrations, 
musical examples, and reproductions of 
paintings enliven the text. Each chapter 
ends with a section entitled biblio
graphic notes in which Professor Cyr 
summarizes and comments on the rel
evant bibliography related to the topic 
of the chapter. An appendix of musical 
examples is found at the end of the 
book. 

Professor Cyr demonstrates how key 
terminology develops and how impor
tant words are often used in several 
senses. A good example of this is her 
consideration of the word "adagiO," in 
which she shows that this term does not 
always means a specific tempo, but can 
imply a type of ornamentation, a char
acter of a piece, or even a ritardando 
within the preVailing tempo. Also in
cluded are valuable tables in which 
tempi and dances are presented to
gether with descriptions from major 
treatises of the time. Particularly im
pressive is Cyr's consideration of pitch 
and tuning standards during the ba
roque, a question that is often over
looked even by the best-intentioned 
modern performer. For example, she 
notes that a modulation or choice of a 
key involVing many accidentals will cre
ate a greater dissonant effect than that 
found in equal temperament. Often 
repertory is cited or insights are given 
that will surprise even those who feel 
they know the subject. 

Any criticisms are slight and in no 
way detract from the general value. 
One might argue for a much longer 
discussion of vibrato and overdotting. 
Both topics have recently been the 
subject of lengthy and sometimes con
fusing scholarly inquiry. It would have 
been nice to know Professor Cyr's opin
ion on when and where both should be 
applied. Does overdotting apply to the 
17th century? Is vibrato always consid
ered an ornament, or does it occur 
within because of the nature of the work 
or technique ofthe instrument or voice? 
The musical examples of the appendix 
are organized alphabetically according 
to the last name of the composer. This 
means they do not occur in the same 
order that references to them appear in 

the text. Page references to the exam
ples in the appendix within the text 
would have saved time in searching for 
the spot referred to. Perhaps they would 
have been better placed after the chap
ters that they illustrate. I also would 
have prefered a less well-known exam
ple than the "Possente spirto" from 
Monteverdi's Orfeo to illustrate vocal 
ornamentation of the early 17th cen
tury. A more major failing, but one 
usual in discussing the baroque, is that 
no examples from the repertory found 
in 17th-century Spain or Latin America 
are cited, even though such composers 
as Juan Hidalgo or Juan de Araujo 
respectively participated in bringing ba
roque techniques to Spain and Latin 
America. A few typographical errors 
(such as appogiatura for appoggiatura 
on p. 97, mordants for mordents on p. 
140) are inevitable in a first edition. 

Mary Cyr has come to be recognized 
as an authority in the area of baroque 
performance practice, and this book is 
a much needed addition to a bibliogra
phy that is often too complex for the 
general musician. Attractive and won
derfully helpful-recommended. 

- Enrique Alberto Arias 
Chicago,IL 

New Recordings 

Alexandre Guilmant: Ausgewiihlte Or
gelwerke, vol. 6. Fran~is Lombard, 
Cavaille-Coll organ of St. Orner Cathe
dral (Notre Dame des Miracles), 
France. MotetteCD 11561. Pieces dam 
differents styles: Morceau de concert; 
Marche Nuptiale in E-major; Fugue in 
V-major; Canzone in A-minor; Lam
entation in V-minor; Tempo di minuetto 
in C-major; Ugeruk et Final Sympho
nique in V-minor; Priere et Berceuse in 
Ab-major; Pastorale in A-major; Mor
ceau Symphonique in A-minor. 

Having launched its Guilmant series 
with the works for organ and orchestra, 
Motette departs its native turf for that 
of the composer, exchanging the cos
mopolitan strains of Altenberg's Klais 
instrument for the decidedly gallic gar
lic of St. Orner's unilingual Cavaille
ColI. 

The organist for this edition of The 
Guilmant Hour is the brilliant young 
Frenchman, Franc;ois Lombard, who 
accomplishes his task with elan. The 
program is a pretty mixed bag of 
(mainly) lesser-known music, with the 
odd chestnut (the good old Morceau de 
Concert, for example) thrown in for 
good measure. Not all of it is of the 
highest order; if the truth be told, some 
of it is very slim fare indeed. (For those 
in search of a Guilmant 'sampler' -and 
a truly entertaining one at that
Charles Callahan's splendid romp on 
Pro Organo, Guilmant Garnishes, still 
tops the list.) Nevertheless, it is well 
served by Lombard's playing, which 
places a happy emphasis on the music's 
stronger moments, drawing attention 
away from the weaker ones. • 

The famous Cavaille-Coll of 1855, 
restored in 1988 by Haerpfer, comes 
into its own here, and Lombard does 
not hesitate to demonstrate its many 
splendors: for instance, listen to the 
remarkable Voix humaine-a particu
larly pungent specimen, as ripe as any 
Roquefort. 

WALKER 
J. W. Walker & Sons Ltd. 
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Brandon, Suffolk. England. 
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A fine photo of the beautiful Piette 
case, dating from 1717, adorns the 
booklet cover. Sadly, Motette has ex
celled (if not outdone) itself yet again in 
the English version of the liner notes: 

... [Lemmens) had great in8uence on 
Guilmant, because he made him acquanit 
[sic) with Bach's organ music and he taught 
him a new practice to play; . . . dynamic 
play in his masterly pedal's practice; . . . 
he loosened the organ from services; 
... he formed sure interpreters able to 
play perfectly the music and to make use 
of the modern organ's manifold possibili
ties; ... he deserved well, too, of ancient 
composer's edition, although there did not 
exist yet a fixed organ repertoire; . . . 
Guilmant continued his career in Paris, 
where he exhausted all possibilities of an 
organist. 

The mind boggles ... 
Motette has to get its act together 

and do something about these mangled 
translations: they simply aren't 
acceptable. 

This recording is most certainly a 
worthwhile acquisition-just hold your 
nose and ignore the program notes. The 
. \bix humaine alone merits the price of 
the disc, and Lombard's excellent play
ing is a major drawing card. I very much 
hope that we will see more of him as 
the series progresses. 

Poosie de l'orgue symphonique. Odile 
Pierre plays the CavailIe-Coll organs 
of Sainte-Trinite Abbey, Fecamp, and 
Saint-Godard, Rouen. FR 51190. Pre
lude in E-flat minor (DuroSe); Choral 
no. 2 (Franck); Feux Follets (Vieme); 
Quatre Pelerinages a la Vaerge pour 
argue a 4 mains (Odile Pierre w. Mi
chael Matthes); Andante du quatuor 
(Debussy/Guilmant); Prelude, Fugu! et 
Variation (Franck). Available from Edi
tions Leduc, 175 Rue St. Honore, 
75040 Paris cedex 01; and Odile Pierre, 
Secretariat Musical, 17 Rue Sebastien 
Mercier, 75015 Paris. 

These recordings were made by Oli
vier Coutance in 1990, and appear to 
have been produced on a 'private' ba
sis - search as one may, there is no 
indication anywhere as to a recording 
company! 

A winner of the Premier Prix in Du
pre's class at the Paris Conservatoire, 
and former titulaire of the Madeleine 
church (where she succeeded the leg
endary Jeanne Demessieux), Odile Pi
erre hails from Normandy, a region 
blessed with Cavaille-Colls. For this 
disc, she has chosen two of the area's 
lesser-known instruments: Fecamp Ab
bey, inaugurated by Guilmant in 1883, 
and St. Godard, Rouen, opened the 
following year. 

Two organs were chosen out of ne
cessity rather than design, due to extra
neous noise from the blower at Fecamp 
(it is quite noticeable, nevertheless, in 
softer moments). For the two quieter 
pieces, Coutance and Pierre moved to 
St. Godard, where the blower-noise is 
less intrusive. Both organs are treas
ures, although the Fecamp instrument 
has that little extra 'something' which 
makes it all the more special. Sadly, it 
no longer possesses the Recit Voix hu
maine (sorely missed in the Franck B
minor) and the Positif Unda-marls, both 
excised during the neo-c1assic age of 
unenlightenment. (Similarly, the St. 
Godard organ is no longer in its original 
condition.) 

Pierre plays works by Durufle, 
Franck and Vierne, three representa
tives of a school she has championed 
throughout her distinguished career as 
performer, concert artist and teacher. 
Durufle's Prelude (from the op. 5 Suite) 
receives sympathetic treatment at the 
hands of his former pupil; and Franck's 
B-minor Choral, in spite of some curi
ously matter-of-fact playing, is charac
terized by moments of rare interpreta
tive insight. Guilmant's transcription of 
the slow movement from Debussy's 
string quartet shows off the diaphanous 
beauty of the St. Godard strings, while 
a first-rate reading of Vierne's Feux {ol
lets is treated with an appropriately aeft 
touch, devoid-thank goodness-ofthe 
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shrieking mutations which so often mar 
performances of this delightful piece. 

Pierre (joined by organist Michael 
Matthes) plays her Quatre Pelerinages 
a la Vierge, a four-movement suite 
which utilizes gregorian themes in hon
our of the Virgin Mary. Try as I might, 
I found it difficult to make friends with 
this somewhat prosaic composition 
which, in spite of some compelling 
moments, is somewhat short on sub
stance for its (nearly) eighteen minutes 
duration. For those Wishing to investi
gate, it is published by Alphonse Leduc. 

The recorded sound is fine, although 
the pedal has a tendency to boom in 
quieter passages. Liner notes are in 
French only, and trace the history of 
the organs at Fecamp since 1139 in 
detail-but make virtually no mention 
of the St. Godard instrument. Yes, I 
know that it's picky, but Debussy 
praised Vierne s second symphony, 
not-as the notes claim-the third. On 
the other hand, the beautifully-written 
French is a joy to read . The notes on 
the music are works of art in their own 
right-it's worth learning French just to 
be able to appreciate them! 

MACUNGIE PA 18062-0036 
215-966-2202 

© AOC 1993 

The larger Cavaille-Colls (and the 
more famous ones) have been flattered 
by the attention of organists and their 
recording companies. All the more rea
son, therefore, to applaud Odile Pierre 
for bringing these interesting instru
ments into the limelight. Without any 
doubt, this is a disc of considerable 
documentary value: may it not be the 
last! 

- Mark Buxton 
Toronto, Ontario 

Dietrich Buxtehude and his Pupils Jo
hann Sebastian Bach, Nicolaus Bruhns, 
Vincent LUbeck. Played by Hans Hel
mut Tillmanns at the Cathedral in 
LUbeck. Koch/Schwann Musica Sacra 
CD 315027 HI. Available from Koch 
International: Musimail 1-800/688-
3482. No price given. 

The recording contains lbssacaglia in 
d-moll, Nun bitten wir den heiligen 
Geist, Erschienen ist der herrliche Tag, 
Praeludium und Fuge in F-dur, and 
Toccata und Fuge in F-dur, all by Bux
tehude; Praeludium und Fuge in d-moll 
by Lubeck; Praeludium und Fuge No.2 
in e-moll by Bruhns; and Toccata und 

Fuge in F-dur (BWV 540) by Bach. We 
may mention that the recording com
pany does not think that Bach was in 
any literal sense a pupil of Buxtehude! 

All of these works are available on 
other recordings, some of them in sev
eral versions, and only careful compar
ison, the style and quality of the organ 
used, and personal taste can lead to the 
choice of a "best" version. Tillmanns 
gives largely orthodox interpretations, 
keeping the pulse steady in multi-move
ment works, although he does allow 
himself some rubato occasionally, and 
he uses mild rallentandos more fre
quently than some purists will 
welcome. 

The Buxtehude passacaglia is played 
in a rather restrained manner. Tillmanns 
emphasizes, with noticeable rallentan
dos, the four-section structure. I have 
never heard two performances of Nun 
bitten wir in which the ornaments were 
played in exactly the same way; Till
manns surprised me once or twice, but 
his version is certainly defensible, and 
the smoothness of the coloratura line is 
undisturbed. There are more exciting 
versions of the Bruhns prelude and 

-
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INNOVATION 
The beautiful traditional exterior 
of Seiai Church, in Kobe City, Japan, 
belies the state-of-the-art facilities 
found inside. Each of the church's cu-
shioned seats has its own P.A. speaker 
and volume control. A remote-control 
video system broadcasts the service 
to a 100" screen. Even the ceiling 
lamps utilize advanced technology, 
which lowers them to floor level when 
bulbs need to be changed. 

Because music is a central part of the 
church's worship, the sanctuaty was 
specially designed for the finest acous
tics. The balcony was built to support 
the weight of a substantial pipe organ, 
for which the church had already bud-

geted. A preference for traditional or
gan repertoire dictated the need for 
pipe sound, but the church also de
manded the flexibility to perform 
music ranging from plainsong to spi
rituals. Reliable and maintenance-free 
performance were additional key issues. 
The church finally decided on an instru
ment that satisfied all these require
ments, a three-manual Allen organ. 

Seiai Church joins nearly forty other 
Allen installations in Kobe City. InJa
pan, where reverence for tradition is 
as strong as passion for technology, 
Allen is the most chosen church organ. 

Allen Organs. 
Made in America, for the world. 
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BACH WEEK 1993 
fugue available, but there are none 
where every note is clearer. The Bux
tehude toccata and fugue, a well-worn 
favorite, is given a straightforward read
ing, notable only for the quick tempo 
in the toccata . 

Columbia College and Lutheran Theological Southern Seminary 
Columbia, South Carolina 

In some ways Buxtehude's Praelu
dium und Fuge in F-dur is the most 
striking piece on the disc. The physical 
separation of the manuals makes the 
echo effect of the trill-like theme unu
sually effective, despite or perhaps be
cause of a very moderate tempo. Till
manns plays the three repetitions, first 
on the Riickpositiv, then on the Haupt
werk, and then on the Oberwerk, for 
the Riickpositiv is in fact the most 
assertive manual. 

No one can expect many innovations 
in a performance of Bach's F-major 
toccata and fugue . Clarity, particularly 
in the fugue, is the characteristic of this 
version. Tillmann's approach to the 
opening section of the toccata deserves 
to be tried. The manual duets are 
played relatively loudly over a substan
tial pedal point and the pedal solos are 
played without adding any reeds or 
other heavy artillery. 

The organ used is a 3-manual Mar
cussen, completed in 1970. There are 
47 stops and about 72 ranks. The cathe
dral's famous Schnitger was totally de
stroyed, as were the organs of the bet
ter-known Marienkirche, in 1942, and 
a Kemper organ (11/24), much too small 
for the building, did duty from 1951 
until the installation of the new instru
ment. Because of the position, in a 
transept, the physical distribution of 
the manuals is very apparent . The 
Riickpositiv is less weighty than the 
Hauptwerk, but has a more direct im
pact on the listener. The quality of the 
stops seems uniformly high, and the 
clarity of the pedal at various volume 
levels is exceptional. The accompanying 
booklet contains a brief note from the 
sound engineer explaining the problems 
of recording baroque music in the ex
tremely lively acoustics, but while Till
manns may in fact adjust his tempi 
occasionally because of the resonant 
building, the clarity is still unusual. 

The booklet contains information 
about the organ and useful notes on the 
music (in German and good English and 
French translations) but nothing about 
the performer. I was struck by Till
manns' attention to the little things that 
make such a difference. His phrasing is 
impeccable, and he varies articulation 
nicely. 

I am not prepared to say that any of 
the performances here are the very best 
available, but they are all very good and 
well worth considering. An interesting 
collection of fairly standard works, well 
played on an organ that is absolutely 
first-rate in this repertory! Only one 
real criticism: There is little excuse 
these days for offering only 51' of music 
on aCD. 

- WG. Marigold 
Urbana, Illinois 
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June 14-18,1993 

Bach Week 1993 

Bach Week 1993, sponsored by Co
lumbia College and the Lutheran The
ological Southern Seminary, welcomed 
19 participants from six states for an 
intensive week of study June 14-18, 
consisting of lectures, demonstrations, 
masterclasses and performances of the 
music of J.S . Bach by faculty members 
Hans Fagius, Roberta Gary, and Ed
mund Shay. Daily classes in the Alex
ander Technique were also offered. 

Morning sessions were held in the 
Recital Hall at Columbia College on a 
1980 Casavant mechanical-action or
gan. Hans Fagius of Sweden, who is 
currently teaching at The Royal Danish 
Music Conservatory, began the week's 
lecture/demonstrations with a discus
sion of early fingering and pedaling. He 
explained the three types of accentua
tion described by J.J. Rousseau in 1768: 
Grammatical (metrical accents within a 
bar); Oratorical (phrases, entrances, 
syncopations); and Pathetical (high 
points of a melodic line, dissonances, 
surprising harmonies). Closely related 
to the grammatical form of accentuation 
is the concept of note value outlined by 
Pere Engramelle in 1775 in which he 
states "all notes consist of two parts
the sounding part and the pause. These 
two tOl7ether will make the entire note 
value .' Early fingering and pedaling 
draw heavily on these concepts as 
shown in numerous examples from fa
miliar Baroque literature . 

Roberta Gary, head of the organ de
partment at the University of Cincinnati 
College-Conservatory of Music, build
ing on Dr. Fagius' lecture on accentua
tion and early fingering and pedaling, 
explained the concept of Baroque le
gato. Sources such as Forkel and Quantz 
describe a gliding motion for releasing 
a key as opposed to a perpendicular 
attack and release. This gliding motion 
is physically more natural and thus 
easier in playing. It is also more suited 
to music of the 17th and 18th centuries 
and is used for all keyboard instru
ments, not just the organ. 

"Ornamentation and Rhythmic Free
dom in Bach's Organ Works" was the 
subject of Dr. Fagius' subsequent lec-

R. A. Colby, Inc. 
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ture/demonstration. He likened orna
ments to flowers in the garden: not only 
do they make the piece of music more 
beautiful, but they show a musician's 
skill and taste. Once, ornaments were 
spontaneous, but later were notated or 
written out. Trills, in particular, seem 
to cause considerable consternation. 
Until the end of the 17th century, trills 
beginning on the main note predomi
nate. However, 98% of theltrills in the 
works of J.S . Bach begin on the upper 
note. Fragments from many of Bach's 
Preludes and Fugues demonstrated 
where some of those main note trills 
occur and the reasons why the trill 
begins on the main note. Appogiaturas 
and slide were also shown to be affected 
by their musical context resulting in 
considerable rhythmic freedom in exe
cuting combinations of ornaments. 

Dr. Garr discussed "Awareness in 
Practicing.' We are teaching ourselves 
to learn as we practice, thereby placing 
ourselves into a dual role. Our practice 
should incorporate the attributes of a 
good teacher: listening to determine 
what we need; and the time, patience 
and enerb'Y to accomplish our goals. She 
emphasized that we have a far greater 
ability to learn than we think we have. 
Before beginning to practice she rec
ommended that we formulate a plan of 
action, quiet ourselves mentally and 
physically, and trust that we can learn 
quickly. Limited practice time and 
fewer repetitions of smaller fragments 
of music often can result in more rapid 
learning. The three stages of practice 
required to achieve performance level 
were identified with the surprising re
alization that much learning occurs sub
consciously after the practice session is 
completed. 

Mid-morning featured a daily session 
of Alexander Technique led by Laury 
Christie, a certified teacher of the Al
exander Technique and an Artist/Fac
ulty member ofthe University of South 
Carolina. This innovative method of 
body awareness and movement was 
especially geared to the needs of organ
ists, offering insight into how posture 
and motion affect tension or ease at the 
console. 

The conclusion of each morning at 
Columbia College consisted of master 
classes with Hans Fagius or Roberta 
Gary. Everyone had a chance to 
perform. 

Afternoons were spent in Christ 
Chapel at Lutheran Theological 

Hans Fagius, Roberta Gary, Edmund 
Shay 

Southern Seminary, home of a 1985 
Flentrop mechanical-action organ. 
Hans Fagius discussed and performed 
the Prelude and Fugue in D Major 
(BWV 532), settings of AlZein Gatt in 
der Hoh' sei Ehr (BWV 662,663,664), 
the Piece d'Orgue (Fantasie) in G Major 
(BWV 572), chorales on Komm, Gatt 
Schopfer, heiliger Geist (BWV 667) and 
Vor deinen Thron tret ich (BWV 668), 
the Partita: 0 Gatt, du frommer Gatt 
(BWV 767), and the Prelude and Fugue 
in E-flat Major (BWV 552). Roberta 
Gary presented settings of Nun Komm, 
cler Heiden Heiland (BWV 659, 660, 
661), jesus Christus, unser Heiland 
(BWV 665, 666), the Toccata and Fugue 
in E Major (BWV 566), the Toccata and 
Fugue in D minor (BWV 538), and the 
Partita: Sei gegrusset, jesu gutig (BWV 
768). Analysis and performances of the 
Prelude and Fugue in C Major (BWV 
547), the Schubler Chorales (BWV 645-
650), and the Canzona (BWV 588) were 
offered by Edmund Shay. 

The Flentrop was the vehicle for a 
Faculty Recital on Tuesday evening. Dr. 
Shay opened the concert with settings 
of Valet will ich dir geben (BWV 736, 
735), and rounded out his program with 
the Prelude and Fugue in C Major 
(BWV 547). The Partite diverse sopra: 
Sei gegrusset, jesu giitig (BWV 768) was 
interpreted by Roberta Gary. Hans Fa
gius offered the Trio Sonata in G Major 
(BWV 530), and closed the recital with 
the Fantasie and Fugue in G minor 
(BWV 542). Participants Marylee 

. McCallister, John MacKey, and Julie 
Shelton presented a short recital on 
Thursday evening. 

On Friday morning participants were 
invited to ask questions of all the faculty 
members regarding any of the topics or 
works covered earlier in the week, or 
any other topics of concern to organists. 
One interesting discussion was in ref
erence to the many editions devoted to 
Bach's music and their strengths and 
weaknesses. It was agreed that consult
ing several editions may be necessary 
to formulate our decisions regarding 
performance practices. 

Edmund Shay, professor of music at 
Columbia College and a reviewer of 
organ music for TilE DIAPASON, is the 
organizer of Bach Week. The support 
oflocal donors and many organ builders 
helped make the workshop possible. 
We look forward to Bach Week 1994 
which will take place June 13-17. For 
more information contact Edmund 
Shay, Columbia College Music Depart
ment, Columbia, SC 29203-9987, 
phone 803-786-3613. 

- Martha Klemm 
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The Choral Music of William Mathias, part II 

This is the second in a series of articles by James McCray on the choral music of 
William Mathias. Part 1 appeared in the September issue of TJIE DIAPASON, pp. 
14-15. See also articles by Jane Andrews on the vocal works (September issue, pp. 
16-17), and by Brenda Lynne Leach on the orfan works on page l4 of this issue. 
Dr. McCray continues with Part 3 of the chora works next month. 

Mathias has a large body of choral music that generically may be classified as 
church music. His friend and executive with Nimbus Records adroitly 

observes that Mathias is unique among recent composers because, "he has 
consistently contributed to the the music of the Church-a contribution he regards 
as integral to his output and in no way peripheral or occasional.'" 

In the broadest sense, these compo
sitions have sacred texts which could be 
used as general anthems or in a more 
carefully defined church music classifi
cation as a mass, canticle, etc. For 
purposes of this article, these compo-

' sitions have been categorized as follows: 
1. Traditional Church Music Texts 
2. SATB Anthems With Brass And 

Organ 
3. SATB Anthems With Organ 
4. SATB Sacred Music with 

Orchestra 
5. SSAlfTBB Settings 
6. Unaccompanied Settings 
7. Christmas Music 

The first three categories, which com
prise about 70% of his church music, 
are described below. The last four choral 
areas will appear in the next installment 
of this article with a summation of his 
entire choral style, output, etc. 

1. Traditional church music texts 
Compositions in this category are 

based on traditional church texts in
cluding the Mass, Magnificat, and Te 
Deum. It should be noted that although 
a Latin title is used, Mathias does not 
always use a Latin text for that work. 

1965: Festival Te Deum, Op 28. 8ATB 
and organ. Text: traditional Te Deum 
words in English (We praise thee, 0 
God). Oxford University Press, S574. 

This early church work was commis
sioned by the Choir of Manchester 
Cathedral for their 1965 Arts Festival. 
The organ has numerous solo areas and 
is an equal partner to the choir. Its 
music, at times, is busy with independ
ent material, yet in those areas where 
the choral music has divisi and/or chal
lenging harmonic passages, Mathias re
duces the organ's role to accompani
ment, and it doubles the voices for 
support; this characteristic is common 
to much of his music, and shows his 
pragmatic concerns for performance. 
Often the choir has extended unison 
phrases which are not particularly in
teresting, but they provide a method to 
sing all of the words in this extended 
text. There are several sections to the 
music, each with its own tempo and 
thematic idea. 

As often can be seen in twentieth
century British church music, the organ 
introduction sets out the melodic and 
harmonic ideas which are to be explored 
in the work . The combination of 4th! 
5th intervals, static block chords with 
dissonances, and a running eighth-note 
phrase in the upper register in both 
hands, presents the primary fiber for 
the setting. Most of the choral singing 
is syllabic with very little counterpoint. 
There are brief unaccompanied pas
sages as well as phrases which are sung 
above an extended organ chord. The 
choral music is not particuarly difficult 
and the voice ranges tend to be com
fortable for most choirs in this festive 
setting of the text common to the Morn
ing Service in the Anglican Church . 

1967: Communion Service in C, Op 36 
(Gwasanaeth y Cymun yn C). Unison 
voices and organ. Text: traditional 
Latin, English, and Welsh words. Ox
ford University Press, 8586. 
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This communion service differs from 
his later one in that it remains in unison, 
and has a version in Welsh as well as 
English and Latin. It is intended for 
liturgical use and the separate voice 
parts are available in English and Welsh 
for congregational use . There are differ
ent "movements" than in his later set
ting; here he has two Kyries and re
sponses to the Commandments, and 
joins the Sanctus and Benedictus into 
one continuous movement. The organ 
is primarily on two staves. Its music is 
simple, but harmonically important for 
the unison singing. There is a modal 
feel but often Mathias uses chords that 
are a third apart, creating a feeling of 
majesty. Of particular interest is the 
inclusion of Psalm tone derivations in 
tiny notes above the Gloria and Credo 
movements. These ancient melodic 
ideas served as impetus for his setting, 
linking the old church (plainsong) with 
the modern church (20th-century har
monies). The music is easy, practical, 
and very attractive. 

1971: Magnificat and Nunc Dimittis, 
Op. 53. 8ATB and organ. Texts: tradi
tional words in English (My soul doth 
magnify the Lord and Now lettest Thy 
servant depart). Oxford University 
Press, S596. 

These settings are traditional texts 
common to the Evening Service; 
throughout the history of British church 
music their material has been linked." 
Both texts close with the Gloria Patri 
and while the two movements are sim
ilar-unlike many twentieth-century 
British settings-they are not identical. 
In the service performances, the Mag
nificat and Nunc Dimittis are separated 
by readings so that the Nunc Dimittis 
is not performed immediately after the 
Magnificat except in concert versions. 

As before, the opening organ music 
establishes a mood and introduces the 
melodiclharmonic material. Because 
this was commissioned for the dedica
tion of an organ, its music, as in the Te 
Deum above, is flashy and soloistic. 
Mathias' Magnificat is fast and rhythmic 
with no real tempo change until the 
end. He controls the textual moods in 
other ways which tend to give the 
impression that a tempo has changed 
(i.e., longer notes, less energy, etc.). 
The first fourteen measures of the Nunc 
Dimittis should be sung unaccompa
nied; however, in his practical way, the 
composer provides long chords in the 
organ which rna)' be played as a "dis
creet background" if needed. As in most 
settings of this text, the work opens 
with a quiet, slow; expressive setting 
that then is contrasted with a jubilant 
return of the fast tempo for the Gloria 
Patri. 

1973: Missa Brevis, Op. 64. SATB and 
organ. Texts: traditional mass texts with 
Kyrie in Latin and others in English. 
Oxford University Press, S606. 

All of the basic mass movements are 
present except the Credo. Unlike most 
settings of this text, Mathias never uses 
soloists for any of the material- it is all 
choral, a feature common to all of his 
choral music. Instead of a Hosanna at 
the end of the Sanctus he uses a brief 

Glory be to Thee text; that music is 
then reused after the Benedictus for 
the traditional Hosanna text. The Glo
ria, the longest movement, often uses 
counterpoint , me lis mas, and repeated 
text which extends its length. Each 
movement comes to a close and is 
autonomous. 

1975: Communion Service (Series 3), 
Op. 71. For unison congregational use 
with optional SATB choir and organ. 
Texts: traditional in English. 

This is functional, not concert music, 
and it is possible to purchase inexpen
sive congregational parts. The Kyrie, 
Gloria and Agnus Dei movements are 
the only non-unison "choral" move
ments; the congregation may sing in all 
musical settings other than the Agnus 
Dei. Other texts set to music include: 
The Gospel, Sursum Corda, Sanctus, 
Benedictus, Acclamations, and Dis
missal. The organ is accompanimental; 
this music very singable-it (:ould be 
used by any small church choir. 

1984: Missa Adeis Christi, Op. 92. 
SATB and organ. Texts: traditional 
Latin. Oxford University Press, 8 616. 

Mathias' score indicates that this mass 
is in memory of William Walton. As 
with the previous mass of 1973, this 
setting omits the Credo, uses no solo
ists, and has a long Gloria movement. 
Here, however, only a Latin text is used 
for performance. The Kyrie is a gentle, 
somewhat mysterious setting in which 
Mathias seems to be asking for mercy 
on the soul of Walton. The Gloria is a 
rhythmic, fast movement in which rep
etitions of the text dominate. The organ 
has unison melodies in both hands 
which help drive the music . The Sanc
tus uses organ grace notes that are then 
held into the chords to help create a 
background for the contrapuntal choral 
lines; then, the organ disappears and 
the remaining music is unaccompanied. 
These organ motives later return as 
background for the Hosanna in the 
Benedictus; the Hosanna at the end of 
the Sanctus is unaccompanied and re
lated to the last part of the Benedictus 
Hosanna. This Hosanna, then, ties all 
oCthe material together. The Agnus Dei 
is a quiet, homophonic setting that has 
the choir and organ in alternation of 
thematic ideas. 

1991: Magnificat and Nunc Dimittis (St. 
David's Service), no opus number. Text: 
traditional. SATB and organ. Oxford 
University (to be published in 1994). 

This setting was comissioned by the 
London Chorale and premiered at St. 
David's Cathedral, Dyfed on February 
29, 1992. The text is in English, and in 
the British tradition, there is musical 
connection between the two move
ments: the Nunc Dimittis opens with 
the same organ material as the Magnif
icat, and the Gloria Patri which ends 
each movement is in the same tonal 
area. In the Magnificat the choir is in 
unison; in the Nunc Dimittis fifths add 
color. This work features slow and med
itative SSAA neutral singing (Ah) above 
an organ solo . The spirit of these set
tings of the traditional Magnificat and 
Nunc Dimittis texts seems to be consid
erably different from his earlier settings 
of 1971. The work was dedicated to his 
friends Kenneth and Angela Bowen. 

In closing, there are other Latin title 
settings by Mathias and these will be 
discussed in other sections of this arti
cle . While they could be placed here, 
they are examined in equally appropri
ate categories such as those for male or 
female voices, those for Christmas, etc. 
Of particular importance is his large, 
orchestral setting of the Te Deum text 
and his Gloria for male voices. 

James McCray 

2. SATB Anthems with organ and 
brass 

There is a substantial amount of cho
ral literature which uses organ and 
brass. Several of his last works which 
are yet to be published fall into this 
category. Come Holy Ghost, for exam
ple, was given its premiere in June of 
1992, just a montn prior to his death. 
His interest in this genre was a constant 
throughout his life with his first setting, 
o Sing unto the Lord, Op. 29, dating 
from 1965; however, this work is pub
lished without the brass-the original 
version is available only on rental. 

In this category are works which just 
use trumpets and settings with larger 
brass ensembles; often these works in
clude percussion. Those brass works 
published for organ alone are included 
with this category. 

1965: 0 Sing unto the Lord, Op. 29. 
8ATB, organ and optional brass and 
timpani. Text: Psalms 96 and 98. Ox
ford University Press, A 228. 

Published as choir and organ, neither 
the score nor the Oxford catalogue 
indicates what brass is reguired. This is 
an early example of Mathias' predilec
tion for combining texts, especially 
Psalms. As in his setting of Make a 
Joyful Noise, Op. 26, No. 2, composed 
a year earlier, his use of parallel fourths 
as thematic material can be seen. There 
are several short sections and generally, 
while supportive, the organ tends to be 
independent from the voices and, un
like many of his later works, does not 
double the voices; often it has solo areas 
without the choir. This jubilant work is 
of moderate difficulty, returns to the 
opening section at the end, and does 
not use an Amen. 

1967: Three Medieval Lyrics, Op. 33. 
SATB, 2 trumpets, organ, and percus
sion (2 players). Texts: Medieval Latin 
Lyrics, translated by Helen Waddell. 
Oxford University Press, #49.467. 

The three movements include: A Se
quence for St. Michael, Easter Sunday, 
and Invocation. The first movement is 
the longest with the total performance 
time at about 14 minutes. Mathias' early 
works tend to be more harmonically 
and rhythmically difficult, and this one, 
composed for Simon Preston and The 
New English Singers, a professional 
choir, is no exception. Yet, typical of 
Mathias the organ accompaniment dou
bles the voices in those taxing areas. 

Mathias suggests that the two outer 
movements use a large chorus and the 
slower middle movement be sung by a 
smaller group; it does not use the trum
pets or the organ, but places emphasis 
on a vibraphone and glockenspiel as 
accompaniment. The outer movements 
concern St. Michael and middle move
ment the resurrection of Christ. Mal
colm Boyd says that the "first (move
ment) is fashioned in a series of self
contained blocks, each with its own 
tempo and instrumentation."3 These 
challenging works have a haunting mys
teriousness which tries to capture the 
medieval spirit within a twentieth-cen
tury style, similar to some music of 
Stravinksy. 

1982: Except the Lord Build the House, 
Op. 89, No.2. SATB, 3 trumpets, 
organ, and percussion. Text: various 
Psalms. Oxford University Press, A 
337. 

This work has four different versions 
for choral performance: (1) or~an alone; 
(2) organ and 3 trumpets; (3) organ, 
trumpets and timpani; (4) organ, trum
pets, timpani and percussion. The ex
tensive choice of accompanying instru
ments is unusual. It was commissioned 
by Harvard University and subtitled 
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"An Anthem of Thanksgiving." 
The twenty-three page setting is fes

tive, often majestic, with an unaccom
panied middle section. Its primary 
compositional design grows from a Lyd
ian scale as a single chord that uses an 
augmented fourth which recurs in many 
ways. (See Example 1.) There are sev
eral sections, each with its own thematic 
material and tempo, and generally these 
are structured according to the various 
Psalm texts (Ps. 127, 107, 128, and 134). 
The choir has divisi, dissonant areas, 
choral humming, and a predominantly 
homophonic texture. Although the 
brass and percussion will add excite
ment and color, performance with organ 
alone will be satisfying. 

1984: Alleluia! Christ Is Risen!, Op. 91, 
No.3. SATB, organ, 3 trumpets, 3 
trombones, and optional timpani. Text: 
Christopher Wordsworth. Oxford Uni
versity Press A 347. 

Again, Mathias' primary published 
version of this anthem is for organ alone. 
Commissioned for the choir at The 
Riverside Church of New York, the 
original intent was with organ and brass, 
and as with all of these settings perform
ing versions are available from Oxford. 

This Easter anthem has four verses 
in a modified strophic form including 
key changes, additional descant, unac
companied vs. accompanied singing, 
etc. Each verse is separated by instru
mental interludes that usually are of 
moderate length. Although dissonances 
are used, Mathias has been careful to 
maintain an accessible and attractive 
harmonic palette; this clearly is in
tended for use on Easter Sunday and is 
suitable for large, balanced church 
choirs. 

1987: Let AU the World in Every Corner 
Sing, Op. 96, No.2. SATB, organ, 3 
trumpets, 3 trombones, tuba, timpani, 
and 3 percussion. Text: Psalm 95 and 
George Herbert. Oxford University 
Press, A 352. 

This joyous anthem has two general 
areas, again separated according to the 
two texts. The opening based on Psalm 
95 is in a fanfare style with repeated 
staccato brass explosions and a bravura 
spirit. Within this part is a contrasting 
middle section that is softer and more 
homophonic. In the last half, based on 
the famous Herbert poetry, the music 
becomes hymn-like and the congrega
tion is to sing with the choir; their music 
is printed separately on the back cover 
and may be reproduced. The brass 
fanfares return between the two verses 
and for the final Amen. 

This music is of moderate difficulty 
and as with the Easter anthem de
scribed above, requires a large, mature 
choir. The use of the congregation is not 
unusual, but is Tare for Mathias. That 
this was written for the 60th anniversary 
of the founding of the Royal School of 
Church Music shows his concern for 
creating works which exemplify the 
commission. To Mathias, celebrating a 
school devoted to training church mu
sicians required that they, as a group, 
be involved in the performance rather 
than serve as interested observers. 

1989: Praise Is Due to You, 0 God in 
Zion (no opus number). SATB, 3 trum
pets, timpani, and percussion. Text: 
Psalm 65 and Corinthians 2. Oxford 
University Press, A 386. 

A special feature of this eight-minute 
anthem is the free, meditative, chant
like section in which individual sections 
of the choir sing above sustained chords. 
This flowing ornamentation is intro
duced (justified?) with the trills which 
open the setting. (See Example 2.) This 
work is relatively easy with several 
recurring sections; often sections of the 
choir sing alone or in two parts. Here, 
as in many of his church settings, the 
music ends with an unaccompanied 
Amen built on a ninth chord which is 
then re-enforced with the addition of 
those notes in the accompaniment for 
power. 
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The remaining works in this category 
are unpublished and in various stages 
of release (i.e., ready for proofing, only 
in manuscript, etc.) by Oxford Univer
sity Press. All are scheduled to be 
published, probably within the next two 
years, and the author is grateful to them 
for providing examination copies. 

1985: Veni Sancte Spiritus, Op. 96. 
SATB, organ, 2 trumpets, and 1 per
cussion. Text: traditional Latin motet. 
Oxford University Press, #19 353263B. 

Only a Latin text is provided for 
performance. The percussion includes 
crotales and bell tree giving a colorful 
timbre to the music. The organ has 
sustained trills interrupted by rapid, 
frantic phrases which, while not pure 
12-tone, have that character in their 
variety of note choices. The trumpets 
hammer out repeated notes which occur 
in driving outbursts. In contrast to these 
explosive eruptions, the choir sings 
longer, gentle lines which create a del
icate, airy contradiction. Later, the 
choir sings unaccompanied and even
tually accompanied chords which have 
a disquieting hymn-like character. The 
opening material returns at the end in 
a higher key which builds to a loud if 
climax followed by a grand pause. Then, 
the work dissolves into a serene, unison 
Alleluia and Amen ending. 

1987: 0 Lord, Our Lord (no opus 
number). SATB, organ, 3 trumpets, 3 
trombones, tuba, timpani, percussion. 
Text: Psalms 8, 9, and 28. Oxford 
University Press, #193503972. 

Although composed in 1987, this 
work has yet to be typeset, and was 
reviewed in his original manuscript. 
Mathias' scores are immaculate exam
ples of notational procedures with pre
cise lines, clear notes, and careful atten
tion to details. As with other settings, 
this anthem will be published in an 
organ version with optional brass and 
percussion. 

The combination of separate texts 
(three here), a characteristic common 
to Mathias, is again treated so that each 
Psalm is prepared sectionally, and in 
fact at the end of the Psalm 8 text, he 
even uses a double bar. Yet, the music 
does not stop at that point but rather 
continues in the same tempo with the 
organ connecting the two areas. Later, 
in moving to the next Psalm he again 
uses a double bar with no stopping, but 
the change of mood is more striking as 
the opening brass material returns giv
ing an ABA structure to the music. The 
expressive middle section is very brief 
and omits brass and organ. Throughotlt 
the entire work the choir is homo
phonic, almost exclusively syllabic, and 
rarely sings at the same time as the 
brass which has contrasting material. 
Frequently, the organ merely doubles 
the voice parts. The brass music is 
majestic, chordal, and adds a spirit of 
brilliance to the music. 

1990: Lord, Thou Has Been Our DweU
ing Place (No opus number). SATB, 
organ, 2 trumpets, 2 trombones. Text: 
Psalm 90. Oxford University Press, 
A395. 

Also unpublished at this time, this 
work has publication proofs and is to be 
released shortly in a choir and organ 
version. This eight-minute anthem is 
not difficult with long unison choral 
areas and an ABCA design. The organ, 
on two staves, has solo interludes, but 
is always supportive of the voices dou
bling their parts, sometimes with an 
additional counter-melody. Commis
sioned by a Texas church choir, Mathias 
has been careful to not overly tax the 
voices-he has conveniently set the text 
so that the music sounds more difficult 
than it is. The third section which 
begins on the text "Return, 0 Lord, 
how long," uses a six-part choir with 
some mild dissonances, but with his 
judicious voice leading and voice dou
bling, the music is not difficult. Typi
cally, the work ends on a ninth chord 
eventually doubled by the organ. This 

Example 1. Except the Lord, mB. 1-3, 1~11, and 78-79. 
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Example 2. Praise Is Due, ms. 1-2 and ms. 82-83. 
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Example 3. Come, Holy Ghost, ms. 24-30 (Mathias' manuscript). 
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work is well within the reach of most 
accomplished choirs. 

1991: Alleluia (no opus number). SATB, 
organ and 2 trumpets. Text: only Alle
luia used. Oxford University Press, 
X366. 

Scheduled for release soon, this work 
remains in manuscript. This dancing 
setting of the title is not long-it contin
ues to grow throughout so that while 
there are sections with stops, the tempo 
never fluctuates. The work assumes the 
spirit of a fanfare and the trumpet parts 
add to that spirit with their staccato 
articulations. There is less obvious dou
bling of choral parts here, and each 
medium (organ, brass, choir) retains a 
certain independence although toward 
the end they all join together. This 
work, strongly Lydian, has repeated 
ideas, organ chords which create disso
nance through the pedal notes, ex
tended choral melismas, and the typical 
Mathias ninth chord choral ending 
punctuated with more dissonance from 
the organ. It is certain to find numerous 
performances by a wide variety of 
choirs and would serve well to open a 
concert or a church service. 

'= 
I. G3T 

1992: Come, Holy Ghost (no opus num
ber). SATB, organ, 3 trumpets, and 
optional timpani. Text: traditional text 
with additional Biblical words. Oxford 
University Press, no number assigned 
yet. 

In this, Mathias' final choral work, 
completed four months prior to his 
death and premiered in America just 
one month before he died, there is a 
blending of customary Mathias choral 
techniques with less common features 
such as an additional speaker, and in
determinate choral chanting. The choir 
has two areas where pitches are as
signed and the eight-part choir enters 
consecutively at the interval of a half
note, and then freely chants their text, 
"Come, Holy Ghost, Creator come," 
and repeats at will for ten measures as 
the sound builds from pp to ff in a 
massive tone cluster. Even though this 
helps connect to the narrator's text for 
Pentecost about the rushing mighty 
wind, it also seems to create an eerie 
personal outcry from the composer 
who, at that time, was greatly suffering 
from his disease. (See Example 3.) 

Interestingly, other areas of the text 
that Mathias chose to use also seem to 
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Example 4. Hear 0 Thou, ms. 126-130. 
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personalize his situation. Phrases such 
as "0 guide our minds with thy blest 
light, with love our hearts enflame, And 
with thy strength which ne'er decays, 
Confirm our mortal frame" seem to 
reflect his acceptance of impending 
death as described by his wife in part 
one of this article. This long work has 
several sections of a contrasting nature. 
A long center area sets the text as a 
hymn, doubled by the organ with trum
pet interjections at the ends of phrases. 
The work builds to a climactic ,\men 
ending with his favorite G Major ninth 
chord supported by the organ. 

1992: Ad Majorem Dei Gloriam, no 
opus number. SATB and organ. Text: 
Latin phrase of Jesuit order. Oxford 
University Press (to be published in 
1994) 

This very brief work is a Fanfare 
whose title is translated as "To the 
greater glory of God" which is a motto 
of the Jesuit order that Gerard Manley 
Hopkins (one of Mathias' favorite poets) 
had joined when he was 24. This mar
velous little gem is based on very lim
ited materials which include only two 
recurring ideas for the choir. The ma
terial alternates between the organ, 
which is very important, and unaccom
panied choral singing. There are no 
tempo changes in this brief, fast fanfare 
that is only eight staves duration with 
the last one in a contrasting counter
point which punctuates "gloriam" to 
the end above a repeated organ motive . 
The final chord is Mathias' favorite G
ninth chord with dissonances in the 
organ and divisi choral parts. This short 
fanfare was commissioned and first per
formed by the Choir of Stonyhurst, on 
the occasion of the college's 400th an
niversary. It is in proof stage and should 
be released in 1994, but does not appear 
in the current Mathias catalogue. 

Only one work in this category was 
unavailable for review, a 1985 setting in 
Welsh titled Gogoneddawg Arglwydd, 
Op. 95, No. 5, for SATB, organ, and 
brass. 

3. SATB anthems with organ 
This is Mathias' largest single cate

gory of choral music as described in 
these articles. In addition to the twenty 
settings discussed below, it should be 
noted that many of those compositions 
using organ and brass (section 2, above) 
have been published in an SATB/organ 
arrangement. 

1961: AU Thy Works Shall Praise Thee 
(Dy holy weithredoedd a'th g1odforant). 
SATB and organ. Text: Psalm 145. 
Oxford University Press, A 180. 

Both English and Welsh texts are 
provided for performance in this, his 
first involvement in choral church mu
sic. In comparison with most of his 
music, this setting is brief, consisting of 
only 42 measures. It is slow with the 
organ usually not playing while the 
chorus is singing; they alternate mate
rial. The middle area has an effective 
water-faIl technique in overlapping 
phrases for the choir. Here he closes 
the work with an Amen built on a G 
Major ninth chord, and it can be seen 
that this was a favorite tonal area for 
him as descibed above in his final choral 
work of 1992. 

1964: Make a Joyful Noise unto the Lord 
(Jubilate Deo), Op. 26, No.2. SATB 
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and organ. Text: Psalm 100. Oxford 
University Press, A 220. 

This, too, is a short anthem and one 
of two different settings Mathias made 
of Psalm 100. Its happy, rhythmic spirit 
and choral/organ material are reminis
cent of Benjamin Britten's Jubilate Deo 
of 1961. Curiously, it is a text that both 
composers chose to set twice to music. 
It moves through three connected ideas, 
the last one canonically treating the 
bass and treble voices in parallel 
fourths. The organ music is on three 
staves and different from that of the 
choir, yet serves as accompaniment. 
This brief setting also closes with an 
Amen ninth chord. 

1969: Lift up Your Heads, 0 Ye Gates, 
Op. 44, No.2. SATB and organ. Text: 
Psalm 24. Oxford University Press, A 
304. 

This popular anthem was commis
sioned for Anthems for Choirs Volume 
I, edited by Francis Jackson, but is 
available separately. Its simplicity and 
rhythmic drive are intoxicating; there 
are two basic ideas which are repeated. 
The bass voice is used sparingly and 
much of the setting is in three voices. 
The organ is soloistic but supportive, 
and adds greatly to the celebrative 
mood of this Palm Sunday and/or Ad
vent text. 

1970: Bless the Lord, 0 My Soul, Op. 
51. SATB and organ. Text: Psalm 104. 
Oxford University Press, A 284. 

There are two contrasting ideas, one 
vertical and rhythmic, the other hori
zontal and lyric. The opening section 
(vertical) returns in the end in a manner 
similar to that used by Classical com
posers in sonata form; the two intrinsic 
ideas are reversed to accommodate har
monic return. In this way, section A 
may be seen as having a b ideas and in 
the return of section A at the end those 
ideas are presented as b a. The flowing 
middle area has legato lines in the organ 
as background for singular lines by the 
choral areas; these eventually dissipate 
into new vertical ideas based on A 
material, which gives the setting a very 
tight compositional process. As usual, 
Mathias' harmony draws on ninth 
chords, parallel fourths/fifths, and static 
repeated chords. The ending is a sus
tained choral ninth chord punctuated 
by organ chords similar to those used 
throughout which finally arrive at the 
choral chord; this technique can be seen 
in many of his chorus/organ works. 

1972: Alleluya PsaUat (Sing, Alleluia), 
Op. 58. SATB, soprano and organ. 
Text: 13th century words, translated by 
John Morehen. Oxford University 
Press, A 299. 

There is a processional personality to 
this work which retains a medieval 
presence within the twentieth-century 
dissonances. The modal melody dances 
above a march-like organ part employ
ing a pedal point which helps anchor the 
music. The organ also has brief out
bursts of fanfare motives which , at the 
fast tempo, are tricky to play. There is 
a solo soprano obbligato that floats above 
the choir in a contrasting middle sec
tion. Both Latin and English performing 
versions are given. The choir sings in 
unison and two parts and their dotted 
rhythms add to the rhythmic flavor. 
Mathias again ends on a G ninth chord 

with organ punctuation. The work is not 
difficult and immediately attractive. 

1977: Arise, Shine, for Your Light Has 
Come, Op. 77, No.2. SATB and organ. 
Text: Third Song of Isaiah. Oxford 
University Press, A 327. 

Drawing on the Mixolydian mode, 
this energetic setting uses a minimal 
amount of thematic ideas, effectively 
developed. The piece is extensive, but 
the fast tempo never changes and, as in 
other works, there is a feeling of slowing 
created by longer notes. The polychor
dal organ notes, a feature he uses 
throughout his life, add color to the 
music, and they alternate with single
note lines that are melodic. The choir 
is independent from the organ accom
paniment and, at times, sings alone. 
Choral textures are dominated by uni
son and two parts. Mathias has added a 
Gloria Patri at the end, and in it con
denses and combines some of the mu
sical ideas. The setting closes with the 
inevitable G ninth chord on Amen. 

1981: Praise Ye the Lord, Op. 87, No. 
2. SATB and organ. Text: Psalm 148. 
Oxford University Press, A 333. 

There is a robust athleticism in this 
anthem. The organ has marching, de
tached chords which provide a rhythmic 
setting for the choir. The organ also has 
symmetric three-note motives that skip 
along as solos and/or background for the 
choir. These motives later expand and 
connect in pairs and triplets which 
provide new background shapes. In the 
textual area about dragons the choir 
sings alone with the organ playing brief 
interludes between the choral phrases 
to add to the dark character of the text. 
The chords, as so often in Mathias' 
music, use combinations of fourths and 
fifths in both hands creating mild dis
sonances that have a static quality. Typ
ically, they eventually move into sev
enth and ninth chords and those colors 
also are used in the choir. His favorite 
ninth chord Amen ends the Psalm. 

1982: AU Wisdom Is from the Lord, Op. 
88, No.3. SATB and organ. Text: 
Ecclesiasticus I, 1-10. Oxford Univer
sity Press, A 336. 

There is an Hebraic flavor in this slow, 
mysterious anthem, created by the use 
of the augmented second. This interval 
appears as choral theme and counter
melody in the organ. Mathias builds 
dissonant chords oased on major sec
onds which unfold in rolled organ 
chords. Later the organ has a busy 
accelerando that finally erupts in 64th 
notes. The chorus sings in unison, two 
parts, and sometimes in parallel fourths, 
a favorite interval of his. Although there 
is a small tempo increase, the general 
mood remains slow and lyric. The Amen 
ending uses the sustained fourth/fifth 
chords that float toward a quiet, final 
organ chord that draws on simultaneous 
major seconds. 

1983: Hear 0 Thou Shepherd of Israel, 
Op. 89, No.4. SATB and organ. Text: 
Psalm 80. Oxford University Press, A 
339. 

The organ plays a major role in this 
anthem with many brief solo areas be
tween choral phrases. Typically, the 
organ introduction establishes mood 
and sets out musical ideas used through
out the anthem. There is a sense of 
pageantrr to the music. The chorus 
frequent y sings unaccompanied,and 
has some divisi, mild dissonances, re
peated chords, and modal harmony. 
Much of its music is on two staves. 
U sing wide dynamic ranges, dotted 
rhythms, and varying articulations, he 
moves through several transp'0sitions of 
the material. One of Mathias frequently 
employed harmonic characteristics, 
rapid shifts of a major or minor third 
distance for chords, is used throughout 
the setting and then baldly exposed to 
set up the Amen which is on a G major 
chord, but without a ninth . (See Ex
ample 4.) 

1983: 0 Be Joyful in the Lord (Jubilate 
Deo), Op. 90, No.2. SATB and organ. 
Text: Psalm 100. Oxford University 
Press, A 340. 

This is Mathias' second setting of 
Psalm 100 (see above, Op. 26). It is 
longer, places stronger emphasis on 
unaccompanied singing with a less prev
alent organ involvement, and adds the 
traditional Gloria Patri at the end. The 
Lydian mode is openly used in the 
organ lines while the chorus uses mo
dality in more subtle ways and often 
shifts melodies and chords through 
fourths. The two basic thematic ideas 
used in the opening are then transposed 
and reused in a second section; these 
ideas then serve as the basis for the 
Gloria Patri and the linear Lydian mo
tive shifts to the choir as it builds toward 
its final Amen which again is a major 
ninth chord. 

1983: 0 How Amiable, Op. 90, No.3. 
SATB and organ. Text: Pslam 84. Ox
ford University Press, A 342. 

In this slow, sensual setting of Psalm 
84, the harmonic flow dominates the 
music. At times "bluesy," the chords 
have a descending ebb and are first 
stated in the organ introduction. Com
positionally, the opening pedal meas
ures set the shape for the theme and 
harmony in broad notes exposing the 
scale to be used in the anthem. The 
chorus is notated on two staves and their 
more difficult passages are doubled by 
the organ, but often they sing unaccom
panied and the organ then provides 
brief connecting phrases for them. This 
expressive setting is primarily soft with 
a brief outburst in the middle area. The 
pedal motive of the opening serves as 
the link to the final C Major Amen. If 
possible the basses are asked to sing a 
sustained low C (doubled by the organ 
pedal). The anthem is hauntingly beau
tiful and relatively easy for most church 
choirs. 

1983: Tantum Ergo (Before him bend
ing), Op. 90, No.4. SATB, soprano, 
and organ. Text: St. Thomas Aquinas, 
with translations by Neale and Caswall. 
Oxford University Press, A 345. 

Commissioned by a high school in 
Texas, this brief anthem is in a modified 
strophic form for the four verses. The 
second merely adds a soprano obbligato 
line, and the third verse moves up a 
whole step and repeats the music of 
verse one. The final verse returns to 
the opening key and is a repetition of 
the second verse with an additional 
closing Amen. The choral parts are 
supported by organ and, generally, the 
music is easy to perform. 

1986: 0 Clap Your Hands, Op. 96, No. 
3. SATB and organ. Text: Psalms 47 
and 46. Oxford University Press, A351. 

Again, combining more than one 
Psalm offers him opportunity to have 
contrasting musical ideas. This lively, 
rhythmic anthem is somewhat longer 
than usual and displays many of his 
compositional traits described through
out this article (fourths, harmonic shifts 
of a third, etc.). There are four sections 
(ABCA) each having its own tempo 
dictated by the text. The organ is an 
equal partner and has frequent soloistic 
passages; it also is used to support 
voices in difficult choral areas. The choir 
has some divisi and antiphonal sing
ing-often treated as a bold brass choir 
with forceful homophonic chords that 
create decisive hemiolas in the fast 3/4 
meter. This adds drive to the rugged 
outer A sections. The slower B area is 
more chant-like, and C (an extension of 
the B area) has the instructions "as if 
from a distance" on the text "Be still, 
and know that I am God," giving an 
even stronger dramatic image to the 
music. The powerful, but not conclusive 
ff Amen is then followed by an even 
more resolute Alleluia on Mathias' in
evitable G Major ninth chord with or
gan doubling at the end. 
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The Organ Works of William Mathias Brenda Lynne Leach 

W illiam Mathias, born in Wales in 1934, was a prolific composer of symphonies, 
opera, concertos, chamber music, keyboard works, vocal pieces, choral 

compositions, anthems, cantatas, hymn tunes, and music for plays, films and 
television. Organists are fortunate that among his impressive output are sixteen 
organ solos and an Organ Concerto. His organ works offer diversity in style, 
length, and technical demands. Although mand' of his works exhibit the influence 
of other composers, Mathias created a style an language which were uniquely his 
own. 

In 1956, Mathias entered the Royal Academy of Music where he studied 
composition with Lennox Berkeley and piano with Peter Katim. Here he was 
exposed to avant garde compositional techniques such as serialism, electronic 
manipulation, and chance music; however, such styles are not strongly apparent 
in his music. Rather, we encounter the spirit of Bartok, Vaughan Williams, 
Hindemith, Walton, Tippett and Messiaen. 

Early works clearly suggest Bartok with their frequent use of seconds and 
fourths as both melodic and harmonic intervals (Partita) and Vaughan Williams 
with their penchant for neo-modal language (Postlude). Mathias often wrote 
sequences based on the interval of a fourth and cadences resolving to an open 
fifth reflecting the influence of Hindemith. Rhythmically, many of Mathias' works 
suggest Walton with their use of syncopation !jubilate), cross rhythms (Partita), 
and phrase repetition with realignment of metrical accents. Mathias abandoned 
classical structures in some compositions and relied instead on a technique often 
used by Stravinsky and Tippett called block structures-the juxtaposition of 
masses of differing musical ideas (Invocations). 

The organ works of Mathias generally fall into two categories-large-scale works 
appropriate for concert programming and miniature compositions, usually three 
to four minutes in length, appropriate for use in worship services. 

The first large-scale or~an work composed by Mathias was a three-movement 
work called Partita (1963) which was commissioned by and dedicated to Allan 
Wicks. This work is not a set of variations as could be inferred from the title, but 
rather a concert suite. The chromatic writing and lack of key si!,rnature in the first 
movement create a sense of atonality. This movement features cross rhythms, 
sync02ation and a reliance on melodic and harmonic seconds and fourths. The 
second movement is dirge-like featuring dissonant and chromatic harmony. 
Movement three is similar in spirit to the first. Stylistically, it features triads, 
pedal point, frequent meter changes, and sequencing. The coda refers back to the 
introduction of the first movement. 

Variations on a Hymn Tune (1963) is based on the Welsh hymn tune, "Briant," 
and consists of an introduction, statement of the theme, and six variations. The 
introduction is based on stacked fifths (the opening interval of the theme) in 
sequence. The theme is then stated in a two-voice canon on flute stops (Example 
1). Each of the six variations that follow is based on a phrase or fragment of a 
phrase from the theme. 

Variation 1 consists of four dance-like statements of phrase 1 in two-part imitative 
polyphony alternating with chordal interludes. 

Variation 2 is in 414 time, marked "AlIa marcia e risoluto." This variation is 
based on phrase 1 of the theme which is heard in the pedal in three sequential 
statements on A, C, E outlining the dominant minor of the tonal center, D . 

Variation 3 is an elegy in 6/8. Based on phrase 2 of the theme, it is composed in 
a free style. 

Variation 4 is based on phrase three and is characterized by staccato and marcato 
articulation indications. . 

Variation 5 (Allegro moderato) suggests phrase four of the theme and features 
16th-note figuration. 

In Variation 6 the theme is stated twice, first between the pedal and right hand. 
The hymn is then highlighted on a solo tuba stop and recapitulated with a final 
statement in four-part harmony. 

On the score of the next large-scale work, Invocations (1967), Mathias indicates 
that the title implies both a summons and a prayer. This conceptual duality is 
perhars reflected in the main theme which incorporates the composer's concurrent 
use 0 major and minor modes (Example 2). Harmonically, this composition is 
highly chromatic, based on a scale referred to by Messiaen as the second mode of 
limited transposition (Porter, p. 25). (See Example 3.) The use of block structure, 
each block short but with its own texture, color and character, suggests the 
influence of Tippett (Second Piano Sonata, 1962, and Concerto for Orchestra, 
1963). 

The Fantasy for Organ (1978) is another concert work, improvisational in style, 
yet centered around four main themes. Three sections-fast, slow, fast-are 
apparent in this free work. 

Antiphonies (1984) is the composer's first work based on pre-existing material. 
The following statement appears on the score: 

Antiphony-at least from the early Christian era-has implied a responsive manner of 
singing by a divided choir. Its use as the title of this piece extends the meaning to one of 
heightened contrast in terms of both textures and ideas. 

The link with what we consider as the past is strongly pronounced in that the work is 
based on two archetypal musical ideas: a) the popular French chanson L'Homme Anne 
("Beware of the armed man") and h) the plainchant Vexilla Regis ("Forth mmes the 
standard of the King; Hail 0 Cross on which the Saviour died and by His death our life 
restored"). A greater metaphysical mntrast between sacred and secular can hardly be 
imagined. 

Two more recent works lean toward classical structures. Berceuse (1986) is in 
sonata form; this composition is highly dissonant relying heavily on seconds, 
fourths, and sevenths. Fenestra (1991) is a single-movement fantasy in eight 
sections contrasted by tempos. 

In addition to these large works, Mathias wrote short pieces-miniatures-

Brenda Lynne Leach is Director of Music and Creative Arts at the Church of the Covenant 
in Boston and a member of the adjunct faculties of Hat'V(lrd University and Clark University. 
She received her Doctor of Musical Arts and Master of Music degrees from the Eastman 
School of Music and a Bachelor of Music degree, trUlgna cum laude, from Susquehanna 
University. She was awarded the Premier Prix de Virtuosite from the Conservatoire National, 
Rueil-MaillUlison, Fmnce. Her principal tellChers have been Marie-Claire Alain, Daniel Roth, 
and David Cmighead. Dr. [..each has pcrfonned in England, Fm nce , 18mel, and the United 
States. 
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Example 1. Variations on a Hymn Tune, ms. 9-25. 
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Example 4. Processional, ms. 1-2. 
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Musical examples copyright Oxford University Press and reprinted with permission. 

which are appropriate for church and festive occasions. All of these pieces should 
be accessible to the competent church organist. In terms of length and style, they 
offer interest to both the skilled musician and the average listener. The Postlude 
and ProcessioTUlI share the use of rondo form. Hints of church modes and reliance 
on open fourths and fifths create an ambiance of medieval music (Example 4). 
Chorale. written for Easter 1966, is composed in a highly chromatic chordal 
texture (Example 5). The short but technically demanding Toccata Giocosa involves 
frequent meter changes and heavy use of parallel fourths. Samuel Louis Porter 
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points out that "seconds, fourths and sevenths are as usual with Mathias the most 
prominent intervals. The scale which uses the raised fourth (Lydian) in combination 
with the flatted seventh is seen here for the first time. Erno Lendavi has identified 
this scale in Bartok's music as the 'acoustic' or 'overtone' scale" (Porter, p. 33). 
Jubilate, another miniature, echoes Invocations in its use of block construction, 
and also reflects a jazz influence in its use of seventh chords, syncopation, and 
blue notes. It also involves frequent meter changes (Example 6). Both Canzonetta 
and Recessional depend on small structures, the first in ABA form, and the latter 
in rondo form. Both involve the use of Dorian and Lydian modes. Carillon, in 
ABA form, imitates bells as the title suggests. As in much of his music, he bases 
the development on sequential writing. 

The organ music of Mathias is generally both accessible and popular. His writing 
is stylistically varied and suggestive of other composers, yet undeniably his own. 
In summary, the Penguin Stereo Record Guide offered these appropriate words: 
" ... It is difficult to think of ... other mid-twentieth-century organ music that 
offers such diversity of style, natural feeling for the instrument plus genuine 
musical inspiration." • 

Solo Organ Works by William Mathias 
(All are published by Oxford University Press.) 

1963: Partita, Op. 19 (13 minutes). Dedicated to and commissioned by Allan 
Wicks. 

1963: Variations on a Hymn Tune, Op. 20 (13-14 minutes). Commissioned by 
the Welsh BBC and first performed in 1962 by Robert Joyce at Llandaff 
Cathedral. 

1963 (1974): Postlude (3 minutes) (A Mathias Organ Album, no. 4 and Album 
of Postludes, no. 6). 

1965: Processional (3% minutes) (A Mathias Organ Album, no. 2 and Modern 
Organ Music, Bk. 1, no. 6). 

1967: Chorale (3 minutes) (A Mathias Organ Album, no. 6 and Easy Modern 
Organ Music, Bk. 1, no. 3). 

1967: Invocations, Op. 35 (10 minutes). Commissioned by the Organist and 
Dean at Liverpool Cathedral. First performed by Noel Rawsthorne at the 
Metropolitan Cathedral of Christ the King. 

1968: Toccata Giocosa, Op. 36, no. 2 (3 minutes). "To Sir David Willcocks on 
the occasion of his Inauguration of the new organ at The Royal College of 
Organists, 7th October 1967." (A William Mathias Organ Album, no. 7). 

1975: Jubilate, Op. 67, no. 2 (3 minutes). Dedicated to Michael Smythe, chief 
engineer of the 1975 recording of Mathias' complete organ works. 

1978: Fantasy for Organ, Op. 78 (10 minutes). Commissioned by the 1978 
Manchester International Organ Festival, in association with the Welsh Arts 
Council and dedicated to Geraint Jones. 

1979: Canzonetta, Op. 78, no. 2 (3 minutes). (A William Mathias Organ 
Album, no. 5 and A Second Album of Preludes, no. 1). 

1984: Antiphonies, Op. 88, no. 2 (10 minutes). Commissioned by Egwlys Dewi 
Sant, in association with the Welsh Arts Council. Dedicated to and first 
performed by John Scott in 1982. 

1986: Berceuse, Op. 95, no. 3 (10 minutes). 
1986: Recessional, Op. 96, no. 4 (4 minutes) (A William Mathias Organ 

Album, no. 1). Dedicated to Christopher Morris, musician, publisher; and 
friend. 

1990: Carillon (4 minutes). Commissioned by the Allen Organ Co. Premiered 
by Todd Wilson in 1990. 

1991: Fenestra (12 minutes). Dedicated to and first performed by Jennifer 
Bate. 

1991: Fanfare (Oxford Book of Wedding Music). 

Organ and orchestra 
1984: Organ Concerto 

Bibliography 
Boyd, Malcum. William Mathias. University uf 

Wales Press, 1978. 
Hardwick, Peter. "The Organ Wurks of William 

Mathias," The American Organist 17, nu. 1 Ganuary 
1983): 52-55. 

~ McCray: Mathias choral II 

1986: I Will Lift up Mine Eyes, Op. 99, 
No.2. SATB and organ. Text: Psalm 
121. Oxford University Press, A 361. 

The score indicates "slow and con
templative" for this moderately long 
anthem that combines frail, almost gos
samer lines with consecutive major 
chords sometimes having a contrasting 
dissonant note in the lower pedal. These 
two features alternate throughout the 
organ introduction and then function as 
the primary ingredients for the setting. 
At times the Mixolydian mode provides 
a harmonic background for the choir 
which moves freely in and out of it. The 
majority of the choral music is chordal 
(vertical) with brief moments of linear 
exploration of the delicate theme men
tioned above. Dissonance is minimal in 
this anthem, and tension emerges 
through eighth-note duplets that fight 
against the simple 6/8 pulse. A modest, 
uncontrived character is presented and 
this anthem is easy enough for most 
average choirs who will find it immedi
ately appealing. 

1986: Rejoice in the Lord, Op. 99, No. 
1. SATB and organ. Text: Psalm 33. 
Oxford University Press, A 359. 

Mathias' propensity for combining 
two major chords into polychords can 
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Purter, Samuel Luuis. The Solo Organ Works of 
William Mathias. Tuscaluusa, Alahama: The Uni
versity uf Alahama, 1991. 

Sadie, Stanley, ed. The New Groves Dictionary 
of Music and Musicians. Vul. 11. Lundun: Macmil
lan Puh. Ltd., 1980. 

be seen in this setting. Throughout 
much of his organ/choral music, his 
approach to dissonance is achieved in 
this way. The opening organ introduc
tion is a clear example of one of the 
main features of his musical style. (See 
Example 5.) Other identifieable Ma
thias traits in this anthem include the 
short motive which recurs in various 
ways, the hints of modality, the parallel 
fourths, the majestic parallel chords, 
and the usual Amen major chord end
ing, but the choir does not sing the 
ninth and it only appears in the organ 
punctuations. 

1987: Thus Saith God the Lord (An 
Orkney Anthem). SATB and organ. 
Text: Isaiah 42. Oxford University 
Press, A362. 

This was commissioned by the St. 
Magnus Festival of the Orkney Islands 
for the 850th anniversary of their cathe
dral. It is a spectacular showcase for 
the organist whose music is very flam
boyant, yet not overly difficult. Poly
chords are used as dramatic, dissonant 
pillars of strength and in jocular, rhyth
mic motives that repeatedly dance on 
the manuals. These two ideas are im
mediately exposed in the first four 
measures of the organ introduction and 
then constantly intrude throughout. 

Example 5. Rejoice, ms. 1-9. 
Lively and rhythmic, __ .. ~) 

Musical examples copyright Oxford University Press and reproduced with permission. 

The first half of the anthem has five 
tempo changes for sections of varying 
lengths; then, the last half remains con
stant as the opening organ ideas are 
developed. The chorus, notated on two 
staves, has a mixture of unaccompanied 
and accompanied singing, frequent two
part singing (ST/ AB), and harmonies 
that emphasize the drama through aug
mented fourths which also is used for 
the Amen ending. This work has a 
powerful impact on the listener and 
sounds much more difficult than it is. 

1987: As Truly as God Is Our Father 
{no opus number}. SATB and organ. 
Text: Julian of Norwich {b. I342}. Ox
ford University Press, A 366. 

This anthem, composed at the re
quest of the Friends of St. Paul's Cathe
dral and sung in the presence of the 
Queen and the Queen Mother, has been 
described by Geraint Lewis as, "one of 
Mathias' most tranquil and profoundly 
beautiful anthems, glowing with calm 
serenity."3 The mystical thirteenth-cen
tury texts suggest that God is not only 
our Father but also our Mother. The 
chorus, on two staves, has the men 
singing the male aspect (strength, fa
therhood,etc.) and the women the fe
male characteristics (mercy, mother
hood, etc.). The music is based on a 
series of descending esoteric chords 
which create an austere feeling of oth
erworldliness. The music's simplicity is 
deceiving; its expressive quality per
meates every measure and provides a 
moving experience for listeners and 
performers. 

1988: Y Nefoedd Sydd yn Datgan Go
goniant Duw {The Heavens Declare 
the Glory of God} {no opus number}. 
SATB, soprano, alto, tenor, and bari
tone solos, and organ. Text: Psalm 19. 
Oxford University Press, A 383. 

Commissioned on the occasion of the 
400th anniversary of the translation of 
the Bible into Welsh, it is highly appro
priate that Mathias set this Psalm with 
performance possibilities in both lan
guages; in fact, Welsh is written above 
the English. The work, scheduled for 
release, is in proofs at this writing. Over 
200 measures in length, the music 
moves through several sections. Two 
somewhat rare features include the use 
of soloists with the choir and the em
ployment of changing meters. The me
ter changes only occur for selected 
material and add zest to the rhythmic 
flow. The soloists perform above neutral 
syllable choral singing in a slower mid
dle section. This leads to a rhythmic 
Alleluia which retains the same tempo 
but feels faster/different. Then, the re
turn of the opening organ introduction 
with A instead of D as a pedal note sets 
up the return of the chorus. There is a 
bold unison above broader organ chords 
on the text "Their music can be heard 
by all nations." The dotted rhythm 
motive used earlier connects to the coda 
based on Alleluia Amen; this has re
peated chords and organ punctuations 
which end on a D Major ninth chord. 
This exciting setting will require solid 
performers and an especially robust 
group of male singers. 

1988: I Will Celebrate {no opus num
ber}. SATB and organ. Text: Psalms 89 
and 90, adapted from the Jerusalem 
Bible. Oxford University Press: 
Unpublished. 

Composed for a church in Daven
port, Iowa, this eight-minute anthem 
opens with an extended organ introduc-

tion. Lewis describes the work as fol
lows: "An extended organ fanfare and 
processional sets a ceremonial tone and 
also presents in outline all of the mate
rial of the work. Mathias' music is im
mediate in impact and bold in gesture, 
but constructed with an integrated 
economy and ingenuity which is para
doxically, yet cunningly disguised by 
the very immediacy. In this setting he 
seems to respond to the full-throated 
exuberance of American choirs with 
music of exaltation and reflection cul
minating in a paean of praise . . . It is 
cast as a single slow span of lyricism 
and devotion. "5 Although unpublished 
and unlisted in the Oxford catalogue at 
this writing, it has been recorded by 
the Christ Church Cathedral Choir, 
Stephen Darlington, director. It is ex
pected that Oxford will eventually pub
lish this extended, persuasive anthem. 

1989: The Doctrine of Wisdom {no opus 
number}. SATB and organ. Text: Prov
erbs 3 and 9. Oxford University Press, 
A 390. 

Mathias' last work in this genre bears 
a resemblance to his As Truly as God 
in its slow, mystical mood and descend
ing triads in the organ. Even the choral 
music retains a similarity to the previous 
work. The choir and organ rarely per
form at the same time. The music is 
organized as an ABA structure so that 
B moves to a key area a third away, a 
characteristic found frequently in his 
choral music. Through the descending 
organ chords the music returns to its 
original C area; these chords then are 
used to quietly bridge to the C major 
Amen ending; however, the security of 
the tonality is obscured as the organ 
softly intrudes above the sustained C 
Major chords with Eb Major chords 
shrouding the sound in a veil. 

One work, Cantate Domino (1987), 
was unavailable for review. It is an eight
minute setting for SATB and organ and 
is listed under the publication number 
of A 365. 

It is obvious from reviewing this pro
digious amount of church music for 
chorus and organ that it occupied a 
central place in Mathias' creative en
deavors. Although his earliest composi
tions were instrumental, he soon be
came concerned with church music. As 
Lewis points out, "Establishing a mu
sical reputation very quickly, early 
works were soon performed as far afield 
as Prague and California and major 
commissions followed from the leading 
British festivals and orchestras. Never
theless, it seems somehow appropriate 
that his first work for the church should 
be written in Welsh in 1962, but im
mediately published bilingually by Ox
ford University Press."6 His reputation 
was secured and in 1961 Oxford had 
engaged Mathias so that they would be 
his exclusive publisher, which clearly 
reveals not only the promise of the man, 
but also the rapidity with which he 
became established. The final part of 
this extended examination of Mathias' 
choral music will be published in the 
next issue of TilE DIAPASON. 

Notes 
1. Geraint Lewis, "William Mathias, Church and 

Choral Music," l"mmentary on CD recurding 
insert, Nimhus NI 5243, 1990. 

2. James McCray, "British Magnificats of the 
Twentieth Century," Ph.D. dissertatiun, Univer
sity uf Iuwa, 1968. 

3. Malcolm Boyd, "William Mathias" in The 
New Grove Dictionary of Music and Musicians, 
edited hy Stanley Sadie. 1980, p. 821. 

4. Lewis, ibid. 
5. Ihid. 
6. Ihid. 
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New Organs 

GREAT 
16' Gemshorn (Ext) 
8' Principal (1-10 from Pedal) 
8' Chimney Flute 
8' Gemshorn 
4' Octave 
4' BlockHute 

2%' Twelfth 
2' FlachHute 
2' Fifteenth 
IV Mixture 
16' Festival Trumpet t.c. 
8' Festival Trumpet (not affected by 

couplers) 
4' Festival Trumpet 

Zimbelstern 
Chimes 
Tremulant 

SWELL 
16' Lieblich Gedackt (Ext) 
8' Gedackt 
8' Viola Pomposa 
8' Viola Celeste 
4' Principal 
4' Traverse Flute 

2%' Nazard 
2' Flageolet 

1%' Tierce t.c. 
IV Mixture 

16' Bassoon 
8' Trumpette 
8' Oboe 
4' Clarion 

Tremulant 

Levsen Organ Company, Buffalo, 
lA, has rebuilt the 1908 Marshall-Ben
nett organ at First Lutheran Church, 
Monmouth, IL. The Bennett organ had 
been moved from a smaller building, 
remodeled numerous times, struck by 
lightning, and placed at different loca
tions in the church. It suffered from 
numerous problems of design and func
tion. Some usable pipework was re
tained in the new instrument, and oak 
embellishments from the original 
woodwork were incorporated into the 
new casework. The 3D-rank organ re
quired all new windchests, supplemen-

Cover 
Patrick J. Murphy & Associates, 

Stowe, PA, has built a new organ for 
the Princeton United Methodist 
Church, Princeton, NJ. The organ con
tains new pipework from A.R. Schopp's 
of Alliance, OH, polished facade pipes 
of the Pedal Principal from Organ Sup
ply of Erie, PA, and some ranks from a 
private residence instrument. Retained 
from the church's former organ were 
the Great and Swell chests as well as 
four ranks of pipes. The facade and new 
3-manual draw knob console with 32 
levels of memory were constructed by 
Patrick J. Murphy & Associates. New 
windchests were built by Schopp's and 
Murphy. All wiring is solid state. All 
bellows and chests were rebuilt. 

CHOIR 
8' Holz Gedackt 
8' Erzahler 
8' Erzabler Celeste 
4' Koppel Flute 
2' Principal 

Ph' Larigot 
III Scharff 
16' Krumhorn (Ext) 
8' Krumhorn 
8' English Horn 
4' Regal 

Tremulant 
16' Festival Trumpet t.c. 
8' Festival Trumpet 
4' Festival Trumpet 

PEDAL 
32' Bourdon (Electronic ext) 
16' Principal (Facade) 
16' Bourdon 
16' Lieblich Gedackt (Sw) 
8' Octave (Ext) 
8' Bourdon (Ext) 
8' Gemshorn (Gt) 
4' Principal (Ext) 
4' Blockflute (Gt) 
IV Mixture 

32' Cornet 
32' Contra Trombone (1-12 Electronic 

ext) 
16' Trombone 
16' Bassoon (Sw) 
8' Trumpet (Ext) 
8' Festival Trumpet (Gt) 
4' Clarion (Ext) 
4' Festival Trumpet (Gt) 
4' Regal (Ch) 

tary ranks and console . Wind pressures 
were lowered, and a digital operating 
system proVided, with 10 levels of mem
ory and a transposer. The Great is all 
new except for the flutes that were 
revoiced. The Swell received new pipe
work including the Erzahler Celeste, 4' 
Gemshorn, 2%' Nazard, 2' Flachflote, 
and 1%' Tierce. The Pedal received a 
II Mixture and 16' extension of the 
Trumpet. The design took into account 
a rose window, and the pipework was 
arranged around it. The dedication was 
played by Carl Swanson of Los Angeles. 

Organ Leathers 

16 

Chrome-Tanned & Certified 
leathers for Organbuilders, 

From Organbuilders 

Columbia Organ Leathers 
915 lancaster Avenue 1-800-423-7003 
Columbia, PA 17512 717/684-2108 

(<M.tdecootinentalUSI 

FAX 717/684-4428 

Bond Pipe Organs of Portland, Or
egon, has rebuilt and enlarged the organ 
for First Presbyterian Church, La 
Grande, Oregon. The two-manual or
gan reuses some of the pipework from 
the 1920s Kilgen organ formerly in use 
at the church. Most of the pipework is 
new. New electric slider chests were 
built, as well as a new console on a 
moveable platform. New casework and 
facade pipes were installed to harmo
nize with the original style of the 
church, removing a 1960s remodel 
which was unsuitable. Those who 
worked on the project were Dean Ap
plegate, Richard Bond, Roberta Bond, 
Tim Drewes, Cliff Fairley, John Stump, 
Kelly Thorsell, and Jess Wells. 

GREAT 
8' Principal 
8' GrossHote 
8' Er.labler 
8' Erzabler Celeste 
4' Octave 
4' WaldHote 
2' Fifteenth 

III Mixture 
8' Trompette 

Chimes 

SWELL 
8' Geigen Diapason 
8' Stopped Flute 
8' Salicional 
8' Erzahler 
8' Erzabler Celeste 
4' Gemshorn 
4' RohrHote 

2%' Nazard 
2' FlachHote 

1%' Tierce 
8' Trumpet 
4' Oboe 

Tremolo 

GREAT 
8' Principal 
8' Rohrflote (1-12 from Kilgen 

Melodia) 
4' Octave 
2' WaldHote 

III Mixture 
8' Trumpet 

SWELL 
8' 
8' 
8' 
4' 

Gedackt (Kilgen, revoiced) 
Salicional (Kilgen) 
Voix Celeste TC (Kilgen) 
KoppelHote 

2%' 

2' 
1%' 

Nazard (1-49 from Kilgen 
Dulciana, rescaled) 
Principal 
Tierce (1-49 from Kilgen Aeoline, 
rescaled) 

8' Oboe (13-61 from Kilgen Oboe) 
Tremolo 

PEDAL 
16' Bourdon (Kilgen) 
16' Lieblich Gedackt 
8' Principal 
8' Gedackt (Sw) 
4' Octave (ext) 

16' Fagott (Sw ext) 
4' Schalmei (Sw) 

CHOIR 
8' Principal T.C. 
8' GrossHote 
8' Viol 
4' Flute 
4' Octave 

2%' Nazard 
II Mixture 

Tremolo 

PEDAL 
32' Resultant 
16' Bourdon 
16' Bass Dolce 
16' Choir Gedeckt 
8' Principal 
8' Pommer 
4' Choralbass 
II Mixture 

16' Posaune 
8' Trumpet 
4' Clarion 
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Calendar 

This calendar runs from the 15th of the month of 
Issue through the following month. The deadline is 
the first of !he preceding month (Jan 1 for Feb 
Issue) All events are assumed to be organ recitals 
unless otherwise Indicated and are grouped within 
each date north-south and east-west • = AGO 
chapler event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless It specI
fies artist name, date, location, and hour In Wilt
Ing Multiple listings should be In chronological 
order. please do not send duplicate listings THE 
DIAPASON regrets that It cannot as5Ume respon
sibility for the accuracy of calendar en1nes 

UNITED STATES 
East of the Mississippi 

15 OCTOBER 
Brian Jones;Trinity Church, Bostor MA 12:15 

pm 
Marie-Madeleine Durufle; Ev Lutheran 

Church of the Holy Trinity, Akron, OH 8 pm 
Herndon Spillman, workshop; Trinity Meth

odist, Huntsville, AL 7:30 pm 

16 OCTOBER 
Susan Armstrong, lecture; Congregational 

Church, Adams, MA 7 pm (October 17, recital, 3 
pm) 

Bach Festival Concert; St Paul's Episcopal, 
Chestnut Hill, PA 8 pm 

+ James Welch, with orchestra; Weidner Cen
ter, Green Bay, WI 7:30 pm 

17 OCTOBER 
Cj Sambach; Park Presbyterian, Newark, NY 4 

pm 
Alexander Flselsky; Cadet Chapel, West 

Point, NY 3:30 pm 
Tim Smith; St Ignatius Loyola, New York, NY 4 

pm 
1rent Johnson; St Thomas Church, New York, 

NY5:15pm 
Samuel Swartz; Second Presbyterian, New

ark, NJ 3 pm 
American Boychoir; Trinity Cathedral, Trenton, 

NJ 
Bach Festival Concert; St Mark's Episcopal, 

Philadelphia, PA 3 pm 
Stephen Schnurr; Grace Episcopal, Washing

ton, DC3pm 
Donald Sutherland; Quaker Memorial Pres

byterian, Lynchburg, VA 5 pm 
John Scott; Calvary Episcopal, Pittsburgh, PA 

8pm 
Karel Paukert; Cleveland Museum, Cleveland 

OH2pm 
Almut Rossler; First Congregational, Colum

bus, OH 8 pm 
Huw lewis; Christ Episcopal, Warren, OH 4 

pm 
Hymn Festival; First Presbyterian, Evansville, IL 

3pm 
+James Welch; Weidner Center, Green Bay, 

WI5pm 
Diane Blsh; St John's Cathedral, Milwaukee, 

WI3pm 
Byron Blackmore; Our Savior's Lutheran, La 

Crosse, WI 4 pm 

18 OCTOBER 
Samuel Swartz, masterclass; Second Pres

byterian, Newark, NJ 7:30 pm 
Marie-Madeleine Durufl8; Grace Lutheran, 

River Forest, IL 8 pm 
John Walker; Univ of St Thomas, St Paul, MN 

8:15pm 

19 OCTOBER 
Daniel Lamoureux & Margaret Angelini, 

harpsichord & organ; Stonehill College, North 
Easton, MA 8 pm 

Kim Heindel; Bucknell Univ, Lewisburg, PA 8 
pm 

Thomas Murray; St Martin of Tours, Louisville, 
KY8pm 

John Scott; Emmanuel Episcopal, Cham
paign, IL 8 pm 

20 OCTOBER 
Mark Brombaugh, with trumpets; United 

Church on the Green, New Haven, CT 12:05 pm 
Durufle, Requiem; St Ignatius Loyola, New York, 

NY8pm 
1rent Johnson; St John's Church, Washington, 

DC 12:10 pm 

21 OCTOBER 
Stephen Schnurr; St Paul's Chapel, Columbia 

Univ, New York, NY noon 
Marie-Madeleine Durufl8; National Arts 

Camp, Interlochen, MI8 pm 

OCTOBER, 1993 

22 OCTOBER 
Erik Suter; Trinity Church, Boston, MA 12:15 

pm 
Peter DuBois; First Presbyterian, Athens, OH 

8pm 
Church Music Workshop; Concordia College, 

Ann Arbor, MI (through October 23) 
Huw lewis, with orchestra; First Methodist, 

Holland, MI 8 pm 
John Scott; Southern Illinois Univ, Carbon

dale,IL8 pm 
Jazz concert; Cathedral Church of the Advent, 

Birmingham, AL 12:30 pm 

23 OCTOBER 
American Boychoir; St Mark's, New Canaan, 

CT 
Pierce Getz; Market Square Presbyterian, Har

risburg, PA 7 pm 
Marilyn Keiser; St Andrew's Presbyterian, Ra

leigh, NC 
Gillian Weir; Salem College, Winston-Salem, 

NC 1:30pm 
Gillian Web; workshop; Salem College, Wins

ton-Salem, NC 2:45 pm 

24 OCTOBER 
Mark Brombaugh & Stephen Rapp, harpsi

chords; United Church on the Green, New Haven, 
CT5pm 

Agnes Armstrong; Mem Music Hall, Methuen, 
MA3pm 

Cj Sambach; First Presbytenan, Jamestown, 
NY4pm 

Willis Bodine Madison Ave Presbyterian, New 
York, NY 3 pm 

Grethe Krogh; St Thomas Church, New York, 
NY5:15pm 

1Y Woodward; Shea's Center for the Perform
ing Arts, Buffalo, NY 2 pm 

Gijsbert Lekkerkerker; St Stephen's Episco
pal, Millburn, NJ 

Bart Harris; Longwood Gardens, Kennett 
Square, PA 2:30 pm 

Mickey Terry; Old St Mary's RC, Philadelphia, 
PA5pm 

James Darling & Thomas Marshall, organ & 
harpsichord; First United Methodist, Newport 
News, VA 7 pm 

Christopher Herrick; St John's Cathedral, 
Jacksonville, FL 8 pm 

Marie-Madeleine Durufle; The Cleveland Mu
seum, Cleveland, OH 3:30 pm 

Carlene Neihart; Vermillion United Church of 
Christ, Vermillion, OH 4 pm 

Robert Glasgow; First United Methodist, 
Grand Rapids, MI 7 pm 

Choral Concert, with orchestra, Zion Lutheran, 
Ann Arbor, MI 4 pm 

26 OCTOBER 
John Scott; Hope College, Holland, MI8 pm 

27 OCTOBER 
Michael Regan; St John's Church, Washington, 

DC 12:10pm 
Marie-Madeleine Durufl8; Westwood Presby

terian, Cincinnati, OH 8 pm 

28 OCTOBER 
Gillian Weir; Philharmonic Center, Naples, FL 

8pm 

29 OCTOBER 
Andres Mojica; Trinity Church, Boston, MA 

12:15pm 
WIlliam Watkins; First Church of Christ, Sci 

entist, New York, NY 7 pm 
Stephen Schnurr; Fourth Presbyterian, Chi

cago, IL 12:10 pm 

30 OCTOBER 
His MaJestie's Clerkes; St John Cantius, Chi · 

cago, IL8 pm 

31 OCTOBER 
Barry TUrley; Church of the Advent, Boston, 

MA5:30pm 
Elizabeth Melcher; Madison Ave Presbyterian, 

New York, NY 3 pm 
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Brian Jones 
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Wayne State University 

Metropolitan Methodist Church 
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Richard Litterst 
M.S.M. 

First Presbyterian Church 
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UNIVERSITY OF MONTEVAllO 
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The Ame,ican o,gani't, 1980 
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A-1030 VIENNA, AUSTRIA 

st. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Donald George; St Thomas Church, New York, 
NY 5:15 pm 

Hampson Sisler; Second Presbyterian, New
ark, NJ 3 pm 

Thomas Troller; United Methodist, Red Bank, 
NJ 4 pm 

Lee Erwin; Irvine Auditorium, Philadelphia, PA 
3,7:30,9 pm 

Alexander Fiselsky; Duke Uni\/, Durham, NC 
5 pm 

Christopher Herrick; St Gregory's Episcopal, 
Boca Raton, FL 4 pm 

Karel Paukert; Cleveland Museum, Cleve
land, OH 2 pm 

Gillian Weir; Central United Methodist, Lan
sing, MI4 pm 

Palestrina, Missa Brevis; St John Cantius, Chi
cago, IL 12:30 pm 

Durufle, Requiem; Cathedral Church of the 
Advent, Birmingham. AL 5 pm 

2 NOVEMBER 
Gerre Hancock; Lutheran Theological Semi

nary, Columbia, SC 8:15 pm 
Robert Sutherland Lord; Univ of Pittsburgh, 

Pittsburgh, PA noon 
James Johnson; Univ of Louisville, Louisville, 

KY8pm 
Mozart, Requiem, with orchestra; St John Can

tius, Chicago, IL 7:30 pm 
Frederick Swann; First United Methodist, 

Champaign, IL 8 pm 

3 NOVEMBER 
Gregory D'Augustino; St John's Church, 

Washington, DC 12:10 pm 

4 NOVEMBER 
Monty Bennell, with flute; First Baptist, Or

angeburg, SC 7:30 pm 

5 NOVEMBER 
Andrew Risinger; Trinity Church, Boston, MA 

12:15 pm 
Mark Dwyer; Church of the Advent, Boston, 

MA8pm 
Thomas Trotter; St James Episcopal, Rich

mond, VA8 pm 
Vienna Boys Choir; Lindenwood Christian, 

Memphis, TN 7:30 pm ,-
Michael Farris; Indiana Uni\/, Bloomington, IN 

8pm 
Pietro Yon. Requiem; St John Cantius, Chicago. 

IL 7:30 pm 
Frederick Swann; First Baptist, Peoria, IL 

6 NOVEMBER 
Marilyn Mason; Historical Society, York, PA 2 

pm 
Michael Farris, masterclass; Indiana Univ, 

Bloomington, IN 10 am 
American Boychoir; Christ Church, Winnetka, 

IL 

7 NOVEMBER 
The Woodland Scholars; Immanuel Congre

gational. Hartford, CT 4 pm 
Mark Brombaugh & Stephen Rapp, harpsi

chords; St John's Lutheran, Stamford, CT 4 pm 
Judith Hancock; St Thomas Church, New 

York, NY 5: 15 pm 
Lynne Davis; Christ Church, Westerly, RI 4 pm 
David Fedor; St Francis of Assisi Cathedral, 

Metuchen, NJ 4 pm 
Lee Dettra; Reformed Church, Oradell, NJ 4 

pm 
Marilyn Mason; First Presbyterian, York, PA 3 

pm 
Thomas Trotter; Peace Lutheran, Perkasie, 

PA . 
Gerre Hancock; St John's-in-the-Valley Epis

copal. Glyndon, MD 3 pm 
Delores Bruch; Luther Memorial. Madison, WI 

7 pm 
Gillian Weir; Bethel Lutheran. Madison, WI 
American Boychoir; Grace Lutheran, River For

est, IL 8 pm 
Rudolf Zuiderveld; Illinois College, Jackson

ville, IL 8 pm 
Jesse Eschbach; Independent Presbyterian, 

Birmingham, AL 4 pm 
James Johnson; St Mark's Cathedral, Shreve

port, LA 4 pm 

9 NOVEMBER 
William Albright; Holy Trinity Lutheran, New 

York. NY 
Thomas Troller; Westminster Presbyterian, 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuosite 

Harvard 
University 
Adjunct 
Faculty 

Clark 
University 
Adjunct 
Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 6171723-5087 W 617/266-7480 

Bufialo, NY 8 pm 
Peter Planyavsky; Glenn Memorial Church, 

Atlanta, GA 8: 15 pm 
Marianne Webb; Tabernacle Presbyterian, In

dianapolis. IN 8 pm 

10 NOVEMBER 
McNeil Robinson; St Ignatius Loyola, New 

York, NY 8 pm 
Musiqua Antiqua; St John's Church, Washing

ton, DC 12:10 pm 
Marie-Madeleine Durufhf!; Spelman College, 

Atlanta, GA 8 pm 
Ezequiel Menendez; Trinity Church, Boston, 

MA 12:15 pm 
David Craighead; First Presbyterian, Stam

ford, CT 
Todd Wilson; Spivey Hall, Morrow, GA 8:15 

pm 
Frederick Swann; First Presbyterian. North

ville. MI7 pm 
American Boychoir; Northwestern Michigan 

College, Traverse City, MI 8 pm 
Erik Suter; St Alphonsus, Chicago, IL 8 pm 

12 NOVEMBER 
Rudolf Zuiderveld; Arkansas College, Bates

ville, AR 8 pm 

13 NOVEMBER 
Thomas Trotter; Spencerville Seventh-Day 

Adventist, Silver Spring, MD 4 pm 
Rudolf Zuiderveld, workshop; Arkansas Col

lege, Batesville, AR 

14 NOVEMBER 
Saint-Saens, Mass Op. 4; United Church on the 

Green, New Haven, CT 5 pm 
Kent Trltle; St Ignatius Loyola, New York, NY 4 

pm 
Mary Ann Switz; St Thomas Church, New 

York, NY 5:15 pm 
Patricia Maimone, with brass; Cadet Chapel, 

West Point, NY 3:30 pm 
American Boychoir; Lake Street Presbyterian, 

Elmira, NY 4 pm 
Frederick Swann; Pine Street Presbyterian, 

Harrisburg, PA 4 pm 
Mary Fenwick; Emmanual Lutheran, Potts

town, PA 7:30 pm 
Guy Bovet; Chevy Chase Presbyterian. Wash

ington, DC 4 pm 
Elizabeth & Raymond Chenault; Calvary 

Baptist, Roanoke, VA 3 pm 

Marie-Madeleine Durufhf!; First Presbyterian, 
Burlington, NC 5 pm 

Marilyn Keiser; Trinity-by-the-Cove Episcopal, 
Naples, FL 4 pm 

Jaroslav Tuma; Cleveland Museum, Cleve
land, OH 2 pill 

Mozart, Mass K 275, with orchestra; St John 
Cantius, Chicago, IL 11 am 

St Luke's Choirs; St John Cantius, Chicago, IL 
5pm 

Lynne Davis; Independent Presbyterian, Bir
mingham, AL 4 pm 

17 NOVEMBER 
Vocal Ensemble; St John's Church. Washington, 

DC 12:10 pm 

18 NOVEMBER 
Marie-Madeleine Durufl~; Church 01 the Re

deemer. Sarasota, FL 
Jaroslav Tuma, clavichord; Cleveland Mu

seum, Cleveland, OH 3:30 pm 

19 NOVEMBER 
Michael Kleinschmidt; Trinity Church, Boston, 

MA 12:15 pm 
Todd & Anne Wilson; Holy Trinity Ev Lutheran, 

Akron. OH 8 pm 
Elizabeth Smith; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

20 NOVEMBER 
Patrick Allen; St Paul's Episcopal, Chestnut 

Hill, Philadelphia, PA 8 pm 

21 NOVEMBER 
Choral Concert; South Church, New Britain, CT 

4pm 
Marie-Madeleine Durufhf!; Church of the As

cension, New York, NY 3 pm 
David Messineo; St Thomas Church, New 

York, NY 5:15 pm 
Richard Apperson; First United Methodist, 

Newport News, VA 4 pm 
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Robert Parkins; Duke Univ, Durham, NC 5 pm 
John Rose; First Scots Presbyterian, Charles

ton, SC 3 pm 
Martin Jean; Calvary Episcopal, Pittsburgh, 

PA 7:30 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Choral Concert; First Congregational, Colum

bus, OH 4 pm 
Todd Wilson; East Shore United Methodist, 

Euclid, OH 7 pm 
Schola Cantorum of St Peter's; St Mark's Epis

copal, Milwaukee, WI 4 pm 
Howells, Mass in the Dorian Mode; St John 

Cantius, Chicago, IL 11 am 
John Weaver; Independent Presbyterian, Bir

mingham, AL 4 pm 

22 NOVEMBER 
Martin Jean, masterclass; Trinity Cathedral, 

Pittsburgh, PA 8 pm 

24 NOVEMBER 
Marvin Mills; St John's Church, Washington, 

DC 12:10pm 

26 NOVEMBER 
Massimo Nosetti; Trinity Church, Boston, MA 

12:15pm 

28 NOVEMBER 
Choral Concert; King's Chapel, Boston, MA 5 

pm 
James Dawson; Church of the Advent, Boston, 

MA5:30pm 
Advent Lessons & Carols; Church of the Ad

vent, Boston, MA 6 pm 
Ezequiel Menendez; St Thomas Church, New 

York, NY 5:15 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Joan Lippincott; Fourth Presby1erian, Chi

cago, IL 6:30 pm 
Martin Jean; Independent Presby1erian, Bir

mingham, AL 4 pm 

UNITED STATES 
West of the Mississippi 

15 OCTOBER 
+ Robert Triplett; Cornell College, Mt Vernon, 

IA8pm 
Gillian Weir; Colorado State Univ, Ft Collins, 

CO 7:30 pm 
Nancy Sartain, harpsichord; First Congrega

tional, Los Angeles, CA noon 

16 OCTOBER 
+John Obetz; RLDS Temple, Independence, 

MO 8 pm (also Oct 17,3 pm; 21,4 pm) 

17 OCTOBER 
Gillian Weir; St Luke's Episcopal, Ft Collins, 

CO 7:30 pm 
+ Robert McDonald; St Stephen Presbyterian, 

Ft Worth, TX 7:30 pm 
Choir Concert, with orchestra; Immanuel Pres

byterian, Los Angeles, CA 4 pm 
Bach, Mass in B Minor; First Congregational, 

Los Angeles, CA 7:30 
David Chalmers, with Gloriae Dei Cantores; 

First United Presbyterian, San Diego, CA 7 pm 

19 OCTOBER 
David Craighead; First United Methodist, 

Campbell, CA 5 pm 

22 OCTOBER 
Mary Preston; Palmer Memorial Episcopal, 

Houston, TX 7:30 pm 
Martin Jean; St John's Lutheran, Bakersfield, 

CA8pm 

24 OCTOBER 
David Dahl; Cornerstone UMHE, Lincoln, NE 

4pm 
Martin Jean; Trinity Lutheran, Fremont, NE 7 

pm 
John Scott; Boston Avenue Methodist, Tulsa, 

OK5pm 

26 OCTOBER 
Olivier Latry; Southern Methodist Univ, Dallas, 

TX 8:15 pm 

'PAL 
Professor of 

Harp5ichord ~nd Ors.n 

Meadows Schooi of the Arts 

SOUTHERN METHODIST UNIVUIS:n 

0;011<15, feus 

l 75275 

Muskal Herilag<! Society recordin{1S 

-~ 

'OCTOBER, 1993 

27 OCTOBER 
Frederick Swann; Brentwood Baptist, Hous

ton, TX 7:30 pm 

29 OCTOBER 
Donald Sutherland & Phyllis Bryn-Julson, 

organ and soprano; Augustana Lutheran, Denver, 
C08pm 

31 OCTOBER 
Kathleen Mcintosh, haprischord, with re

corder; All SS Episcopal, Beverly Hills, CA 5 pm 
Bach Cantatas 196, 80, 192, 79; Immanuel 

Presbyterian, Los Angeles, CA 4 pm 

1 NOVEMBER 
Hovhaness, 30th Ode of Solomon; Immanuel 

Presbyterian, Los Angeles, CA 7:30 pm 

4 NOVEMBER 
Marie-Madeleine Durufie; Trinity Univ, San 

Antonio, TX 8 pm 

5 NOVEMBER 
American Boychoir: First Presbyterian, Daven

port, IA 8 pm 
Gillian Weir; First Plymouth Congregational, 

Lincoln, NE 8 pm 
Martin Jean, hymn festival; Concordia Uni\/, 

Irvine, CA 

6 NOVEMBER 
Martin Jean, workshop; Concordia Univ, Ir

vine, CA 

7 NOVEMBER 
Bill Otis, with choir; Trinity Episcopal, Santa 

Barbara, CA 3:30 pm 
Susan Ferre, with instruments; Univ of Texas, 

Austin, TX 4 pm 
Marie-Madeleine Durufie; St John's United 

Methodist, Lubbock, TX 7 pm 
Hymn Festival; St Stephen Presbyterian, Ft 

Worth, TX 7 pm 
Matthew Dirst, harpsichord, with orchestra; 

First Congregational, Palo Alto, CA 4 pm 
Edward Murray; Immanuel Presby1erian, Los 

Angeles, CA 4 pm 

14 NOVEMBER 
James Welch; St Mark's Episcopal, Berkeley, 

CA 

15 NOVEMBER 
Guy Bovet, masterclass; St Paul's Lutheran, EI 

Paso, TX 

16 NOVEMBER 
Philip Crozier & Sylvie Poirier; St Luke's 

United Methodist, Oklahoma City, OK 8 pm 
Guy Bovet; St Paul's Lutheran, EI Paso, TX 

18 NOVEMBER 
Carlene Neihart; Mid-America Nazarene Col

lege, Olathe, KS 7:30 pm 

19 NOVEMBER 
Guy Bovet; Southern Methodist Uni\/, Dallas, 

TX8.15pm 

21 NOVEMBER 
Texas Christian Univ Concert Chorale; St Ste

phen Presbyterian, Ft Worth, TX 7:30 pm 
Guy Bovet; Central Lutheran, Eugene, OR 
Peter Planyavsky; Christ Church United Meth

odist, Tucson, AZ 3 pm 

28 NOVEMBER 
Advent Carols; All SS'Episcopal, Beverly Hills, 

CA5pm 
Charles McDermott, with ensemble; Trinity 

Church, Santa Barbara, CA 3:30 pm 

INTERNATIONAL 

'16 OCTOBER 
Ian Tracey; Liverpool Cathedral, Liverpool, 

England 3 pm 
Margaret Phillips; Grosvenor Chapel, Lon

don, England 7-:30 pm 

17 OCTOBER 
James Johnson; St Andreas Church, Baben

hausen, Germany 3 pm 
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THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN
FUNCTION AS A 

• RELAY 
• COMBINAnON ACnON 
• RECORD. PLAYBACK 

IN ONE SMAll PACKAGE WITH VERY LITTLE 
HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 

SPECIFICATION CHANGES IN SECONDS 

WITHOUT TOUCHING A SOLDERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 

NO MAINTENANCE BECAUSE OF ITS HIGH 
REUAB/uTY? 

WHAT OTHER SYSTEM CAN-BE USER 
FRIENDLY? -

EXCELLENT M_ AltO OPERATIIIG MANUALS 

Save time and trouble with 
this remarkable system
write today for free brochure 

.~AVONDALEAVE. 

~ f~ll} 

SACRAMENTO, CA 95825 
(916) 971-9074 

,,& 31 ~eeb & 
Jipe OJ)rgl1n ~erbire 

ARCHIE MARCHI & JOE CORIIIDAU 

36 CARTER STREET 
(914) 561-1480 

NEWBURGH, NY 12550 

AUSTIN 
ORGANS 

ORGAN .... " C H I TE C T5 A.ND BUILDERS 

1~6 WOODLAND STREET HA IP~OIlD cr 06;05 

( 203 ) 522 -8293 

-
~ BOZEMAN,JR 

AND COMPANY 

~NBUILDERS 

Telephone (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

Jlfnudfer Ql}rgnn QIompnllll 
441 Main St. Biddeford, ME 04005 

• Affordable New Instruments 
• Rebuilding & Restoration 
• Professional Maintenance 

Robert R. Faucher 1-800-370-PIPE 

PAUL FRITTS & CO. 
ORGANBUILDERS 

630 East 121" Street 
Tacoma, WA 98445-3030 

(206) 535-3374 

GEDDES tJltJE O~Gf\t\S 
Tuning and Maintenance 

"Custom Voicing "Rebuilding "Restorations 
"New Instruments 

p.o. Box 18343 Austin, Texas 78760 
512-38s-2710 

Repair and Tuning and 
Service Additions 

Milliman Organ CO. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

NICHOL~ & SIMPSON, INC. 
ORGANBUILDERS 

p,o. BOX 7373 
LlTrLE ROCK. ARKANSAS 72217 

501·661·0197 I roL'R /.\'QL'/R/ES CORDiAUr /.\'\'IrED 
C_JOSEPH NICHOLS WAYNE E, SIMPSON. III 

PRESIDENT \·ICE·PRESIDENT 
501·758·6904 501·372·5111 

~)rr===::::~ 
((" B. R U L E • COMPANY 

Designing &: Building 
Tracker Pipe Organs of Singular Ment 

P.O. Box 64 • New Market, TN 37820 
615·475-9125 

~======~IO'CI ========~ 

Fra" J. Sauter a Sons 
4232 West 124th Plum· Alsip, Illinois 6065B 

70B/3BB-3355 

Repairing • Controduol Ser<idng • Rebuilding 

r---------------------------------, 
THE DIAPASON 
380 E. Northwest Highway - DesPlaines, IL 60016·2282 

Name 

Street 

City - - - - - __________________ _ 

o NEW SUBSCRIBER 
o RENEWAL 
ENCLOSED IS 
o $36.00-3 years 
o $27.00-2 years 
o $18.00-1 year 
Foreign subscriptions: 

State ______________ Zip ______ 0 $60.00-3 years 

Please allow four weeks for delivery of first Issue on 0 $43.00-2 years 
new subscriptions 0 $28,00-1 year L _________________________________ ~ 

20 

21 OCTOBER 
Christopher Lorenz; Grace Anglican, Brant

ford, Ontario, Canada 8 pm 

25 OCTOBER 
GIllian Weir; First St Andrew's United, London, 

Ontario, Canada 8 pm 

30 OCTOBER 
American Boychoir; St Catherines Univ, St Ca

therines, Ontario, Canada 8 pm 

31 OCTOBER 
Marie-Madeleine Durufte; Westminster 

United, Winnipeg, Manitoba, Canada 8 pm 

10 NOVEMBER 
Philip Crozier & SyMe Poirier; Cathedrale 

St Germain, Rimouski, Quebec, Canada 8 pm 

21 NOVEMBER 
Cambridge Kiwanis Boys Choir; Grace Angli

can, Branlford, Ontario, Canada 3 pm 

27 NOVEMBER 
Philip Crozier & Sylvie Poirier; Eglise St 

Martyrs Canadiens, Quebec, Quebec, Canada 
1 pm 

Organ Recitals 

JANICE BECK, Methuen Memorial Hall, 
Methuen, MA, July 21: Fugue in E-fiat, S. 
552, Bach; Nazard, Arabesque sur les flutes 
(Suite Fratlfai.se), Hymne d'action de Grilce: 
Te Deum, Langlais; Sonata in F Minor, 
Mendelssohn; Choral No. 3 in A Minor, 
Franck; Aria, Final (Symphony No.6), 
Vierne. 

MICHAEL CAPON, St. James United 
Church, Montreal, Quebec, June 29: Prelude 
and Fugue in G Minor, Lubeck; Trio Sonata 
VI in G, mvts 1 & 2, Bach; Petite Suite, 
Bales; Fugue (94th Psalm Sonata), Reubke; 
Prelude and Fugue in G Minor, Dupre. 

AARON COMINS, The Baptist Temple, 
Brooklyn, NY, April 17: Psalm 19, Marcello; 
Allegro (Concerto in A Minor), Bach; Trum
pet 'WJluntary, Stanley; Carillon du Long
pont, Vierne; Adagio, Albinoni; Menuet, 
Toccata (Suite Gothique), Boellmann; Grand 

Piece Symphonique, Franck. 

CATHARINE CROZIER, Wichita State 
Univeristy, Wichita, KS, March 3: Choral in 
B Minor, Franck; Communion, Sortie (Mass 
for Pentecost), Messiaen; Selections from the 
Musical Clocks, Haydn; Hirtita, Awake a 
voice i.s calling. Distler, 

DAVID HIGGS, Davies Symphony Hall, 
San Francisco, CA, April 3: Prelude and 
Fugue in G Major, S. 541, Six Schubler 
Chorales, S. 645--650, Prelude and Fugue in 
A Minor, S. 543, Fugue in G Major, S. 577; 
Concerto in A Minor, S. 593, Prelude and 
Fugue in E-foJt, S. 552, Bach. 

JACKIE JAMES, Christ United Methodist 
Church, Rochester, MN, June 29: Prelude 
and Fugue in C Major, S. 547, Bach; Sym
phonie, op. 13, no. 4, Widor. 

JOHN SCHULTZ, Christ United Meth
odist Church, Rochester, MN, June 15: 
Fugue sur le theme du Carillon des Heures 
de la cathedrale de Soissons, Durnfle; Le 
Banquet Celeste, Messiaen; Processional, 
Mathias; Air, Howells; Alleluyas, Preston. 

MURRAY FORBES SOMERVILLE, Me
thuen Memorial Music Hall, Methuen, MA, 
June 23: Sonata in B-flat, Mendelssohn; 
Chorale, Mathias; Trio Sonata No.1 in E
fiat , S. 525, Gelobet seist du, Jesu Christ, S. 
604, Herr Jesu Christ, dich zu uns wend, S. 
632, Toccata and Fugue in F, S. 540, Bach; 
Double Fugue on God save the Queen, op. 
2, no. 2, Paine; Preludio al \fIspro di Monte
verdi, Tippett; Prelude and Fugue on BACH, 
Liszt. 

SAMUEL S. SORIA, Jr., Douglass Boul
evard Christian Church, Louisville, KY, 
March 11: Symphonie Breve, Ferko; Psalm 
Prelude, set 2, no. I, Howells; Final (Sym
phonie No.6), Vierne. 

STEPHEN THARP, Christ Church, 
Springfield, IL, May 22: Praise the Lord with 
the Drums and Cymbals, op. 101, Blessed 
Jesu, how hast Thou offended, op. 65, Karg
Elert; Preludio in D Minor, Respighi; Twelve 
Gospel Preludes, Book IV, nos. 10, 11, 12, 
Bokom; Prelude and Fugue in C Major, op. 
36, no. 3, Dupre; Meditation, Hurford; 
Sarabande, Cooke; Toccata, Vierne. 

A radio rrogram for 
the king of instruments 

OCTOBER #9340 Indian Summer ... seasonal favorites featuring theater-organ ~olt Ists 
Chris Elliott, Ashley Miller. Stan Kann, George Wright. Lynn Lars 'n, 
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Strony, and Ron Rhode on the "Mighty Wurlitzer" ilnd iI~ rclilb l· .. . 

1/9341 

1/9342 
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Tribute to Ned Rorem . . . a 70th-birthday celebration, \ 'ilh I .nent 
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Orchestra New England. and solOists EIleen Hunt. Delbert 
Disselhorst, and Cilthanne Crozier. 
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Susan Ferre. Louis Robilliard and Virgil Fox raise the rafters. 
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F. ANTHONY THURMAN, Douglass 
Boulevard Christian Church, Louisville, KY, 
March 18: Toccata and Fugue in D Minor, 
S. 538, 0 man, bewail thy grievous sin, S. 
622, Bach; God anwng us, Messiaen. 

CHARLES BOYD TOMPKINS, First 
Presbyterian Church, Salem, OR, March 21: 
Sonata in F Minor, Mendelssohn; Toccata 
Quarta, Frescobaldi; Toccata, Adagio and 
Fugue in C Minor, S. 564, Bach; Sonata for 
Organ, op. 86, Persichetti; Clair de Lune, 
Vierne; Prelude and Fugue in B Major, op. 
7, no. 1, Dupre. 

JAMES WELCH, Cathedral of St. John 
the Divine, New York, NY, May 23: Chacona 
para Organa, Estrada; Scherzo em fa menor, 
Cam in; Variaciones para 6rgano del Ballet 
EI Sueno y la Presencia, Galindo-Dimas; 
Preludio Elegiaco, Elias; EI Flautista Alegre, 
Toccatina, Noble. 

TODD WILSON, Lake Avenue Congre
gational Church, Pasadena, CA, May 2: 
Prelude and Fugue in E-jlat, S. 552, Bach; 
Choral in B Minor, Franck; Variations on 
America, Ives; Roulade, Bingham; Sonata on 
the 94th Psalm, Reubke. 

LOLA WOLF, with Le Schola des Co
chons, St. Thomas Episcopal Church, Me
dina, WA, June 4: Fantasia and Fugue in G 
Minor, S. 542, Bach; Suite du premier ton, 
Guilian; Toccata and Fugue in F, S. 540, 
Bach; Choral vane sur le theme du Thni 
Creator, DuruHe. 

SUSAN CAROL WOODSON, Methuen 
Memorial Hall, Methuen, MA, June 30: 
Prelude and Fugue in D Major, S. 532, Bach; 
Andante, Vivace (Flute-Clocks), Haydn; Fan
tasy in F Minor, K. 608, Mozart; Elfes, 
Bonnet; Concert Piece, Peeters; Tu es flitrus, 
Liszt; Pastoral Drone, Crumb; Clair de lune, 
Vierne; Fantasia and Fugue on BACH, op. 
46, Reger. 

Member APOBA 

CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy, 
Des Plaines, IL 60016 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

POSITIONS 
AVAILABLE 

Full-time Director of Music: organist, choir 
director, coordinator of extensive program. Strong 
keyboard skills necessary; 37-rank Noack organ. 
Position available January 1, 1994. Send resume 
by Nov. 1, 1993 to First United Methodist Church, 
201 W. North St., Decatur, IL 62521. 

Parish Organist/Choir Master for Episcopal 
Church with excellent liturgical and musical tra
dition. Electro-pneumatic action, 3M, 46R Moller 
with antiphonal undergoing restoration. New solid 
state console. Versatile musical background with 
experience in organ and choral conducting es
sential. Part-time/full-time position: negotiable to 
meet needs of parish and individual. Send re
sume to Saint John's Parish, 101 S. Prospect St., 
Hagerstown, MD 21740. 

(317) 637-5222 

POSITIONS 
AVAILABLE 

Pipe Organ TechlBranch Manager, Experi
enced, enthusiastic and sales oriented, amiable 
individual needed to enlarge an existing service 
base. $37,000 plus benefits, commissions and a 
phone-equipped car. Resume and recent photo 
to Foley-Baker, Inc., 1212 Boston Tpke., Bolton, 
CT06043. 

A Mldatlantlc pipe organ company needs an 
experienced and well-rounded service/shop per
son. 40 hrs. per wk + OT. Good beneftts; salary 
commensurate with experience. Send resume to 
Lewis & Hitchcock, 8466-A Tyco Rd., Vienna, VA 
22182. 

POSITIONS 
WANTED 

Pipe organ bullderltechnlclan with 19 years 
experience, currently operating service/rebuild
ing operation, desires relocation. Would consider 
purchaseltrade of existing small shop/service 
route or association with major firm. Replies 
confidential. REPLY BOX OC-l, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

8' Haskell basses; 16' Haskell strings; low 
end 16' Vox; small-scale, light-winded Trompette. 
615/383-0417. 

16 ft. Vox #1 - #12. Good condition, 415/664-
3860 eve 

Norman, Organs of Britain, good condition. 
Write to Organist, St. Paul's Church. Chestnut Hill. 
PA 19118. 

PUBLICATIONSI 
RECORDINGS 

Organ In the Grand 'Tradition featuring organ
ist Gordon Turk playing the 107-rank L.w. Blac
kinton organ, First Methodist Church, San Diego, 
CA. Available in compact disc at $16.50 postage 
included or cassette tape at $12.50. CD includes 
booklet and stoplist. Order from J. Richard Shaw. 
2300 Riddle Ave .. Suite A-l03. Wilmington, DE 
19806. 

Ocean Grove Auditorium organ featuring 
Christmas carols played by Auditorium organist, 
Gordon Turk. Cassette tape only. Send $12.50 to: 
Diaphonic Productions, A-l 03, 2300 Riddle Ave., 
Wilmington. DE 19806. 

ORGAN LESSONS ON VIDEOCASSETTE. 
Part I: Manual & Pedal Technique, 32 minutes, 
$29.95. Part II: Registration, 56 minutes $29.95. 
Write: Allen Organ Co., Box 36, Macungie, PA 
18062-0036. Check, money order or VisalMas
tercard, or call 216/966-2202. 

A complete listing of all available back-num
bers of THE DIAPASON is now available. Many 
from the 1930s on, and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical 
Society, Box 26811, Richmond, VA 23261. 

The Organ Historical Society Is offering a 32-
page catalog of publications, recordings, and 
other items, many of which are produced by the 
OHS. The catalog also includes many hard-to
find popular recordings and books from other 
sources. Send 45¢ stamp to: OHS, Box 26811, 
Richmond, VA 23261. 

If you are not already a subscriber, 
please use the coupon on page 20. If 
you are a subscriber, please give the 
coupon to a friend or colleague. 

{joulding ~ 'Wood, GJnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

823 Massachusetts Ave. 

~ 

~~~~~~ 
517 South 25th Avenue· Bellwood illinOIS hOI 04 

Bann • Minnick eompany 

875 Michipa A_ 
CoIwabas. Ohio .S!l5 

(614) %99-7954 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertisin\l is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .50 
B.OO 

.75 
25.00 

7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment In full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to deSig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

OCTOBER, 1993 

Indianapolis, IN 46204 

OIOANI IY 

~abrlel ft'ney 
.,7 'ALCON ITIIIT. III 
LONDON. 0"1.110. CANADA. 
N'W4Z2 CSI.).S1·.il0 

~][.EVSEN 
OHO .... N COMP .... NY 

802/457-3914 

J.E NORDLIE COMPANY 
I' I I' I () H (, \.... Il { I I I) I H ... 

504 South Charlotte Avenue 
Sioux Fall., South Dakota 57103·2612 
1·800·456-6834 

TAYLOR f5 BOODY 
() H G A N B U I ). D IRS 

George K. Ta.,/or Jo/m H. Boody 

Rowe I. Hux SH fl, \taWl/(m, \'Z/Rl1lUl.J';';O! 

Telephone 1703111H6'35H3 

Robert M. Turner 
Organbuilder 

15732 Telley Street, #39 

P.o. BOX 542 BUFFALO, IOWA 52728 (800) 397·1242 Hacienda Heights, CA 91745 (818) 814-1700 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ o Regular o Boldface 
PAYMENT MUST ACCOMPANY ORDER 

AdCopy __________________________________________________________________________________ _ 

Name ____________________________________________ __ Phone __________________________________ __ 

Address ________________________________________ __ Total Enclosed ____________________________ _ 

City/State ____________ Zip _____ __ DateSent ______________________________ __ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
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PUBLICATIONSI 
RECORDINGS 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Qrgan 
Historical Society's National Convention, available 
as a two-cassette or two-compact disc set more 
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of the 
organs heard. Twenty organists perform 31 works 
by 30 composers. Qrder cassettes or CDs from 
the QHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1.50 shipping and 
handling. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "AA" listing 742 books, 3154 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Qrgan Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918.617/848-1388. 

HARPSICHORDS 

Unique opportunity to purchase historic 
harpsichord: Maendler-Schramm Qp. #397, built 
in Munich, Germany, 1933. Large 2-manual, 4-
rank (4-8-8-16), 5 pedals, lute stops, coupler. 
Case of French walnut, ebony keys with ivory 
sharps. Made for Ralph Kirkpatrick, later owned 
by Yella Pessl, leading virtuosos of the 1930s 
and 40s. Played on several world tours and 
featured in Victor "Red Seal" records of the 
period. Condition fair. Price $3,500. The Pease 
Collection of Historical Instruments, 351 Main St., 
Palmer, MA 01069. 413/283-8684 or -7620. 

For sale to best offer an Italian Virginal Harp
sichord built from a Zuckermann kit. Contact Ruth 
Ufkes, 790 E. Golf Rd., Des Plaines, IL 60016. 

Neupert harpsichords, clavichords, fortepia
nos new and used. Wally Pollee, 1955 W. John 
Beers Rd., Stevensville, M149127. 

HARPSICHORDS 

Dolmetsch spinet harpsichord; handmade in 
Surrey, England; carrying case; spruce sound
board; outside case is walnut. Qriginally $3,300, 
sell for $2,000. Very good condition. California. 
714/249-8687. 

PIPE ORGANS 
FOR SALE 

1967 four-rank Moller organ. Fits under 8' 
ceiling. Totally encased; 2-manual console. 3131 
627-9236. 

3M Moller: Drawknob console, chimes, com
pletely releathered, well maintained, and in ex
cellent condition in all departments. New reeds, 
mixtures, and other flue ranks. Contact: 714/497-
8583. 

1932 Aeolian-Skinner Opus 899, and 1938 
Kimball Qpus 7190. Skinner 9 ranks with Duo
Art player. Kimball 4 ranks self-contained, fits 
under 8' ceiling. Thomas-Pierce, Inc., Po. Box 
2562, Palm Beach, FL 33480.407/833-2087. 

1929 Wicks Op. 871 (originally Op. 78), two 
manuals, four ranks, buyer to remove. Asking 
$7,000. Contact: Don Cui, 18 Birchwood, litch
field, IL 62056. 217/324-6674. 

Hinners tracker, 1 Ml6R, divided keyboard, 
restored and playing in our shop. Very affordable 
price. Julian Bulley Pipe Qrgans, 1376 Harvard 
Blvd., Dayton, QH 45406. 513/276-2481. 

Three-manual electro-magnetic pipe organ. 
Moeller wind chests and pipes; three divisions; 
28 stops, 10 ranks; price reduced. Call A. Huy
brechts 505/293-0464. 

1971 Moeller practice organ; 2 manuals, 2'12 
ranks. Excellent condition. $7,500. 319/335-1630 
or 319/354-4996. 

ORGAn 
S(JPPLY 
InD(J5~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restor81ions • Electrical Renov81ions 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

M~mb~r: 
American Institute of Organ bUilders 

ANDOVER 
P.O. Box 36 

Methuen, Massachusetts 01844 
Telephon, (508) 68<j·9600 

Fa. 1508) 685·820M 
Th~ Korld·l rortnwlt HtJIOfl'rS 0/191h CrntUTY Amt"COIl Orgdtt.$ 

NtH: fc.kchamcui OrgQIU lJauJ 'II' tht' IImtagt 0/ Great O'gonblJ.lldlflt 

Pipe Organ Sales and Service, Inc. 
POBox 838 • Lithonia Ga 30058·404 482·4845 

Serving Pipe Organs of All Types in the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
RepairS Contracts 

New Organs 

For Sale 
This Space 

Write for 
Advertising Rates 

Quality P.rt. aad Service 
Siace 1966 

SENt>~!JO TODAY "'OR OUR 

M PAGE C ... TALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

IOIIi LUH:f.NI. IJRlVl POBOX 1:1'1 

ANKt:.NY IOIJ.A ~1I 
PHUNE , !>I!ll 'Ib4 ]17~ 

Prestant 
Pipe Organs, Inc. 
p.0. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494 1540 

cXnown lor {jualifJ!' 
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PIPE ORGANS 
FOR SALE 

1884 Hllborne Roosevelt tracker organ 2M, 
21 R, 17 stops. Rebuilt and enlarged with Pedal 
reed. Carved walnut case. Approx. 16' wide x 
9' deep x 14' tall . Qwner must sell immediately. 
Asking $65,000 QBo. Patrick J. Murphy & Asso
ciates, Qld Reading Pike, Suite 10, Stowe, PA 
19464.215/970-9817. Serious inquiries only. 

Rieger, 2 man. & ped., compact and portable; 
21 stops, 23 ranks; 6' x 7' x 7.5' high. 8171 
451-4842. Qther organs available. 

ELECTRONIC ORGANS 
WANTED 

Hammond B-3/C-3 organs wantedl Cash paid. 
Nationwide pickup, sold worldwide. Help us save 
the B-3's! Leslies needed. Keyboard Exchange 
International, 8651 Portside Ct., Qrlando, FL 
32817. 407/677-7001; fax 407/671-2272. Please 
send photos. 

ELECTRONIC ORGANS 
FOR SALE 

1992 Hammond 825 digital AGO spec. organ. 
Digitally sampled: pipe voices, drawbars, chimes 
& piano. Digital reverb, sequencer, pistons & 
animation; 2 manual, 32 pedal. $5,000 delivery 
included. Qther 32-pedal consoles available from 
$1,000. Doug Jackson Electronics. 414/642-
9732. 

Allen, Rodgers, Baldwin organs I Used and 
reconditioned two and three-manual instruments. 
Bought/sold. Ideal for home or church. Great 
bargains on handyman specials! Inventory list 
and brochure available. Save big bucks! World
wide and nationwide delivery. Keyboard Ex
change International, 8651 Portside Ct., Qrlando, 
FL 32817.407/671-0730; fax 407/671-2272. 

Conn 720, 2 manual, AGO pedalboard, 3 chan
nel speaker system, suitable for home or church. 
$2,000 negotiable. 814/238-2022. 

REED 
ORGANS 

9, 10, 11-rank 2MP reed organs for sale, 
restored, tuned, delivered for home practice, 
chapel. Replacement reeds, parts: specify 
needs. SASE: Phoenix Reed Qrgan Resurrection, 
HC 33, Box 28, Townshend, VT 05353. 802/365-
7011. 

It's our 20th anniversary. Come help us cele
brate with 20% off all items in our store. Send 
$6.00 for catalogue of one- and two-manual 
instruments to The Beehive, Po. Box 41/Qak St., 
Alfred, ME 04002. 

Several larger reed organs for sale. Chapel & 
two-manual/pedal organs. M & H Liszt two-man
ual/pedal. Some are just the actions. Blowers, 
case, other parts. Two electronic manuals never 
used. Thos. Schaett/e, 1504 S. 4th St., Spring
field, IL 62703. 217/525-0706. 

MISCELLANEOUS 
FOR SALE 

E.M. Skinner Opus 720: 61-note Gt. chest, 6 
ranks; 73-note Ch. chest 6 ranks; 73-note Sw. 
chest 11 ranks (inclds. space for V rank Mixture, 
and has I rank duplexed). Chests in basically 
excellent condition, need releathering and clean
ing. Also, 2 newer E.P. chests: 61-note, IV Mixt. 
chest, 56-note chest (used as pedal 8.4,2 unit) 
1965 vintage. 3-manual console , 1965, Ped 15, 
Sw 11, Gt 11, Ch 8, all couplers, 8 generals, 6 
divisionals, 2 swell shoes, crescendo pedal. All 
available March, 1994. Prefer to sell 3 E.M. 
Skinner chests together. 616/964-3700. 

Laukhuff 2M/Ped 56/32 coupler assembly w/ 
pedal, bench, crated, in Illinois. Klann 2M con
sole, pedal, bench, $750. 16' Ue.Ged., other 
pipes, EM valves, etc. 6021872-8855. 

1970 Reuter 2-manual oak console, full ped
als, 1 floating division with switches in console, 
50 tabs, locked roll top, bench. $3,000. First 
United Methodist Church, P.o. Box 582, Easley, 
SC 29641 . 803/859-4584. 

SEBASTIAN MAtT. GLUCK ORGELBAU 
PIPE ORGAN CONSERVAlORS, ARCHITECTS. AND BUILDERS 
t7S FIFTH AVENUE 
SUITE 2198 
NEW YORl(, NEW YORl( 10010 
TELEPHONE (212) 924-4184 

STEINER-RECK 
IncQrpQrated 

ORGANBUILDERS 

~;'-.:~ 
".j I" r- . 

, J [J 1-. 

415 East Woodbine Street 
louisville, KY 40208 

(502) 634-3636 

·Iclcphonc: (705) 4."·~367 

PAUL F. MARTIN 
'( rackcr Orgilns 

R.R. # I. Man~hcld. OntMIO. (an<llia ION 1 MO 

W 
'?<~ ()~ e",. 

816 E. VICKERY 8l VD. 
FORT WORTH. TX 7610. 

(817) 332-2953 
MEMBER INTERNATIONAL SOCIETY OF 
ORGAN BUilDERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

Manufacturer of Organparts: 
OTTO HEUSS KG 
POBox 11626302 LlCH W·Germany 

BELLS 
CHIME SYSTEMS· CARILLONS· ELECTRIFICA TlON 

TOLL FREE 1-800-544-8820 
uanBl't'gtn ~e/-%a~J., ~~. 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Orgonbuilders 
Associated Pipe Organ Builders of 

America 

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

ORGAN BUILDINGIRESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

140:; SIXTEENTH ST. ·414/633-'1:;66 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

Pipes for sale. Ranks from N. Doerr organ 
voiced on approximately 3W' wind pressure; 16' 
wood Lieblich Gedeckt $275; 16' wood Bourdon 
$250; 8' Vox Humana TC and 8' Oboe, make an 
offer; 8' Melodia $125; 8' Stopped Diapason 
$125. More ranks available. List available upon 
request. Please call 708/253-7260. 

Large selection of used pipes, chests and 
misc . organ parts for sale; very reasonably 
priced. Write Box 18. Siren, WI 54872 for lists or 
call 715/349-5168. 

4-man. 61-note electric keyboard, ivory; good 
condition; 32-note pedalboard, good condition. 
Mel Page 609/698-6452. 

32' Kontraposaune, full length, 12 pipes, 2'12" 
WP, wood resonators, boots and shallots (leath
ered), 1--6 mitered, good condition, best offer. 
Berghaus Organ Co., 537 S. 25th Ave., Bellwood, 
IL 60104. 708/544-4052. FAX 708/544-4058. 

Library of 99 Estey pipe organ rolls, excellent 
condition, $1,500. SASE for number list. Ralph 
Schack, Po. Box 58806, Vernon, CA 90058. 3101 
377-7739. FAX 310/377-5240. 

Vlolone 16' , 1-12; Haskell Aeoline and Dul
ciana 8', 1- 12. Best offer. Buyer to remove. 4131 
739-8819. 

Selection of used pipes, chests for sale. 
SASE. A & J Reed & Pipe Organ Service, 36 
Carter St., Newburgh, NY 12550. 914/561-1480. 

Mechanical combination action; Organ Sup
ply. 15 yrs. old, excellent condition, 4 divisions: 
Sw 9. Pos 11, Pd 14, Gt 13. Berghaus Organ Co .. 
Inc., 537 South 25th Ave., Bellwood, IL 60104. 
708/544-4052, FAX 708/544-4058. 

Korg MTl200 Tuner. $275 (list $360). Hears 
AO-C8. Plays C2-B5. Shows pitch, note. octave. 
Can program calibration, temperament. 
Korg AT12 Tuner. $155 (list $225). Song of the 
Sea, 47 \>\est St., Bar Harbor, ME 04609. 2071 
288-5653. Brochures. 

MISCELLANEOUS 
FOR SALE 

4-manual Aeolian-Skinner console. White 
painted case, walnut jambs and trim; 7 divisions, 
67 knobs, 28 coupler tablets; 50 pistons plus 
large complement of reversibles. Original remote 
machines and console pneumatics need relea
thering, can provide new solid state combination 
action for additional $. Currently playable, to be 
removed during summer of 93. $25,000, com
plete rebuilding services available. Contact The 
Bishop Organ Co. 617/245-3228. 

4-manual MOiler console; Ivory keyboards in 
excellent condition, recently rebuilt for temporary 
use on large organ. 152 new Harris drawknob 
motors, includes new set of blank stop jambs for 
up to 240 knobs; 26 tilting tablets. $25,000; 
internal coupler and combination can be sup
plied at additional cost. The Bishop Organ Com
pany, 88 Foundry Street, Wakefield, MA 01880-
3204.617/245-3228. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901 . 

SERVICESI 
SUPPLIES 

"The Pneumatic Works" Specializing In all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

3 & 5 HP blowers, static pressure 5" to 15". 
New from White Blower Mfg. Co. All American 
made, 2 year guarantee, quiet operation, under
sells all other sources. For catalog and more 
information call 1-800/433-4614. 2540 Webster 
Rd., Lansing, M148917. 

Releatherlng services for profeSSionals, 
churches, and amateurs at wholesale 
priceS to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materi
als used and quick tum around assured. 
Shenandoah Organs, 351 Chinquapin 
Drive, Lyndhurst, VA 22952. 703/942-3056. 

SERVICESI 
SUPPLIES 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using + 10V 
to + 17V keying, stop & magnet voltage. This 
modular system has been designed for small to 
medium size instruments. Each module uses just 
three types of circuit boards; Input, Processor & 
Output. They can be arranged to become one or 
any combination of the following systems: 
1) Organ Keyboard to sound module interface. 
2) Record-Playback using a MIDI Sequencer. 
3) Complete organ relay for up to three manualsl 
pedal and 256 stop keys. 4) Eight memory level 
capture type combination action with five pro
grammable crescendo levels. Features are low 
cost, ease of adding additional capability & 
simplicity of wiring. All interconnections are by 
ribbon cable with plug-in junction strips and MIDI 
connectors. Phone or write Devtronix Organs, 
Inc., 1823 Avondale Ave., Sacramento, CA 
95825.916/971-9074; fax 916/971-9075. 

Call or write for quote. Custom solid-state 
switching and coupling system. NO plug-ins, NO 
chips, and NO assembly required. Fast turn· 
around. Simply connect your chest and keyboard 
cables to our terminal board. NE Organ Systems, 
441 Main St., Biddeford, ME 04005. 1-800/370· 
7473. 

Releatherlng. Burness Associates can pro
Vide all your releathenng In our modern well
equipped shop. \>\e specialize in Skinner, Casa
vant, and Moller pouch boards and actions. lIVe 
can also provide services on the actions of other 
manufacturers. Burness Associates, Po. Box 564, 
Montgomeryville, PA 18936. 215/368·1121. 

REEDS-Prompt repair of damaged pipes. 
Careful cleaning and renovation of old 
stops at wind pressures up to 12". New 
resonators for "half-length" stops to im
prove tone and tuning. Voicing done in 
our shop or on site. Packing materials 
supplied for safe transport. Herbert L. 
Huestis and Associates, #101, 1482 GuH 
Rd., Point Roberts, WA 98281. Phone 6041 
946-3952; FAX 6041946-5739; CompuServe 
# 70771,1047. Inquiries Invited for con
sultation on special problems or proJects. 

SERVICESI 
SUPPLIES 

Austin actions recovered. Over 20 years ex
perience. Units thoroughly tested and fully guar
anteed. Manual motor $32.40 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos· 
ton Trnpk., Boiton, CT 06043.1-800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these Simple pnnted circuit modules 
to make any relay configuration required . Highest 
quality components supplied . Write for informa· 
tlon: Devtronix Organs, Inc., 1823 Avondale Ave .. 
Sacramento. CA 95825. 

Combination Action, capture type. Least ex
pensive and most reliable system available. Mod
ular form lets you buy only what is required . 
Compatible with any relay. Not a kit. Write for 
Information: Devtronix Organs. Inc .. 1823 Avon· 
dale Ave .. Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required . 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
Organs. Inc .. 1823 Avondale Ave .. Sacramento. 
CA95825. 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7turriJ PreciJion ProductJ :::;."r;;~,:~~;~~~i. 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris. Mt·mher: international Society of Orv;an Huild~rs . Am~rJcan Institut" Clr Orv;an Build,,!, . A, sCl"latl'd I'll'" Or)!;an Build,'rs .. r AIIlt'r;('a 

--R-E-P~-IR-I.-N~--.-KUR';V;;~~R-G--A-N ;;~:ONS 1 @ 
CO~SULTA:-';T SPECIALISTS O:'>J PIPE ORCA:\' HEBUILDI1\C 

P. O. Box 32, Woodstown, N. J. 08098 • 609/ 769-2_88_3 __ --J1 " 

A,.lijan Bu;!d~,.j 
806 NP Ave. 

Fargo, N, Dak. 58102 
(701) 293-8964 

Wood Organ Pipes 

JULIAN E. BUllEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

w. ZiITlITler & Sons. inc. 
pipe or1:an huilders 

Telephone (704) 588-1706 

Moiling Address: P. O. Box 520 
Pineville. N. C. 28134 

518-761-0239 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Cr«k Road 
JonHborough, TN 376SQ 

(6151753-4521 

William R. Durst 

Reservoirs Chests Tennolos 
Swell Engines Swell Fronts 1376 Harvard Blvd.-Dayton, Ohio 45406 

513-276·2481 
2 Zen us Dr" Queensbury, NY 12804-1930 

Quaf"y.ln)nr tlit' 'l'a.;;t C"mpt'tllll l( .lor tht' ~/lItlln' 

Greenwood 
Organ Co. 

"Thr .. G.ner •• lone .t Org.ln Building" 

CHARLOTTE, NORTH CAROLINA 21211 

P,O, 80. 11254 7/u/334-:J819 

CHARLES W. McMANIS 

Voicer & '!bnal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER. Inc. 
BOX S47. BOWDON. GEORGIA )0108. (4CH) lSl·llII 

OCTOBER, 1993 

GUZOWSKI & STEPPE 
ORGANBUll o E R S INC 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDEROALE. Fl 33334 
(305) 491-6852 

AuSTIN ORGANS, INC. 

FLORIDA/GEORGIA REPRESENTATIVES 
P.O. Box 2562 

HUGH M. PIERCE PAlM BEACH, F'ORIOA 33480 
THOMAS R. THOMAS (407) 833·2087 

Tel. 03404·13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE IEIST 
Organ pipe makers B.V. Holland 

Klug &- ~chumachlr, Inc. 
PIPE ORGANS 

Tuning, Repairs. Rebuilds 
Additions. Relocations 

1708 Atlanta Ct . 
Lakeland, FlOrida 33803 
Phone (813) 687-9425 

~fuis & ~itd,coch, ~nc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 
Vienna, VA 22182 

1-800/952-PIPE 

r---------------------------------, 
THE DIAPASON 
380 E. Northwest Highway. DesPlaines, IL 60016·2282 

Name 

Street 

C~y _______________________ _ 

o NEW SUBSCRIBER 
o RENEWAL 
ENCLOSED IS 
o $36.00-3 years 
o $27.00-2 years 
o $18.00-1 year 
Foreign subscriptions: 

State ______________ Zip ______ 0 $60.00-3 years 

Please allow four weeks for delivery of first Issue on 0 $43,00 - 2 years 
new subSCriptions 0 $28,00-1 year L _________________________________ ~ 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 5 
Cleveland, Ohio 44106 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright Guy Bovet + StephenOeobury* + David Craighead Michael Farris 

- , 
! / 

if~ 
Gerre Hancock* Judith Hancock David Higgs Clyde Holloway Peter Hurford + 

Marilyn Keiser Susan Landale + Olivier Latry Joan Lippincott Thomas Murray Peter Planyavsky + 

I 

Simon Preston* George Ritchie Daniel Roth + Larry Smith Donald Sutherland Frederick Swann 

Ladd Thomas Thomas Trotter + John Weaver Gillian Weir + Todd Wilson ChristopherYoung 

Choral Conductors* 
George Guest 
David Hill 
Martin Neary 

+ = available 1993-94 


